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Achterbcrgh  collection  of  contemporary  ceramics,  Some  experiences  of  a 

creative  collector — the  Van,  by  Elka  Schrijver:  Part  I  (Art  ) 
Acquisitions  1970,  by  Sibylla  Jane  Flower  (Note) 
African  Sculpture — see  Masterpieces  of 
Age  of  Louis  XIII,  The,  by  Joseph  T.  Butler  (Note)  . . 
Akhad — see  Art  of  Sumer  and 

Album  Leaves  from  the  Sung  and  Yuan  Dynasties,  by  Joseph  T.  Butler 

(Note)   

Aldeburgh,  Suffolk,  Festival  Gallery — sec  Luard,  Lowes  D. 
Alcchinsky,  Pierre,  by  Guy  Burn  (Note) 

America,  The  Metropolitan  Museum  surveys  nineteenth-century,  by  Marvin 
D.  Schwartz 

American  Collections — see  Masterpieces  of  Asian  Art  in 

American  Way  with  Art,  by  Joseph  T.  Butler  (Notes)  .  .  70,  158,  234. 
Americana  and  The  Connoisseur  (Note) 

Americana  in  the  Diplomatic  Reception  Rooms  at  the  Department  of  State, 
Washington  D.C.,  by  Clement  E.  Conger  and  Jane  W.  Pool  (Art.) 
Antique  Dealers — see  Paris 

Antique  Dealers'  Fair  and  Exhibition,  Grosvenor  House,  London.  June  10-1  5, 

Connoisseur  Catalogue  to  the 
Antiques  Fair,  The  Delft.  . 

Art  News  in  Pictures  (Notes)     ..        ..        ..        ..        ..        ..  211, 

Art  of  Sumer  and  Akhad,  by  Joseph  T.  Butler  (Note) 
Asian  Art  in  American  Collections — see  Masterpieces  of 
Avery,  Milton,  by  Joseph  T.  Butler  (Note) 

Baltimore  Museum  of  Art — see  Partial  Figure  in  Modern  Sculpture 
Barling  of  Mount  Street — see  Chinese  Bodhisattva 
Baskin,  Leonard — His  Graphic  Work,  by  Joseph  T.  Butler  (Note).  . 
Basle — see  Moore,  Henry,  at 

Beausire  Collection — see  English  Watercolours  from  the 

Bell,  Larry,  Doug  Wheeler  and  Robert  Irwin,  by  Peter  Fuller  (Note) 

Benyon,  Margaret:  holograms  and  stereoscopic  paintings,  by  Peter  Fuller 

(Note)   

Berlin.  Ipousteguy,  by  Gerald  Schurr  (Note) 

Berlin.  A  Tribute  to  Matta,  by  Gerald  Schurr  (Note) 

Bianco,  Genoese  painting  in  the  Palazzo,  by  Richard  Fremantle  (Art.) 

Bluett  &  Sons — see  Early  Iranian  pots 

Bodhisattva — see  Chinese 

Book  Production  Notes,  by  Ruari  McLean 

Books  in  new  premises — see  Old 

Books  Received  ..        ..  ..        ..        ..  50,135,214, 

Books  Reviewed  .  .  ..        ..        ..        ..  48,133,212, 

Bordeaux.  Raoul  Dufy,  by  Gerald  Schurr  (Note) 

Boulton  and  the  King's  clock  case,  Matthew,  by  Nicholas  Goodison  (Art.) 
Bradford,  William,  by  Joseph  T.  Butler  (Note) 

Brancusi,  Constantin,  1876-1957,  A  Retrospective  Exhibition,  bv  Joseph  T. 

Butler  (Note)   

Brandt  Photographs,  Bill,  by  Maxine  Molyneux  (Note) 
Bristol  porcelain  (Note) 

Bruton  Gallery,  Bruton,  Somerset — see  Plazzotta,  Enzo 

Byzantine  Russian  and  Greek  icons,  by  Paul  Hetherington  (Note).  . 

Caen.  The  Museum  Re-opened,  by  Gerald  Schurr  (Note)  .  . 

Oallott,  Jacques,  1592-1635,  by  Joseph  T.  Butler  (Note) 

Candelabrum  to  a  design  by  C.  H.  Tatham,  A,  by  John  Jacob  (Art.) 

Candlesticks  from  an  Italian  royal  palace,  A  pair  of  (Art.) 

Carriere,  Eugene,  1849-1906,  by  Marina  Vaizey  (Note) 

Catalogue  to  the  Antique  Dealers'  Fair  and  Exhibition,  Grosvenor  House, 

London,  June  10-25,  Connoisseur 
Centenary  Exhibition,  by  David  Coombs  (Note) 
Century  spanned.  A,  by  William  Curtis  (Note) 
Century  of  Warner  Fabrics,  A,  by  Caroline  Shaw  (Note) 
Ceramics,  Some  experiences  of  a  creative  collector — the  Van  Achterbcrgh 

collection  of  contemporary,  by  Elka  Schrijver:  Part  i  (Art.) 
Chabot,  Hendrik — see  War  and  the  Netherlands 
Chairs — sec  Modern 

Chanderlier,  Dating  an  early  glass,  by  Martin  C.  F.  Mortimer  (Art.) 
Character  of  Lotherton  Hall,  The,  by  Christopher  Gilbert  (Art.)    .  . 
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Chicago — sec  Happenings  at  the  Art  Institute  of 
Chicago,  Art  Institute  of — sec  Rivers,  Larry 
Chicago,  Museum  of  Contemporary  Art — see  Towers 
Chinese  Art — see  Exhibition  of 
Chinese  Bodhisattva,  by  Edmund  Capon  (Note) 

Church  plate  in  the  Maryland  area  1634-1800,  Roman  Catholic,  by  John 

Pearce,  Part  2  (Art.) 
Circle  Gallery — sec  Zamboni,  Angelo 

Cleveland  Museum  of  Art,  Ohio — sec  New  Acquisitions  at 
Clock — sec  English  long-case 

Clock  case,  Matthew  Boulton  and  the  King's,  by  Nicholas  Goodison  (Art.) 

Coade  Stone  Urns,  by  Virginia  Glenn  Pow  (Note) 

Collection,  The  Herbert  Read,  by  Malcolm  Easton  (Art.) 

Collector — the  Van  Achterbcrgh  collection  of  contemporary  ceramics,  Some 

experiences  of  a  creative,  by  Elka  Schrijver:  Part  1  (Art.) 
Colnaghi,  P.  &  D. — see  Tiepolo,  G.  B.,  and  other  Italian  etchers  of  the  1 8th 

century 

Cologne.  A  Selection  of  Engravings,  by  Gerald  Schurr  (Note) 
Columbus  Gallery  of  Fine  Arts,  Ohio — see  Gogh,  Vincent  van 
Conjuror',  An  eighteenth-century  art  scandal:  Nathaniel  Hone's  'The.  by 

Martin  Butlin  (Art.) 
Connoisseur,  Americana  and  The  (Note) 
Connoisseur  Art  Sales  Index,  The  (Note) 

Connoisseur  Catalogue  to  the   Antique  Dealers'   Fan    and  Exhibition, 

Grosvenor  House,  London,  |une  10-25.  ■ 
Connoisseur's  Diary  (Notes)      ..        ..        ..        ..        ..        ..  47, 

Continental  Dispatch,  by  Gerald  Schurr  (Notes)       ..        ..  37,122,201, 

Copeland,  Spodc  and.  'A  Regency  Bowl'  dated  181 3,  by  Hugh  Tait  (Art.) 
Correction — sec  Wrightsinan  Rooms 
Costumes — sec  Paris.  A  Variety  of 

Couture  and  Ins  American  Pupils,  Thomas,  by  Joseph  T.  Butler  (Nine) 
Craft  Gallery — see  Miraculous  Craft 

Creation:  The  Celebration  of  Life  in  the  Universe,  by  [oseph  T.  Butler 

(Note)   

(  rowther  ds.  Son  Ltd.,  T. — see  Coade  Stone,  Urns 

Dallas  Museum  of  Fine  Arts — see  Masterpieces  of  Japanese  Ai  t 

Darbourne  and  Darke,  architects — sec  Century  spanned 

Dating  an  early  glass  chandelier,  by  Martin  C.  F.  Mortimer  (Art.).  . 

Daumier  at  Liibeck,  by  Gerald  Schurr  (Note).  . 

Day,  William,  1 764-1 807,  by  J.  E.  Egerton 

Degas,  Edgar,  1834-1917,  by  Marina  Vaizey  (Note) 

Delevigne  collection.  Some  rare  white  English  porcelain  111  the  Dudley,  by 

Patrick  Synge-Hutchinson  (Art.) 
Delft  Antiques  Fair.  The.  . 

Designs  of  William  Kent,  Silver  made  from  the,  by  J.  F.  Hayward  (Art.).  . 
Dobson's  Portrait  of  Endymion  Porter,  William,  by  Richard  Green  (Note) 
Doll's  House  in  the  World — see  Sceaux.  The  Largest 
Drawings — see  Old  Master 

Drawings  from  the  Teyler  Museum,  Haarlem,  by  Sibyelia  Jane  Flower 

(Note)   

Drawings  of  the  Hudson  River  School:  the  first  generation,  by  Jo  Miller. 

Part  1  (Art.)   

Drawings  of  importance  of  the  [9th  and  20th  centuries,  by  Alastair  Gordon 

(Note)   

Dufy — see  Bordeaux.  Raoul 

Early  18th-century  English  tapestry,  by  Virginia  Glenn  Pow  (Note) 
Early  Iranian  pots  (Note) 

Early  Italian  Paintings  and  Prints,  by  Peter  J.  Day  (Note) 
Eighteenth-century  art  scandal,  An:  Nathaniel  Hone's  'The  Conjuror',  by 

Martin  Butlin  (Art.) 
England's  Gardens  (Note) 

English  knopped  latten  spoons,  by  Christopher  A.  Peal.  Part  2  (Art.) 
English  long-case  clock,  c.  1700,  by  Joseph  Knibb,  Hanslop,  bv  Virginia 
( Jlcnn  Pow  (Note) 

English  porcelain  in  the  Dudley  Delevingne  collection.  Some  rare  white,  by 

Patrick  Synge-Hutchinson  (Art.) 
English  watercolours  and  drawings,  bv  I  )avid  Coombs  (Note) 
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Articles  and  Notes — continued  page 

English  Watercolours  from  the  Beausire  Collection,  by  Edward  Morris 

(Note)    •■  ••        ••  46 

Engravings — see  Cologne.  A  Selection  ol 
Etchings — see  Paris.  Goya's 

Etchings  of  Giovanni-Battista  Tiepoio — sec  Udine 

Exhibition  of  Chinese  Art,  by  Edmund  Capon  (Note)  ..       •■  130 

Expressionism  in  Europe — see  Munich 
Fabrics  byjouy — see  Mulhouse 

Family  of  Thomas  Jones.  The  (Note)  ..  ••  ..127 

Faubourg  Saint-Honore  -see  Paris.  The  New 

Fergusson,  J.  D.,  by  Marina  Vaizey  (Note)     ..       . .       ••       ••       ••  4<> 

Ferrers — see  Helleu,  Paul  Cesar 

Finch  College  Museum  of  Art— .«■<■  Towers 

Flanagan,  Barry:  sculptor,  by  Peter  Fuller  with  Barry  Flanagan  (Note)     .  .  210 
Flowers  Gallery,  Angela — see  Hirst,  Derek 
Folk  Art,  American — see  Plain  and  Fancy 

Freed.  David,  by  Peter  Fuller  (Note)  207 

French  Canvas  Acquired  at  Houston — see  Important  Seventeenth-Century 
Fromcntin  and  the  Fast — see  La  Rochelle 

Gallo-Roman  Period  to  Rodin — see  Limoges.  Sculpture  from  the 
( iardens — see  England's 

Garrard  and  Co. — see  English  long-case  clock 

Genoese  painting  in  the  Palazzo  Bianco,  by  Richard  Fremantle  (Art.)  . .  275 
Gift,  A  Royal,  by  Yvonne  Hackenbroch  (Art.)        .  .        .  .        . .        . .  152 

Gifts  to  the  Tate  Gallery  (Note)   47 

Glasgow  School  1880-1900,  Painters  of  the,  by  Marina  Vaizey  (Art.)  .  .  34 
Glass  chandelier.  Dating  an  early,  by  Martin  C.  F.  Mortimer  (Art.)  . .  172 
Glass  in  London — see  In  Briet 

Gogh,  Vincent  van,  by  Joseph  T.  Butler  (Note)   [60 

( loldsmith  of  London,  Thomas  Merry,  citizen  and.  by  Stanley  T.  N.  Percival 

(Art.)   270 

Corner  and  Millard — see  Freed,  David 
Goya's  Etchings — see  Paris 

Greenshields  Foundation  in  Montreal.  The,  by  Adrian  Bury  (Art.).  .  .  .  [75 
Gregory  and  Kruml — see  Old  Master  Drawings 

Grosvenor  House,  London,  June  10-25,  Connoisseur  Catalogue  to  the 

Antique  Dealers' Fair  and  Exhibition  ..       ..       ..       ..  ..136 

Guimard,  Hector,  by  Joseph  T.  Butler  (Note). .       ..       ..       ..       ..  161 

Gulbenkian  Foundation — see  Lisbon 

Happenings  at  the  Art  Institute  of  Chicago,  by  Joseph  T.  Butler  (Note)   . .  238 
Harari  Collection  of  Japanese  paintings  and  drawings,  The,  by  Oliver  Impey 

(Note)       . .        . .        . .        . .        . .        . .        . .        .  .        . .  45 

Harris,  Remus  A. — see  Creation 
Hayward  Gallery — see  Brandt  Photographs 
Heathrow  Airport — see  Murals  by  Joe  Tilson 
Heim  Gallery — see  Mannerist  paintings  and  sculpture 

Helleu,  Paul  Cesar,  by  Marina  Vaizey  (Note).  .        .  .        .  .        .  .        .  .  206 

Hirst,  Derek,  by  Peter  Fuller  (Note)  . .  42 

Hockney,  David,  paintings,  drawings  and  prints,  1960-70,  by  Guy  Bum 

(Note)       . .        .  .        .  .        .  .        .  .        .  .        . .        . .        .  .  200 

Hone's  'The  Conjuror',  An  eighteenth-century  art  scandal:  Nathaniel,  by 

Martin  Butlin  (Art.)        .  .        .  .        .  .        .  .        .  .        .  .        .  .  I 

Houston,  Museum  of  Fine  Arts — see  Important  Seventeenth-Century  French 

Canvas 

Ditto — see  Preti's  The  Martyrdom  of  St.  Paul 

Hudson  River  School:  the  first  generation.  Drawings  of  the,  by  Jo  Miller. 

Part  1  (Art.)         . .        . .        . .        .  .        .  .        . .  . .  202 

Hudson  Valley — see  New  York  State  and  the 

Huet,  Jean-Baptistc — see  Mulhouse 

Huet,  Paul — see  Paris.  A  Tribute  to  a  Precursor 

Hull,  University  of — see  Sturge  Moore,  T. 

Humphreys  Collection,  C.  L.J. — see  Family  of  Thomas  [ones 

Icons — see  Byzantine  Russian  and  (ireek 

Important  Seventeenth-Century  French  Canvas  Acquired  at  Houston,  by 

Joseph  T.  Butler  (Note)  . .        .  .        .  .        .  .  .  .  ..311 

In  Brief  (Notes)    ......  ..  ..  127 

In  the  Galleries  (Notes)  ..       ..       ..       ..       ..       ..42.  ,-28.206,282 

Indian  Miniature  Paintings,  by  Joseph  T.  Butler  (Note)  .  .  236 
Institute  of  Contemporary  Arts — see  Janis  Collection 

International  Saleroom  (Notes)  .  .  ....     39,  [24,    i1,.  179 

Ipousteguy — see  Berlin 

Iranian  pots — see  Early 

Irwin,  Robert — see  Bell.  Larry 

Italian  Paintings  and  Prints — see  Early 

Italian  royal  palace,  A  pair  of  candlesticks  from  an  (Art.) 

Iveagh  Bequest,  Kenwood — see  Lambert,  George 

Janis  Collection,  The  Sidney  and  Harriet,  by  David  Coombs  (Note) 

Japanese  Art--.w  Masterpieces  of 

Japanese  Lacquers  at  the  Walters — a  Book  and  an  Exhibition,  by  Joseph  T. 

Butler  (Note)       ..        ..        ..        ..        ..        ..        ..  314 

Japanese  paintings  and  drawings — see  Harari  Collection 

Jones,  New  light  on  Thomas,  by  Denis  Thomas  (Art.)        .  .        .  .        .  .     1 1 1 

Jones,  Thomas — see  Family  of 
Jouy,  Fabrics  by — see  Mulhouse 

Kent,  Silver  made  from  the  designs  of  William,  by  [.  F.  Hayward  (Art.)  .  .  106 
King's  clock  case,  Matthew  Boulton  and  the,  by  Nicholas  Goodison  (Art.)  77 
Knibb,  Joseph — see  English  long-case  clock 


Articles  and  Notes — continued  PAGE 
Kwiatkowski — see  Mantes.  The  Naif  Art  of 

La  Rochelle.  Fromcntin  and  the  East,  by  Gerald  Schurr  (Note)  . .  . .  277 
Lacquers  at  the  Walters — sec  Japanese 

Lambert.  George,  by  Sibylla  Jane  Flower  (Note)      . .        .  .        . .        . .  284 

Latten  spoons,  English  knopped,  by  Christopher  A.  Peal,  Part  2  (Art.)      .  .  196 
Lee,  Ronald  A. — see  Oak  draw-table 
Lefevre  Gallery — see  Degas,  Edgar 
Leicester  Galleries — see  Fergusson,  J.  D. 

Letter  engraver  on  wood,  Leo  Wyatt — by  James  Moran  (Art.)      .  .        .  .  192 

Limoges.  Sculpture  from  the  Gallo-Roman  Period  to  Rodin,  by  Gerald 

Schurr  (Note)       .  .        . .        .  .        . .        .  .        . .        .  .        . .  37 

Lincoln,  Mass.,  the  De  Cordova  Museum — see  Bradford,  William 

Lisbon.  The  Gulbenkian  Foundation,  by  Gerald  Schurr  (Note)      . .        . .  38 

Lisson  Gallery — see  Benyon,  Margaret 

Lloyd's,  The  treasures  of,  by  Clifford  Musgrave  (Art.)        .  .        .  .        . .  86 

London  Arts  Gallery — see  Aleckinsky,  Pierre 

Lotherton  Hall,  The  Character  of,  by  Christopher  Gilbert  (Art.)    .  .        .  .  241 

Louis  XIII — see  Age  of 

Louvre — see  Paris.  Goya's  Etchings 

Luard,  Lowes  D.,  by  Nicholas  Lyell  (Note)  128 

Liibeck — see  Daumier  at 

Lumley  Cazalet — see  Helleu,  Paul  Cesar 

Malta,  Council  of  Europe  Art  Exhibition,  1970 — see  In  Brief 
Malta,  Valetta — see  Order  of  St.  John  in  Malta 

Mannerist  paintings  and  sculpture,  by  Sibylla  Jane  Flower  (Note)  ..        ..  283 
Mantes.  The  Naif  Art  of  Kwiatkowski,  by  Gerald  Schurr  (Note)  ..        ..  278 
Marlborough  Fine  Art — see  Carriere,  Eugene 
Marlborough  New  London  Gallery — see  Tilson,  Joe 

Maryland  area  1634-1800,  Roman  Catholic  church  plate  in  the,  by  John 

Pearce,  Part  2  (Art.)        .  .        . .    62 

Maryland,  University  of.  Art  Gallery — see  Couture  and  his  American  Pupils 
Masada  Excavated — see  Paris. 

Masterpieces  of  African  Sculpture,  by  Joseph  T.  Butler  (Note)  .  .  .  .  158 
Masterpieces  of  Asian  Art  in  American  Collections,  by  Joseph  T.  Butler 

(Note)   70 

Masterpieces  of  Japanese  Art,  by  Joseph  T.  Butler  (Note)    ..        ..        ..  235 

Matta — see  Berlin.  A  Tribute  to 

Matthew  Boulton  and  the  King's  clock  case,  by  Nicholas  Goodison  (Art.)  77 
Matisse — see  Paris.  A  Tribute  to 

Merry,  Thomas,  citizen  and  goldsmith  of  London,  by  Stanley  T.  B.  Percival 


(Art.)    270 

Metropolitan  Museum  surveys  nineteenth-century  America,  The,  by  Marvin 

D.  Schwartz  (Art.)    ..291 

Miniature  Paintings — see  Indian 

Miraculous  Craft,  The,  by  Paul  David  Lewis  (Note) . .        . .        . .        .  .  282 

Modern  chairs,  by  Caroline  Shaw  (Note)       . .        .  .        . .        .  .  209 

Montreal,  The  Greenshields  Foundation  in,  by  Adrian  Bury  (Art.).  .        .  .  175 

Moore,  Henry,  at  Basle,  by  Gerald  Schurr  (Note)     .  .        . .        .  .  201 

Moss,  Hugh  M..  Ltd. — see  Exhibition  of  Chinese  Art 

Moycns  Collection.  The  H.  Marc,  by  Joseph  T.  Butler  (Note)       ..        ..  72 

Mulhouse.  Jean-Baptistc  Huet  and  Fabrics  byjouy,  by  Gerald  Schurr  (Note)  201 

Munich.  Expressionism  in  Europe,  by  Gerald  Schurr  (Note)          ..        ..  37 

Murals  by  Joe  Tilson,  by  George  Dunton  (Note)      ..        ..        ..        ..  207 

National  Gallery,  London — see  Pontormo 
Netherlands — see  War  and  the 

New  Acquisitions  at  Cleveland,  by  Joseph  T.  Butler  (Note)         ..       ..  161 

New  Bedford,  Mass.,  the  Whaling  Museum — see  Bradford,  William 

New  light  on  Thomas  Jones,  by  Denis  Thomas  (Art.)         ..        ..        ..  111 

New  South  Wing  at  the  Virginia  Museum,  by  Joseph  T.  Butler  (Note)   .  .  75 


New  York,  Asia  House  Gallery — see  Masterpieces  of  Asian  Art 
New  York,  Avanti  Galleries — see  Creation 
New  York,  China  Institute  in  America — see  Album  Leaves 
New  York,  Doris  Wiener  Gallery — see  Indian  Miniature  Paintings 
New  York,  Far  Gallery — see  Baskin,  Leonard 
New  York,  Hirschl  and  Adler  Galleries — see  Plain  and  Fancy 
New  York  Historical  Society — see  New  York  State  and  the  Hudson  Valley 


New  Y.u  k  State  and  the  Hudson  Valley,  by  Joseph  T.  Butler  (Note)  .  .  160 
Newman,  M. — see  Centenary  Exhibition 

Oak  draw-table,  17th  century,  by  Virginia  Glenn  Pow  (Note)       . .  .  .  128 

Old  books  in  new  premises,  by  Sibylla  Jane  Flower  (Note)  .  .        .  .  .  •  208 

Old  Master  Drawings,  by  Sibylla  Jane  Flower  (Note)         .  .        . .  .  .  43 

( )ldham  Museum  and  Art  Gallery — see  Brandt  Photographs 

Order  of  St.  John  in  Malta,  The,  by  Sibylla  Jane  Flower  (Note)     . .  .  .  44 

Organ-cases,  Portuguese,  by  Carlos  de  Azevedo  (Art.)        .  .        .  .  165 

'ainters  of  the  Glasgow  School  1 880-1900,  by  Marina  Vaizey  (Art.)  ..  34 

'aiming  in  thi  Pal  zzo  Bianco.  Genoese,  by  Richard  Fremantle  (Art.)  ..  275 

Paintings  of  Joseph  Raffael,  by  Joseph  T.  Butler  (Note)      ..       ..  ..162 

.'.  ;  ■    candlesticks  from  an  Italian  royal  palace,  A  (Art.)    .  .        .  .  .  .  120 

Palermo';  ancient  summer  plaisances,  by  Tamara  Talbot  Rice  (Art.)  . .  262 

Paris.  Antique  Dealers,  by  Gerald  Schurr  (Note)       . .        .  .        .  .  .  .  202 

Paris.  Goya's  Etchings,  by  Gerald  Schurr  (Note)      ..                ..  ..122 

Paris.  Masada  Excavated,  by  Gerald  Schurr  (Note)    . .        . .        .  .  .  .  202 

Paris,  Musee  des  Arts  Decoratifs— see  Paris.  Masada  Excavated 

Paris.  Musec  Nissim  de  Camondo — see  Paris.  A  Variety  of  Costumes 

Paris.  The  New  Faubourg  Saint-Honore,  by  Gc:rald  Schurr  (Note) .  .  .  .  278 

Pans.  Public  Sales  and  State  Purchases,  by  Gerald  Schurr  (Note)  123 

Pans.  Rumanian  Art  Treasures,  by  Gerald  Schurr  (Note)   278 
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page     Articles  and  Notes — continued 


Paris.  A  Tribute  to  Matisse,  by  Gerald  Schurr  (Note) 
Paris.  A  Tribute  to  a  Precursor,  Paul  Huet,  by  Gerald  Schurr  (Note) 
Paris.  A  Variety  of  Costumes,  by  Gerald  Schurr  (Note) 
Partial  Figure  in  Modern  Sculpture  from  Rodin  to  1969,  The.  by  Joseph  T. 
Butler  (Note) 

Pavilion  de  Flore,  Le,  by  Alvar  Gonzalez-Palacios  (Art.) 
Petworth  House — see  Turner  at  Petworth 
Philadelphia  Museum  of  Art — see  Gogh,  Vincent  van 
Philipsburg  Manor  restored,  by  Joseph  T.  Butler  (Art.) 
Physicians — see  Royal  College  of 

Pilkington's  'Royal  Lancastrian'  lustre  pottery,  by  Lynne  Thornton  (Art.).  . 

Pimlico,  Housing  at — see  Century  spanned 

Plain  and  Fancy,  by  Joseph  T.  Butler  (Note)  .. 

Plazzotta,  Enzo,  by  John  FitzMaurice  Mills  (Note) 

Pontormo.  Three  Masterpieces  by  (Note) 

Porcelain — see  Bristol 

Porcelain  in  the  Dudley  Delevigne  collection,  Some  rare  white  English,  by 

Patrick  Synge-Hutchinson  (Art.) 
Porter,  Endymion — see  Dobson's  Portrait  of 
Portraiture  and  Status,  by  Antonia  McLean  (Review) 
Portuguese  organ-cases,  by  Carlos  de  Azevedo  (Art.) 

Pottery,  Pilkington's  'Royal  Lancastrian'  lustre,  by  Lynne  Thornton  (Art.) 
Preti's  The  Martvrdom  of  St.  Paul  acquired  in  Houston,  bv  Joseph  T.  Butler 

(Note)   

Public  Sales  and  State  Purchases — see  Paris. 
Quaritch,  Bernard — see  Old  books  in  new  premises 
RafTael,  Joseph — see  Paintings  of 

Read  Collection,  The  Herbert,  by  Malcolm  Easton  (Art.) 
Read,  Sir  Herbert — see  Gifts  to  the  Tate  Gallery 

Reality  of  Appearance,  The:  The  Trompe  L'Oeil  Tradition  in  American 

Painting,  by  Joseph  T.  Butler  (Note)  .. 
Reinhardt,  Oskar,  Collection — see  Winthertur 
Reinhardt.  Oskar,  Patron  of  Arts  (Note) 
Remise,  M.  Jac — see  Sceaux.  The  Largest  Doll's  House 
Rhode  Island  School  of  Design  (Providence),  Museum  of  Art — see  Callot, 

Jacques 

Rijksmuseum — see  War  and  the  Netherlands 

Rivers,  Larry:  Drawings  1949-1969,  by  Joseph  T.  Butler  (Note)    .  . 
Rodin — see  Limoges.  Sculpture  from  the  Gallo-Roman  period  to 
Roland,  Browse  &  Delbanco — see  Drawings  of  importance 
Roman  Catholic  church  plate  in  the  Maryland  area  1634-1800.  by  John 

Pearce,  Part  2  (Art. 
Royal  Academy  of  Arts — see  Summer  Exhibition,  202nd 
Royal  College  of  Physicians,  The,  by  William  Curtis 
Royal  Gift,  A,  by  Yvonne  Hackenbroch  (Art.) 
Rumanian  Art  Treasures — see  Paris 
Salmond,  The  Hon.  Lady— -see  Pontormo 

Scandal.  An  eighteenth-century  art:  Nathaniel  Hone's  'The  Conjuror',  by 

Martin  Butlin  (Art.) 
Sceaux.  The  Largest  Doll's  house  in  the  World,  by  Gerald  Schurr  (Note).  . 
Schmidt,  Galerie,  Paris — see  Socquet,  Jeanne 
Sculpture — see  Masterpieces  of  African 
Ditto — see  Partial  Figure  in  Modern 

Sculpture  from  the  Gallo-Roman  Period  to  Rodin — see  Limoges. 

Shahn,  Ben  (1898-1969),  artist  of  the  exalted  and  the  common,  by  K.P. 

(Art.)         ..  ..   

Silver  made  from  the  designs  of  William  Kent,  by  J-  F.  Hayward  (Art.)  . . 
Socquet,  Jeanne,  by  Ian  Bennett  (Note) 
Some  Exhibitions  in  June  (Notes) 

Some  experiences  of  a  creative  collector — the  Van  Achterbergh  collection  ot 
contemporary  ceramics,  by  Elka  Schrijver:  Part  1  (Art.) 

Some  rare  white  English  porcelain  in  the  Dudley  Delevigne  collection,  by 
Patrick  Synge-Hutchinson  (Art.) 

Spink  and  Son — see  English  watercolours  and  drawings 

Spode  and  Copeland.  'A  Regency  Bowl'  dated  1 8 1 3,  by  Hugh  Tait  (Art.) 

Spoons,  English  knopped  latten,  by  Christopher  A.  Peal,  Part  2  (Art.) 

Sturge  Moore,  T. — Contributions  to  the  Art  of  the  Book  and  collaboration 
with  Yeats,  by  Malcolm  Easton  (Note) 

Sumer  and  Akhad — see  Art  of 

Summer  Exhibition,  202nd,  by  David  Coombs  (Note) 

Sung  and  Yuan  Dynasties — see  Album  Leaves 

Tapestry — see  Early  18th-century  English 

Taste  of  Yesterday,  The,  oy  Mary  Bennett  (Note) 

Tate  Gallery — see  Bell,  Larry 

Ditto — see  Dobson's  Portrait  of  Endymion  Porter 

1  )ittO — see  Gifts  to 

Tatham,  A  candelabrum  to  a  design  by  C.  H.,  by  John  Jacob  (Art.) 
Temple  Gallery — see  Byzantine  Russian  and  Greek  icons 
Tcylcr  Museum,  Haarlem — see  Drawings  from  the 

Tiepolo,  G.  B.,  and  other  Italian  etchers  of  the  1 8th  century,  by  Joanna 

Wolmer  (Note) 
Tiepolo,  Giovanni-Battista — see  Udine.  Etchings  of 
Tilson.Joc — see  Murals  by 
Tilson,  Joe:  'Pages',  by  Peter  Fuller  (Note) 
Towers,  by  Joseph  T.  Butler  (Note) 
Treasures  of  Lloyd's,  The,  by  Clifford  Musgrave  (Art.) 
Trompe  L'Oeil  Tradition  in  American  Painting — see  Reality  of  Appearance 
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Turner  at  Petworth,  by  David  Coombs  (Note)        .  .        . .        .  .        .  .  284 

Udine.  Etchings  of  Giovanni-Battista  Tiepolo,  by  Gerald  Schurr  (Note)  .  .  122 
Urns — see  Coade  Stone 

Victoria  and  Albert  Museum — see  Century  of  Warner  Fabrics 
Ditto — see  Drawings  from  the  Teyler  Museum,  Haarlem 
Ditto — see  Haran  Collection 

Vigo-Sternberg  Galleries — see  Early  18th-century  English  tapestry 
Virginia  Museum  of  Fine  Arts,  Richmond — see  New  South  Wing 
Walker  Art  Gallery,  Liverpool — see  English  Watercolours  from  the  Beausire 

Collection 
Ditto — see  Taste  of  Yesterday 

Walters  Art  Gallery,  Baltimore — see  Art  of  Sumer  and  Akhad 
Ditto — see  Japanese  Lacquers 

War  and  the  Netherlands  (Note)  ..        ..        ..        ..        ..  127 

Warner  Fabrics — see  Century  of 

Washington  D.C.,  Americana  in  the  Diplomatic  Reception  Rooms  at  the 

Department  of  State,  by  Clement  E.  Conger  and  Jane  W.  Pool  (Art.)  215 
Washington,  D.C.,  the  Concoran  Gallery  of  Art — see  Moycns  Collection 
Watercolours  and  drawings — see  English 
Wengraf,  Herner — see  Acquisitions  1 970 
Wheeler,  Doug — see  Bell,  Larry 
Whitechapel  Art  Gallery — see  Hockney,  David 
Ditto — see  Modern  chairs 

Whitworth  Art  Gallery.  Manchester — see  Early  Italian  Paintings  and  Prints 

Wichita  Art  Museum.  Kansas — see  Paintings  of  Joseph  Raffael 

Winterthur.  The  Oskar  Reinhardt  Collection,  by  Gerald  Schurr  (Note)  .  .  201 

Wmterthur,  Swiss  National  Gallery  of  Art — see  Reinhardt,  Oskar 

Wrightsman  Rooms — Correction,  by  Joseph  T.  Butler  (Note)      ..        ..  315 

Wyatt,  Leo — letter  engraver  on  wood,  by  James  Moran  (Art.)      ..        ..  192 

Yeats — see  Sturge  Moore,  T. 

Zamboni,  Angelo,  by  Marina  Vaizey  (Note)  .  .        .  .        . .        . .        . .  282 


Authors  and  Contributors 


48, 


i.U. 


■caudal 


. .     70,  158,  234, 
Nathaniel  Hone's  "The 


A.  .  .  ,  M.  Reviews 

Azevedo,  Carlos  de.  Portuguese  organ-cases  (Art.) 

B.  .  .  ,  B.  G.  Reviews 

B.  .  .  .  R.  L.  Review  

Bennett,  Ian.  Socquet,  Jeanne  (Note) 
Bennett,  Mary.  The  Taste  of  Yesterday  (Note) 
Burn,  Guy. 
Alechinsky,  Pierre  (Note) 

Hockney,  David,  paintings,  drawings  and  prints,  1960-70  (Note 
Bury,  Adrian.  The  Greenshields  Foundation  in  Montreal  (Art.) 
Butler,  Joseph  T. 

American  way  with  art  (Notes) 

Philipsburg  Manor  restored  (Art.) 
Butlin,  Martin.  An  eighteenth-century 

Conjuror'  (Art.) 
Capon.  Edmund. 

Chinese  Bodhisattva  (Note)  

Exhibition  of  Chinese  Art  (Note) 
Conger,  Clement  E..  and  Jane  W.  Pool.  Americana  111  the  Diplomatic- 
Reception  Rooms  at  the  Department  of  State.  Washington  D.C. 

(Art.)   

Coombs,  David. 

Centenary  Exhibition  (Note) 

English  watercolours  and  drawings  (Note)  .  . 

Janis  Collec  tion.  The  Sidney  and  Harriet  (Note)  . 

Summer  Exhibition.  202nd  (Note) 

Turner  at  Petworth  (Note)  

Curtis,  William. 

Century  spanned.  A  (Note) 

Royal  College  of  Physicians,  The  (Note) 
Day,  Peter  f.  Early  Italian  Paintings  and  Prints  (Note) 
Dunton,  George.  Murals  by  Joe  Tilson  (Note) 
E.  .  .  ,  M.  Review 
E.  .  .  ,  R.  Reviews 
Easton.  Malcolm. 

Herbert  Read  Collection.  The  (Art.)   

Sturge  Moore.  T. — Contributions  to  the  Art  of  the  Book  and  collabora- 
tion with  Yeats  (Note) 
Egerton.  J.  E.  William  Day  1 764-1 807  (Art.)  .. 
Flanagan.  Barry — see  Fuller.  Peter 
Flower,  Sibylla  Jane. 

Acquisitions  1970  (Note) 

Drawings  from  the  Teyler  Museum.  Haarlem  (Note) 
Lambert.  George  (Note) 

Mannerist  Paintings  and  sculpture  (Note)  .. 

Old  books  in  new  premises  (Note) 

Old  Mastci  Drawings  (Note)  

Order  of  St  John  in  Malta,  The  (Note) 
Frcmantlc  Richard.  Genoese  painting  in  the  Palazzo  Bianco  (Art.) 
Fuller.  Peter. 

Bell.  Larry,  Doug  Wheeler  and  Robert  Irwin  (Note) 
Benyon,  Margaret:  holograms  and  stereoscopic  paintings  (Note) 
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PACE      Articles  and  Notes — continued 


English  Watcrcolours  from  the  Beausire  Collection,  by  Edward  Morns 

(Note)   _   46 

Engravings — .«'<•  Cologne.  A  Selection  ot 
Etchings — see  Paris.  Goya's 

Etchings  of  Giovanni-Battista  Tiepolo — see  Udine 

Exhibition  of  Chinese  Art,  by  Edmund  Capon  (Note)  . .        . .  130 

Expressionism  in  Europe — sec  Munich 
Fabrics  byjouy — see  Mulhouse 

Family  of  Thomas  Jones,  The  (Note)  ..       ..       ..       ..       ••       ••  >-7 

Faubourg  Saint-Honorc — see  l'aris.  The  New 

Fergusson,  J.  D.,  by  Marina  Vaizey  (Note)     ..       ..  ..       ■•  4° 

Ferrers — see  Helleu,  Paul  Cesar 

Finch  College  Museum  of  Art — see  Towers 

Flanagan,  Hairy:  sculptor,  by  Peter  Fuller  with  Barry  Flanagan  (Note)     .  .  210 
Flowers  Gallery,  Angela — see  Hirst,  Derek 
Folk  Art,  American — see  Plain  and  Fancy 

Freed,  David,  by  Peter  Fuller  (Note)  207 

French  Canvas  Acquired  at  Houston — see  Important  Seventeenth-Century 
Fromentin  and  the  East — see  La  Rochelle 

Gallo-Roman  Period  to  Rodin — sec  Limoges.  Sculpture  from  the 
( iardens — see  England's 

Garrard  and  Co. — see  English  long-case  clock 

Genoese  painting  in  the  Palazzo  Bianco,  by  Richard  Fremantle  (Art.)      .  .  275 

Gift,  A  Royal,  by  Yvonne  Hackenbroch  (Art.)    ..152 

Gifts  to  the  Tate  Gallery  (Note) .  .        .  .        .  .        . .        .  .        .  .        . .  47 

Glasgow  School  1880-1900.  Painters  of  the,  by  Marina  Vaizey  (Art.)  . .  34 
Glass  chandelier.  Dating  an  early,  by  Martin  C.  F.  Mortimer  (Art.)  .  .  172 
Glass  in  London — see  In  Brief 

Gogh,  Vincent  van,  by  Joseph  T.  Butler  (Note)        ..        ..        ..  [60 

Goldsmith  of  London,  Thomas  Merry,  citizen  and,  by  Stanley  T.  N.  Percival 

(Art.)   270 

Gorner  and  Millard — sec  Freed,  David 
Goya's  Etchings — see  Paris 

Greenshields  Foundation  in  Montreal,  The,  by  Adrian  Bury  (Art.).  .  175 
Gregory  and  Kruml — sec  Old  Master  Drawings 

Grosvenor  House,  London,  June  10-25,  Connoisseur  Catalogue  to  the 

Antique  Dealers'  Fair  and  Exhibition  .  .        .  .        . .  136 

Guimard,  Hector,  by  Joseph  T.  Butler  (Note).  .        . .        .  .        .  .  10 1 

Gulbenkian  Foundation — see  Lisbon 

Happenings  at  the  Art  Institute  of  Chicago,  by  Joseph  T.  Butler  (Note)  .  .  238 
Harari  Collection  ofjapanese  paintings  and  drawings.  The,  by  Oliver  Impey 

(Note)   45 

Harris,  Remus  A. — see  Creation 
Hayward  Gallery — sec  Brandt  Photographs 
Heathrow  Airport — see  Murals  by  Joe  Tilson 
Heim  Gallery — see  Mannerist  paintings  and  sculpture 

Helleu,  Paul  Cesar,  by  Marina  Vaizey  (Note) .  .        .  .        . .        .  .        .  .  206 

Hirst,  Derek,  by  Peter  Fuller  (Note)  42 

Hockney,  David,  paintings,  drawings  and  prints,  1960-70,  by  Guy  Burn 

(Note)   200 

Hone's  'The  Conjuror',  An  eighteenth-century  art  scandal:  Nathaniel,  by 

Martin  Butlin  (Art.)        .  .        .  .        .  .        .  .        .  .        .  .        .  .  1 

Houston,  Museum  of  Fine  Arts — see  Important  Seventeenth-Century  French 

Canvas 

Ditto — sec  Preti's  The  Martyrdom  of  St.  Paul 

Hudson  River  School:  the  first  generation.  Drawings  of  the,  by  Jo  Miller. 

Part  1  (Art.)         .  .        .  .        . .        . .        .  .        .  .  .  .  202 

Hudson  Valley — see  New  York  State  and  the 

Huet,  Jean-Baptiste — see  Mulhouse 

Huet,  Paul — see  Paris.  A  Tribute  to  a  Precursor 

Hull,  University  of — see  Sturge  Moon.,  T. 

Humphreys  Collection,  C.  L.J. — sec  Family  of  Thomas  Jones 

Icons — see  Byzantine  Russian  and  Greek 

Important  Seventeenth-Century  French  Canvas  Acquired  at  Houston,  by 

Joseph  T.  Butler  (Note) 
In  Brief  (Notes) 

In  the  Galleries  (Notes)   ..        ..        ..  ..        ..  42,128,206 

Indian  Miniature  Paintings,  by  Joseph  T.  Butler  (Note) 
Institute  of  Contemporary  Arts — seejanis  Collection 
International  Saleroom  (Notes)  .  .        .  .        .  .        .  .  39,  124,  203,  279 

Ipousteguy — sec  Berlin 
Iranian  pots — see  Early 
Irwin,  Robert — see  Bell,  Larry 
Italian  Paintings  and  Prints — see  Early- 
Italian  royal  palace,  A  pair  of  candlesticks  from  an  (Art.)     ..  ..120 

Iveagh  Bequest,  Kenwood — sec  Lambert,  George 

Janis  Collection,  The  Sidney  and  Harriet,  by  David  Coombs  (Note)  .  .  283 
Japanese  Art — see  Masterpieces  of 

Japanese  Lacquers  at  the  Walters — a  Book  and  an  Exhibition,  by  Joseph  T 

Butler  (Note)       ..   314 

Japanese  paintings  and  drawings — see  Harari  Collection 

Jones,  New  light  on  Thomas,  by  Denis  Thomas  (Art.)        .  .        .  .        .  .     1 1 1 

Jones,  Thomas — see  Family  of 
Jouy,  Fabrics  by — see  Mulhouse 

Kent,  Silver  made  from  the  designs  of  William,  by  J.  F.  Hayward  (Art.)  .  .  106 
King's  clock  case,  Matthew  Boulton  and  the,  by  Nicholas  Goodison  (Art.)  77 
Knibb,  Joseph — see  English  long-case  clock 
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Kwiatkowski — see  Mantes.  The  Naif  Art  of 

La  Rochelle.  Fromentin  and  the  East,  Ly  Gerald  Schurr  (Note)  . .  . .  277 
Lacquers  at  the  Walters — sec  Japanese 

Lambert,  George,  by  Sibylla  Jane  Flower  (Note)      .  .        .  .        .  .        . .  284 

Latten  spoons,  English  knopped,  by  Christopher  A.  Peal,  Part  2  (Art.)      .  .  196 
Lee,  Ronald  A. — sec  Oak  draw-table 
Lefevre  Gallery — see  Degas,  Edgar 
Leicester  Galleries — see  Fergusson,  J.  D. 

Letter  engraver  on  wood,  Leo  Wyatt — by  James  Moran  (Art.)      ..        ..  192 

Limoges.  Sculpture  from  the  Gallo-Roman  Period  to  Rodin,  by  Gerald 

Schurr  (Note)       .  .        .  .        . .        . .        .  .        .  .        . .        .  .  37 

Lincoln,  Mass.,  the  De  Cordova  Museum — sec  Bradford,  William 

Lisbon.  The  Gulbenkian  Foundation,  by  Gerald  Schurr  (Note)      .  .        . .  38 

Lisson  Gallery — see  Benyon,  Margaret 

Lloyd's.  The  treasures  of,  by  Clifford  Musgrave  (Art.)        .  .        .  .        .  .  86 

London  Arts  Gallery — see  Aleckinsky,  Pierre 

Lotherton  Hall,  The  Character  of,  by  Christopher  Gilbert  (Art.)    .  .        .  .  241 

Louis  XIII — see  Age  of 

Louvre — see  Paris.  Goya's  Etchings 

Luard,  Lowes  D.,  by  Nicholas  Lyell  (Note)  ..        ..  128 

Liibeck — see  Daumier  at 

Lumley  Cazalet — see  Helleu,  Paul  Cesar 

Malta,  Council  of  Europe  Art  Exhibition,  1970 — sec  In  Brief 
Malta.  Valetta — sec  Order  of  St.  John  in  Malta 

Mannerist  paintings  and  sculpture,  by  Sibylla  Jane  Flower  (Note)  ..        ..  283 
Mantes.  The  Naif  Art  of  Kwiatkowski,  by  Gerald  Schurr  (Note)  .  .        .  .  278 
Marlborough  Fine  Art — see  Carriere,  Eugene 
Marlborough  New  London  Gallery — see  Tilson,  Joe 

Maryland  area  1634-1800,  Roman  Catholic  church  plate  in  the,  by  John 

Pearce,  Part  2  (Art.)        . .        . .        .  .        .  .        .  .        . .        . .  62 

Maryland,  University  of,  Art  Gallery — see  Couture  and  his  American  Pupils 
Masada  Excavated — sec  Paris. 

Masterpieces  of  African  Sculpture,  by  Joseph  T.  Butler  (Note)  .  .  . .  158 
Masterpieces  ot  Asian  Art  in  American  Collections,  by  Joseph  T.  Butler 

(Note)      . .        .  .  70 

Masterpieces  of  Japanese  Art,  by  Joseph  T.  Butler  (Note)    ..        ..        ..  235 

Matta — see  Berlin.  A  Tribute  to 

Matthew  Boulton  and  the  King's  clock  case,  by  Nicholas  Goodison  (Art.)  77 
Matisse — see  Paris.  A  Tribute  to 

Merry,  Thomas,  citizen  and  goldsmith  of  London,  by  Stanley  T.  B.  Percival 

(Art.)         . .        .  .        . .        . .        .  .        . .        . .        . .        . .  270 

Metropolitan  Museum  surveys  nineteenth-century  America,  The,  by  Marvin 

D.  Schwartz  (Art.)  . .  . .  291 

Miniature  Paintings — sec  Indian 

Miraculous  Craft,  The,  by  Paul  David  Lewis  (Note) .  .  .  .  282 

Modern  chairs,  by  Caroline  Shaw  (Note)       .  .        .  .        . .        . .        .  .  209 

Montreal,  The  Greenshields  Foundation  in,  by  Adrian  Bury  (Art.).  .  175 
Moore,  Henry,  at  Basle,  by  Gc:rald  Schurr  (Note)     . .        . .        .  .        .  .  201 

Moss,  Hugh  M.,  Ltd. — see  Exhibition  of  Chinese  Art 

Moyens  Collection,  The  H.  Marc,  by  Joseph  T.  Butler  (Note)  ..  72 

Mulhouse.  Jean-Baptiste  Huet  and  Fabrics  byjouy,  by  Gerald  Schurr  (Note)  201 
Munich.  Expressionism  in  Europe,  by  Gerald  Schurr  (Note)  .  .        .  .  37 

Murals  by  Joe  Tilson,  by  George  Dunton  (Note)      ..        ..        ..        .  •  207 

National  Gallery,  London — see  Pontormo 
Netherlands — see  War  and  the 

New  Acquisitions  at  Cleveland,  by  Joseph  T.  Butler  (Note)  ..        ..  161 

New  Bedford,  Mass.,  the  Whaling  Museum — see  Bradford,  William 

New  light  on  Thomas  Jones,  by  Denis  Thomas  (Art.)         ..        ..  111 

New  South  Wing  at  the  Virginia  Museum,  by  Joseph  T.  Butler  (Note)   .  .  75 

New  York,  Asia  House  Gallery — see  Masterpieces  of  Asian  Art 

New  York,  Avanti  Galleries — sec  Creation 

New  York,  China  Institute  in  America — see  Album  Leaves 

New  York,  Doris  Wiener  Gallery — sec  Indian  Miniature  Paintings 

New  York,  Far  Gallery — sec  Baskin,  Leonard 

New  York,  Hirschl  and  Adler  Galleries — see  Plain  and  Fancy 

New  York  Historical  Society — see  New  York  State  and  the  Hudson  Valley 

New  York  State  and  the  Hudson  Valley,  by  Joseph  T.  Butler  (Note)       .  .  160 

Newman,  M. — sec  Centenary  Exhibition 

Oak  draw-table,  17th  century,  by  Virginia  Glenn  Pow  (Note)  .  .  .  .  128 
Old  books  in  new  premises,  by  Sibylla  Jane  Flower  (Note)  .  .        .  .  208 

Old  Master  Drawings,  by  Sibylla  Jane  Flower  (Note)    43 

Oldham  Museum  and  Art  Gallery — see  Brandt  Photographs 

Order  of  St.  John  in  Malta,  The,  by  Sibylla  Jane  Flower  (Note)    ..        ..  44 

Organ-cases,  Portuguese,  by  Carlos  de  Azevedo  (Art.)        .  .        .  •  165 
Painters  of  the  Glasgow  School  1880-1900,  by  Marina  Vaizey  (Art.)        . .  34 
Painting  in  the  Palazzo  Bianco,  Genoese,  by  Richard  Fremantle  (Art.)     .  .  275 
Paintings  of  Joseph  Raffael,  by  Joseph  T.  Butler  (Note)      ..       ■■  ..162 
Pair  of  candlesticks  from  an  Italian  royal  palace,  A  (Art.)    .  .        .  .        .  .  120 

Palermo's  ancient  summer  plaisances,  by  Tamara  Talbot  Rice  (Art.)        .  .  262 

Paris.  Antique  Dealers,  by  Gerald  Schurr  (Note)   202 

Paris.  Goya's  Etchings,  by  Gerald  Schurr  (Note)       .  .        . .        .  .        ■  •  122 

Paris.  Masada  Excavated,  by  Gerald  Schurr  (Note)   .  •  202 

Pans,  Musee  des  Arts  Dccoratifs — sec  Paris.  Masada  Excavated 

Paris.  Musee  Nissim  de  Camondo — see  Paris.  A  Variety  of  Costumes 

Paris.  The  New  Faubourg  Saint-Honorc,  by  Gerald  Schurr  (Note) .  .        .  .  278 

Paris.  Public  Sales  and  State  Purchases,  by  Gerald  Schurr  (Note)  123 

Paris.  Rumanian  Art  Treasures,  by  Gerald  Schurr  (Note)    ..       ..       ••  -7& 
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Paris.  A  Tribute  to  Matisse,  by  Gerald  Schurr  (Note) 

Paris.  A  Tribute  to  a  Precursor,  Paul  Huet,  by  Gerald  Schurr  (Note) 

Paris.  A  Variety  of  Costumes,  by  Gerald  Schurr  (Note)      .  .  123 

Partial  Figure  in  Modern  Sculpture  from  Rodin  to  1969,  The,  by  Joseph  T. 

Butler  (Note)       .  .        .  .        .  .        .  .        . .        .  .        .  .        . .  237 

Pavilion  de  Flore,  Le,  by  Alvar  Gonzalez-Palacios  (Art.)      ..  ..186 

Petworth  House — see  Turner  at  Petworth 
Philadelphia  Museum  of  Art — see  Gogh,  Vincent  van 

Philipsburg  Manor  restored,  by  Joseph  T.  Butler  (Art.)       .  .        .  .        .  .  50 

Physicians — see  Royal  College  of 

Pilkington's  'Royal  Lancastrian'  lustre  pottery,  by  Lynne  Thornton  (Art.) .  .  10 
Pimlico.  Housing  at — see  Century  spanned 

Plain  and  Fancy,  by  Joseph  T.  Butler  (Note)  ..        ..        ..        ..        ..  313 

Plazzotta,  Enzo,  by  John  FitzMaurice  Mills  (Note)    .  .        .  .        .  .        .  .  128 

Pontormo,  Three  Masterpieces  by  (Note)       ..        ..        ..        ..  ..127 

Porcelain — see  Bristol 

Porcelain  in  the  Dudley  Delevigne  collection.  Some  rare  white  English,  by 

Patrick  Synge-Hutchinson  (Art.)         . .        . .        .  .        .  .        .  .  99 

Porter,  Endymion — see  Dobson's  Portrait  of 

Portraiture  and  Status,  by  Antonia  McLean  (Review)         .  .        .  .        . .  47 

Portuguese  organ-cases,  by  Carlos  de  Azevedo  (Art.)  .  .        .  .  165 

Pottery,  Pilkington's  'Royal  Lancastrian'  lustre,  by  Lynne  Thornton  (Art.)  10 
Preti's  The  Martyrdom  of  St.  Paul  acquired  in  Houston,  by  Joseph  T.  Butler 

(Note)    .  .        .  .        .  .  .  .        . .  75 

Public  Sales  and  State  Purchases — see  Paris. 
Quaritch,  Bernard — see  Old  books  in  new  premises 
Raffael,  Joseph — see  Paintings  ot 

Read  Collection,  The  Herbert,  by  Malcolm  Easton  (Art.)   .  .        .  .        .  .  15 

Read,  Sir  Herbert — see  Gifts  to  the  Tate  Gallery 

Reality  of  Appearance,  The:  The  Trompe  L'Oeil  Tradition  in  American 

Painting,  by  Joseph  T.  Butler  (Note)  ..  312 

Reinhardt,  Oskar,  Collection — see  Winthertur 

Reinhardt,  Oskar,  Patron  of  Arts  (Note)        .  .        .  .        .  .        .  .        .  .  47 

Remise,  M.  Jac — see  Sceaux.  The  Largest  Doll's  House 
Rhode  Island  School  of  Design  (Providence),  Museum  of  Art — see  Callot, 
Jacques 

Rijksmuseum — see  War  and  the  Netherlands 

Rivers,  Larry:  Drawings  1949-1969,  byjoseph  T.  Butler  (Note)    .  .        .  .  314 

Rodin — see  Limoges.  Sculpture  from  the  Gallo-Roman  period  to 

Roland,  Browse  &  Delbanco — see  Drawings  of  importance 

Roman  Catholic  church  plate  in  the  Maryland  area  1634-1800,  by  John 

Pearce,  Part  2  (Art.         .  .        .  .        . .        .  .        .  .        .  .        .  .  62 

Royal  Academy  of  Arts — see  Summer  Exhibition,  202nd 

Royal  College  of  Physicians,  The,  by  William  Curtis         .  .        .  .        .  .  284 

Royal  Gift,  A,  by  Yvonne  Hackenbroch  (Art.)        . .        . .        .  .  ..152 

Rumanian  Art  Treasures — see  Paris 
Salmond,  The  Hon.  Lady — -.see  Pontormo 

Scandal,  An  eighteenth-century  ait:  Nathaniel  Hone's  'The  Conjuror',  by 

Martin  Butlin  (Art.)       .  .        . .        . .        . .        . .        .  .  1 

Sceaux.  The  Largest  Doll's  house  in  the  World,  by  Gerald  Schurr  (Note) .  .  122 
Schmidt,  Galerie,  Paris — see  Socquet,  Jeanne 
Sculpture — see  Masterpieces  of  African 
Ditto — see  Partial  Figure  in  Modern 

Sculpture  from  the  Gallo-Roman  Period  to  Rodin — see  Limoges. 

Shahn,  Ben  (1898-1969),  artist  of  the  exalted  and  the  common,  by  K.P. 

(Art.)        ..        ..        ..        ..        ..        ..        ..        ..  ..310 

Silver  made  from  the  designs  of  William  Kent,  by  J.  F.  Hayward  (Art.)  .  .  106 
Socquet,  Jeanne,  by  Ian  Bennett  (Note)  ..        ..        ..        ..  ..131 

Some  Exhibitions  in  June  (Notes)        .  .        .  .        .  .        .  .        .  .        .  .  46 

Some  experiences  of  a  creative  collector — the  Van  Achterbergh  collection  ot 

contemporary  ceramics,  by  Elka  Schrijver:  Part  1  (Art.)      .  .        .  .  250 
Some  rare  white  English  porcelain  in  the  Dudley  Delevigne  collection,  by 

Patrick  Synge-Hutchinson  (Art.)         .  .        .  .        . .        .  .        .  .  99 

Spink  and  Son — see  English  watercolours  and  drawings 

Spode  and  Copeland.  'A  Regency  Bowl'  dated  1813,  by  Hugh  Tait  (Art.)  24 
Spoons,  English  knopped  latten,  by  Christopher  A.  Peal,  Part  2  (Art.)      .  .  196 
Sturge  Moore,  T. — Contributions  to  the  Art  of  the  Book  and  collaboration 

with  Yeats,  by  Malcolm  Easton  (Note)  .  .        .  .        . .        .  .  43 

Sumer  and  Akhad — see  Art  of 

Summer  Exhibition,  202nd,  by  David  Coombs  (Note)        .  .        .  .        .  .  208 

Sung  and  Yuan  Dynasties — see  Album  Leaves 
Tapestry — see  Early  18th-century  English 

Taste  of  Yesterday.  The,  by  Mary  Bennett  (Note)    ..        ..        ..        ..  286 

Tate  Gallery — see  Bell,  Larry 

Ditto — see  Dobson's  Portrait  of  Endymion  Porter 
Ditto — see  Gifts  to 

Tatham,  A  candelabrum  to  a  design  by  C.  H.,  by  John  Jacob  (Ai  t.)  1  \<> 

Temple  Gallery — see  Byzantine  Russian  and  Greek  icons 
Teylcr  Museum,  Haarlem — see  Drawings  from  the 

Tiepolo,  G.  B.,  and  other  Italian  etchers  of  the  1 8th  century,  by  Joanna 

Wolmer  (Note)    .-.        .  .        .  .  .  .        .  .        .  .        .  .  42 

Tiepolo,  Giovanni-Battista — see  Udine.  Etchings  of 
Tilson,  Joe — see  Murals  by 

Tilson,  joe:  'Pages',  by  Peter  Fuller  (Note)  13° 

Towers,  by  Joseph  T.  Butler  (Note)  ..  ..        ..  163 

Treasures  of  Lloyd's,  The,  by  Clifford  Musgravc  (Art.)       ..        ..  86 

Trompe  L'Oeil  Tradition  in  American  Painting — see  Reality  of  Appearance 
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Turner  at  Petworth,  by  David  Coombs  (Note)        . .        .  .        . .        .  .  284 

Udine.  Etchings  of  Giovanni-Battista  Tiepolo,  by  Gerald  Schurr  (Note)  .  .  122 
Urns — see  Coade  Stone 

Victoria  and  Albert  Museum — see  Century  of  Warner  Fabrics 
Ditto — see  Drawings  from  the  Teyler  Museum,  Haarlem 
Ditto — see  Harari  Collection 

Vigo-Sternberg  Galleries — see  Early  18th-century  English  tapestry 
Virginia  Museum  of  Fine  Arts,  Richmond — see  New  South  Wing 
Walker  Art  Gallery,  Liverpool — see  English  Watercolours  from  the  Beausire 

Collection 
Ditto — see  Taste  of  Yesterday 

Walters  Art  Gallery,  Baltimore— sec  Art  of  Sumer  and  Akhad 
Ditto — see  Japanese  Lacquers 

War  and  the  Netherlands  (Note)   127 

Warner  Fabrics — see  Century  of 

Washington  D.C.,  Americana  in  the  Diplomatic  Reception  Rooms  at  the 

Department  of  State,  by  Clement  L.  Conger  and  Jane  W.  Pool  (Art.)  215 
Washington,  D.C.,  the  Concoran  Gallery  of  Art—  see  Moyens  Collection 
Watercolours  and  drawings — see  English 
Wengraf,  Herner — see  Acquisitions  1970 
Wheeler,  Doug — see  Bell,  Larry 
Whitechapel  Art  Gallery — see  Hockney,  David 
Ditto — see  Modern  chairs 

Whitworth  Art  Gallery,  Manchester — see  Early  Italian  Paintings  and  Prints 
Wichita  Art  Museum,  Kansas — see  Paintings  of  Joseph  Raffael 


Winterthur.  The  Oskar  Reinhardt  Collection,  by  Gerald  Schurr  (Note)  .  .  201 
Winterthur,  Swiss  National  (iallery  of  Art — see  Reinhardt,  Oskar 

Wrightsman  Rooms — Correction,  by  Joseph  T.  Butler  (Note)      .  .        .  .  315 

Wyatt,  Leo — letter  engraver  on  wood,  by  James  Moran  (Art.)  ..  192 
Yeats — see  Sturge  Moore,  T. 

Zamboni,  Angelo,  by  Marina  Vaizey  (Note)  .  .        .  .        .  .        .  .        .  .  282 
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Fergusson,  J.  D.  La  force         ..       ..        ..        ..                 •■  •■  4^ 

Flanagan,  Barry. 

[une  1  '69,  flax  on  stretcher  (sculpture)       .  .        .  .        .  .        .  .  .  .  210 

2  Space  Rope  Sculpture,  1967/69,  rope  (sculpture)         ..       ..  210 

Freed,  David.  Rumour  I  (etching)      ..       ..       ..       ..       ..  ..  207 

Gabo,  Nauin.  Sculpture,  perspex  and  nylon  thread  (sculpture)       .  .  .  .  20 

Gainsborough,  Thomas.  Portrait  of  Queen  Charlotte         ..        ..  ..  211 

Gauld,  David.  Saint  Agnes        ..                 ..        ..        ..        ..  ..  36 

Gentileschi,  Orazio.  The  Madonna  adoring  the  infant  Christ        ..  ..  279 

Gifford,  Sanford  R.  Lake  Nemi    . .  295 

Giovanni,  Apollonio  di.  An  allegory  of  music         ..        ..        ..  ..  286 

( logh,  Vincent  van. 

Cypres  et  1'arbre  en  fleurs,  Le         ..       ..       ..       ..       ..  ..  4' 

Vincent's  House  at  Aries       ..        ..        ..        ..        ..        ..  ..160 

Goldie,  C.  1    Portrait  of  Wiripine  Ninia,  Maori  Chieftainess         .  .  .  .  126 

Gore,  F.  Spencer.  The  Green  Dress     . .        . .        . .        . .        . .  207 

( ioya.  Francisco. 

Lady  with  a  fan          . .        .  .        .  .        . .        .  .        .  .        .  .  1 89 

Manner  of  flying,  The  (etching)      ..       ..       ..       ..       ..  ..  122 

St.  Ambrose     ..       ..       ..       ..       ..       ..       ..       ..  ..161 

Goyen,  Jan  van.  River  Scene                     ..       ..       ..       ..  ..142 

Guardi,  Francesco.  Large  capriccio  with  column       .  .        .  .        .  .  .150 

Gully,  )ohn.  Winter  scene,  Lindus  Pass,  watercolour.  .        .  .        .  .  .  .  204 

Guthrie,  James.  To  Pastures  New       ..       ..       ..       ..       ..  ..  34 

Harnett,  William  M.  Five  Dollar  Bill   3 '4 

Harris,  Remus.  March  gi  as  in  space  .  .  .  .  74 
HeintZ,  Joseph,  the  Elder,  attributed  to.  Allegory  of  Music  enslaving  the 

Senses  (?)   283 

Helleu,  Paul  Cesar. 

Looking  at  the  Watteau  drawings  in  the  Louvre  (drypoint)        .  .  .  .  206 

Portrait  of  Madame  Helleu,  black  and  white  chalk          . .        .  .  .  .  206 

Henry,  George.  Through  the  Woods  .  .                  .  .        .  .        .  .  .  .  36 

Hepworth,  Barbara.  Concourse,  pencil  and  wash  on  white-painted  wood.  .  19 

Hicks,  Thomas.  The  Musicale,  Barber  Shop,  Trenton  Falls,  New  York  313 

Hire,  Laurent  de  la.  The  Rape  of  Europa       ..        ..        ..        ..  ..312 

Hirst,  Derek.  Second  Visit,  1966/67     ..        ..        ..        ..        ..  ..  43 

I  [o<  kney,  David.  Two  Boys  in  a  Pool,  Hollywood,  acrylic  on  canvas  .  .  209 

Hokusai.  Pomegranate,  aubergine,  asters  and  grasses,  ink  and  colour  on  paper  125 
Hokusai,  Katsushika.  Hotei  on  his  sack,  ink  and  pink  flesh  tints  on  weathered 

paper                   .  .        .  .        . .        . .        . .        . .  . .  45 

I  lone,  Nathaniel. 

Conjurer,  The  (colour  plate)  .  .        .  .        .  .        .  .        .  .        .  .  .  .  2 

Ditto — detail                                                                       .  .  .  .  4 

Ditto-  sketch  lor,  signed  and  dated  1 77s               ..         ..         ..  ..  I 

Self-portrait      .  .        .  .        .  .        .  .                  .  .        .  .        .  .  .  .  8 

Honthorst,  Gerrit  Van.  Musicians  around  a  balcony  .  .        .  .        .  .  .  .  205 

Houdon,  Jean-Antoine. 

Bust  of  Benjamin  Franklin,  terracotta  (sculpture)   .  .         .  .         .  .  .  .  228 

Portrait  of  Buffon,  marble  (sculpture)        ..  ..187 

Portrait  of  Madame  Adelaide,  marble  (sculpture)  ..                  ..  ..186 

Huet,  Paul.  Souvenir  de  voyage  en  Cornouailles,  drawing  ..  ..38 

Huguet,  Jaime.  The  Flagellation                 ..       ..  ..  188 

Ingres,  Jean-Auguste-Dominique.  Portrait  of  a  lady,  graphite  205 

James,  George.  The  three  Miss  Walpoles       ....  ..  281 

Johnson,  Eastman.  The  Earring  .  .                  ..        ..  ..  313 

Jones,  Thomas. 

Landscape,  watercolour                            .  .        .  .  1  1 1 

Neapolitan  Window                       ..        ..        ..        ..  .113 

On  the  road  to  Santa  Maria  della  Monti  by  Naples,  wash  drawings,  2  .  .  114 

Outskirts  of  London             ..        ..        ..        ..  113 

Part  of  the  antique  aqueduct  that  conveyed  water  to  Mount  Palatine, 

watercolour          .  .        .  .        .  .        .  .                  .  .        .  .  ..115 

View  at  Naples . .       ..       ..       ..       ..       ..       ..  ..112 

Welsh  View                                                        ..  1,2 

Johnson,  Cornells.  Portrait  of  Arthur,  first  Baron  Capell,  with  his  wife  and 

family  on  the  terrace  at  1  ladham,  Hertfordshire  126 

Kauffman,  Craig.  Le  mur  s'en  va,  acrylic  plastic  (sculpture). .  .  .  239 

Kauffmann,  Angelica. 

Portrait  of  Sir  Joshua  Reynolds        ..        ..        ..        ..  5 

Self-portrait      .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  7 

Kensett,  John  Frederick.  Study  of  Elm  Trees,  penc  il  on  cream-coloured  paper  109 

Kent,  William. 

Design  for  a  candlestick                   .  .        .  .        .  .        .  .        .  .  .  .  108 

Design  for  a  candlestick  in  Gothic  style                       ..       ..  ..  109 

Designs  for  a  tureen  for  Lord  Mountford            ..       ..       ..  106 

Ki koine.  The  Smoker     . .                 .  .        .  .        .  .        .  .  37 
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K  wiatkowski,  Jean.  Dream  Garden      ..        ..        ..        ..        ..  ..  278 

Lambert,  George.  Wooded  landscape  .  .        .  .        .  .        .  .        .  .  .  .  284 

Lauder,  James  Eckford.  The  Parable  of  Forgiveness  .  .        . .        . .  .  .  286 

La  very,  John.  A  Tennis  Party    ..        ..        ..        ..        ..        ..  .  .  •  35 

Lawrence,  Sir  Thomas.  Portrait  of  John  Julius  Angerstein    ..        ..  ..  92 

Lin,  Ma.  Landscape  with  Ancient  Fir  Tree,  ink  and  faint  colour  on  paper  . .  311 

Lipton,  Seymour.  The  Prophet,  nickel-silver  on  monel  metal  . .  237 
Longhi,  Pietro.  Man  seated  on  a  rock  playing  the  bagpipes,  black  chalk 

heightened  with  white  on  grey  paper  .  .        .  .        . .        .  .  . .  41 

Luard,  Lowes.  Pcrcherons  by  the  Seme          .  .        .  .        . .        .  .  128 

McEntee,  Jervis.  Landscape  in  the  Shawangunk  mountains  at  sunset  .  .  281 

Magnasco,  Alessandro.  The  Magdalene's  Communion         .  .        .  .  .  .  275 

Maillol,  Aristide.  La  Lavandierc,  bronze  (sculpture)  . .        . .        .  .  .  .  39 

Marchi,  Giuseppi,  thought  to  be. 

Portrait  of  Sarah  Humphreys  (nee  Sarah  Jones  of  Pencerrig)       ..  ..  127 

Portrait  of  Thomas  Jones  Senior,  of  Pencerrig,  Radnorshire       ..  12- 

Marcks,  Gerhard.  Amazonc,  bronze  (sculpture)        ..        ..        ..  ..281 

Martini,  P.  A.,  after  J.  H.  Ramberg.  The  Exhibition  of  the  Royal  Academy, 

1787,  detail  (engraving)  ..        ..        ..        ..        ..        ..  ..176 

Matisse,  Henri. 

Fcnctre  bleue.  La        . .        .  .        .  .        .  .        .  .        . .        .  .  .  .  202 

Fete  des  fleurs  a  Nice  .  .        .  .        .  .        .  .        .  .        .  .        .  .  .  .  39 

May,  Edward  Harrison.  Lady  Jane  Grey  Goes  to  Execution  and  Gives  Her 

Tablets  to  the  Constable  of  the  Tower  of  London  as  a  Remembrance  313 

Melville,  Arthur.  Grand  Bazaar,  Muscat,  watercolour  .  .  35 

Miranda,  Juan  Carreno  de.  Mass  for  the  foundation  of  the  Trinitarians  .  .  191 

Miro,  Joan.  Salut  a  Herbert  Read,  coloured  chalks,  and  pen-and-wash  21 

Modigliani,  Amedeo.  Portrait  de  Beatrice  Hastings  . .        . .        . .  . .  40 

Momper,  Joos  de.  Mountainous  Landscape  with  Deer  (colour  plate)  . .  148 
Moore,  Henry. 

/  Qj  s  (etching  and  aquatint)    ..        ..        ..        ..        ..        ..  ..  23 

Seated  Figure  against  a  Wall,  bronze  (sculpture)    . .        . .        .  .  .  .  19 

Moore,  T.  Sturge.  Original  drawing  for  W.  B.  Yeat's  'The  Cutting  of  an 

Agate',  pencil  and  pen  and  ink  .  .        .  .        . .        .  .        .  .  .  .  4.3 

Newton,  Kenneth.  Bigbury  Woods,  drawing.  .        .  .        .  .        .  .  .  .  208 

Nicholson,  Ben. 

St.  Ives  Harbour  (Summer),  oil  on  masonite         . .        . .        . .  . .  73 

White  Relief,  cut  wood  painted  white  (sculpture)  .        .  .        .  .  .  .  17 

P'ei.  Shen.  and  Yi  Pei.  Bamboos,  rocks  and  sparrows,  hanging  scroll  in  ink 

and  slight  colour  .  .         .  .        .  .        .  .        .  .        .  .        .  .  .  .  39 

Pei.  Yi  -see  P'ei,  Shen 

Penni,  Giovanfrancesco — sec  Romano,  ( liulio 

Peto,  John  Frederick.  Old  Souvenirs    ..        ..        ..        ..        ..  ..314 

Picasso,  Pablo.  Painting  .  .        .  .        .  .        .  .        .  .        .  .        .  .  .  .  21 

Piola,  Donienico.  The  Holy  Family     . .        .  .        .  .        .  •        •  •  276 

Pippin,  Horace.  Night  Call    287 

Plazzotta,  Enzo.  Nereyev  Triptych,  bronze  (sculpture)        .  .        .  .  .  .  128 

Preti,  Mattia. 

Martyrdom  of  St.  Paul,  The  .  .        .  .        . .        . .        . .        .  .  .  •  75 

Study  for  the  figure  of  a  Knight  of  Malta,  red  chalk        ..        ..  ..  44 

Raffael,  Joseph.  Geronimo       ..       ..       ..       ..       ..       ..  163 

Ramberg,  J.  H. — see  Martini,  P.  A. 

Redmore,  Henry.  On  the  Elbe,  morning                .  .        . .  .  .  40 

Redon,  Odilon.  A  vase  with  flowers,  pastel    .  .        . .        . .        .  .  .  .  18c; 

Remington,  Frederic.  Aiding  a  Comrade       .  .        .  .        .  .        .  .  219 

Rivers,  Larry.  Le  Roi  Jones,  pencil  on  paper  .  .  .  .  315 

Rizi.Juan.  Portrait  of  a  Lady  of  High  Rank.  c.  1640          .  .        .  .  .  -  I3f> 

Rodin,  Auguste. 

At  the  chateau  de  Rochechouart  near  Limoges,  wash  drawing    .  .  .  .  37 

Burghers  of  Calais,  The,  bronze  (sculpture) .  .        ..        ..        ..  287 

Male  Torso,  bronze  (sculpture)         . .        . .        .  .        .  .        .  .  . .  237 

Romano,  Giulio,  and  Giovanfrancesco  Penni.  S.  Mary  Magdalen  borne  by 

Angels       ..    ..211 

Rossetti,  Dante  Gabriel.  Sweet  tooth,  watercolour                        ..  ..  205 

Salmon,  Robert.  Boston  Harbour        ..         ..         ..         ..         ..  ..  219 

Sargent,  J.  S.  Daughters  of  Edward  D.  Boit  ..       ..       ..       ..  299 

Schwitters,  Kurt.  Composition,  coll,  ige    16 

Scott,  Samuel.  An  Arch  of  Westminster  Bridge        ..        ..        ..  ..211 

Segal,  Arthur.  Zeppelin  over  Chicago  .  .        . .        . .        . .        .  .  •  •  280 

Segal,  ( leorge.  Portrait  of  Sidney  Jams  (1967)  with  Mondrian  Painting  (1933)  284 

Severini,  Gino.  Self-portrait  with  Canoticr,  black  chalk  on  paper  .  .  239 
Shah,  Ben 

Sekowhegan  Parade,  watercolour     ..        ..        ..        ..        ..  ..  310 

Television  Antennae,  tempera  (colour  plate)         .  .        .  .        .  •  August  cover 

Signac,  Paul  Le  viaduc  d'Auteuil        ..        ..        ..        ..        ..  ••  41 

Smart,  John.  Portrait  of  the  Honourable  Hugh  Lindsay  (miniature)  ..  144 

Socquet,  Jeanne.  L'alcazar         ..        ..        ..        ..        ..        .-  ..131 

Soldi.  Andrea.  Portrait  of  Michael  Rysbrack  in  his  studio    ..        ..  ..  280 

Squires,  Eddie.  Lunar  Rocket,  printed  cotton  designed  for  Warner  and  Sons  132 

Stanley,  John  Mix.  Barter  for  a  Bride  ..        ..        ..        ..  221 

Stroz/i,  Bernardo  The  Young  St.  John          ..         ..         ..         ..  •■  276 

Stuart,  Gilbert.  Portrait  of  Mrs.  Perez  Morton  (colour  plate)         .  .  .  .  293 

Stubbs,  George.  A  Cheetah  with  two  Indians. .       ..       ..       ••  ••  204 

Sutherland,  Graham.  The  Crown  of  Thorns  ..        ..        ..        -•  ••  17 

'Latham,  Charles  Heathcote.  An  antique  Candelabra  111  the  Museum  of  the 

Vatican  at  Rome,  pen  and  wash          .  .        .  .        . .        .  .  •  •  H9 
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Thornhill,  James.  Studies  for  Moses  with  the  Brazen  Serpent,  pen  .md  ink  43 

Tiepolo,  G.  B.  The  Adoration  of  the  Magi  (etching).  .                 . .        . .  4; 

Tilson,  Joe.  Page  10,  Martin  Luther  King,  1969,  screen  and  oil  on  canvas  on 

wood  relief         . .        . .                          . .        . .                 . .  130 

Toulouse-Lautrec,  Henri  de. 

At  the  Circus:  Trained  Pony  and  Baboon,  pencil  and  coloured  chalk  on 

paper    239 

Clowness,  The  .  .        . .        . .        . .        . .        .  .        .  .        .  .        .  47 

Turner,  J.  M.  W. 

Donkeys,  watercolour  on  blue  paper          .  .        . .        .  .  284 

Lake  Ncmi,  watercolour  ..        ..        ..        ..  ,.124 

Thames  from  Richmond  Terrace,  The,  watercolour  46 

Twachtman,  John  Henry.  Arqucs-La-Bataillc  (colour  plate).  .  293 

Unknown. 

Mezzotints,  framed.  S,  presented  by  Lord  Nelson  to  the  King  .md  Queen 
of  the  Two  Sicilies,  which  hang  on  the  walls  of  the  Ballroom  at  the 

Palazzina  Cincsc,  Palermo         .  .        .  .        .  .        .  .  269 

Portrait  of  Adolph  Philipse  (1665-1750)      ..        ..        ..        ..        ..  61 

Portrait  of  Hannah  Jones,  mother  of  Thomas  Jones        ..                . .  12- 

Unknown:  c.  2200  B.C.  Idol,  Cycladic,  Parian  Marble  with  traces  of  red 

paint  (sculpture)    ..        ..        ..        ..        ..        ..        ..        ..  141 

Unknown:  XVIII  century,  early.  Bust  of  a  man,  terracotta  (sculpture)  145 
Unknown:  African,  Badia.  Figure  of  a  Kneeling  Woman,  carved  wood  and 

mirror  (sculpture) .  .        .  .        .  .        .  .        .  .        .  .        .  .  158 

Unknown:  African,  Ibibio.  Face  Mask,  carved  wood  (sculpture)    .  .  159 

Unknown:  African,  Mende.  Figure  of  a  Woman,  carved  wood  (sculpture)  158 

Unknown:  African,  Nkom.  Figure  of  a  Woman,  carved  wood  (sculpture)  158 

Unknown:  American,  c.  1850.  Eagle  Weathervane,  copper  (sculpture)  314 

Unknown:  Chinese,  late  VI  century.  Standing  Bodhisattva,  stone  (sculpture)  42 

Unknown :  Chinese,  XIII  century.  Seated  Kuan  Yin,  carved  wood  (sculpture)  1  30 
Unknown:  Egyptian,  VI-VIII  Dynasty.  Huntsman  hurling  a  throw-stick, 

limestone  relief  (sculpture)         ..                           ..  203 

Unknown:  German,  Rhine- Westphalia  area.  <".  1430.  Picta.  marble  (sculp- 
ture)         . .        . .        . .        . .        . .        . .        . .                  .  .  287 

Unknown:  Greek  School,  1750.  Scenes  from  the  life  of  St.  Eustaphios 

Plakida      . .  1 24 

Unknown:  Indian,  Chola  period,  early.  Budevi,  bronze  (sculpture)          .  .  71 
Unknown:  Indian,  Moghul,  Deccan,  c.  1725.  Lovers  in  a  Terrace  Pavilion 

at  Night,  watercolour  on  paper.  .  236 
Unknown:  Indian.  Mughal,  early  XVII  century.  The  Virgin  and  Child  with 

a  white  cat  (miniature)    .  .        . .        .  .        .  .        . .        .  .        .  .  40 

Unknown:  halo-Flemish,  late  XVI  century.  Dragons,  pair,  bronze  (sculp- 
ture)         . .        . .        .  .        . .        . .        . .        . .        . .  279 

Unknow  n:  Japan,  late  Heron — early  Kamakura  periods.  Jizo,  painted  wood 

(sculpture)  . .  71 
Unknown:  Mesopotamia,  c.  2200  B.C.  Head  of  Gudea,  Ruler  of  Lagash, 

diorite  (sculpture) .  .""      . .        .  .        . .        . .        .  .        .  .  159 

Unknown:  Russian,  Novgorod  School,  XV  century. 

Deposition,  The          . .        . .        .  .                           . .        . .  285 

Icon  of  the  mid-Pentecost      .  .        .  .        .  .        . .        .  .        .  .        .  .  205 

Unknown:  Siam,  Khmer,  c.  1200.  Head  of  Buddha  (sculpture)      . .  150 
Unknown:  Sumerian,  early  Dynastic  III  (c  2500  B.C.).  Hero  bound  with 

Serpents,  alabaster  (sculpture)    .  .        .  .        . .                 . .  159 

Valadier,  Louis,  probably.  Bust  of  a  lady,  one  of  pair,  bronze  (sculpture)  .  .  249 
Velasquez  (Sicilian  painter).  Scenes  from  Chinese  life,  at  the  Palazza  Cincsc. 

Palermo                      . .        . .                                   . .        . .  268 

Volterra,  Danielle  da.  Portrait  01'  Michelangelo,  black  chalk,  pricked  for 

transfer      . .        .  .        . .        . .        . .        .  .        . .        .  .  ..132 

Vouct.  Simon.  Venus  and  Mars  with  Cupid  and  Chronos   .  .        . .        . .  234 

Wall,  William  Guy.  Falls  of  the  Passaic,  watercolour.  .                  .  .  3°4 

Webber,  John.  Odin  Mine,  Mam  Tor,  pencil  and  watercolour  178 

West,  Benjamin.  The  Signing  of  the  Treaty  of  Paris,  1782  .  .                  .  .  223 

Wcyden,  Roger  van  der.  Virgin  and  Child    . .        .  .        .  .        .  .        ■  ■  202 

Wheatlcy,  Francis.  The  Irish  House  of  Commons                        .  .  245 

Wilson,  Benjamin.  Portrait  of  Benjamin  Franklin  227 
Wit,  Jacob  de.  Panel,  relief  (sculpture)  .  .        ..        ..        ..        ..  ..140 

Wood,  Christopher.  PZ  77  in  a  Cornish  harbour,  c.  1930                       .  .  204 

Wouw,  Anton  van.  President  Kruger  in  exile,  bronze  (sculpture)  .  .  126 
Wyatt,  Leo. 

Alphabet  cut  in  wood  for  Philip  Hofer  (wood  engraving)  192 

Book  plate  for  a  British  antiquarian  bookseller  (wood  engraving)  195 
Book  plate  for  a  lover  of  gardening  (wood  engraving)     .  .  .194 
Book  plates,  12  (copper  engraving)  ..        ..        ..  ..194 

Engraving  for  the  British  Museum  (wood  engraving)  19s 

Engraving  for  James  Moran  (wood  engraving)  '95 
Engravings  for  Peter  Hofer,  2  (wood  engraving)   ..        ..  ..195 

Letter  heading  (wood  engraving)      ..        ..        ..  ..  ..194 

Lettering,  from  Winston  Churchill  (wood  engraving)      .  .        .  .  '93 

Press  announcement  for  Los  Angeles  rare  bookseller  (wood  engraving) .  .  194 

Private  note  heading  (wood  engraving)                ..        ..        ••  '95 

Wedding  invitation  (copper  engraving)                         ..  195 

Wyatville.  Sirjeffry.  Design  for  the  Private  Apartments  at  Windsor  Castle, 

c.  1825                                     .  .        .  .        .  .        .  .                 .  .  204 

Young,  J.—see  Bufford,  J.  H. 

Yuan,  Ma.  Plum  Blossoms  by  Moonlight,  ink  and  colour  on  silk  .  .  311 

Zamboni,  Angelo.  Spiaggia       .  .                 . .        . .        . .        •  ■  282 
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Bill  ot  lading  (obverse  and  reverse)  for  altar  set  bought  in  Paris  in  1795  by 

Fr.  Du  Bourg,  3rd  President  of  Georgetown  University      .  .  69 

Boulton  and  Fothergill  pattern  books:  rough  design  for  a  "Minerva'  clock  85 

Elliott,  Daniel  Giraud,  'A  Monograph  of  the  Felidae,  or  family  of  Cats', 

London,  1883:  The  Serval        ..  ..        ..        ..  2o8 

Goldsmiths'  of  London,  Books  of  the  Worshipful  Company  of:  Thomas 

Merry's  entry,  1701        ..        ..  271 

Gould,  John,  'The  Birds  of  Australia',  7  volumes  large  folio,  665  hand 

coloured  lithographs,  1 848 :  illustration  from  ..        ..        ..        ..  ai 

'History  of  Mistris  Jane  Shore,  The',  8  vol.,  1688,  black  letter,  15  woodcuts  124 

Khamsa  ot  Nizami,  earliest  known  illustrated  manuscript  of  the,  Persian  MS 
on  paper,  dated  788-790  A  H.  (A  D.  1386-88),  304  leaves,  23  minia- 
tures  .  .  280 

Map,  manuscript  survey,  of  land  belonging  to  Col.  Lewis  Morris,  South 

Bronx,  New  York,  dated  1675  .  .  .  .        .  .  280 


irror  of  Life,  The',  and  other  devotional  pieces  in  English  verse  and  prose, 
unrecorded  manuscript  on  vellum,  84  11.,  in  original  oak  boards. 
England,  first  half  XV  century  ..        ..  41 
Ogilby  and  Morgan's  Survey  of  1682:  neighbourhood  of  Maiden  Lane, 

London,  enlarged  from  . .        .  .        . .        .  .        . .        . .        .  .  272 

Colour  Plates 

Arques-La-Bataille,  by  John  Henry  Twachtman  291 
Bottle,  stoneware,  five  spouts,  hand-moulded  by  Sophie  de  Lerma,  decorated 

by  Luigi  de  Lerma,  1957-58       .  .        .  .        .  .  251 

Bow  1,  earthenware,  hand-thrown,  small  foot,  decorated  in  a  Batik  technique. 

glazed,  by  Sonja  Landweer.  1969         .  .        .  .        .  .        .  .  251 

Bow  1,  porcelain,  hand-thrown,  transparent  glaze,  freely  dripped  decoration 

from  rim,  by  Lucie  Rie,  1962    .  .        .  .  .  .  251 

Bow  I,  The  'Regency',  porcelain,  made  by  Spode  and  Copeland  in  February, 
1 8 1 3 ,  decorated  with  1,168  words,  dedicated  to  the  Trustees  of  the 
British  Museum  to  whom  it  was  presented  in  November,  181  3,  by 
William  Rogers  on  behalf  ot  the  Cornwall    Topographical  and 
Caledonian  Society         . .        .  .        .  .        .  .        . .        .  .     May  cover 

Bracelet,  emerald  and  diamond,  English,  c.  1770      ..       ..  14- 

C.mdclabrum,  mahogany,  after  design  by  Charles  Heathcote  Tatham, 

English,  c.  1795    ..        ..        ..        ..        ..        ..        ..     June  carer 

Chairs,  single,  walnut,  two  from  set  of  three,  George  I  period       . .  137 
Clock  case,  ormolu  and  coloured  glass,  decorative  mounts  of  ormolu  and 
blue  john,  made  by  Boulton  and  Fothergill,  c.  i"S,  eight-day  move- 
ment, signed  on  backplatc  'John  Whitehouse,  Derby'  .  .  78 
Conjurer,  The,  by  Nathaniel  Hone                                  ..        ..        ..  2 

Cup,  the  Doncaster  Race,  silver-gilt,  by  William  Holmes,  1776  242 
Dinner  service,  part  of,  Chinese  armorial  porcelain,  decorated  in  enamels 

with  coat  ot  arms  and  crest  ot  the  Gascoigne  family,  c.  1770.  .        .  .  242 

Earrings,  diamond,  pair,  English,  c.  1770        ..        ..        ..        ..  ..147 

Figure,  'The  unknown  Christmas  pheasant',  earthenware,  by  Etie  van  Rees, 

1962    ..  ..251 

Group  of  horse  and  horseman,  stoneware,  by  Hans  de  Jong,  1968  .  .  .  .  251 
London.  Lloyd's.  Interior,  Adam  committee  room  . .  .  .  87 

Montreal,  Greenshields  Foundation.  Interior,  gallery .  .  ..  i~s 

Mountainous  Landscape  with  Deer,  by  Joos  de  Momper  ..  ..  14H 
Necklace,  ruby,  emerald,  diamond  and  gold,  English,  c.  1800  14- 
Organ-case,  Faro  Cathedral,  built  in  1715-16  .  .  . .  [66 

Parlour  set,  part  of,  made  for  Samuel  Foot,  of  New  York,  by  Duncan  Phyfc 

in  the  1830s    293 

Pendant,  obverse,  with  profile  portrait  in  semi-precious  stones,  rubies  .md 

gold,  Milan,  end  XVII  century  .  .    153 

Ditto — reverse,  engraved  on  gold  with  the  portrait  of  the  Mughal  Emperor 

Jahangir    . .       . .       . .       ■  •       ■  •       •  ■       •  •       ■  •  .153 

Philipsburg  Manor,  Upper  Mills,  North  Tarrytown,  N.Y. 

Interior,  'fore  room'    .  .  .  .        .  .        . .        . .  53 

Interior,  'parlour',  painted  c  upboard  111  .  .        .  .        .  .  53 

Pier  glass,  carved  and  gilt,  William  and  Mary  1  37 

Portrait  of  Mrs.  Perez  Morton,  by  Gilbert  Stuart  293 
Secretaire,  amboyna  wood,  Sevres  porcelain  plaque  in  centre  ot  tall  trout, 
gilt-bronze  ornamentation,  by  Adam  Weisweiler,  maitrc  cbeniste, 

i'aris,  1778  J"lY  co,'ir 

Spray,  pearl  and  diamond,  probably  French,  1.  1810..  ..  14- 
Stained  glass  window  by  Tiffany  Studios,  made  about  1905  for  William 

Skinner.  New  York   293 

Table,  gesso,  one  of  pair.  Queen  Anne  period  .  .  .137 

Table.  Italian  segmented   marble  top  supported  on  a  delicately  inlaid 

amaranthus  and  maplewood  stand,  c.  1825  ..  138 

Tankard,  silver,  parcel-gilt  decorated  with  engraved  swags,  etc.,  against  a 

niello  ground,  Russian,  mid-XVHI-century    ..  .  242 

Television  Antennae,  by  Ben  Shahn,  tempera.  ...  .  .  August  cover 

Torcheres,  carved  wood  and  gilt,  pair,  of  negro  children  standing  on  tripods, 

Venetian  •  ■        •  •        •  ■        •  •  '37 

Vase,  horizontal  run.  hand-thrown  in  two  sections,  rough  surface,  glazed 

rim,  by  Hans  Coper,  1966        ....  251 

Vases,  'Royal  Lancastrian',  4.  Pilkington  lustre  pottery,  by  Gordon  Forsyth, 
Richard  Joyce,  anonymous  (after  a  design  by  Walter  Crane),  and 
Richard  Joyce      ......  11 

Washington  D.C.,  Department  of  State.  Diplomats  Reception  Rooms. 
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Gallery  leading  from  entrance  Hall  to  John  Quincy  Adams  State  Drawing 

Room      217 

John  Quincy  Adams  State  Reception  Room         .  .        . .        .  .        .  .  217 

Engravings,  Etchings  and  Prints 

Adoration  of  the  Magi,  The.  by  G.  13.  Tiepolo  (etching)     .  .        .  .        . .  42 

Alphabet  cut  in  wood  for  Philip  Hofer,  by  Leo  Wyatt  (wood  engraving)  .  .  192 

Baigneurs,  Les,  by  Paul  Cezanne  (lithograph  printed  in  colours)     .  .        .  .  280 

Book  plate  for  a  British  antiquarian  bookseller,  by  Leo  Wyatt  (wood 

engraving) .  .        . .        .  .        .  .        . .        .  .        .  .        .  .        .  .  195 

Book  plate  for  a  lover  of  gardening,  by  Leo  Wyatt  (wood  engraving)     .  .  194 

Book  plates,  by  Leo  Wyatt,  2  (copper  engraving)     .  .        . .        .  .        . .  194 

Breaking  on  the  Wheel,  The  Miseries  and  the  Misfortunes  of  War.  by 

Jacques  Callot  (etching)  ..        ..        ..        ..        ..        ..        ..  235 

Engraving  for  the  British  Museum,  by  Leo  Wyatt  (wood  engraving)  195 

Engraving  for  James  Moran,  by  Leo  Wyatt  (wood  engraving)      ..        ..  195 

Engravings  for  Peter  Hofer,  by  Leo  Wyatt,  2  (wood  engraving)    .  .        . .  195 

Everyman,  by  Leonard  Baskin  (woodcut)       .  .        .  .        . .        .  .        . .  74 

Exhibition  of  the  Royal  Academy,  1787,  The,  by  P.  A.  Martini  after  J.  H. 

Ramberg,  detail  (engraving)      .  .        . .        . .        .  .        .  .  176 

Hanging,  The,  The  Miseries  and  the  Misfortunes  of  War,  by  Jacques  Callot 

(etching)    ..        ..        ..        ..        ..        ..        ..        ..  ..235 

Letter  heading,  by  Leo  Wyatt  (wood  engraving)      .  .        .  .        .  .  194 

Lettering,  from  Winston  Churchill,  by  Leo  Wyatt  (wood  engraving)  .  .  193 
Looking  at  the  Watteau  drawings  in  the  Louvre,  by  Paul  Cesar  Helleu 

(drypoint)  .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  206 

Manner  ot  flying,  The,  by  Francisco  Goya  (etching)  .  .        .  .        . .        .  .  122 

Mezzotints,  frames,  8,  presented  by  Lord  Nelson  to  the  King  and  Queen  of 

the  Two  Sicilies,  which  hang  on  the  walls  of  the  Ballroom  at  the 

Palazzina  Cinese,  Palermo         .  .        .  .        . .        .  .        .  .        .  .  269 

1 945 >  by  Henry  Moore  (etching  and  aquatint)          .  .        .  .        .  .        .  .  23 

Portrait  of  the  Mughal  Emperor  Jahangir,  by  Renold  Elstrack  (engraving)  154 
Press  announcement  for  Los  Angeles  rare  bookseller,  by  Leo  Wyatt  (wood 

engraving) .  .        . .        .  .        .  .        .  .        . .        .  .        .  .  194 

Private  note  heading,  by  Leo  Wyatt  (wood  engraving)       .  .        .  .  195 

Rumour  I,  by  David  Freed  (etching)   .  .        .  .        .  .        .  .        .  .        .  .  207 

Upper  Falls  of  the  Genesee  at  Rochester,  The,  by  J.  H.  BufFord,  from  a 

drawing  by  J.  Young  (lithograph)        ..        ..        ..        ..        ..  160 

Wedding  invitation,  by  Leo  Wyatt  (copper  engraving)                .  .  195 

Wild  plants,  by  William  Day,  three  laid  on  one  page  (etchings)     .  .        .  .  177 

Furniture 

Armchair,  hickory,  painted  black,  made  in  Hudson  River  Valley,  early 

XVIII  century                                                                             .  .  60 

Armchair,  mahogany,  from  set  of  three,  Hepplewhite,  in  the  French  style  [37 
Armchair,  maple,  hickory  and  oak,  made  in  Hudson  River  Valley,  early 

XVIII  century                .  .        .  .                  .  .        .  .  59 

Armchair,  oak,  made  in  Hudson  River  Valley,  c.  1700        .  .        .  .        . .  61 

Aumbry,  oak,  Henry  VIII         ..        ..        ..        ..        ..        ..  ..124 

Bedroom  furniture,  group  of,  by  Gillows  of  Lancaster,  part  of  large  consign- 
ment supplied  in  181  1  to  Richard  Oliver  Gascoigne  of  Parlington 

Hall    ..247 

Bonheur  du  jour,  Louis  XV,  attributed  to  Jean-Francois  Oeben     ..        ..  281 

Bonheur  du  jour,  satinwood  inlaid  with  purplewood  and  tulipwood, 

Sheraton  period,  c.  1790..        ..                 ..        ..        ..        ..  146 

Bookcase,  break-front,  mahogany,  Sheraton,  c.  1795.  .        .  .        . .        . .  98 

Bottle  and  decanter  carrier,  carved  mahogany,  Irish  Chippendale,  c.  1760.  .  143 

Bureau-cabinet,  oak,  probably  South  German,  early  XVIII  century.  .        .  .  247 

Bureau-cabinet,  red  walnut,  break-front  upper  stage,  mid-XVIH  century.  .  143 
Bureau  de  dame,  parquetry  and  marquetry,  surmounted  ivory  gallery. 

English,  c.  1775   I4o 

Bureau,  figured  burr  walnut,  George  I  period  ..        ..        ..  ..136 

Cabinet,  rosewood,  inlaid  with  brass,  by  Charles  Tisch,  American,  1884  .  .  301 
Candelabrum,  mahogany,  after  design  by  Charles  Heathcote  Tatham, 

English,  c.  1795  (colour  plate)  }UUe  cover 

Ditto    n6 

Ditto — detail        ..        ..        ..        ..        ..  ..        ..  ..117 

Ditto — detail        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  1 1  X 

Candelabrum,  ormolu  and  rock  crystal,  one  of  pair,  Louis  XIV     ..        ..  280 

Candlestick,  one  of  pair,  Japanese  lacquered,  mounted  in  ormolu  with 

branches  terminating  in  porcelain  flowers,  Louis  XV  period          .  .  120 
Ditto — details,  3   ..        ..        ..        ..        ..        ..        ..        ..  ..121 

Cassone,  painted,  Italian,  XVII  century          .  .        .  .                 .  .        .  .  40 

Chair,  arm  or  library,  oak  and  leather,  by  Frank  Lloyd  Wright,  American, 

c.  1900    302 

Chair,  white  cycolac,  designed  by  Joe  Colombo  for  Kartell,  modern       .  .  209 

Chair,  wing,  covered  in  gold  velvet,  c.  1735  ..        ..        ..                 ..  138 

Chairs,  beech,  lion-mask,  pair,  upholstered  in  contemporary  wool  needle- 
work, English,  c.  1730    ..        ..        ..        ..        ..        ..        ..  247 

Chairs,  mahogany,  American  Eagle  inlay  in  shield  backs,  two  of  set  of  six, 
Hepplewhite-style,  one  of  set  branded  'W.S.'  for  William  Singleton, 

cabinetmaker  in  Baltimore  c.  1795       ..        ..        ..        ..        . .  2'i 
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Chairs,  single,  walnut,  two  from  set  of  three,  George  I  period  (colour  plate)  137 
Chest,  Gothic,  oak  with  chip-carved  decoration  on  front,  English,  XVI 

century      . .        .  .        .  .        .  .        .  .        . .        . .        . .        .  .  246 

Chest  of  drawers,  block-front,  mahogany,  American  Chippendale,  labelled- 

by  the  maker  'John  Townsend — Newport',  1762      .  .        . .        . .  220 

Ditto — detail,  label  in  drawer    .  .        . .        . .        . .        . .        . .        .  .  220 

Chest  of  drawers,  bombe-sided,  New  England  Chippendale,  made  c.  1765  .  .  221 
Chest  of  drawers,  mahogany,  American  Hepplewhite,  c.  1800,  detail  of  one 

of  two  inlaid  eagle  emblems  in  lozenge-shaped  panels  . .  .  .  231 
Chest-on-chest,  mahogany,  Philadelphia,  attributed  to  Thomas  Affleck  of 

Philadelphia,  made  c.  1770        ..        ..        ..        ..        ..        ..  222 

Ditto — detail  of  fine  fretwork  of  scroll  top     .  .        .  .        .  .        . .        .  .  222 

Commode,  kingwood  with  ormolu  mounts  and  marble  top,  Louis  XV, 

stamped  J.  BIRCKLE  (1734-1803)       ..        ..        ..        ..        ..  246 

Commode,  mahogany,  marble  top  and  tapering  fluted  columns,  Sheraton 

period       .  .        . .        . .        .  .        . .        .  .        . .        . .        . .  143 

Commode  a  vantau.x,  mahogany,  ormolu-mounted,  Louis  XVI,  stamped  by 

A.  Weisweiler      .  .                 . .        . .        .  .        .  .        .  .        . .  203 

Cupboard,  painted,  Friesian,  XVII  century     .  .        .  .        .  .        .  .  150 

Desk,  African  and  olive  ash,  by  Hector  Guimard,  c.  1903    .  .        .  .        .  .  162 

Desk  and  bookcase,  rosewood  and  satinwood,  by  J.  and  J.  W.  Meeks, 

American,  1836-50         ..        ..        ..        ..        ..        ..        ..  296 

Desk,  cylinder,  by  David  Roentgen,  Louis  XVI  period,  on  which  the 

Louisiana  Purchase  Treaty  may  have  been  signed  at  Malmaison  on 

2nd  May,  1803     ..        ..        ..        ..        ..        ..        ..        ..  226 

Desk,  library,  mahogany,  Chippendale  period,  C.  1  770                   ..         .,  142 

Desk,  writing,  tambour,  mahogany,  late  XVIII  century      .  .        .  .        .  .  142 

Fauteuil,  carved  walnut,  Louis  XIV,  early  XVIII  century    . .        . .        .  .  204 

Highboy,  scroll-top,  Philadelphia  Chippendale,  made  in  Philadelphia  c.  1765  223 

Ditto — detail  of  carved  scroll  top        . .        .  .        .  .        .  .        .  .        . .  223 

Lamp,  table,  peony,  Tiffany  favrile  glass  and  bronze . .        ..        ..        ..  39 

Looking  glass,  carved  and  gilt.  English,  c.  1720,  with  glass  candle  arms     .  .  173 

Looking  glass,  early  Adam  period,  c.  1768      .  .        .  .        .  .        .  .        . .  92 

Lowboy,  mahogany.  Philadelphia  Chippendale        .  .        . .        . .        .  .  222 

Parlour  set,  part  of,  made  for  Samuel  Foot,  of  New  York,  by  Duncan  Phyfe 

in  the  1 830s  (colour  plate)         ..        ..        ..        ..        ..        ..  293 

Pier  glass,  carved  and  gilt,  William  and  Mary  (colour  plate)          .  .        .  .  137 

Poudreuse,  black  and  gold,  interior  in  vermilion  lacquer,  Chinese  .  .        .  .  146 

Press,  American  Hepplewhite,  attributed  to  Michael  Allison  of  New  York, 

c.  1805       . .        . .        . .        .  .        . .        .  .        . .        . .        . .  229 

Ditto — detail  of  eagle-inlay       ..        ..        ..        ..        ..        ..        ..  229 

Ditto — detail  of  one  of  six  brasses        ..        ..        ..        ..        ..        ..  230 

Screen,  two-fold  white  egret,  Japanese,  late  XVII  or  early  XVIII  century.  .  279 
Secretaire,  amboyna  wood,  Sevres  porcelain  plaque  in  centre  of  fall  front, 

gilt-bronze  ornamentation,  by  Adam  Weisweiler,  maitre  ebeniste, 

Paris,  1778  (colour  plate).-.        ..        ..        ..        ..        ..     July  cover 

Secretaire-china  cabinet.  West  Indian  satinwood  with  kingwood  cross- 
bandings,  Sheraton  period,  c.  1785       ..        ..        ..        ..        ..  145 

Secretary-bookcase,  American  Chippendale,  made  in  Boston  c.  1765  .  .  220 
Secretary-bookcase,  mahogany,  double  glass  door  bookcase,  handcarved 

pediment  bust  of  John  Locke,  American  Chippendale,  made  in 

Philadelphia  1765..        ..        ..        ..        ..        ..        ..        ..  224 

Ditto — detail  of  pediment         .  .        .  .        .  .                 . .        . .        .  .  224 

Sideboard,  Baltimore,  1 790-1 800         ..        ..        ..        ..        ..        ..  227 

Sideboard,  bow-front,  mahogany,  American  Hepplewhite,  New  York  .  .  232 
Stool,  giltwood,  part  of  suite  of  George  I  scat  furniture  comprising  10  chairs, 

pair  of  small  settees  and  pair  of  stools  ..        ..        ..        ..        ..  279 

Table  bureau,  marquetry  and  ormolu,  Louis  XV,  signed  by  Hubert  Hansen.  .  40 
Table,  card,  demi-lune,  mahogany,  American  Hepplewhite,  Baltimore  (or 

Annapolis),  c.  1 800,  detail  of  inlay       ..        ..        ..        ..        ..  232 

Table,  card,  mahogany,  carved,  c.  1765          ..        ..        ..        ..        ..  138 

Table,  centre,  mahogany  and  carved  giltwood,  Regency     .  .        .  .        .  .  280 

Table,  centre,  marble  top  with  Egyptian  ornament,  American,  c.  1865-70  .  .  298 
Table,  centre,  rosewood  and  marble,  in  style  of  John  Henry  Belter,  Ameri- 
can, 1850-60        ..        ..        ..        ..        ..        ..        .-        ..  297 

Table,  combined  work  and  games,  papier-mache,  decorated  with  mother-o- 

pearl  and  gilt  on  black  ground,  Victorian       .  .        . .        . .        .  .  205 

Table,  draw,  oak,  probably  English,  c.  1600  .  .        .  .        .  .        .  .        •  .  129 

Table,  games,  mahogany,  travelling,  made  for  Queen  Alexandra  by  Walter 

Thornhill  and  Co..  144  New  Bond  Street,  London  .  .        . .        .  .  279 

Table,  gesso,  one  of  pair.  Queen  Anne  period  (colour  plate)          .  .        .  .  137 

Table,  Italian  segmented  marble  top  supported  on  a  delicately  inlaid 

amranthus  and  maplewood  stand,  c.  1825  (colour  plate)       .  .  138 

Table,  oak  and  pine,  made  in  Hudson  River  Valley,  early  XVII!  century.  .  59 

Table,  oak,  gate-leg,  Charles  I  .  .        .  .        .  .        .  .        .  .        .  •        •  ■  4° 

Table,  pier,  rosewood  veneer  with  gilt,  ormolu  and  brass,  from  the  shop  of 

Charles  Honore  Lannuier,  c.  181 5        .  .        .  .        .  .        .  .  291 

Table,  side,  serpentine,  mahogany,  XVIII  century     .  .        . .        .  .  .149 

Table,  side-board,  mahogany,  Adam,  c.  1770  .  .        . .        . .        .  .        . .  92 

Table,  supper,  mahogany,  oval,  tripod,  c.  1760        ..        ..        •■        •■  '44 

Table,  writing.  Carlton  House,  veneered  in  fiddle-back  mahogany,  c.  1790  141 

Table,  writing,  rosewood  and  gilt  metal,  Regency   ..        ..        ..        •■  124 

Torchere,  carved  wood,  one  of  pair,  Florentine,  late  XVII  century  .  139 
Torcheres,  carved  wood  and  gilt,  pair,  of  negro  children  standing  on  tripods, 

Venetian  (colour  plate)    ..        ..        ..        ..        ..        ..  ..137 

Wardrobe,  maple,  cherry,  cedar,  ebonized,  by  Herter  Brothers,  American, 

1880    30O 
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Bowl,  diamond  star  and  fan  pattern,  New  England,  1825-30  .  .  .  .  292 
Bowl,  lava.  Tiffany  favrile,  1908         .  .        .  .        .  .        . .        . .        .  .  302 

Candelabra,  five-light,  pair,  early  XVIII  century   174 

Candelabrum,  four-light,  arms  fused  into  a  single  unit  and  with  central  finial  173 
Candelabrum,  ormolu  and  rock  crystal,  one  of  pair,  Louis  XIV     ..        ..  280 

Candelabrum,  Wedgwood,  ormolu  and  cut-glass,  one  of  pair,  George  III.  .  40 
Candlestick,  early  XVIII  century  .  .  .  .        . .  174 

Chandelier,  attributed  to  early  date  bracket  of  between  1715  and  1730  .  .  172 
Decanters,  Irish  glass,  2,  c.  1790,  in  silver  wine  coaster  made  in  the  form  of 

the  jolly-boat  of  H. M.S.  Elephant  and  given  by  Nelson  to  the  master 

of  the  vessel,  T.  Atkinson 
Dish,  covered,  and  tray,  with  pattern  of  Gothic  arches,  hearts  and  stars, 

American,  1830-40 
Glass,  cordial,  engraved  with  six-petal  rose  and  bud,  plain  stem  and  folded 

foot,  Jacobite,  c.  1745 
Goblet,  diamond  point  engraving  by  David  Wolff,  English.  . 
Lamp,  mosque,  Mamluk,  enamelled  in  the  name  of  Sultan  Malik  Zahir 

Barkuk,  A.D.  1382-99  

Lamp,  table,  peony,  Tiffany  favrile  glass  and  bronze 

looking  glass,  carved  and  gilt,  English,  c.  1720,  with  glass  candle  arms  .  . 
Oinochoe,  translucent  blue-green  glass  decorated  with  yellow  and  light  blue 

marvered  trails,  Hellenistic,  V  century  B.C. 
Stained  glass  window  by  Tiffany  Studios,  made  about  1905  tor  William 

Skinner,  New  York  (colour  plate)       .  .        .  .        .  .        .  .        .  .  293 

Vase,  flower-form,  Tiffany  favrile,  1895         ..        ..        ..        ..        ..  302 

Vase,  gladiolus,  Tiffany  favrile,  1909  .  .        .  .        .  .        .  .  302 

Vase,  peacock,  Tiffany  favrile,  1896     ..        ..        ..        ..        ..        ..  302 

Weight,  sporting,  encased  blue  and  white  overlay,  St.  Louis         .  .        .  .  125 

Wine  glasses,  two,  early  XVIII  century         ..        ..        ..        ..  ..174 


Heraldry 

Great  Seal  of  the  United  States  of  America    .  .        .  .        . .        .  .  215 

Jade 

Incense  burner,  blue,  Chinese,  incised  Ch'ien  Lung  seal  mark        . .        .  .  2X1 


Jewels  and  Jewellery 

Bracelet,  emerald  and  diamond,  English,  c.  1770  (colour  plate)  . .  .  .  147 
Breast  star  of  The  Order  of  St.  Catherine  the  Martyr,  diamonds,  silver  and 

enamel.  Imperial  Russian,  late  XIX  century   .  .        .  .        .  .        .  .  203 

Brooch,  diamond  stomacher     ..        ..        ..        ..        ..        ..        ••  126 

Comb,  boxwood  with  silver-gilt  frame  set  with  cabochon  gemstones, 

Italian  Renaissance,  XVI  century         .  .        .  .        . .        .  .        •  •  -79 

Earrings,  diamond,  pair,  English,  c.  1770  (colour  plate)        .  .        .  .  147 

Necklace,  ruby,  emerald,  diamond  and  gold,  English,  c.  1800  (colour  plate)  147 

Ornament,  zoomorphic  openwork,  treasure  from  Craiova,  IV  century  B.C.  277 
Pendant,  obverse,  with  profile  portrait  in  semi-precious  stones,  rubies  and 

gold,  Milan,  end  XVII  century  (colour  plate)  .  .                  .  .        .  .  153 

Ditto — reverse,  engraved  on  gold  with  the  portrait  of  the  Mughal  Emperor 

Jahangir  (colour  plate)     ..        ..         ..        ..        ..         ..  '  53 

Spray,  pearl  and  diamond,  probablv  French,  c.  1810  (colour  plate).  .        .  .  1 47 

Sprays,  4   ..        ..        ..        ..        ..        ..  ..  ..149 


Metalwork 

Mark  'Double  Whited'  197 

Mark,  English  'Double  Whited',  on  Iatten  spoon  with  gulley  down  stem .  .  200 
Mark  of  latten  spoon-maker      ..        ..        ..        ..        ..        ..  .197 

Marks,  four  of  the  five  only  known  English  common  to  both  latten  and 

pewter  . .        . .        . .        . .        . .        . .        . .        . .  196 

Marks  of  John  God,  four,  one  on  both  latten  and  pewter,  two  on  pewt<  r 

only,  one  on  latten  only     ..  ..        ..        ..        ..  '97 

Spoon,  Apostle,  latten,  gulley  running  down  stem,  English.  .        .  .        .  .  200 

Spoons,  Apostle,  latten,  1 5        ..        ..        ..        ..        ..        ..  ..198 

Vessel,  ritual,  copper-gilt,  part  of  set  of  three,  Tibetan,  from  the  Monastery 

of  Fcng-gye-ling,  XVIII  century         ..        ..        ••        ••  ..126 


Miniatures 

Portrait  of  George  IV,  by  Richard  Cosway   125 

Portrait  of  the  Honourable  Hugh  Lindsay,  by  John  Smart  ..  '44 

Virgin  and  Child  with  a  white  cat,  The,  Indian,  Mughal,  early  XVII  century  40 


Miscellaneous 

Doll's  house,  the  largest  in  the  world  ..        ..        ..        ..  ..122 

Photograph  of  group,  Ben  Nicholson,  Sir  Herbert  and  Lady  Read,  in  the 

garden  of  Stonegrave  House  in  1954    .  .        .  .        .  .  1 5 


Photograph  of  Leo  Wyatt,  with  graver,  wood-block  and  sandbag . 
Photograph  of 'A  snicket  in  Halifax',  by  Bill  Brandt,  1937  .  . 
Photograph  of  T.  Sturge  Moore  in  his  latter  years 
Urn,  Coade  Stone,  one  of  pair,  English,  1793 

'Visual  Kit'  explaining  the  nature  of  a  laser  image,  Section  of  the  . 


Musical  Instruments 

Buccin,  with  a  painted  bell,  probably  French,  c.  1800 

Organ  and  organ-case,  Elvas  Cathedral,  case  dated  1777,  organ  built  by  an 
Italian 

292      Organ  and  organ-case,  University  Chapel,  Coimbra.  gilding  of  case  was 
carried  out  in  1737  and  the  organ  was  finished  a  few  years  before 
Organ-case,  Church  of  Santa  Clara,  Vila  do  Conde,  baroque,  dated  1775.  ■ 
Organ-case,  Church  of  Santa  Cruz,  Coimbra,  rebuilt  in  [719-1724  . 
Organ-case,  Church  of  S.  Vicente  de  Fora.  mid-XVIII  century  or  slightly 
earlier 

Organ-case,  Faro  Cathedral,  built  in  1715-16  (colour  plate) 
Organ-case,  Monastery  of  Santa  Maria,  Lorva  ),  built  by  Antonio  Xavier 

Machado  e  Cerveira  in  1795 
Organ-case,  one  ot  two  facing  each  other,   Braga  Cathedral,  built  111 

1737-1738  .  .        .  .   _  

Organ-case,  private  chapel  of  Lisbon  residence  of  the  Duke  and  Duchess  of 
Palmela,  built  by  Antonio  Xavier  Machado  e  Cerveira  in  1790 
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Paintings  and  Drawings 

Aiding  a  Comrade,  by  Frederic  Remington 

Alcazar,  L',  by  Jeanne  Socquct  .. 

Allegory  of  music,  An,  by  Apollonio  di  Giovanni 

Allegory  of  Music  enslaving  the  Senses  (?),  attributed  to  Joseph  Heintz  the 

Elder   

Annunciation,  The,  by  Pieter  Coecke  Van  Aelst 

Antique  Candelabra  in  the  Museum  of  the  Vatican  at  Rome.  An.  by  Charles 

Heathcote  Tatham,  pen  and  wash 
Arch  of  Westminster  Bridge,  An,  by  Samuel  Scott 
Arques-La-Bataille,  by  John  Henry  Twachtman  (colour  plate) 
Asteroide  polychrome,  by  Pierre  Alechinsky,  acryllic  with  predella 
At  the  Circus:  Trained  Pony  and  Baboon,  by  Henri  de  Toulouse-Lautrec, 

pencil  and  coloured  chalk  on  paper 
Autumn  on  the  Hudson,  by  Jasper  Francis  Cropsey 

Bamboos,  rocks  and  sparrows,  by  Shen  P'ei  and  Yi  Pei,  hanging  scroll  111 

ink  and  slight  colour 
Barter  for  a  Bride,  by  John  Mix  Stanley 
Bigbury  Woods,  by  Kenneth  Newton,  drawing 
Bolton,  by  Asher  Brown  Durand,  pencil 
Boston  Harbour,  by  Robert  Salmon 
Bridge  at  Cape!  Curig,  The,  by  David  Cox,  watercolour 
By  the  window,  by  George  Clausen 

Chateau  de  Rochechouart  near  Limoges,  At  the,  by  Auguste  Rodin,  wash 
drawing 

Cheetah  with  two  Indians,  A,  by  George  Stubbs 
Clove,  by  Asher  Brown  Durand,  pencil  on  green  paper 
Clowness,  The,  by  Henri  Toulouse-Lautrec 

Colbert  at  the  Gobelins,  by  Sebastien  Le  Clerc  the  Elder,  red  chalk,  grey 
wash 

Composition,  by  Kurt  Schwitters,  collage 

Concourse,  by  Barbara  Hepworth,  pencil  and  wash  011  white-painted  wood 
Conjurer,  The,  by  Nathaniel  Hone  (colour  plate) 
Ditto — detail 

Ditto — sketch  for.  signed  and  dated  1775 

Copenhagen  harbour  by  moonlight,  byjohan  Christian  Clausen  Dahl,  one 
of  pair 

Crown  of  Thorns,  The.  by  Graham  Sutherland 

Cypres  et  I'arbre  en  Hems,  Le,  by  Vincent  van  Gogh 

Daughters  of  Edward  I).  Bolt,  by  J.  S.  Sargent 

Deposition.  The.  Russian.  Novgorod  School,  XV  century  .  . 

Design  for  a  candlestick,  by  William  Kent 

Design  for  a  candlestick  111  Gothic  style,  by  William  Kent  .  . 

Design  for  the  Private  Apartments  at  Windsor  Castle,  c.  1825,  by  Sir  Jcffry 

Wyatville    

Design  for  a  (able  clock,  by  William  Chambers,  pencil 
Designs  tor  a  tureen  tor  Lord  Mountford,  by  William  Kent 
Dolmelynllyn  Falls  near  Dolgellau,  Merionethshire,  by  William  Day. 

watercolour 

Donkeys,  by  [.  M.  W.  Turner,  watercolour  on  blue  paper  .  . 
Dovcdale  Church,  Derbyshire,  by  William  Day,  watercolour 
Dream  Garden,  by  Jean  Kwiatkowski  .  . 
Earring.  The,  by  Eastman  Johnson  .... 
Enfant  avec  poinme,  by  Eugene  Curiae  .... 
Enrolment  of  the  Volunteers,  by  Thomas  Couture    .  . 
Falls  of  the  Passaic,  by  William  Guy  Wall,  watercolour 
Femmc  aux  colonncs,  La,  by  Kees  van  Dongcn 

Fenctrc  blcuc.  La,  by  Henri  Matisse     .  .  .... 

Fete  des  tleurs  a  Nice,  by  Henri  Matisse 
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Paintings  and  Drawings — continued  page 

Five  Dollar  Bill,  by  William  M.  Harnett    3H 

Flagellation,  The,  by  J.iime  Huguet     ..        ..       ..                 ■•  1 88 

Force,  La,  by  J.  D.  Fergusson              ..        ..        ..                 ••        ■•  46 

Funeral  of  a  Dictator:  The  Farce,  by  Jose  Luis  Cuevas        . .        . .        . .  73 

Geronimo,  by  Joseph  Raffael    ..       ..       ..       ..       ..       .-       ■-  163 

Glen  Falls  from  the  Bed  of  the  River,  by  William  Dunlap,  pencil  and 

watercolour         . .       . .       ■  •        •  •        ■  •        •  ■        •  •        •  •  303 

Grand  Bazaar,  Muscat,  by  Arthur  Melville,  watercolour                        . .  35 

Green  Dress,  The,  by  F.  Spencer  Gore. .        ..        ..        ..        ..        ..  207 

Hastings,  1792,  by  William  Day,  watercolour          . .        .  .        .  .  185 

Holy  Family,  The,  by  Domencio  Piola          .  .        .  .        .  .        . .        .  .  276 

Hotei  on  his  sack,  by  Katsushika  Hokusai,  ink  and  pink  flesh  tints  on 

weathered  paper  .  .        .  .        .  .        .  .                  .  .        .  .        .  .  45 

Icon  of  the  mid-Pentecost,  Russian,  Novgorod  School,  XV  century       .  .  205 

Irish  House  of  Commons.  The,  by  Francis  Wheatley          ..        ..        ..  245 

[ahangir  with  his  father  Akbar,  by  Balchaud  . .       ..       ..       ..  157 

[ahangir  with  .1  Sufi,  the  Turkish  Sultan,  James  I  and  a  court  attendant,  by 

Bichitr   1 55 

Lady  Jane  Grey  Goes  to  Execution  and  Gives  Her  Tablets  to  the  Constable 
of  the  Tower  of  London  as  a  Remembrance,  by  Edward  Harrison 

May    313 

Lady  with  a  fan,  by  Francisco  Goya     .  .        .  .        . .        .  .        .  .  189 

Lake  Nemi,  by  J.  M.  W.  Turner,  watercolour         .  .        .  .        . .  124 

Lake  Nemi,  by  Sanford  R.  Gifford   295 

Landscape,  by  Thomas  Jones,  watercolour     ..        ..        ..        ..  111 

Landscape  in  the  Shawangunk  mountains  at  sunset,  by  Jervis  McEntee    .  .  281 

Landscape  (View  on  the  River  Wye  north  of  Chepstow),  by  William  Day  178 

Landscape  with  Ancient  Fir  Tree,  by  Ma  Lin,  ink  and  faint  colour  on  paper  31 1 

Large  capriccio  with  column,  by  Francesco  Guardi  .  .        .  .  150 

London  to  York  Mail  Coach  on  the  Road,  The,  by  John  Cordrey          . .  140 
Lovers  in  a  Terrace  Pavilion  at  Night,  Indian,  Moghul,  Deccan,  c.  1725, 

watercolour  on  paper      .  .        .  .        .  .        .  .        .  .        .  .        .  .  236 

Lunar  Rocket,  by  Eddie  Squires,  printed  cotton  designed  tor  Warner  and 

Sons          . .        . .        . .        . .        . .        . .        . .        . .  132 

Madonna  adoring  the  infant  Christ,  The,  by  Orazio  Gentileschi    . .        .  .  279 

Magdalene's  Communion,  The,  by  Alessandro  Magnasco   . .        . .        .  .  275 

Mam  Tor  and  Odin  Lead  Mine,  near  Castleton,  Derbyshire,  by  William 

Day,  drawing                .  .        .  .        .  .        .  .        . .        .  .  179 

Man  seated  on  a  rock  playing  the  bagpipes,  by  Pietro  Longhi,  black  chalk 

heightened  with  white  on  grey  paper  .  .        .  .        .  .        .  .        .  .  41 

Mardi  gras  in  space,  by  Remus  Harris .  .        .  .        .  .        .  .        .  .        .  .  74 

Martyrdom  of  St.  Paul,  The,  by  Mattia  Preti .  .        . .        .  .        .  .        .  .  75 

Mass  for  the  foundation  of  the  Trinitarians,  by  Juan  Carreno  de  Miranda.  .  191 

Mountainous  Landscape  with  Deer,  by  Joos  de  Momper  (colour  plate)  1 48 

Musicale,  Barber  Shop,  Trenton  Falls,  New  York,  The,  by  Thomas  Hicks  313 

Musicians  around  a  balcony,  by  Gerrit  Van  Honthorst        .  .        .  .        .  .  205 

Neapolitan  Window,  by  Thomas  Jones         ..        ..        ..        ..  113 

Night  Call,  by  Horace  Pippin   287 

North  Cavern,  Parys  Mine,  Anglesea,  by  William  Day,  watercolour       .  .  183 

Northern  Sea,  The,  by  Chou  Ch'en,  ink  and  slight  colour  on  silk  .  .        .  .  70 

Odin  Mine,  Mam  Tor,  by  John  Webber,  pencil  and  watercolour  .  .        .  .  178 

Oeillet  Mystique,  by  Salvador  Dali      .  .        .  .        .  .        .  .        . .  211 

Old  Souvenirs,  by  John  Frederick  Peto          .  .        .  .        .  .        .  .  314 

On  the  Elbe,  morning,  by  Henry  Redmore   .  .        .  .        .  .        .  .        .  .  40 

On  the  road  to  Santa  Maria  della  Monti  by  Naples,  by  Thomas  Jones,  wash 

drawings,  2  . .        . .        . .        .  .        .  .        .  .        .  .  ..114 

Original  drawing  for  W.  B.  Yeat's  'The  Cutting  of  an  Agate',  by  T.  Sturgc 

Moore,  pencil  and  pen  and  ink  .  .        .  .        .  .        .  .        .  .        .  .  43 

Outskirts  of  London,  by  Thomas  Jones          ..        ..        ..        ..        ..  113 

Page  10,  Martin  Luther  King,  1969,  by  Joe  Tilson,  screen  and  oil  on  canvas 

on  wood  relief     ..        ..        ..        ..        ..        ..        ..  ..130 

Painting,  by  Pablo  Picasso        .  .        .  .        .  .        .  .        .  .        .  .        . .  21 

Parable  of  Forgiveness,  The,  by  James  Eckford  Lauder        ..        ..        ..  286 

Part  ot  the  antique  aqueduct  that  conveyed  water  to  Mount  Palatine,  by 

Thomas  Jones,  watercolour       ..        ..        ..        ..  ..115 

Peacock,  peahen  and  other  birds,  by  Jakob  Bogdani                      .  .        .  .  203 

Percherons  by  the  Seine,  by  Lowes  Luard      ..        ..        ..  .128 

Plum  Blossoms  by  Moonlight,  by  Ma  Yuan,  ink  and  colour  on  silk  311 
Pomegranate,  aubergine,  asters  and  grasses,  by  Hokusai,  ink  and  colour  on 

paper                                                                            .  .  125 

Portrait  of  Adolph  Philipse  (1665-1750)         ..        ..        ..        ..        ..  61 

Portrait  ot  Arthur,  first  Baron  Capell,  with  his  wife  and  family  on  the 

terrace  at  Hadham,  Hertfordshire,  by  Cornelis  Johnson       ..        ..  126 

Portrait  of  the  Artist's  Wife,  by  Thomas  Cole,  pencil  on  tan  paper  touched 

with  white.  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  }o6 

Portrait  de  Beatrice  Hastings,  by  Ainedeo  Modigliani         .  .        .  .        .  .  40 

Portrait  of  Benjamin  Franklin,  by  Benjamin  Wilson.  .        .  .        .  .        .  .  227 

Portrait  of  Dorothy  Maud  Kay,  by  David  Young  Cameron                   .  .  36 

Portrait  of  Endymion  Porter,  by  William  Dobson    .  .        .  .        .  .        .  .  131 

Portrait  of  Hannah  Jones,  mother  of  Thomas  Jones,  by  unknown  artist  127 

Portrait  ot  [ohn  Heigham  ot  Hunstan,  by  John  Downman  .  .        .  .        .  .  140 

Portrait  of  John  Julius  Angcrstein,  by  Sir  Thomas  Lawrence         ..  92 

Portrait  of  a  lady,  by  Jean-Auguste-Dominique  Ingres,  graphite    ..        ..  205 

Portrait  of  a  Lady  in  Blue,  by  Giovanni  Maria  Dalepiane    .  .        .  .  276 

Portrait  of  a  Lady  of  High  Rank,  c.  1640,  by  Juan  Rizi      ..       ..        ..  136 

Portrait  of  Madame  Helleu,  by  Paul  Cesar  Helleu,  black  and  white  chalk  .  .  206 


Portrait  of  Mine  Michel  Musson  and  her  Daughters,  by  Edgar  Degas,  pencil. 


Paintings  and  Drawings — continued  page 

grey  and  brown  washes  and  touches  of  Chinese  white  on  paper    .  .  239 

Portrait  of  Michael  Rysbrack  in  his  studio,  by  Andrea  Soldi  . .  . .  280 
Portrait  of  Michelangelo,  by  Danielle  da  Volterra,  black  chalk,  pricked  for 

transfer      ..        ..        ..        ..        ..        ..        ..  ...  132 

Portrait  of  Mrs.  Perez  Morton,  by  Gilbert  Stuart  (colour  plate)     .  .        .  .  293 

Portrait  of  Nelson,  by  Lemuel  Francis  Abbott          . .        . .        . .        .  .  94 

Portrait  ot  Queen  Charlotte,  by  Thomas  Gainsborough      ..        ..        ..  211 

Portrait  of  Sarah  Humphreys  (nee  Sarah  Jones  of  Pencerrig),  thought  to  be- 
by  Giuseppi  Marchi        ..        ..        ..        ..        ..        ..  ..127 

Portrait  of  Sidney  Janis  (1967)  with  Mondrian  Painting  (1933),  by  George 

Segal         .  .        . .        . .        . .        .  .        . .        .  .        . .        . .  284 

Portrait  of  Sir  Joshua  Reynolds,  by  Angelic  Kauffmann      ..        ..        ..  5 

Portrait  of  Sir  Thomas  Gascoigne,  8th  Baronet,  by  Pompeo  Batoni  .  .  245 
Portrait  of  Thomas  Jones  Senior,  of  Pencerrig,  Radnorshire,  thought  to  be 

by  Giuseppo  Marchi       ..        ..        ..        ..        ..        ..  ..127 

Portrait  of  William  Burton,  by  Francis  Dodd . .        ..        ..        ..        ..  10 

Portrait  of  Wiripine  Ninia,  Maori  Chieftainess,  by  C.  F.  Goldie    . .        .  .  126 

PZ  77  in  a  Cornish  harbour,  c.  1930,  by  Christopher  Wood         .  .        .  .  204 

Quatre  Danseuses,  by  Edgar  Degas,  pastel      ..        ..        ..        ..  ..129 

Rape  of  Europa,  The,  by  Laurent  de  la  Hire  .  .        .  .        .  .        . .  312 

River  Scene,  by  Jan  van  Goyen. .        ..        ..        ..        ..        ..  ..142 

River  scene,  by  Thomas  Doughty,  pencil  and  wash  .  .        .  .        .  .  304 

Recks,  plants  and  a  Waterfall,  by  William  Day,  pencil  and  grey  wash  184 

Roi  Jones,  Le,  by  Larry  Rivers,  pencil  on  paper       . .        .  .        .  .        .  .  315 

Saint  Agnes,  by  David  Gauld    .  .        .  .        . .        . .        . .        .  .        . .  36 
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Ships  in  a  stiff  breeze,  by  Ludolf  Backhuysen  .  .        ..        ..        ..        ..  128 

Shipwreck  of  the  Nantucket,  The,  by  William  Bradford    ..        ..        ..  74 
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from  rim,  by  Lucie  Rie,  1962  (colour  plate)   .  .        .  .        . .  251 

Bowl,  porcelain,  Meissen,  decorated  after  Hogarth   .  .        .  .        .  .  278 
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Bowl,  white  lien  tzu,  engraved  in  an  hiia,  early  Ming,  Yung  Lo  . .  203 
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Candelabrum.  Wedgwood,  ormolu  and  cut-glass,  one  of  pair,  George  III.  .  40 
Candlestick,  tripod,  one  of  pair,  early  Bow,  c.  1750.  .        . .        .  .  145 
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Figure,  'The  unknown  Christmas  pheasant',  earthenware,  by  Etie  van  Rees, 
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Figures  of  hoopoes,  two,  both  with  traces  of  blue  crossed  swords  marks, 
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Model  ot  horse,  covered  in  finely  crackled  straw-coloured  glaze,  Chinese, 

T'ang  Dynasty,  618-906  A. D.    ..        ..        ..        ..        ..  144 

Model  of  horse  with  impressed  design,  terracotta,  Haniwa  I'eriod  (200-SS2 

A.D.)   236 
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Model  of  lady  mourner,  grey  pottery  with  traces  of  red  and  white  pigments, 
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Model  of  seated  hound,  porcelain,  decorated  with  brown,  black  and  rouge- 
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Pitcher,  porcelain,  by  William  Both  and  Brother,  Greenport,  New  York. 
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Plaque,  porcelain,  cast  in  a  mould,  incised  and  painted  multi-coloured 
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a  design  by  Walter  Crane         ..        ..        ..        ..        ..        ■•  12 

Plates,  ship  design  of  the  'America  of  Salem'  on  green  water  Hying  two 
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Cincinnati,  one  of  set  of  10,  American  trade  Chinese  export  . 
Pot,  hexagonal  with  round  rim,  stoneware,  hand-moulded,  by  Johnny  Rolf, 

1964    ••  258 

Pot,  stoneware,  by  Paul  Gauguin,  1887-88   ..  205 

Punch  bowl,  the  'John  Jay",  American  trade  Chinese  export  ..        ..  225 

Rectangular  shape  on  foot,  stoneware,  hand-moulded,  by  Jan  de  Rooden, 

1965    ■•  259 

Robot,  called  'Transparency',  stoneware,  hand-modelled,  by  Hans  de  Jong, 

1961   253 

'Self-portrait  as  an  Etruscan  urn',  earthenware,  hand-moulded,  by  Erie  van 

Rees,  1 96 1   -257 

'Souvenir  d'Amsterdam",  stoneware,  hand-moulded,  by  Johnny  Rolf,  1967, 

2  views,  back  and  front  .  .        .  .        .  .        .  .  ■  •        •  •  257 

Sweetmeat  stand,  shell-shaped  dishes  painted  with  flowers,  Worcester,  First 

Period,  c.  1770     ..       ..       ..       •■       •■       ••       ••  ..142 

Tea  and  coffee  travelling  service  painted  in  colours  and  gilt,  crossed  swords 

marks  111  underglaze  blue,  Meissen,  contemporary  fitted  case.  .  .  .  203 
Teapot  and  cover,  painted  111  fanulle  rose  colours,  Lunds  Bristol  .  .  .  .  39 
Tile  for  facade  <U' Mr.  Van  Achterbergh's  private  museum  in  Amsterdam, 

stoneware,  hand-moulded,  cream  and  brown,  by  Hans  de Jong,  1965  253 
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Momoyama  Period  (c.  1600)     . .        . .  •  ■        ■  •        •  •  236 
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Vase,  double  globular  stoneware,  ring-shaped  foot,  by  Walter  Popp,  1965  •  ■  250 
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Sophie  de  Lerma,  1952    ..        ■•        •■        ••        ••        ••        ■•  25° 

Vase,  horizontal  run.  hand-thrown  111  two  sections,  rough  surface,  glazed 

run.  by  Hans  Coper.  1966  (colour  plate)  •  ■  251 

Vase,  mug-shaped,  tall  foot,  semi-stoneware,  byjohan  van  Loon,  i960  .  .  256 
Vase.  'Royal  Lancastrian',  Pilkington  lustre  pottery,  by  Gordon  M.  Forsyth  13 
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Salmenhaar.i.  i960  ..  253 
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Vase,  stoneware,  with  nine  'wings',  by  Jan  van  der  Vaart,  1964 
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Sculpture  and  Carving 

Adam  and  Eve,  by  Constantin  lirancusi,  0.1k.  chestnut  and  limestone 
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Bust  of  a  lady,  probably  by  Louis  Valadier,  one  of  pair,  bronze               .  .  249 
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Dragons,  Italo-Flemish,  late  XVI  century,  pair,  bronze       .  .        . .        .  .  279 

Eagle  Weathervane,  American,  c.  1850,  copper        ..        ..        ..        ..  314 

Equestrian  group,  by  Godefroid  Devreese,  bronze    .  .        .  .        . .        .  .  204 

Face  Mask,  African,  Ibibio,  carved  wood       ..        ..        ..        ..        ..  159 

Figure  of  a  Kneeling  Woman,  African,  Badia,  c  arved  wood  and  mirror    .  .  158 

Figure  of  a  Woman.  African,  Mende,  carved  wood  .  .        .  .                 .  .  158 

Figure  of  a  Woman,  African,  Nkom,  carved  wood  . .        .  .        .  .  158 

Gameron,  by  Honore  Daumier,  bronze         .  .        .  .        . .        .  .        .  .  201 

Head  of  Buddha,  Khmer,  Siam,  c.  1200         ..        ..        ..        ..  150 

Head  of  Gudea,  Ruler  of  Lagash,  Mesopotamia,  c.  2200  B.C.,  diorite  .  .  159 
Hero  bound  with  Serpents,  Sumerian,  early  Dynastic  III  (c.  2500  B.C.), 

alabaster     1 59 

Huntsman  hurling  a  throw-stick,  Egyptian,  VI-VIII  Dynasty,  limestone 

relief                                                                             .  .        .  .  203 

Idol,  Cycladic,  c.  2200  B.C.,  Parian  marble  with  traces  of  red  paint.  .        .  .  141 

Jizo,  Japan,  late  Heron-early  Kamakura  periods,  painted  wood      . .        . .  71 

June  1  '69,  by  Barry  Flanagan,  flax  on  stretcher        .  .        .  .        .  .  210 

Lavandiere,  La,  by  Aristide  Maillol,  bronze    .  .        .  .        .  .        .  .        .  .  39 

Male  Torso,  by  Auguste  Rodin,  bronze         .  .        . .        .  .        .  .        .  .  237 

Mobile,  by  Alexander  Calder,  painted  metal  .  .         .  .        .  .        .  .        .  .  22 

Mur  s'en  va,  Le,  by  Craig  Kauffman,  acrylic  plastic  .  .        .  .        . .        .  .  239 

Nereyev  Triptych,  by  Enzo  Plazzotta,  bronze          . .        .  .        .  .  128 

Panel,  relief,  by  Jacob  de  Wit    ..        ..        ..        ..        ..        ..        ..  140 

Peace,  by  Antoine-Louis  Barye,  plaster          .  .        .  .        . .        . .  190 

Pieta,  German,  Rhine-Westphalia  area,  c.  1430        .  .        .  .        .  .        .  .  287 

Portrait  of  Buffon,  by  Jean-Antoine  Houdon,  marble          ..        ..        ..  187 

Portrait  of  Madame  Adelaide,  by  Jean-Antoine  Houdon,  marble   .  .        .  .  186 

President  Kruger  in  exile,  by  Anton  van  Wouw,  bronze     . .        .  .  126 

Princess,  The,  by  Constantin  Brancusi,  polished  bronze       . .        .  .        . .  72 

Prophet,  The,  by  Seymour  Lipton.  nickel-silver  on  monel  metal   .  .        .  .  237 

Sculpture,  by  Naum  Gabo,  pcrspex  and  nylon  thread         .  .        . .        .  .  20 

Seated  Figure  against  a  Wall,  by  Henry  Moore,  bronze       .  .        .  .        .  .  19 

Seated  Kuan  Yin,  Chinese,  XIII  century,  carved  wood        .  .        . .        .  .  130 

Standing  Bodhisattva,  Chinese,  late  VI  century,  stone         .  .        .  .        .  .  42 

Torso  of  a  Youth,  by  Raymond  Duchamp-Villon,  bronze  .  .        .  .  237 

2  Space  Rope  Sculpture,  1967/69,  by  Barry  Flanagan,  rope          . .        . .  210 

White  Relief,  by  Ben  Nicholson,  cut  wood  painted  white  .  .        . .        .  .  17 

Ship  Model 

H.M.  frigate  Volagc,  28-guns,  ivory,  made  by  French  prisoners  from  the 

Napoleonic  Wars.  .        ..        ..        ..        ..        ..        ..  ..137 

Silver  and  Gold  Plate 

Alms  Bason,  1750.  .        ..        ..        ..        ..        ..        ..        ..        ..  75 

Basket,  with  contemporary  arms,  by  George  Methucn,  London,  1751  141 

Beaker,  parcel-gilt,  by  G.  Greuter,  Strasbourg,  c.  1560        . .        . .        .  .  146 

Bowl,  brandy,  with  contemporary  arms,  with  the  Groningen  date  letter  for 

I7H    150 

Box,  pedlar,  silver-gilt,  George  III,  by  JL,  London,  1820  ..  ..  126 
Candelabrum,  table,  one  of  set  of  4,  designed  by  Robert  Adam  for  Sir 

Watkin  Williams- Wynne,  Bt.,  made  by  John  Carter,  London,  1774  97 
Candelabrum,  the  Tweeddale  Testimonial,  by  J.  S.  Hunt  from  design  by 

Alfred  Brown,  1849        .  .        .  .        .  .        .  .  204 

Candlestick,  after  design  by  William  Kent,  by  Paul  Crespin,  London,  1741  no 

Candlesticks,  table,  pair  .  .        . .        .  .        .  .        .  .        .  .        . .        .  .  273 

Candlesticks,  table,  pair,  by  Edmund  Pearcc,  London,  1713  .  .        .  .        .  .  274 

Chalice,  1736-1737         ..        ..        ..        ..        ..                 ..        ..  75 

Chalice  and  cover,  gilt,  1722     ..        ..        ..        ..        ..  -75 

Chalice  and  paten,  probably  made  in  Maryland,  first  quarter  XVIII  century  65 

Chalice,  gilt,  1700.  .        ..        ..        ..        ..        ..        ..        ..        ..  75 

Chalice  ot  the  Sewcll  family,  probably  made  in  Maryland  second  half 

XVIII  century      . .        . .        .  .                           .  .        . .        . .  67 

Ciborium,  probably  made  in  Maryland,  c.  1710,3  views      .  .        .  .        .  .  64 

Ciborium,  type  of  English  recusant  of  early  XVIII  century,  by  Benjamin 

Pyne,  London,  1712-13   ..        ..        ..        ..        ..        ..        ..  63 

Ciborium,  used  by  the  Sewell  family,  probably  made  in  Maryland,  second 

half  XVIII  century                                                 . .        ..        ..  68 

Coffee  pot,  engraved  with  arms  of  Sir  William  Strickland  of  Boynton,  and 

of  his  wife  Elizabeth,  by  Simon  Pantin,  171 3  .  .        .  .        .  .  145 

Cross,  reliquary,  parcel-gilt,  by  Jacob  Schlossig,  workmaster  Ivan  Frolov, 

Russian,  St.  Petersburg!),  1758  ..        ..        ..        ..        ..        ..  281 

Crucifix,  altar,  silver-plated,  and  candlesticks,  small,  2  (latter  now  gilt)  from 
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altar  set  bought  in  Paris  in  1795  by  Fr.  Du  Bourg,  3rd  President  of 

Georgetown  University  .  .        . .        . .        . .        .  .        . .        . .  69 

Cup  and  cover,  George  II  period,  by  Paul  de  Lamerie,  London,  1732  .  .  146 
Cup,  covered,  presentation,  Australian,  probably  made  by  Leviny,  c.  1863  .  .  125 
Cup,  the  Doncaster  Race,  silver-gilt,  by  William  Holmes,  1776  (colour  plate)  242 
Cup,  silver-gilt,  German,  with  Chinese  Chia  Ching  export  porcelain  bowl 

painted  for  the  Turkish  market  in  Kinrade  style,  dated  1583  . .        .  .  40 

Cup.  two-handled,  and  cover,  by  William  Frisbee,  1800     .  .        . .        .  .  97 

Cup,  The  Wilbraham,  and  cover,  parcel-gilt,  Elizabeth  I,  maker's  mark 

S.B.,  1585  279 

Flagon,  1 736-1737   75 

Flagon,  1763   75 

Icon,  silver-gilt,  triptych,  applied  with  figures  in  relief,  each  panel  bears  the 

St.  Petersburgh  town  mark,  date  1768,  initials  of  the  maker,  J.W., 

and  the  examiner  at  the  Hall,  Ivan  Frolov      .  .        .  .        .  .        .  .  149 

Inkstand,  with  lace  shade,  George  III,  by  Samuel  Hennell,  London,  1813  .  .  203 
Kettle,  hot  water,  and  stand  (part  of  a  tea  set),  made  by  John  Chandler  Moore 

for  Ball,  Tompkins  and  Black,  New  York,  c.  1850   .  .        .  .        . .  297 

Mark  on  base  of  a  candlestick,  London,  1708  .  .        . .        .  .        .  .        .  .  271 

Model  of  prize  milch-cow,  inscribed  'W.  Gray,  New  Bond  Street',  George 

III,  by  John  Hutson,  1812         ..        ..        ..        ..        ..        ..  279 

Ostensorium,  silver-gilt,  Paris  1694      . .        . .        .  .        .  .        . .        .  .  62 

Ostensorium,  silver-gilt,  probably  made  in  Maryland,  c.  1700,  a  views  . .  63 
Ostensorium,  used  at  St.  Ignatius  Chapel,  St.  Thomas  Manor,  Port  Tobacco, 

Maryland,  probably  English,  c.  1700    . .        .  .        .  .        . .        .  .  62 

Paten.  173^-1737    75 

Plate,  child's  silver-gilt,  engraved  with  Queen  Victoria  and  her  two  eldest 

children  in  Windsor  Great  Park,  by  E.  &J.  Barnard,  1852  and  1853  126 
Plate,  dinner,  with  arms  of  Admiral  Sir  Cloudesley  Shovell,  from  the  wreck 

of  H.M.S.  Association,  1707       ..        ..        ..        ..        ..        ..  39 

Porringer  and  cover,  gold,  Charles  II,  maker's  mark  IN,  mullet  below  in 

heart-shaped  punch,  1671  .  .        . .        . .        . .        . .        . .  40 

Porringer  and  cover,  with  contemporary  engraved  armorials,  maker  TM  in 

monogram,  1676  .  .        .  .        . .        . .        . .        . .        . .        .  .  136 

Pyx,  marked  with  two  different  sizes  of  IT  for  Joseph  Toy  of  Abingdon, 

Harford  County,  Maryland  (working  1 776-1 795),  3  views  . .        .  .  66 

Snuffer      . .        .  .        . .        .  .        . .        . .        . .        . .        . .        . .  273 

Snuffer  and  stand,  by  Edward  Peacock,  London,  1714        .  .        . .        .  .  274 

Spoon,  lion-sejant,  mark  a  fringed  S,  London,  1530  . .        .  .        .  .        .  .  145 

Spoons,  Apostle,  silver-gilt,  set  of  13,  by  Benjamin  Yate  (?),  maker's  mark 

BY  over  a  gate,  1626      ..        ..        ..        ..        ..        ..        ..  199 

Tankard,  carrying  cypher  of  George  Okill  and  Anne  Clarke,  American,  by 

Elias  Boudinot  of  Philadelphia,  c.  1740.  .        . .        . .        . .        .  .  139 

Tankard,  parcel-gilt  decorated  with  engraved  swags,  etc.,  against  a  niello 

ground,  Russian,  mid-XVIII-century  (colour  plate)  .  .        . .        . .  242 

Tankard,  William  and  Mary  period,  by  Robert  Cooper,  London,  1692   . .  143 
Taperstick ,  London,  1710         ..        ..        ..        ..        ..        ..        ..  274 

Tureen  and  stand,  by  Thomas  Germain         . .        .  .        .  .        . .        .  .  287 

Tureen,  made  by  James  Scott,  of  Green  and  Ward,  Ludgate  Hill,  London, 

1795    95 

Tureen,  soup-,  stand  and  ladle,  one  of  pair,  George  III,  by  R.  and  D.  Hennell, 

1797  (ladles  1799)  .  .        ..        ..        ..        ..        ..        ..        ..  280 

Tureens,  sauce,  pair,  after  design  by  William  Kent,  made  by  Benjamin 

Smith,  London,  1807      ..        ..        ..        ..        ..        ..        ..  107 

Urn,  by  Paul  Storr,  1806  .  .    . .        .  .  96 

Vase,  made  by  Benjamin  Smith,  London,  1808        .  .        .  .        . .        .  .  94 

Vase,  made  by  T.  Fletcher,  Philadelphia,  Pa.,  1833  ..        ..        ..  294 

Wine  coaster,  in  form  of  the  jolly-boat  of  H.M.S.  Elephant,  made  by  John 

Ernes  and  bears  mark  for  1 799/1 800,  given  by  Nelson  to  the  Master 

of  the  vessel,  T.  Atkinson,  with  decanters  of  Irish  glass,  c.  1790  .  .  95 
Wine-coolers,  silver-gilt,  pair,  by  Rundcll,  Bridge  and  Rundcll,  London, 

1807   96 

Wine  cup,  Charles  II,  London,  1662    .  .        .  .  . .        . .  146 

Textiles:  Carpets 

Carpet,  silk,  predominantly   yellow   with  imperial   five-claw  dragons, 

Chinese,  Tao  Kuang  period      ..        ..        ..        ..        ..  .124 

Rug,  mellow  shades  of  blue  and  coral  on  white  field,  made  in  Ning  Hsai 

province  of  China  in  the  European  style,  XVIII  century      .  .        .  .  149 

Textiles:  Costume 

Costume  'a  la  franchise'  of  Louis  XVI  period  .  .        .  .        . .        . .        •  •  123 

Textiles:  Miscellaneous 

Cotton,  printed,  'Lunar  Rocket',  designed  by  Eddie  Squires  tor  Warner  and 

sons .  .  . .        .  .        . .        .  .        . .        . .        .  .        . .  132 

Fabric,  printed,  'Work  on  the  farm',  by  J.  H.  Huet  .  .        .  .        .  .        .  .  201 


Textiles:  Needlework 

Picture,  embroidered  on  white  satin  ground,  central  medallion  depicts  the 
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Textiles:  Needlework — continued 

Return  of  the  Prodigal  Son,  English,  c.  1605  ..        ..        ..        ..  144 

Wall  hanging,  worked  in  woollen  chainstitch  on  linen,  English,  early 

XVIII  century      ..        ..        ..        ..        ..        ..        ..        ..  124 

Textiles:  Tapestries 

Brussels,  hunting,  one  of  set  of  eight,  XVII  century  .  .        ..        ..        ..  41 

English,  'St.  Paul  preaching  at  Athens',  early  XVIII  century  .  .        .  .  209 

Timepieces 

Clock,  black  and  gold  lacquer,  made  by  J.  Leroux  of  London  (member  of 

the  Clockmaker's  Company  in  1781)   ..        ..        ..        ..        ..  137 

Clock,  bracket,  case  scarlet  red  japanned  work  with  chinoiserie  and  possibly 

by  Giles  Grendey,  movement  by  John  Hodges         ..        ..  ..143 

Clock,  bracket,  8-day,  made  by  Peter  Garon,  London,  c.  1695,  case  ebony 

veneer       . .        . .        . .        • .        •  ■        •  •        ■  •        . .        . .  98 

Clock,  calendar  regulator,  Directoire,  by  Antide  Janvier,  in  a  later  ormolu 

mounted  parquetry  case  .  .        . .        .  .        .  .        . .        .  .        .  .  40 

Clock  case,  ormolu  and  coloured  glass,  decorative  mounts  of  ormolu  and 
bluejohn,  made  by  Boulton  and  Fothergill,  c.  1775,  eight-day  move- 
ment signed  on  backplate  'John  Whitehouse,  Derby'  (colour  plate) .  .  78 

Ditto — detail       . .        . .        . .        ■  ■        •  •        •  •        •  •        •  ■        •  •  84 

Ditto — detail,  blue  john  ornament       ..        ..        ..        ..        ..        ..  85 

Ditto — detail,  side  .  .        .  .        .  .        .  .  83 

Clock,  geographical,  ormolu  standing  on  wooden  base  veneered  with 
tortoiseshell,  made  by  Boulton  and  Fothergill,  1771-2,  eight-day 
spring-driven  movement  by  John  Whitehurst  of  Derby      .  .        .  .  79 

Clock,  longcase,  made  by  Benjamin  Gray,  watchmaker  to  George  III, 

c.  1740,  case  burr-walnut .  .        ..        ..        ..        ..        ..        ..  98 


Timepieces — continued 

Clock,  longcase,  made  by  Daniel  Quare,  with  original  month  movement, 

case  in  Boulle  work  . .  . .  .  .  149 

Clock,  longcase,  musical,  by  Thomas  Harland,  made  in  Norwich,  Connecti- 
cut, in  1776,  detail  of  dial         ..        ..        ..        ..        ..        ..  218 

Clock,  longcase,  walnut  and  marquetry  case,  by  Joseph  Knibb,  Hanslop, 

f.  1700   206 

Clock,  table,  alarum,  ebonised  case,  signed  by  Johannes  Tegelbergh  of  The 

Hague,  Dutch,  late  XVII  century        . .        . .  . .        . .  281 

'King's  Clock  Case',  ormolu  and  bluejohn,  designed  by  William  Chambers, 
made  by  Boulton  and  Fothergill,  finished  in  1771,  month  spring- 
driven  movement  by  Thomas  Wright.  .         .  .        .  .        .  .        .  .  77 

Ditto — with  ormolu  and  blue  john  garniture  do  cheminee  in  the  Queen's 

private  sitting  room  at  Windsor  Castle  . .        . .        .  .        . .  82 

Ditto — detail  .back   80 

Ditto — detail,  month  movement         ..        ..        ..        ..        ..        ..  81 


Works  of  Art 

Box,  hardstone,  Dresden,  r.  1770        ..       ..       ..        ..       ..       ..  146 

Cabinet,  gold  lacquer,  Japan,  XVIII  century  ..        ..  ..315 

Cassolette  in  'Bluejohn',  ormolu  mounts  with  their  original  gilding,  one  of 

pair,  by  Matthew  Boulton,  c.  1780       .  .        .  .        .  .        .  .        .  .  146 

Cup,  wine,  red  and  gold  lacquer,  Japan,  XIX  century  ..        .  .  315 

Garniture  de  cheminee,  ormolu  and  blue  john,  in  the  Queen's  private  sitting 
room  at  Windsor  Castle,  consisting  of  clock  case,  pair  of  'sphinx'  vase 
perfume  burners  and  pair  of  six-branched  vase  candelabra,  all  made 
by  Boulton  and  Fothergill         .  .        .  .        .  .        .  .        .  .        .  .  82 

Inro,  silver  mounted  gold  lacquer  and  shibayama,  unsigned.  .        .  .        .  .  41 

Lamp,  bronze  and  shell.  Art  Nouveau,  by  Gurschner,  signed  and  dated  1899  12s 
Tray,  rock  crystal  and  enamel,  Viennese         .  .        .  .        .  .        .  .        .  .  40 
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Cover 

The  'Regency  Bowl',  made  by  Spode  and  Copeland  in  February,  1813,  and,  decorated  with  1,168 
words,  dedicated  to  the  Trustees  of  the  British  Museum  to  whom  it  was  presented  in  November,  1813, 
by  William  Rogers  on  behalf  of  the  Cornwall  Topographical  and  Caledonian  Society.  Reproduced  by 
courtesy  of  the  British  Museum. 
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An  eighteenth-century  art  scandal:  Nathaniel  Hone.  The  Conjuror.  The  National  Gallery  of  Ireland.  2 

Pilkington's  'Royal  Lancastrian'  lustre  pottery:  four  vases.  Wythcnshawe  Hall.  11 

Philipsburg  Manor  restored:  'The  fore  room'  and  a  Dutch  painted  cupboard  53 
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O'HANA  GALLERY 


Van  Dongen:  El  Traje  de  Luces  191 


Oil  on  Canvas:  2i^X  18  inches 


FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  I9TIi  AND  20TFI  CENTURIES 


The  Connoisseur 

June  1970  15s.  Od.  $3.oo  u.s.a. 


Next 

month  in 

The  Connoisseur 


The  June  issue  will  include : 


Our  contributors  in  this 
issue  include: 

Joseph  t.  butler:  Curator,  Sleepy  Hollow 
Restorations,  Tarrytown,  New  York. 

martin  butlin:  Keeper  of  the  British  Collection, 
Tate  Gallery. 

malcolm  easton:  Honorary  Curator,  University 
Art  Collection,  Hull. 

HUGH  tait:  Acting  Keeper  of  Mediaeval  and 
Later  Antiquities,  British  Museum. 


Matthew  Boulton  and  the  King's  clock  case  by  Nicholas 
Goodison.  Largely  from  unpublished  records,  the  detailed 
origins  of  the  design  and  further  insight  into  Boulton's 
business  methods. 

The  treasures  of  Lloyds  by  Clifford  Musgrave.  The  original 
intention  of  the  underwriters  to  have  their  premises  decorated 
by  Adam  has  been  partially  realised. 

The  Dudley  Delevingne  collection  by  Patrick  Synge-Hutchin- 
son.  Rare  pieces  of  white  English  porcelain  with  aesthetic  as 
well  as  a  problematic  appeal. 

New  light  on  Thomas  Jones  by  Denis  Thomas.  An  exhibition 
at  Marble  Hill,  Twickenham,  shows  the  original  talent  of 
this  1 8th  century  landscape  painter. 

A  Royal  Gift  by  Yvonne  Hackenbroch.  A  i6th  century 
European  cameo  pendant  is  unexpectedly  engraved  with 
the  Mugal  Emperor  Shah  Salim. 

Selected  exhibits  from  the  Antique  Dealers'  Fair,  Grosvenor 
House,  London,  June  io — 25. 
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IGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022 
TELEPHONE  PL  8-2297 


A  superb  small  Louis  XV  slant-top  desk  with  panels  of  Coromandcl  lacquer 
w  ith  rare  brownish  orange  background.  Attention  is  drawn  to  the  marvellous 
shape  of  this  piece  which  is  accented  by  the  parallel  red  and  green  lines. 
The  interior  is  beautifully  finished  in  marquetry.  The  early  Louis  XV 
chaufFcuse,  one  of  a  pair,  is  unusual  for  the  carving  done  to  the  back. 


display  exquisitely  chiseled  details.  The  large  caned  Regence  open-arm  chair  is  one  of  a  rare  set  of  four. 


A  very  fine  serpentine-fronted  mahogany 
Sideboard,  the  well  figured  drawer  fronts  cross- 
banded  in  kingwood.the  bandings  contained 
within  lines  of  mosaic  inlays,  and  with 
a  shaped  and  fluted  centre  apron  ;  on  tapered  and 
fluted  quiver  legs.  English,  circa  1  780. 
Width  :  5'8".  Depth  :  2'4".  Height:  3'0". 


Asprev  &  Company  Limited.  16516 


Bond  St..  Londi  »n  A  ' 


Telephone:  FLAxman  0644 
FLAxman  3127 

OPEN 

Members  of  The 


FINEST  ENG 


French:  third  quarter  of  the  18  th  Century: 

A  magnificent  and  most  important  French  early 

Louis  XV  period  carved  wood  and  gilded  console 

table  being  surmounted  by  a  shaped  blue/grey 

marble  top. 

Dimensions : 

Height:    2  ft.  10  in. 

Width:     3  ft.  8  in. 

Depth:     1  ft.  9  in. 

Price:      £1,250  sterling. 


WE  WOULD  RESPECTFULLY  DRAW 
THE  ATTENTION  OF  OUR  PATRONS  TO 
OUR  CAREFULLY  SELECTED 
COLLECTION  OF  OBJETS  D'ART, 
AN  ARTICLE  FROM  WHICH  WE 
ILLUSTRATE  BELOW  : 


Viennese:  last  quarter  of  the  18th  Century: 
An  extremely  rare  ormolu  four-light  lampe  a 
bouillotte  with  Mother-of-Pearl  shell 

ornamentation. 
Dimensions: 

Maximum  Height.  2  ft. 
Maximum  Width:  9  in. 
Price:  £95°  sterling. 


OdSSiCdl  6lCg3nCG.  This  elegant  Grecian  couch  exhibits  the  suave,  perfectly  proportioned  character 
of  the  Classical  style.  It  is  a  gentleman's  couch  made  in  New  York,  circa  1812,  and  unique  in  a  period  when  very 
few  couches  of  this  type  were  made  in  America. 

The  couch  measures  eight  feet  in  length,  has  graduated  reeding  on  the  legs,  and  subtle  ebony  stringing 
inlaid  within  the  panels  over  the  legs  and  in  the  carved  rosettes. 

High  points  are  the  brass  feet  with  American  Eagles  in  a  perched  position  cast  in  relief.  Only  a  few  great 
pieces  of  American  Regency  furniture,  such  as  the  great  banquet  table  at  the  Owens-Thomas  House  in  Savannah, 


RT TRUMP 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration. 

1634  Latimer  St.,  Philadelphia,  Pa.  19103  •  (215)545-1750  •  Open  12:30  to  5:30  weekdays  or  by  appointment 
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Panicr  Provencal 


DUNOYER  DE  SEGOINZAC 

IMPRESSIONIST    •    20th  CENTURY 
PAINTINGS 

ACQIIAVH1A  GALLERIES  Inc.,  Ill  East  79th  Street,  \e\v  York,  RE  1-6300 


LIMITED 

Members  of"  The  British  Antique  Dealers'  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


An  attractive,  late-18th-Ceiitury,  mahogany  writing  desk, 
the  tambour  top  enclosing  a  fitted  interior  and  a 
leather-lined  writing  slide. 

Width:  3  ft.  0  in.    Depth:  I  ft.  1 1  in.    Height:  3  ft.  5  in. 


45  SLOANE  STREET  LONDON  S.W.I. 

Cables  :  DENYSANT  LONDON  S.W.I. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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RICHARD  GREEN 

(Fine  Paintings) 


Sir  John  Lade  with  his  Spaniel 
hy  SIR  JOSHUA  REYNOLDS,  P.R.A. 
Canvas  35£  x  39  inches 
Painted  in  1778 


Collections:  The  Mitchell  Collection,  1813 

Mrs.  Emily  B.  Rice,  1877 
George  Harland-Peck,  1920 
The  Dowager  Countess  of  Westmorland 

Exhibited:  British  Association,  Plymouth  Meeting  1877 

Subject  engraved  by  F.  Bromley,  1 862 

l  iterature:  James  Boswell,  'Life  of  Dr.  Johnson', 

edited  by  G.  C.  Birkbeck  Hill  and  L.  I".  Powell,  vol.  IV,  pp.412  13  and  552  3. 
Sir  Walter  Armstrong.  Sir  Joshua  Reynolds',  1900,  p.2 1 6. 
Graves  and  Cronin,  'The  Works  of  Sir  Joshua  Reynolds,  P.R.A.,'  1899,  p.557. 
Prof.  Ellis  Waterhouse,  'Reynolds',  1941,  pp.  92  and  70. 


36  DOVER  STREET,  LONDON,  W1X  4JQ     TELEPHONE  01-493  7997 


fll 


Reynolds  Beal  was  an  ac- 
tive exhi biter,  having  his  first 
one  man  show  in  1905  at 
the  Clauson  Gallery  in  New 
York  City,  followed  by  one 
man  exhibitions  at  the  Vose 
Galleries,  Boston  in  1916, 
and  at  the  Kraushaar  Gal- 
lery in  New  York  City  in  1929 
and  again  in  1934.  In  addition 
he  was  made  an  associate 
member  of  the  National 
Academy  (1 909)  and  also  be- 
longed to  the  Arts  Club,  the 
Lotos  Club,  the  Century 
Club,  Salmagundi  Club, 
the  N.A.D.,  and  the  A.W.S. 
As  a  "modernist"  he  was  a 
founder  of  the  Society  of 
Independents  and  also  the 
New  Society  of  Artists 
whose  annual  exhibitions 
(1921)  were  held  at  Wilden- 
stein  Galleries  in  New  York 
City.  This  last  group  of 
about  fifty  artists  included 
the  majority  of  the  great 
names  in  American  art  of 
this  century,  including,  Bel- 
lows, Hassam,  Prendergast, 
Sloan,  Glackens,  etc.  Beal 
also  was  included  in  a 
small  group  of  Americans 
accorded  the  then  (1919) 
unheard  of  distinction  of 
exhibiting  at  the  Luxem- 
bourg Museum  in  Paris. 

Because  of  estate  problems 
Reynolds  Beal,  unseen 
through  the  growth  years 
from  1951  to  1969,  will  once 
again  be  seen  in  art  centers 
throughout  the  nation.  The 
great  American  impression- 
ist has  not  held  a  large 
showing  anywhere  in  the 
world  since  1935. 


with  cooperation  of 
JOHN  NICHOLSON 

GALLERIES 
22  ENGLE  STREET 
ENGLEWOOD,  N.J.  07631 
PHONE:  (201)  567-6354 


Puerto  Rico  Caribbean  Shore— Oil— 24"  x  30' 


Rockport— Water-color— 14V2"  x  21V a" 
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MANHEIM 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 


RARE  SPODE  POTTERY  PLAQUES 

Circa  1820 

A  very  fine  pair  of  plaques,  exquisitely 
painted  in  natural  colours  with  scenes  of 
English  country  mansions  and  sheep  and 
deer  grazing  in  parkland.  The  moulded 
leaf  borders  are  gilded  to  represent  frames. 
5^  ins.  by  4|  ins. 

Both  impressed  marked  "Spode"  and  "A". 


BILSTON  ENAMEL  TAPERSTICKS 

Circa  1770 

A  rare  and  elegant  small  pair  of  taper- 
sticks  with  attached  sconces.  The  spiral 
columns  decorated  with  trails  of  leaves, 
and  the  bases  and  borders  with  scenes;  all 
in  crimson-lako.  6|  ins.  high,  hase  3  ins. 
square. 

Always  a  variety  of  English  Enamels 
in  stack. 


Exhibiting  Grosvenor  House  Antique  Dealers' 
Fair  Stand  No.  32 


69  UPPER  BERKELEY  STREET,  PORTMAN  SQUARE,  LONDON,  W.1 


Cable  Address  : 
Vivantique  London  W.1 


Telephone:  01-723  6595 

Inland  Telegrams: 
Vivantique  London,  W.1 


GALLINAS 


OIL  36" 


INTERNATIONAL  REPRESENTATIVE 


SHERATON  FOUR  AMBASSADORS,  MIAMI,  FLORIDA  33131 

RENOIR  MONET  MANET  DEGAS  CEZANNE  KANDINSKY  PICASSO  CHAGALL  LAURENCIN  14th/l5th  CENT.  GREEK  &  RUSSIAN 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  very  fine  quality  Georgian  carved  mahogany  sidetable. 
5  ft.  5  h  in.  long 
2  ft.  7  in.  deep 
z  ft.  8  in.  high 
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GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
C  U.  R  T  A  I  N  S 
C  A  R  P  E  T  S 
C  HA  N  DELIER  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECO RATIONS 
ELECTRICAL  WORKS 
H   E   A  TING 


VALUATION 


A  rare  and  good-quality  Sheraton  mahogany  draw- 
leaf-table  with  a  reversible  baize-lined  top.  The  top 
and  frieze  banded  in  satinwood.  C1790. 

Width  43  in.        Depth  28  in. 
depth  open  56  in.       Height  29 \  in. 

We  also  possess  a  matching  table  to  the  above  C1830. 


We  don't  tell  everyone 
about  JACEY  GALLERIES, 
Marble  Arch,  because  our 
Oxford  Street  address 
creates  the  wrong 
impression.  Only 
connoisseurs  of  fine 
ANTIQUES,  PAINTINGS 
AND  CHOICE  GIFTS 
would  appreciate  this  new 
and  exciting  arts  centre. 


523,  OXFORD  STREET,  MARBLE  ARCH,  LONDON,  W.1.  Tel:  629  6396 
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CRETAN,  LATE  16th  EARLY  17th  CE 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET, 
LONDON  WIY  OBS,  TELEPHONE  01-499  741:  (5  LINES) 
CABLES:  MALLETSON  LONDON  WIY  OBS  AND  AT 
BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WIY  OBS 


A  very  fine  quality  and  well  proportioned  William  &  Mary 
gesso  looking  glass,  having  bevelled  and  and  faceted  border, 
surmounted  by  a  cartouche  of  acanthus  and  scrolls. 

Height:  7  ft.  3  in. 
Width:  2  ft.  1  1  in. 


Mallrtt  air  plrasd  to  announce-  the  opening  of 
their  new  branch  and  showrooms  in  New  York  at 
Bergdorf  Goodman,  Fifth  Avenue  at  58th  Street 
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LEONARD  KOETSER  GALLERY 

SPRING  EXHIBITION 


'Winterscene  with  Skaters' 
BY  ADRIAN  PIETER  VAN  DER  VENNE  (1*89  Delft-The  Hague  1662) 
Panel,   19  bv  3  3  J  inches. 
48.  j  by  8  5.4  cm. 


St, 


13  Duke  Street, 
James's,  S.W.i. 


Tel: 

01-930  9H8/9 
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Oil  on  canvas 


Les  Monts  d'Arree,  Finistere 

Signed  and  dated  lower  left:  Henry  Moret  1909 


HENRY  MORET 

HUmiflER  GALLERIES  Inc. 


51  East  57th  Street 

Telephone: 
758-0410 


New  York,  N.Y.  10022 

Cable  address: 
Hammergall,  N.Y. 
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THE 
FINEST 
ANTIQUES 

IN 
PARIS 


EXHIBITION 

from  20th  to  29th  May  1970 

1 1  a.m.  - 1 1  p.m. 

HOTEL  GEORGE  V 

PARIS 


with  the  participation  of 
the  Paris  Antique  Dealers 

Didier  AARON  &  CIE  ★  ALAVOINE 
AVELINE  &  CIE  ★  BENSIMON 
BRESSET  ★  CATAN 
CIE  DE  LA  CHINE  ET  DES  INDES 
B.  FABRE  &  FILS  *  J.  P.  HAGNAUER 
Leon  HELFT  &  C'E 
J.  O.  LEEGENHOEK  ★  Etienne  LEVY  &  C 
Michel  MEYER  FILS 
VANDERMEERSCH  ★  WEILLER  &  CIE 


Didier  AARON  &  Cie,  32,  Av.  Raymond- Poincare,  Paris  16e.  Tel.  727.96.32 
ALAVOINE,  42,  Av.  Kleber,  Paris  16e,  Tel.  727.07.67 
AVELINE  &  Cie,  20,  Rue  du  Cirque,  Paris  8e,  Tel.  359.51 .63 
BENSIMON,  20,  Rue  Royale,  Paris  8e,  Tel.  073.73.89 
BRESSET,  5,  Quai  Voltaire  &  197,  Bd  St-Germain,  Paris  7e,Tel.  548.89.35  &548.18.24 
CATAN,  1  29,  Champs-Elysees,  Paris  8e,  Tel.  225.41 .71 
Cie  DE  LA  CHINE  ET  DES  INDES,  39,  Av.  de  Friedland,  Paris  8e,  Tel.  359.93.28 
B.  FABRE  &  FILS,  19,  Rue  Balzac,  Paris  8e,  Tel.  227.17.52 
J. P.  HAGNAUER,  10,  Rue  de  Seine,  Paris  6e,  Tel.  326.36.54 
Leon  HELFT  &  Cie,  32,  Av,  Raymond- Poincare,  Paris  16",  Tel.  727.1  7.79 
J  O.  LEEGENHOEK,  96,  Av.  Kleber,  Paris  16ff,  Tel.  553.89.82 
Etienne  LEVY  &  Cie  ,1  78,  Fg  Saint- Honore,  Paris  8e,  Tel.  225.66.84 
Michel  MEYER  Fi Is,  22.  rue  Rousselet,  Paris  7e,  Tel.  566.93.53 
VANDERMEERSCH,  23,  Quai  Voltaire,  Paris  7",  Tel.  548.26.64 
WEILLER  &  Cie,  1  5,  rue  Lammenais,  Paris  8e,  Tel.  225.43.46 


s\dv L.K  l  ioii/viciV  i  i  LATURE 


ALAVOINE 

An  Italian  bronze  group  of 
"Rape  of  a  Sabine"''  School  of 
Girarclon.  A  similar  example 
is  in  the  Dresden  Museum. 
Height:  41  cm. 


Quite  clearly  only  a  fifth  or  a  sixth  of  what  was 
offered  for  sale  at  the  outcome  of  World  War 
II  is  now  available.  The  answer  to  the  new 
situation  that  has  arisen  is  twofold.  On  the  one 
hand,  a  higher  degree  of  specialization  has 
become  necessary  to  satisfy  the  new  class  of 
buyers  who  are  not  as  well  informed  as  those 
of  yore,  or  the  investors  who  buy  art  as  one 
does  gilt-edged  securities.  These  want  guaran- 
tees— hence  the  revolutionary  idea  on  the  part 
of  private  dealers  to  deliver  a  thirty-year  guar- 
antee with  every  item  sold.  On  the  other  hand, 
concentration  is  essential  if  dealers  are  to  tempi 
collectors  who,  however  knowledgable,  simply 
cannot  afford  the  waste  of  time  of  lounging 
from  one  shop  to  another. 


/IUV  tK  1  1SE.M£.1\  1  1  UK£ 
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This  is  particularly  true  of  the  international 
clientele  whose  weight  has  by  far  outstripped 
that  of  the  internal  market.  There  is  a  certain 
type  of  modern  collector  in  the  Anglo-Saxon 
world,  who  is  often  more  discriminating  than 
those  of  the  previous  generation,  but  can  only 
spend  a  very  short  while  in  any  given  place. 
He  expects  a  high  standard  of  quality  and  a 
large  choice.  Only  collective  efforts  such  as  the 
Paris  exhibition  can  meet  his  requirements. 
In  short,  the  most  independent-minded  of  all 
professions,  art-dealing,  has  been  unable  to 
withstand  the  pressures  of  the  changing  econo- 
mic conditions.  New  methods  of  dealing  are 
beginning  to  spread.  The  Paris  exhibition, 
which  gathers  in  one  place  some  hundred  and 
fifty  of  the  best  objects  for  sale  in  this  city 
might  well  be  a  landmark  in  this  respect.  S.M. 


AVELINE  &  Cie 
Louis  XVI  fountain  ornament  in 
painted  and  carved  wood. 
Height:  160  cm.  Width:  100  cm. 

Depth:  30  cm. 


B.  FABRE  &  Fils 

A  pair  of  candelabra;  carved  in 
partly  gilt  and  polychrome  wood. 

Louis  XVI  period. 
Height:  1 15  cm. 


Oil  on  canvas  32"  X  43i"  FRANCESCO  GUARDI  Private  collection 

Piazza  di  San  Marco  -  Afternoon 

THE  PAINTING  ILLUSTRATED  ABOVE  IS  THE  COLOUR  FRONTISPIECE  IN  VOLUME  III 


A  DICTIONARY  OF  VENETIAN  PAINTERS 

by 

PROFESSOR  PIETRO  ZAMPETTI 

Director,  City  of  Venice  Art  Galleries 

In  3  Volumes     Demy  Quarto  (11|  by  8|in.)    Bound  buckram  cloth 

VOLUME     I              14th -15th  CENTURIES  £12.12.0.  Available 

VOLUME    II               16th  CENTURY  £13.  10.  0.  Available 

VOLUME  III               17th -18th  CENTURIES  In  preparation 

With  approximately  100  illustration*  in  each  volume 

from  all  Leading  Booksellers  or  front 

<2%^/^eioi's,  <Uuhlishers,<J^irniteJ 

THE  TITHE  HOUSE  •  1461  LONDON  RD  •  LEIGH-ON   SEA  •  ESSEX 


CLASSICAL 
ANTIQUITIES 


Terracotta  Head  of  a  Young  Woman 
Etruscan,  4th  century  b.c. 
250mm  high  excl.  plinth 
£245.0.0  .8588.00 


FOLIO  FINE  ART 

FOLIO  FINE  ART  LIMITED 

6  Stratford  Place.  London,  win  obh 

Catalogues  issued  at  regular  intervals 


Douglas  J.  K.  Wright  Ltd. 

Specialists  in  Oriental  Works  of  Art 

Have  Pleasure  in  Announcing  The 
Opening  of  Their  New  Gallery 

on 

28th  May  1970 
at 

34  Curzon  Street, 
London    WiY  7AE 

Telephone  No.  629  9993/4 

All  inquiries  before  the  above 
date  to  be  made  to  our 
Registered  Office: 

3  Queen  Street,  Mayfair, 
London  WiX  7PH 

Telephone  No.  629  3642 


IB 


Kwaigyokusai  Masatsugu 

Exquisite  and  charming  study  by  this  great 
Artist  in  ivoryof  a  seated  puppy, eyes  inlaid 
in  red  amber  and  the  ivory  well  mellowed. 
Signed  Masatsugu 


With  the  opening  of  the 
New  Gallery  we  welcome 
our  established  clientele 

and  look  forward  to 
extending  this  invitation 
to  new  collectors  to  the 
field  of  Oriental  Art. 


Inquiries  are  welcome  on 
Valuations  for  Probate 
and  Insurance 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED  LONDON 

GAR  RAR  D 

The  Crown  Jewellers 


A  rare  small  long  cased  clock 
by  John  Knibb.  Circa  1685, 
height  6  feet  6  inches.  Formerly 
in  the  Iden  collection. 
You  are  cordially  invited  to 
inspect  our  collection  which 
includes  many  recent  acquisitions. 


GARRARD  &  CO.  LTD     112  REGENT  STREET  •  LONDON  W1A  2JJ  •  TEL:  01-734  7020 


Under  the  patronage  of 

HM  Queen  Elizabeth  The  Queen  Mother 


The  Antique  Dealers  Fair  and  Exhibition 

Grosvenor  House 
June  10-25  Park  Lane  London 


1  0  June  5-7.30 
1 1-25  June  1 1-7.30 
except  Sundays 


All  exhibits  are  for  sale 
and  those  sold 
are  replaced  daily 


Admission  10s 
Season  Ticket  £2 


ESTABLISHED:  1866 

OVER  ioo  YEARS  OF  FINE  DEALING 


BIGGS 


of 

MAIDENHEAD 


26,  28,  30,  32  HIGH  STREET    MAIDENHEAD  BERKSHIRE 


Open  All  Day 
Including  Saturdays 
Closed  Mondays 

Members  of  the  B.A.D.A.  Ltd 


Louis  XV  commode  with  original 
ormolu  mounts,  finely  veneered  in 
Kingwood.  Height  2ft.  10J  in.  Width 
4ft.  i^ins.  Depth  2ft. 


TELEPHONE:  26363/4  STD:OMA8 

24  hr.  answer  phone  service 
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will 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


£Rcire  §ng&&fb  and  Ca}iluienta£  o/ifaer,  cffllmudivreA. 
o/(ydi^/U£.  ^eu>e£t>,  c9fr?ie  o/?u^  Soxes 


An  important  Swedish  parcel 
gilt  tankard  by  Niclas  Warneck 
Karlstad  1743.  Height  7I  inches 


An  example  from  oar  collection  0)  Early  Continental  Silver 


Z 
< 


XX? 


<9. 


/tee/, 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "/inclase  London  If'./' 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  George  III  music- 
al bracket  clock,  the 
ebony  case  moun- 
ted with  ormolu, 
and  signed  JOHN 
MEREDITH, 
LONDON.  The 
three- train  move- 
ment with  pindrum 
and  eighteen  bells. 
(Circa  1755.)  Height 
36in.,  Width  18hin., 
Depth  9\in. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
($24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 


A  Guide  to  Museum  and  Gallery  Acquisitions  in  Britain 


ON  VIEW 


as 


1969/70  Edition.  Price  Ten  Sltillinss  and  Sixpence 

MISCONCEPTIONS  .  .  .    MISUSES  .  .  . 

ABUSES  of  our  museums  are  the  substance  of  a  trenchant 
Introduction  to  VOLUME  FOUR  by  Dr  Roy  Strong, 
Director  of  the  National  Portrait  Gallery.  This  Annual  is  now 
on  sale  at  museums  and  art  galleries  or  obtainable  from  your 
bookseller  or  from: 

PLAISTOW  PUBLICATIONS 
3  New  Plaistow  Road,  Stratford,  London  E.15 

Price  10s  6d 

Add  Is.  6d.  for  P  &P  U.S.  price  $2 


Pair  of  Bronze  Cranes. 
5  ft.  3  ins.  High. 
Signed,  c.  1815. 


Available  upon  request — 
List  of  small  pieces  of 
collectable  antique  silver 


A  Comprehensive  Stock  of  Antiques 

Antelope  Antiques 

19-20  George  Street 
St.  Albans 

Telephone:  St.  Albans  57798 


% 


Export  + 
Packers 

Shippers 

Customs  & 

Insurance 

Brokers 


J 

Case 

>  »jT_«  


Head 
Office 


ST.  MARY  AXE 


LONDON 


HOUSE 
E.G.  3. 
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THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


The  Gubbay  Collection 

By  courtesy  of  the  National  Trust 

One  of  a  pair  of  Chinese  Celadon  Vases  mounted 
in  Louis  XV  ormolu  as  ewers,  the  bodies  carved 
under  the  pale  green  glaze  with  scrolling  lotus  and 
the  ormolu  rocaille  spouts  connected  by  berried 
branch  handles  to  the  pierced  scrollwork  bases.  1  if  in. 
overall,  18th  Century. 

During  this  year  we  shall  continue  to  illustrate 
Works  of  Art  in  the  Gubbay  Collection  which  were 
acquired  through  members  of  The  British  Antique 
Dealers'  Association. 


A  booklet  price  ios.  post  free  (Si. 50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


OMELL  GALLERIES 

FINE  19th-  and  20th-CENTURY  PAINTINGS 


SIDNEY  R.  PERCY 
Signed  and  dated  1859 


A  SURREY  LANDSCAPE 
Canvas  24  x  38  ins.  (61  X  96  cms.) 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I 


TEL:  01-839  4274 


REG.  &  MURIEL  ANDRADE  LTD. 

ESTABLISHED  1907 

^Dealers  in  eAntiaues  and  ^ine  oArts 


Extremely  fine,  early  17th-century  brass  and 
steel  Flemish  jewel  casket,  with  an 
intricate  14-bolt  lock.    Length  9  j  in. 
Height  5}  in.    Depth  4  in. 


8  BORINGDON  VILLAS,  PLYMPTON,  PLYMOUTH.      Plymouth  37952 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


Two  of  a  fine  set  of  eight  Hepplewhite  carved  mahogany 
Chairs,  comprising  six  single  and   two   elbow  chairs. 
England,  circa  1780. 


INTERNATIONALE 

KUXSTMESSE 

SALON 

INTERNATIONAL 

D'ART  

INTERNATIONAL 
ART  FAIR  

Bft  Ollf        M  1IWK17KH  MUSTEHMESSI 
ARjKjJJU  11  21  h 

12. -16.  6.  1970 


GANDER  &  WHITE  LTD. 


ANTIQUES,  FURNITURE 
and  WORKS  of  ART 
PACKED  and  SHIPPED 
to  all  parts  of  the  world 


1*  'v 

XT' 

$' 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  01-352  5857 

Tues.-Sat.  10-6 

Early  English  and  American  Primitive  Paintings 
Modern  Naives  0  Bizarre  Antiques 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


miiam  %  V 


rown 

41  St.  ^James  s  flace,  St.  James's,  £ondon 
S  W  i 
Tel  01-493  471 1 

Permanent  Exhibition  of  Old  Master  Paintings 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Marine  Paintings 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    01  -589  1868 

New  Works  by  Wl  LLY  Tl  RR 

29  April  -  23  May 

Open  Monday  -  Friday  10-6 — Saturdays  10-5 


'Happy  and  kumfi  I  shall  be 
Gander  and  White  him  packee  me' 


Head  Office.  25  CHEVAL  PLACE.   BROMPTON    ROAD.  S.W.  7 

Telephone  01-584  0646 
Packing  Warehouse:  EMPRESS  PLACE.  LILLIE   ROAD.  S  W  6 
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M.  VLAMINCK"Chatou"  c  1914 


canvas  251" X  32" 


PARIS-LONDRES 

12th  May  -  6th  June  1970 

BOUDIN  •  CHAGALL  DERAIN 
FANTIN-LATOUR  JONGKIND 
MARQUET  •  SEGONZAC  ■  VLAMINCK 


TOOTH 

31  Bruton  Street,  London  W.l. 
01-499  6741 
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SIMON  KAYE  LTD 
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□  ib  ALBEMARLE  ST   PICCADILLY   LONDON  W.i 


Pair  of  George  III  Silver 
Candelabra 

Date:  1808 
Weight:  421  oz. 
Maker:  W.  Pitts 
Height:  24  ins. 
Span  of  Branches:  17  ins. 


Telephone : 
01-493  7658  and  5152 
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HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 

LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heinigal,  London,  S.W.I 


Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd. 

Oriental  Wovk*  of  &rt 


»■. 


An  ancient  Iranian  pottery  Jiask,  of  ovoid  form  with  everted  neck  and  small  handle, 
the  buff  coloured  unglazed  body  imitating  leather,  with  Jour  ribs  representing  stitched 
seams. 

1st  Millenium  B.C.  Height  n  \  inches. 


A  Group  of  Early  Iranian  Pottery  of  the  ist  Millenium  B.C. 
will  be  on  exhibition  from  Friday  24th  April-Friday  8th  May. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.  1 "  Telephone:  01-6294018  and  3397 


"Anziehung'\ — Schiefler  6 


EDV.  MUNCH 


SUMMER  EXHIBITION 
1970 

Catalogue  1969  Kr,  30, — 
Catalogue  1970  Kr,  20, — 


C  A  L  L  E  R  I 


KB 


KAARE 

BERNTSEN  A/S 

Universitetsgate  12 
OSLO  —  NORWAY 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Very  Fine  Miniature  of  a  Lady  by  John  Hoskins,  signed  and  dated  1654. 
From  the  Collection  of  The  Right  Hon.  Lord  Dickinson.    2J  ins. 

59/61    WIGMORE    STREET,    LONDON    WIH  9LF 

Established  1889  Phone  01-935  8664 


AMERICAN 

ART  SELECTIONS 

100  page  catalog 

Eighteen  color  plates,  one  hundred  twelve  illustrations, 
with  biographical  materialon  eachof  the  Eight.  Included 
are  works  by  Henri,  Davies,  Lawson,  Glackens,  Luks, 
Shinn,  Sloan,  Prendergast,  Potthast,  Hassam,  Bellows, 
Robinson,  Cassatt,  Chase,  Metcalf,  Marsh,  Bierstadtand 
many  others.  Available  at  two  dollars. 


Cfjapellter  (Galleries! 


22  East  80  Street    New  York  City  1 0021  988-8430 
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LES  QUA  IRE  DAMES 

es  pontes  et  ponts 
es  de  coeur  sur  carreau 
teres,  parte na ires  et  souteneurs 
rs  sur  /es  mains 

es  nic  nic  qui  font  la  nique  a  la 
son 

?aux  couleur  carotte,  trefles  en 
'o 

iatre  dames  mascottes  a  essayer 
ant  les  regies  du  beau  jeu 
ques  nez  tres  allonges 
es  bons  souhaits  a  la  clef. 

Ensor 


4-  y: 


if* 


V  .'         <         !i        V  Ik 


% w *u  n  ▲<  *• 


C5 


«>  in 


's  poem  on  reverse  of  painting 


JAMES  ENSOR  1860-1949 

Les  Quatre  Dames      Oil  on  board      8i  in.  x  1 0f  in. 
Signed :  Ensor 

Inscribed:    Pour  le  Concours  de  Bridge  du  26  Mars  1940,  J.  Ensor, 

with  the  poem  "Les  Quatre  Dames"  written  in  artist's  hand 
on  reverse  of  painting. 


LEON  DE  SMET    1881  -  1966 

Vase  de  Fleurs  Devant  une  Estampe  Japonnaise 
Oil  29i  in.  x  24£  in. 

Signed  and  dated  lower  left:    Leon  De  Smet  1917 


iraphy  by  Theodore  Hennings.  Jr. 


Maurice 

STERNBERG 

Galleries 

936  NORTH  MICHIGAN  AVENUE,  CHICAGO, 
ILLINOIS  60611 
"OPPOSITE  THE  DRAKE  HOTEL- 
TEL:  312  642-1700 


BRIAN  KOETSER  GALLERY 


EXHIBITION 

of 

OLD  MASTER  PAINTINGS 


Until  JUNE 

MONDAY  -  FRIDAY  10.0-5.30    SATURDAY  10.0-1.0 


LUDOLPH  BACKHUYSEN 
JURIAN  VAN  STREECK 
HENDRIK  DE  MEYER 
MARSEUS  VAN  SCHRIECK 

WILLEM  VAN  MIERIS 
ANTHONY  VAN  CROOS 


JOOS  C.  DROOGSLOOT 
EMMANUEL  DE  WITTE 
ANTHONY  PALAMEDES 
JAN  FRANS  VAN  BLOEMAN 

MATTEU  SCHOVAERDTS 
CONSTANTINE  NETSCHER 


JACOB  BELLE VOIS 
GONZALES  COQUES 
ALLAERT  VAN  EVERDINGEN 
PETER  NEEFS 
JORIS  VAN  SON 
HARMEN  STEENWYCK 


CATALOGUES  7/6 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 


<s  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 

Until  June  CATALOGUES  7/6 

MONDAY  -  FRIDAY  10.0  -  5.30    SATURDAY  10.0  -  1.0 


BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S 
LONDON  S.W.i 
01-930  6309 


ALLAEKT  VAN  EVERDINGEN 
Alkmaar  1621  -  1675  Amsterdam 


Canvas  26 1  X  36§  inches 
67.2  X  95.8  cms 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 


Until  June 

MONDAY -FRIDAY  io.o  -  5.30    SATURDAY  io.o-l.o 
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BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


3TTO  MARSEUS  VAN  SCHRIECK 
Mymwcgen  1619- Amsterdam  1678 


Canvas  13  J  X  17  inches 
34  X43-5  cms 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 


Until  June 

MONDAY  -  FRIDAY  10.0  -  5.30   SATURDAY  10.0  -  1.0 
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A  Queen  Anne  Bachelors'  chest  in  Yew  Wood,  veneered  on  to  Oak, 
of  an  unusually  small  size.  Circa  1710. 

Dimensions:  Height  2'  6".  Width  23".  Depth  u£". 


sniKn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 

and  Jersey,  c.i. 


WILLIAM  WALTER  ANTIQUES 


FINE  WILLIAM  IV 
OLD  ENGLISH 

THREAD  &  SHELL 
TABLE  SERVICE 


Date:  1830-37 
Made  by  William 
Eley  of  London 
Weisiht:  79  ozs. 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 
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BROD  GALLERY 


k  1  1 


V  **** 


PHILIPS  WOUWERMAN 
(1619-1668) 


Pane!  1 1£  x  14£  inches 
(29  x  37  cm) 
Signed 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I. 

Telephone:  01-839  3871  Telegrams:  RESTAFF.  LONDON 


Thomas  Lumley  Ltd  Standbrook  House  2-5  Old  Bond  Street  London  W1 

Mr  Thomas  Lumley 
has  re-opened  his 
antique  silver  business 
at  the  above  address 

Lift  3rd  floor 
Telephone  01  -629  2493 


EXHIBITION 

EDWARD  COHEN  GALLERY 

Botanical  Water  Colour  Drawings  of  Natural 
Order  Specimens  from  the  Forests  &  Byways 
of  the  Home  Counties,  Devon,  etc. 
all  circa  1863 

by 

WORTHINGTON  GEORGE  SMITH 

from  £45  -  £65 

Commencing  May  18th  -  10  a.m.  to  6  p.m. 

40  DUKE  STREET,  ST  JAMES'S 
LONDON  S.W.I 
Telephone:  01-839  5180 
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cm 

zro  Lombardo 


)idon 


*  ibition 
in 

jfc>f  Art 
)  —  May  22 


inal  Group 

utta  height  18J  inches 

i  Michel  (Dit  Clodion) 

:  1 8th  Century 
14  (Signed) 


DAVID  PEEL  &  Co.  Ltd. 

2  CARLOS   PLACE,  MOUNT  ST.,  LONDON  W.i 

Telephone:  01-493 


BOURDELLE 

May  5  -June  5 


"He  rs  a  star  of  the  future"  Rodin  is  also  quoted  as  saying, 
on  a  visit  to  Bourdelle's  studio:  "Can  you  imagine  my 
pleasure  at  seeing  ideas  which  I  had  barely  formulated, 
already  in  their  definite  plaster  form  all  around  me?.... 
My  gratitude  to  Bourdelle  at  these  moments  defies 
description...." 

Grosvenor 
Gallery 

30  Davies  Street,  London  WIY  2JU 
Telephone:  01-629  0891 
Telegrams:  Sevenartz  London  Wl 


H.  S.  WELLBY 


1 6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  073.61.04 


SILVER  AND  GOLD  ROXES 


CONTINENTAL  SILVER 


FINE  ANTIQUES 


ORJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


"Boy  and  Calf,  1922  26  >'  38  in. 


GEORGE  BELLOWS 

Exhibition  of 
PAINTINGS  •  DRAWINGS  •  LITHOGRAPHS 

May  5—29 

Exclusive  Representatives  for  the  Estate 
of  George  Bellows 

H.  V.  ALLISON  &  CO. 
11  East  57th  Street,  New  York. 


Magnificent  Georgian  Sheffield  oblong  two-handled  tea  tray. 
Shell-and-gadroon  border, 
c.  1800. 


Antique  English  and  Irish  Silver 
Old  Sheffield  Plate  •  Victorian  Plate 

ICiine  antiques  Ifnc 

Bertram  A.  Wine 

667  Madison  Avenue,  Suite  1006,  New  York, 
N.Y.  10021 

Members  of  the  Art  and  Antique  Dealers  League  of  America  Inc. 


f 


SPINACH  JADES 

Pair  of  leaf-shaped  translucent  Spinach  Jade  carved  trays  on  Teak 
stands.  Length  6|",  width  3|",  height 

Spinach  Jade  cup  with  Ch'ien  Lung  four  character  Seal  carved  in 
the  base.  Rosewood  stand.  Diameter  3j",  height  3^". 

The  measurements  given  include  the  height  of  the  stand. 


MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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STAIR 

&  COMPANY 


(To  be  seen  in  New  York) 


A  very  rare  PAIR  of  early  18th-century 
carved  wood  and  canvas  painted  figures.  Circa  171 5. 

Height:  40  inches. 


59  East  57th  Street 
New  York,  N.Y.  10022 
Telephone:  212-355-7620 


120  &  125  Mount  Street, 
London,  W.1 . 

Telephone:  01-499  1785/5270 


400  Duke  of  Gloucester  Street, 
Williamsburg,  Va.  23185 
Telephone:  703-229-6860 


In  U.S.A.:  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America,  Inc.    In  London:  Member  of  the  British  Antique  Dealers'  Association,  Ltd. 


PALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


12,  RUE  FAVART  -  PARIS 
742. 68. 23 

FRIDAY  12th  JUNE  1970 

IMPORTANT  FRENCH  XVIUth  CENTURY  FURNITURE 
WORKS  OF  ART,  CLOCKS  AND  TAPESTRIES 
OLD  MASTER  PAINTINGS 


Veneered  cabinet  in  the  form  of  a  commode  with  two  doors  in  front  hiding  two  drawers  and  two  cupboards 
at  each  end.  Bowed  front  and  splayed  serpentine  ends.  Bronze  mounts,  chased  and  gilt.  Top  of  Breccia  marble. 
Height:  37  in.  (94  cm.);  Length:  62|  in.  (159  cm.);  Width:  27£  in.  (69  cm.). 
Stamped  R.V.L.C.  JME  (Roger  Vandercuse,  called  Lacroix,  maitre  ebeniste  in  1755). 


EXPERTS:  MESSRS.  T.  CATROUX,  A.  ANANOFF,  P.  ANTONFNI, 
J.  AND  J.  LACOSTE,  B.  AND  J.-P.  DILLEE,  O.  LE  FUEL. 


Illustrated  catalogue:  £1 

Subscription  to  catalogues:  12  rue  Favart,  Paris.  Monthly  sale  calendars  available  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020.  Tel.  (212)  586  6559 
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PALAIS  GALLIERA  -  AUCTION  SALES 


(y?f  ADER^ig  PlCARD 

AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.  68.  23 

WEDNESDAY  10th  JUNE  1970 
IMPORTANT  MODERN  PAINTINGS 

INCLUDING  WORKS  BY:  Boldini,  Bouguereau,  Delaunay,  Derain,  Dufy,  Dunoyer  de  Segonzac,  d'Espagnat,  Foujita,  Guillaumin, 

Lebourg,  Loiseau,  Luce,  Modigliani,  Morisot,  Osterlind,  Renoir,  Utrillo,  etc. 
SCULPTURES  BY:  Barye,  Bugatti,  Degas,  Pompon 


i 


MODIGLIANI  "L'Homme  au  Monocle". 
Oil  on  canvas.  Height:  18J  in.  (46  cm.);  Length:  lOf  in.  (27  cm.). 

EXPERTS:  MESSRS.  CH.  DURAND-RLEL,  J.  DUBOURG,  A.  PAC1TTI,  PH.  MARECHAUX. 

Illustrated  catalogue:  £1 

Subscription  to  catalogues:  12  rue  Favart,  Paris.  Monthly  sale  calendar  available  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020.  Tel.  (212)  586  6550 


"CHARME  DES  FLEURS  MORTES' 
Oil  Painting  4c/  inches 


Recent  Paintings  by 
JEAN  COMMERE 

May  7  —  May  30,  1970 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8.JD 

Telephone  01-629  2250.  Cables  Drawings  London  Wl 


Me  Guy  Loudmer 

Auctioneer 
30,  Place  fie  la  Madeleine,  Paris — 8e 
Tel:  073. 9c. 80 


AUCTION  SALES  IN  PARIS 
PALAIS  GALLIERA 

10,  avenue  Pierre  ier  de  Serbie 

FRIDAY,  jth  JUNE,  1970,  and 
MONDAY,  8th  JUNE,  1970,  at  9  p.m. 


On  view:  Thursday,  4th  June,  1970,  from 
2  to  6  p.m.  and  9  to  11  p.m. 


IMPORTANT  MODERN  PAINTINGS  BY: 

BRAQUE  -  CHAGALL  -  DEGAS  -  GERNEZ  -  GOERG 
KISLING  -  LEBASQUE  -  LEBOURG  -  LEGER  -  LEMMEN 
LUCE  -  MAUFRA  -  METZINGER  -  PECRUS  -  PICASSO 

DE  STAEL  -  VALTAT  -  VALADON  -  VLAMINCK  etc. 

(Collection  of  Madame  G.) 

FINE  WORKS  BY 

DERAIN  -  R.  DUFY  -  UTRILLO 


(Collection  of  Monsieur  X.) 
A.  ANDRE  -  CHERET  -  d'ESPAGNAT 
KVAPIL  -  LE  SIDANER  -  H.  MARTIN 
OTTMAN  and  H.  LEBASQUE 


Catalogue  on  request:  Etude  de  Me  Loudmer, 
-jo.  Place  de  la  Madeleine,  Paris  -  8e 
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FROM  OUR  COLLECTION  OF  HAND-CARVED  SEMI-PRECIOUS  STONE  ANIMALS 


12'  10  by  5'  7 

POLONAISE  (circa  1600)  .  .  .  definitive  rara  regnal. 
May  be  seen  in  the  permanent  Stark  museum  collection  in  our  New  York  showroom. 

STARK   CARPET  CORPORATION    •    0  &  D  Building    •    979  Third  Avenue    •    New  York,  New  York  10022    •    212/PL  2-9000 


ATLANTA 

351  Peachtree  Hills  Ave.,  N.E. 


BOSTON 
420  Boylston  St 


DALLAS 
480  Decorative  Center 


LAKE  WORTH  LOS  ANGELES  MIAMI  SAN  FRANCISCO 

15  South  J  St.  314  N.  Robertson  Blvd.       30  N.E.  39th  St.         Don  Rumsey  Assoc. 

1035  Battery 


SEATTLE 
Don  Rumsey  Assoc. 
120  Belmont  East 


MALCOLM 
FRANKLIN 

INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611 
DELAWARE  7-0202 


A  rare  Queen  Anne 
oyster  walnut  and  mulberry 
double  top  batchelor  chest 


i » 


c.  17 10.  3  if  x  i2.y  x  31"  high. 
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Prepublication  Announcement  of 

GUIDE  TO  ORIENTAL  RUGS 
by  MARK  KESHISHIAN 


This  magnus  opus  by  Mark  Keshishian,  noted 
expert  on  Oriental  Rugs  and  Carpets,  is  a  must  for 
collector,  connoisseur,  and  beginner  alike.  Pro- 
fusely illustrated  and  spiced  with  Mr.  Keshishian's 
first-hand  knowledge  of  rug  lore,  it  represents  the 
most  up-to-date,  authoritative  work  of  its  kind. 
Fifty  years  of  contact  with  the  rug  markets  of  the 
world  are  compressed  into  this  tome.  It  should 
prove  particularly  valuable  to  the  growing  number 
of  Americans  who  are  discovering  anew  the  beauty 
of  these  fabled  rugs. 

ORDER  DIRECT  FROM 

MARK  KESHISHIAN 

4213  Connecticut  Avenue.  N.W.  Washington,  D.C.  20008 


BePi 


$25  tS** 

*-»  ^  •  "** 


JUNE 


University  Press, 
Buffalo,  New  York. 
Price:  $32.50  prepaid 
(cheque  or  money  order  only). 

Prepublication  Offer: 
$25.00  if  prepaid  order  is 
postmarked  before  publication 
date,  June  1,  1970. 

175  pages,  5  maps, 
80  colour  plates, 
60  black  and  white 


OF  BOSTON,  INC. 
ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 
(617)  536-6176 


"Still  Life  — Blue  and  Gold" 
by  Frank  Weston  Benson  1862-1951 

Oil  on  canvas,  26  X  36  inches 

We  need  Blakelock,  Innes,  Wyant,  Twachtman  and  Hudson  River  artists 
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Manor  Circle  Galleries  Ltd. 
1062  Madison  Avenue 

New  York,  N.Y.  10028      Phones: (212)  879-^889-90-91 


REGINALD  MARSH 
Conev  Island 
22  X  30  inches 
Chinese  Ink 


JEROME  MEYERS 
The  Lobby 
16  X  20  inches 
Oil  on  Canvas 


CHARLES  BURCHFIELD 
Cloudfield 
Painted  1917 
18       22  inches 
W  atrrrolonr 


ERNEST  LAW  SON 
Green  and  Gold 
25  X  30  inches 
( >il  on  Canvas 


South  American  Correspondent:  Maison  Bernard,  Central  Commercial,  Chacaito,  Caracas,  Venezuela 


FRANK  CARO 


Arts  of  China 
India 
Ancient  America 


41  BAST  57fli  NTKEET  •  NEW  1  Oil K  CITY  •  (SIS)  PL  3-214H» 


PLAIN  AND  FANCY 

A  SURVEY  OF  AMERICAN  FOLK  ART  APRIL  30  THROUGH  MAY  23,  1970 


* 


VIEW  OF  THE  NAVAL  HOSPITAL  AND  HOUSES  IN  THE  liKOOKLYN  NAVY  YAKD    OIL  ON  CANVAS  26  X  35 J  IN. 

Hirschl  &  Adler 

GALLERIES,  INC. 

21  EAST  67  STREET    NEW  YORK  N.Y.  10021 
(212)  535-8810    CABLE :  HIRAMART    TUESDAYS  THROUGH  FRIDAYS  9 :30  TO  5 :30    SATURDAYS  9 :30  TO  5  :00 

A  76  PAGE  CATALOGUE  WITH  20  COLOR  AND  70  BLACK  AND  WHITE  ILLUSTRATIONS  $3.50  POST  PAID 
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Gregoire  Galleries  Inc. 

1046  MADISON  AVENUE 
NEW  YORK,  N.Y.  1002 1      Tel:  988  1441 


LOUIS  VALTAT 

(1869-1952) 

Provenance:  Knoedler  Art  Galleries 

Chrysler  Art  Museum  of  Provincetown,  Massachusetts 


A  fine  walnut  double-dome  Gentleman's 
dressing  cabinet.  Top  section  fitted  with 
adjustable  shelves.  England,  circa  1730. 
Height  83",  width  38  ",  depth  23". 

Wakefield  Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY  AND 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 
Member  oj  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Open  every  day  9  a.m. -5  i>.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  road'.  (U.S.  SO  and  1-64)  between  Louisville  and  Lexington 


ANTIQUES  AND  WORKS  OF  ART 


selection  of 
17th  century 
English 
Coffers 


IS  011  hi  an I'*  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 

Telephone:  (215)  794-7611 


ARPAD  ANTIQUES  INC. 


QUARTETTO  TABLE:  the  top,         x  27^",  covered  in  green 
leather,  gold  tooled;  fitted  to  the  column  and  adjustable  in  height; 
four  collapsible  music  rests  recessing  beneath  the  top. 
Mahogany,  Regency,  ca.  18 10. 

Silversmiths  for  antique  silver 


3125  M  Street,  N.W. 
Washington,  D.C.  20007  (202)  FE  7-3424 
Member:  Appraisers  Association  of  America 
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29.  'Life  Guards  passing  Hyde  Park  Corner,  London*  by  PHILIP  BARATTI,  1885 

Signed  and  dated 

Canvas:         26     37^  inches         (66     95  centimetres)  Framed:        M%     43  inches         (80     100  centimetres) 


1  870  -  1  970 
CENTENARY  EXHIBITION 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43A  DUKE  STREET,  ST.  JAMES'S 

and 

[/5  RYDER  STREET,  S.W.i 

Telephone:  0/-970  6068  Telegraphic  Address:  Newpic,  London,  S.W.i 


The  above  painting,  and  those  on  the  following  3  pages  are  included  in  our  Centenary  Inhibition.  The  numbers  correspond  to  the 
catalogue  numbers.  A  fully  illustrated  catalogue  is  available,  price  i\  <s5  post  free)  the  proceeds  of  which  will  be  given  to  I  he  I  lospital 
for  Sick  Children,  Great  Ormond  Street,  W.C.I. 

7th  May-5th  June  1970.  Monday  to  Friday  10  a.m.  5.30  p.m.  Tuesday  10  a.m.  8  p.m 


Signed  and  dated. 

id:  30      21  ins.  (76  x  53  cms.)  Framed:  36      27  ins.  (92  -  69  cms.) 

Ilections:         R.  A.  Cosier,  1887. 

Stephen  G.  Holland,  1908 

D.  B.  Levinson,  1967. 
libited:  Royal  Academy  1876,  No.  222. 


1870  -  1970 
CENTENARY  EXHIBITION 

M.  NEWMAN  LTD. 

Members  of  the  Hiilish  Antique  Healers'  Association  Ltd. 


41.  'On  the  Boulevard' 
Panel :  6i 
I  i  .imed :  10] 


34.  'Deux  Echevins'  by  FERDINAND  ROYBET. 

Cradled  Panel:  5\k  <  37|  inches  (131  x  %  centimetres) 
Framed:  60.|  X  46f  inches    (154  x  1 19  centimetres) 


-SSI.  Signed. 
I  13  centimetres) 
23  centimetres) 


43a  Duke  Street  St.  James's 
and  1/5  Ryder  Street,  London. 

Telephone:  oi-gjo  6068     Telegraphic  Address :  VEU  ."!< 


M.  NEWMA?s 

LTD. 

43a  Duke  Street,  St.  James' 
and  1  /5  Ryder  Street,  London,  S 

Telephone:  oi-g^o  6068       Telegraphic  Address:  NEWPH.,  Londi 


PHOTOGRAPHY  HOUSE  INGE  BONDI  L 

proudly  announces 

the  first  exclusive  edition  limited  to  i  co  photographic  prints,  7  inches  x  9§  inches,  signed,  dated  and  numbere 
by  ".  .  .  one  of  the  greatest  and  most  influential  photographers  of  all  time,  and  the  founder  of  the  subjective  photo-reportage,  ,  . 
Every  photographer  can  say  with  Henri-Cartier-Bresson  :  'Ah,  Kertesz,  we  all  owe  him  a  great  deal.'  "... 

CREATIVE  CAMERA,  September  1969 

ANDRE  KERTESZ 


Ji  '*  ■  A^C^l 

biography: 

1894  Born  July  2,  Budapest,  Hungary. 

1927  Opening  on  .March  12  of first  one-man  show  at  Sacre  du  Printemps 
Gallery,  Paris. 

1929  Photos  purchased  for  collection  of  Staatliche  Museum 
Kunslbibliothek,  Berlin;  also  Konig-Albert  Museum,  Zwickau. 
1946  One-man  exhibition  Art  Institute  of  Chicago. 

1963  One-man  exhibition  Biblwtiquc  Sationale,  Paris. 

One-man  exhibition  IV  Mostra  Biennale  Internationale  dclla  Fotografia, 
Venice.  Awarded  gold  medal. 

1964  One-man  exhibition  Museum  of  Modern  Art,  New  York. 

1970  One  of  a  ten-man  show  selected  by  John  S/arkowski,  Director  of 
Photography,  Museum  oj  Modern  Art,  for  the  United  States  Pavilion, 
Osaka,  Japan. 

"Melancholic  Tulip"  (Price  $2co)  and  other  Andre  Kertesz  photographs  may  be  viewed  by  appointment,  or  ordered  1>\  writin 
Box  No.  8493,  The  Connoisseur,  Chestergate  House,  Yauxhall  Bridge  Road.  Loudon,  S.W.i,  England. 

The  first  limited  colour  portfolios  oj  the  photographs  oj  I  RNST  HA  IS  are  now  m  preparation. 


DAVIDSON  GALLERIES  inc 


19th  and  20th  century 
FRENCH 
MASTERS 


LOUIS  VALTAT 

"Le  Tricot" 
Oil  on  Canvas 
Signed  with  the  initials 
32  X  39  ins. 

1700  YORK  AVENUE,  NEW  YORK,  N.Y.  10028  Phone:  (212)  534-2215  By  Appointment  Only 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


18th  century  English  oak  lowboy,  32"  wide,  19£" 

deep,  28s"  high.,  $1,500.00. 

Pair  early  English  bell  brass  candlesticks,  12". 

§250.00. 

Chinese  bowl.  SOLD. 
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GALLERIES,  Inc. 


Established  1878 


THE  FORGE  OF  YLLCAX  bv  alkssaxdro  gherardim  [6^-1726 

Size  31  j    ■;  40^  inches 


15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 


An  exceptionally  fine  pair  of  Adam  demi-lune 
l.  console  tables  veneered  in  East  Indian  satin- 
wood  and  enhanced  with  inlaid  fan  at  centre  rear 
in  West  Indian  satinwood  and  harewood.  The  top 
further  inlaid  with  arabesques,  and  panels  of  cupids 
on  mahogany  ground.  The  freize  inlaid  with  cur- 
tain effect  interspersed  with  garlands  of  flowers. 
Four  squared  and  tapering  legs  ending  in  spade 
feet,  inlaid  on  sides  v/ith  husk  pendants.  The  whole 
of  superb  quality  and  infinite  detail.  Made  in  Eng- 
land circa  1790. 


CHARLES  FRANK  &  COMPANY 


102  East  Cke  sfnimtfc  Street 


icago 


Period  Furniture      *     Antique  Porcelain      *      Master  Drawi 


NEWMAN 
GALLERIES 

FOR  ALL  ART 


wings 


Why  you  should  start  collecting  Burgues  now. 

Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living 
porcelainist.  So  why  not  start  collecting  him 
now  when  his  superb  sculptures  have  not 
yet  achieved  their  full  appreciation? 

For  booklet  illustrating  the  entire 
Burgues  collection,  write  Spode, 
Dept.  W-4,  206  Fifth  Ave., 
New  York,  N.Y.  10010. 


original  art 
reproductions 
conservation 
custom  framing 

A  tradition  in  art 
since  1865 

1625  Walnut  Street,  Philadelphia 
850  VV.  Lancaster  Ave.,  Bryn  Mawr 


Carolina  Wren  with  White  Dogwood 

9 "xl0'/2 "-Limited  edition  of  350  numbered  pieces  signed  by  the  artist.  $750 
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"Idle  Moments" 
Gustave  Courtois 
37    28  inches,  signed 


"Arabian  Horsemen" 
Adolf  Schreyer  (1828-1899) 
27    55  inches,  signed 


AUCTION 

Sunday,  May  3,  at  1  p.m. 
Monday,  May  4,  at  7.30  p.m. 
Tuesday,  May  5,  at  7.30  p.m. 

By  order  of 

BALABAN  &  KATZ  MANAGEMENT  CORP. 

The  fourth  of  a  series  of  five  auctions  from  eight  of  their  Chicago  theatres. 
COLLECTION  OF  VALUABLE  PAINTINGS 

Among  the  important  artists  are  Frank  Boggs,  Adolf  Schreyer,  L.  Alvarez, 
Narcisse  Virgile  Diaz,  De  La  Pena,  P.  Gabrini,  H.  Corrodi.  Gustave  Courtois, 
Benjamin  Constant,  E.  L.  Weeks,  E.  Breton.  C.  L.  Muller,  F.  Roybet.  R.  Madrazo, 
Luigi  Chlaliva,  Fritz  Beinke,  Wieschebrink,  V.  Paredes,  P.  Baumgartner, 
L.  Riccardi,  G.  Jacquet,  Mathon,  Underhill.  H,  Wagner,  M.  Kavel, 
Achille  B.  Formis,  Alonso  Perez,  G.  Costa.  H.  W.  Ranger,  Homer  D.  Martin. 
Thomas  Hill.  Albright,  etc. 

Also  a  collection  of  36  old  master  English  and  Italian 
paintings  accumulated  by  the  late 
HENRI  E.  NELSON  of  Chicago 

by  or  attributed  to  Constable,  Gainsborough,  Hogarth,  Hoppner.  Raeburn. 
Romney,  Turner.  Cotes.  Jan  Breughel  1  568-1675,  Van  Ceulen,  Jan  Van  Goyen, 
Hobbema.  Ludwig  Nieper,  Van  Dyck,  Veronese.  El  Greco. 

Marble  and  Bronze  Statuary 
Furniture    Art  Objects  Torchieres 
Bronze  and  Coloured  Art  Glass  Brackets  and  Chandeliers 
Two  Bronze  Groups  by  C.  M.  Russell 
with  additions  from  others 

PUBLIC  EXHIBITION 

Friday,  May  1   1 0  A.M.  to  5  P.M. 

Saturday,  May  2  10  A.M.  to  5  P.M. 

Catalog  by  post  $2.00 

Cljtcago  &rt  Galleries;,  Hint. 

5960  NORTH  BROADWAY,  CHICAGO,  ILLINOIS  60626    LO  1-7256 


LONDON  ART  DEALERS 


ALBANY  GALLERY 

14  MASONS  YARD,  DUKE 
ST.,  ST.  JAMES'S,  S.W.1 
01-839  6119 
English  Drawings  and 
Watercolours  of  the  1  8th 
and  20th  Centuries,  small 
paintings  of  the  same  period 

ALECTO  GALLERY 

38  ALBEMARLE  STREET. 
W.1 

01-493  4226 

CABLES  :  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 

ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 

THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  1131 

CABLES:  RUSSIANART.  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 

BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 

CIRCLE  GALLERY 

9-13  GROSVENOR  STREET, 
W.1 

01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  1  9th 
Century  Seascapes  etc. 

EDWARD  COHEN 

40  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools, 
Suppliers  to  the  Trade 

B.H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 

CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1700  to  1900, 
Victorian  Paintings  and 
Art  Nouveau 

FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 

FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS,  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques. 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 

FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

18th -19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD. 
WIMBLEDON,  S.W.19 
01  -946  41 14 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET.  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 

HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 

HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST..  W.1 
01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and  20th 
Century  Paintings 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc. 

Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


drian 


MAY  18  -  JUNE  6 


galleries 


LOUIS  PORTER 

paintings 

Permanently    LACASSE,  NALECZ,  PORTWAY 


5-7  porchester  place,   marble  arch   london  w2 

01-723  9473 


Founded  1770 


Tel:  01-636  1268 


LONDON  ART  DEALERS 


CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET,  W.1 
01-629  6240 

Sculpture  and  Works  of  Art 

KAPLAN  GALLERY 

6  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET.  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 

LEONARD  KOETSER 
GALLERY 

13  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  9348 
Fine  Old  Master  Paintings 

LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET,  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W.1 

Paintings,  Drawings,  -. 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Water-colours 


MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST..  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1  8th  Century  to 
present  day 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethuographica  and 
Paintings  of  Tibet,  Nepal, 
Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours.  Old 
Maps, Ship  Modelsand  Curios. 


MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD.  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST..  W.1 
01  -493  3161 
European  Works  of  Art 


PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE.  W.1 
01-486  1887 

Archaeology,  Fine  Art  and 
Ethnography 


P.  POLAK 

21  KING  STREET. 

ST.  JAMES'S.  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 


RUPERT  PRESTON  LTD. 

17  KING  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 


SPINK  &  TD. 

5-7  KING  STRI 
ST.  JAMES'S.  S 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins.  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

DENNIS  VANDERKAR 
GALLERY 

8  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  6994 
Dutch  and  Flemish  Old 
Masters 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01 -499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


CLARGES  UALLEHV 

5  CLARGES  STREET,  LONDON.  W.i. 
Telephone  OI-629  37 r  5 

WatcrcoloLirs,  Drawings, 
Oil  Paintings,  British  School, 
19th  and  20th  Centuries 


Monday  to  Friday  1 0-5.30 


HENRY  A.  WO<  )LLETT  /  «  hib.  i 

Farm  scene  with  horses  and  poultry. 
Oilon  canvas  ox  12  ins.  Signed. 


The  Connoisseur     Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 


Lease  of  prominent  Harrogate  shop  for  disposal,  exceptional  position, 
large  area,  suitable  furniture,  fine  art,  etc.  Box  No.  8495. 


Thirty-three  issues  of  The  Connoisseur  1945-53  in  good  condition. 
Offers  to  Box  No.  8494. 


Stefan  Knapp.  Enamel  on  metal,  signed,  30x30  inches  (£200) 
Paul  Wunderlicht,  lithograph  7/50,  signed,  'Girl  with  Curtain',  22|  x  17£ 
inches  (£125).  Aubrey  Williams,  oil  on  canvas  29  -  29  inches,  signed 
(£150).  Box  No.  7485. 


Victorian  Microscope.  Fine  specimen,  two  eyepieces,  four  objective 
lenses,  nine  accessories,  original  fitted  cabinet.  £150.  Cartwright, 
Patshull  Road,  Albrighton,  Wolverhampton. 


Member  of  Parliament's  collection  of  political  figurines,  busts,  mugs- 
jugs,  plates,  etc.,  of  some  200  pieces  (inventory  available).  Collection 
suitable  presentation  to  college  or  university  by  donor  wishing  to 
perpetuate  his  name!  Price  £3,500  ($10,000)  or  offer.  Box  No.  8488. 


WANTED 

Wanted:  Antique  Pistols,  cased  pairs,  all  steel  and  silver  mounted, 
pairs  and  singles.  Top  prices  paid.  Send  description  or  goods  to 
Thornton,  Walkers  House,  Darley,  Harrogate,  Yorkshire. 


Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street.  Wimbledon 
Common,  London  S.W.19.  Tel.  01-946  3423. 


Dutch  Paintings  of  the  19th  Century,  i.e.,  Koekkoek,  Hulk,  Eversen, 
Kruseman,  etc.,  wanted  by  wealthy  private  collector.  Box  No.  8492. 


Barrel  Organ  with  penny  in  slot  mechanism  ten  tunes.  £250.0.0. 
Bearslake  Farm,  Sourton,  Nr.  Okehampton.  Tel.  Bridestowe  334. 

MISCELLANEOUS 

Free  sample  illustrated  catalogue,  1 8th/1 9th  Century  oils,  viewing 
phone  Iden  304,  Old  Hall  Gallery,  Iden,  Rye,  Sussex. 

Connoisseur  11   copies  various  dates  1928-32  and  Coronation 
number  May  1937.  Offers?  Box  No.  8486. 

Linolite  Picture  Lights.  Send  for  brochure  or  see  them  in  use.  Ronald 
Antique  Drawing-room  Barrel  Organ.  Three  barrels  period  music.     Cook  Gallery,  9  Old  Bond  Street,  London  W.1 .  Tel.  01 -493  3225. 
Maker  stamped.  £475.  Two  carved  oak  chairs  and  bench.  Late  17th 
century  provincial  (Yorks).  Good  condition.  Offers?  Box  No.  8490. 


Marble  Bust  on  handsome  mahogany  pedestal  by  Sir  Thomas  Brock 
(1900)  of  Lady  Jane  Murdock  (1954)  inventor  of  gas.  What  offers? 
Apply  Box  No.  8489. 


Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 


Private  Roman  Museum — comprising  items  excavated  Corinium 
Dubunorum  (England  1  969),  i.e.,  4th  century  Mosaic  Floor.  7  inch  Stone 
Face  of  Medusa.  5th  Column  and  base.  300  Coins,  bronze  and  silver. 
Rings,  Buttons,  Games,  Glass,  Wall- Plaster,  Roofing  Tile,  Pottery,  Iron 
Objects.  Very  comprehensive.  Many  items  never  exhibited  before. 
Offer  complete  collection.  No  Agents.  Box  No.  8487. 


Register  advertisements  are  2/3 per  word,  minimum  £1.10.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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PIGNON 

MUSEE  GALLIERA 

10,  avenue  Pierre- lcr -de- Serbie  -  Paris 

RECENT  WORKS  (1967-1970) 
11th  -  30th  may  1970 


"Lu  Bataille 


GALERIE  REICHENBACH 

8,  avenue  Matignon  -  Paris  8°  -  359-73-46 

WATLRCOLOURS  &  SMALL  Sl/L  l>\l\TINGS 
june  3  -  27  1970 

GALERIE  DE  FRANCE 

3,  fg  Saint-Honore  -  Paris  8e  -  265-69-37 

DRAWINGS  (1923-1970) 
june  IS  -  august  1st  1970 


CHARLES  W.  PEALE  1749-1827 

"Rebecca  Potts  MarKall,"  ca.  1770 
30  x  25  inches,  oil/canvas 


Important 
American  Art 

18th.  19th  and  20th  Century 


Kennedy  Galleries 

FOUNDED  1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 


PALAIS  GALLIERA— AUCTION  SALES  IN  F  1 

Collection  of  the  Vicomtesse  Vigier 


Tuesday,  2nd  JUNE 

Ancient  goldsmith's  art 
Old  paintings  and  water-colours 


Wednesday,  3rd  JUNE 

Very  fine  objets  d'art  and 
18th  century  furniture 

Aubusson  tapestrv,  period 
Louis  XV 

Important  collections  of  ancient 
porcelain 


Silver  ewer  and  basin,  Paris  1758 


Group  by 
Bastellis  from 
Nymphenburg 


EXPERTS:  MM.  LEBEL,  PROST,  B.  &  J.  P.,  D1LLEE,  RICHARD,  BUR,  J.  and  Ph.  NICOLTER. 


AUCTIONEERS: 

Me  Maurice  RHEIMS  Me  J.-Ph.  BONDU  Me  Rene  G.  LAURIN 

1,  rue  de  Lille  -  Paris-7e  17,  rue  Drouot  -  Paris-9e  1,  rue  de  Lille  -  Paris-7e 

Tel.:  222-61-90  Tel.:  770-36-16  Tel.:  222-61-90 

Further  information  and  catalogues  on  request  from  the  respective  addresses  above 

Great  Britain  Representative:  87,  Regent  Street,  Off.  24,  LONDON,  W.l.  Tel:  01-734  0933. 
Swiss  Representative:  Auctiones  S.A.,  9,  Dufourstrasse.  CH-4000,  Basle.  Tel.:  23-17-22. 


HENRY  MOORE 


CARVINGS  1961-70 

Extended  through  May 


M.KNOEDLER&CO 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Masters 

14  EAST  57TH  STREET,  NEW  YORK 


PARIS,  85bis  Faubourg  St.  Honore   LONDON,  34  St.  James's  Street 


When  in  Montreal 
Visit:  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Women  1957-58"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 

HENRY  MOORE 
'  STRINGED  FIGURE" 
Bronze,  6/9.  21  f  x10"  x9£* 


SCULPTORS 
ARCHIPENKO 
**ARP 
♦•BARELIER 
♦CESAR 
•CHADWICK 
**ETROG 
••FAZZINI 

GARGALLO 
••GRECO 

•KENNEDY 
••MAILLOL 
MANZU 


REPRESENTED; 
••MARINI 
MEUNIER 
•MINGUZZI 
•MIRKO 
••MOORE 
••NEGRI 

•PAOLOZZI 
••RODIN 
••ROUSSIL 
••SCHLEEH 
ZADKINE 
and  others 


PAINTERS 
AIZPIRI 
BORDUAS 
BOSBOOM 
BOUDIN 
BRIANCHON 
CAFFI 
CALS 

CAMERON 
••CAMPIGLI 

•CARR 
••CASSINARI 
DUFRESNE 


REPRESENTED: 
DUFY 

•EDZARD 
FANTIN-LAT 
FEININGER 
FOUJITA 

•GOMERY 
HARPIGNIS 
HITCHENS 
HUSZAR 
ISRAELS 

•KREIGHOFF 
LAVERY 


LEPINE 

••MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

••MATHIEU 
•MORRICE 


••More  than  ten  works 


NOEL 
••OUDOT 
•RIOPELLE 
TERECHKOV 
THARRATS 
••VILALLONGA 
WAROQUIER 
and  others 

•More  than  five  works 


Over  175 
Canadian  Artists 
19th  and  20th  Century 

Old  Masters 
Great  European  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 

1438  Sherbrooke  West  Montreal 


Antique  Silver 


Sheffield  Plate 


Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  031-225  3038 


Export  to  Europe  by  Advertising  in 

THE  GUIDE  EMEU 

1971-1972 
Europe's  Leading  Directory  now 
being  prepared  to  appear 
MARCH  1971 

70,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1,200  pages. 
Pre-Piiblication  price  60/-  Great  Britain  and  Ireland,  post  paid. 
Advertising  details  and  rates  available  from: 

G.  &  F.  GILLINGHAM 

(Antique  Dealers  and  Exporters) 

4  Creditor-  Hill,  Hampstead,  London  N.W.6. 
TELEPHONE:  01-435  5644 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 
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jseph  Knibb  Londini  Fecit' 


is  table  clock  constructed  by  Knibb  circa 
73-75  comes  within  the  early  group  known 
Phase  I.  The  design  of  the  eight  day  striking 
ivement  is  similar  in  many  respects  to  one 
the  earliest  known  Tompion  table  clocks 
i  several  made  by  Henry  Jones,  denoting 
operation  by  these  eminent  makers.  The 
istrated  example  is  in  fine  condition,  having 
the  original  gilt  metal  mounts  to  the  ebony 
leered  case. 


R.  A.  LEE 


The  Manor  House, 
Byfleet,  Surrey 
(By  Appointment) 
Tel.  Byfleet  43346 


R.  T.  GWYNN 

1-9  Bruton  Place, 
London,  W.i 
Tel.  01-629  5600 
&  01-499  6266 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  of  fine  Chinese  18th-century  glass  pictures  painted  in 
full  colours  with  European  subjects  in  original  gilt  wood  frame. 
14\  inches  diameter. 


138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 
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LEICESTER  GALLERIES 


22a  Cork  Street,  London,  W.1 .    01  -437  8995 


Bather  and  yachts,  36    29  ins.,  1931 

J.  D.  FERGUSSON  < 1 874- 1 96 1 ) 

MAY  5-30  "Nudes  and  Bathers" 


Bathers— The  Parasol,  40    50  ins.,  1951  Meg- Evian.  29^     ^23'  ins  ,  1931 


established  1876 


The  Fine  Art  Society  Ltd 

148  NewBond  Street  London Wl 
telephone  01 6295116 
cables  Finart  London W] 


20th  century 

Drawings  and  Water-colours 

including  works  by 
Michael  Bone,  Charles  Conder, 
Augustus  John,  David  Jones, 
James  McBey,  Sir  William  Orpen, 
Lucien  Pissarro,  Caley  Robinson,  etc. 

1st  -  26th  June,  1970 
9.30-5.30.  Sats  10 -Noon 


TRAFALGAR  HOUSE,  PEEBLESHIRE  Water-colour 
10£  x  14|  ins.  SIR  DAVID  YOUNG  CAMERON, 
R.A.  1865-1945 


We  make  a  big  issue  of  it 
-10  times  a  year 

Bigger  than  ever.  New,  expanded  Auc- 
tion magazine  brings  you  the  wonderful, 
mercurial  world  of  art-at-auction  through 
profusely  illustrated,  authoritative  arti- 
cles on  paintings,  prints,  rare  books, 
antiques,  silver,  jewelry — whatever  may 
appear  at  auction,  from  vintage  cars  to 
vintage  wines.  Plus  page  after  illustrated 
page  of  current  auction  prices.  Subscribe 


now: 


AUCTION 

The  only  magazine  of  its  kind 


LOW-TIDE,  SHOREHAM,  SUSSEX- 1926  Water-colour 
8|  x  13i  ins.  PHILIP  WILSON  STEER, 
oil  1860-1942 


t 


Auction  Magazine 

18  East  76th  Street 

New  York,  New  York  10021 

My  check  is  enclosed  for  a  one  year  subscription  to 
Auction  magazine.  $8  in  U.S.  $16  outside  of  U.S. 

Name  


Address. 
City  


State. 


.Country. 


1 
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CONTESSINI 

Antiques  and  Works  of  Art 


(Side  View) 


Dark  brown  terracotta  horse  on  lime- 
stone base.  Italian.  Circa  1820. 

Height:  1  ft.  6  ins. 
Length:  J  ft.  7  ins. 
Width:  10\  ins. 


(Front  I  lew) 


281  KING'S  ROAD,  LONDON  SW3    Tel  01-352  3648 


CHRISTIE'S 

Will  Offer  At  Auction  on  Thursday,  May  14th 

IMPORTANT  FRENCH  FURNITURE,  FINE  FRENCH  CLOCKS 
AND  OBJECTS  OF  ART,  TAPESTRIES  AND  CARPETS 

The  property  of  THE  RT.  HON.  LORD  ROTHSCHILD,  G.M.,  F.R.S., 
THE  RT.  HON.  LORD  HILLINGDON,  THE  LATE  DR.  J.  H.  SMIDT  VAN  GELDER,  and  others 


Important  pair  of  Regence  period  candlesticks,  1 1 J  ins.  high. 


Louis  XV  bombe  marquetry  commode,  stamped  J.  B.  Fromageau 


One  of  an  important  pair  of  Louis  XV  ormolu-mounted  jardinieres,  7;  ins.  wide. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 

Illustrated  catalogue  (66  plates)  nur  be  obtained  from  our  London  Headquarters, 
price  £1.  12s.  6d.  post  paid,  or  from  our  New  York  Office,  price  %4  post  paid. 


CHRISTIE'S 

Will  Offer  At  Auction  on  Thursday,  May  14th 

IMPORTANT  FRENCH  FURNITURE,  FINE  FRENCH  CLOCKS 
AND  OBJECTS  OF  ART,  TAPESTRIES  AND  CARPETS 

The  property  of  THE  RT.  HON.  LORD  ROTHSCHILD,  G.M.,  F.R.S., 
THE  RT.  HON.  LORD  HILLINGDON,  THE  LATE  DR.  J.  H.  SMIDT  VAN  GELDER,  and  others 


1  * 

Highly  important  black  laquer  secretaire  en  pente,  by  Jaques  Dubois,  41 J  ins.  high. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 


Illustrated  catalogue  (66  plates)  may  be  obtained  from  our  London  Headquarters, 
price  £1.  12s.  6d.  post  paid,  or  from  our  Sew  York  Office,  price  $4  post  paid. 


CHRISTIE'S 

Will  Offer  At  Auction  on  Tuesday,  May  19th 
FINE  MODERN  PRINTS 

The  property  of  C.  D.  BLACK-HAWKINS,  ESQ.,  BASIL  BURTON,  ESQ.,  MAJOR  H.  STANLEY  CAYZER, 
TOBIAS  CLARKE,  ESQ.,  MRS.  PETER  GILLBANKS,  BEN  LYON,  ESQ., 
THE  NORWEGIAN  ACADEMY  OF  SCIENCE  AND  LETTERS  IN  OSLO,  and  others 


Le  Capeline  de  Paille  d'ltalie,  by  Henri  Matisse,  lithograph, 
PI. 42,  signed  in  pencil  and  numbered  26/50. 


Place  Clichv  (R-VJ  77),  by  Pierre  Bonnard.  lithograph  printed  in  colours 
numbered  78/100. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 


Illustrated  catalogue  (28  plates)  may  be  obtained  from  our  London  Headquarters, 
price  13s.  6d.  post  paid,  or  from  our  New  York  Office,  price  $1.65  post  paid. 


CHRISTIE'S 

Will  Offer  At  Auction  on  Friday,  June  12th 
MODERN  BRITISH  DRAWINGS,  PAINTINGS  AND  SCULPTURE 

The  property  of  G.  S.  CHURCHILL,  ESQ.,  MISS  GILL Y\  OR  ROLLESTON.  and  others 


Reclining  Figure,  by  Henry  Moore,  O.M.,  C.H.,  bronze,  3}  ins.  high,  6i  ins.  long. 


Bravad,  St.  Tropez,  by  Sir  William  Russell  Flint,  R.A.,  signed,  watercolour,  19i  ins.  by  26}  ins. 


Including  works  by:  Lowry,  Moore,  Munnings, 
L.  Pissarro,  Sickert,  Wyndham  Lewis,  and  others 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 

Illustrated  catalogue  may  be  obtained  from  our  London  Headquarters, 

or  from  our  New  York  Office. 


CHRISTIE'S  IN  TOKYO 

Will  Offer  At  Auction  on  Wednesday,  May  27th 
at  the  Bijutsu  Club 

CHINESE  AND  JAPANESE  WORKS  OF  ART  AND  SWORDS,  INRO  AND  TSUBA 


Fine  pair  of  Kakiemon  figures  of  dogs  on  oval  plinths,  17th  century,  9  ins.  high. 


Fine  Kakiemon  baluster  jar, 
enamelled  with  boats  and  houses  in  a 
landscape,  17th  century,  10  ins.  high. 


Very  fine  Kakiemon  jar  and  cover, 
enamelled  with  flower  sprays, 
17th  century,  9J  ins.  high. 


AH  sales  subject  to  the  conditions  printed  in  the  catalogues 

Illustrated  catalogue  may  be  obtained  from  our  London  Headquarters, 

or  from  our  New  York  Office. 


THE 

SLADMORE  GALLERY 

The  leading  specialists  in  19th  and  20th  century 
animal  sculpture 


Mare  and  Foal  Dated  1868  Pierre  Jules  Men 


Current  Exhibition  until  the  8th  May 

LORNE  McKEAN 


Polo  Player— 1970 


Works  include  -  "Stroller"  and  Marion  Coakes  -  Hunter  - 
Arab  Stallion  -  Horse  and  Jockey  -  Four  Polo  Groups 
also  Wild  and  Domestic  Animals  -  Portraits. 

The  Gallery  publications  on  animal  sculpture  "Barye  to  Bugatti" 
&  "The  Horse  in  Bronze"  are  available. 
Price  10\6  each,  America  3  dollars,  air-post  free. 

32  BRUTON  PLACE 
BERKELEY  SQUARE 
LONDON,  W.i  —  01-499  0365 


D.M.Collins 

Antiques 

301  Westbourne  Grove 
London  W.11 
Tel.  01 -727  7601 


BUEN  RETIRO 

CIRCA  1765 

A  beautifully  modelled  figure  of  Africa 
1 4 in.  high 
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CHRISTIE'S 

Forthcoming  Sales — May  1970 

All  Sales  subject  to  the  Conditions  printed  in  the  Catalogues 
Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name 
which  is  in  brackets  after  each  sale. 


Friday  1st,  Pictures  by  Old  Masters.  (Carol) 

Monday  4th,  Fine  Chinese  Export  Porcelain,  Early  Chinese 
Ceramics  and  Works  of  Art.  (Jaune) 

Tuesday  5th,  English  and  Continental  Watches  and 
Mathematical  Instruments.  (Hickory) 

Wednesday  6th,  Fine  Jewels.  (Serpentine) 

Thursday  7th,  English  and  Continental  Furniture  and  Objects 
of  Art,  the  property  of  the  Hon.  Carlyn  Wyndham,  removed 
from  Petworth  House,  Sussex.  (Gnu) 

Thursday  7th,  'End  of  Bin'  Sale  of  Wines,  Spirits  and 
Cigars.  (Gladstone) 

Friday  8th,  Pictures  and  Drawings  c.  1800-c.  1900.  (Diana) 

Monday  11th,  Oriental  Ceramics  and  Works  of  Art.  (Lotus) 

Tuesday  12th,  English  Drawings  and  Watercolours.  (Horace) 

Tuesday  12th,  Fine  Sculpture  and  Works  of  Art.  (Apollo) 

Wednesday  13th,  Important  Continental  Silver  and  Gold. 
(Robins) 

Thursday  14th,  Highly  Important  French  Furniture,  Fine 
French  Clocks  and  Objects  of  Art,  Tapestries,  Rugs  and 
Carpets.  (Gorilla) 

Thursday  14th,  Claret  and  White  Bordeaux.  (Pontac) 


Friday  15th,  Pictures  by  Old  Masters.  (Deirdre) 

Monday  18th,  Fine  Continental  Pottery.  (Deruta) 

Tuesday  19th,  Fine  Modern  Prints.  (Hubert) 

Tuesday  19th  at  10.30  a.m.,  Japanese  Swords,  Sword 
Fittings,  Netsuke,  Inro,  Prints  and  Other  Works  of  Art.  (Brass) 

Wednesday  20th,  Valuable  Printed  Books.  (Banff) 

Wednesday  20th,  Old  English  Silver.  (Storr) 

Thursday  21st,  Fine  English  Furniture,  Objects  of  Art  and 
Clocks.  (Elk) 

Friday  22nd,  Pictures  and  Drawings  c.  1800-c.  1900.  (Mary) 

Wednesday  27th,  Printed  Books  and  Hebrew  Manuscripts. 
(Inverness) 

Wednesday  27th  at  11  a.m.  and  2.30  p.m.  and  the  following 
day  at  10.30  a.m.,  Fine  Toys,  Automata,  Dolls,  Uniforms, 
Fans,  Lace,  Textiles  and  Costumes.  (Cambrai) 

Thursday  28th,  English  and  Continental  Furniture  and  Objects 
of  Art.  (Buffalo) 

Thursday  28th,  Summer  Wines.  (Layton) 

Friday  29th,  Pictures  and  Drawings  c.  1800c  1900  (Susan) 


JUNE 


Monday  1st,  Fine  Wedgwood  and  English  Pottery.  (Portland) 

Tuesday  2nd,  Old  Master  Engravings,  Etchings  and  Woodcuts 
(Keith) 

Tuesday  2nd,  Fine  Miniatures,  Gold  Boxes  and  Objects  of 
Vertu.  (Lapwing) 

Wednesday  3rd,  Old  English  Silver.  (Tanqueray) 

Wednesday  3rd  and  the  following  day,  'F.O.B.'  Sale  of  Wines 
Lying  Overseas.  (Savarin) 

Thursday  4th,  Continental  Marquetry  and  Other  Furniture, 
Objects  of  Art,  Tapestries,  Rugs  and  Carpets.  (Camel) 

Thursday  4th,  at  2.30  p.m.  and  the  following  day  at  11  a.m., 
Narrative  and  Landscape  Pictures  c.  1800-c.  1900.  (Sarah) 


Monday  8th,  Oriental  Porcelain  and  Works  of  Art.  (Noire) 
Tuesday  9th,  Antiquities  and  Ethnographica.  (Byblos) 
Tuesday  9th,  Old  Master  Drawings.  (Kenneth) 
Wednesday  10th,  Fine  Jewels.  (Lapis) 

Thursday  11th,  English  and  Continental  Furniture,  Objects  of 
Art,  Textiles,  Eastern  Rugs  and  Carpets.  (Goat) 

Thursday  11th,  Vintage  Port,  Sherry  and  Brandy.  (Methuen) 

Friday  12th,  Modern  British  Drawings,  Paintings  and 
Sculpture.  (Janet) 


SALES  OVERSEAS 


IN  CANADA  with  Montreal  Book  Auctions 
At  the  Ritz  Carlton  Hotel,  Montreal. 

Wednesday,  May  20th,  Rare  Books,  Manuscripts,  Canadiana 
and  Americana. 

Thursday,  May  21st,  Fine  Paintings  and  Drawings  by 
Canadian  Artists. 


IN  TOKYO 

At  The  Bijutsu  Club 

Wednesday,  May  27th,  Chinese  and  Japanese  Works  of  Art 
and  Swords,  Inro  and  Tsuba. 


Our  Representatives  in  New  York: 

JOHN  RICHARDSON  JERRY  E.  PATTERSON  The  Hon.  CHARLES  ALLSOPP 

867  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone:  Rhinelander  4-4017  Telex:  New  York  620721  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telex:  916429  Telegrams:  Christian,  London  S.W.I 


AMERICAN 
MASTERS 

including : 
SARGENT 

HENRI 

SLOAN 
BELLOWS 
BROWNE 
FRIESEKE 
WIGGINS 

FRENCH 
MASTERS 

including: 
LEBASQUE 
GUILLANMIN 
LOIR 
LUCE 
MORET 


HE  BATHHRS" 

LtWARD  HENRY  POTTHAST  (Am.  1857  -  1935) 
I  on  Academy  Board  (11  1      15.1)  c.  1912. 


"NUDIi  1915" 

CHILDE  HASSAM  (Am.  1859  -  1935) 
Oil  on  Canvas  (16  12) 


CAMPANILE 
GALLERIES 
CHICA( 

200  SOUTH  MICHIGA! 
A.C.  312-PHONE 


THE  MORGAN  MADONNA 

1505 


And  His  Assistant 


PIAN  DI  MELETO 

This  early  period  Raphael,  known  as  the  "Morgan  Madonna",  was  acquired  by  J.  P.  Morgan, 
Sr.  prior  to  1900,  and  was  in  the  Morgan  Collection  until  the  death  of  his  son,  J.  P.  Morgan, 
Jr.,  when  it  was  purchased  by  the  present  owner's  family. 


Direct  all  enquiries  to  Box  8491,  The  Connoisseur, 
Clicstcrgatc  House,  Vauxhall  Bridge  Road,  London  S.W.I. 


SOTHEBY'  S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street, 
London.  W1A  2AA 
Telephoned -493  8080 
7"e/ex.London  24454 
Telegrams: Abimtio,  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street,  Edinburgh  2 

Telephoned -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue,  New  York 
10021  Telephoned  2-879-8300 
7"e/ex:New  York  222643 
Telegrams:Paikga\,  New  York 

Sotheby's  of  London  Ltd 
980  Madison  Avenue.  New  York 
10021  Telephone.  21  2-758-2891 
Telegrams.Abiniuo.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd 

The  Executive  Life  Building.  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills,  California  90210 

Telephoned  3-274-7329 

Te/ex.677120 

FRANCE 

Representative  for 
Sotheby  &  Co. 
&Parke-Bernet  Galleries  Inc. 
Valentin  Abdy  8  Rue  de  Duras. 
Paris  8e 

Telephone:f\n\ou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a,  Munich  22 
7"e/ep/>one:292252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

7"e/ep/>one:82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4.  Florence  50129 

7e/ep/)0/7e:474.925 

LEBANON 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095.  Beirut 

7"e/ep/?o/7e:257150  and  257970 

7"e/eg/-5/7?s:Auctionart.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontem 
Johannesburg.  South  Africa 
7"e/ep/?one:Johannesburg  724-5967 

SWITZERLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Dr.  J.  C.  Wille  in  partnership  with 

Alfred  Schwartzenbach.  18  Bleicherweg. 

8002  Zurich 

Telephone: 41  51)  250011 


Will  hold  the  following  sales 
May,  each  sale  beginning 
at  11  am  unless  otherwise 
stated 

On  view  at  least  two  days  prior. 
All  catalogues  post  free 

Friday,  1st  May 

English  and  Good  Continental 
Furniture,  Clocks,  Rugs 
and  Carpets 

///.  Cat. 

Monday,  4th  May,  and  the 
following  two  days 
A  Collection  of  Italian  Books 
of  the  15th  and  16th  Century 


Monday,  4th  May 
American  and  British  Firearms 

///.  Cat. 

Monday.  4th  May.  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery 
and  Metalwork 
Cat.  Is.  (5p.) 

Tuesday,  5th  May 
Important  Continental 
Porcelain 

///.  Cat. 

Wednesday,  6th  May 
Old  Master  Paintings 

Wednesday.  6th  May,  at  2.30  pm 
Oriental  Ceramics  and 
Works  of  Art 

Thursday,  7th  May 
English  and  Foreign 
Silver  and  Plate 

///.  Cat. 

Thursday,  7th  May 
Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 

///.  Cat. 

Friday.  8th  May.  at  10.30  am 
English  and  Foreign  Gold  and 
Silver  Coins,  Commemorative 
Medals  and  Numismatic  Books 

///.  Cat.  5s. 

Friday.  8th  May 
English  and  Continental 
Furniture,  Glass  Pictures,  Rugs 
and  Carpets 

Monday.  11th  May.  and  the 
following  day 
Valuable  Printed  Books, 
Music,  Autograph  Letters  and 
Historical  Documents 

Monday.  1 1th  May 
Italian  Maiolica,  Continental 
Pottery  and  Porcelain 

///.  Cat. 


in  Monday.  1 1th  May 

Important  Russian  and 
Greek  Icons 

///.  Cat. 

Tuesday.  1  2th  May 
Important  Chinese  Ceramics 
and  Works  of  Art 

///.  Cat. 

Tuesday,  1  2th  May 
Fine  Japanese  Swords  and 
Sword  Fittings 

///.  Cat. 

Wednesday,  13th  May,  at  1 1  am 
and  2.30  pm 
Old  Master  Paintings 

///.  Cat 


Thursday.  14th  May 
Fine  English  and  Foreign 
Silver  and  Plate 

///.  Cat. 

Thursday,  1 4th  May 
Important  Jewels 

///.  Cat. 

Thursday.  14th  May 
Topographical  Paintings  and 
Prints 

///.  Cat.  £1 

Friday,  1  5th  May 
English  and  Continental 
Furniture,  Tapestries,  Rugs 
and  Carpets 

Monday,  18th  May 
Printed  Books 

Monday,  18th  May 
Important  English  Enamels 

///.  Cat. 

Monday,  1  8th  May 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities,  African,  Oceanic 
and  Indian  Art 
Cat.  Is.  (5p.) 

Tuesday,  1  9th  May 
Highly  Important  Modern 
French  Illustrated  Books 

///.  Cat. 

Tuesday,  1  9th  May 
Modern  Arms  and  Armour 

Wednesday,  20th  May 

Fine  Nineteenth  and  Twentieth 

Century  British  and  Continental 

Paintings 

///.  Cat. 

Thursday,  21  st  May 
English  and  Foreign  Silver 
and  Plate 


Thursday,  21  st  May 
Technical,  Scientific  and 
Railway  Relics 

///.  Cat. 

Thursday.  21st  May.  at  2.30  pm 
Fine  English  Drawings  and 
Watercolours 

///.  Cat. 

Friday.  22nd  May 
English  and  Continental 
Furniture,  Clocks,  Rugs  and 
Carpets 

Monday,  26th  May  and  the 
following  day  Sotheby  &  Co. 
will  be  closed  for  Whitsun 
Bank  Holiday 

Wednesday.  27th  May 
Eighteenth  and  Nineteenth 
Century  Paintings 

Thursday.  28th  May 

Old  Master  Engravings 

Cat.  1s.  (5p.) 

Thursday,  28th  May 

Fine  Musical  Instruments 

///.  Cat. 


Friday.  29th  May 
English  and  Continental 
Furniture,  Clocks,  Rugs  and 
Carpets 

Monday.  1  st  June,  and  the 
following  day 
Printed  Books 

Monday,  1  st  June 
Important  English  and 
Continental  Miniatures  and 
Objects  of  Vertu 

///.  Cat. 

Tuesday,  2nd  June 

Fine  Oriental  Ceramics 

///.  Cat. 

Tuesday,  2nd  June 

Fine  Wood  and  Ivory  Netsuke 

///.  Cat. 

Wednesday.  3rd  June 
Impressionist  and  Modern 
Drawings,  Paintings  and 
Sculpture 

///.  Cat. 

Thursday,  4th  June 

English  and  Foreign  Silver 

and  Plate 

Friday,  5th  June 

Good  English  Furniture, 

Rugs  and  Carpets 

///.  Cat. 


SOTHEBY  S 

TUESDAY,  12th  MAY 

FINE  CHINESE  CERAMK 

AND  WORKS  OF  ART 

the  property  of  H.  M.  Knight,  Esq. 

Illustrated  Catalogue 


One  of  a  pair  of  pink-backed  bowls, 
4  j  inches.  Yung  Cheng 


A  wu  ts'ai  saucer  dish,  9 -J-  inches,  six 
character  mark  and  period  of  Wan  Li 


One  of  a  pair  of  Jesuit  ware  plates,  dji 


SOTHEBY'  S 


MONDAY,  18th  MAY 

IMPORTANT  ENGLISH 
ENAMELS 

the  property  of  Mrs  Robert  Henriques 

Illustrated  Catalogue 


A  Battersea  enamel  snuff  box  2{  inches 


A  Bilston  enamel  etui.  4  inches 


A  yellow  ground  snuff  box  3j  inches 


A  Bilston  enamel  tea  urn.  21  inches 


A  Bilston  oval  enamel  plaque  51  inches 


SOTHEBY'  S 


MONDAY,  1st  JUNE 

IMPORTANT  ENGLISH 
PORTRAIT  MINIATURES 
AND  OBJECTS  OF  VERTU 

Illustrated  Catalogue 


A  pair  of  miniatures  of  a  man  and  his  young  wife  attributed  to  Luke  Horenbout,  1  \  inches 


signed  and  dated  1  81  9.  3^  inches  John  Smart,  signed  and  dated  1 

Indian  sign  at  i  ■ 


SOTHEBY'S 


TUESDAY,  2nd  JUNE 


FINE  ORIENTAL 
CERAMICS  AND 
WORKS  OF  ART 


Illustrated  Catalogue 


A  group  of  Kakiemon  ducks  and  drakes, 
the  smallest  4f  inches  the  largest  7|  inches 


■r 


3  ™  '0' 


A  famille-rose  dinner  service  of  eighty-five 
pieces,  each  enamelled  with  the  arms  of 
Clarke  of  East  Bergholt,  Suffolk,  impaled  by 
an  unidentified  coat,  Ch'ien  Lung 


A  dinner  service  of  ninety  pieces,  decorated  in 
famille-rose  enamels  and  underglaze-blue 


with  a  tobacco-leaf  design,  Ch'ien  Lung 


The  Connoisseur,  May,  1970 
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SOTHE 


MONDAY,  15th  JUNE,  and  following  day 

BIBLIOTHECA  PHILLIPPICA 

New  Series  Part  Six 
from  the  Celebrated  Collection  formed  by 
SirThomas  Phillipps,  Bt.  (1792-1872) 

the  property  of  the  Trustees  of  the  Robinson  Trust 

SPANISH,  PORTUGUESE, 
FRENCH,  GREEK, 
YUGOSLAV  AND 
SLAVONIC  MANUSCRIPTS 


Document  signed  by  Danilo  Mikhailo  Feodorovich. 
Veovod  of  Vilna,  on  behalf  of  the  Orthodox 
Bratstvo  of  Vilna,  2  February  1  597,  appointing 
Cyril  Lucar,  (later  Patriarch  of  Constantinople) 
Rector  of  their  school.  From  a  large  unpublished 
collection  of  Lucar's  papers. 


Illustrated  Catalogue  (24  plates)  12s  (6 Op) 
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Lope  de  Vega  Carpio,  /.a  Dragontea.  manuscript  of  this  poem  on  the 
death  of  Sir  Francis  Drake,  1597,  preceding  the  first  known  edition; 

from  the  collection  of  Gregorio  de  Mayans. 


St  Vincent  de  Paul.  Autograph  letter,  Paris,  19  Augu.;t, 


First  of 
its  kind 

The  most  up-to-date  recot 
of  world  art  sales  in  one 
complete  annual. 

The  first  Connoisseur  Art  Sales 
Annual  is  now  available. 

It  incorporates  the  last  complete 
season's  sales  of  all  the  leading  British 
American,  Continental  and  Asian 
auction  rooms.  More  than  17,000  oil 
paintings,  pastels  and  gouaches  sold 
for  £100  ($240)  and  over  between 
September  1968  and  July  1969  are  list© 
alphabetically  by  artists'  names. 

It's  so  easy-to-use,  with  its  moden 
format,  details  of  dimensions, 
descriptions  of  pictures  and  with  all 
currencies  converted  to£s  and  8s. 
Graphs  from  the Times-Sotheby  Index 
are  included  to  show  long-term  price 
trends.  And  there  is  a  chapter  by 
Christopher  Wood  of  Christie's  which 
analyses  price  movements  and  suggest 
artists  to  watch  if  you  buy  for 
investment. 

No-one  who  buys  paintings  can 
afford  to  be  without  the  1969  CONNi  >ISSE 
art  sales  annual  -  the  most  extensive 
record  of  art  auction  sales  in  the  world  - 
available  only  from  the  publishers  of  TJl 
CONNOISSEUR  magazine. 

Write  today  for  a  descriptive  leafle 
or  send  a  cheque  with  your  order. 

To:  THE  CONNOISSEUR, 
CHESTERGATE  HOUSE,  VAUXHALL 
BRIDGE  ROAD,  LONDON  SW1. 

Price  (post  free):  £9.9.0  (U.S.  $23).  Airmai 

price:  £12.6.0.  (U.S.  $29.50). 

Please  make  cheque  or  draft  payable 

to  THE  CONNOISSEUR. 


TRAFALGAR  t  GALLERIES 

□ 

EXHIBITION 

EUROPEAN  MASTERS  OF  THE  19th  CENTURY 


Jacques  Carabain  (born  Amsterdam  1834).  Looking  south  along  King  William  Street.  Adelaide.  Signed  and  dated  1907.  Oil  on  Canvas, 

36i    48  inches. 


Including  works  by 

J.  F.  Herring,  E.  Pritchett,  E.  De  Blaas,  C.  Towne,  F.  Knebel,  T.  Creswick, 
E.  Verboeckhoven,  M.  Levis,  G.  Croegaert,  J.  C.  Spohler,  H.  C.  Delpy,  A.  Paoletti, 
A.  Lieto,  J.  C.  Grips,  A.  Gilbert,  I.  Cullin 

MAY  12th  — JUNE  12th  1970 

35  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 

01-839  -  6466/7 

Illustrated  Catalogue  10s.  Available  on  application 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  I  I 
Supplier  of  Carpets 


Member  of  The  British  Antique  Dealers  Association  Ltd. 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON 

CARPETS 
NEEDLEWORK  and  BROCADES 


A  mid-1  9th-Century  French  Needlework  Carpet, 
on  black  ground  with  motifs  of  flowers  in  natural 
colours,  pinks,  reds,  greens  and  blues. 
Size  :  1 1  ft.  7  in.  x  8  ft.  2  in.  (3m. 50  X  2m. 50). 

70  SOUTH  AUDLEY  STREET,  LONDON,  W.I 

Telephone:  01-493  5288 

and  at  36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 


The  top  of  this  Lihrary  Table  is  inlaid  with  Yew  \\  ood 


17th  &  18th  Century  Furniture  and  Works  of  Art 

Jolin   HopkinS  (Hopkins  Antiques  Ltd.) 

Corner  House.  High  Street,  Click  field ,  Sussex 
Teh  phone:  Haywards  Heath  51300 
Open  .  ill  Day  Wednesday 
We  wish  to  purchase  Enslisli  Furniture  and  Works  of  Art 

A  very  rare  walnut  William  and  Mary  Library  Table,  in  superb 

condition,  circa  1690. 
Length:  5  ft.  5  ins.     Depth:  1  ft.  1  I1  ins.     Height:  2  ft.  5  ins. 

(The  colour  and  Patina  of  this  item  i~  an  out -I anding  leature) 
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George  IV  Silver-Gilt  Cup  and  Cover, 
ton  1824.  By  Will.  Edwards, 
ht  16  ins.  Weight  123.50  ozs. 


tfrom  our  £ondon  Collect  ion 


Both  made  by  Charles  Fox.  London  1825. 
Coffee  Jug.  Height  1 0f  ins:  Weight  15.60.  ozs. 
Teapot.  Height  1 0f  ins;  Weight  25.90.  ozs. 


of  George  III  Beakers.  London  1769. 
Charles  Wright.  3|  ins.  Diam.  Height  3|  ins. 
qht  12.45  ozs. 


mm: 


Pair  of  George  III  Candelabra. 
Candlesticks  by  John  Parsons. 
Sheffield  1786:  Height  15?  ins. 


V7i 


J.  SHRUBSOLE  LTD 

MUSEUM  STREET,  LONDON  WC1A  1  LY    01-405  2712 


nber  of  the  British  Antique  Dealers'  Association 
minute  from  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


SPINK 

hounded  1666 


The  Rape  ofEuropa  by  John  White  Abbott,  1763-1851.  Signed  with  initials  and  dated  July  20  1813. 
Pen  and  watercolour.  7£x  U£  inches.  Collection:  I.  G.  Duke,  Esq. 


By  appointment 
to  Her  Majesty  The  Queen 
Medallists 


EXHIBITION  OF 
ENGLISH  WATERCOLOURS  AND  DRAWINGS. 

Until  15th  Ma;       Monday  -  Friday  9.30-5.30.  Saturdays  10-1 


flv  appointment 

)H.S.H  ne  Duke  of  Edinburgh 
Mcdalluu 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  7888.  (24  Hours  )  CABLES:  SPINK  LONDON.  S.W.I. 

Permanent  Agent  in  Scotland:  Major  General  I.  A.  Robertson  c.B.,  m.b.e.,  Brackla  House,  Nairn,  Scotland 
Coins  Medals  &  Orders       Oriental  Art   -   European  Glass  &  Porcelain    -    Classical  Antiquities        English  Silver       English  Furniture   -   English  Paintings  &  Drawings 
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An  eighteenth-century  art  scandal: 
Nathaniel  Hone's  'The  Conjuror' 

MARTIN  BUTLIN 


THE  seventh  annual  exhibition  of  the  Royal  Academy  in 
1775  was  marked  by  the  exclusion  from  the  exhibition  of 
Nathaniel  Hone's  large  painting  The  Conjuror,  now  in  the 
National  Gallery  of  Ireland  (see  colour  plate)1.  Although,  as  will 
be  seen,  wider  issues  were  almost  certainly  involved,  the  pretext 
for  the  exclusion  was  that  Hone  had  depicted  Angelica  Kauff- 
mann  in  the  nude.  The  story  is  set  out  in  a  number  of  letters 
between  the  parties  involved  and  in  Hone's  own  account,  given 
as  a  preface  to  an  exhibition  of  his  paintings  arranged  by  him 
at  70  St.  Martin's  Tane.  This  contained  sixty-six  works  in  all 
but  its  raison  d'etre  and  chief  attraction  was  the  rejected  picture 
entered  in  the  catalogue  as  number  55:  'The  conjuror  refused 
by  the  council  of  the  ROYAL  ACADEMY,  tho'  Mr.  Hone 
had  agreed  to  make  some  alterations  in  the  picture.'  Echoes  of 
the  affair  continued  for  some  weeks  in  reports  and  letters  in  the 
press. 

The  Royal  Academy's  receiving  days  in  1775  were  Monday 
and  Tuesday,  10th  and  nth  April;  the  selection  was  made  the 
following  day.  There  is  no  record  of  Angelica  Kauffmann's 
original  objection  to  The  Conjuror  so  we  must  begin  with  Hone's 
account2.  'After  the  picture  in  question  had  remained  several 
days,  and  actually  hung  up  in  the  Royal  Academy  exhibition, 


Sir  William  Chambers,  with  another  gentleman  of  the  council 
of  the  Academy,  came  to  Mr.  Hone  at  his  house,  and  informed 
him,  that  it  had  been  rumoured  that  he  had  made  an  indecent 
figure  or  caricature  of  an  eminent  female  artist,  and  that  they 
should  be  sorry  such  an  indelicacy  should  be  offered  to  the 
public,  or  words  of  this  purpose.  Mr.  Hone  was  greatly  surprised 
at  the  accusation,  and  assured  the  gentlemen,  that  he  had  always 
had  the  highest  esteem  for  the  lady  alluded  to,  both  on  account 
of  her  reputation  as  an  artist,  as  well  as  for  her  other  accomplish- 
ments; and  that  to  remove  the  possibility  of  such  a  suspicion, 
he  would  alter  any  figure  she  or  they  chose,  the  very  next  day 
or  before  the  exhibition;  and  that  he  had  not  intended  to  repre- 
sent any  female  figure  in  that  picture,  except  the  child  leaning 
on  the  conjurer's  knee,  and  hoped  they  would  do  him  the  justice 
to  remove  any  prejudice  the  lady  might  have  received  by  the 
malicious  or  ignorant;  and  that  he  would  himself  wait  upon  the 
lady  to  that  purpose.  The  next  morning  two  more  gentlemen 
of  the  council,  (with  that  other  gentleman  who  had  been  the 
night  before  with  Sir  William)  called  upon  Mr.  Hone,  who 
were  all  of  them  so  obliging  to  do  him  the  justice  to  say,  they 
had  carefully  looked  at  the  figures,  and  would  clear  him  of  the 
supposition  of  there  being  any  woman  figure;  that  they  were 


I.  Nathaniel  Hone.  Sketch  for  The  Conjuror, 
signed  and  dated  1775.  the  Tate  Gallery. 


I 


Nathaniel  Hone.  The  Conjurer.  The  National  Gallery  of  Ireland,  Dublin. 


well  assured  they  were  intended  to  mean  the  contrary  sex.  Mr. 
Hone  assured  them  as  before  of  his  respect  for  the  lady;  nor  did 
he  trust  to  this  alone,  but  went  himself  twice  that  day  to  wait 
on  the  fair  artist,  to  convince  her  of  the  error;  but  was  refused 
admittance:  he  thereupon  sent  a  letter  by  his  son,  who  delivered 
it  into  her  own  hands,  and  whereof  the  following  is  an  exact 
copy. 

Madam,  The  evening  before  last,  I  was  not  a  little  surprised 
at  a  deputation  (as  I  take  it)  from  the  council  of  our  Academy, 
accjuainting  me,  that  you  was  most  prodigiously  displeased  at 
my  making  a  naked  academy  figure  in  my  picture  of  a 
conjurer,  now  at  the  Royal  Academy,  representing  your 
person;  I  immediately  perceived  that  some  busy  medlar,  to 
say  no  worse  a  name,  had  imposed  this  extravagant  lye,  (of 
whose  making  God  knows)  upon  your  understanding;  to 
convince  you,  Madam,  your  figure  in  that  composition  was 
the  farthest  from  my  thoughts,  as  I  now  declare.  I  never  at 
any  time  saw  your  works,  but  with  the  greatest  pleasure,  and 
that  respect  due  to  a  lady  whom  I  esteem  as  the  first  of  her 
sex  in  painting,  and  amongst  the  loveliest  of  women  in  person. 


Envy  and  detraction  must  have  worked  strangely;  for  yester- 
day morning  some  more  gentlemen  from  the  Academy 
assured  me,  that  your  uneasiness  was  very  great;  I  assured 
them,  I  would  so  far  alter  the  figure,  that  it  would  be  impos- 
sible to  suppose  it  to  be  a  woman;  tho'  they  cleared  me  of 
such  a  supposition  themselves,  as  they  understood  it  to  be  but 
a  male  figure;  and  that  I  would  put  a  beard  to  it,  or  even  dress 
it  to  satisfie  you  and  them.  I  did  myself  the  honour  of  calling 
at  your  house  twice  yesterday,  (when  I  had  the  misfortune 
not  to  meet  you  at  home)  purposely  to  convince  you,  how 
much  you  have  been  imposed  upon,  as  you  will  perceive  when 
you  sec  the  picture  yourself,  and  likewise  to  convince  you 
with  how  much  respect  I  am,  Madam,  your  most  obedient 
and  most  humble  Servant,  Nathaniel  Hone. 

Pall  Mall,  19th  April,  1775.  To  Mrs.  Angelica  Kauffmann. 
'To  which  the  day  following  the  answer  was  returned. 

Sir,  I  should  have  answered  your's  immediately,  but  I  was 
engaged  in  business.  I  cannot  conceive  why  several  gentlemen 
who  never  before  deceived  me,  should  conspire  to  do  it  at 
this  time,  and  if  they  themselves  were  deceived,  you  cannot 
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wonder  that  others  should  be  deceived  also,  and  take  for  satyr 
which  you  say  was  not  intended — I  was  activated,  not  only 
by  my  particular  feelings,  but  a  respect  for  the  arts  and  artists, 
and  persuade  myself  you  cannot  think  it  a  great  sacrifice  to 
remove  a  picture,  that  had  even  raised  a  suspicion  of  disrespect 
to  any  person  who  never  wished  to  offend  you. 

I  am,  Sir,  your  humble  servant,  Angelica  Kauftmann. 

To  Nathaniel  Hone,  Esq;  Pall  Mall.' 

Meanwhile  the  officials  of  the  Royal  Academy  must  have 
tried  to  mollify  the  outraged  lady,  as  two  letters  rebutting  their 
efforts  have  survived,  both  apparently  dating  from  the  day 
before,  Tuesday  18th  April.  The  first  reads3: 
Gentlemen ! 

I  have  had  the  honour  of  a  visite  from  Sir  Will  Chambers — 
the  purpose  of  which  was  to  reconcile  me  to  Submit  to  the 
exhibition  of  a  Picture  which  gave  me  offence,  however  I 
may  admire  the  dignity  of  the  gentlemen  who  are  superior 
to  the  malignity  of  the  author,  I  should  have  held  their 
conduct  much  more  in  admiration,  if  they  had  taken  into 
consideration  a  Respect  to  the  sex  which  it  is  their  glory  to 
support. 

If  they  fear  the  loss — of  an  academician  who  pays  no 
respect  to  that  sex — I  hope  I  may  enjoy  the  liberty  of  leaving 
to  them  the  pleasure  of  that  academician  and  withdrawing 
one  object  who  never  willingly  deserved  his  or  their  Ridicule. 

I  beg  leave  to  present  my  Respects  to  the  Society  and  hope 
thev  will  always — regard  their  own  honour — I  have  but  one 
request  to  make,  to  send  home  my  pictures.  If  that  is  to  be 
exhibited. 

I  am  gentlemen 
Golden  Square  Your  most  obedient  servant 

Tuesday  morn  Angelica  Kauftmann 

Later  the  same  day,  presumably  after  further  representations, 
Angelica  Kauffmann  appears  to  have  written  again,  although 
onlv  a  draft  exists.4 

Sir 

The  report  that  was  given  to  me  of  the  picture  in  question 
came  from  more  than  one  person  of  veracity — my  father  on 
my  request  has  seen  it  since  and  confirms  me  in  what  I  heard 
before. 

However  in  consequence  of  a  promise  made  to  him  by  some 
gentlemen  of  the  council  to  engage  the  author  to  Efface  the 
figure  of  thcWoman  siting  [51c]  presenting  a  trompct:  I  shall  be 
satisfyd — but  that  same  figure  must  be  totally  destroyed — and 
no  other  put  in  its  place — otherwise  I  shall  persist  in  my  former 
resolution.  ['I  have  the  honour'  deleted]  to  have  my  own 
pictures  home — I  have  the  honour  to  be  with  true  Respect 

Sir 

Your  most  obligd  humle 

Tuesday  Servant  Angelica  Kauf 

Hone  continues  the  story  in  his  preface.  'Mr.  Hone  was 
exceedingly  hurt,  to  find  the  lady's  prejudices  were  so  strong, 
that  she  was  averse  to  being  convinced,  or  trust  her  own  senses 
to  be  undeceived,  so  forcibly  had  malice  and  detraction  wrought 
the  mischief:  that  a  whole  city  was  to  laugh  at  the  imposition, 
whilst  a  party  concerned  was  resolved  to  remain  obstinate  in 
error,  and  oppose  the  most  condescending  offer  that  could  be 
thought  of  to  break  the  spell  that  his  enemies  ensnared  her  in. 
However,  other  motives  work'd  the  concluding  part,  tho'  this 
was  to  be  the  ostensible  reason  for  the  extraordinary  conduct 
of  rejecting  the  works  of  an  Academician,  honoured  by  his 
Majesty's  sign  manual,  and  whose  character  had  been  hitherto 
unimpeached  by  the  breath  of  slander,  during  a  residence  in  this 
capital  of  upwards  of-thirty  years. 


'He  was  still  in  hopes  that  all  ill  groun 
be  dispersed,  but  how  was  he  disappoi 
when  to  his  astonishment,  he  received  the  folk 
the  secretary  of  the  academy. 

Sir,  I  am  directed  to  acquaint  you,  that  a  . 

taken  by  the  council,  whether  your  pictui  c 

should  be  admitted  to  the  exhibition,  it  v 

negative. 

You  arc  therefore  desired  to  send  for  the  picture  as  soon  as  it 
may  be  convenient. 

Exhibition  Room,  I  am,  Sir,  your  most  obedient 

Pall  Mall,  and  humble  Servant, 

Tuesday  evening,  9  o'clock.    F.  M.  Newton,  R.A.  Secretary. 

Nath.  Hone,  Esq;' 
Hone  then  goes  on  to  say  that,  rather  than  'acquiesce  supinely 
under  the  heavy  reproach  of  having  offered  a  picture  unfit  for 
the  public  eye',  he  had  decided  to  appeal  to  the  public,  not  only 
by  exhibiting  the  picture  in  St.  Martin's  Lane  but  also  by 
swearing  an  affidavit  as  follows: 

I  Nathaniel  Hone  of  the  Royal  Academy  do  make  oath, 
that  in  the  picture  of  a  conjurer,  offered  for  exhibition  to  the 
said  academy  for  the  present  season,  I  never  introduced,  or 
intended  to  introduce  any  figure  reflecting  on  Mrs.  Angelica 
Kauffmann,  or  any  other  lady  whatever;  and  I  gave  the  most 
explicit  declaration  of  this  to  Sir  William  Chambers,  and 
three  other  gentlemen  of  the  academy,  who  called  at  my 
house  for  the  purpose  of  examining  into  that  circumstance; 
and  I  at  the  same  time  told  them  the  figure  they  pitched  upon 
as  giving  offence  should  be  taken  out.    NATH.  HONE. 

Sworn  before  me  this  2d  day  of  May,  1775,  W.  Addington. 
N.B.  The  figure  said  to  have  been  intended  for  Mrs.  A.  K. 
is  not  only  now  taken  out,  but  ail  the  other  naked  figures, 
lest  they  should  be  said  to  be  likenesses  of  any  particular 
gentlemen  or  ladies,  which  Mr.  Hone  never  meant,  as  the 
merit  of  the  picture  does  not  depend  upon  a  few  smoked 
academy  figures,  or  even  those  well  dressed  gentlemen  who 
supply  the  place  of  those  figures  which  were  said  to  be  so 
indecent,  though  Mr.  Hone  had  shown  the  picture  to  Ladies 
of  the  most  refined  taste  and  sentiment  at  his  own  house. 
Hone's  exhibition  had  in  fact  already  opened  by  2nd  May. 
On  Monday,  24th  April,  the  day  of  the  opening  of  the  Royal 
Academy,  an  advertisement  appeared  in  The  Gazetteer  and  New 
Daily  Advertiser  as  follows:  'A  Picture  called  the  Conjurer 
Historical,  having  been  sent  amongst  others  by  Mr.  HONE,  to 
the  Exhibition  of  the  Royal  Academy,  had  passed  the  inspection 
of  the  Council  of  the  said  Academy,  and  actually  hung  up  there, 
was,  after  detaining  it  a  whole  week,  rejudged,  and  refused  to 
be  exhibited.  Mr.  HONE  has  resolved,  by  the  advice  of  his 
friends,  to  make  a  Publick  Exhibition  of  the  said  Conjurer, 
together  with  upwards  of  Fourscore  Pictures,  both  Large  and 
small,  painted  by  his  own  hands,  many  of  which  have  been  in 
former  Exhibitions  ....  For  this  purpose  Mr.  Hone  has  hired  a 
convenient  Exhibition-Room,  the  upper  end  of  St.  Martin's 
Lane,  opposite  Old  Slaughter's  coffee-house,  which  he  intends 
to  open  to  the  public  at  ten  o'clock,  on  Thursday  next,  at  one 
shilling  each  person,  the  catalogue  gratis.' 

Similar  advertisements,  with  variations,  appeared  in  other 
papers  and  continued  up  to  Wednesday,  7th  June,  when  the 
exhibition  closed.  On  6th  May  The  Gazetteer  and  New  Daily 
Advertiser  noted,  'We  hear  the  gentry  who  have  visited  Mr. 
Hone's  exhibition  in  St.  Martin's  Lane,  express  .1  general 
satisfaction;  and  that  his  painting  of  the  Conjuror  (which  was 
rejected  by  the  Committee  of  the  Royal  Academy)  is  very  much 
admired'.  On  13th  May  a  further  puff  appeared:  '  1 


2.  Nathaniel  Hone.  Detail  from  No.  I,  showing 
the  nude  figures  and  St.  Paul's.  The  Tate  Gallery. 
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ladies  and  Gentlemen  who  have  seen  Mr.  Hone's  exhibition  of 
his  paintings  in  St.  Martin's  Lane,  seem  much  at  a  loss  to  account 
for  the  reason  why  the  Royal  Academy  (of  which  Society  Mr. 
Hone  is  a  Member)  should  not  suffer  so  capital  a  painting  as  his 
Conjuror  to  be  exhibited  in  their  room,  as  it  is  in  general  allowed 
to  be  equal  to  any  they  have  in  this  year's  exhibition;  and  we 
have  undoubted  authority  to  say,  Mr.  Hone  has  been  offered 
150  guineas  for  this  picture  by  one  of  the  first  rate  connoisseurs 
in  the  kingdom.' 

The  source  of  all  this  controversy,  the  picture  itself,  disappeared 
for  many  years.  It  figured  in  the  sale  of  Hone's  effects  in  March, 
1785,  the  year  after  his  death,  and  again  in  further  sales  in  1790 
and  1821,  but  was  lost  from  sight  until  1944  when  it  reappeared 
at  Christie's  among  properties  from  the  descendants  of  its  1790 
purchaser.  It  was  first  published  in  The  Connoisseur  in  December 
1947,5  and  entered  the  National  Gallery  of  Ireland  in  1967.  The 
'dressed  gentlemen  who  supply  the  place  of  those  figures  that 
were  said  to  be  so  indecent'  appear  drinking  round  a  table  in 


front  of  a  view  of  St.  Paul's,  and  X-ray  photographs  taken  in 
1947  and  again  in  1967  show  that  these  do  indeed  cover  naked 
figures,  though  their  forms  are  too  indistinct  to  show  whether 
Angelica  Kauffmann's  objections  were  really  justified. 

An  unexpected  addition  to  the  evidence  was  provided  by  the 
appearance  of  a  sketch  for  the  finished  oil  'in  the  interior  of 
Brazil'.  So  read  a  duplicated  letter  sent  to  a  number  of  museums 
in  Great  Britain  and  Ireland  in  September,  1966.  A  copy  was 
received  by  the  Tate  Gallery,  but  three  letters  expressing  the 
Gallery's  interest  had  apparently  no  effect  until  the  appearance, 
late  one  afternoon  in  August,  1967,  of  three  young  Portuguese 
bearing  the  picture.  After  three  sessions  of  amicable  bargaining 
the  picture  was  bought  for  the  Gallery.  It  was  accompanied  by 
a  copy  of  the  very  rare  catalogue  of  Hone's  1775  exhibition;  a 
cutting  of  a  contemporary  account  of  the  picture  in  The  Public 
Advertiser;  Hone's  commission  as  a  Lieutenant  in  the  111th 
Regiment  of  Foot  dated  9th  December,  1762;  and  a  press- 
cutting  from  The  Daily  Telegraph  of  27th  July  1929,  also  rcfer- 
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ring  to  The  Conjuror.  These  suggest  that  the  picture  may  have 
remained  in  the  possession  of  the  artist's  family  until  taken  to 
Brazil  by  one  of  his  descendants. 

The  sketch,  about  a  quarter  of  the  size  of  the  finished  picture, 
is  painted  on  panel  and  signed  and  dated  1775. 6  It  is  reproduced 
here  for  the  first  time.  It  corresponds  closely  to  the  finished 
picture  with  the  notable  exception  of  the  background  behind 
the  shower  of  engravings  on  the  left.  Here,  in  front  of  the  same 
view  of  St.  Paul's,  are  the  nude  figures  as  originally  conceived 
by  Hone.  There  are  seven  figures  in  all,  two  holding  what  appear 
to  be  paint-brushes  while  three  or  four  have  palettes.  The  only 
figure  that  definitely  seems  to  be  female  is  that  standing  in  the 
centre  waving  her  paintbrush  in  the  direction  of  St.  Paul's;  she 
has  long  dark  hair  and,  unlike  the  others  who  are  completely 
naked,  she  is  wearing  black  boots.  To  judge  from  the  X-rays 
the  ovcrpainted  figures  in  the  finished  oil  in  Dublin  seem  to 
occupy  much  the  same  positions,  though  unfortunately  only 


one,  that  second  from  the  left,  can  be  seen  at  al!  cie; : ,  n  thi< 
case  the  figure's  pose  is  definitely  the  sani^  as  in  the  .< 

Angelica  Kauftmann,  in  her  second  letter,  objecte  d  ] 
to  'the  figure  of  the  Woman  siting  presenting  a  trompe; 
sketch  there  is  only  one  seated  figure;  he  doe?  indeed  appc 
be  brandishing  some  form  of  instrument  but  is  urn  isi  1 
bearded.  Perhaps  Hone  had  modified  this  figure  i 
version;  perhaps  he  tried  out  in  the  sketch  the  suggesti-  >•  ibod- 
ied  in  his  letter  to  Angelica  Kauftmann  of  adding  a  beard  to 
the  figure;  or  perhaps  Angelica,  who  seems  to  have  been  only 
too  ready  to  find  offence  in  what  must,  even  in  the  finished 
picture,  have  been  fairly  small,  sketchy  figures,  could  not  bring 
herself  to  suggest  that  she  might  be  the  long-haired  female 
wearing  nothing  but  black  boots. 

It  is  difficult  to  accept  Angelica's  objections  as  a  real  justification 
for  the  exclusion  of  the  picture  from  the  Royal  Academy.  Hone 
was  not  only  ready  to  paint  out  the  figure  objected  to  but,  in 


Reynolds 


complying,  went  further  and  painted  out  all  the  nude  figures. 
'However,  other  motives  work'd  the  concluding  part' — thus 
Hone  hints  at  a  further  reason  for  the  rejection  of  his  picture. 
Hone's  full  title  for  his  picture  was  apparently  'The  Pictorial 
Conjuror,  displaying  the  Whole  Art  of  Optical  Deception',7 
and  a  hitherto  unpublished  letter  at  the  Royal  Academy,  written 
by  Hone  in  reply  to  the  notification  that  his  picture  had  been 
excluded,  shows,  with  a  certain  degree  of  wit,  that  he  realised 
that  his  real  offence  lay  in  his  attack  on  Reynolds'  practice  of 
copving  Old  Masters.8 

Pall  mall  Aprill  ye  19th 
1775 

Sir 

Whether  ye  Council  of  ye  Academy  have  done  an  act  of 
injustice  to  ye  academy  by  ballotting  for  ye  Admission  or  non 
admission  of  a  picture  of  mine  a  week  after  it  had  been 
presented  &  passed  ye  examination  of  ye  sd  council  is  not 
m\  business  to  determine.  I  thought  as  ye  Act  of  Parliament 
against  conjurors  had  been  long  since  repealed  by  ye  great 
council  of  ye  nation  no  after  act  of  ye  little  council  of  ye 
Academy  could  have  availed  against  a  painted  Conjuror  whose 
only  fault  appears  that  I  had  taken  a  deal  of  pains  about  [.] 
had  he  been  a  copy  I  suppose  he  might  have  passed  muster 
with  ye  other  pictures  last  Tuesday  sennight  but  as  ye  case  is 
I  desire  ye  favour  of  you  to  send  by  ye  bearer  my  servant  not 
only  ye  Conjuror  but  all  my  other  pictures  except  ye  Spartan 
boy  historical  which  I  am  willing  to  have  hung  up  from  ye 
great  respect  I  owe  to  ye  King  and  his  Academy. 

I  am  Sir  your  most  humble  Sv' 

Nathl  Hone 

An  account  of  the  picture  in  The  London  Evening-Post  for 
9-1 1  th  May,  1775  brought  the  charge  of  plagiarism  out  into  the 
open:9  'As  the  picture  of  the  Conjuror,  painted  by  Mr.  Hone, 
and  refused  admission  by  the  council  of  the  Royal  Academy, 
is  at  present  much  the  subject  of  conversation  amongst  the 
connoisseurs,  the  same  correspondent,  to  whom  we  are  indebted 
for  the  critiques  on  the  pictures,  &c.  now  exhibiting  in  the 
Royal  Academy,  has  sent  us  the  following  account  of  it:-  .  .  . 
The  Conjuror  (who  has  a  strong  likeness  to  the  face  of  Sir 
Joshua  Reynolds's  Count  Ugolino,  and  Captain  of  the  banditti 
[exhibited  at  the  Royal  Academy  in  1773  and  1772  respectively] 
holds  in  his  hand  a  white  wand,  with  which  he  is  pointing  to  a 
number  of  prints  thickly  scattered  about  the  piece.  These  prints 
exhibit  the  productions  of  the  most  capital  masters;  such  as  M. 
Angelo,  Carlo  Maratti,  Piet.  De  Cartona,  &c.  and  in  them  the 
connoisseur  can  readily  discover  some  similitude  between  the 
attitude  of  Count  Ugolino,  the  infant  Jupiter,  and  the  disposition 
of  the  three  sisters  of  the  Montgomery  family  [Three  Ladies 
adorning  a  Term  of  Hymen,  now  in  the  Tate  Gallery;  these  last 
two  pictures  were  exhibited  at  the  Royal  Academy  in  1774], 
all  of  Sir  Joshua's  pencil.  In  the  perspective  is  a  view  of  St.  Paul's 
with  six  artists  at  work  on  it,  whose  productions  evaporate  in 
smoke. — There  is  no  doubt  but  the  above  picture  was  meant 
indirectly  to  charge  with  plagiarism  the  first  portrait  painter 
perhaps  this  country  ever  produced.' 

As  well  as  surrounding  the  conjurer  with  prints  showing 
'some  similitude'  to  Reynolds'  paintings,10  Hone  pressed  his 
charge  home  by  actually  using  Reynolds'  favourite  model,  'Old 
George'  White  the  paviour,  for  his  main  figure.  White  had  sat 
to  Reynolds  for  A  Captain  of  the  Banditti  and  for  Count  Ugolino 
and  his  Children  in  the  Dungeon.  Another  picture  removed  from 
the  Royal  Academy  and  shown  in  Hone's  exhibition  canonised 
George  White  as  'St.  Paviarius  .  .  .  ,  from  the  same  man  who  sat 
for  the  conjuror.  This  poor  but  honest  fellow  was  formerly  a 


paviour,  for  which  he  is  thus  named  .  .  .'  A  further  allusion  to 
Reynolds'  'Ugolino'  may  be  contained  in  the  central  motive 
of  the  child  leaning  against  the  old  man's  knee,  and  there  may 
also  be  a  reference  to  Angelica's  portrait  of  Reynolds  which 
shows  the  latter  leaning  on  a  pile  of  books  and  engravings ;  this 
was  painted  in  1767  and  had  fed  the  speculation  then  current  of 
a  possible  romance  between  the  two  artists.11 

A  further  topical  reference  is  contained  in  the  scene  in  the 
background,  the  'View  of  St.  Paul's  with  six  Artists  at  work  on 
it'  (the  Tate  Gallery's  sketch  in  fact  shows  seven  figures).  This 
alludes  to  the  offer  in  1773  of  Sir  Joshua  Reynolds  and  five  other 
artists,  including  Angelica  Kauffmann  as  well  as  James  Barry, 
Cipriani,  Nathaniel  Dance  and  Benjamin  West,  to  decorate  the 
interior  of  St.  Paul's.  The  offer  had  'evaporate[d]  in  Smoke' 
owing  to  the  opposition  of  Dr.  Terrick,  Bishop  of  London;12 
and,  so  wrote  'A  Lover  of  Wit'  in  a  letter  to  The  Public  Advertiser 
published  on  15th  May,  1775;  'As  this  .  .  .  according  to  the 
vulgar  Phrase,  ended  in  smoke,  Mr.  Hone  has  with  infinite  Humour 
represented  Smoak  issuing  out  from  the  Ends  of  the  Painters 
Brushes'.  Hone  may  have  meant  to  refer  also  to  the  controversy 
over  'smoking'  pictures  to  give  them  an  Old  Masterly  appear- 
ance. His  catalogue  preface  claimed  that  the  picture  did  'not 
depend  upon  a  few  smoked  academy  figures',  that  is  to  say  on 
the  overpainted  nudes,  and  in  the  sketch  the  figures  seem  to  be 
painting  St.  Paul's  with  smoke  while  the  seated  figure  with  a 
beard  waving  a  horn  possibly  alludes  to  Hogarth's  famous  cartoon 
of  'Time  smoking  a  Picture'. 

The  letter  from  'A  Lover  of  Wit'  was  the  first  of  two  letters 
following  the  republication  in  The  Public  Advertiser  for  12th 
May  of  the  account  of  The  Conjuror  from  The  London  Evening- 
Post  of  the  previous  day;  the  only  difference,  apart  from  a  rash 
of  capital  initials,  was  that  the  report  was  said  to  have  been  sent 
in  merely  by  'a  Correspondent'.13  The  account  ended,  in  both 
papers,  with  a  defence  of  plagiarism:  .  .  .  there  being  often  as 
much,  nay,  more  genius,  in  an  elegant  imitation,  judiciously 
applied,  than  in  the  original  invention'.  The  'Lover  of  Wit' 
(could  he  have  had  his  tongue  in  his  cheek?)  defended  The 
Conjuror  as  'a  Panegyric  on  the  President  of  the  Royal  Academy,' 
stating  that  'The  President  in  his  last  Discourse  observed  that 
the  only  Means  of  possessing  Originality  and  Variety  of 
Invention,  is  by  being  conversant  with  the  Thoughts  and 
Inventions  of  others.14  The  Arguments  made  use  of  to  enforce 
this  Opinion  appeared  to  Mr.  Hone  so  strong  and  convincing 
that  he  immediately  conceived  an  Idea  of  endeavouring  to 
represent  this  Doctrine  upon  Canvas,  and  at  the  same  Time  pay 
a  proper  Compliment  to  the  President.  The  Conjuror  therefore, 
which  represents  Sir  Joshua  Reynolds,  is  supposed  to  be  attracting 
by  his  magic  Wand,  the  various  Excellencies  which  are  dispersed 
in  the  various  Works  of  other  Masters,  producing  from  them 
that  complete  Work  which  is  supposed  to  be  contained  in  the 
Frame:  the  Flames  round  it  implying  the  Fire  of  Genius  with 
which  hi3  Works  are  animated,  and  which  is  considered  (as  the 
President  has  observed)  by  those  who  see  not  the  Means  by 
which  Art  is  accomplished  as  miraculous,  the  Effect  of  super- 
natural Powers,  Witchcraft,  Conjuration,  or  whatever  you  will 
please  to  call  it'.  He  also  claimed  that  the  picture  paid  tribute  to 
Reynolds'  offer  to  decorate  St.  Paul's. 

A  few  days  later,  on  20th  May,  The  Public  Advertiser  contained 
a  reply  from  'A  Lover  of  Decency'.  '.  .  .  To  have  received  into 
the  Exhibition  of  the  Royal  Academy  the  Picture  of  the  Conjurer, 
manifestly  intended  as  a  Satire  against  the  President,  would  have 
been  unsuitable  to  the  Dignity  of  that  Society.  It  would  have 
shewn  a  Blindness  not  to  see  what  every  one  else  saw,  or  a 
Tameness  in  suffering  one  of  its  Members  to  attack  the  HEAD.' 
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The  Morning  Chronicle,  and  London  Advertiser,  in  its  issue  for  19th 
May,  also  published  a  letter  defending  Reynolds,  dated  17th 
May  and  signed  'G.C:  'Sir,  As  Mr.  Nathaniel  Hone,  has 
thought  proper  indirectly  to  charge  Sir  Joshua  Reynolds  of 
plagiarism,  in  his  picture  of  the  Conjuror,  I  shall  take  it  as  a 
favour,  if  you  will  publish  the  following  extract  from  Mr. 
Richardson's  excellent  Essay  on  the  Theory  oj  Painting.'  Then 
follows  an  extract  from  Jonathan  Richardson's  chapter  'Of 
Invention'  which  points  out  that  the  greatest  painters  and  poets 
have  been  plagiarists,  quoting  Raphael,  Milton  and  Virgil  as 
examples.15 

"A  Lover  of  Wit',  in  the  letter  already  quoted,  began  by 
reporting  (if  only,  by  inference,  to  repudiate)  contemporary 
comment  on  Hone's  motives  in  attacking  Reynolds.  'It  has  been 
said  that  Mr.  Hone,  having  lately  quitted  Miniature  Painting, 
and  commenced  Painter  in  large,  thought  nobody  stood  so  much 
in  his  Way  as  Sir  Joshua  Reynolds ;  that  therefore  he  was  absurd 
enough  to  entertain  a  Scheme,  malicious  as  ineffectual,  of 
turning  hi.  Merit  into  Ridicule.' J.  T.  Smith,  who  would  have 
heard  the  art  gossip  from  Nollekens,  whose  studio  he  entered  at 
the  age  of  thirteen  four  years  later,  in  1779,  repeats  this  accus- 
ation.16 Nor  was  Hone  quite  so  innocent  of  previous  offence  to 
the  Royal  Academy  as  his  insistence  on  his  unimpeached 
character  might  lead  one  to  suppose.  Already,  in  1770,  he  had 
had  to  replace  a  Crucifix  with  a  punch  ladle  in  his  painting  Two 
Gentlemen  in  Masquerade  rather  than  have  it  excluded  tor  its 
blasphemous  overtones.  This  picture,  too,  was  included  in  his 
1775  exhibition,  with  'the  Cross  .  .  .  restored  as  at  first  intended' 
('A  Lover  of  Decency'  thought  it  "a  Piece  of  Profaneness'). 

The  real  offence  committed  by  Hone  in  The  Conjuror  soon 
therefore  became  common  knowledge.  Angelica  Kauffmann's 
insistence  that  the  picture  be  excluded  from  the  Royal  Academy 
on  the  grounds  that  it  offended  her  personally  was  presumably 
an  act  of  friendship  towards  Reynolds,  though  she  was  at  that 
time  very  sensitive  for  her  honour  on  account  of  the  scandal 
arising  from  her  marriage  to  the  bos;us  Swedish  Count  Frederick 
de  Horn. 

Or  was  there  in  fact  some  further  offence?  At  first  sight  J.  T. 
Smith,  writing  well  into  the  nineteenth  century  on  the  basis  of 
gossip  heard  as  a  young  apprentice  some  four  years  after  the 
event,  seems  totally  mistaken  in  asserting  that,  'There  was  at 
first  some  indelicacy,  which  he  (Hone)  had  introduced  in  the 
centre  of  the  picture,  but  which  he  afterwards  painted  out, 
respecting  a  slanderous  report  which  had  been  whispered  as  to 
Sir  Joshua  and  Angelica  Kaurfmann.'17  But  in  March,  1785,  The 
Conjuror  had  made  a  brief  reappearance  in  the  gossip  columns, 
producing  a  further  piece  of  evidence  which  suggests,  even  if 
inconclusively,  that  Angelica  Kauffmann  may  have  had  some- 
thing rather  more  serious  to  complain  of  after  all;  something 
which  her  delicacy,  and  perhaps  its  nearness  to  the  truth,  would 
have  prevented  her  from  alluding  to  openly. 

Hone  died  on  14th  August  1784.  The  contents  of  his  studio 
were  sold  by  Hutchins  on  Wednesday  and  Thursday,  2nd  and 
3rd  March,  the  following  year.  No  catalogue  has  been  traced, 
but  Hutchins'  advertisement,  which  appeared  in  Tlie  Mornino 
Post,  and  Daily  Advertiser  on  1st,  2nd  and  3rd  March,  as  well  as  in 
other  papers,  gave  a  summary  of  the  contents  ending:  "Also  the 
famous  Picture  of  the  CONJUROR,  by  HONE,\vhich  was 
refused  admittance  at  the  Royal  Academy  in  the  N  ear  1776  [sic], 
esteemed  the  finest  Picture  ever  painted  by  that  Master.'  This 
estimate  was  not  borne  out  by  events  however  tor,  as  The 
Morning  Herald  and  Daily  Advertiser  reported  on  the  Friday, 
4th  March:  'Hone's  celebrated  picture  of  the  Conjuror,  was 
yesterday,  knocked  -down  by  Mr.  Hutchins  tor  ninety-two 


guineas;  the  artist,  during  his  life,  was  offeree 
fifty,  which  he  refused ! — Lhe  gentleman,  to  who 
said  he  would  not  take  an  hundred  guineas  fo 
report  continues,  alluding  to  one  ot  the  pic: 
Hone:  'It  is  a  pity  Sir  Joshua  Reynolds  had  it  not  in  his 
lock  up  the  Conjuror,  in  a  similar  dunge  n  to  that  .1 
Count  (Jgolini  was  confined;  he  might  then  iirow  the 
the  Thames,  and  bid  defiance  to  ridicule.' 

Reynolds  may  well  have  so  wished,  as  J.  T.  Smith  reports 
that  at  the  time  of  the  sale  he  'saw  Sir  Joshua  Reynolds  most 
attentively  view  the  picture  of  the  Conjuror  for  full  ten 
minutes'.1"  In  addition  The  Morning  Herald,  and  Daily  Advertiser 
tor  2nd  March,  1785,  had  reopened  old  wounds  in  what  was 
probably  intended  as  a  puff  for  the  sale:  'It  is  a  pity  the  pencil 
of  Sir  Joshua  Reynolds  does  not  possess  an  equal  power  of  magic 
with  that  of  Hones  Conjurer  I — he  might  else  do  something  to 
remove  a  spell  which  will  be  fatal  to  Ins  reputation  ages  hence. 
For  the  satire  upon  upon  [sic]  Sir  /os/it/a'splagiarisms  will  live,  when 
the  objects  of  the  ridicule  are  lost  in  that  general  confusion  of 
tints,  which  the  progress  ot  a  few  years  only,  occasion  in  Sir 
Joshua's  works !' 

This  attack  on  Reynold's  detective  technique  was  followed 
by  an  allusion  that  gives  some  support  to  J.  T.  Smith's  report. 
'Sir  Joshua,  at  the  time  the  Conjuror  was  painted,  had  not 
finished  one  study  of  consequence,  w  hich  w  as  not  detected  bv 
the  sketches  the  Conjuror  exhibits  from  Raphael,  Michael 
Angelo,  Van-dyke,  and  others:  and  to  make  the  ridicule  the 
stronger,  he  (Hone)  has  introduced  a  girl  painted  after  Sir 
Joshua's  manner,  which  is  called  "the  genius  of  Sir  Joshua  and 
pictorial  theft !"'  Could  the  winsome  young  girl  leaning  so 
affectionately  on  the  knee  of  the  Conjuror,  alias  Sir  Joshua,  be 
Angelica  herself? 

NOTES 

1.  This  article  is  an  expanded  version,  with  reproductions,  of  one  published  in 
German  translation  in  the  catalogue  of  the  exhibition  Angelika  Kauffinann  und 
Hire  Zeitgenossen  organised  by  Dr.  Oscar  Sandner  for  the  Vorarlberger  Landes- 
museum,  Bregenz,  in  1968;  I  am  most  grateful  to  Dr.  Sandner  for  permission 
to  re-use  the  material  of  my  original  article. 

2.  Catalogue  of  The  Exhibition  oj  Pictures,  by  Nathaniel  Hone,  R.A.,  mostly  The 
II  orhs  oj  his  Leisure,  And  many  oj  litem  in  his  own  Possession,  1775,  preface. 

3.  In  the  Royal  Academy.  The  most  accurate  transcription  is  in  Sidney  C. 
Hutchison,  The  History  oj  the  Royal  Academy  1  j68-ig68,  1968,  pp.  58-9. 

4.  Reprinted  and  partly  reproduced  from  his  own  collection  by  A.  N.  L.  Munby, 
'Letters  of  British  Artists  of  the  XVIlIth  and  XlXth  Centuries — Part  I',  in 
The  Connoisseur,  CXVIII,  1946,  pp.  24-5.  The  letter  is  now  in  the  Fitzwilliam 
Museum,  which  has  also  recently  acquired  the  miniature  copy  of  The  Conjuror, 
measuring  9 -{J-  X  12  inches,  made  by  Nathaniel  Hone's  son  Horace. 

5.  See  A.  N.  L.  Munby,  'Nathaniel  Hone's  Conjuror',  in  The  Connoisseur,  CXX, 
1947,  pp.  82-3.  The  picture  measures  s6£X68f  inches. 

6.  Its  dimensions  are  22^  X32^  inches.  See  Tlie  Tate  Gallery  1Q67-8,  1968,  p.  41, 
for  a  detailed  catalogue  entry. 

7.  Frances  A.  Gerard,  Angelica  Kauffmann,  A  Biography,  1892,  p.  152. 

8.  Printed  here  by  kind  permission  of  Mr.  Sidney  Hutchison,  Secretary  of  the 
Royal  Academy,  London.  The  Spartan  Boy  remained  as  Hone's  sole  exhibit 
in  the  Royal  Academy  exhibition  of  1775. 

9.  A  cutting  of  the  version  in  The  Public  Advertiser  came  to  the  Tate  Gallery  with 
the  sketch  and  that  text  is  reprinted  in  William  T.  Whitley,  Artists  and  Their 
Friends  in  England  i~oo-i7gg,  1928,  II,  pp.  266-7.  The  italics  are  original. 

10.  See  Munby  in  The  Connoisseur,  CXX,  1947,  p.  84. 

11.  See  Gerard,  op.  cit.,  pp.  122-3,  repr.  The  portrait,  signed  and  dated  1767,  is 
now  at  Saltram  House,  Plymouth.  The  'Ugolino'  (at  Knole  Park,  Kent)  is 
reproduced  in  The  Journal  of  the  Warburg  and  Courtauld  Institutes,  XIV,  195  1. 
facing  p.  105. 

12.  Whitley,  op.  cit.,  I,  p.  293. 

13.  See  note  9. 

14.  Discourse  VI,  delivered  10th  December  i_-4.  Reprinted  in  Robert  R.  Walk 
(ed.).  Sir  Joshua  Reynolds,  Discourses  on  Art,  1959,  pp.  93-113. 

15.  The  Worhs  of  Jonathan  Richardson.  Consisting  of  I.  lhe  Theory  of  Painting. 
II.  Essay  on  the  Art  of  Critk'sm,  so  far  as  it  relates  to  Painting.  III.  The  Science  of 
a  Connoisseur,  1773  (photographically  reissued  1969),  p.  4-. 

16.  John  Thomas  Smith,  Nollekens  and  his  Times:  Comprehending  ,1  /  ■>/  that 
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Pilkington's  'Royal  Lancastrian' 
lustre  pottery 


LYNNE  THORNTON 


TOWARDS  the  end  of  the  nineteenth  century  there  grew  up 
in  Europe  a  movement  to  revive  the  neglected  technique  cf 
painting  pottery  in  gold,  copper  and  silver  lustre,  which  had 
reached  such  perfection  in  Italy  and  the  Islamic  Empire.  The 
Frenchman  Clement  Massicr  was  one  of  the  first  to  rediscover 
this  difficult  and  expensive  glaze,  and  his  work  was  an  instant 
success  when  it  was  shown  at  the  Paris  Universal  Exhibition  of 
1879.  Lustreware  was  soon  being  made  in  nearly  every  country, 
led  by  William  de  Morgan  in  England,  Ulyssc  Cantagalli  in  Italy, 
Vilmos  Zsolnay  in  Hungary  and  Herman  Kahler  in  Denmark. 
At  first  in  traditional  peasant  styles  or  strongly  influenced  by  the 
Middle  East,  the  work  became  highly  individual  as  the  artists 
allied  themselves  with  the  Art  Nouveau  or  Arts  and  Crafts 
movements.  Lustreware  at  that  time  was  already  fashionable 
when  Pilkington's  first  marketed  'Lancastrian',  but  there  is  no 
other  pottery  that  is  comparable  to  its  particular  delicacy  of 
painting,  clearness  of  colour  and  fine  glazing. 

Two  sons  of  William  and  Richard  Pilkington  went  into  the 
family  glass  business,  while  William's  youngest  four  sons  directed 
the  collieries  at  Clifford  Junction  near  Manchester.  It  was  due  to 


the  discovery  of  clay  when  sinking  further  pit  shafts  that  the 
decision  was  made  to  form  a  company  to  provide  good  quality 
tiles  which  were  much  in  demand  by  architects. William  Burton, 
formerly  the  chemist  at  Josiah  Wedgwood's,  and  his  brother 
Joseph  were  put  in  charge.  A  few  years  later,  in  1897,  decorative 
pottery  was  produced  as  well  as  tiles,  begining  in  a  modest  way 
with  buttons,  hat  pins  and  moulded  vases,  made  by  Robert 
Tunnicliffe  and  his  assistant,  William  Bray.  Biscuit  shapes  were 
bought  from  the  neighbouring  Firth  family  of  potters  until  a 
wheel  was  installed  in  1903  and  a  thrower,  Edward  T.  Radford, 
joined  the  firm.  It  was  difficult  at  first  to  persuade  people  to  work 
at  Pilkington's  Tile  Company,  situated  as  it  was  in  the  middle  of 
the  coal  mining  and  cotton  spinning  area,  for  it  was  regarded 
as  suspiciously  'artistic'.  But  they  were  soon  as  enthusiastic  as  the 
Burtons  and  took  a  pride  in  the  success  of  the  firm. 

William  Burton  was  an  extraordinarily  versatile  man,  a  capable 
author,  scientist,  artist,  historian  and  lecturer  (No.  1).  He  was  a 
socialist  in  the  Ruskinian  sense  and  was  one  of  the  founder 
members  of  the  Northern  Art  Workers'  Guild.  He  had  a  collec- 
tion of  European  and  Chinese  porcelain  at  his  house,  The  Hollies 
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2.  Plate  by  Richard  Joyce,  after  a  design  by  Walter  Crane.  Whitworth  Art  Gallery,  University  of  Manchester,  on  long  loan  from  Miss  M.  and  Miss  D. 
Pilkington. 


a  few  hundred  yards  away  from  the  works,  and  his  library  of 
books  on  Persian,  Turkish,  Chinese,  Indian  and  Greek  art 
provided  inspiration  for  many  of  the  shapes  and  decoration  of 
the  pots  and  tiles.  Burton  was  well  aware  of  the  experiments  and 
achievements  of  his  contemporaries  and  he  took  a  group  of  his 
artists  to  the  Paris  Universal  Exhibition  of  1900  where  the  firm 
showed  a  scries  of  tiles,  a  small  amount  of  pottery  and  a  pair  of 
lions,  after  those  by  Alfred  Stevens  outside  the  British  Museum, 
in  a  golden  spangly  'sunstonc'  glaze. 

The  chemist  responsible  for  the  wide  range  of  glazes  was 
Abraham  Lomax,  whose  book  about  the  firm  is  largely  taken  up 
by  his  own  technical  achievements.  The  first  pieces  were 


streaked,  self-coloured  or  covered  with  crystals,  already  seen  on 
the  porcelain  at  Sevres,  whose  director,  Auschcr,  was  one  of  the 
many  distinguished  visitors  at  The  Hollies.  In  1903  a  new,  hard, 
transparent  glaze  was  discovered  and  large-scale  production  of 
'Lancastrian'  pottery  soon  began — so  successfully  that  an 
exhibition  was  held  in  London  within  six  months.  Pilkington's 
were  finally  able  to  make  lustreware  about  this  time.  The  early 
pots  were  deep  pink,  yellow  and  tangerine,  which  tended  to  fuse 
together,  but  glazes  were  developed  within  a  few  years  with  a 
rich,  clear  colouring  ranging  from  pale  yellow,  apple  green, 
olive,  sealing-wax  red,  russet,  deep  blue  and  black.  The  first 
firing  of  the  already  glazed  shapes  was  carried  out  in  the  high 
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temperature  tile  kilns.  The  pots  were  then  painted  with  a  layer  of 
silver  or  copper  lustre  and  re-fired  in  the  small  muffle  kiln,  which 
i  was  installed  in  1906.  This  was  done  about  once  a  month,  eight 
or  nine  pieces  at  a  time.  The  pots  were  drawn  out,  thick  with  ash 
which  was  carefully  washed  off,  and  any  of  uneven  colouring  or 
with  faults  were  destroyed.  With  such  a  small  output,  'Lancas- 
trian' was  expensive — up  to  ^7  10s  for  a  large  vase — but  this 
branch  of  the  firm  was  subsidised  by  the  more  profitable  Tile 
Company.  There  were  keen  collectors  waiting  for  each  piece  to 
be  finished  as  well  as  buyers  such  as  Liberty's  of  London — who 
had  been  the  guide  to  fashionable  taste  and  styles  since  the  days 
of  Arthur  Lasenby  Liberty  in  the  1870s — and  Studio  and  other 
periodicals  gave  the  pottery  favourable  reviews  as  its  reputation 
grew  through  international  exhibitions. 

The  best-known  artists  connected  with  Pilkington's  were  the 
theoretician  and  ornamentalist,  Lewis  F.  Day,  the  architect  C.  F. 
Annesley  Voyscy,  and  Walter  Crane.  Day  and  Voysey  were 
mainly  concerned  with  designing  tiles,  which  was  particularly 
suited  to  their  love  of  balance  and  clear-cut,  rhythmic  patterns. 
Crane,  on  the  other  hand,  was  responsible  for  quite  a  number  of 
lustre  pieces  and  it  is  interesting  to  consider  the  inspiration  for 
this  branch  of  his  work,  about  which  so  little  has  been  said. 

Crane  had  become  a  socialist  through  his  friendship  with 
William  Morris  and  became  the  Director  of  the  Arts  and  Crafts 
Exhibition  Society  in  1888.  He  had  'always  been  a  fiery  advocate 
:  for  the  union  of  art  and  industry  and  for  the  introduction  of 
i  artistic  beauty  into  everyday  life'1,  although  it  is  ironical  that  for 
i  all  Crane's  economic  and  spiritual  idealism  he  should  have 
|;  designed  pottery  which  could  not  possibly  have  been  afforded  by 
:  the  very  people  he  hoped  most  to  help — the  weakness  of  Morris's 
'  own  campaign.  The  son  of  an  artist,  he  spent  many  hours  of  his 
I  childhood  reading  Ruskin,  Tennyson  andWalter  Scott,  and  in 
!  1865,  at  the  age  of  20,  he  went  to  a  Burne-Jones  and  Rossetti  cxhi- 
;  bition  at  the  Old  Watercolour  Society,  which  gave  him  a  'glimpse 
into  a  magic  world  of  romance  and  pictured  poetry  ...  a  twilight 
world  of  dark  mysterious  woodlands,  haunted  streams,  meads  of 
i  dark  green  starred  with  burning  flowers,  veiled  in  dim  mystic  light 
I  and  stained  with  low-toned  crimson  and  gold'2  (see  colour  plate). 
I  Besides  the  love  of  poetry  and  romance  drawn  from  the  pre- 
.  Raphaelites  and  their  circle,  Crane,  in  common  with  so  many 
1  other  European  artists,  was  very  much  influenced  by  Japanese 
I  woodcuts,  which  he  had  seen  as  early  as  1865  and  to  which  he 
j  owed  his  broad  blocks  of  colour,  distinct  outlines  and  loss  of 
perspective. 

His  first  designs  were  in  1866  when  he  was  commissioned  by 
Wedgwood's  to  decorate  some  of  their  tiles,  followed  by  work 
•  for  Minton's  and  Maw's.  Crane  had  visited  Greece  in  1886  and 
i  spent  much  of  his  time  painting  and  sketching  the  ruins.  He  was 
:  particularly  impressed  by  the  Acropolis  and  remarked  on  the 
effect  of  the  yellow  and  orange  iron  stains  upon  the  white 
r  marble,  which  appeared  like  gilding  in  the  sun.3  His  series 
I  of  vases  for  Maw's  in  red  lustre  on  a  yellow  ground  designed  in 
1  1889   included  a  frieze  of  classical    figures  with  upraised 
arms.  There  are  several  versions  on  this  theme  in  'Lancastrian' 
pottery  which,  in  common  with  a  number  of  other  pieces, 
was  repeated,  with    minor  variations  —  probably  to  special 
order.  In  1894  Crane  was  asked  to  illustrate  Spenser's  Fxrie 
Queette,  which  he  had  iong  dreamt  of  doing.  He  became  com- 
pletely immersed  in  the  legend,  making  study  after  study,  and 
it  influenced  his  choice  of  theme  for  his  principal  painting  of 
that  year,  'England's  Emblem'.4  The  figure  of  a  medieval 
equestrian  knight  is  seen  many  times  in  his  work  around  1900,  in 
gesso,  cloth  and  canvas,  and  the  large  plate  of  Bayard,  'Le  Chevalier 
sans  peur  et  sans  raprochc',  painted  by  Joyce  after  his  design  was 


considered  one  of  the  firm's  masterpieces  and  was  c 
19T4  Exhibition  des  Arts  Decoratifs  de  Grande- 
d'Irlande  in  Paris  (No.  2).  In  1900  Crane  was  invited  tc 
where  he  showed  a  great  variety  of  his  work,  includi 
ceramics.  He  in  turn  visited  Zsolnay's  facory  in  Pei 
saw  their  pottery  painted  with  flowers,  animals  and  people 
deep  red  'eosin'  and  green  lustre,  and  he  even  decorated  one  or 
two  pieces  for  them. 5  The  colour  plate  shows  a  piece  by  Crane  of 
a  woman  in  a  barque  with  a  billowing  sail.  This  was  illustrated  in 
Studio  of  19086.  The  theme  seems  to  have  been  a  popular  one  at 
the  time  and  can  be  seen  in  plates  by  William  de  Morgan,  ink 
drawings  by  Jessie  King,  embroideries  by  Ann  Macbeth  and  in 
Crane's  own  children's  books  and  designs  for  Maw's  pottery. 
Crane  was  unfortunately  not  able  to  devote  more  time  to  ceramics 
but  even  so,  his  talent  and  enthusiastic  support  were  a  great  con- 
tribution to  'Lancastrian'. 


3.  Vase  by  Gordon  M.  Forsyth.  Whitworth  Art  Gallery,  University  of 
Manchester. 


MARKING 

I.  1895-1904.  Early  wares  are  either  unmarked  or  bear  an  impressed  P. 


2.  1904-1914.  The  two  bees  are  for  the  B  of  the  Burton  brothers'  name. 


3.  1914-1938.  The  trade  mark  appears  without  the  words  on  small  items 
and  some  wares  bear  only  the  words  'Royal  Lancastrian'.  'England'  was 
added  c.  1920  and  'Made  in  England'  c.  1920-1938. 

4.  A  number  in  Arabic  numerals  to  denote  the  shape  and  style. 


5.  A  number  in  Roman  numerals  showing  the  date  the  pot  was  made, 
although  it  may  not  have  been  decorated  until  later,  e.g.  IV=I904. 


6.  The  initials  or  monogram  of  the  painter,  or  if  the  painter  was  not  the 
designer,  then  the  latter's  mark  as  well.  Walter  Crane,  Richard  Joyce, 
Gordon  M.  Forsyth,  Charles  E.  Cundall,  William  S.  Mycock,  Lewis  F. 
Day. 

7.  Sometimes  the  painter's  date  emblem  such  as  an  anchor,  a  leaping  hare, 
a  flying  bird,  a  leaf  and  a  pair  of  wings.  The  firm  no  longer  has  the  key  to 
these,  but  research  is  being  carried  out. 

8.  Sometimes  the  potter's  mark,  such  as  E.T.R.  for  Radford,  X  for  Bray, 
and  V  for  TunniclifFe. 


The  principal  artists  working  full  time  at  Pilkington  s  were 
Forsyth,  Joyce,  Mycock,  Cundall  and  Gwladys  Rodgcrs 
(although  the  latter  was  mainly  concerned  with  the  later  'lapis 
ware').  Gordon  M.  Forsyth  was  introduced  to  William  Burton 
in  1906  by  the  orientalist  and  ceramist,  Bernard  Moore.  He  loved 
to  paint  armorial  shields,  lions  rampant,  sailing  ships  and  quota- 
tions in  elegant  gothick  lettering,  which  was  cither  applied  in 
lustre  or  scratched  through  the  clay  body  with  a  reed  pen  before 
the  second  firing.  His  figures  have  a  great  vigour  and  movement 
and  there  is  a  flame-like  quality  about  the  drapery  and  hair 


(No.  3).  His  best-known  piece  was  'The  Ride  of  the  Valkyries' 
in  which  the  horsewomen  surge  across  the  surface  in  great  style. 

One  of  these  large  vases  is  in  Lord  Dunsany's  collection  and 
the  other  is  at  Wythenshawe  Hall.  Forsyth  later  wrote  a  book  on 
twentieth-century  ceramics  and  played  an  important  part  in 
industrial  design.  Richard  Joyce  was  also  contacted  through 
Bernard  Moore,  when  he  was  working  at  the  Bretby  Art 
Pottery.  He  made  many  sketches  at  the  Belle  Vue  zoo  and  his 
animal  and  marine  vases  are  carefully  and  lovingly  painted.  The 
bodies  are  often  moulded  in  low  relief  before  glazing  to  give 
contrast  of  texture  and  some  of  the  covers  are  modelled  in  the 
form  of  fish,  newts  or  lizards.  William  Salter  Mycock  was  a  less 
inspired  artist,  although  equally  painstaking  in  his  research.  His 
surviving  notebooks  have  photographs  and  cuttings  from 
magazines  of  animals  and  birds,  patterns  of  twelfth-  and 
thirteenth-century  Mohammedan  textiles  and  endless  thumbnail 
sketches.  Although  the  others  painted  free-hand,  Mycock 
appears  to  have  largely  relied  on  a  guide  of  charcoal  dusted 
through  the  pricked  outlines  of  paper  designs.7  Charles  Cundall, 
who  joined  the  firm  as  a  boy  in  1907,  was  equally  at  ease  painting 
flowers,  animals  and  birds,  and  his  personal  date  mark  of  a  leaping 
hare  on  the  base  of  some  of  his  vases  has  a  great  charm.  He  left 
to  enlist  in  19 14  but  eventually  became  a  portrait  painter  and  a 
Royal  Academician. 

Although  'Royal  Lancastrian'  had  been  so  successful  (its  royal 
appendage  was  granted  by  King  George  V  in  1913)  production 
had  to  cease  in  1938.  This  was  partly  due  to  the  economic 
depression  existing  at  that  time,  but  mainly  because  the  rugged 
buff,  brown  and  grey  stoneware  of  Bernard  Leach,  Shoji 
Hamada  and  State  Murray  had  caused  the  delicate,  brightly 
coloured  vases  to  be  out  of  fashion. 

Besides  private  collections,  examples  of  'Royal  Lancastrian' 
can  be  seen  at  the  Victoria  and  Albert  Museum,  the  City  of 
Manchester  Art  Gallery  at  Wythenshawe  Hall,  Monks  Hall 
Museum,  Eccles,  Salford  Museum,  the  Whitworth  Art  Gallery, 
the  Central  Library,  Pendleberry  and  Blackburn  Museum. 
/  am  indebted  to  Miss  Margaret  Pilkington,  Mr.  Lawrence  Burton, 
Mr.  Michael  Parkinson,  Mr.  F.  Mullineux,  Mr.  Anthony  Cross  and 
Mr.  M.  W.  Dcvereux  for  all  their  help  and  information  they  have 
given  me. 
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The  Herbert  Read  Collection 


MALCOLM  EASTON 


STONEGRAYE  HOUSE,  home  of  the  Collection,  stands  in 
the  tiny  village  of  that  name  close  by  the  Malton-Helmsley 
road  in  the  North  Riding  of  Yorkshire.  On  one  side  the  lime- 
stone rises  sharply,  on  the  other  the  garden-front  of  this  three- 
centuries-old  rectory  looks  out  over  level  ground  which  stretches 
away  uninterrupted  to  the  Howardian  Hills.  The  Reads  moved 
here  from  Buckinghamshire  some  twenty  years  ago.  For  Sir 
Herbert,  however,  born  at  nearby  Kirbymoorside  in  1893,  it 
was  a  return  to  the  country  he  loved;  and  from  then  on  till  his 
death  in  1968  he  always  felt  happiest  at  Stonegrave  (No.  1), 
surrounded  by  his  family,  his  friends,  his  books — and  his  works 
of  art.  Mr.  Lawrence  Toynbee,  Director  of  the  Morley  Gallerv, 
is  to  be  congratulated  on  the  varied  and  original  exhibition 
policy  which  now  leads  him  to  show  a  selection  from  these 


modern  works  transported  to  London  from  Yorkshire.  All  the 
same,  as  a  friend  and  neighbour  of  Lady  Read,  he  will  sympathise 
with  my  proposal  to  describe  the  Collection  as  a  whole  and  in 
its  Stonegrave  setting. 

How  perfectly  in  accord  are  the  best  of  new  and  old !  A 
visitor's  tirst  impressions  here  might  include  an  exquisitely 
impudent  mobile  on  the  scarred  surface  of  an  antique  chest;  a 
gay  string  of  abstracts  in  a  noble  corridor  where  hunting-prints 
would  once  have  hung;  and  an  anonymous  but  notable  doodle 
propped  up  for  inspection  under  a  flight  of  eighteenth-century 
stairway.  Read  exercised  a  taste  subtle  and  unafraid.  All  was 
grist  to  the  mill.  For  mere  name  and  reputation  he  had  the 
lordliest  disregard.  The  mysterious  mask-like  work  that  catches 
your  eye  as  you  hang  up  your  coat  has  been  painted  by  a  child: 


I.  An  unpublished  photograph  of  a  group  in  the 
garden  of  Stonegrave  House  in  1954.  Left  to 
right,  Ben  Nicholson,  Sir  Herbert  and  Lady 
Read.  It  was  at  this  time  that  Nicholson  made 
his  drawings  of  the  garden  and  of  Rievaulx 
Abbey,  Yorkshire. 


2.  Stonegrave  House:  three  works  from  the 
Collection  in  their  setting.  On  the  left  a  Pas- 
more  relief-construction,  on  the  window-sill  a 
Hepworth  bronze,  and  on  the  right  a  collage  by 
Van  Leyden.  (This  and  all  succeeding  photo- 
graphs are  by  Harry  Cartlidge.) 


an  inspired  accident  which  gave  much  pleasure  both  to  Read 
and  his  friend  Ben  Nicholson.  Satisfying  the  identical  sensibilities, 
a  small  bone  polygon,  whose  sides  reveal  a  succession  of  insects 
engraved  and  coloured  by  some  Sunday  genius  unknown,  was 
cherished  equally  with  a  Miro  or  a  Klee. 

As  we  penetrate  further  into  the  house,  we  are  halted  every 
few  steps  by  the  pictures  of  artists  who  are  certainly  not — nor 
ever  were — in  the  snob  charts.  What  other  elder  statesman  of 
the  art  world  shared  Read's  affection  for  Ernst  van  Leyden,  or 
Pegeen,  or  Avinash  Chandra?  As  one  would  expect,  there  is  a 
place  too  for  the  objet  trouve  or  enipaille:  now  we  look  down  on 
a  carefully  mounted  honeysuckle-root;  now  an  owl  in  a  glass 
case  (a  present  from  the  Sitwells)  looks  down  on  us.  It  is  to  be 
observed  that  Read  had  not  a  scrap  of  the  parochial  in  his  nature. 
If  he  acquired  an  Austin  Wright,  it  was  hardly  out  of  geographi- 
cal loyalty.  Henry  Moore,  of  course,  he  knew  only  in  post- 
Castleford  days.  To  go  back  to  the  little  local  masters  of  the  past, 
there  is  nothing  here  remotely  resembling  an  Etty  or  a  Julius 
Caesar  Ibbetson,  artists  eagerly  collected  in  the  hinterland  of 
York.  Painstakingly  rendered  nudes  and  picturesque  landscape 
with  period  staffage  were  not  for  him.  As  an  obituarist  remarked 
in  1968,  Read  had  agreed  wholeheartedly  with  Klee  that  it  was 
the  artist's  job,  not  to  reflect  the  visible,  but  to  make  visible. 

Aligning  himself  almost  exclusively  with  the  experimental 
practitioners  of  his  age — 'confederates  in  a  desperate  cause',  to 
quote  him  in  another  context — Read  followed  up  his  early 
specialisation  in  ceramics  (of  which  there  is  plenty  of  evidence  at 
Stonegrave)  with  a  lifelong  pursuit  of  the  Primitive.  And  here 
we  must  interpret  'primitive'  as  whatsoever  things  are  simple 


3.  Composition  by  Kurt  Schwitters  (1887-1948).  Collage,  n£  x  7J  inches.  ^    %aJmJ  fotfA 
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and  unaffected,  whether  from  the  schooled  or  unschooled  hand. 
At  one  end  of  the  scale  come  the  productions  of  Moore,  Hep- 
worth  and  Ben  Nicholson,  and  at  the  other  those,  say,  of  the 
remarkable  J.  Ridgewcll.  Somewhere  in  between  must  be  placed 
examples  by  the  now  celebrated  Alfred  Wallis  and  a  certain 
Philippe-Auguste,  from  Haiti,  whose  work  delights  us  by  its 
brilliant  colour  and  candid  detail.  Still  saluting  innocence,  Read 
was  pleased  to  hang  upon  his  walls  a  New  Guinea  shield  and 
mask,  a  bark-painting  from  Australia  and — inevitable  climax — 
a  vigorous  piece  of  brushwork  by  a  chimpanzee. 

We  have  been  in  the  schoolroom  and  return  to  the  flagged 
passages  which  articulate  the  entire  ground-floor.  Where  two  of 
these  meet,  a  window  looks  out  toward  the  road  and  the  hill 
called  Caulkleys  Bank.  It  lights  an  effective  trio  of  objects 
(No.  2):  a  chocolate-and-whitc  Pasmore  relief-construction,  a 
fine  little  Cyclops-eyed  bronze  by  Barbara  Hepworth  and  a 
Van  Leyden  collage,  its  varnished  reds  really  on  fire.  A  shorter 
passage  now  leads  to  the  back  of  the  house,  but  by  the  time  we 
are  ready  to  turn  left  or  right,  in  order  to  enter  the  dining-room 
or  drawing-room,  we  have  had  an  opportunity  to  examine  a 
number  of  other  modern  works.  Together  with  examples  by 
Hans  Richter  and  Harold  Liversidge,  here  is  Moore  represented 
by  a  small  two-figure  composition  in  pen  and  watercolour,  and 


5.  The  Crown  of  Thorns  by  Graham  Sutherland  ('>  1903).  C 
12'i      II  inches. 


6.  Stonegrave  House:  the  Drawing-Room,  east  end.  The  left-hand  side  is  dominated  by  Ben  Nicholson,  with  the  etched  decoration  Tenement 
hanging  on  the  extreme  left  of  the  wall  shown.  Over  the  fireplace  is  Patrick  Heron's  Still-Life,  and  to  the  extreme  right  Barbara  Hepworth's 
Concourse  (No.  8):  also  Hepworth's  is  the  polished  slate  sculpture  in  the  foreground,  but  it  was  acquired  by  the  family  after  Sir  Herbert  Read's  death. 


Valentine  Dobree  (wife  of  the  late  Professor  of  English  Literature 
at  Leeds  University)  by  a  tasteful  little  collage.  Apart  from  the 
Portocarrcro  (Cuban),  an  artist  who  seems  to  have  watched 
Chagall  and  Klee  from  afar,  I  found  myself  most  intrigued  by 
the  dexterous  Kurt  Schwittcrs  reproduced  here  (No.  3).  Read 
had  a  high  regard  for  this  artist,  one  of  German  Dada's  founders. 
Schwitters  spent  his  latter  years  in  England,  as  the  fragments  of 
bus-ticket  testify. 

We  enter  the  dining-room,  where  advantage  is  taken  of  the 
more  generous  wall-space  and  better  light:  and  where,  for  my 
own  taste,  the  white  Nicholson  triumphs  (No.  4).  Have  these 
poetic  concordances  ever  been  bettered?  Another  Ben  (collage, 
and  drawing  scratched  into  the  oil)  hangs  over  the  fireplace.  Not 
so  refined  or  drained  of  colour,  it,  too,  yet  belongs  to  a  memor- 
able vintage.  Also  capturing  the  eye  is  a  Max  Ernst,  Forest,  whose 
carpentered  air  suggests  a   stage-set  dark  and  foreboding: 


'Wagnerian',  Lady  Read  calls  it.  Alas,  it  has  defied  successful 
reproduction.  To  be  found  in  the  same  room  is  another  Moore 
(this  time  a  drawing  in  coloured  chalks) ;  Terry  Frost's  Composi- 
tion, a  big  black-brown-and-pink  canvas;  and  a  cryptic  Portrait 
by  Rudolf  Ray.  Sculpture  is  represented  by  a  Kenneth  Piggott 
marble  and  Reg  Butler's  forged  iron  Figure,  contemporary  with 
the  Unknown  Political  Prisoner  Competition  of  1953,  in  which 
Read  played  an  important  role  and  Butler,  of  course,  carried  off 
the  Grand  Prize.  But  if  I  were  asked  to  accept  a  substitute  for  the 
Nicholson  in  desirability,  I  think  it  would  be  a  little  Crown  of 
Thorns  by  Graham  Sutherland  (No.  5)  hanging  on  the  wall 
opposite.  It  has  the  Northampton  stamp,  the  harsh  drawing  in 
keeping  with  its  theme  and  a  peculiar  Sutherland  antithesis  of 
'folk'  orange  and  blue. 

But  the  full  glory  of  the  Collection  is  not  to  be  appreciated 
until  we  enter  the  drawing-room  (No.  6),  for  here  everything 


7.  Seated  Figure  against  a  Wall  by  Henry  Moore 


(b.  1898).  Bronze,  height  7  A  inches. 


combines  to  produce  a  brilliant  effect.  To  the  right  extends  a 
range  of  wall-length,  primrose-curtained  windows,  underfoot  is 
a  bright  red  carpet,  and  the  covers  on  chairs  and  sofa  are  pale 
blue-grey.  The  remainder  of  the  room  offers  a  continuous  white 
foil  for  the  small  dark  sculptures  or  an  occasional  strong  colour- 
note,  like  that  provided  by  the  Patrick  Heron  over  the  fireplace, 
its  generous  vermilion  shouting  out  joyfully.  Dated  1949,  this 
Still-Life  is  one  of  a  pair  of  canvases  which  face  each  other  at 
either  end  of  the  long  room:  Read  was  a  faithful  admirer  of 
Heron  and  a  personal  friend,  facts  reflected  in  the  dominating 
position  given  him  in  the  life-centre  of  the  house.  Two  works  in 
the  general  view  are  separately  reproduced.  One,  to  the  left  of 


the  fireplace,  is  Henry  Moore's  Seated  Figure  against  a  Wall 
(No.  7),  the  other  a  drawing  entitled  Concourse  by  Barbara 
Hep  worth  (No.  8).  Moore  and  Read  knew  each  other  before 
Sir  Herbert  was  appointed  to  the  Chair  of  Fine  Art  at  Edinburgh 
in  193 1,  but  their  close  friendship  dates  from  the  period  immedi- 
ately following  the  termination  of  that  post  in  1933.  For  a  while 
Read  and  his  wife  shared  Moore's  studio.  The  second  world  war 
may  have  interrupted  this  friendship,  and  Moore  of  late  spent 
increasingly  long  intervals  abroad.  The  two  men  were  con- 
stantly in  one  another's  minds,  however.  The  bronze  reclining 
figure  in  the  centre  of  the  mantelpiece  was  a  gift  from  the 
sculptor  to  mark  Sir  Herbert's  seventieth  birthday  (an  event 


8.  Concourse  (1948)  by  Barbara  Hepworth 
(b.  1903).  Pencil  and  wash  on  white-painted 
wood,  10     14  inches. 
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9-  Sculpture  by  Naum  Gabo  (i>.  1890).  Perspex  and  nylon  thread,  height 
15^  inches. 


similarly  celebrated  by  other  artist  friends),  but  the  Seated  Figure 
against  a  Wall  he  bought.  Hepworth's  operating-theatre  drawing 
comes  from  the  series  made  in  1947-9,  and  I  am  glad  to  record 
my  enjoyment  of  what  some  might  reject  as  an  uncharacteristic 
work.  Concourse,  indeed,  has  strength  as  well  as  delicacy.  The 
Read-Hepworth  friendship  was  no  less  warm  and  long-lasting 
than  the  critic's  intimacy  with  Moore  and  Nicholson.  Nicholson 
himself  is  particularly  well  represented  in  this  room:  his  work 
fills  much  of  the  left  side  of  the  general  view  (No.  6).  If  the 
camera-angle  had  been  still  further  extended,  we  should  be  able 
to  see,  on  a  table  to  the  right,  an  immaculate  sculpture  by  Gabo 
(No.  9).  Originally  designed  for  suspension,  it  is  the  work  of  a 
man  whom  Read  put  in  the  same  class  of  innovator  as  Mies 
van  der  Rohe  and  Mondrian :  'If  it  is  a  question  of  full  clarity, 
of  the  high  noon  of  the  intellect,'  he  wrote,  'I  do  not  know 
where  such  qualities  are  to  be  found  if  not  in  [their]  work  .  .  .' 
Gabo,  through  close  ties  with  Hepworth  and  Nicholson  as  well 


as  on  his  own  account,  found  his  way  into  Read  s 
of  companions,  and  it  must  have  been  a  signal  pleasure 
this  remarkable  example  of  the  Pevsner-Gabo  aesthel 

There  was  no  attempt,  all  the  same,  to  reserve  for  thi: 
room  the  work  of  artists  with  the  most  firmly  establish  c 
tions.  The  lesser  known  keep  company  with  the  world-famous. 
One  of  the  largest  paintings  is  a  free  splash  of  colour  by  Ruth 
Francken.  Born  in  Czecho-Slovakia  and  exiling  herself  in  Paris, 
she  remained  another  of  Read's  close  friends.  Then  there  is  a 
sculpture  by  the  Scandinavian  Asgcr  Jorn,  and  another  by  a 
young  Hull  girl,  now  Mrs.  Gruber-Stiegcr,  whose  talent  he 
encouraged.  All  this:  and  there  was  still  room  for  another  Moore 
(a  sheet  of  coloured  figures),  additional  Nicholsons  (one  a  design 
for  Read's  poem  'Tenement'),  and  a  charming  little  Paul  Nash. 
Though  the  catalogue  of  the  drawing-room's  artistic  effects  docs 
not  end  there,  I  shall  mention  only  one  other  work,  a  small 
painting  by  Picasso  himself  (No.  10)  which  came  to  Read  as  a 
gift  from  Sir  Roland  Penrose.  Penrose,  whose  Institute  of 
Contemporary  Art  rose  from  the  ashes  of  Sir  Herbert  s  abandoned 
scheme  for  a  Museum  of  Modern  Art  in  England,  may  be 
thought  of  as  the  mutal  friend  bringing  Read  and  Picasso 
together.  The  relationship  prospered  when  critic  and  painter 
discovered  a  common  enthusiasm  for  child  art.  The  little  work 
in  question  seems  to  waver  between  Cubism  and  Pointillism:  the 


10.  Painting  (c. 
inches. 


1910)  by  Pablo  Picasso  (b.  1881).  Oil  on  canvas,  7f  X  5i      II.  Salut  a  Herbert  Read  (1963)  by  Joan  Miro  (b.  1893).  Coloured  chalks, 

and  pen-and-wash,  12}      9  inches. 


12.  Stonegrave  House:  the  Study.  To  the  left,  between  the  lampshade 
and  the  bookcase,  rises  Barbara  Hepworth's  Single  Form.  On  the  far  wall, 
starting  second  from  the  left,  are  a  small  Ives  Tanguy,  a  work  by  Delvaux 
(No.  14),  a  Ben  Nicholson  and  a  Pasmore  relief-construction. 


background  (played  up  by  areas  of  red)  is  a  brilliant  peacock- 
green.  I  said  that  this  would  be  the  last  drawing-room  treasure 
to  be  described;  but  I  cannot  let  the  door  close  behind  us  without 
reference  to  a  couple  of  Miros,  one  of  which,  highly  character- 
istic and  presented  to  Read  by  the  artist,  is  reproduced  here 
(No.  11).  The  connection  with  Miro,  as  with  Breton  and  Eluard, 
goes  back  to  that  most  important  event  in  Read's  career,  the 
International  Surrealist  Exhibition  held  in  London  in  1936. 

The  room  of  greatest  interest  upstairs  at  Stonegrave  is  Sir 
Herbert's  study  (No.  12).  Although  some  changes  have  inevitably 
occurred,  it  is  still  very  much  as  it  was  during  his  lifetime.  One 
can  see  on  all  sides  examples  of  the  ceramic  art  to  which  his  first 
appointment  at  the  Victoria  and  Albert  Museum  introduced  him. 
He  began  to  collect  pieces  then;  but  the  larger  part  consists  of 
modern  stoneware  by  potters  like  Nora  Bradcn  and  Kathleen 
Pleydell-Bouvcrie  and  were  acquired  at  the  Eumorfopoulos  sale 
in  1940.  Just  discernible  towards  the  foreground  of  No.  12  is  a 
fine  Calder  mobile  which  1  asked  the  photographer  to  place  on 
the  window-sill  instead,  so  that  we  might  see  it  to  better  advan- 


13.  Mobile  by  Alexander  Calder  (/>.  1898).  Painted  metal,  height  24  inches. 


Z2 


14.   The  Wise  and  Foolish  Virg 
Paul  Delvaux  (b.  1S98).  Pen  and  . 
i8i  X  24J  inches  (right  measurement) 


15.  1945  (1951)  by  Henry  Moore  (b.  1898). 
Etching  and  aquatint,  13       10  inches. 


tage  (No.  13).  Among  the  works  on  the  far  wall  are  a  Tanguy, 
one  more  Ben  Nicholson,  another  Pasmore  construction  and, 
above  the  stove  in  the  centre,  a  Delvaux,  here  enlarged  (No.  14). 
This  pen-and-watercolour  is  the  room's  focal  point,  and  serves 
to  remind  us  that  Read's  interest  in  Surrealism  was  not  confined 
to  the  formal  associates  of  the  group. 

Having  in  mind  so  many  other  rooms  and  landings — not  to 
speak  of  the  walls  enclosing  both  staircases — all  hung  with 
pictures,  I  have  found  it  particularly  hard  to  choose  a  last  example 
from  those  which  furnish  the  upper  floor  of  the  house.  It  could 
have  been  three  little  pencilled  figures  by  Klee  entitled  Rauferei 
(Klce,  like  Kandinsky,  may  have  become  known  to  Read  through 
Grohmann) ;  or  Paul  Nash's  Encotinter  on  the  Downs  in  pencil  and 
watercolour.  To  these  and  the  others  I  have  preferred  ultimately 
an  etching  by  Henry  Moore  (No.  15).  It  takes  its  name  from  the 
title  of  one  of  Read's  poems,  '1945',  thus  uniting  in  the  most 
intimate  way  the  leading  art  critic  of  his  time  with  the  giant 
among  sculptors  of  that  same  generation.  What  more  graceful 
tribute  than  this  poem 

(They  came  running  over  the  perilous  sands 
Children  with  their  golden  eyes  .  .  .) 
written  out  in  full  in  Moore's  own  hand? 

Gentle  in  manner  only,  Sir  Herbert  Read  had  all  the  toughness 
needed  to  champion  unpopular  causes.  It  is  not  surprising  that 
those  whom  he  defended  seized  the  opportunity  to  express  their 
gratitude  in  kind,  with  the  result  that  the  Collection  bearing  his 
name  must  be  unique  in  the  number  of  gifts  it  contains.  Like  the 
artists,  we  salute  him  and,  having  had  the  privilege  of  acquainting 
ourselves  with  the  beauties  of  Stonegrave,  are  glad  that  God  did, 
as  begged  in  Exile's  Lament,  grant  that  the  poet  returned  to  die 
Betiveen  the  Riccall  and  the  Rye. 

I  am  grateful  to  Lady  Read  for  her  help  and  hospitality  while  I  was 
working  on  his  article,  and  to  Mr.  Benedict  Read  for  much  useful 
information. 
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Spode  and 
Copeland 

'A  Regency  Bowl'  dated  1813 


HUGH  TAIT 


IN  1 813  the  gigantic  struggle  for  commercial  and  industrial 
supremacy  between  England  and  Napoleon  neared  its  climax. 
In  that  year  Wellington  finally  conquered  Spain  and  on  7th 
October  crossed  into  France.  This  victorious  progress  and  the 
news  of  Napoleon's  disastrous  defeat  by  the  Allies  at  Leipzig  a 
week  later  combined  to  elate  the  British  public — the  Prince 
Regent  for  one  described  himself  as  'quite  worn  out  with  the  joy 
of  .  .  .  this  thrice  happy  day'  and  begged  his  mother,  Queen 
Charlotte,  to  assemble  'a  Band  of  Musick  .  .  and  for  good  luck's 
sake,  at  least  to  make  them  play  Landes  Vater  . 

In  Bloomsbury,  the  Trustees  of  the  British  Museum  met  in 
Montague  House  on  13th  November  and,  among  other  things, 
accepted  'an  emblematical  bowl  from  Mr.  William  Rogers,  presented 
in  the  name  of  the  Cornwall  Topographical  and  Caledonian  Society'.1 
This  ceramic  gift2  (Nos.  1-6),  inscribed  with  the  names  of  the 
forty  Trustees  and  the  ten  qualified  members  of  the  staff,  may 
seem  far  removed  from  the  bloody  victories  of  the  Duke  of 
Wellington  and  the  gay  celebrations  of  the  Prince  Regent  but, 

2.  The  'Regency  Bowl':  part  of  the  inscription,  including  the  misleading 
statement  that  the  Society  was  'Instituted  in  London  August  12,  1810'' ;  the 
Society  changed  its  title  more  than  once  but  began  in  1808.  The  British 
Museum. 


I.  The  'Regency  Bowl':  the  beginning  of  the  painted  inscription  com- 
prising 1,168  words.  The  beautifully  painted  bunch  of  grapes  must  be  the 
work  of  one  of  Spode's  best  artists.  The  British  Museum. 

in  fact,  this  grandiose,  self-styled  'Regency  Bowl'  would  never 
have  been  made  but  for  the  tragic  economic  plight  of  the 
Cornish  china-clay  industry  which  had  been  brought  about  by 
the  Napoleonic  Wars. 

Only  nine  months  before  that  November  meeting  of  the 
Trustees,  this  monumental  bowl  must  have  received  the  final 
touches  to  its  incredibly  bombastic  decoration3 — more  than  1,150 
words ! — because  most  prominently  incorporated  into  the  dec- 
orative scheme  (No.  4)  is  the  unusually  precise  inscription: — 
SPODE  AND  COPELAND 
Manufacturer's,  (sic) 
Feby.  1813. 

Still  in  perfect  condition  after  157  years,  despite  the  bomb 
damage  inflicted  on  the  Museum  during  the  second  world  war, 

3.  The  'Regency  Bowl':  showing  the  names  of  the  four  Departments  then 
in  existence  and  the  ten  members  of  staff  in  charge  of  the  British  Museum. 
The  British  Museum. 
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4.  The  "Regency  Bowl':  a  view  of  the  interior  rim  showing  the  mark  in 
which  the  names  of  Spode  and  Copeland  are  joined — a  unique  occurrence 
at  this  early  date.  The  British  Museum. 

5.  The  'Regency  Bowl':  the  opposite  side  of  the  bowl  showing  the  loyal 
inscription  and  the  title  'A  REGENCY  BOWL'.  The  British  Museum. 


6.  The  'Regency  Bowl':  a  general  view  of  the  interior  with  the  inscription 
dated  August  12,  1812.  The  British  Museum. 

7.  Detail  of  view  of  interior  of  No.  6  showing  the  emblematic  map  of 
Cornwall.  The  British  Museum. 


th 


tXPL\svrni.\  „ 

r  I*,  Jf..U~^  W  V.  

...  II,,        -.  »  *•  HM*     -  »*•>■  '»•"♦  * 

TV--.  r..~-~  «     C~,.    4rm*.  " 

?  u  JViOTMtfy  * C*rms*  I  ''«» 

■ 


W  Ror. 


this  'Regency  Bowl'  will  this  month  take  its  place  in  Spode's 
Bicentenary  Exhibition  at  Goldsmiths'  Hall,  London.  There,  it 
will  testify  triumphantly  to  the  success  of  Spode's  efforts  to 
perfect  a  recipe  for  bone-china— a  form  of  porcelain  on  which 
the  fortunes  of  all  English  porcelain-manufacturers  have  since 
rested. 

Two  hundred  years  ago,  when  Josiah  Spode  started  up  on  his 
own  in  Stoke,  he  was  an  experienced  potter  of  37  whose  chief 
asset  was  probably  his  early  training  under  that  great  potter, 


Thomas  Whieldon,  who  had  engaged  him  in  1749  at  the  age  of 
16  for  2S.  3d.  per  week.  In  the  first  twenty-five  years  (from 
1770-95)  Spode's  manufacture  of  earthenware  flourished  and,  no 
doubt,  some  of  the  credit  must  go  to  William  Copeland,  who 
began  as  the  firm's  traveller  and  London  representative,  manag- 
ing cheir  London  warehouse,  but  later  becoming  a  partner. 
However,  all  good  quality  Staffordshire  earthenware  ('cream- 
ware')  was  in  great  demand  not  only  at  home  and  in  the  West 
and  East  Indies  but  also  in  America  and  on  the  Continent, 
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especially  after  the  conclusion  of  the  American  War  of  Independ- 
ence in  1783  and  the  signing  of  a  commercial  treaty  with  France 
in  1786.  Business  was  booming  for  The  Potteries — and  for 
Josiah  Spode  I. 

Shortly  before  his  death  in  1797,  the  firm  began  to  experiment 
with  the  making  of  porcelain,  adapting  William  Cookworthy's 
recipe  for  hard-paste  porcelain  by  adding  50  per  cent  calcined 
bone.  Undoubtedly,  the  young  Josiah  Spode  II  was  mainly 
responsible  for  his  firm's  pioneering  lead  toward  this  new  type 
of  bone-china,  but  until  1796  the  way  to  commercialise  this 
success  was  barred  by  a  patent.  The  exclusive  right  to  manu- 
facture transparent  porcelain  from  Cornish  china-clay  and  china- 
stone — but  not  soap-rock — had  been  granted  in  1768  to  Cook- 
worthy  and,  slightly  modified,  the  patent  was  re-issued  in  1775 
to  his  successor,  Richard  Champion  of  Bristol;  in  1781,  this 
patent  was  purchased  from  Champion  by  a  company  of  ten 
Staffordshire  potters,  generally  referred  to  as  the  New  Hall  Co. 
of  Shclton.  Until  the  patent  expired  in  1796,  the  Cornish 
material  could  only  be  used  by  other  potters  for  the  manufacture 
of  opaque  pottery,  like  'creamware';  after  1796,  Cornwall's 
china-clay  and  china-stone  industry  became  subject  to  free  com- 
petition and  the  normal  laws  of  supply  and  demand.  As  a  result, 
the  landowners  around  the  Lizard  found  their  quarries  abandoned 
as  the  demand  for  'soapy  rock'  fell,  whilst  those  whose  estates 
extended  over  Hensbarrow  (a  barren  area  inland  from  St.  Austell) 
prospered.4 

The  lease  on  the  excellent  supplies  of  raw  material  on  Carloggas 
Moor,  near  St.  Stephen-in-Brannel  (four  miles  west  of  St. 
Austell  in  the  Hensbarrow  area)  was  due  for  renewal  in  1799 
and,  in  fierce  competition  against  Josiah  Wedgwood  &  Sons, 
the  Derby  China  Works,  the  Coalport  and  the  New  Hall  Com- 
panies, it  was  Josiah  Spode  II  (in  partnership  with  Thomas 
Wolfe  II),  who  succeeded  in  becoming  the  new  lessee.5  For  the 
exceptionally  large  rent  of  about  ^900  a  year,  these  two  potters 
were  able  to  raise  the  vast  quantities  of  clay  and  stone  that 
Spode's  factory  in  Stoke  needed  for  its  new  bone-china  wares; 
they  continued  working  these  pits  until  about  1820  when  the 
lease  once  again  changed  hands. 

The  new  venture  was  a  great  success  for  a  time.  In  1806,  the 
Prince  of  Wales  visited  Spode's  factory  and  Josiah  Spode  II  was 
appointed  potter  to  His  Royal  Highness.  But  in  the  same  year 
Napoleon  issued  the  Berlin  Decree,  forbidding  all  trading  with 
Britain  or  her  colonies  through  ports  under  his  control— and  that 
meant  virtually  the  whole  of  Europe's  north-western  coast-line. 
Between  1806-13  Britain's  exports  to  the  Continent  fell  precipi- 
tously, grievously  affecting  the  trade  of  the  Staffordshire  pottery 
industry.  Britain  in  turn  blockaded  these  ports  on  the  Continent 
and  in  the  process  captured  a  number  of  neutral  American  cargo 
ships.  The  United  States  retaliated  in  1806  by  laying  an  embargo 
on  all  British  goods  and  finally,  in  18 12,  by  declaring  war  on 
Britain;  this  blow  struck  even  more  cruelly  at  The  Potteries  and 
many  of  the  smaller  firms  were  forced  into  bankruptcy.  Even 
Josiah  Wedgwood  II,  probably  one  of  the  most  well-established 
manufacturers,  declared  in  1811  that  'the  business  is  not  worth 
carrying  on  and  if  I  could  withdraw  my  capital  from  it,  I  would 
to-morrow'.6  Without  the  Continental  or  the  American  markets, 
Staffordshire's  demand  for  Cornwall's  china-clay  and  stone 
rapidly  dwindled  and  bitter  hardship  followed  the  brief  period 
of  prosperity. 

It  was  during  this  bleak  period,  between  1806  and  the  Peace 
of  1 814,  that  the  'Regency  Bowl'  and  a  number  of  similar  items 
came  to  be  made  as  part  of  a  very  curious  publicity  campaign 
designed  to  revive  and  promote  the  china-clay  industry,  so 
recently  developed  in  the  area  around  St.  Stephen-in-Brannel. 


By  producing  a  few  strikingly  fine  and  richly  decorated  pieces 
of  porcelain  made  from  the  local  china-clay  and  stone,  and  by 
dedicating  each  item  to  people  of  influence  and  depositing  each 
one  in  a  conspicuous  public  place,  the  organisers  of  this  scheme 
clearly  hoped  to  advertise  the  excellence  of  the  local  material  and 
so  obtain  'liberal  patronage'  for  the  depressed  industry  of  the 
St.  Stephen-in-Brannel  district. 

It  all  seems  to  have  begun  in  July,  1808,  as  the  'brain-child'  of 
a  Mr.  William  Rogers,  of  Treneague,  in  the  parish  of  St. 
Stephen-in-Brannel.  Nothing  is  known  about  William  Rogers' 
earlier  history  but,  as  Treneague  belonged  to  the  Bcauchamp 
family  of  Trcvince  (Redruth),  his  family  were  probably  tenants 
of  Joseph  Bcauchamp,  who  at  that  time  was  living  at  Pcngreep, 
the  Bcauchamp  dower-house.8  William  Rogers  himself  would 
seem  to  have  been  a  sea-faring  man,  who  by  1 808  had  evidently 
settled  down  in  London.  According  to  reports  published  in  the 
two  newspapers — the  Royal  Cornwall  Gazette9  and  the  West 
Briton10 — Rogers  founded  a  new  Society,  through  which  he 
obviously  hoped  to  achieve  his  aims. 

A  report  of  the  first  meeting  appeared  in  Royal  Cornwall 
Gazette  on  27th  August,  1808,  and  is  quoted  here  in  full  because 
it  provides  the  only  known  explanation  for  the  strange  decoration 
that  occurs  again  and  again  on  the  porcelain  made  for  Rogers' 
campaign : — 

'Cornish  Benvolent  Society.  81,  High  Holborn,  Aug.  16,  1808. 
At  a  meeting  held  by  this  Society  in  honour  of  his  Royal 
Highness  the  Prince  of  Wales's  Birth,  who  being  Duke  of 
Cornwall,  was  illuminated  an  Emblematical  Representation  of 
his  Dukedom,  in  transparent  painting,  by  our  countryman,  Mr. 
W.  Rogers,  late  of  the  neighbourhood  of  St.  Austle,  on  a  large 
scale,  which  work,  Britannia  having  44  underneath  as  supporters 
signifying  the  Members  sent  to  Parliament  from  Cornwall;  the 
Jovial  Miner  drinking  success  to  our  Duke,  Tin,  Fish,  and 
Copper,  one  and  all  combined,  emblems  of  Freemasonry,  of 
which  his  Royal  Highness,  is  Grand  Master;  a  ship  lying  off  the 
Liyard,  representing  her  Trade,  Commerce  etc.  Cornish  Arms, 
and  everything  appertaining  to  its  Dukedom. 

Several  toasts  were  drank,  viz.  the  King — Duke  of  Cornwall, 
and  all  the  Royal  family — the  Nobility  and  Gentlemen  of 
Cornwall — the  Prince  of  Wales's  Council  of  Cornwall — the 
Earl  Mount  Edgecombe — Lord  Viscount  Falmouth — Lord  De 
Dunstanville — Lord  Elliot — Lord  Clinton — Sir  W.  Lemon,  bart. 
J.  H.  Tremayne,  Esq.  representatives  for  Cornwall — T.  Tyrwhitt, 
Esq.  Lord  Warden  of  the  Stannaries — the  Resident  and  non- 
Resident  Members  of  each  Borough,  etc. 

The  night  was  spent  in  hilarity  and  union. 

The  next  monthly  meeting  will  be  held  on  the  last  Tuesday 
of  this  month,  beina;  August  30. 

WILLIAM  JOHNS,  Secretary.' 
From  this  description  of  the  emblematic  representation  of  the 
Duchy  of  Cornwall  painted  by  William  Rogers  and  'illuminated' 
at  this  meeting,  there  can  be  no  doubt  that  it  corresponded  in 
almost  every  detail  with  the  miniature  version  painted  in  the 
centre  of  the  'Regency  Bowl'  (Nos.  6  and  7)  and  again  on  two 
jugs  that  have  survived  (Nos.  8  and  12).  According  to  the 
'EXPLANATION'  that  accompanies  these  miniature  versions, 
it  (the  original,  presumably)  was  'Exhibited  on  the  Night  of  Aug.  12 
in  honor  of  His  Royal  Highness  Prince  ofWales,  Duke  oj  Cornwall, 
by  Illuminations  on  a  large  scale  in  transparent  Painting,  .  .  .'  I  am 
at  a  loss  to  understand  what  kind  of  large-scale  work  of  art  this 
can  have  been,  unless  it  was  painted  on  glass  or  parchment.  It 
certainly  became  an  easily  recognised  symbol  in  Rogers'  cam- 
paign for  the  Cornish  clay  industry  and  would  perhaps  suggest 
that  William  Rogers  had  some  sort  of  artistic  ability  or,  at 
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8.  Jug  presented  by  Brother  William  Rogers  to  the  L  I 
(No.  66),  Plymouth  Arms,  Tooley  Street,  Southwark  h 
Mr.  R.J.  Soddy  to  Freemasons'  Hall. 
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9.  Another  view  of  No.  8,  showing  the  inscription  dated  August  12,  1810. 


10.  A  further  view  of  No.  8,  showing  the  design  of  handle.  Probably 
made  at  Caughley  in  the  'Coalport'  period  under  John  Rose. 
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II.  Half-mould  for  a  stepped  handle  with 
mock  screw-head  fittings  and  two  unglazed 
fragments  found  on  the  site  of  the  Caughley 
factory.  By  kind  permission  of  Mr.  Geoffrey  A. 
Godden. 


least,  leanings  towards  being  a  painter. 

Whatever  the  serious  intentions  of  this  new  Society  might 
have  been,  the  first  meeting  obviously  ended  on  a  note  of  revelry, 
as  was  the  custom  of  most  Friendly  Societies.  But  it  is  interesting 
to  note  that  even  at  the  very  beginning  Rogers  was  incorporating 
'emblems  of  Freemasonry'. 

Four  months  later,  on  5th  December,  1808,  William  Rogers 
joined  the  Order  of  Freemasons.  In  the  Ledger  of  the  Lodge  of 
Sincerity  (No.  66),  which  by  the  most  unusual  good  fortune  has 
survived,11  there  is  an  entry  recording  that  'William  Rogers, 
aged  35,  a  Mariner,  Rye'  became  a  mason  and  in  the  index  to 
the  Ledger  he  is  referred  to  as  'Capt.  William  Rogers,  Mariner 
of  Rye'. 

The  Lodge  of  Sincerity  (No.  66)  was  founded  on  20th  August, 
1739,  and  from  1807-12  met  regularly  at  the  Plymouth  Arms, 
Mill  Lane,  Tooley  Street,  Southwark,  but  by  about  1820  its 
meetings  ceased  and  finally  in  1833  the  Lodge  was  formally 
erased.  Looking  through  the  Ledger  of  this  Lodge,  the  striking 
feature  of  the  year  1809  is  the  sudden  increase  of  admissions; 
more  significantly,  the  bulk  of  these  new  members  were  mariners 
from  the  west  of  England,  and  in  particular  from  Cornwall. 
William  Rogers  was,  no  doubt,  instrumental  in  swelling  the 
membership  in  this  way.  On  4th  November,  1809,  the  Royal 
Cornwall  Gazette  published  a  report  that  suggests  a  merging  of 
Rogers'  new  Society  and  the  Lodge  of  Sincerity  (No.  66) : 

'.  .  .  a  Cornish  party  assembled  on  Wednesday  at  Mr.  Pontins', 
The  Plymouth  Arms,  Lodge  of  Sincerity,  Tooley  Street,  London, 
and  repeatedly  filled  a  China  Jug,  of  Cornish  production,  which 
contained  an  emblematic  representation  of  his  most  gracious 
Majesty's  arrival  to  50th  year  of  his  reign,  enamelled  on  Cornish 
china,  risen  from  the  parish  of  St.  Stephen's,  near  St.  Austell, 
Cornwall,  from  the  lands  of  the  Right  Hon.  Lord  Grcnville.' 
Unfortunately,  this  jug  commemorating  George  Ill's  silver 
jubilee  does  not  seem  to  have  survived  and  consequently  it  is 
impossible  to  discover  where  it  was  made. 

On  30th  April,  18 10,  Brother  Rogers  became  a  Master  Mason 
and  on  23rd  June  the  Royal  Cornwall  Gazette  heads  a  news-item 
with  the  unifying  phrase:  'The  Royal  Cornwall  Topographical 


Society  and  Lodge  oj  Sincerity'.  Two  months  later,  the  Minutes  of 
Lodge  66  record  a  special  meeting,  apparently  called  for  the 
express  purpose  of  accepting  one  of  William  Rogers'  campaign 
pieces  of  porcelain: 

'Lodge  of  Emergency,  Augst.  13,  1810. 
The  R.W.M.PZ.  informed  the  Lodge  that  Mr.  Rogers  had  requested 
the  Acceptance  of  the  Lodge  of  a  fugg,  richly  ornamented  with  Masonic 
and  other  devices,  which  the  Brethren  cordially  accepted.  The  RWM 
then  proposed  the  thanks  of  the  Lodge  to  Br.  W".  Rogers  for  his  liberal 
present,  seconded  and  carried  unanimously,  the  health  oj  our  Brother 
was  then  drunk  with  the  greatest  enthusiasm.' 

A  jug  in  the  possession  of  Mr.  R.J.  Soddy  would  seem  to  be 
the  very  jug  referred  to  in  this  Minute.  The  jug,  now  on  loan 
to  Freemason's  Hall,  London  (Nos.  8-10),  bears  a  lengthy 
inscription12,  which  opens: 

'LODGE  66.  —  SINCERITY 

PLYMOUTH  ARMS,  SOUTHWARK' 
and  concludes: 

'Engraved  for  the  Royal  Cornwall  Topographical  Society 

emblemised  by  our  Brother  Mr.W.  Rogers,  late  of  Treneague 

.  .  .  Aug1  12,  1810.' 
Although  the  opening  words  of  the  dedication  might  suggest 
that  the  jug  was  intended  for  presentation  to  the  Earl  of  Moira 
by  the  Lodge  of  Sincerity  (No.  66),  a  similar  dedication  to  the 
Earl  of  Moira  appears  at  the  beginning  of  the  inscription  on  the 
'Regency  Bowl'  (No.  1),  which  was  unquestionably  commis- 
sioned for  presentation  to  the  Trustees  of  the  British  Museum. 
As  no  other  jug  is  mentioned  in  the  Minutes  of  the  Lodge,  it 
would  seem  most  unlikely  that  Mr.  Soddy's  jug  is  not  the  jug 
presented  to  the  Lodge  on  13  th  August,  18 10,  by  Rogers — even 
more  astonishing,  it  has  survived  in  perfect  condition. 

The  most  controversial  feature  about  Mr.  Soddy's  jug  is  the 
choice  of  words  in  the  inscription  above  the  emblematic  map 
(No.  8) : 

This  Cornish  Ware  risen  from  the  Parish  of  St.  Stephens  from  the 
Lands  of  the  Right  Hon.  Lord  Vise'.  Falmouth  occupied  by  Messrs. 
Warwick  &  Co.,  China  Merchants,  PLYMOUTH. 
To  describe  this  jug  as  'Cornish  Ware'  is  to  infer  that  it  had 
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been  made  in  Cornwall.  There  is  no  proof  that  a  porcelain 
manufactory  was  ever  established  in  Cornwall,  though  in  1791 
Josiah  Wedgwood  I  contemplated  'establishing  pot-works  in  this 
town  (i.e.  St.  Austell).13  Curiously,  both  local  newspapers  (on 
1 8th  and  24th  August,  18 10),  reporting  that  special  occasion  at 
the  Lodge  of  Sincerity  (No.  66),  describe  the  presentation  jug  as 
'of  Cornish  production,  composed  of  earth  from  the  estates  .  .  .' 
This  clear-cut  description  was  followed  up  in  the  Royal  Cornwall 
Gazette  on  29th  September,  1810,  by  a  wholly  unequivocal 
statement  asserting  the  success  of  the  newly-established  Cornish 
factory : 

'It  is  known  that  the  most  beautiful  of  our  English  china  is 
manufactured  of  clay  raised  in  Cornwall,  out  of  the  lands  (we 
believe)  of  Lords  Falmouth  and  Grenville:  and  the  attempt  to 
establish  the  manufacture  in  the  county  that  produces  the  valuable 
material,  is  highly  deserving  the  patronage  of  Cornishmen.  This 
attempt  has  been  made,  we  understand,  by  Mr.W.  Rogers  of 
Treneague  House,  near  St.  Austell;  and  with  what  success  may 
be  seen  at  the  Cornwall  Gazette  Office,  where  a  beautiful  jug, 
with  the  Cornish  Arms,  etc.,  emblazoned  thereon,  has  been  left 
for  the  inspection  of  the  curious.' 

Even  to  this  day,  there  remains  a  conviction  among  many 
Cornishmen  in  the  china-clay  district  that  these  early  wares  were 
made  in  St.  Austell. 

If  the  jug  deposited  at  the  Cornwall  Gazette  Office  for  general 
inspection  was  anything  like  Mr.  Soddy's  jug,  then  Mr.  Rogers 
may  be  suspected  of  deliberately  misleading  the  Press.  Indeed, 


the  cautious  note  struck  by  the  newspaper  report: 
certain  lack  of  confidence  in  the  new<. 

Mr.  Soddy's  jug  is  typical  of  the  so-calied  'Coalpci 
jugs  of  the  period,  c.  1800-15.  Mr.  Goddcn  has  sl.<  ' 
this  form  of  jug,  with  its  distinctive  stepped  design  c 
with  mock  screw  or  bolt  heads  at  either  end,  was  defmit  1 
at  the  Caughley  factory  in  Shropshire  after  John  Rose  of  Co  1 
port  (one  of  the  rivals  of  Josiah  Spode  II)  had  taken  over  in  1799. 
Indeed,  Mr.  Goddcn  found  a  half  mould  for  this  type  of  handle 
as  well  as  two  unglazed  fragments  on  the  Caughley  factory  site 
(No.  11).  The  'Coalport'  porcelain  body,  made  at  Caughley  after 
1799,  was  quite  distinct  from  the  true  Caughley  porcelain  of  the 
Thomas  Turner  period  (c.  1775-99)  because  it  was  no  longer 
made  with  soapstone.  It  was,  in  fact,  a  hard-paste  porcelain, 
thickly  potted,  heavy  in  weight  and  covered  with  a  glassy  glaze— 
and  Mr.  Soddy's  jug,  dated  'Augc.  12,  1810,'  could  scarcely  be 
more  typical.  The  description  'Cornish  Ware'  can  only  have  been 
used  with  the  intention  to  mislead.  No  doubt,  John  Rose  of 
Coalport  had  obtained  the  clay  that  was  used  in  the  manufacture 
of  this  jug  from  the  firm  of'Dickins  &  Warrick'  of  Plymouth,15 
who  had  extensive  mining  rights  in  the  St.  Stephcn-in-Brannel 
area,  but  as  the  Caughley  porcelains  of  the  John  Rose  period 
(1799-18 14)  were  rarely,  if  ever,  marked,  it  is  not  suprising  that 
Mr.  Soddy's  jug  bears  no  indication  of  the  manufacturer's 
identity. 

An  almost  identical  jug  in  private  possession  (No.  12)  which 
has  lost  its  original  handle  (and  therefore  the  shape  of  the  replace- 


12.  A  Jug  (with  incorrectly  restored  handle), 
probably  made  at  Caughley,  with  inscription 
dated:  'August  12,  i8u\  Height  7I  inches. 
Private  Collection :  photograph  by  courtesy  of 
GeoJJrey  A.  Godden. 
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ment  should  be  ignored)  is  dated  twelve  months  later  but  is 
also  unmarked.  Mr.  Godden  has  examined  this  piece  and 
expressed  the  opinion  that  it  is  typical  of  the  products  of  the 
Caughley  factory  during  the  'Coalport'  period.  The  inscription 
again  refers  in  exactly  the  same  words  to  '  Tliis  Cornish  Ware' 
and  to  'Messrs  Warwick  &  Co.'  but  clearly  these  cannot  be  taken 
at  their  face  value.  A  few  minor  variations  have  been  introduced 
on  the  map  but  in  the  concluding  lines  only  the  date  has  changed: 
'Plymouth  Anus,  South  wark,  Loudon.  Aug.  12,  1811.' 

From  one  other  piece  that  has  survived  we  learn  that  William 
Rogers  was  a  'resident  of  Southwark'.  This  piece,  a  most  handsome 
punch-bowl,  (Nos.  13-16)  is  dated  'Nov.  5th  1811  and  is  the  last 
one  to  include  a  mention  of  the  Lodge  of  Sincerity  (66)  in  the 
inscription.  Indeed,  the  Masonic  records  show  that  Rogers  made 
the  last  payment  of  his  subscription  in  December,  181 1,  and  a 
note  in  margin  reads:  'Discontinued'.  This  punch-bowl  bears  the 
most  personal — and  certainly  the  shortest — inscription  of  all  of 
the  pieces  in  the  group  and  is  the  only  piece  devoid  of  the 
emblems  of  Freemasonry.  The  signature, '  William  Rogers,  Junior,' 
indicates  that  both  he  and  his  father  were  known  to  Joseph 
Beauchamp,  but  nevertheless  this  bowl  was  clearly  intended  as 
part  of  this  publicity  campaign — not  just  a  private  gift — because 
once  again  the  inscription  refers  to  the  source  of  clay  used  in 
its  manufacture. 16 

This  Beauchamp  bowl  has  the  most  colourful  decoration  of 
all  the  items  in  this  group:  inside,  a  luxuriant  wreath  of  flowers 
in  a  rich  range  of  velvety  tones  and,  on  the  exterior,  a  stylised 
scroll  executed  in  gold  and  shades  of  brown.  This  decoration 
has  in  the  past  been  ascribed  to  Swansea  but,  though  the  flower 
painting  is  rather  like  Pardoe's,  the  porcelain  was  certainly  not 
made  in  Swansea  and,  as  the  body  is  a  hard-paste  porcelain,  a 
Shropshire  ('Coalport')  origin  seems  the  most  likely. 

Two  months  later,  on  1st  January,  1812,  another  punch-bowl 
was  issued  by  '  W"  Rogers  for  the  Society,'  the  title  and  address 
of  which  had  changed  to:  'Royal  Cornwall  Topographical  and 
Caledonian  Society,  Inverness  Arms,  East  Smithfield,  London' .  The 
Scottish  note  is  here  struck  for  the  first  time17  and  is  reflected  in 
the  choice  of  a  dedication  to  the  Earl  of  Eglington,  Eglington 
Castle,  Scotland,  on  the  one  side  of  the  bowl  (Nos.  17-19)  and 
the  arms  of  the  Royal  Barony  of  Renfrew  on  the  other  side. 
The  Scottish  flavour  is  carried  through  into  the  interior  of  the 
bowl,  where  a  wide  tartan  border  is  overlayed  by  sprigs  of 
thistle.  However,  the  principal  element  in  this  decorative  scheme 
is  the  half-length  portrait  of  the  Prince  Regent,  surrounded  by 
four  emblems  of  Freemasonry. 

Although  the  quality  of  the  gilding  and  painted  decoration  is 
undeniably  high,  the  actual  body  of  this  bowl  is  so  inferior 
that  it  might  easily  be  mistaken  for  a  high-fired  earthenware. 
The  inscription  below  the  Eglinton  coat  of  arms  states  that  the 
clay  came  from  Lord  Grcnville's  lands  'occupied  by  Messrs.  Spode 
&  Co.  LONDON',  but  scientific  analysis  has  shown  that  the 
bowl  is  not  composed  of  a  bone-ash  porcelain.  Yet,  because  of 
this  reference  to  Spode,  this  bowl  has  always  been  regarded  as 
one  of  the  firm's  early  products.  The  bowl  is  unmarked  and  its 
place  of  origin  is  an  open  question  for  the  present. 

Equally  open  to  proof  is  the  identification  of  Mrs.  Strachan's 
'Regent  Bowl'  dated  1st  January,  1812,  with  the  one  described 
in  the  Royal  Cornwall  Gazette  on  15th  August,  1812: 

'The  bells  rung  merrily  at  St.  Stephens  in  Brannel,  where  some 
of  the  members  of  the  Topographical  Society  fired  fifty  rounds 
from  the  church  tower,  and  dined  together  at  the  Cornish  Arms, 
where  the  Regent  Bowl,  formed  of  the  fine  clay  of  the  parish, 
and  elegantly  emblazoned  by  one  of  its  natives,  overflowed  with 
punch  to  long  life  of  happiness  and  glory  to  the  Prince  Regent.' 


Once  again,  the  newspaper  report  is  distressingly  vague  about 
ceramic  particulars,  however  precise  it  may  be  about  the  social 
activities  of  the  members  of  the  Society. 

The  only  remaining  item  to  survive  from  Rogers'  campaign, 
the  'Regency  Bowl'  in  the  British  Museum,  is  not  only  fully 
marked  and  dated  but  is  richly  documented  in  the  newspapers. 
As  early  as  6th  November,  1812,  The  West  Briton  is  reporting 
that  the  Society  'has  deputed  Mr.  Rogers,  oj  St.  Stephen  in  Brannel, 
to  lay  before  the  Trustees  of  the  British  Museum  an  elegant  porcelain 
bowl,  manufactured  from  the  clay  found  in  that  parish  .  .  .  (there 
follows  an  accurate,  detailed  description  of  the  bowl's  decora- 
tion) ;  but  towards  the  end  of  this  passage,  The  West  Briton  could 
not  resist  the  temptation  to  describe  it  as:  'This  specimen  of 
Cornish  porcelain' .  Although  Spode  and  Copeland  may  have  had 
it  ready  before  February,  181 3 — the  date  on  the  bowl  itself — a 
whole  year  had  elapsed  before  the  'Regency  Bowl'  was  sub- 
mitted to  the  Trustees  on  13th  November,  1813. 

A  letter  from  'John  Williams,  A  Caledonian  to  the  Editor  of 
the  Royal  Cornwall  Gazette,  published  on  9th  May,  1814,  under 
the  title  REMARKS  ON  A  VISIT  TO  THE  BRITISH 
MUSEUM,  contains  a  description  of  the  bowl  that  would  be 
difficult  to  surpass.  The  letter  also  contains  a  comment,  which 
serves  to  emphasise  how  tragic  is  the  loss  of  all  Spode's  early 
records  of  specially  commissioned  pieces.  It  reads:  'There  are 
several  thousand  letters  on  it;  and  its  excellent  workmanship,  by 
Messrs.  Spode  and  Copeland,  renders  it  very  expensive.'  How  inter- 
esting it  would  be  to  know  the  cost,  who  paid  the  bill  and 
where  the  money  came  from.  The  Society  had  announced  in 
the  Royal  Cornwall  Gazette  on  10th  October,  18 12,  that  'if  from 
the  orders  given  any  profit  shall  arise,  it  shall  be  placed  in  the  provincial 
lodges  in  this  comity,  in  order  to  be  remitted  to  the  Grand  Lodge  oj 
England,  lor  charitable  purposes.'  There  is  no  record  of  any  such 
profits  being  paid  in. 

This  same  letter  from  John  Williams  also  provides  us  with 
our  only  glimpse  of  William  Rogers'  subsequent  fate— appar- 
ently a  life  of  impoverished  obscurity:  'On  enquiring  concerning 
the  Mr.  Rogers,  who  embellished  the  above,  I  find  him  to  be  a 
Gentleman  of  reduced  fortmie,  now  holding  the  situation  of  a  Tide- 
Waiter  at  the  Custom  House,  London.  'Tis  a  pity  but  such  merit 
should  be  rewarded,  and  it  may  be  hoped  that  such  superior  talents  will 
enjoy  a  superior  place,  especially  as  the  Tnistees  of  the  British  Museum 
are  some  of  the  most  exalted  characters  in  Britain. 

I  am,  Sir,' 

Whilst  Rogers'  skill  at  designing  the  emblematic  decoration 
for  these  pieces  can  now  be  accurately  assessed,  the  success  of  his 
campaign  for  promoting  the  china-clay  industry  of  St.  Stephen- 
in-Brannel  by  these  rather  unorthodox  methods  remains  un- 
fathomed. 

POSTSCRIPT:  LOST  PIECES 

During  the  autumn  of  18 12  the  two  local  newspapers  abound 
with  news  of  splendid  pieces  which  the  Society  are  going  to  have 
made:  an  armorial  bowl  dedicated  to  the  inhabitants  of  St. 
Stephen,  St.  Austell  and  St.  Mewar  with  a  map  of  the  area 
painted  inside;  a  bowl  with  coat  of  arms  of  the  City  of  Gloucester 
and  dedicated  to  the  Duke  of  Norfolk  (with  which  they  hope  to 
win  'a  valuable  medal' l)^;  a  bowl  with  the  arms  of  Launceston 
('to  be  lodged  at  the  tavern'  there) 19 ;  a  bowl  addressed  to  the  Mayor 
and  people  of  Penryn  (to  be  lodged  at  the  Dolphin  Inn') 19 ;  and 
another  bowl  'in  honour  of  the  Royal  Baronry  of  Renfrew'. |l) 

On  3rd  May,  1814,  the  victorious  Wellington  was  created 
Duke  and  in  Paris  the  King  reviewed  the  Troops.  The  Society, 
which  Rogers  had  founded  eight  years  before,  now  resolved 
'that  in  honour  of  his  Grace  .  .  .  A  BOWL  of  British  Cornish 
Porcelain,  be  made  of  a  large  diameter  .  .  .'  It  was  to  have  the  Duke's 
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13.  The  Beauchamp  Bowl,  the  exterior  decorated  in  gold  and  browns. 
Probably  Shropshire  ('Coalport'  period).  Diameter  l\\  inches.  By  kind 
permission  of  Mr.  H.  L.  D.  Beauchamp. 


14.  The  Beauchamp  Bowl,  the  interior  with  inscription  dated  'Nov.  5th 
1811'  and  signed  by  William  Rogers  'resident  of  Southwark'.  By  kind 
permission  of  Mr.  H.  L.  D.  Beauchamp. 


15  and  16.  Two  details  of  the  excellent  flower  painting  which  is  not  unlike  Pardoe's  work. 
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9.  The  Prince  Regent  Bowl,  the  exterior  with  the  inscription  dated  1st  Jany  1812.  By  kind  permission  of  Mrs.  G.  Strachan. 


armorial  bearings  'beautifully  emblazoned  thereon,  etc.  etc.  etc.  with 
a  suitable  panegyric  on  his  Lordship's  valour!  How  disappointing 
it  would  be  to  find  that,  despite  the  perfection  of  the  'Regency 
Bowl',  this  new,  and  even  more  splendid,  commission  had  not 
been  intended  for  Josiah  Spode  II.  As  it  is,  we  do  not  know  if 
the  order  was  ever  placed  with  any  manufacturer. 

If  any  of  these  pieces  were  made  as  planned  and  if  any  of  them 
have  survived,  I  most  sincerely  hope  that  this  publication  will 
help  to  bring  them  to  light  and  save  them  for  posterity. 

I  would  like  to  express  my  most  sincere  thanks  to  Mrs.  R.  M. 
Barton  for  her  most  generous  co-operation ;  to  both  Mrs.  Barton  and 
Mr.  R.  V.  Soddy  I  am  deeply  indebted  for  the  many  relevant  reports 
in  the  newspapers  preserved  in  the  County  Museum  and  County 
Record  Office  at  Truro.  To  Mrs.  G.  Strachan  of  Cardiff,  Mr.  H.  L.  D. 
Beauchamp  of  Trevince,  Mr.  f.  R.  Goldsworthy  of  Treneague, 
Cornwall,  Mr.  A.  R.  Hewitt,  Librarian  at  Freemasons'  Hall,  Mr. 
Rollo  Charles  of  the  National  Museum  of  Wales,  Mr.  A.  A.  Camming, 
the  City  Curator,  Plymouth,  and  Mr.  Geoffrey  A.  Godden,  I  am  most 
grateful  for  invaluable  assistance. 
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to  this  firm : 

(a)  .  In  The  Universal  British  Directory  (1798)  a  "John  Warwick'  is  listed  .is 
a  wholesale  dealer  in  earthenware  in  St.  Austell. 

(b)  .  In  three  editions  of  the  Plymouth  Trade  Directory  'Warwick'  is  'an 
earthenware  dealer  on  New  Quay'  (1812);  'Dickens  and  Warwick,  China 
Merchants,  Catherine  Street  Dock  and  Parade'  (18 14);  and  again  in  1823  this 
firm  is  listed  at  'The  Parade'. 

(c)  .  In  the  Fortescue  Records  (see  Barton,  op.  cit.,  pp. 34.  37)  record  that 
by  1795  two  partners,  John  Warwick  and  John  Dickens,  were  allowed  to 
raise  clay  on  Lord  Falmouth's  estates  near  St.  Stephens.  From  1798  Warrick 
alone  was  leasing  from  Lord  Falmouth  clay  setts  'upon  Restourack  Common, 
and  in  the  tenement  of  Goonvean'  at  the  annual  rent  of  £20. 

Perhaps  the  wording  on  Mr.  Soddy's  jug  may,  therefore,  be  interpreted  as 
meaning  that  the  clay  for  it  came  from  Goonvean,  which  is  very  near  to 
Treneague. 

16.  A  complete  transcription  can  be  supplied  on  request  to  the  Editor.  Although 
the  bowl  is  now  in  the  possession  of  the  same  Beauchamp  family  for  whom 
it  was  made,  it  was  only  in  the  inter-war  period  that  it  was  acquired  by  the 
parents  of  the  present  owner.  Previously,  it  had  been  purchased  by  George 
Fuggles  cV  Co.  of  Ramsgatf  at  a  local  sale. 

17.  There  seems  to  be  no  evidence  to  support  the  statement  in  the  inscription 
on  the  'Regency  Bowl'  (No.  2)  that  this  society  was  'instituted  in  London 
on  12th  August,  18 10'. 

18.  The  West  Briton,  7th  August,  1812. 

19.  The  West  Briton,  9th  October,  1812,  and  the  Royal  Cornwall  Gazette,  10th 
October,  1812. 


Painters  of  the  Glasgow  School 
1880-1900 


MARINA  VAIZEY 


SOME  twenty  to  thirty  painters,  with  an  undisputed  centre  of 
some  eight  or  nine,  made  up  the  group  that  has  been  called 
'The  Glasgow  Boys',  the  energetic  band  of  artists  that  flourished 
in  Glasgow  for  some  20  years  at  the  ending  of  the  nineteenth 
century.  Some  of  the  best  died  relatively  young;  others  flourished 
for  decades  in  the  wordly  sense  after  the  rather  arbitrary  date  of 
1900.  But  a  number  of  these  had  accomplished  their  best,  most 
individually  fascinating,  original  and  innovating  work  by  the  end 
of  the  period,  content  to  continue  their  careers  in  the  re-working 
of  themes  and  as  'society'  portrait  painters  and  painters  of 
animals;  willing  and  well-paid  victims  of  their  own  popularity, 
as  repetition  edged  out  innovation.  The  cultural  liveliness  of  the 
then  comparatively  wealthy  city  of  Glasgow,  particularly  in  the 
fine  and  applied  arts,  has  been  documented  in  several  exhibitions 
by  the  Scottish  Arts  Council  in  the  past  few  years.  It  was  a 
remarkable  phenomenon,  and  the  formation  of  excellent  collec- 
tions of  contemporary  painting,  in  particular  of  the  French  and 
Dutch  Schools,  by  a  number  of  Glaswegians  no  doubt  contri- 
buted to  the  outburst  of  inventiveness  of  the  painters  of  the 
Glasgow  School,  many  of  whom  had  studied  and  travelled 
abroad.  Several  of  the  group  studied  in  Paris,  two  of  them 
travelled  to  Japan,  others  to  North  Africa;  and  both  through 
the  activities  of  that  extraordinary  art  dealer,  Alex.  Reid,  and 
the  famous  International  Exhibitions  held  in  Glasgow,  the  group 
had  been  exposed  to  the  work  of  continental  contemporaries; 
the  work  of  the  post-Barbizon  Dutch  School  was  influential,  and, 
most  outstandingly,  Whistler. 

The  Fine  Art  Society  in  New  Bond  Street  is  showing  (May 
4-29)  an  excellent  selection  of  work  by  the  Glasgow  painters,  and 
we  have  an  opportunity  to  see — many  of  us,  who  have  no  Scottish 
connections,  for  the  first  time — the  work  of  some  of  the  leading 
exponents  of  the  Glasgow  School.  Indeed,  in  their  own  time, 
their  work  was  much  better  known,  through  the  medium  of 


international  exhibitions,  in  Europe — notably  the  Low  Countries, 
France,  Germany  and  Austria — than  in  London.  Much  of  their 
work  has  rested  securely  in  Scottish  public  and  private  collections. 
The  present,  and  important,  exhibition  is  the  second  in  a  series 
concentrating  on  Scottish  art,  and  the  first  group  exhibition,  to 
be  held  by  the  Fine  Art  Society  in  London,  and  much  of  its 
interest  and  importance  lies  in  the  fact  that  (unlike  many  museum 
and  Arts  Council  exhibitions)  minor  as  well  as  major  works  are 
included;  there  is  room  for  the  small  sketch  as  well  as  the 
important  oil.  Approximately  forty  pictures  are  from  Scottish 
public  collections  and  were  indicated  in  contemporary  appraisals 
(Glasgow,  Munich)  as  key  works:  for  example,  James  Guthrie's 
To  Pastures  New  (1883)  and  Lavery's  exuberantly  balanced  com- 
position, A  Tennis  Party  (1885),  both  from  Aberdeen.  With 
such  paintings  as  centre  pieces,  the  Fine  Art  Society  enlarges  our 
understanding  of  the  group  as  a  whole,  not  only  with  examples 
from  artists  who  were  leaders  but  also  from  their  Glasgow  con- 
temporaries and  fellow  exhibitors. 

One  of  the  notable  artists  best  represented  is  Arthur  Melville 
(1855-1904),  whose  watercolours  are  remarkably  fine,  technically 
formidably  disciplined  and  subtle  and  endowed  with  a  lasting 
freshness  and  originality.  He  was  an  artist  absorbed  by  the 
intricacies  and  puzzles  of  light,  and  such  watercolours  as  Kingcup 
Meadow  and  the  Grand  Bazaar,  Muscat,  are  representative,  in 
their  different  ways,  of  Melville's  quiet  splendours.  Other  artists 
and  works  include  D.  Y.  Cameron's  superb  Portrait  of  a  Little 
Girl,  painted  in  1898;  the  excellent,  individualistic  animal  studies 
by  Crawhall  (e.g.  The  Bullfight);  work  by  W.  Y.  Macgregor, 
the  'father'  of  the  group,  works  by  James  Paterson,  landscapes 
and  portraits  by  E.  A.  Walton,  works  by  George  Henry  and 
E.  A.  Horncl,  the  two  fellow  travellers  to  Japan,  who  much 
influenced  the  whole  group;  early  paintings  by  Lavery;  and 
groups  of  work  by  Robert  Macaulay  Stevenson,  Guthrie,  Stuart 


m 


1.  James  Guthrie.  To  Pastures  New,  1883.  Oil  on 
canvas  35A  X  59  inches.  Aberdeen  Art  Gallery. 
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2.  John  Lavery.  A  Tennis  Party,  1885.  Oil  on  canvas  29A      72  inches.  Aberdeen  Art  Gallery. 


3.  Arthur  Melville.  Grand  Bazaar,  Muscat,  c.  1898.  Water  colour  14  X  20  inches.  Fine  Art  Society. 
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4-  David  Young  Cameron.  Dorothy  Maud  Kay,  1898.  Oil  on  canvas  34  X  40 
inches.  Fine  Art  Society. 

5.  George  Henry.  Through  the  Woods,  1891.  Oil  on  canvas  22  X  24  inches. 
Fine  Art  Society. 


Park  and  David  Gauld.  In  the  early  Henry  and  Hornel  paintings 
—and,  for  instance,  in  David  Gauld's  astonishing  St.  Agues, 
exhibited  in  Munich  in  1890,  and  formerly  in  the  collection  of 
Alex.  Reid  himself — one  can  sec  clearly  the  preoccupations, 
still  to  be  fully  explained  and  documented  from  an  art-historical 
point  of  view,  with  problems  similar  to  those  explored  by 
Gauguin  and  the  Pont  Aven  school  (the  Symbolists)  on  the  one 
hand  and  art  nouveau  on  the  other  (a  term  not  current  until 
1895).  Experimentation  seems  to  have  been  carried  out  on 
parallel  lines,  rather  than  in  imitation.  To  suggest  some  sources 
of  influence,  however,  the  Fine  Art  Society  is  showing  a  few 
works  by  Whistler,  Bastien-Lepage,  M.  Maris  and  Monticelli. 

Painters  described  as  part  of  the  Glasgow  School  were  actually 
never  all  together  in  any  formal  group.  They  were  strongly 
individualistic,  and  an  appropriately  documented  study  of  inter- 
actions and  influences  is  not  yet  available.  The  most  distinctive 
shared  characteristics  are  a  strong  interest  in  colour  and  in 
decorative  shapes  and  in  brilliantly  stylised  compositions,  not  in 
fact  essentially  naturalistic  or  realistic.  Some  characteristics  of 
style  visually  exemplified  in  the  exhibition  have  extraordinary 
parallels  with  work  done  simultaneously,  or  later,  by  French 
painters  with  far  greater  international  reputations  today;  perhaps 
because  few,  if  any,  of  the  Glasgow  painters  led  romantic, 
incident-filled  lives,  and  their  work  was  mostly  absorbed  by 
contemporary  Scottish  collectors  during  the  period,  or  remained 
in  the  family.  The  Fine  Art  Society  is  presenting  a  wonderfully 
interesting  collection  of  paintings  and  watercolours  by  a  genuinely 
remarkable  group  of  artists,  whose  real  and  innovating  achieve- 
ments before  the  turn  of  the  century  have  for  too  long  remained 
comparatively  unsung  in  London. 

6.  David  Gauld.  Saint  Agnes,  1889/90.  Canvas  24  X  14  inches.  Fine  Art 
Society. 
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Continental  Dispatch 


FROM  GERALD  SChURR 


Munich.    Expressionism  in  Europe 

EXPRESSIONISM  is  a  concept  which  is 
not  easy  to  define  or  to  place  w  ithin  a  cer- 
tain time,  the  more  so  as  it  was  a  European 
movement,  as  the  important  exhibition  until 
Mav  ioth  at  the  Haus  der  Kunst  illustrates.  It  is 
not  like  Impressionism  or  Cubism,  but  is  a  state 
of  mind  which  enveloped  the  whole  of  Europe 
from  the  last  years  of  the  last  century  until  about 
1930  and  was  one  of  the  reasons  for  the  restless- 
ness endemic  in  the  arts  today,  not  only  in 
painting  but  in  music  and  literature.  It  started 
simultaneously  with  Van  Gogh  and  Edvard 
Munch  and  is  very  appropriately  being  com- 
memorated at  Munich  where  it  nourished  with 
the  foundation  of  the  Blaue  Rciter  after  the 
Briicke  at  Dresden.  The  dynamic  force  of 
Expressionism  corresponded  with  different 
aspects  of  other  European  movements  and 
attracted  the  Fauves  and  French  Cubists  and  the 
Russian  avant-garde  of  the  time  (Malevitch. 
Larionov,  Gontcharova).  The  Austrian  Ko- 
koschka  shared  in  this  revolution  in  forms. 
Rouault,  Matisse,  Chagall  and  Gromaise  repre- 
sent the  second  stage  in  France  with  the  strange 
quality  in  their  work  and  their  impassioned 
approach  to  it.  The  popular  Flemish  inspiration 
of  the  Belgian  painters  is  especially  typical  of 
European  Expressionism  which  is  stressed  in  the 
exhibition  'From  Ensor  to  Permeke'  recently 
held  in  the  Orangcrie  in  Paris  (see  the  issue  of 
April  1970).  This  emphasis  on  spontaneous  and 
violent  naturalism  is  a  marked  characteristic  of 
the  northern  artists. 


1.  Kikoine.  The  Smoker.  Exhibition:  Expres- 
sionism in  Europe.  Munich. 


Limoges.  Sculpture  from  the 
Gallo-Roman  Period  to  Rodin 

LAST  October  six  new  rooms  were  added  to 
the  municipal  museum  of  Limoges.  In  the 
museum,  an  episcopal  palace  of  the  end  of  the 
eighteenth  century,  is  a  well  arranged  display  of 
objects  discovered  during  recent  excavations: 
funeral  chests  of  the  second  century,  stone 
coffins,  a  statue  of  Jupiter  and  remains  from  the 
chapel  of  Saint  Sepulcre,  a  centre  of  pilgrimage 
in  the  Middle  Ages,  consisting  of  recumbent 
figures,  capitals,  urns  and  flat  tombstones.  In  the 
Great  Hall  of  the  neighbouring  chateau  of 
Rochechouart  are  on  show,  until  May  13th, 
about  thirty  of  the  most  important  sculptures  of 
Auguste  Rodin.  Their  vast  size  can  be  judged 
in  the  high  room  from  an  unusual  stand-point. 
This  powerful  impressionism  in  sculpture,  like 
the  dramatic  classicism  of  Michelangelo,  has 
great  affinity  with  this  architecture,  and  the 
visitor  is  able  to  study  in  a  new  light  such  well 
known  figures  as  Adam  and  the  Age  of  Bronze. 
These  dynamic  creations,  a  combination  of  the 
emotional  approach  of  Romanticism  and  the 
severity  of  modern  art,  are  enhanced  by  the 
display  of  some  wash  drawings  which  reveal  the 
prime  concern  of  Rodin:  a  disregard  for  details 
in  order  to  capture  the  light  and  thereby  infuse 
lite  into  masses. 


2.  Rodin  wash  drawing  at  the  chateau  de  Rochechouart  near  Limoges. 
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3.  Paul  Huet.  Souvenir  de  voyage  en  Cornouailles, 
1862.  Drawing  22    35  cm.  Pavilion  dcs  Arts. 


Paris.    A  Tribute  to  a  Precursor, 
Paul  Huet 

AFTER  exhibitions  in  London  (Hcini  Gallery) 
and  Tokyo,  Paris  is  enjoying  the  subtle  mys- 
terious art  of  Paul  Huet  (1 803-1 869).  Like  his 
friend  I  )elacroix  he  ranks  as  a  forerunner  of 
Impressionism.  The  forty  canvases  and  water- 
colours  on  show  from  May  22nd  to  June  30th  at 
the  Pavilion  des  Arts  (6,  rue  de  Seine)  illustrates 
that,  from  1823  onwards,  Paul  Huet  was 
escaping  from  the  conventions  and  academic 
type  of 'studio  landscape',  at  that  time  the  only 
recognized  interpretation,  to  revive  direct  con- 
tact with  the  subject  and  to  return  to  intimate 
and  deep  communion  with  nature  itself.  In  this 
he  is  one  of  the  authentic  creators  of  modern 
landscape  painting.  Baudelaire,  an  infallible 
judge,  on  the  subject  of  his  canvases  and  in  par- 
ticular of  his  watercolours  which  reveal  a 
delicacy  of  touch  and  a  concentration  on  forms 
bathed  in  light  together  with  a  rejection  of 
anecdote,  speaks  of  'veritable  poems  full  of 
precision  and  freshness'.  There  is  no  sign  of  con- 
vention or  affectation  but  a  distinct  and  delicate 
charm,  a  spontaneity  and  originality  ot  touch 
and  inspiration  only  to  be  tound  many  years 
later  in  Claude  Monet  and  his  rivals. 


Lisbon.    The  Gulbenkian  Foundation 

FIFTEEN  years  ago  when  he  died  in  Lisbon 
Calouste  Gulbenkian  in  his  will  left  bequests  to 
the  foundation  which  bears  his  name.  The 
whole  of  his  collection  which  at  the  time  was 
dispersed  throughout  the  world  has  now  been 
assembled  in  the  Portuguese  capital  in  an 
imposing  building  which  has  just  been  opened. 
As  well  as  a  museum  it  is  a  place  for  study  and 
the  arts  with,  around  the  exhibition  rooms  and 
administrative  offices,  a  gallery  for  temporary 
exhibitions,  a  library  to  hold  400,000  books,  an 
auditorium  of  3,500  seats,  an  amphitheatre  and 
various  workshops,  and  rooms  for  work  and 
lectures.  In  less  than  forty  years  the  oil  magnate, 
born  near  Istanbul  in  1869,  rose  to  be  a  discern- 
ing collector,  patron  of  the  arts  and  philan- 
thropist. 


The  buildings  are  in  a  romantic  seven-acre 
park  with  eucalyptus  trees  and  willows  reflected 
in  lakes.  The  museum  section  of  this  cultural 
centre  is  a  model  of  its  kind.  Although  the  last 
word  in  museum  planning  and  technical  refine- 
ment, it  is  outstanding  as  a  work  of  art.  Concern 
for  the  comfort  of  the  visitor,  a  peaceful  atmos- 
phere, unobtrusive  luxury — all  have  been  most 
carefully  organized  so  that  every  object  is  in  its 
right  setting.  Twelve  rooms  open  out  on  to  two 
patios.  After  Egyptian,  Greek  and  Roman 
antiquities,  treasures  of  oriental  art  recall  the 
founder's  Armenian  origin.  In  the  sector  from 
Islam  in  particular  the  quality  is  incomparable: 
materials,  carpets,  dishes,  cups,  vases,  Syrian 
glassware,  lamps  from  mosques,  miniatures  and 
manuscripts  are  masterpieces  unobtainable  in 
these  days.  Eighteenth-century  jewellery  was 
also  one  Gulbenkian's  especial  interests  and 
there  are  some  wonderful  pieces  (by  Thomas 
Germain  among  others),  contrasting  with  works 
representative  of  the  art  of  the  Belle  Epoque 
(Gallc  and  particularly  Lalique).  It  is,  of  course, 
comparatively  easy  to  display  these  things  per- 
fectly in  such  a  museum  where  the  collection  is 
definitely  complete.  But  there  is  no  danger  of 
ultra-conservatism  here  as  the  foundation  will 
be  re-vitalized  each  year  by  bursaries  granted  to 
students,  by  regular  temporary  exhibitions  of 
contemporary  Portuguese  painting  and  by  the 
diff  erent  festivals  of  music  and  drama  which  are 
arranged  throughout  the  year. 


4.  The  Middle  Ages.  The  Gulbenkian  Founda- 
tion, Lisbon. 
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1.  From  the  wreck  of  H. M.S.  Association,  1707. 
Silver  dinner  plate  with  the  arms  of  Admiral 
Sir  Cloudesley  Shovcll.  Diameter  9^  inches, 
16  oz.  /~2,I00  (Sotheb)'s). 

2.  Aristide  Maillol.  La  Lavandiere,  1896.  Bronze, 
length  II  ]  inches.  Signed  with  a  monogram. 
/"2,200  (Sotheby's). 

3.  Paris  porcelain  dinner,  dessert,  tea  and 
coffee  service  decorated  in  Brussels  with  named 
birds  by  Louis  Crette.  £3, 150  (Christie's). 


4.  Rare  Lunds  Bristol  teapot  and  cover  painted 
in  famille  rose  colours.  Width  7  inches.  /"i,029 
(Christie's). 

5.  Bamboos,  rocks  and  sparrows:  hanging 
scroll  in  ink  and  slight  colour  and  inscribed 
'painted  by  Sben  P'ei  and  Yi  Pei  in  collabora- 
tion in  the  nth  year  of  the  Emperor  Shun 
Chili'.  70\    37  inches.  ,£"252  (Christie's). 

6.  Mamluk  enamelled  glass  mosque  lamp  in 
the  name  of  Sultan  Malik  Zahir  Barkuk,  A.F). 
1382-99.  Height  14  J  inches.  £4,725  (Christie's). 


7.  Jasper  Francis  Cropsey.  Autumn  on  the  Hud- 
son. Signed.  15    24  inches.  /"2,62  s  (Christie's). 


8.  Tiffany  favrile  glass  and  bronze  peony  table 
lamp.  Height  32  inches.  $4,100  (Parke-Bernct, 
New  York). 


9.  Henri  Matisse,  Fete  tics  flairs  a  Nice,  c.  1921. 
Signed.  29  inches.  $230,000  (Parke-Bernet, 

New  York). 
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International 
Saleroom 
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10.  Amedeo  Modigliani.  Portrait  de  Beatrice 
Hastings,  1916.  46.5  ■  28.5  cm.  260,000  francs 
(Mes.  Ader  and  Picard,  Palais  Galliera,  Paris). 


II.  Rare  17th  century  Italian  painted  cassone. 
33x64.x  22  inches.  .£1,650  (Sotheby's). 


12.  Louis  XV  marquetry  and  ormolu  table 
bureau  signed  by  Hubert  Hansen.  011178  im79 
XOIT183.  185,000  francs  (Mes.  Ader  and  Picard, 
Palais  Galliera,  Paris). 


13.  Henry  Redmore.  On 
Signed  and  dated  1869.  2; 
(Christie's). 


the  Elbe,  morning. 
:    42  inches.  ,£735 


14.  Indian  miniature.  The  Virgin  and  Child 
with  a  white  cat.  Mughal,  early  17th  century. 
Leaf  400    250  mm.  ^8,500  (Sotheby's). 


15.  Charles  II  gold  porringer  and  cover,  1671. 
Height  4J  inches,  21  oz.  16  dwt.,  maker's 
mark  IN,  mullet  below  in  heart-shaped  punch. 
^"37,000  (Christie's). 


16.  Rare  German  silver-gilt  cup  with  Chinese 
Chia  Ching  export  porcelain  bowl  painted  for 
the  Turkish  market  in  Kinrade  style.  Height 
6|  inches.  Dated  1583.  .£880  (Sotheby's). 


17.  Viennese  rock  crystal  and  enamel  tray. 
Width  10A  inches.  ,£260  (Southeby's). 


18.  Directoire  calendar  regulator  clock  by 
Antide  Janvier  in  a  later  ormolu  mounted 
parquetry  case.  Height  96  inches.  ,£6,000 
(Sotheby's). 


19.  One  of  a  pair  of  George  III  Wedgwood, 
ormolu  and  cut-glass  candelabra.  $3,250 
(Parke-Bernet,  New  York). 


20.  Rare  Charles  I  oak  gate-leg  table.  Width 
28  inches.  /880  (Sotheby's). 


21.  Paul  Signac.  Le  t'iaduc  d'Auteuil.  Signed 
and  dated  1900.  46  55  cm.  210,000  francs 
(Mes.  Ader  and  Picard,  Palais  Galliera,  Paris). 


22.  One  of  a  set  of  eight  17th  century  Brussels 
hunting  tapestries.  .£8,925  (Christie's). 


23.  'The  Mirror  of  Life'  and  other  devotional 
pieces  in  English  verse  and  prose.  Unrecorded 
manuscript  on  vellum,  84  11.,  in  original  oak 
boards,  290  200  mm.  England,  first  half  of 
the  fifteenth  century.  .£22,000  (Sotheby's). 


24.  John  Gould.  'The  Birds  of  Australia', 
7  volumes  large  folio,  665  hand  coloured  litho- 
graphs, 1848.  ,£4,800  (Christie's). 


25.  Silver  mounted  gold  lacquer  and  shibayama 
inro.  Unsigned.  ,£1,250  (Sotheby's). 


26.  Pietro  Longhi.  Man  seated  on  a  rock  playing 
the  bagpipes.  Signed.  Black  chalk  heightened 
with  white  on  grey  paper.  io£;<8|  inches. 
.£1,050  (Christie's). 


27.  Vincent  Van  Gogh.  I.e  cypres  et  I'arbre  en 
fieurs,  October  1889.  20}  25.J  inches.  $1,300,000 
(Parke-Bernet,  New  York). 
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Chinese  Bodhisattva 

Barling  of  Mount  Street, 
112  Mount  Street,  W.i. 
Reviewed  by  edmund  capon 

Chinese  sculpture  is  a  rather  neglected  held  of 
study  in  this  country.  That  it  is  seldom  seen  in 
dealers'  showrooms  is  perhaps  a  consequence  of 
this.  Barlings  ot  Mount  Street  have,  however, 
consistently  showed  themselves  interested  in  the 
subject  and  have  in  their  possession  a  fine  stone 
figure  of  a  Standing  Bodhisattva  of  the  late  6th 
century. 

An  independent  style  of  Buddhist  sculpture 
in  China  had  evolved  in  the  carving  of  the 
monumental  cave  temples  at  Yun-kang  and 
Lung-men  in  the  late  5th  and  early  6th  centuries. 
This  style  was  characteristically  Chinese  in  its 
essentially  linear  qualities;  based  on  the  treat- 
ment of  a  series  of  flat  planes  rather  than  of 
form.  The  diffusion  of  power  in  North  China 
at  the  end  of  the  Wei  Dynasties  in  a.d.  550 
prompted  a  new  sculptural  concept  showing 
evidence  of  Indian  and  Central  Asian  influences. 
This  figure  is  representative  of  that  period,  the 


1.  Standing  Bodhisattva.  Chinese,  late  6th  cen- 
tury. Stone,  height  35  inches.  Barling. 


second  half  of  the  6th  century,  when  Chinese 
sculpture  was  undergoing  significant  changes. 

In  admitting  these  influences  from  the  West, 
sculpture  in  China  was  liberated  from  the 
severe  and  strongly  iconographic  Wei  style. 
Above  all  there  is  tentative  recognition  of  the 
body  beneath  the  draperies.  The  modelling  of 
the  figure  may  seem  slight  but  the  draperies  are 
nevertheless  contoured  to  it  and  not  considered 
merely  as  a  facade  bearing  no  relation  to  the 
human  form.  The  head,  too,  has  undergone 
significant  change.  Gone  is  the  elongated  Wei 
head  with  mask-like  face  and  'archaic  smile'. 
In  its  place  a  certain  naturalism  has  been  intro- 
duced through  sensitive  modelling  of,  par- 
ticularly, the  eyes  and  mouth.  The  importance 
of  the  second  half  of  the  6th  century  in  the 
history  of  Chinese  sculpture  lies  in  the  fact  that 
it  is  a  period  of  stylistical  diversity,  between  the 
consistency  of  the  earlier  Wei  and  later  T'ang 
styles.  Nevertheless  it  would  be  misleading  to 
describe  it  as  transitional ;  it  being  quite  distinct 
from  both  Wei  and  T'ang  sculpture. 

Unlike  the  Northern  Chou  (557-581) 
Emperors  who  opposed  Buddhism,  those  of  the 
Northern  Ch'i  (550-577)  established  it  as  the 
State  religion.  It  was  their  territories,  Shansi, 
Hopei  and  north-eastern  Honan,  that  became 
the  focus  of  sculptural  activity.  In  attributing 
this  Bodhisattva  it  would  be  reasonable  to 
assume  it  a  Northern  Ch'i  figure,  but  for  the 
robust  carving  of  the  jewellery,  which  is  more 
reminiscent  of  some  Northern  Chou  statues, 
and  the  style  of  the  draperies.  For  the  most  part 
the  Northern  Ch'i  sculptors  adopted  a  style  of 
drapery  for  standing  figures  based  on  the  cross- 
over scarves  rather  than  the  U-shaped  loops  on 
the  tront  of  this  example,  which  is  more  typical 
of  Northern  Chou.  On  the  other  hand  the  plain 
circular  halo  is  typical  of  Northern  Ch'i.  These 
apparent  contradictions  may  be  explained  by 
assigning  the  figure  a  later  date,  possibly 
post-577  when  Northern  Chou  annexed  the 
Ch'i  territories,  but  more  likely  Sui  (581-618). 

G.  B.  Tiepolo  and  other  Italian  etchers  of 
the  18th  century 

29  April  -  22  May  1970 

P.  &  D.  Colnaghi,  14  Old  Bond  Street,  W.i. 
Reviewed  by  joanna  wolmer 

Colnaghi's  mark  the  bicentenary  of  the  death  of 
Giovanni  Battista  Tiepolo  with  this  excellent 
exhibition  of  etchings  and  three  drawings  by 
the  Tiepolo  family  together  with  other  Italian 
eighteenth-century  etchings. 

Giovanni  Battista  was  the  last  of  the  great 
Venetian  decorators  and  one  of  the  purest 
exponents  ot  the  Italian  Rococo.  In  one  of  his 
greatest  etchings,  The  Adoration  of  the  Magi,  here 
seen  in  a  rare  first  state,  the  sparing  use  of  lightly 
etched  lines  creates  a  silvery  effect  closely 
resembling  the  pale  tonality  ot  so  many  ot  his 
paintings.  This  print  relates  to  an  altar-piece 
painted  during  his  stay  in  Wiirzburg.  The  lively 
plates  from  the  two  series  ot  etchings,  the 
I  'ari  Capricci  and  the  Schcrzi  di  Fantasia,  depict- 
ing satyrs  and  nymphs,  gipsies  and  goats, 
philosophers  and  cavaliers,  though  usually 
darker  in  tone  than  The  Adoration,  also  possess  a 


2.  G.  B.  Tiepolo.  The  Adoration  of  the  Magi. 
Etching,  De  Vesme  I,  first  state.  P.  &  D. 
Colnaghi. 

delicacy  and  lightness  of  touch  typical  of  the 
artist.  There  is  a  very  interesting  selection  of 
etchings  by  his  sons  Domenico  and  Lorenzo 
after  his  designs  and  paintings.  Domenico 
handles  his  lines  more  heavily  than  his  father 
as  can  be  seen  in  the  only  recorded  set  of  work- 
ing proofs  of  his  charming  Flight  into  Egypt 
series. 

There  is  a  marvellous  impression  of  Cana- 
letto's  famous  etching  A  Portico  with  a  Lantern 
in  which  the  buildings,  etched  with  a  vibrant 
line,  shimmer  in  the  sunlight  through  a  dark 
portico. 

Four  drawings  by  Giovanni  Battista  and 
Domenico  Tiepolo  and  Fontebasso,  together 
with  a  varied  selection  of  views  and  other 
decorative  etchings  by  such  well-known  artists 
as  Marco  Ricci,  Bellotto,  Marieschi  and 
Piranesi,  combine  to  make  this  a  comprehensive 
and  very  enjoyable  exhibition. 

Derek  Hirst 

18  March  -  14  April  1970 
Angela  Flowers  Gallery, 
15  Lisle  Street,  W.C.2. 
Reviewed  by  peter  fuller 

Angela  Flowers's  new  gallery,  in  a  roof  room 
above  Lisle  Street's  A.I.A.,  has  opened  with 
idealistic  intentions,  not  only  those  of  promot- 
ing new  and  unknown  artists,  but  of  bringing 
back  those  who  have  fallen  by  the  wayside  and, 
after  an  initial,  deserved  success,  lapsed  into 
obscurity. 

The  first  two  shows  both  served  this  purpose 
excellently.  Patrick  Hughes,  an  individualistic 
visual  philosopher  who  manipulates  snakes  and 
sticks  of  rock  into  poignant  statements  on  the 
nature  of  infinity,  once  enjoyed  considerable 


42 


3.  Derek  Hirst.  Second  Visit,  1966/67.  72  X  60 
inches.  Angela  Floivers  Gallery. 


critical  attention — then  suddenly,  nobody  want- 
ed to  know.  With  the  current  interest  in  the 
conceptual  aspects  of  art,  and  an  emphasis  on 
ideas  rather  than  aesthetics,  Hughes's  enticing 
object-diagrams  are  relevant  again. 

Hirst  is  another  painter  who  once  wooed  the 
West  End  with  sell-out  shows,  and  was  then 
dropped  and  forgotten.  He  comes  back  with 
seven  paintings  of  disintegrating  chairs,  clever, 
careful  documents  which  seem  to  take  in  Auto 
Destruction,  Pop  and  Conceptualism  in  one 
fell  swoop. 

Angela  Flowers  has  an  intriguing  programme 
for  future  exhibitions,  including  a  show  of 
objects  by  Jeff  Nuttall,  guru  of  the  English 
'Underground'.  Tom  Phillips,  Liverpool  prize- 
winner and  exhibitor  in  Norbert  Lynton's 
'Critics  Choice'  show  at  Tooth's,  will  also  have 
a  one-man-show  of  painting,  poems  and  music. 
Her  gallery  looks  well  set  to  play  an  important 
role  in  the  fusion  of  the  media,  which  seems  to 
be  the  inevitable  course  for  art  in  the  future. 


Old  Master  Drawings 

Gregory  and  Kruml, 

9  Lancashire  Court,  New  Bond  Street,  W.i. 
Reviewed  by  sibyli.a  jane  flower 

The  first  catalogue  of  Old  Master  Drawings 
produced  by  Martyn  Gregory  from  his  premises 
in  Lancashire  Court  contains  a  large  collection 
of  works  representing  most  of  the  European 
schools. 

From  the  point  of  view  of  English  painting, 
two  works  stand  out  as  of  more  than  usual 
interest  and  throw  new  light  on  one  of  the  last 
commissions  entrusted  to  Sir  James  Thornhill. 
In  1720  Thornhill  was  knighted,  the  first 
English-born  painter  to  be  honoured  in  this 
way  and  the  event  represented  the  culmination 
of  his  career.  The  great  commissions,  the 
Painted  Hall  at  Greenwich,  the  dome  of  St. 
Paul's,  the  chapel  at  All  Souls,  the  all-embracing 
decorative  schemes  were  jevents  of  the  past  and 
little  came  his  way  during  the  final  decade  of 


his  life.  One  of  his  neighbours,  Dorothy  Luttrell 
(for  it  will  be  remembered  that  Thornhill  was  a 
West-country  man;  in  1722  he  was  elected 
Member  of  Parliament  for  his  local  borough  of 
Weymouth),  commissioned  him  to  design  a 
small  chapel  at  Dunster  Castle.  This  was  un- 
fortunately destroyed  in  the  late  1860s  but  the 
altar-piece  survives  in  the  parish  church  and  it  is 
to  this  that  the  series  of  sketches  of  Moses  and 
the  Brazen  Serpent  relate.  We  know  next  to 
nothing  of  Thornhill  as  architect  although  it  is 
certain  he  worked  as  one,  and  the  chapel  at 
Dunster  was  apparently  built  under  his  auspices 
c.  1723.  Dorothy  Luttrell  died  in  the  November 
of  that  year  which  would  account  for  the  fact 
that  the  designs  for  a  room  at  Dunster  which 
are  recorded  on  the  second  sheet  were  never 
executed.  But  from  the  seven  panels  which 
Thornhill  has  labelled  Diana,  Venus,  Mercury, 
Apollo,  Mars,  Saturn  and  Jupiter  we  receive 
some  idea  of  what  he  had  in  mind;  the  only 
details  are  in  the  sketch  for  the  ceiling.  But  the 
overall  decoration  accords  perfectly  with  what 
we  know  he  was  planning  for  Moor  Park  at  a 
similar  date  and  the  canvases  at  Dunster  would 
have  been  surrounded  no  doubt  by  the  same 
rich  plaster  frames. 


4.  James  Thornhill.  Studies  for  Moses  with  the 
Brazen  Serpent,  c.  1723.  Pen  and  ink  9  X  14 
inches.  Gregory  and  Kruml. 


T.  Sturge  Moore  -  Contributions  to  the 
Art  of  the  Book  and  collaboration 
with  Yeats 

7  February  -  28  February  1970 
The  University  of  Hull. 
Reviewed  by  malcolm  easton 

Sturge  Moore  was  bom  in  1870  and  died  in 
1944.  His  name  may  be  particularly  associated 
with  poetry  and  criticism ;  but  he  studied  art  at 
Croydon  and  Lambeth  schools,  and  from  the 
late  Eighties  had  much  to  do  with  The  Dial  and 
the  Vale  Press.  Ricketts  was  his  early  master  and 
remained  his  ideal.  At  Hull,  a  number  of  Vale 
and  Eragny  books  were  on  view,  as  well  as  a 
full  set  of  The  Dial:  wood-engravings  by  Sturge 
Moore  appeared  in  the  third,  fourth  and  fifth 
issues  of  the  magazine;  in  two  books  brought 
out  by  the  Vale,  The  Centaur.  The  Bacchante  and 
Poems  from  Wordsworth;  and  in  another  couple 
by  the  Eragny  Press,  Histoire  de  Peau  d'Ane  and 
The  Little  School,  activities  which  occupied  him 
up  to  1905. 

But  in  1H98  he  had  met  W.  13.  Yeats.  After 
several  theatrical  ventures  in  which  he  played 
only  a  minor  role  as  artist,  he  was  asked  by 


5a.  T.  Sturge  Moore.  Original  drawing  for 
W.  B.  Yeat's  The  Cutting  of  an  Agate,  pencil  and 
pen  and  ink  19.6  13. 1  cm.  The  University  of 
London  Library.  5b.  Sturge  Moore  in  his  latter 
years.  Miss  Riette  Sturge-Moore. 


Yeats  to  make  cover-designs  for  Reveries  and 
Responsibilities  which  both  appeared  in  1916. 
Eleven  covers  in  all  were  commissioned  for 
collections  of  Yeats's  prose  and  verse,  the  last 
published  in  1940,  a  year  after  the  poet's  death  ; 
and  one  may  add  to  these  ingenious  works  a 
label  to  be  pasted  into  Yeats's  presentation 
copies,  and  two  bookplates.  But  the  covers 
proved  of  major  interest  since,  besides  providing 
a  unique  visualization  of  the  poet's  symbolism 
almost  year  by  year,  at  Hull  they  could  be 
studied  alongside  the  original  drawings:  an 
advantage  made  possible  through  the  good 
offices  of  the  artist's  son  and  daughter,  Mr. 
Daniel  and  Miss  Riette  Sturge-Moore,  and 
those  of  the  Goldsmiths'  Librarian  at  Senate 
House,  who  lent  many  other  items.  These 
completed  covers  (goffered  blind  or  gilt  on  blue, 
sometimes  green,  cloth)  keep  alive  Ricketts's 
concern  for  proportion  and  simplicity  and 
confirm  his  belief  that  man  and  machine  can 
work  successfully  together. 


Margaret  Benyon:  holograms  and 
stereoscopic  paintings 

17  January  -  1  March  1970 

Lisson  Gallery,  68  Bell  Street,  N.W.i. 

Reviewed  by  peter  fuller 

It  would  be  impossible  to  overestimate  the 
importance  of  the  hologram  in  the  probable 
future  of  communications.  When  a  laser  is 
shone  through  a  prepared  plate,  a  true  three- 
dimensional  image  is  created.  The  entire  image 
is  contained  within  the  countless  infinitesimal 
particles  of  which  the  plate  is  constituted ;  thus, 
if  it  is  shattered,  the  image  will  continue  to 
exist  in  its  entirety.  The  image  is  (visually) 
almost  identical  to  an  object:  one  can  look  at  it, 
round  it,  over  it,  above  it,  under  it,  and  it  still 
'reads'  perfectly. 

Environmental,  laser-vision  telecommunica- 
tions, three-dimensional  spatially  projected 
consumer  goods'  advertisements,  and  holo- 
grams as  banked  art  object-images  are  obvious 
extensions  of  its  possibilities. 

It  could  be  that  the  hologram  will  change  our 
urban  landscape  as  much  as  the  internal  t 


a 


6.  Section  of  the  'Visual  Kit'  explaining  the 
nature  of  a  laser  image.  Lisson  Gallery. 

bustion  engine,  or  the  cathode-ray  tube. 

Under  these  circumstances,  one  can  only 
praise  Margaret  Bcnyon  for  her  experiments  in 
these  fields,  displayed  at  the  progressive  Lisson 
Gallery.  My  only  criticism  is  that  the  actual 
images  selected  could  have  been  so  much  more 
exciting  and  intriguing.  But  the  principle 
remains  unaltered:  holograms  are  a  discovery 
which  nobody  working  in  any  branch  of  visual 
communications  can  afford  to  ignore. 


Pierre  Alechinsky 

1 8  February  -  19  March  1970 
London  Arts  Gallery, 
22  New  Bond  Street,  W.i. 
Reviewed  by  guy  burn 

These  brilliantly  coloured  paintings  have  a 
headlong,  garrulous,  calligraphic  style  and  con- 
tent which  skirts  the  borders  of  uncontrolled 
thought.  Busy-dreamy,  but  fun  dreams.  Comic 
faces,  signs  of  the  Zodiac,  mad  machines,  magic 
plants  and  goofy  brontosauruses  pour  from  his 
brush  at  breakneck  speed.  The  big  paintings 
often  have  a  large  wheel  or  mandala  shape 
which  dominates  a  horizontal  strip  of  black  and 
white  drawings  beneath:  a  majestic  sun  god 


surveying  the  goings-on  on  this  planet.  Painted 
in  acrylic  resin  colours  on  gloss  paper  to 
accentuate  colour  impact  and  give  each  brush- 
stroke maximum  relief,  the  effect  is  pleasingly 
decorative  if  shallow,  and  the  mood  unassuming- 
ly lighthcartcd,  exuding  School  of  Paris 
sweetness. 

Alechinsky  was  a  member  of  the  six-shooting 
Dutch  Cobra  group,  which  included  Asger 
Bjorn  and  Karel  Appel,  that  furious  painter  of 
instant  tubism.  Bjorn  has  an  ironic  expression- 
ism similar  to  that  of  Alechinsky,  with  his  own 
line  of  cute  gleeful  beasties  though  his  work  is 
more  deeply  developed.  In  spite  of  the  well- 
known  claim  of  Aopel's  that  the  group  were 
barbarians,  this  work  is  reassuringly  civilised 
and  European. 

While  the  main  works  are  large  paintings, 
the  show  has  been  organised  in  part  to  introduce 
a  series  of  nine  coloured  etchings  illustrating 
poems  by  Joyce  Mansour  called  Astres  et 
Desastres.  The  etchings  are  drawings  in  thick 
lines  which  are  like  coloured  necklaces,  and  it  is 
of  interest  that  Alechinsky  studied  engraving 
techniques  under  Hayter  at  Atelier  17.  The 
verses  are  short  and  pithy,  vigorously  Rabel- 
asian — poet  and  painter  arc  well  matched. 


7.  Pierre  Alechinsky.  Asteroide polychrome ,  1969. 
Acryllic  with  predella  39  37  inches.  London 
Arts  Gallery. 


8.  Mattia  Preti.  Study  for  the  figure  of  a  Knight  of 
Malta.  Red  chalk  39.1  25.3  cm.  Ashmolean 
Museum,  Oxford.  X///  Council  o  f  Europe  Exhi- 
bition, Valletta. 


The  Order  of  St.  John  in  Malta 

2  April  -  1  July  1970 
Valletta,  Malta. 

XIII  Council  of  Europe  Art  Exhibition. 
Reviewed  by  sibylla  jane  flower 

There  can  be  few  European  institutions  whose 
history  is  so  closely  interwoven  with  that  of  the 
continent  itself  as  the  Ordei  of  St.  John.  For 
over  three  hundred  and  fifty  years,  from  1530 
until  the  French  invasion  of  1798,  the  Order 


was  based  in  Malta  and  much  of  the  splendour 
and  glory  one  associates  with  the  Knights  of 
that  period  is  captured  by  this  exhibition  which 
has  been  organised  by  the  Council  of  Europe. 

Paintings,  drawings,  coins  and  medals,  tex- 
tiles, precious  mctalwork  and  other  associated 
objects  have  been  assembled  from  museums 
and  collections  all  over  Europe,  and  a  series  of 
documents  chart  the  course  of  the  Order's 
chequered  history.  But  the  core  of  the  exhibi- 
tion remains  the  Church  of  St.  John,  begun  by 
the  Order  as  soon  as  their  fortification  of  the 
island  was  complete,  and  whose  embellishment 
belongs  to  the  great  age  of  Baroque  church 
decoration. 

The  three  painters  one  associates  with  the 
Order,  Caravaggio,  Mattia  Preti  and  Antoine 
de  Favray  are  well  represented,  but  it  is  at  the 
feet  of  Preti,  above  all,  that  the  exhibition  is 
laid.  Nowhere  but  on  the  island  can  his  work  be 
studied  in  detail,  for  to  him  was  entrusted  the 
decoration  of  the  Church  of  St.  John  and,  in 
particular,  the  immense  barrel  vault  upon 
which  he  was  engaged  continuously  between 
1 661  and  1666.  His  work  for  the  Order  was 
extensive  and  as  a  professed  Knight  the  re- 
mainder of  his  life — he  did  not  die  until  1699 — 
was  passed  almost  exclusively  on  the  island. 
A  wide  selection  of  his  works  has  been  brought 
together  and  of  the  drawings  the  Ashmolean 
has  contributed  four,  including  one  purchased 
in  1955,  a  study  for  the  figure  of  a  Knight, 
which  Preti  used  with  little  modification  in  the 
decoration  of  the  main  vault  of  the  church. 
It  is  a  work  of  great  solidity  and  power,  seen  in 
the  steep  perspective  required  by  the  position 
for  which  it  was  intended,  carefully  studied, 
carefully  drawn,  as  one  expects  of  this  highly 
conscientious  artist. 


Centenary  Exhibition 

May  1970 
M.  Newman, 

43a  Duke  Street,  St.  James's,  S.W.i. 
Reviewed  by  david  coombs 

Maurice  Newman  originally  opened  his 
business  in  Manchester,  moving  to  London 
about  1895  and  to  St.  James's  in  1909,  where 
his  firm  still  flourishes  into  the  fourth  genera- 
tion. For  their  centenary  exhibition,  more  than 
sixty  outstanding  landscape  and  genre  pictures 
of  the  nineteenth  and  twentieth  century  British 
and  Continental  schools  have  been  specially 
gathered  during  the  last  three  years.  A  large  oil 
by  Sir  John  Lavcry  showing  the  Coronation 
Procession  in  Piccadilly  in  1937  has  been 
accepted  by  the  London  Museum  as  a  centenary 
gift. 

Those  who  know  B.  W.  Leader  as  a  painter 
of  mysterious  and  evocative  landscapes  will  be 
surprised  by  his  Summer  Time,  Nortli  Wales, 
which  is  a  minutely  detailed  study  ot  a  wooded 
river  valley  using  the  light,  bright  manner  of 
the  Pre-Raphaelites.  The  picture  is  signed  and 
dated  1861  when  Leader  was  thirty,  the  paint- 
ings in  his  more  familiar  style  dating  principally 
from  the  last  quarter  of  the  nineteenth  century 
and  the  first  few  years  of  the  next. 


9.  George  Clausen.  By  the  window.  Signed. 
Canvas  40      30  inches.  M.  Newman. 


Another  popular  painter  in  Victorian  Britain 
was  Abraham  Solomon,  whose  work  became 
widely  known  through  the  omnipresent  en- 
gravings of  the  time.  Indeed  this  particular 
picture  The  Lion  in  Love  c.  1858,  once  belonged 
to  one  of  the  most  successful  of  the  print 
publishers,  E.  Gambart.  In  an  opulent  setting, 
a  pretty  young  girl  shyly  watches  a  grey-haired 
officer  earnestly  threading  a  needle  for  her,  her 
work  basket  rests  on  his  knees,  his  sword  lies  at 
her  feet.  A  sentimental  subject,  but  much  more 
sincerely  painted  than  the  description  might 
suggest. 

No  description  (see  the  illustration)  can 
possibly  do  justice  to  Sir  George  Clausen's 
By  the  window:  sensitivity,  beauty,  lightness  and 
modesty,  all  the  qualities  of  a  romantic  master- 
piece. 


A  century  spanned 

Housing  at  Pimlico,  S.W.i. 
Reviewed  by  william  curtis 

The  Pimlico  housing  scheme  (architects:  Dar- 
bourne  and  Darke)  has  been  built  for  the 
Westminster  City  Council  as  the  result  of  an 
open  competition  held  in  1961;  the  third  and 
final  stage  is  nearing  completion.  It  was  required 
to  provide  accommodation  for  2,000  people  in 
a  given  proportion  of  various  sized  dwellings, 
including  bedsitters,  flats,  doctors'  surgeries  and 
public  houses.  A  neighbourhood,  rather  than 
just  housing,  had  to  be  inserted  into  the  pre- 
existing area,  with  its  special  characteristics  of 
enclosed  squares,  small  alleys  and  random  struc- 
tures. The  church  of  St.  Jamcs-thc-Less  and  a 
school,  both  important  Gothic  revival  buildings 
(1860-61)  by  G.  E.  Street,  had  to  be  preserved 
on  one  side  of  the  site.  These  special  constraints 
spurred  the  architects  on  to  produce  a  solution 
which  sacrificed  neither  utility  nor  G.  E. 
Street's  church. 


The  complex  of  buildings  comprises  three 
blocks  of  six  and  eight  storeys  (with  houses  and 
maisonettes)  which  enclose  a  court  ot  greenery 
and  paths  on  different  levels.  The  church  tower 
can  be  seen  from  this  space.  The  brick  and  stone 
of  the  church  are  echoed  in  the  bricks  and  con- 
crete frame  of  the  new  blocks.  Far  from  being 
mere  surface  trickery,  this  correspondence  of 
materials  conveys  a  deep  relationship  between 
old  and  new.  The  bricks  of  the  new  flats  are 
weightbearing,  and  the  concrete  which  is 
visible  renders  legible  the  structural  anatomy. 
The  varied  forms  of  the  exterior,  which  artful  ly 
define  space,  are  nothing  more  than  clear  ex- 
pression of  the  interior.  The  varied  levels,  sizes 
and  shapes,  which  cause  such  interesting  sil- 
houettes, recall  the  backs  of  houses  in  the 
neighbourhood.  But  it  is  important  to  realise 
that  this  individualisation  of  the  flats  is  achieved 
on  a  standardised  basis:  by  inserting  standard 
low-cost  units  into  the  structural  frame  in  varied 
and  imaginative  ways. 


10.  Housing  at  Pimlico:  architects  Darbourne 
and  Darke,  1961.  Church  of  St.  James-the-Less: 
architect  G.  E.  Street,  1861. 


English  watercolours  and  drawings 

28  April  -  15  May  1970 
Spink  and  Son, 

5  King  Street,  St.  James's,  S.W.i. 
Reviewed  by  DAVID  COOMBS 

A  tremendous  painting,  large  in  size  and  power- 
ful in  intention,  dominates  this  exhibition  of  a 
hundred  or  so  works.  It  is  The  Land  Storm,  a 
gouache  by  Paul  Sandby,  signed  and  dated 
1786.  It  leaves  me  disturbed  and  with  a  feeling 
of  unease.  Not  so  a  smaller  and  impressive  work 
by  David  Cox,  The  Bridge  at  Capel  Cnrig, 
which  is  painted  in  a  number  of  the  more 
sombre  tones  of  green  and  brown.  It  is  a  bleak 
and  craggy  scene,  where  a  man  on  a  pony  and  a 
determined  dog  in  silhouette  against  the  fading 
light,  push  through  the  driving  rain.  Great  stone 
buttresses  look  as  ancient  as  the  landscape  and 
add  massiveness  to  strength  within  the  overall 
effect. 

In  the  deep  mauve  shadow  of  a  railway  com- 
partment, a  woman  sits  writing  a  letter.  Her 
handbag  on  her  knees  serves  as  a  makeshift  desk 
and  the  brim  of  her  high-crowned  hat  shades  her 
eyes  from  the  sun.  A  curtain  flaps  in  the 
window.  A  long,  sensitive  face  is  indicated  by  a 
few  light  pencil  strokes  and  a  scarf  and  shapeless 


11.  David  Cox.  The  Bridge  at  Capel  Curig. 
Signed.  Watercolour  5}  16  inches.  Spink  and 
Son. 

overcoat  by  buff  and  brown  washes.  Perhaps 
the  model  is  a  governess,  but  Gwen  John  in- 
scribes her  picture  only:  'Une  creature  ecrivant 
une  lettre  sentimentale  dans  le  Train  4  Mars 
1929'. 

The  Harari  Collection  of  Japanese 
paintings  and  drawings 

14  January  -  22  February  1970 
Victoria  and  Albert  Museum 
(Organised  by  the  Arts  Council) 
Reviewed  by  Oliver  impey 

Few  men  have  enjoyed  collecting  works  of  art 
more  than  the  late  Ralph  Harari,  a  selection  of 
whose  collection  of  Japanese  paintings  and 


12.  Katsushika  Hokusai.  Hotel  on  his  sack,  c. 
Ink  and  pink  flesh  tints  on  weathered  1 
100       47  cm.  The  Harari  Collection 
and  Albert  Museum. 
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drawings  was  on  view  at  the  Victoria  and 
Albert  Museum. 

Mr.  Harari  had  been  a  celebrated  collector  ot 
Islamic  metalwork,  but  it  was  his  love  of,  and 
collection  of,  drawings  by  such  artists  as  John, 
Keene  and  Beardsley  that  led  him  to  Japanese 
painting.  It  was  perhaps  inevitable  that  he 
should  be  most  strongly  attracted  to  the 
Ukiyo-e  school — the  artists  of  the  woodblock 
prints  of  i7rh-iQth-century  Japan  —  and  in 
particular  to  the  work  of  Hokusai.  This  taste 
has  led  him  to  form  a  large  group  of  Ukiyo-e 
drawings  and  paintings  including  a  number  by 
Hokusai.  Characteristically,  this  in  turn  led  him 
into  other  fields  of  paintings,  and  his  collection 
also  includes  works  from  the  Kano,  Shijo, 
Nanga,  and  Korin  schools,  and  while  Ukiyo-e 
remained  his  first  love,  he  was  almost  equally 
attracted  to  the  Shijo  and  to  the  eccentric, 
unclassifiable  masters  Shohaku,  Jakuchu  and 
Rosetsu. 

This  is  a  unique  collection.  Unique  in  that 
it  is  so  representative  of  the  corpus  of  good 
Japanese  painting  rather  than  containing  master- 
pieces by  all  the  greatest  artists,  such  as  one 
might  hope  to  find  in  an  old  collection  in 
Japan.  Because  of  this  the  paintings  are  some- 
how closer  to  the  viewer,  and  the  collection 
more  intimate.  There  are,  however,  some 
masterpieces  which  must  be  singled  out:  the 
first  is  the  superb  screen  firmly  attributed  to 
Shigemasa  (no.  66)  showing  the  courtesans  of 
the  'green  house'  Tama-ya  waiting  for  custo- 
mers. This  is  surely  worthy  to  rank  with  such 
famous  genre  screens  as  the  Matsuura  pair. 
Another  is  the  triptych  (no.  7)  by  that  controlled 
eccentric  Ito  Jakuchu,  where  ink  is  put  through 
all  its  paces  with  ease  and  fluency. 

Among  the  many  Hokusai  drawings,  the 
more  frivolous  ones,  such  as  Hotei  on  his  sack 
(no.  94),  seem  somehow  more  successful  than 
the  coldly  brilliant  eagle  (no.  100).  One  of  the 
delights  is  the  fan  of  a  turtle  and  a  goldfish 
(no.  85)  formerly  in  the  Bing  collection. 

The  Victoria  and  Albert  Museum  showed  the 
selection  excellently  and  both  they  and  Mr. 
Harari  are  fortunate  in  having  such  a  sym- 
pathetic cataloguer  as  Mr.  Hillier. 


English  Wafercolours  from  the 
Beausire  Collection 

6  February  -  8  March  1970 
Walker  Art  Gallery, 
William  Brown  Street,  Liverpool  3. 
Reviewed  by  edward  morris 

Mr.  C.  F.  J.  Beausire  promised  recently  to 
bequeath  his  collection  of  some  50  watercolours 
to  the  Walker  Art  Gallery.  This  exhibition 
serves  as  a  preview  of  one  of  the  most  important 
bequests  in  the  Gallery's  history.  Two  charming 
illustrations  by  Samuel  Hieronymus  Grimm  to 
Salomon  Gessner's  Daphnis  raise  the  question 
whether  these  two  compatriots,  both  important 
in  the  growth  of  pastoral,  idyllic,  pre-romantic 
sentiment  in  Switzerland,  knew  each  ther.  The 
English  topographical  tradition  is  w<  1]  repre- 
sented by  the  careful  and  delicate  draughtsman- 
ship of  Thomas  Hearne  and  Michael  Angelo 


13.  J.  M.  W.  Turner.  The  Thames  from  Richmond 
Terrace,  c.  1837.  Watercolour  11  X  17A  inches. 
Beausire  Collection.  Walker  Art  Gallery. 


Rookcr.  J.  M.  W.  Turner's  The  Thames  jrom 
Richmond  Terrace,  a  blaze  of  colour  and  light, 
shows  how  this  tradition  was  re-interpreted  in 
the  19th  century;  from  the  England  and  Wales 
series  it  shows  perhaps  the  most  famous  view  in 
England  which  owed  its  celebrity  to  James 
Thomson's  Seasons  of  over  a  hundred  years 
before;  the  strange,  staring  foreground  figures 
anticipate  some  of  Turner's  later  work. 

By  David  Roberts  are  two  watercolours  for 
the  sumptuous  lithographs  of  Roberts's  The 
Holy  Land  etc.  of  1842-9;  the  whole  series  of 
watercolours  were  exhibited  in  London  and 
other  cities  by  Roberts  to  advertise  the  book. 
Roberts  was  one  of  the  first  of  many  Victorian 
artists  to  be  attracted  by  the  exotic  splendour 
and  the  Biblical  associations  of  the  East.  Edward 
Lear  was  no  less  indefatigable  a  traveller  and 
Mr.  Beausire's  five  Lears  bring  out  powerfully 
the  contrast  between  the  almost  diagrammatic 
clarity  of  his  sketches,  complete  with  colour  and 
topographical  indications,  the  date  and  time 
of  day,  and  the  rich  intensity  of  his  finished 
watercolours.  Still  in  the  same  Pre-Raphaelite 
tradition  is  Albert  Goodwin's  Morte  Point,  North 
Devon  of  191 8  which  is  sufficient  to  prove  how 
inaccurate  those  critics  are  who  believe  that  the 
Pre-Raphaelite  inspiration  was  dead  by  i860. 

(Illustrated  catalogues  are  still  available,  price 
4  shillings  plus  10  pence  postage.) 


Some  Exhibitions 
in  June 

Zamboni  -  Italian  post-impressionest 

12  May  -  13  June  1970 

Circle,  455  Fulham  Road,  S.W.10 

Bartolomeu  dos  Santos  -  New  Etchings 

June  1970 

Curwen  Gallery,  1  Colville  Place, 
Whitefield  Street,  W.i 

Horst  Antes  -  paintings 

2  June  -  27  June  1970 

Gimpel  Fils,  50  South  Molton  Street,  W.i 

Tapestries  -  Textile  forms  by  Ewa 
Jaroszynska 


1  June  -  27  June  1970 

Grabowski  Gallery,  84  Sloane  Avenue,  S.W.2 

Plazzotta 

2  June  -  3  July  1970 

Grosvenor  Gallery,  30  Davies  Street,  W.i 

Kelpra  Prints  Continuum 

17  June  -  7  July  1970 

Hayward  Gallery,  Belvedere  Road,  S.E.I 

Nicholson/Mondrian  -  drawings 

2  June  -  11  July  1970 
Marlborough  New  London, 
17-18  New  Bond  Street,  W.i 

John  Hutton 

1  June  -  20  June  1970 

New  Art  Gallery,  Edgbaston,  Birmingham 

Margaret  Lovell  -  Sculpture 

4  June  -  27  June  1970 

Marjorie  Parr,  285  King's  Road,  S.W.3 

Kit  Barker 

16  June  -  4  July  1970 
Arthur  Tooth  &  Sons  Ltd., 
31  Bruton  Street,  W.i 

Robert  Graham 

26  May  -  28  June  1970 

Whitechapel  Art  Gallery,  High  Street,  E.i 


14.  J.  D.  Fergusson.  La  Force,  1910.  Oil  26^  X 
22|  inches.  On  exhibition,  May  1970,  at  the 
Leicester  Galleries,  22a  Cork  Street,  W.J.. 

Marina  Vaizey  writes:  Fifteen  or  so  oil  paint- 
ings trace  Fergusson's  development  from  his 
Fauve,  or  Expressionist  period,  to  the  delicately 
coloured  nudes  of  the  late  20s  and  30s,  poised 
gracefully  with  such  lovingly  delineated  con- 
tours in  front  of  stylised  formalised  landscape 
expressed  through  form  and  colour :  light  some- 
how emanating  from  the  figure  rather  than  the 
landscape.  These  are  curiously  piquant  pictures, 
through  the  juxtaposition  of  such  innocently 
luscious  figures  and  such  formalised  landscapes, 
all  summed  up  in  the  late  (1950)  large  oil, 
Bathers  and  Parasols,  all  purple  and  pink  and 
mauve  exuberances. 
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The  Connoisseur's  Diary 

Oskar  Reinhart,  Patron  of  Arts:  English  portraits 


THROUGH  their  generosity  and  passion 
for  the  arts  and  for  music  respectively  the 
brothers  Oskar  and  Werner  Reinhart  have  re- 
corded their  names  in  perpetuity  in  Switzerland, 
and  in  their  native  city  of  Winterthur  in  par- 
ticular. The  art  collections  of  the  Reinhart, 
Hahnloser,  Biihler  and  other  families  located  at 
Winterthur,  in  the  heart  of  which  is  a  mediaeval 
city,  have  long  since  made  it  an  essential  centre 
for  visiting  connoisseurs. 

Those  who  have  known  Winterthur  will 
have  already  seen  the  important  collection  of 
Swiss,  Austrian  and  German  paintings  which 
Oskar  Reinhart  (d.  1965)  gave  to  the  city  twenty 
years  ago.  At  that  time  he  was  not  ready  to  give 
his  equally  important  collection  of  works  by  the 
French  Impressionists.  Through  a  bequest  made 
in  his  will,  the  rare  collection  of  French  works 
has  just  been  officially  handed  over  to  the 
Swiss  Confederation.  The  paintings  are  now  on 
view  to  visitors  to  Winterthur  at  the  'Romer- 
holz,'  or  Swiss  National  Gallary  of  Art,  in 
Winterthur.  One  of  the  most  impressively 
arranged  of  the  galleries  there  is  the  Edouard 
Manet  Room. 

England's  Gardens 

AS  INNUMERABLE  visitors  to  England  have 
had  cause  to  remember,  there  are  more  oppor- 
tunities of  visiting  other  people's  private  gar- 
dens in  the  United  Kingdom  than  anywhere 
else  in  the  world.  Nor  in  any  other  country  is 
there  the  rich  variety  of  garden  design  that  is 
created  in  England  by  horticultural  connois- 
seurs. In  all  counties  there  is  a  wealth  of  plants, 
shrubs  and  trees,  many  originating  from  con- 
tinents with  very  different  climates,  all  growing 
together  in  agreeable  consort.  With  the 
generous  support  of  the  owners,  the  National 
Gardens  Scheme  is  this  year  offering  opportuni- 
ties to  visit  more  than  1,200  gardens  in  England 
and  Wales.  They  are  listed  in  Gardens  of  England 
and  Wales  open  to  the  Public  obtainable  from  the 
National  Gardens  Scheme,  57  Lower  Belgravc 
Street,  London,  S.W.  1,  price  4/-  including 
postage. 

Portraiture  and  Status 

IN  sixteenth-century  England,  writes  Antonia 
McLean  about  Dr  Roy  Strong's  new  produc- 
tion, Tudor  and  Jacobean  Portraits  (Stationery 
Office,  London,  15  guineas),  the  puritan  ethic 
prevented  the  development  of  religious  paint- 
ing, and  landscape  hardly  appears  except  as  a 
background,  but  portraiture  perfectly  reflected 
the  rise  of  the  status-conscious  gentry  and 
flourished  as  a  result.  Portraits  were  almost  mass- 
produced:  even  royalty  and  great  nobles  only 
sat  once  or  twice,  and  a  face  mask  was  painted 
from  which  copies  could  be  made  at  will.  Once 
the  life  study  was  made,  'the  face  pattern  could 
be  reversed  either  to  the  left  or  right,  dress 
could  be  changed,  new  honours  inserted  .  .  . 
hair  turned  grey.'  The  only  exception  seems  to 


Winterthur,  Switzerland.  See  first  story  at  left. 

have  been  the  Earl  of  Leicester,  who  was 
painted  in  a  variety  of  poses  and  clearly  took  a 
direct  interest  in  his  portraits.  Most  of  the 
portraits  are  realistic  as  a  group.  A  very  few  are 
symbolic;  one  of  the  most  interesting  is  the 
unique  memorial  portrait  of  Sir  Henry  Unton, 
which  includes  as  a  background  scenes  from  his 
life,  like  a  strip  cartoon. 

This  book  is  divided  into  two  volumes.  One 
contains  notes  on  the  pictures  and  a  short 
biographical  sketch  of  each  sitter,  and  the  other 
the  plates  in  black  and  white  on  art  paper.  A 
few  colour  reproductions  are  given  in  volume 


Early  Iranian  pottery  jug,  14  inches  high,  of" 
pale  hurF  tone  with  roughened  surface  still 
partially  covered  with  mud.  Amlash,  1st  mil- 
lennium B.C.  See  Early  Iranian  pots. 

one.  Both  volumes  have  to  be  used  together. 
The  reader  would  have  been  better  served  if 


plates  and  text  could  have  been  run  togetli  r- 
Most  of  the  portraits  are  sixteenth  ot  early 
seventeenth  century,  but  interspersed  through- 
out arc  earlier  portraits  of  kings  from  coins, 
manuscripts,  or  funeral  effigies. 

The  typographic  design,  by  Alan  Stephens  of 
H.M.S.O.  Design  Section,  is  admirable.  The 
printing  is  by  William  Clowes  and  the  binding 
(two  buckram  volumes  in  a  handsomely 
decorative  slip-case)  is  by  the  Wigniorc 
Bindery.  This  is  altogether  a  notable  specimen 
of  modern  English  book  production. 

Gifts  to  the  Tate  Gallery 

AS  A  tribute  to  Sir  Herbert  Read,  who  was  .1 
Trustee  of  the  Tate  Gallery  from  1965  until  his 
death  in  June  1968,  four  of  the  foremost  artists 
associated  with  him — Naum  Gabo,  Henry 
Moore,  Barbara  Hepworth  and  Ben  Nicholson 
— have  presented  works  to  the  Tate  in  his 
memory.  Gabo  has  given  a  new  version  of  a 
hanging  sculpture,  Linear  Construction  No.  2, 
made  specially  in  1968/69  in  transparent 
colourless  plastic,  and  Henry  Moore  a  carving 
Upriglit  Form  (1966)  in  rosa  aurora  marble. 
Barbara  Hepworth  has  presented  Figure 
(Nyanga)  (1959/60),  a  wood  carving  of  which 
Sir  Herbert  was  particularly  fond,  and  Ben 
Nicholson  one  of  his  reliefs  March  63  (arteniis- 
sion),  which  was  included  in  the  exhibition  of 
his  work  last  year.  These  gifts  commemorate 
Sir  Herbert's  role  as  the  principal  champion  of 
abstract  art  in  Great  Britain. 

All  four  are  now  on  view  together  in 
Gallery  20. 

Early  Iranian  pots 

IN  A  market  of  continuously  rising  prices  it  is 
one  of  the  more  impotant  duties  of  the  good 
antique  dealer  to  discover  untapped  sources  of 
works  of  art  which  can  be  offered  at  moderate 
prices.  The  current  exhibition  at  Messrs  Bluett 
&  Sons  (48  Davies  Street,  London,  W.i)  ot 
early  Iranian  pots,  dating  from  the  1st  millen- 
nium B.C.  and  excavated  in  recent  years  at 
various  sites  in  western  Persia,  is  an  example  ot 
this.  Surprising  as  it  may  seem  to  collectors  of 
early  Islamic  wares,  the  examples  from  this  early 
date  tend  to  be  in  perfect  condition.  All  un- 
glazcd,  the  pieces  rely  for  their  appeal  on  the 
perfect  form  and  craftsmanship  ot  their  execu- 
tion, although  a  few  pieces  also  have  simple 
patterns  painted  on  them. 

As  this  type  of  pottery  is  largely  unknown  to 
those  who  have  not  travelled  in  Iran  it  has  been 
thought  that  it  might  be  interesting  to  have  .i 
number  of  pieces  tested  scientifically  by  the  new 
process  of  thermoluminescence.  This  Messrs 
Bluett  have  done.  All  the  examples  so  tested 
have  shown  their  undoubted  antiquity.  The 
exhibition  is  therefore  based  not  only  on  the 
interesting  relationship  between  art  and  science 
but  also  upon  that  rare  virtue  ot  these  times — a 
moderate  price. 
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Books  Reviewed 


TURNER:  By  Graham  Reynolds.  (Thames 
&  Hudson.  £,i  i  ss.) 

QUITE  a  lot  lias  been  written  about  Turner 
since  comparatively  lately  his  reputation,  long 
in  eclipse,  was  rehabilitated  and  once  again  he 
was  recognized  as  a  supreme  landscape  painter, 
the  greatest  of  British  artists.  The  range  and 
scope  of  his  genius,  the  fertility  and  power  of 
his  imagination  (contrasting  so  strangely  with 
his  miserly  habits  and  uncouth  exterior)  make 
him  a  baffling,  an  almost  inexhaustible  subject 
for  study  and  appreciation. 

To  give  an  account  of  Turner's  universal 
achievement  which  should  bring  something 
fresh  to  our  understanding  and  not  be  a  mere 
repetition  or  echo  of  all  that  has  gone  before 
was  an  exacting  task  demanding  exceptional 
qualifications.  Mr.  Graham  Reynolds  has 
successfully  accomplished  it  in  this  small 
volume.  It  is  an  exceedingly  happy  blend  of 
narrative  (reduced  to  a  minimum  and  concen- 
trating only  on  salient  events  in  the  master's  by 
now  well-known  career)  and  rarely  perceptive, 
sensitive  criticism.  To  an  adequate  understand- 
ing of  Turner's  essential  and  highly  personal 
genius  and  of  how  it  developed  in  the  course  of 
his  long  life  this  is  an  enlightening  contribution, 
of  which  the  value  cannot  be  adequately 
suggested  in  .1  brief  notice.  In  the  interpretation 
and  analysis  of  some  of  the  major  masterpieces 
— the  'Storms',  'The  Slave  Ship',  'The  Burning 
of  the  Houses  of  Parliament' — Turner's  peculiar 
temperament  and  psychology  are  fully  stressed 
— his  perpetual  awareness  of  the  destructive, 
uncontrollable  forces  of  nature,  the  tragedy  of 
the  human  predicament  verging  on  despair. 
This  sombre  estimate  of  man's  life  and  destiny 
is  expressed  rather  movingly  in  the  more 
intelligible  lines  of  his  extraordinary  epic  'The 
Fallacies  of  Hope',  from  which  he  drew  quota- 
tions for  many  of  his  exhibited  pictures. 

Mr.  Reynolds  has  written  well  and  at  length 
about  Constable,  but  one  derives  the  impression 
that  he  has  a  stronger  instinctive  sympathy  with 
Turner's  art  and  mind.  However  chat  may  be, 
few  will  question  that  this  is  his  best  book,  and 
a  truly  interpretive  one,  within  its  scope  not 
likely  to  be  superseded.  The  176  illustrations, 
many  ot  them  unfamiliar,  are  most  judiciously 
chosen  to  demonstrate  the  master's  develop- 
ment and  infinite  variety.  Among  them  are  34 
colour  plates,  which,  unlike  those  thrust  upon 
the  author  in  an  earlier  work,  are  not  entirely 
unworthy  of  the  admirable  text. — R.E. 

TILE   PANELS   OF   SPAIN  1500-1650: 

By  Alice  Wilson  Frothingham.  (The  Hispanic 

Society  of  America.  30  dollars.) 
MANY  people,  when  they  think  of  Spanish 
tiles,  visualise  the  cuenca  or  cuerda  scca  tiles 
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The  inexhaustible  subject 

decorated  with  powerful,  geometric  patterns  in 
strong  subdued  colours,  that  were  made  in  the 
Middle  Ages.  They  are  strongly  Moslem  in 
flavour  and  it  is  not  surprising  that  as  Arab 
influence  on  Spanish  architecture  and  the 
decorative  arts  waned,  its  place  should  have 
been  taken  by  the  Renaissance  style  brought  by 
artists  from  Italy  and  Northern  Europe.  The 
new  style  appeared  in  tile  panels  decorated  with 
patterns  and  scenes  spreading  across  a  large 
number  of  tiles  made  in  Spain  during  a  brief 
period  from  about  1500  to  1650.  These  have 
been  comparatively  ignored  by  art  historians 
and  this  is  the  first  book  to  appear  which 
comprehensively  illustrates  tile  panels  of  this 
type.  Those  who  know  Mrs.  Frothingham's 
earlier  books  on  the  Lustreware  of  Spain  and 
Spanish  Glass  will  know  what  a  high  standard 
of  clarity,  expertise  and  insight  can  be  expected 
of  her  work.  The  present  book  is  no  exception 
and  can  be  strongly  recommended.  It  is 
admirably  illustrated  (although  one  would 
ideally  like  more  colour  plates)  and  besides 
describing  the  work  of  painters  in  Seville  and 
Talavera  de  la  Reina,  contains  an  important 
chapter  on  Spanish  tile  panels  in  the  New- 
World. 

Mrs.  Frothingham  discerns  two  main  stylistic 
strands — one  linking  Florence  and  Seville,  the 
other  between  Antwerp  and  Castille.  By  1498 
Francisco  Niculoso  from  Pisa  was  at  work  in 
Seville.  On  the  whole  he  painted  religious 
subjects  but  he  also  incorporated  typical  Italian 
grotesques  and  RafFaeleschi  in  his  work. 
Niculoso  died  in  1530  and  there  is  then  a  gap 
of  thirty  years  until  the  appearance  of  artists 
from  Antwerp.  Spain's  connection  with  the 
Low  Countries  and  Philip  IPs  prediction  for 
the  Antwerp  style  produced  conditions  that 
encouraged  two  artists,  Jan  Floris  and  Frans 
Andries,  to  come  to  Spain,  and  they  were  at 
work  in  Seville  by  1558.  Andries  trained  at 
least  one  Spaniard  and  a  number  of  tile  painters 
were  soon  at  work  in  Seville  and  Triena, 
amongst  them  the  outstanding  Cristobal  de 
Augusta.  Much  of  their  work  was  done  for 
religious  foundations  but  the  decoration  of  the 
rooms  and  gardens  of  the  Alcazar  continued  to 
provide  a  major  series  of  commissions  until  the 
end  of  the  sixteenth  century.  By  this  date  fresh 
Italian  influence  appears  in  Seville,  brought  by 
a  number  of  potters  from  the  Ligurian  coast. 

Meanwhile  Jan  Floris,  the  companion  of 
Andries,  was  at  work  at  Talavera.  A  flourishing 
school  of  tile  painters  soon  grew  up  there  and 
they  executed  commissions  throughout  Spain. 
By  the  mid-seventeenth  century  Talavera  had 
taken  the  place  of  Triena  as  the  centre  of  pro- 
duction of  the  best  quality  tiles.  In  the  late 
six  1  century  both  Triena  and  Talavera 
gave  up  narrative  scenes  and  instead  produced 
patterns    .rived  from  textiles  and  embroidery 


and  at  Talavera  there  was  also  a  growing 
tendency  towards  more  architectural  designs. 

As  early  as  1509  Sevillian  tiles  were  exported 
to  San  Domingo  in  the  New  World.  Although 
Lima  had  a  flourishing  guild  of  potters  by  the 
mid-sixteenth  century,  imported  Spanish  tiles 
continued  to  be  competitive  until  the  mid- 
seventeenth  century.  By  this  time  Renaissance 
ornament  was  giving  way  to  the  Baroque.  Mrs. 
Frothingham  chooses  this  point  to  close  the 
period  she  surveys  in  this  book,  leaving  the 
reader  impatient  for  a  sequel  covering  a  study 
of  later  Spanish  tiles. — M.A. 

PIERO  DELL  A  FRANCESC  A :  By  Kenneth 

Clark.  (Phaidon.  £6  10s.) 
FOR  many  years  the  original  edition  of  this 
remarkable  book  has  been  totally  unobtainable. 
Those  who  telephoned,  on  receiving  a  book- 
seller's catalogue,  were  invariably  told  that  it 
had  already  gone  (either  sold  or  stolen  from  the 
shelves).  Understandably,  for  it  is  one  of  the 
half  dozen  'desert  island'  art  books — indispens- 
able as  a  monograph  on  an  artist  who  has  only- 
reached  his  full  appreciation  in  the  second 
quarter  of  this  century :  a  personal  statement  by 
one  of  the  most  sensitive  of  all  connoisseurs, 
illumining  by  flashes  of  insight  many  of  the 
eternal  problems  of  painting :  and  'a  masterpiece 
of  English  prose'.  This  long-hoped-for  (and 
revised)  second  edition  must  be  the  most  im- 
portant art  book  of  the  year. 

The  revision  is  thorough.  Many  of  the 
frescoes  have  been  re-photographed,  but  not  all. 
Where  recent  Italian  fashions  of  restoration 
have  enlightened  us,  in  the  well-preserved 
areas,  but  through  uncompromisingly  honest 
patching  have  reduced  the  dramatic  impact  of 
the  whole,  the  old  photographs  are  preferred. 
Generally,  the  new  versions,  printed  on  a 
glossier  paper,  are  more  informative.  Almost 
always  they  show  us  a  detail  in  a  fuller  context. 
Inevitably  they  are  harsher  than  the  originals, 
but  as  they  are  intended  for  reference  and  for 
detailed  scrutiny,  we  cannot  complain.  There 
are  many  new  coloured  plates.  These,  again,  are 
sometimes  too  brilliant:  one  loses  a  sense  of  awe 
and  mystery:  yet,  for  reference,  they  are 
indispensable. 

Perhaps  the  greatest  single  convenience  of  the 
new  edition  is  chat  the  Comparative  Illustrations, 
originally  shown  at  the  end  of  the  volume,  now 
appear  as  a  running  commentary,  where  they 
are  most  apposite  in  the  text.  The  effect  is  as 
vivid  as  a  slide  shown  to  make  a  point  in  a 
lecture.  Most  of  them  are  better  produced, 
many  are  larger,  and  the  two  new  photographs 
of  the  East  and  West  walls  in  the  Church  of 
San  Francesco  at  Arezzo  are  enormously  more 
convincing. 

There  are  ten  more  colour  plates  than  were 


shown  in  the  first  edition.  In  spite  of  the 
brilliance  engendered  by  the  shiny  paper,  they 
inspire  an  urgent  longing  to  re-visit  the 
originals,  or  to  make  the  first  pilgrimage. 
Perhaps  the  most  evocative  are  those  of  the 
Madonna  delta  Miscricordia  and  two  of  the 
Children  of  Adam.  The  black  and  white  photo- 
graphs are  in  many  instances,  whether  re-taken 
or  not,  given  greater  space.  A  long  fresco  will 
be  spread  over  two  pages  instead  of  being 
cramped  into  one — as  with  the  Arrival  of  the 
Queen  of'Sheba:  a  head  will  be  given  its  body — 
as  in  the  Virgin  from  the  National  Gallery:  and 
a  complex  such  as  that  of  the  Perugia  Altar-piece 
is  shown  in  its  entirety,  before  we  move  on  to 
the  study  of  its  components.  Elsewhere,  our  eye 
and  our  thoughts  may  be  arrested  by  a  focused 
detail,  as  with  the  perspective  of  the  loggia  in 
the  Perugia  Annunciation. 

The  text  retains  its  original  magic,  although 
there  have  been  important  emendations. 
Occasionally  a  new  precision,  derived  from 
recent  scholarship,  touches  a  minor  point — such 
as  the  tracing  to  another  section  of  the  Golden 
Legend  of  the  tale  of  the  erection  of  the  cross  by 
Chosroes'  throne,  three  hundred  years  (as 
opposed  to  the  thirty  years  referred  to  in  the 
first  edition)  after  its  discovery.  The  dating  of 
the  Uffizi  diptych  is  reviewed  and  the  Perugia 
Annunciation  re-discussed.  Far  the  most  im- 
portant of  these  revisions  is  Lord  Clark's  new 
appraisal  of  the  Brera  altar-piece,  in  the  light  of 
recent  publications.  It  is  a  work  which,  as  he 
himself  says,  has  become  'an  art  historian's 
gymnasium'.  His  own  unravelling  of  the 
tangled  skein — scholarly  and  logical,  but  also 
personal — is  a  perfect  example  of  his  unique 
qualities  as  an  art-historian. 

As  has  been  said,  this  book  is  a  threefold 
masterpiece.  Here  and  there  an  adjective  has 
been  sharpened  or  softened  (later  for  last  etc.) 
or  a  closing  phrase  given  a  more  musical 
cadence.  But  the  great  orchestrations  sweep  on 
as  when  first  we  heard  them,  eighteen  years  ago. 
'Forms  which  combine  the  resilience  of  a  tree 
trunk  with  the  precision  of  a  pre-dynastic  jar' 
.  .  .  'Adam  and  Eve  are  worn  out,  and  by  their 
extreme  old  age  seem  to  increase  the  feeling  of 
primitive  antiquity,  of  patriarchal  time,  which 
is  the  key  in  which  the  whole  scene  is  imagined.' 

Such  phrases  conjure  us  to  look  with  revived 
sight.  The  drying  up  of  Piero's  creative  faculties 
is  made  intelligible  by  a  reference  to  Shake- 
speare grown  old  and  writing  'as  in  a  dream, 
some  diffuse  and  uneven  works',  and  a  reminder 
of  beautiful  passages  'removed  from  the  main 
gist  of  the  subject'  in  Cymbeline  and  A  Winter's 
Tale.  But  the  author  of  this  monograph  can 
do  more  than  open  our  eyes.  In  the  description 
of  the  Resurrection  at  Borgo  San  Scpolcro,  in 
such  passages  as:  'This  country  god,  who  rises 
in  the  grey  light  while  human  beings  arc  still 
asleep,  has  been  worshipped  ever  since  man  first 
knew  that  seed  is  not  dead  in  the  winter  earth, 
but  will  force  its  way  up  through  an  iron 
crust  .  .  .',  we  realise  not  only  that  wc  arc 
reading  the  finest  prose  written  since  Ruskin, 
but  that,  in  Lord  Clark's  own  phrase,  'we  arc 
suddenly  conscious  of  values  for  which  no 
rational  statement  is  adequate'. — O.V.O. 


THE  ANCIENT  ART  OF  WARFARE: 

Edited  by  Jacques  Bourdet.  (London:  Barric 
and  RockclirT,  the  Cresset  Press.  _£i6  16s.net.) 

ACCURSED  be  he  that  first  invented  war  (Tam- 
burlaine  the  Great).  One  can  imagine  phalanxes 
of  authors,  publishers  and  booksellers  rising 
against  any  modern  Marlowe  who  might  dare 
to  issue  such  blasphemy  against  the  hottest 
property  since  the  discovery  of  pornography  as 
a  literary  form.  From  the  sparsely  illustrated 
classics  of  Aelian,  Frontinus  and  Vegetius  the 
pendulum  has  swung  through  the  horrors  of 
The  Quick  and  the  Dead  to  bring  us  such  colour- 
ful examples  of  historical  teamwork  as  this. 
The  editor,  Jacques  Bourdet,  and  his  distin- 
guished associates  have  attempted  to  range 
across  the  military  history  of  the  world,  includ- 
ing the  development  of  uniforms,  arms  and 
armour,  strategy,  military  music,  and  bio- 
graphical notes  and  portraits  of  the  world's 
great  captains.  But  although  even  two  large 
volumes  are  not  enough  for  more  than  a 
preliminary  skirmish  with  such  a  vast  range  of 
subjects,  the  military  historians,  map-makers, 
researchers  and  photographers  have  combined 
to  produce  a  work  that  most  students  of 
militaria  will  want  to  own. 

The  picture  researchers'  burrowings  in  many 
libraries,  museums  and  galleries  have  produced 
an  outstanding  series  of  illustrations  which,  if 
not  always  relevant,  show  war's  most  colourful 
facets  with  little  suggestion  of  death  and 
mutilation.  Many  of  the  pictures  have  not  been 
published  before,  but  fewer  than  the  captions 
claim.  For  example,  the  Holkham  Bible  Picture 
Book  appeared  in  facsimile  in  1954  (Dropmore 
Press,  edited  by  Dr.  W.  O.  Hassall),  yet  the 
caption  on  page  238,  Vol.  I,  claims  a  first 
publication.  This  and  some  other  similar  errors 
suggest  a  lack  of  familiarity  with  the  more 
detailed  aspects  of  war's  artifacts  and  history 
that  is  confirmed  by  a  statement  on  page  45  of 
Vol.  II  that  the  heavy  riding  boots  of  the 
seventeenth  century  (chaudons)  could  stop  a 
cannon  ball.  But  this,  although  wildly  mislead- 
ing, may  be  no  more  than  a  translator's  error  in 
the  same  vein  as  'wick-gun'  for  matchlock 
musket  (Vol.  II,  page  65),  'fling  pistol'  for 
flintlock  pistol  (Vol.  II,  page  29),  and  a  reference 
to  'scale-mail  cataphracts'  (Vol.  I,  page  151). 

To  this  reviewer  the  book's  outstanding 
feature  is  the  series  of  maps  and  charts  prepared 
by  senior  officers  in  the  cartographic  branch  of 
the  French  Army.  Sumptuous  production  has 
permitted  an  unprecedented  use  of  colour  which 
clarities  even  the  most  complex  campaigns. 

Within  the  period  suggested  by  its  title,  the 
book  is  much  better  balanced  than  the  later 
section,  which  was  perhaps  tacked  on  to  widen 
the  potential  market.  This  is  not  a  major 
criticism,  as  increased  sales  should  bring  a  better 
book  to  a  wider  public  at  the  same  cost,  but  it 
would  have  raised  one  reviewer's  opinion  at 
least  had  some  of  the  increased  profits  been 
devoted  to  the  provision  of  an  index.  In  such  a 
lushly  fact-filled  book,  the  omission  of  a  full 
index  is  incomprehensible.  Publishers  once  had 
to  rely  on  their  authors  for  index  preparation, 
but  with  the  Society  of  Indcxers  at  their  service 


the  neglect  of  what  is  in  effect  the  ke\  t 
of  great  size  and   complexity   iays  t< 
publishers  open  to  accusations  of  sloppinesi 
not  necessarily  of  cupidity. — W.R. 

GREEK  AND   ROMAN   ART:  B 

Kjellberg  and  G.  Saflund.  (Fabcr  and  Faoer. 
250  pages,  192  plate  illustrations,  with  text 
figures  and  plans.  70s.) 

THIS  is  the  third  edition  of  Ernest  Kjellberg's 
classic  survey  of  Greek  and  Roman  Art  cover- 
ing the  period  3000  b.c.-a.d.  500:  it  also 
includes  a  number  of  aspects  of  Etruscan  and 
Byzantine  art.  The  present  revision  is  by  G. 
Saflund,  Professor  of  Classical  Archaeology  at 
Stockholm  University,  who  is  well  known  for 
his  wide-ranging  studies  in  many  fields  of 
classical  archaeology  and,  in  particular,  for  his 
excavation  of  the  important  shrine  of  Zeus 
Labraundeus  at  Mylasa  (Asia  Minor). 

The  main  themes  are,  of  necessity,  treated 
briefly  but  this  does  not  mean  that  the  text  is 
less  effective.  Because  of  his  concise  style  and 
awareness  of  what  was  fundamentally  im- 
portant, the  original  author  was  able  to  include 
a  substantial  amount  of  analytical  comment  in 
addition  to  the  main  body  of  illustrated 
archaeological  material.  This  straightforward 
account  of  classical  art  is  primarily  intended  as  a 
vade-mecum  to  the  extant  architecture,  sculpture 
and  general  artistic  output  of  the  ancient  world: 
Greek  art  occupies  pages  1-161,  Etruscan  and 
Roman,  pages  162-219.  Although  there  is  a 
more  than  adequate  bibliography  and  useful 
glossary,  the  general  reader  will  not  find  his 
way  impeded  by  footnotes,  references  and  the 
customary  paraphernalia  of  professional  scholar- 
ship. A  further  advantage  results  from  the  brisk 
pace  of  the  narrative  made  possible  by  the 
author's  conciseness:  on  turning  the  pages  of 
this  survey  one  relives  the  past  at  a  tempo  which 
hardly  ever  flags.  The  text  relating  to  Greek  art 
is  separated  into  the  four  universally  accepted 
periods  of  development,  namely,  Geometric, 
Archaic,  Classical  and  Hellenistic:  each  genre  of 
art — sculpture,  painting,  architecture — is  separ- 
ately treated  as  a  self-contained  entity.  This 
leads  to  a  somewhat  disjointed  approach  be- 
cause of  the  format  but  the  actual  presentation 
and  index  do  much  to  assist  the  reader  on  his 
journey  through  the  labyrinth.  Within  the 
sections — and  this  is  especially  noteworthy  in 
the  case  of  sculpture — there  is  a  quite  detailed 
account  of  methods  and  techniques  of  carving 
and  casting  as  well  as  some  discussion  of  their 
bearing  on  the  form  and  character  of  the  end- 
product.  Such  comments  are  of  inestimable 
value  to  the  non-specialist  and  lift  the  present 
survey  out  of  the  general  run  of  'potted 
archaeological  picture-books'.  Roman  art  is 
examined  by  imperial  periods-  Augustus  to 
Trajan,  the  Age  of  Hadrian  and  the  Antonincs, 
Late  Antiquity,  and  Constantine  to  Justinian. 

The  plates  are  of  excellent  quality  and  contain 
a  good  cross-section  of  ancient  art  including 
much  which  is  by  now  very  familiar  trou 
Cycladic   idols   to   portraits   of  the  Roman 
emperors.  Some  are  admittedly  a  little 


crowded  but  this  is  solely  due  to  a  desire  to 
include  as  many  illustrations  as  possible. 

For  the  reader  who  wishes  a  lively,  entertain- 
ing, and  instructive  compendium  ot  ancient  art 
and  architecture,  this  book  is  the  answer. 
Moreover  since  it  is  not  too  large  to  be  carried 
in  a  pocket  of  reasonable  size,  it  will  indeed 
serve  as  a  practical  work  of  reference  and  guide 
for  the  traveller.— J.F.H. 

CATALOGUE  OF  THE  FRICK  COL- 
LECTION. VOLS.  I  AND  II,  TFIE 
PAINTINGS.  (Princeton  University  Press. 
London:  O.U.P.  £19.) 
THE  collections  which  Henry  Clay  Frick 
bequeathed  to  the  American  people  fifty  years 
ago  guarantee  him  a  more  certain  posterity  than 
mere  wordly  millions.  The  catalogue,  newly 
revised  from  an  earlier  and  more  unwieldy 
publication,  will  eventually  include  all  the  other 
splendidly  chosen  works  of  art  which  are  now 
housed  in  the  collections'  permanent  home  in 
New  York.  These  first  two  volumes  achieve  a 
high  standard.  The  plates  are  printed  in  mono- 
chrome gravure,  which  is  probably  more  suited 
to  the  purpose  than  colour  reproduction — 
though  such  few  plates  as  are  in  colour  suggest 
that  the  Swiss,  who  produced  them,  are  tech- 
nologically on  top  of  the  job.  To  help  over- 
come the  limitations  of  black-and-white  repro- 
duction, the  textual  notes  describe  colours  in 
some  detail.  As  for  the  paintings  themselves, 
one  is  struck  by  the  unremitting  orthodoxy  of 
Frick's  judgement.  It  is  as  if,  from  the  very 
beginning,  each  of  these  fine  things  was  destined 
for  an  authoritative  public  collection  rather  than 
for  private  enjoyment. — D.T. 

AN  ITALIAN  SKETCHBOOK  BY  RICH- 
ARD WILSON  RA:  Edited  and  introduced 
by  Denys  Sutton,  and  with  a  catalogue  by 
Ann  Clements.  (Paul  Mellon  Foundation  for 
British  Art:  Routledge  and  Kegan  Paul: 
Pantheon  Books.  London.  6  guineas.) 
IN  these  two  charming  volumes  a  sketchbook 
kept  by  Richard  Wilson  during  his  sojourn  in 
Rome  in  the  1750s  is  published  for  the  first 
time.  The  first  volume  contains  a  long  intro- 
duction by  Mr.  Denys  Sutton  and  a  catalogue 
of  the  sketches  by  Miss  Ann  Clements,  the 
second  reproduces   the   sketchbook   in  near 
facsimile.    This    division    into    two  slender 
volumes  is  admirable,  since  text  and  drawings 
can  be  compared  with  comfort. 

The  sketchbook,  one  of  the  two  by  "Wilson 
now  known  to  be  extant,  passed  in  1962  into 
the  collection  of  Mr.  and  Mrs.  Paul  Mellon.  It 
was  discovered  in  1937  by  Mr.  Sutton  in  the 
attic  of  Coleorton  Hall,  the  home  of  Sir  George 
Beaumont,  one  of  the  most  attractive  and 
significant  art  patrons  of  his  day,  very  different 
from  the  gentlemen  whose  purchase  of  a  few 
pictures  during  the  careless  days  of  their  Grand 
Tour  or  for  house  decorations  now  earns  them 
this  title.  Beaumont  was  given  the  sketchbook 
in  1784  by  his  friend  Oldficld  Bowles  (1739- 
181 1),  a  dilettante  and  amateur  artist  whose 
scant  surviving  works  testify  to  an  admiration 
of  Wilson,  and  who  once  owned  the  other 


known  Wilson  sketchbook,  that  in  the  Victoria 
and  Albert  Museum.  The  sketchbook  is  very 
much  an  artist's  working  sketchbook:  it  con- 
tains views  of  the  Campagna,  the  classic  ground 
of  ideal  landscape,  studies  of  trees,  and  drawings 
of  antique  statues  made  with  both  an  eye  to 
understanding  their  beauties  and  to  useful 
motifs  for  future  designs.  The  drawings  are 
executed  in  black  and  white  chalk  on  blue-grey 
wired  paper,  a  technique  that  Wilson  seems  to 
have  adopted  c.  1753.  One  page  (23V)  is  a  study 
of  Durham  Yard  by  William  Hodges  executed 
in  1765,  when,  according  to  his  own  inscription 
on  the  drawing,  he  was  still  a  pupil  of  Wilson. 

Mr.  Sutton's  urbane  and  knowledgeable 
introduction  deftly  combines  a  perceptive 
analysis  of  the  sketchbook  with  an  account  of 
Wilson's  Italian  years  and  of  his  debuts  in  the 
art  of  ideal  landscape.  In  an  appendix  he  prints 
two  unpublished  letters,  one  from  Sir  Horace 
Mann,  dated  1st  March,  1752,  introducing 
Wilson  to  Cardinal  Albani,  and  one  from 
Albani  in  acknowledgement,  and  yet  a  third  of 
31st  September,  1753,  from  Mann  to  Albani 
introducing  Thomas  Jenkins.  These  disprove 
the  old  story  that  Wilson  and  Jenkins  arrived  in 
Rome  together.  Miss  Clements'  catalogue 
describes  the  drawings  and  identifies  their 
subjects  with  exemplary  thoroughness.  Visually 
the  book  is  one  of  the  most  agreeable  presenta- 
tions of  an  artist's  sketchbooks  to  appear  in 
recent  years. — R.W.L. 

TRADITIONAL  CRAFTS  AND  SKILLS 

By  Vaclav  Husa,  Josef  Petran  and  Alena 

Subrtova.  (Paul  Hamlyn.  63s.) 
THIS  book  was  first  published  in  Prague  and 
has  been  translated  by  Iris  Urwin.  The  crafts- 
men of  Mediaeval  and  Renaissance  times  stand 
on  the  bridge  between  the  Dark  Ages  and  the 
beginnings  ot  the  industrial  changes  that  were 
to  come.  These  men  were  adding  to  and  per- 
fecting techniques  and  methods  that  were  age- 
old.  Although  today  many  of  their  workaday 
methods  have  disappeared,  much  of  what  can 
be  glimpsed  in  this  book  has  a  continuity 
through  to  later  centuries.  Simple  processes  that 
were  used  then  may  not  have  changed  much 
today ;  they  have  just  been  mechanised  to  meet 
growing  demands.  There  arc  four  sections: 
Farmers  and  Fishermen;  Craftsmen,  Carriers 
and  Merchants;  The  Learned  Professions;  and 
Mining  and  Early  Industrialization.  In  each  of 
these  there  is  an  excellent  choice  of  illustration 
chosen  from  existing  illuminated  manuscripts, 
paintings  and  prints;  a  task  that  must  have 
caused  the  authors  considerable  research,  with 
such  unusual  sources  of  visual  information  as 
coats-of-arms,  ornamental  tiles  and  seals.  The 
result  of  this  has  not  been  just  a  story  of  grinding 
toil,  but  rather,  in  some  cases,  of  considerable 
ingenuity  and  skill.  The  limited  resources  of  the 
Middle  Ages  at  times  appear  far  better  used  than 
the  greater  wealth  of  today  with  the  profligate 
waste  that  seems  often  concurrent  with  modern 
industry  and  consumption. 

Plate  No.  160  indicates  clearly  how  much  can 
be  missed  if  a  thorough  perusal  of  some  pictures 
is  not  made.  This  is  a  detail  from  the  panel 
painting   of  St.   Anne   in  Rozriava  church, 


Slovakia;  the  enlargement  of  a  small  area  of 
the  background  brings  out  the  intricate  work- 
ings of  a  mining  scene.  In  another  plate  a  detail 
from  the  gradual  from  the  church  at  Lomnice 
nad  Popclkou  reveals  a  bookbinding  press 
almost  identical  with  one  used  today. 

This  fascinating  glance  backwards  shows  a 
time  of  consecrated  work,  with  the-  guild 
systems  firmly  in  control.  In  its  limited  way 
this  book  is  a  quite  remarkable  piece  of  sus- 
tained detection  and  taken  altogether  does  give 
a  useful  and  well  set  out  means  of  reference. 
— J.F.M. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

From  the  Victoria  and  Albert 

Fine  Illustrations  in  Western  European  Printed 
Books,  by  T.  M.  MacRobert  of  the  Victoria  & 
Albert  Museum  (H.M.S.O.,  27s.  6d.),  is  a  hand- 
some quarto  paperback  containing  a  short  in- 
troductory text  and  125  monochrome  illustra- 
tions printed  by  half-tone  or  line  on  art  paper. 
The  problem  facing  the  selector  of  an  anthology 
of  this  kind  is  how  to  avoid  choosing  illustra- 
tions that  are  already  well-known  or  easily 
available,  while  maintaining  a  high  standard  of 
achievement  that  covers  the  ground  (or  at  least 
the  peaks)  fairly.  Mr.  MacRobert  has  succeeded 
admirably,  and  his  book  is  full  of  instruction 
and  delight  for  both  scholars  and  amateurs. 

The  Private  Presses 

Private  Press  Books  1968  is  the  tenth  issue  of  this 
useful  catalogue,  obtainable  from  the  Private 
Libraries  Association,  41  Cuckoo  Hill  Road, 
Pinner,  Middlesex,  England  (25s.  or  $4.00  to 
non-members).  It  is  extremely  well  edited  and 
well  designed,  and  covers  world  production  of 
Private  Press  Books,  of  which  there  are  more 
than  one  might  think.  It  contains  96  pages,  with 
illustrations,  and  is  remarkable  value  for  the  low 
price. 

BOOKS  RECEIVED 

How  to  Identify  Old  Prints:  By  F.  L.Wilder. 
192  pages  text,  105  pages  illustrations.  Lon- 
don: George  Bell.  /J4. 

Illustrated  Glossary  of  Architecture  850- 
1830:  By  John  Hurst  and  Jill  Lever.  78  pages 
text,  224  pages  illustrations.  London:  Faber 
Paper  Covered  Edition.  25s. 

The  Cave  Temples  of  Maichishan  (with  an 
account  of  the  1958  Expedition  to 
Maichishan  by  Anil  de  Silve):  By  Michael 
Sullivan.  77  pages  text,  98  pages  of  illustra- 
tions and  diagrams,  8  colour  plates.  London: 
Faber  and  Faber.  £8  10s. 

The  Decorative  Twenties:  By  Martin 
Battcrsby.  213  pages,  180  illustrations,  ap- 
prox.  30  colour.  London:  Studio  Vista.  £5  5s. 

Great  Buildings  of  the  World:  Baroque 
Churches:  By  P.  &  C.  Cannon-Brookes. 
190  pages,  180  illustrations,  12  colour  plates. 
London:  The  Hamlyn  Group.  25s. 
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The  American  Connoisse 


The  Manor  House,  reconstructed  mill  and  wharf  areas  at  North  Tarrytown,  New  York.  (Photo  by  Erich 


Philipsburg  Manor  restored 

JOSEPH  T.  BUTLER 


PHILIPSBURG  MANOR,  Upper  Mills,  in  North  Tarry- 
town,  New  York,  survives  today  as  one  of  the  few  reminders 
of  the  period  of  Dutch  colonial  rule  and  the  later  anglicization 
which  took  place  in  early  New  York.  The  Philipscs,  like  many 
of  the  other  manorial  families  in  the  Hudson  River  Valley, 
developed  an  enormous  fortune  through  a  world-wide  trade  and 
other  mercantile  ventures.  In  1693  when  the  manor  of  Philips- 
burg was  erected  by  King  William  III,  it  contained  over  90,000 
acres  which  was  most  of  present-day  Westchester  Count}-,  with 
the  exception  of  the  northernmost  and  eastern  parts. 


Frederick  Philipse,  the  first  of  his  family  to  come  to  the  New 
World,  was  in  New  Netherlands  by  1653.  After  great  financial 
success  in  Manhattan,  he  had  begun  construction  of  the  manor 
house  and  mill  at  the  Upper  Mills  by  1682.  The  site  that  was 
chosen  at  the  confluence  of  the  Pocantico  and  Hudson  Rivers 
was  extremely  advantageous  for  milling  as  well  as  tor  the  arrival 
and  departure  of  sloops  which  were  laden  with  trade  items.  By 
1700  the  list  of  Frederick  Philipse's  total  possessions  was  impres- 
sive. In  New  York  City,  Philipse  owned  a  house  on  Stone  Si 
with  adjoining  lands;  the  adjoining  house;  a  bolting  hou 


2.  The  fireplace  in  the  'fore  room'  (see  colour  plate).  Another  view  of 
this  room  with  the  Dutch  baroque  table  and  also  of  the  simple  mantel 
shelf  which  is  typical  of  those  found  in  houses  of  this  date.  Over  the 
mantelpiece  is  an  English  blunderbuss  marked  by  Joyner.  (Photo  by  Louis 
H.  Frohman.) 


cooper's  house;  a  warehouse  with  adjoining  land;  two  homes 
and  land  near  the  old  Stadthouse;  the  house  and  ground  then 
occupied  by  an  Isaac  Marqui;  two  houses  on  Stone  Street;  a 
house  and  ground  on  Broad  Street;  a  warehouse  and  ground  on 
"New  Street;  the  house  and  land  then  occupied  by  Eva  and 
Jacobus  Van  Cortlandt;  the  house  and  land  then  occupied  by 
Annetje  and  Philip  French;  and  a  lot  running  from  the  Broadway 
to  New  Street.  Besides  his  manor  holdings,  he  owned  a  mortgage 
on  lands  in  Westchester  twenty  miles  into  the  woods;  half 
interest  in  a  sawmill  in  Mamaroneck;  a  house  and  grounds  in 
Bergen,  New  Jersey;  a  fifteen-acre  plantation  and  sixteen-acre 
meadow,  also  in  Bergen;  and  two  parcels  of  land  totalling  990 
acres  in  Ulster  County,  New  York. 

When  Frederick  died  in  1702  his  son  Philip  inherited  the 
house  at  the  Lower  Mills  in  Yonkers,  New  York,  which  extended 
from  Spuyten  Duyvil  to  Dobbs  Ferry,  and  Adolph  the  Upper 
Mills  which  extended  from  the  Croton  River  south  to  Dobbs 
Ferry.  About  1720  Adolph  Philipse  doubled  the  size  of  the  house 
to  incorporate  a  garrett,  four  bedrooms,  four  rooms  on  the  first 


3.  The  walnut  Queen  Anne  dropleaf  table  in  the 
'Parlour'  is  of  Hudson  River  Valley  origin  and 
is  surrounded  by  a  set  of  four  side  chairs,  painted 
black,  of  New  England  origin. The  slat  back  chair 
in  the  window  is  another  New  England  piece.  On 
the  table  is  a  Bristol  punch  bowl  and  a  pair  of 
Dutch  plates  by  Adriaen  Pynacker  painted 
with  Kakiemon  decoration.  (Photo  by  Louis 
H.  Frohman.) 


'The  fore  room.'  This  room  forms  the  main  entrance  to  the  manor  house. 
The  oak  beams,  ceiling,  floors,  window  frames  and  door  are  left  natural 
and  have  a  scrubbed  finish  as  was  characteristic  of  houses  of  the  Hudson 
River  Valley.  The  great  Dutch  table  in  the  centre  of  the  room  is  of  oak, 
with  ebonized  detail  in  the  baroque  style.  It  is  similar  to  one  presented 
by  Catherine  Philipse,  wife  of  Frederick,  to  the  manor  church  which 
today  is  referred  to  as  the  Old  Dutch  Church  of  Sleepy  Hollow.  The 
original  table  is  still  in  the  possession  of  the  First  Reformed  Church  of 
North  Tarrytown.  The  japanned  cabinet  on  stand  is  also  of  Dutch  origin 
and  is  ornamented,  with  gilt  decoration,  of  a  large  trading  ship.  The 
wing  chair  and  armchair  are  both  American,  the  latter  a  typical  Hudson 
River  Valley  interpretation  of  the  Queen  Anne  style  and  the  wing  chair 
of  New  England  origin.  The  wing  chair  is  upholstered  in  red  linsey- 
woolsey.  The  seventeenth-century  carpet  from  Asia  Minor  (of  a  type 
called  Transylvania)  on  the  table  is  of  a  type  often  seen  in  colonial 
American  paintings.  (Photo  by  Louis  H.  Frohman.) 


Painted  cupboard  in  the  'Parlour'.  This  Dutch  cupboard,  which  dates 
c.  1700,  is  an  interesting  form  as  it  shows  the  origins  of  the  so-called 
patroon  school  of  painting  both  in  the  biblical  scenes  on  the  front  and  in 
grisaille  panels  on  the  sides.  The  Apocryphal  story  of  Tobias  and  the 
Angel  is  the  subject  of  the  paintings.  The  interior  of  the  piece  is  marbleized 
and  is  shown  with  a  group  of  pewter,  delftware,  and  glass.  The  map  of 
North  Eastern  America,  made  in  Holland,  c .  1730,  by  Matthew  Sent  ter — with 
an  inset  of  the  'Restitutio'  view  of  New  York  as  it  appeared  in  1673-74 — 
is  a  rare  one.  The  ebonized  Queen  Anne  side  chair  is  of  New  England 
origin  and  has  a  slip  scat  covered  in  eighteenth-century  red  harrateen. 
(Photo  by  Louis  H.  Frohman.) 
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4.  The  desk  in  Mr.  William  Aartse's  room.  Mr.  Aartse  was  the  overseer  of  the  Upper  Mills  property  for  Adolph  Philipse.  The  1750  inventory  lists 
the  contents  of  his  room  which  was  conveniently  located  to  the  mill  which  was  the  overseer's  chief  centre  of  activity.  Here  th?re  is  a  rare  map  of 
North  Eastern  and  Central  America.  It  was  engraved  by  Guillaume  Delahaye  from  the  drawings  of  the  cartographer  S.  D'Anville  in  France  in  1746 
On  the  desk,  which  is  of  Hudson  River  Valley  origin,  is  a  strong  box,  the  smaller  of  two  in  the  room.  (Photo  by  Erich  Hartmann.) 
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5.  Another  corner  of  Mr.  Aartse's  room.  The 
inventory  lists  a  case  of  gin  bottles  and  an  old 
bowl,  the  bowl  seen  here  being  Liverp< 
The  large  Dutch  bible  on  the  table,  pri 
Dordrecht  in  1741,  belonged  to  the 
family.  (Photo  by  Erich  Hartmann.) 


6.  The  'upstairs  kitchen.'  There  are  two 
kitchens  in  the  house,  that  upstairs  being 
sometimes  used  as  a  dining  room  as  well  as 
for  cooking.  All  of  the  furniture  here  is  either 
of  Hudson  River  Valley  or  Long  Island  origin 
and  represents  the  type  of  regional  furniture 
which  followed  the  influence  of  Dutch  baroque 
design.  The  pewter  cupboard,  a  corner  of 
which  can  be  seen  on  the  right,  is  filled  with 
a  variety  of  Dutch  and  English  delftware, 
American  and  English  pewter  and  Rhenish 
stoneware.  (Photo  by  Louis  H.  Frohman.) 


floor  and  a  ground-level  basement.  He  probably  did  not  spend 
lengthy  periods  of  time  at  the  Upper  Mills  as  he  was  chiefly 
concerned  with  his  enterprises  in  Manhattan. 

Adolph  died  a  bachelor  in  1750  with  no  will,  so  at  this  time  a 
careful  inventory  of  the  rooms  in  the  manor  house  and  mill  was 
made.  This  inventory  is  presently  in  the  possession  of  the  New 
York  Public  Library.  This  lists  the  items  which  were  in  the 
rooms  at  the  time  the  inventory  was  made,  although  it  is 
doubtful  that  some  of  them  were  in  those  specific  rooms  when 
the  house  was  in  use  as  a  dwelling. 

The  Upper  Mills  then  passed  to  Frederick  II,  nephew  of 
Adolph  and  previous  owner  of  the  Lower  Mills.  He  died  one 
year  later  and  the  complete  manor  passed  intact  to  his  son, 
Frederick  III.  However,  with  his  assumption  of  the  responsibility 
of  the  manor  it  began  to  disintegrate.  The  same  year,  1751,  the 
title  for  the  Upper  Mills  part  of  the  manor  was  put  up  for  lease. 
With  the  coming  of  the  Revolutionary  War,  Frederick  III  was 
arrested  in  1776,  because  of  his  Loyalist  sentiments,  and  in  1779 
was  attainted  of  treason.  His  property  was  eventually  confiscated 
and  he  sailed  for  England  in  1783. 


7.  'The  foreroom  in  front  part  of  the  house.'  Most  imposing  in  this  roo 
crewelwork  itself  has  been  cut  out  and  re-applied  on  to  a  backing  of  red 
on  the  bottom  of  one  of  the  panels,  undoubtedly  referring  to  those  who 
with  the  exception  of  the  Queen  Anne  side  chair  in  the  foreground  which 
(Photo  by  Erich  Hartmann.) 


m  is  a  set  of  crewelwork  hangings  of  English  origin  seen  on  the  bed.  The 
harrateen  and  the  inscription  'transferred  by  M.  &  S.  Kamerton'  is  stitched 
made  the  transfer.  The  furniture  here  is  all  of  Hudson  River  Valley  origin 
was  made  in  New  England.  Its  seat  is  upholstered  in  American  crewelwork. 


8.  'The  back  room.'  The  inventory  carefully  lists  tha  ,'roon 
contained  'i  bedstead  wth  Callicoe  Curtains  &  c',  and  approp  :hc 
bed  is  hung  with  red  furniture  check.  The  small  chair,  one  of  a  y 
its  elaborate  spindles  is  a  typical  Hudson  River  Valley  for; 
Nos.  12,  13  &  14).  (Photo  by  Erich  Hartmann.) 


9.  'Mr.  Philipse's  room.'  The  corner  of  an  impressive  set  of  blue  resist 
dyed  bed  hangings,  c.  1750,  in  a  pheasant  design  can  be  seen  here.  This 
particular  type  of  fabric,  now  generally  considered  to  be  English  in  origin, 
was  very  popular  with  settlers  in  the  Hudson  River  Valley  and  it  is  unusual 
to  find  enough  of  the  fabric  to  complete  a  set  of  bed  curtains  today.  The 
inventory  lists  a  wig  and  wig  block.  There  is  also  an  interesting  tankard 
which  was  made  in  Germany  for  the  English  market.  Mounted  with 
pewter,  the  top  contains  a  bronze  medallion,  with  a  profile  of  Queen 
Anne,  bearing  an  inscription  ANNA  D  G  MAG  BR  FR  ET  HIB  REGINA 
(Anne,  by  the  Grace  of  God,  Queen  of  Great  Britain,  France,  and  Ireland). 
The  dainty  Queen  Anne  table  is  of  New  England  origin.  (Photo  by  Louis 
H.  Frohman.) 


10.  'The  downstairs  kitchen.'  Heavier  and  more  elaborate  cooking  was  done  in  this  room.  The  hutch  table  in  the  centre  of  the  room  has  a  top  which 
converts  so  that  it  can  be  made  into  a  seat.  This  is  a  typical  Hudson  River  Valley  form,  as  are  the  chairs  on  either  side  of  it.  This  fireplace  is  larger 
than  the  upstairs  one  and  contains  an  oven  baking.  I'he  floor  is  stone,  as  arc  the  walls,  and  great  oak  beams  support  the  floor  above.  (Photo  by 
Erich  Hartmann.) 
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After  the  Revolutionary  War  the  acreage  of  the  manor  pro- 
perty continued  to  dwindle  and  in  1940  it  looked  as  if  the  manor 
house,  sometimes  called  Philipsc  Castle,  would  be  razed  and  the 
property  divided  for  real  estate  development.  In  that  year  the 
Historical  Society  of  the  Tarrytowns,  through  the  assistance  of 
Mr.  John  D.  Rockefeller,  Jr.,  saved  the  house  from  destruction 
and  in  195 1  it  was  transferred  to  the  jurisdiction  of  Sleepy 
Hollow  Restorations,  which  has  restored  and  maintains  the  house 
today. 

Because  of  the  large  amount  of  trade  which  was  actually 
carried  on  at  this  site,  it  was  possible  between  1958  and  1961  to 
drain  the  millpond  and  then  to  proceed  with  an  archaeological 
programme  which  unearthed  not  only  the  original  foundations 
of  the  wharf  and  mill  but  also  uncovered  thousands  of  artifacts 
of  ceramics,  glass,  metals,  wood  and  leather,  some  of  which  had 
been  discarded  in  the  water  when  the  sloops  arrived  with 
damaged  goods.  This  archaeological  work  eventually  extended 
to  a  number  of  locations  on  the  manor  property.  The  wharf  and 
mill  were  carefully  reconstructed  on  the  original  sites. 


11.  Table  of  oak  and  pine  made  in  the  Hudson  River  Valley  the 
early  eighteenth  century.  The  massively  turned  legs  are  a  rem 
Dutch  baroque  style  and  the  leg  on  the  left  splits  in  the  centie 
supports  the  leaf.  (Photo  by  Thurman  Rotan.) 


12.  Armchair  of  maple,  hickory  and  oak  made  in  the  Hudson  River  Valley 
in  the  early  eighteenth  century.  This  chair  of  the  'ladderback'  type  has 
onion  turnings  at  the  top,  heavy  bulbous  turnings  in  the  stiles,  and  a  broad 
leather  seat,  all  of  which  are  characteristic  of  the  Hudson  River  Valley. 
The  sausage  turnings  on  the  stretchers  in  the  front  are  also  typical  charac- 
teristics. (Photo  by  Thurman  Rotan.) 


13-  Armchair,  made  of  hickory,  painted  black 
and  made  in  the  Hudson  River  Valley  in  the 
early  eighteenth  century.  This  chair  of  the 
'spindle  back'  type  has  many  of  the  charac- 
teristics shown  in  No.  12.  In  this  particular 
example  there  is  an  elaborate  use  of  turned 
spindles  in  the  back  and  C-scrolls  in  the  crest- 
ing piece  which  are  unusual.  The  rush  seat  is  a 
replacement.  (Photo  by  Louis  H.  Frohman.) 
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A  fire  which  occurred  in  the  manor  house  in  th  tieth 
century  destroyed  most  of  the  original  woodwork.  Theref     .  in 
order  to  put  back  the  interior  panelling,  beams,  floor 
features  of  the  manor  house  it  was  necessary  to  turn 
of  a  similar  type  which  still  exist  with  their  original  woo 
The  Mabie  House  in  Rotterdam,  (N.Y.),  the  Bevier-Elting, 
Jean  Hasbrouck  Houses  in  New  Paltz,  and  the  Odell  Tavern  in 
Irvington-on-Hudson,  New  York,  all  provided  excellent  docu- 
ments for  the  woodwork. 

Because  of  the  confiscation  of  the  Philipse  property  at  the  time 
of  the  Revolution,  only  a  scattered  few  possessions  which  can  be 
documented  are  known  in  the  United  States.  When  the  house 
was  finished,  the  inventory,  made  after  Adolph's  death,  provided 
invaluable  information  which  could  be  used.  This  use  enabled 
the  house  to  look  once  again  as  it  did  at  the  height  of  its  develop- 
ment in  1750. 


14.  Oak  armchair,  of  date  c.  1700  and  made  in  the  Hudson  River 
Valley.  This  chair,  together  with  Nos.  12  and  13,  provides  an  interesting 
analysis  of  the  vocabulary  of  ornament  found  in  the  Hudson  River  Valley 
in  the  first  years  of  the  eighteenth  century  and  shows  evidence  of  the 
Dutch  baroque  style.  The  rush  seat  is  a  replacement.  (Photo  by  Thurman 
Rotan.) 


15.  Portrait  of  Adolph  Philipse  (1665-1750),  oil  on  panel.  Museum  of  the 
City  of  New  York. 
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Roman  Catholic  church  plate  in 
the  Maryland  area  1634-1800 
Part  2 


JOHN  PEARCE 


CONTINUATION  here  of  the  first  part  of  my  article, 
published  in  the  last  number,  concludes  this  preliminary 
study,  and  first  publication  of  the  illustrations  concerned,  of 
Roman  Catholic  church  plate  dating  from  1634-1800  still  extant 
in  the  Maryland  area. 

Although,  due  to  lack  of  full  documentation  with  some  pieces, 
it  can  inevitably  only  be  surmised  that  they  were  almost  certainly 
made  in  Maryland,  with  others,  like  the  Joseph  Toy  silver 
pyx   in   St.   Peter's  Cathedral,  Wilmington,  and  the  silver 


ciborium  belonging  to  the  Reverend  H.  L.  Rimlinger,  it 
is  possible  to  pronounce  original  Maryland  workmanship  with 
a  good  deal  more  positiveness.  In  short,  publication  of  the 
objects  concerned  can  only  serve  greatly  to  extend  our  know- 
ledge of  eighteenth-century  Maryland  silversmithing  into  pre- 
viously undocumented  work  in  Roman  Catholic  forms.  I  have 
already  acknowledged  the  assistance  afforded  me  in  this  study, 
but  I  am  particularly  indebted  to  Mr.  Charles  Oman,  the  noted 
English  silver-historian,  for  his  expertise. 


8.  Ostensorium  in  silver  gilt,  Paris.  1694.  This 
was  the  'soleil  de  vermeil'  included  in  an 
important  gift  of  1695  by  Mile.  Jeanne  Le 
Ber  to  the  Ville  Marie,  mother  house  of  the 
Congregation  de  Notre  Dame,  in  Montreal, 
Quebec.  This  gift  also  included  a  tabernacle, 
a  chalice,  a  ciborium,  two  burettes  (cruets) 
with  their  tray,  a  lamp,  a  censer  (incense 
burner)  and  its  incense  boat,  all  in  silver.  The 
burettes  and  this  ostensorium  were  rescued 
from  the  fire  of  1893  which  destroyed  the 
mother  house,  and  the  ostensorium  repaired 
by  a  Mr.  Feeley  of  Providence,  Rhode  Island 
(using  the  Georgetown  example  of  No.  9  as  a 
model),  and  restored  to  the  sacristy  of  the 
Oeuvre  de  Tabernacles,  the  vestment-making 
successors  to  Mile.  Le  Ber  in  the  Congregation. 
The  Paris  marks  are  on  both  the  base  and  the 
surmounting  cross,  thus  indicating  that  no 
major  losses  are  likely  to  have  occurred  in  the 
fire,  in  spite  of  the  recorded  use  of  the  George- 
town piece  as  a  model.  Photograph  courtesy 
of  the  Congregation  de  Notre  Dame. 


9.  Silver  ostensorium,  used  at  St.  Ignatius 
Chapel,  St.  Thomas  Manor,  Port  Tobacco, 
Maryland.  Probably  English,  c.  1700.  Although 
this  has  an  obvious  relationship  to  such  French 
work  as  the  Paris  example  of  No.  8,  Mr. 
Oman  notes  it  is  very  similar  to  an  English 
monstrance  in  a  group  of  plate  he  has  recently 
studied,  originally  made  in  1686  for  James  VII 
&  IPs  chapel  at  Holyrood  House,  Edinburgh. 
Height  14J  inches.  Archives,  Georgetown 
University. 
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II.  The  type  of  English  recusant  ciborium  of  the  early  eighteenth  century. 
Benjamin  Pyne,  London,  1712-13.  See  C.  C.  Cman,  English  Church  Plate. 
Victoria  and  Albert  Museum. 


10.  Silver  gilt  ostensorium,  probably  made  in  Maryland,  c.  1700.  The 
glass  jewels  are  later  additions,  and  other  changes,  probably  minor,  have 
been  made  to  the  upper  frame.  The  spiraling  wire  around  the  uprights  is 
meant  to  suggest  the  frequently  used  Roman  Catholic  motif  based  on  the 
ancient  spiral  columns  of  the  old  church  of  St.  Peter's,  Rome,  incor- 
porated into  the  present  Renaissance  building.  Base  engraved  Ora  pro 
Georgio  Tompsono  for  George  Thompson  (fl.  1658-1663),  first  Clerk  of 
Court  in  Charles  County,  Maryland.  Height  12^  inches.  Archives,  George- 
town University. 


12.  Silver  ciboriuni,  probably  made  in  Mary- 
land, c.  1710;  found  in  recent  years  in  the 
neighbourhood  of  Warwick,  Maryland.  The 
maker's  mark  PE  (see  detail)  has  been  exten- 
sively checked  at  Goldsmith's  Hall  by  Mr. 
Oman  and  the  Assay  Master,  and  the  lack  of 
it  in  the  Hall  marks  suggests  it  as  a  previously 
unrecorded  Maryland  mark;  cf.  No.  II.  Fr. 
Carley  has  suggested  this  may  be  the  'silver 
challice  with  a  cover'  in  the  1723  inventory  of 
James  Heath,  who  had  acquired  Worsell 
Manor,  adjacent  to  St.  Francis  Xavier  (Old 
Bohemia),  Warwick,  Cecil  County,  Maryland, 
from  Charles  Blake  in  1 707.  The  present  cover 
is  a  recent  replacement.  Height  5}  inches  to 
the  lip  of  cup.  Collection  of  the  Rev.  Herbert 
L.  Rimlinger. 
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13-  Silver  chalice  and  paten.  Probably  made  in  Maryland,  first  quarter  of  the  eighteenth  century,  though  their  earliest  known  history  only  begins 
their  use  by  Fr.  Samuel  Barber,  S.J.,  at  missions  on  the  Eastern  Shore  in  the  nineteenth  century.  The  knot  in  the  stem  is  inverted  as  present!; 
Chalice  height  5|  inches.  Archives,  Georgetown  University. 


14-  Silver  pyx,  marked  with  two  different  sizes 
of  IT  for  Joseph  Toy  of  Abingdon,  Harford 
County,  Maryland  (1748-1826,  working  1776- 
!795)-  Toy  was  a  cousin  of  William  White,  the 
first  Episcopal  bishop  in  the  United  States,  and 
after  1795  himself  became  a  Methodist  minister, 
though  his  second  wife  and  their  children  were 
Roman  Catholics.  Like  the  chalice  in  No.  5, 
this  was  also  found  at  St.  Charles  Church, 
Cape  Charles,  Virginia,  where  (Fr.  Carley 
surmises)  it  also  came  with  Monsignor  Mickle 
from  St.  Joseph's  Mission  near  Cordova,  Talbot 
County,  Maryland.  (It  is  interesting  to  note 
that  the  four-mark  pattern  was  probably  used 
to  give  an  'English-marked'  appearance  to  the 
casual  or  unknowing  observer.)  St.  Peter's 
Cathedral,  Wilmington. 
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i5.  Silver  chalice  of  the  Sewell  family.  Prob- 
ably made  in  Maryland,  second  half  of  the 
eighteenth  century.  N.  Sewell  is  engraved 
under  the  base,  in  a  manner  similar  to  that  on 
the  base  of  the  ciborium  (No.  16),  possibly  for 
Nicholas  Sewell  (i745-i834>-  Height  9f  inches. 
Archives,  Georgetown  University. 


i6.  Silver  ciboiium  used  by  the  Sewell  family. 
Probably  made  in  Maryland,  second  half  of 
the  eighteenth  century.  The  silver-plated  cross 
is  a  later  replacement.  Height  9§  inches.  See 
also  the  Sewell  chalice  (No.  15).  These  two 
Sewell  pieces  do  not  seem  to  be  from  the  same 
hand,  and  it  is  noteworthy  that  the  silver  in 
the  ciborium  appears  to  have  considerably 
more  impurities  than  is  usual  in  Maryland 
silver.  Archives,  Georgetown  University. 


17.  Silver-plated  altar  crucifix  and  two  small  candlesticks  (the  latter  now 
gilt)  from  the  set  of  the  crucifix,  six  canonical  candlesticks,  6  smaller 
candlesticks,  I  censer,  I  incense  boat,  12  spring  sockets  (presumably 
for  the  12  candlesticks)  and  2  missals,  bought  in  Paris  in  1795,  by  Fr. 
Du  Bourg,  third  President  of  Georgetown  University,  for  use  in  the 
University's  first  chapel,  in  the  Old  South  Building  (one  of  the  buildings 
erected  from  L'Enfant's  unified  plans  for  the  campus).  These  items  and 
shipping  cost  ^959  in  specie,  delivered  in  New  York.  The  candlesticks 
have  been  gilded  at  a  later  date.  Archives,  Georgetown  University. 


18.  Bill  of  lading  (obverse  and  reverse)  for  the  altar  set  of  which  the 
crucifix  and  candlesticks  of  No.  17  are  part.  Shipment  was  made  on  the 
Abigail  (Captain  Wood)  to  the  agents  Taney  &  Simond  at  New  York. 
The  bill  of  lading  was  dated  at  Havre,  25th  October,  1795,  and  copied  at 
New  York,  12th  January,  1796 — probably  close  to  the  actual  days  of  sailing 
and  arrival.  Archives,  Georgetown  University. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Masterpieces  of  Asian  Art  in  American 
Collections 

CURRENTLY,  the  Asia  House  Gallery  is 
holding  a  most  fascinating  exhibition  of 
58  objects  of  the  highest  quality  and  importance 
which  arc  drawn  from  private  and  public 
collections  in  this  country ;  the  show  can  be  seen 
until  7th  June.  Actually  this  show  is  a  tenth 
anniversary  celebration  for  it  was  in  i960  that 
The  Asia  Society's  new  building,  designed  by 
Philip  Johnson,  was  opened  on  East  64th  Street 
in  New  York  City.  At  that  time  a  group  of 
'Masterpieces'  was  shown. 

During  the  ten-year  period  of  its  existence, 
Asia  House  Gallery  has  provided  some  ot  the 
most  stimulating  exhibitions  to  be  seen  in  New 
York.  The  shows  of  the  arts  of  Nepal,  Afghanis- 
tan, and  Tibet  as  well  as  a  recent  exploration  of 
the  'Animal  Style — East  and  West',  have 
brought  treasures  to  this  country  which  were 
previously  inaccessible. 

The  present  exhibition  was  chosen  with  the 


help  of  the  Advisory  Committee  of  the  Gallery 
— a  group  of  fifteen  distinguished  scholars  who 
regularly  counsel  on  the  shows.  Several  of  the 
most  famous  Chinese  paintings  in  the  United 
States  are  included — Early  Autumn,  a  thirteenth- 
century  insect  scroll  from  the  Detroit  Institute 
of  Arts,  The  Northern  Sea,  a  sixteenth-century 
painting  by  Chou  Ch'en  from  the  Nelson- 
Atkins  Gallery  in  Kansas  City  and  the  Sung 
Dynasty  scroll,  Fish  and  Water  Plants  from  the 
City  Art  Museum  of  St.  Louis.  Two  highly 
important  Japanese  paintings  are  sections  ot  the 
Tenyin  Engi  scroll  from  The  Metropolitan 
Museum  of  Art,  and  the  Deer  Scroll  from  the 
Seattle  Art  Museum  which  has  delicate  herds  of 
deer  painted  by  Sotatsu  and  beautiful  calli- 
graphy by  Koetsu.  Also  included  is  a  superb 
group  of  stone  and  bronze  sculpture  as  well  as 
a  group  of  objects  from  the  Near  East,  India, 
and  East  Asia.  This  is  a  truly  important  testi- 
mony to  the  riches  of  Oriental  art  in  American 
collections. 


1.  Chou  Ch'en  (c.  1500-1534  A.D.).  The  Northern  Sea,  ink  and  slight  colour  on  silk.  Yuan  Dynasty. 
Nelson-Atkins  Gallery  of  Art. 


Constantin  Brancusi  1876-1957, 
A  Retrospective  Exhibition 

THE  most  comprehensive  exhibition  ever  held 
of  the  work  of  the  great  twentieth-century 
Rumanian  sculptor  Brancusi  has  been  seen  in 
this  country  at  the  Solomon  R.  Guggenheim 
Museum,  Philadelphia  Museum  of  Art,  and  the 
Art  Institute  of  Chicago.  Now,  in  part,  it  will 
be  seen  at  the  Museum  of  Fine  Arts  in  Buchar- 
est. Included  are  over  seventy  pieces  in  marble, 
alabaster,  limestone,  onyx,  bronze  and  wood, 
plus  drawings,  watercolours  and  architectural 
elements  which  have  been  brought  together  as 
the  result  of  nearly  four  years  of  negotiations 
with  museums  and  private  collectors  in  this 
country  and  abroad. 

The  Guggenheim  Museum  organized  the 
show  and  the  objects  come  primarily  from  the 
Musee  National  d'Art  Moderne  in  Paris,  the 
Guggenheim  Museum  in  New  York  and  by 
special  arrangement  from  the  Museum  of  Fine 
Arts  in  Bucharest.  The  principal  lender  is  the 


2.  Model  of  a  House  or  Shrine,  Sung  Dynasty, 
stoneware.  Mr.  and  Mrs.  Myron  S.  Falk,Jr. 


6.  Constantin  Brancusi.  The  Princess,  polished 
bronze,  1916.  Louise  and  Walter  Arensberg 
Collection,  Philadelphia  Museum  of  Art. 


5.  Constantin  Brancusi.  Bird,  marble,  1912. 
Louise  and  Walter  Arensberg  Collection,  Phila- 
delphia Museum  of  Art. 


Philadelphia  Museum  with  17  pieces  from  its 
permanent  collection. 

Born  in  Rumania  in  1876,  Brancusi  went  to 
Paris  in  1904,  where  he  lived  and  worked 
through  the  remainder  of  his  life.  He  was 
acquainted  with  all  of  the  major  figures  in  the 
art  world,  but  he  always  remained  independent 
of  the  movements  around  him.  One  of  the  most 
interesting  aspects  of  this  show  is  that  it  was 
organized  both  chronologically  and  thematic- 
ally.  Every  period  of  his  work  was  represented 
and  several  themes  were  explored  in  depth, 
notably  those  of  the  Kiss,  Birds,  the  Muse,  the 
Sleeping  Muse  and  Mile.  Pogany.  His  begin- 
nings in  purifying  form  are  to  be  seen  in  the 
large  bronze  figure  Prayer  which  was  borrowed 
from  Rumania  along  with  five  other  pieces. 

Brancusi  was  fascinated  with  the  inherent 
sculptural  properties  and  possibilities  of  different 
materials.  He  felt  that  marble  was  mystical  and 
serene  while  wood  was  dynamic  and  growing. 
His  marbles  and  bronzes  are  characterized  by 
delicacy  and  refinement ;  the  objects  in  wood  are 
rugged  and  powerful,  reflecting  Brancusi's 
admiration  for  African  art.  An  excellent 
catalogue-book  has  been  prepared  by  the  noted 
Brancusi  expert  Sidney  Geist.  In  format,  as  well 
as  content,  this  is  a  significant  contribution  to 
the  history  of  twentieth-century  art. 


The  H.  Marc  Moyens  Collection 

UNTIL  early  in  the  year,  the  Corcoran  Gallery 
of  Art  (Washington,  D.C.),  held  an  exhibition 
of  75  pieces  of  painting  and  sculpture  from  the 
collection  of  a  Washingtonian,  H.  Marc 
Moyens.  Actually,  Mr.  Moyens'  collection  is 
one  of  the  largest  and  most  varied  collections 


7.  Constantin  Brancusi.  Adam  and  Eve,  oak, 
chestnut,  and  limestone,  1921.  Solomon  R. 
Guggenheim  Museum. 
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of  contemporary  art  in  the  Washington  area. 
He  has  been  collecting  for  only  21  years  and  has 
assembled  nearly  400  works  which,  in  the  words 
of  Corcoran  curator  James  F.  Pilgrim  range 
'from  Peruvian  Folk  to  Pop,  from  Fantastic 
Realism  to  Hard  Edge  by  artists  from  Japan  to 
Turkey,  from  South  Africa  to  Finland,  and 
from  North  and  South  America.' 

Because  the  collector's  profession  allows  him 
to  travel  regularly,  he  has  formed  a  personal 
relationship  with  many  of  the  painters  whose 
works  he  owns.  Often  the  artists  have  been 
sought-out  in  obscure  parts  of  the  world. 
Perhaps  at  the  core  of  the  collection  is  Mr. 
Moyens'  preference  for  the  surreal  and  the 
fantastic.  The  collection  contains  an  important 
group  of  works  by  the "  Viennese  Fantastic 
Realists.  Even  in  the  non-objective  pieces  in 
the  collection,  a  sense  of  love  of  materials  and 
finesse  of  handling  is  to  be  seen. 

Leonard  Baskin — His  Graphic  Work 

THE  FAR  Gallery  in  New  York  City  recently 
held  a  comprehensive  exhibition  of  the  graphic 
works  of  Leonard  Baskin.  This  artist  is  one  of 
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America's  best  known  and  most  moving  print- 
makers.  His  Gehenna  Press  in  Northampton, 
Massachusetts,  has  produced  some  of  the  most 
beautiful  books  seen  here  in  recent  years.  The 
show  of  over  100  works  included  most  of  his 
wood  engravings,  woodcuts,  lithographs, 
etchings  and  engravings,  from  his  early  wood- 
cuts of  Worcester,  Mass.  and  a  self-portrait  at 
age  29,  to  his  recent  massive  woodcuts  of  men 
in  torment.  Also  shown  was  Baskin's  just- 
published  portfolio,  Lam  Pictorum,  of  10  wood 
engravings  and  5  etchings. 

The  purpose  of  the  FAR  show  was  to 


8.  Jose  Luis  Cuevas.  Funeral  of  a  Dictator:  1. 
Farce,  oil  on  canvas,  1937-1958.  H  Man  Moyens 
Collection. 


exemplify  the  contributions  which  Baskin  has 
made  to  the  graphic  arts  over  the  past  20  years. 
He  received  the  Gold  Medal  for  Graphic  Art 
from  the  National  Institute  of  Arts  and  Letters, 
an  award  previously  presented  to  only  two 
other  Americans — Ben  Shahn  and  George 
Grosz.  The  catalogue  prepared  for  the  show  is 
in  its  own  way  a  masterpiece.  Designed  by 
Baskin,  it  contains  an  introduction  by  Dale 
Roylance,  Curator  of  Graphic  Arts  at  Yale 
University. 

Creation:  The  Celebration  of  Life  in 
the  Universe 

THIS  is  the  title  given  to  a  recent  show  of  50 
paintings  by  Remus  A.  Harris  which  was  seen 
at  New  York  City's  Avanti  Galleries.  Mr. 
Harris  is  deeply  concerned  with  the  mystery  of 
life  forces  whether  they  be  of  a  celestial  or 
earthly  nature.  His  technique,  vaguely  related 
to  Pollock's  action  method,  is  at  once  con- 
trolled and  yet  casual.  This  writer  was  par- 
ticularly impressed  by  the  series  of  paintings 
related  to  the  'birth  of  the  galaxies'  and 
'spin-off  by  the  planets'. 


9.  Ben  Nicholson.  Sr.  Ives  Harbour  (Summer), 
oil  on  masonite,  1951.  H.  Marc  Moyens  Collec- 
tion. 


There  is  a  strange  quality  in  Mr.  Harris'  work 
which  has  an  un-worldly  feeling  about  it. 
Although  the  pictures  have  elaborate  titles  of  a 
semi-mystical  nature,  without  a  knowledge  of 
this,  a  kind  of  celestial  aura  is  bestowed.  Par- 
ticularly interesting  in  form  are  the  canvases 
where  large  areas  of  the  bare  canvas  remain 
exposed.  Remus  Harris  is  truly  a  painter  of  the 
space  age. 

William  Bradford 

WILLIAM  BRADFORD  (i 823-1 892)  is  re- 
membered today  chiefly  as  a  painter  of  Arctic 
scenes  and  of  naval  views  and  engagements.  It 
was  in  1857  that  Bradford  turned  from  business 
to  the  study  of  art  under  Van  Beest,  a  Dutch 
marine  and  landscape  painter  who  had  emi- 
grated to  the  United  States.  He  first  exhibited 
at  the  National  Academy  in  i860  and  during  the 
following  year  made  the  first  of  a  series  of 
annual  trips  to  Labrador  which  were  to  last 
until  1867.  The  Arctic  scenes  which  were 
sketched  and  painted  on  these  trips  caused 
Bradford  to  become  well  known  in  both 
America  and  England.  In  addition  to  the 
National  Academy,  where  he  exhibited  for  ten 
years,  Bradford  also  exhibited  at  the  Boston 
Athenaeum  and  at  the  Royal  Academy  in 
London  in  1875.  The  painting  shown  in  London 
had  been  purchased  by  Queen  Victoria. 

It  is  the  extraordinary  realism  and  fidelity  to 
detail  which  made  these  paintings  very  appeal- 
ing to  the  audience  who  bought  them.  Bradford 
was  primarily  a  chronicler  of  what  he  saw  and 
his  studies  of  icebergs  are  an  important  contribu- 
tion to  the  scientific  knowledge  of  the  time. 

Bradford  was  also  a  good  photographer  and 
the  extant  photographs  provide  an  interesting 
commentary  on  his  time.  Two  of  his  largest 
canvases  are  New  York  Yacht  Club  Regatta  and 
The  Shipwreck  of  the  Nantucket.  An  interesting 
reappraisal  of  Bradford  and  his  work  has  been 
made  recently  through  an  exhibition  of  his 
work  sponsored  by  the  De  Cordova  Museum 


11.  Remus  Harris.  Mardi  gras  in  space.  Avanti 


(Lincoln,  Massachusetts)  and  the  Whaling 
Museum  of  New  Bedford  (Massachusetts).  In 
Lincoln,  86  works  were  shown  while  in  New 
Bedford,  Bradford's  native  home,  this  was 
supplemented  by  13  additional  works.  A 
deeply  perceptive  essay  has  been  contributed  to 
the  show's  handsome  catalogue  by  John  Wil- 
merding,  Chairman,  Department  of  Art, 
Dartmouth  College. 


12.  William  Bradford.  The  Shipwreck  of  the  Nantucket,  oil  on  canvas,  c.  1856.  Robert  Bahssin. 


13-  Mattia  Preti.  The  Martyrdom  of  St.  Paul,  oil 
on  canvas,  between  1656-1660.  The  Museum  of 
Fine  Arts,  Houston. 


Preti's  The  Martyrdom  of  St.  Paul 
acquired  in  Houston 

THE  Museum  of  Fine  Arts  in  Houston  has 
recently  acquired  this  important  Baroque 
I  canvas  by  the  Italian  seventeenth-century 
painter  Mattia  Preti  (161 3-1699).  The  canvas, 
which  measures  almost  six  feet  square,  marks  a 
new  direction  of  collecting  for  Houston — that 
of  collecting  large  gallery  pictures  by  the  Old 
Masters.  This  picture  is  also  particularly  unique 
because  of  the  rarity  of  the  painter's  works  in 
this  country. 

Preti,  who  painted  the  present  canvas  in  the 
late  1650s,  is  one  of  the  most  representative 
figures  of  Baroque  painting  in  Naples  and  an 
artist  who  in  large  part  is  responsible  for  the 
vigorous  style  of  Neapolitan  painting  during 
the  second  half  of  the  seventeenth  century.  The 
painting  is  indebted  to  Caravaggio  for  its 
dramatic  contract  of  light  and  dark  areas  and 
for  the  way  in  which  it  captures  a  moment  in 
time.  The  picture  is  a  major  acquisition  for 
Houston. 

New  South  Wing  at  the  Virginia 
Museum 

IN  late  January  and  early  February  a  series  of 
openings  was  held  to  view  the  newly  com- 
pleted South  Wing  of  the  Virginia  Museum  of 
Fine  Arts  (Richmond).  The  new  wing  has 
increased  the  total  gallery  number  to  23  which 
includes  three  for  temporary  exhibitions.  Also, 
four  new  galleries  have  been  installed — China 
and  Japan,  The  Modern  World,  Byzantium,  and 
The  Medieval  World.  The  wing  allows  the 
display  of  about  400  art  objects  which  have  not 
previously  been  seen  of  which  198  items  were 
acquired  in  1969. 


In  connection  with  this  important  event,  a 
special  loan  exhibition  was  mounted  of  great 
importance  to  those  interested  in  the  colonial 
period  of  American  history.  Entitled,  Church 
Silver  of  Colonial  I  'irginia,  the  exhibition  pre- 
sented 120  pieces,  virtually  all  of  the  Colonial 
church  silver  still  in  existence  in  that  state.  For 
this  reason,  the  show  was  of  great  importance 
as  well  as  the  fact  that  many  of  these  pieces  have 


previously  never  been  displayed  to  the  public. 
Mrs.  Kathryn  Buhler,  a  well-known  American 
silver  expert,  was  advisor  for  the  exhibition 
which  was  directed  by  Mrs.  William  T.  Reed 
III,  former  Assistant  Curator  of  the  Virginia 
Museum.  An  important  catalogue  illustrates 
each  piece  as  well  as  close-ups  of  important 
details  of  decoration  of  marking  as  well  as  the 
churches  from  which  the  silver  comes. 


14.  Gilt  Chalice  and  Cover,  1722,  Gilt  Chalice,  1700,  Flagon,  1763,  Alms  Bason,  1750.  All  from  15.  Paten,  Chalice,  Flagon,  1736-1737.  Christ 
Christ  and  St.  Luke's  Church,  Norfolk,  Virginia.  Church,  Eastville,  Virginia. 
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Pig.  II.  Sketch  of  a  Vase  Knife-Case  for  Shakespeare  Phillips, 
Manchester.  From  Gillow's  Cost  Books,  1796. 

inlay.  Among  the  trade-cards  of  the  cutlery  trade,  knife- 
boxes  are  sometimes  illustrated.  Thomas  Squire,  cutler, 
who  appears  in  the  London  Directory  of  !  784.  uses  as  his 
sign  a  knife-box;  and  knife-boxes  are  advertised  on  the 


Extract  from  Dictionary  of  English  Furniture  Revised  by  Ralph  Edwards  Vol.  11  p  277 
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measuring  54"  diameter.  Circa  1810. 


BY  APPOINTMENT  ONLY 


J.  ROCHELLE  THOMAS 


INC. 


INILIIASITM  'm|  QuIINhOth 
FINE  PORC  ElAIN 


ESTABLISHED  1859 
1166  SECOND  AVENUE  (between  61st  and  62nd  Streets)  NEW  YORK,  NY.  10021 


•     TE  2-9361 


WORK)  Of  Aft  I 


superb  pair  of 
I  a  mi  lie  rose 
duck  tureens  and  covers. 
Period  Chien  Lung. 
Length  six  and  one-half  inches. 


HE  I 


ARGEST  CO  I.  LECTION  OF  FINE  ANTIQUE  DINNER  AND  DESSERT  SERVI 


The  Connoisseur 


June  1970 


Vol.  175  No.  700 


Matthew  Boulton  and  the  King's  clock  case  Nicholas  goodison  77 

The  treasures  of  Lloyd's  Clifford  musgrave  86 
Some  rare  white  English  porcelain  in  the  Dudley  Delevingne  collection 

PATRICK  SYNGE-HUTCHINSON  QQ 

Silver  made  from  the  designs  of  William  Kent  J.  f.  haywood  106 

New  light  on  Thomas  Jones  denisthomas  hi 

A  candelabrum  to  a  design  by  C.  H.  Tatham  john  jacob  116 

A  pair  of  candlesticks  from  an  Italian  royal  palace  120 

Continental  Dispatch  gerald  schurr  122 

International  Saleroom  124 

The  Connoisseur's  Diary  127 

In  the  Galleries  128 

Books  Reviewed  133 

Books  Received  135 
The  Connoisseur  catalogue  to  The  Antique  Dealers'  Fair  and  Exhibition,  Grosvenor  House,  London, 

W.i,  June  ioth-25th  136-149 

The  Delft  Antiques  Fair,  Prinsenhof  Museum,  Delft,  June  i8th-July  8th  150 

Americana  and  The  Connoisseur  151 


The  American  Connoisseur 

A  Royal  Gift 

The  American  way  with  art 


Cover 


YVONNE  HACKENBROCH  I52 
JOSEPH  T.  BUTLER  I58 


A  Candelabrum  after  a  design  by  Charles  Heathcote  Tatham;  English,  mahogany,  height  39^  in., 
width  (of  base)  22  in.,  circa  1795.  Based  on  a  drawing  published  in  Tatham's  Ancient  Ornamental 
Architecture,  1799.  Purchased  from  Messrs.  Hotspur  Ltd.  by  the  Greater  London  Council  for 
The  Iveagh  Bequest,  Kenwood,  March  1970. 

Colour  plates 

Matthew  Boulton  and  the  King's  clock  case:  Clock  case  made  by  Boulton  and  Fothergill,  c.  1775. 

Reproduced  by  courtesy  of  Roy  Fisher 
The  treasures  of  Lloyd's:  The  Adam  Committee  Room 

Pair  of  Venetian  torcheres,  Queen  Anne  period  gesso  table,  George  I  period  walnut  single  chairs. 

Exhibited  by  Messrs.  Mallett,  Stand  78,  Grosvenor  House 
Italian  marble  topped  table,  c.  1825.  Exhibited  by  Messrs.  Trevor,  Stand  28,  Grosvenor  House 
Selection  of  English  and  French  jewellery.  Exhibited  by  Messrs.  S.J.  Phillips  Ltd.,  Stand  77, 

Grosvenor  House 

Joos  de  Monger.  Mountainous  Landscape  with  Deer.  Exhibited  by  Messrs.  H.  Terry-Engell,  Stand  62, 
Grosvenor  House 

A  Royal  Gift.  English  Renaissance  commesso  pendant.  Private  Collection 
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CHARLES  WOOLLETT  &  SON 


Establish'::  ?89 


Top  Row  L  to  R 
Very  fine  quality  miniature  of  a 
Child  with  Dog,  'PAN'  on  collar. 
English  School,  18th  Century.  Size 
2i  in. 

Charming  miniature  of  a  young  lady 
called  The  Honble.  Anne  Cadogan 
by  Freese  Oval.  Size  3»  in. 

Fine  quality  miniature  by  Richard 
Cosway  of  a  Gentleman.  Size  2  in. 
Superb  condition. 


2nd  Row  L  to  R 
Fine  miniature  of  a  Lady  by  George 
Engleheart  in  a  diamond  bordered 
frame.  Wonderful  condition.  Size 
2  in.  (From  the  Nyburg  Collection  ) 
Superb  miniature  of  Anne  Caven- 
dish by  Richard  Cosway.  Size  3j  in. 
Signed  &  dated  R.  Cosway  1790. 
Important  miniature  of  King  George 
IV  by  Richard  Cosway  mounted  in 
a  real  pearl  border,  enamel  crown 
at  top.  Size  2J  in.  (From  the 
Pierpont  Morgan  Collection  ) 


3rd  Row  L  to  R 

Charming  miniature  of  Mrs.  Manutte 
by  George  Engleheart  with  a  superb 
diamond  and  gold  frame.  Size  2£  in. 

Extremely  nice  miniature  of  a  young 
lady  by  Andrew  Plimer.  Size  3i  in. 

Very  good  miniature  of  a  young 
man  by  Antoine  Vestier  a  Paris, 
dated  1772.  Size  1|  in.  (This  is 
probably  one  of  the  earliest  dated 
miniatures  by  this  artist  ) 


Just  a  few  of  our  very  large  stock  of  fine  Antique  Miniatures 

59-61  WIGMORE  STREET,  LONDON,  Wl 


Tel:  01-935  8664 


Our  contributors  in  this 
issue  include: 

Nicholas  goodison:  Member  of  the  council  of 
the  Furniture  History  Society. 

yvonne  hackenbroch:  Senior  Research  Fellow, 
Western  European  Arts,  Metropolitan  Museum 

of  Art. 

J.  F.  hayward:  formerly  of  the  Department  of 
Metalwork,  Victoria  and  Albert  Museum. 

JOHN  jacob:  Curator,  the  Iveagh  Bequest,  Ken- 
wood. 

Clifford  musgrave:  formerly  Director  of 
Brighton  Museum  and  Art  Gallery. 


Next 

month  in 

The  Connoisseur 

The  July  issue  will  include : 

Portuguese  organ-cases  by  Carlos  de  Azevedo.  Virtually  un- 
known, these  organ-cases  are  among  the  finest  achievements 
of  baroque  woodwork. 

An  early  glass  chandelier  by  Martin  C.  F.  Mortimer.  An 
attempt  to  date  an  example  of  what  is  generally  considered  to 
be  the  earliest  type  of  all. 

The  Greenshields  Foundation  by  Adrian  Bury.  The  interior  of 
the  Elizabeth  T.  Greenshields  Memorial  Gallery  in  Montreal 
and  some  of  the  Premium  winners. 

William  Day  by  J.  E.  Egerton.  A  late  18th  century  English 
painter  in  watercolours  whose  interests  set  him  apart  from 
most  amateur  artists  of  his  time. 

Le  Pavilion  de  Flore  by  Alvar  Gonzalez-Palacios.  A  new 
extension  to  the  Louvre  containing  French  sculpture, 
Spanish  painting  and  a  range  of  pastels. 

English  knopped  latten  spoons  by  Christopher  A.  Peal.  Part  2, 
dealing  with  their  re-appearance  in  the  mid- 16th  century  and 
the  rare  Apostle  spoons. 

Americana  in  the  Department  of  State  by  Clement  E.  Congar 
and  Jane  W.  Pool.  The  Diplomatic  Reception  Rooms  in 
Washington  house  a  magnificent  collection  of  historical 
furnishings  of  the  period  1740-1820. 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022 
TELEPHONE  PL  8-2297 


A  rare  carved  and  gilded  Regcncc  center  table  ot  unusuaLh 
remarkably  shaped  piece  is  a  beautiful  example  of  the  trai 
Louis  XIV  and  Louis  XV  styles.  It  was  formerly  in  the  c< 
Jacques  Balsan.  The  Louis  XV  corner  bcrgere  is  one 
subtlety  of  the  modeling  of  the  white  marble  Diana  ;ho 
sculptural  skill  of  its  creator,  J.-A.  Houdon.  It  is  signei 
is  the  only  known  small  version  of  this  subject  in  marb 


'i'tfrin/ff  //><•  /<ri'rf<>.\/  Louis  XVI  mahogany  console  desserte  known.  Its  delicate  sense  of  poise  compliments  its  great  si/e  with 
an  indefinable  air  of  well-bred  distinction.  The  wonderfully  scalloped  form,  the  mouchete  mahogany  veneers  and  fine 
bronze  don-  mounts  define  its  effortless  grace  and  superb  craftsmanship.  Seven  feet  six  inches  long. 


255  KING'S  ROAiq 

Telephone:  FLAxman  0644 
FLAxman  3127 

OPEN 

Members  of  The 


English:  third  quarter  of  the  i8th  century. 

A  magnificent  and  highly  important  Chippendale  period  carved  wood  and 
gilded  wall  mirror. 

Dimensions: 

Maximum  Height:  4  ft.  8  in. 
Maximum  Width:  2  ft.  3  in. 

Price:  £1,650  sterling. 


- 


We  restore  through  expertise  to  perfection 


WE  WOULD  RESPECTFULLY  i 
THE  ATTENTION  OF  OUR  PA 
OUR  CAREFULLY  SELE( 
COLLECTION  OF  OBJETS 


English:  end  of  the  1 8ih  century.  A  magnificent  and  most  rare  late 
Sheraton  period  standard  end  support  writing  table  executed  in  figured  and 
faded  rosewood  with  boxwood  stringing,  the  drawers  still  retaining  the 
original  leopard's  head  brasses. 

Dimensions : 

Maximum  Height:  2  It.  4  in. 
Maximum  Width:  3  ft.  1  in. 
Maximum  Depth:  1  It.  11^  in. 

Price:  £1,750  sterling. 


A  Barry  breakf  ront.  This  fine,  rare  mahogany  breakfront  desk,  or  gentleman's  secretary,  is  the  work 
of  Joseph  B.  Barry  &  Son  of  Philadelphia,  circa  1810-15. 

Barry  is  acknowledged  as  America's  master  of  Sheraton  and  Regency  designs.  A  pier  table  he  made  for 
Philadelphian  Louis  Clapier  is  considered  by  many  to  be  the  greatest  single  piece  of  American  Federal  furniture. 

The  breakfront  shown  has  warm,  flame-grained  mahogany  veneers,  delicate  mouldings,  and  finely  textured 
satinwood  drawerfronts  in  the  desk  compartment. 

The  entire  desk  measures  only  6'1"  in  width,  7'6!/2"  in  height  and  17"  in  depth  at  the  ends.  These  unusually 
small  proportions  fit  beautifully  with  today's  smaller  scale  rooms. 


RT  TRUMP 


L  Co.,  Inc. 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration. 

1634  Latimer  St.,  Philadelphia,  Pa.  19103  •  (215)  545-1750  •  Open  12:30  to  5:30  weekdays  or  by  appointment 
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JUNE  4       JULY  4  1970 

IN  AID  OF  THE  POLICE  DEPENDANTS'  TRUST 
Entrance  5'-    Catalogues  20'- 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-629  2250.  Cables  Drawings  London  Wl. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


The  Gubbay  Collection 

By  courtesy  of  the  National  Trust 

One  of  a  pair  of  Celadon  bamboo  Wall  Vases 
moulded  with  leaves  and  ling  chih  fungus  picked  out 
in  underglaze-blue  and  copper-red,  the  rims  and  feet 
with  Louis  XV  leaf  and  scroll  mounts.  8|  in.  overall, 
1 8th  Century. 

During  this  year  we  shall  continue  to  illustrate 
Works  of  Art  in  the  Gubbay  Collection  which  were 
acquired  through  members  of  The  British  Antique 
Dealers'  Association. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


RICHARD  GREEN 

(Fine  Paintings) 


36  DOVER  STREET,  LONDON,  W1X  4JQ     TELEPHONE  01-493  799 


V  4 


4 


l>.     "v  I  • 


Pear  and  Plum  Blossoms 


Oil  on  Canvas 


Signed:  Childe  Hassam  1897 


23^  x  29  inches 


CHILDE  HASSAM 


MRmfTlER  GALLERIES  Inc. 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephoi  e 
758-04 1 0 


Cable  address: 
Hammergall,  N.Y. 
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Ul,e  DENNIS  VANDERKAR  GALLERY 

8  Duke  Street.  St.  James's.  London.  S.W.I 

Telephone:  01-930  6994 


| FRANS  POST  (Leiden  1612-1680  Haarlem).  Signed. 


Panel  size  lOf  x  14  in.  (26*4  x  35  6  cms) 


'A  Brazilian  Landscape' 


2 
< 


Stand  No.  52 

Antique  Dealers'  Fair  and  Exhibition,  Gros\enor  House 
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BEAUCHAMP  GALLERIES 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 


Frankenthal,  modelled  by  K.  G.  Luck,  c.  1770.  Two  groups  from  a  set  of  The  Seasons,  Spring  depicting 
a  young  man  offering  lemons  to  his  companion  who  holds  a  basket  of  flowers;  Autumn  as  a  young  man 
with  a  pannier  of  grapes,  his  companion  offering  him  a  bunch  of  grapes  from  her  basket;  both  groups 
standing  on  scroll-edged  green  mound  bases.  5^  in  and  5|  in  high. 

Crowned  C.  T.  marks  in  underglaze  blue. 

Stand  No.  70,  Antique  Dealers'  Fair,  Grosvenor  House,  London  W.I. 

8    BEAUCHAMP    PLACE  Telephone:  01  -589  571 6  LONDON,  S.W.3 


Stand  No.  76  (Balcony)  at  Grosvenor  House 


British  Warships  at  Spithead  By  Captain  W.  Elliott  (1754-1789) 

Canvas  size  24"  X  36"  (Honorary  Exhibitor  Royal  Academy) 

THE  PARKER  GALLERY  2  Albemarle  Street,  Piccadilly,  London,  wix  3HF 

TELEPHONE:  01-499  5906-7  FOUNDED  1750 
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M.BILAIBSM&N  &  SONS 


George  J.  Levy 

36  I\EW  BOJ\D  STREET,  LOI\DO!\\  W1A  4  AY 


FINE  ADAM  SUITE  COMPRISING  A  SETTEE  AND  FOUR 
iMCHAIRS,  DECORATED  IN  WHITE  AND  GOLD  AND 
BOLSTERED    IN    CONTEMPORARY  NEEDLEWORK 


Exhibiting  at  the  Antique  Dealers'  Fair — Stand  37 

tLEPHONE:  01-493  0444  BLAIRTIQUE.  LONDON,  W.I. 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


UJ1 


Height  3  ft.  1  in. 
Width  2  ft.  1  in. 


Width  6  ft.  5  in. 


LIMITED 


Members  of  The  British  Antique  Dealers'  Association 


Works  of  Art 


Expert  Restoration  of  Antiques 


Period  Furniture 


Exhibiting  at  the  Antique  Dealers'  Fair, 
Grosvenor  House,  Stand  No.  7 


"A  rare  and  fineley  carved  Chinese  Chippendale 
mahogany  settee,  the  legs  retaining  their  original 
leather  castors.  Width  4ft.  Tin.  Depth  2ft.  5in. 
Height  3ft.  Oin. 


Telephone:  01-235  1813/14 


45  SLOANE  STREET  LONDON  S.W.! 


Cables:  DENYSANT  LONDON  S.W.I 


#2 


S.  MARCHANT  &  SON 


Chinese  & 
Japanese 
Works  of 
Art 


TEL.  01-229  5319 


Two  fine  wu  ts'ai  buluster  jars, 
9 1  ins  (24  cms)  high,  mid  17th  century 

121)  KENSINGTON  Oil  BUI  STREET. 
E0ND0N,  W.8 


CABLES: 
MARCH ANSON 
LONDON  W.8 
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DELOMOSNE  AND  SON 

LIMITED 


A  fine  pair  of  Adam  period  Candlesticks,  the  blue  glass  bases  mounted  in  ormolu  and  decorated  with  gilt  paterae 
and  ram's  heads.  Height:  15!  ins.  Circa  1790. 


Stand  no.  15 


4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE.  LONDON  W.8.  TELEPHONE:  01-937  1804 
MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


W.  G.  T,  BURNE 


(Antique  Glass  Ltd.) 


An  unusual  and  elegant  Regency  Chandelier  with  9 
diamond  cut  glass  nozzles,  graduated  metal  showers, 
suspending  drops  and  cut  dish  light  at  base,  the  nozzles 
resting  on  a  gilt  decorative  ring  with  mask  heads  and 
leaf  motifs.  English  c.  1810.  48  in.  high  and  28  in.  wide. 


We  invite  you  to  inspect  our  extensive  stock  of  lustres, 
Candlesticks,  Candelabra,  Wall  Lights,  Chandeliers  and 
cut  Table  Glass.  Also  a  most  varied  and  large  selection 
of  Old  English  Specimen  Wine  Glasses. 


11  ELYSTAN  STREET 

CHELSEA,  S.W.3 
Telephone:  01  -589  6074 

Nearest  Tube  Station,  South  Kensington 
Open  Saturdays  until  1  p.m. 


WMfrtb  William* 

(Members  British  Antique  Dealers'  Association  Ltd.) 


WORCESTER 

Fine  quality  blue  scale  mask  jug. 
Height  7".  Square  mark,  circa  1765. 


Stand  35  Antique  Dealers'  Fair 


38  SOUTH  STREET, 
EASTBOURNE,  SUSSEX 


Open  all  day  Saturdays 


Telephone  0323  30780 


Cables:  Antiquity  Eastbourne 


Colour  transparencies  available 
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Antique  Dealers'  Fair, 
Grosvenor  House, 
Park  Lane,  W.i 
Stand  No.  19 


A  finely  carved 
mid  IJth  Century  Oak 
Withdraw  Table. 
Length  4'  5"  closed, 
7'  9"  open, 
Depth  2'  9", 
Height  2'  9". 


ROADWAY, 
WORCS. 

lephone:  038681  -  2408 


H.  W.  KEIL  LTD. 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


ijth  &  1 8th  Century  Furniture   •    Works  of  Art 


27-29  BROOK  STREET, 
(BOND  STREET),  W.i 


Telephone  01-629  6448 


A  late  IJth  Century 
Kingwood  One  Drawer 
Side  Table  with  well 
matched  oyster  veneers. 
Length  3'  6",  Depth  2 
Height  2'  9". 


Early  lSth  Century 
Walnut  Winged  Armchair 
with  carved  cabriole 
legs  covered  in 
old  needlework 


V 


Also  129  131  Promenade,  Cheltenham,  and  Knockhundred  House,  Midhurst,  \V.  Sussex 


(Gloria  ^nttca 

Under  the  personal  direction  of 
Wing-Commander  C-L  de  BEAUMONT,  O.B.E.,  M.A.  (Cantab. 

ANTIQUE  FURNITURE 
POTTERY  and  PORCELAIN 

Specialist  in  unusual  and  historical  pieces 

170  BROMPTON  ROAD 
LONDON,  S.W.3. 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  01-589  0367 

A  Chippendale  Mirror  in  carved  and  gilded  wood  of  the 
finest  quality  and  in  perfect  condition.  Circa  1770. 
Length:  46  in.    Width  27^  in. 


STAND  No.  71 


HAIM'S    31  Brook  Street,  London,  Wi      re/.-  01-629  6300 


Large  stock 
Fine  Aubusso 
Savonnerie 
Carpets  an 
of  various 


AUBUSSON  CAPPET 

Louis  XVI 
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TWENTY-FIFTH  ANNIVERSARY  EXHIBITION 

"Important  drawings  from  French,  English  &  German  Schools" 

June  5th— August  1st 


J.  L.  FORAIN  5^  <8£  ins. 


ROLAND,  BROWSE  &  DELBANCO 

19  CORK  STREET,  OLD  BOND  STREET,  LONDON,  W.I. 

0 1  -734  7984 


LEONARDO 
LAPICCIRELLA 


Oval  soft  stone  basin  to  be  used 
as  a  centre  piece, 
Tuscany,  Sixteenth  Century 
Traditionally  attributed  to  Bernado  Buontalenti 
Measurements:  Height:  1  metre 

Length:  1-33  metres 
Depth:  0-86  metres 


LUNGARNO  VESPUCCI  18 

jTELEFONO  276598] 
FIRENZE 


In  the  Bahamas: 

THE  ANTIQUE  GIFT  SHOP  &  ART  GALLERY 

P.O.  Box  76,  Governors  Harbour,  Eleuthera,  Bahamas 


The  loss  of  the  East  Indiamen  Britannia  and  Admiral  Gardner  on  the  Goodwin  Sands 
24th  January.  1809.  Original  oil  on  canvas  16  x  24  in.  Signed  T.  Buttersworth. 
Fl.  1798-1827. 


An  original  red  chalk  drawing  by 
Sir  William  Russell  Flint,  R.A.. 
entitled.  '  Phil  I  i  pa'.  Signed. 


NEW  FOLDER  ON  REQUEST  -  SPECIALISTS  IN  FINE  PAINTINGS  AND  PRINTS 
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PHILLIPS  of  HITCHIN  (antiques)  LTD. 

(LV/e   Officii i ov  '^Jfousc 


A  mahogany  commode,  the  centre  slightly  bowed,  flanked  by  serpentine  shaped  cupboard  ends,  circa  l 
Height  2  ft.  io\  in.,  width  5  ft.  6  in.,  depth  1  ft.  1 1  \  in. 


Telephone  Hitchin  2067 

STD  0462-2067 


Stand  16,  Grosvcnoi 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco.Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
C  HA  N  D  E  L  I E  R  S 


DESIGNS  &  SCHEMES 
BOA RD ROOMS 
'DIRECTORS'  suites 
DECORA TIONS 
ELECTRICAL  WORKS 
H    E   A  TING 


VAL  UATION 


A  good  quality  Sheraton  mahogany  card  table  with  fine  Rose- 
wood and  satinwood  inlaid  top  and  frieze,  on  taper  legs  c  1790 

Height  29  in. 
Width  36  in. 
Depth   17J  in. 


CHRISTOPHER 
SYKES 
ANTIQUES 


Welsh  mountain  landscape.  1  6  A  1  2  ins  .  by  William  James 
Muller  (1812-45).  finely  painted  in  oils  on  artists'  mill- 
board, with  original  maker's  label,  antique  carved  gilt 
wood  frame.  21  X  17  ins.  £275. 


11  Marketplace,  WOBURN 
Bletchley,  Bucks.  England 

telephone:  Woburn  259 


Woburn  Is  two  miles  off  M1.  Only  40  miles  north  of  London. 
Trade  welcome.  Antiques  shipped  to  all  parts  of  the  world. 
£1     §2.40.    Open  all  week  and  Sundays  after  12  noon 


Attractive  oil  on  canvas.  24  x  20  ins.,  signed  J.  Watkins, 
and  dated  1  874.  of  a  fine  bay  hunter  in  stable.  Gilt  framed. 

27  x  23  ins.  Sold. 


Silvered  bronze  14-inch  bust  of  a  Folies 
Bergeres  Can  Can  artiste,  impressed 
"G  M  Gautier  Bronzier"  and  signed  by  the 
famous  sculptor  Theophile  Alexander 
Steinlen  (1859-1923)  Paris  1884.  £250. 


Elegant  French  mantel  clock,  tortoiseshell 
with  ivory  inlay,  in  perfect  working  order. 
circa  1840.  half  hour  strike,  20  ins.  high. 
£185. 


Antique  Sheraton  period  mahogany  chair, 
circa  1790.  one  of  a  set  of  six  standard 
dining  chairs,  upholstered  in  striped  silk. 
£375  set 


Pair  cast  brass  pricket  candlesticks.  1  5  ins. 
high.  £65  pair.  Superb  George  III  carved 
walnut  Tobacconist's  Shop  Sign  of  a 
Turkish  Sultan's  head,  circa  1790.  17  ins. 
high.  £125. 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  rare  French 
brass  striking 
skeleton  clock 
designed  as  a  gothic 
arch  with  subsidiary 
calendar  dials 
showing  the  day, 
the  date  and  the 
month. 
(Circa  1840). 
Height  \9\  in., 
width  13  in., 
depth  1\  in. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
(§24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 


14  VIA  BAGUTTA 


A  Terracotta  Bust  of  Dr.  Apollouio  Massa 
by 

Allesandro  Vittoria 

(1525-1608) 
Height,  26  J  inches 

ALESSANDRO  ORSI 

ANTIQUES 


MILAN  (ITALY) 


Rupert  Preston  Gallery 

17  King  Street.  St  James's.  London  S.W.1.  (Tel  01-930  1794) 
and  at 
STAND  86 
Antique  Dealers'  Fair  and  Exhibition 
GROSVENOR  HOUSE 

10th  —  25th  June 
(Tel  01-499  6363  Ext  1086) 


Dutch  Whaling  Scene,  The  Ship  Everardus,  1715,  Signed  A.  V.  Salm. 
Grisaille  painting,  panel  size  1  5  X  1  9  inches  (39cm  x  50cm) 

Specialists  in  Early  Marine  Paintings 


A.J.  FILKINS 

Members  of  the  British  Antique  Dealers'  Association 

A.  J.  Filkins  Miss  M.  G.  Scott 


i8th-Century  English  Pottery 
Pair  Staffordshire  Cockerels,  ht.  3!  ins. 
Whieldon  figure  of  a  Girl,  ht.  4!  ins. 


25  ST.  CHRISTOPHER'S  PLACE 
WIGMORE  STREET 
LONDON  WiM  5HD 

Telephone  01-935  °639 

STAND  No.  59,  GROSVENOR  HOUSE  FAIR 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  WIY  OBS,  TELEPHONE  01-499  74"  (5  LINES) 
CABLES:  MALLETSON  LONDON  WIY  OBS  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WIY  iLJ 


A  superb  quality  18th-century  mahogany  Pembroke 
table.  The  top  elaborately  inlaid  with  panels  of 
boxwood  depicting  garlands  of  flowers  and  scrolls. 
The  border  cross  banded  in  kingwood  and  tulipwood. 

Length  36  in. 
Width  26  in. 
Height  28]  in. 


Mallet!  are  pleased  to  announce  the  openini 
their  new  branch  and  showrooms  in  Xcv  York 
Bergdorf  Goodman.   Fifth  Avenue  at 


John  Keil 


154  Brompton  Road,  London  SW3 

oi-j8g  6454  Cables:  Keilantiq 


A  fitie  iSth  century  mahogany  three-pedestal 
dining-tabU  with  a  superb  well-figured  top 
of  mellow  colour  circa  1785. 
Height:  2  ft.  4  in. 
Length:  9  ft.  s|  in. 
Width:  4 ft.  8  J  in. 


Also  at  29  Thurloe  Place  S.W.7 


51  Park  Street,  Bristol 


7,  8  and  9  Quiet  Street,  Bath 


BRACHER  &  SYDENHAM  LTD 

(Members  of  the  British  Antique  Dealers1  Association  Ltd.) 


A  French  Gold  Mounted  Circular  Tortoise-shell  Box, 
with  ivory  carving — Storming  of  the  Bastille. 
Diameter:  3 £  ins. 


We  arc  exhibiting  at  the  Antique  Dealers'  Fair, 
Grosvenor  House,  Stand  No.  22. 


QUEEN  VICTORIA  STREET,  READING,  BERKSHIRE 

Established:  ljgo  Closed  all  day  Mondays  Telephone:  53724 
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KAPLAN  GALLERY 


LE  QUAI  DE  LA  ROCHELLE,  1886  18   x  25 1  inches 


FIRST  LONDON  EXHIBITION  OF  PAINTINGS  BY 

FREDERIC  MONTENARD 

1849-1926 

JUNE   2nd -27th  1970 

DAILY  10-6  SATURDAYS  10- 1 

Illustrated  Catalogue  available  on  request  3/6d.  (U.S.  $1.00)  in  aid  of  Imperial  Cancer  Research  Fund 

6  DUKE  STREET  ST.  JAMES'S  LONDON  S.W.i 

OI-930  8665 


NICHOLAS  GOREVIC 

Antique  Continental  Silver  and  Objects  of  Art 

97  JERMYN  STREET,  LONDON,  S.W.i.    Telephone  930  1589 


A  fine  pique  tortoiseshell  games  box,  inlaid  with  gold  and  mother  of  pearl,  fitted  with  four 
smaller  boxes  containing  tortoiseshell  counters  decorated  en  suite.  Probably  Italian  ca.  1720. 


DANIEL  SHACKLETON 


William  John  Thomson,  r.s.a., 

1771-1835.  Born  Savannah,  Georgia. 

Miniature  of  Capt.  Alexander  Gordon,  r.n. 

Signed.  Dated  1820.  3^X3  ins. 

In  1813,  Captain  Gordon  commanded  the 

Chesapeake  frigate,  then  captured  by  the 

Shannon. 


CASTLE  ST.  KIRKCUDBRIGHT 
Tel.  Kirkcudbright  502 


THE  CAELT  GALLERY 
and  at  182  WESTBOURNE  GROVE 

W.n.  01-229  9309. 
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TREVOR 


Member  of  the  British  Antique  Dealers'  Association 


LONDON  BRIGHTON 

ANTIQUES 
WORKS  OF  ART 


An  important  cylinder  bureau  in  burr  yew,  cross  banded 
in  kingwood,  tulipwood  and  satinwood  of  excellent 
colour  and  patination.  England,  George  III  circa  1795. 
height:    3  ft.  6  ins.    107  cms. 
width:     3  ft.  6  ins.    107  cms. 
depth:     1  ft.  10  ins.    56  cms. 

Also  showing — A  highly  important  pair  of  Chinese  porcelain 
spaniels,  decorated  with  orange  and  white  Ch'icn  Lung  circa  1770. 
length:     9  ins. 
height:     6$  ins. 

24-24  MOUN1  SIREET,  LONDON,  W.i  .  <,  Mill'  STR1 

1-499  8228  (2  lines)  TREVTIQUb  LONDON  Wi  BRIGHTON  2671: 


EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR  STAND  N...  j.'i 


A  very  rare  and  beautifully  scaled  Louis  XIV  armoire,  veneered 
with  acajou,  kingwood  and  amaranth.  The  piece  is  enhanced  on 
the  front  and  sides  with  gilt  bronze  mounts;  the  top  surmounted 
with  an  inset  of  marble.  Width:  54£";  Height:  64£";  Depth:  16|" 


GARRICK  C.  STEPHENSON 

FORTY-TWO  EAST  FIFTY-SEVENTH  STREET,  NEW  YORK,  N  Y.  10022  ■  PLAZA  3-2570 

Member  National  Antique  and  Art  Dealers  Association  of  America,  Inc 


MEXICO 


And  Its  Archaeological  Treasures 

The  Mexican  people  clearly  possess  a  creative  genius.  From  their  farthest 
origins  they  have  shown  an  innate  artistic  sense.  Olmecs,  Zapotecs, 
Toltecs,  Mayas  and  Aztecs,  each  of  the  pre-Columbian  civilizations 
displayed  a  personal  style  and  characteristic  features.  This  cultural 
heritage  accounts  for  the  unbounded  treasures  that  can  be  found 
throughout  the  country  and  the  riches  preserved  in  the  many 
museums.  Hospitable  people,  an  ideal  climate,  sun- 
drenched beaches,  tropical  vegetation  and  modern 
hotels  contribute  to  your  relaxation.  Come  to 
Mexico  for  thrilling  holidays  ! 

There  are  direct  flights  daily  from  Europe  to  Mexico. 


For  further  information  see  your  local  travel  agent  or  : 

MEXICAN  TOURIST  OFFICE,  60.  Jermyn  Street,  LONDON,  S.W.I. 
MSEJO  HI  •      "I  TURISMO  •  MEXICO  D.F, 


Telephone:  Leamington  Spa  23068  A  rare  George  II  mahogany  tripod  table,  octagonal  top  with 

Telegrams:  Antiques  Leamington  STD  0926  23068  unusual  moulded  and  carved  border.  2ft.  3  ins.  wide. 


OPEN  EVERY  DAY  -  SUNDAYS  BY  APPOINTMENT 


WILLIAM  WALTER  ANTIQUES 


ANTIQUE 
SILVER 
OF  THE 
GEORGE  III 
PERIOD 


Rose  Bowl:  Date  1775.  Made  by  John  Swift  of  London.  Weight:  i6|  oz. 
13!"  Bead  Edge  Salver:  Date  1784.  Made  by John  Schofield  of  London.  Weight:  41  oz. 
Pair  Silver  Cast  Candlesticks:  Date  1764-5.  Made  by  T.  Hannam,  R.  Mill 
and  J.  Crouch  of  London.  Weight:  44  oz. 

LONDON  SILVER  VAULTS  ■  CHANCERY  LANE  ■  LONDON  ■  W.C.2         Telephone:         »48/9  n 

Telegrams:  Walter  Strongrooms  London  W.l_.Z 
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T.  CROWTHER  &  S( 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  superb  Example  of  an  Adam  Period  carved 
pine  wood  cliimneypiece 

Length  of  shelf  6  ft.  4  in. 

Total  height   4  ft.  io£  in. 
Opening  width  inside  marble  slips    3  ft.  7  in. 
Opening  height  inside  marble  slips    3  ft.  4  in. 

39 


D  .  M  Cr  P 


MANHEIM 


Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 

Exhibiting  Grosvenor  House  Antique  Dealers' 
Fair  Stand  No.  32. 


Bilston  Enamel  Circa  1770 

A  choice  group  of  three  bonbonnieres  and  one  scent 
bottle,  as  colourful  fruits. 

Top :  Nectarine :-  rose  and  yellow  with  green  leaves. 
2F  high. 

Left:  Pear:-  yellow  and  brick-red.  2"  high. 
Right :  Apple :-  rust,  orange,  green  and  yellow.  2 \" 
high. 

Below:  Scent  bottle  in  the  form  of  a  rose-coloured 
cluster  of  plums  with  green  leaves.  3"  long. 

Always  a  Variety  of  English  Enamels 
in  stock. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W.1 

Telephone:  01-723  6595 


Cable  Address : 
Vivantique  London  W.1 


Inland  Telegrams: 
Vivantique  London, W.1 


VESTAL 
Bronze 
Height:  17  inches 
ITALIAN  18th  CENTURY 


European 
Works  of  Art 


DAVID  PEEL 


&  CO.  LTD. 


2  CARLOS  PLACE,  MOUNT  STREET, 
LONDON  W.I  Telephone:  01-493 
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SIMON  KAYE  ltd 
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Pair  of  George  II 
Soup  Tureens 


□  ib  ALBEMARLE  ST  PICCADILLY  LONDON  W.i 

□ 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


London:  1758 
Maker:  William  Cripps 
Width:  12  ins. 
Weight:  165  ozs. 
The  arms  are  those  of  Kemeys-  M 
Tynte  with  Busby  in  pretence  D 
(one^of  the  pair  shown) 

□ 
□ 

□ 

□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
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Telephone : 
hyde  park  7658  and  5152 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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By  Appointment 
to  H.M.  The  Queen 
Silversmiths  and 
Jewellers 


An  extremely  fine  and 
rare  George  1 1 1  marquetry  table, 
in  the  French  taste,  with  an 
adjustable  reading  slide  and 
one  drawer. 

The  marquetry,  of  exceptional 
quality  and  finesse,  is  stylistic- 
ally close  to  an  inlaid  commode 
(ex.  coll.  the  Earl  of  Shaftesbury, 
St.  Giles's  House,  Dorset)  now  in 
the  Metropolitan'Museum  of  Art. 

English,  circa,  1  770.  Width  1  95  in 
Depth  13  in.  Height  28  in. 


ASPREY  &  COMPANY  LTD.,  165/169  New  Bond  St.,  London,  W1  Y  OAR.  Tel:  01  -493  6767 


One  of  a  very  fine  pair  of  Queen  Anne  Walnut  Card  Tables.  Concertina  action;  fitted 

with  draw.  Circa  1710. 


Queen  Anne  Walnut  Lowboy,  circa  1710.  Feather  and  cross  banded. 
Width  2  ft.  6  ins.,  Depth  1  ft.  7  ins.,  Height  2  ft.  4£  ins. 


Queen  Anne  Walnut  Lowboy-Bureau,  circa  1710.  Width  2  ft.  5|  ins. 
Depth  1  ft.  7i  ins.  Height  3  ft.  1  in. 


II — 

I  Co.  Ltd. 

,  ^ondon  W.l 


also  at 

43  High  Street,  Hoddesdoi  , 
(Hoddesdon  64545) 
25  High  Street,  Kensington,  London 
(01-937  2385) 
and 
Jersey,  C.I. 


One  of  a  set  of  six  Mahogany  Dining  Chairs  of  the  Hepplewhite 
period.  Circa  1780. 


One  of  a  set  of  six  carved  Mahogany  Armchairs  {circa  1765)  which  may  be 
attributed  to  John  Gordon,  who  supplied  chairs  to  Blair  Castle.  (See  plates 
82  and  85  of  Chippendale  Furniture  by  Coleridge). 


One  of  a  set  of  eight  George  II  Walnut  Chippendale  pre-C 
period  Dining  Chairs.  Circa  1750. 


An  Ecclesiastical  embroidered  panel.  Spanish,  c.  1540 


FERNANDES  &  MARCHE 


A  fine  and  very  rare 
Sheraton-period  satinwood  breakfront 
bookcase  of  relatively  small  proportions. 
English  circa  1790. 
Height  6ft.  6£in.  Width  6ft.  5|in. 
Depth  1  ft.  6^in. 


80  ISLINGTON  HIGH  STREET,  LONDON  N.l 
Telephone:  01-837  8768 
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O'HANA  GALLERY 


13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  W.i.  01-499  1562 

13  MAY  —  12  SEPTEMBER 


FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  I9TH  AND  20TH  CENTURIES 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 

MAIDENHEAD 

Members  of  the  B.A.D.A.  Ltd 


< 

0 


Stand  No.  14  Antique  Dealers'  Fair,  10th  to  25th  June 


Charles  II  olivewood  cabinet  enclosing 

drawers,  on  original  stand. 
Height  4  ft.  11  in.,  width  3  ft.  4  in. 
depth  I  ft.  in- 


Temporary  Address 
14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS 


famous  for  Jine 
Sarpets  and  tapestries 

Fereghan  6  ft.  6  in.  x  4  ft.  1  in. 
Ref. :  53549. 


Antique  and  Old  Oriental  Carpels 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 
Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


I  he  <  <  mm  usscm  .  Imii',  i'H<  < 
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French  Commode  Louis  XVI.  Signed  C.  C.  Saunier. 
Mahogany  with  Grey  marble  top. 
Width  44  ins.  Depth  21  ins.  Height  35  ins. 
Alabaster  Urn  Height  i6£  ins. 

Available  upon  request — List  of  small  pieces  of  collectable 
antique  silver. 

A  Comprehensive  Stock  of  Antiques 

Antelope  Antiques 

19-20  George  Street 
St.  Albans 

Telephone:  St.  Albans  57798 


% 


Export 
Packers 


umi 


§ 


Head  '^^iSlYAXE  HOUSE 
Office'       LONDON  E.C.3. 
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Rheims  et  Laurin,  Paris,  the  auction  of  a  painting  by  Monet  from  the  Rothschild  collection. 


Where  the  news  is 

There  you  will  find  Art  &  Antiques  Weekly, 
the  only  full-colour  illustrated  weekly  newspaper  serving  the  twin  worlds 
of  art  and  antiques.  Art  &  Antiques  Weekly  provides  up-to-date  coverage 

of  the  events  and  happenings  in  this  field  together  with 
news  comment  and  pictures  of  vital  interest  to  dealers  and  collectors  alike. 
Each  issue  also  contains  a  comprehensive 
guide  to  auctions,  exhibitions  &  fairs  at  home  and  overseas. 

Single  copy  2s  from  leading  newsagents,  or  £5.5.0  post  free  for  a  year  from 
Morland  Publications  Ltd  2  Arundel  Street  London  WC2  01-240  2002 


CLARGES  GALLERY 

5  CLARGES  STREET,  LONDON,  W.i. 
Telephone  01-629  3715 

Watercolours,  Drawings, 
Oil  Paintings,  British  School, 
19th  and  20th  Centuries 

MYLES  BIRKET  FOSTER,  R.W.S.  1825-1899 
'San  Rcmo — Villagers  crossing  a  stone  bridge' 
Monday  tO  Friday  IO-5. 30  Watercolout  and  bodycolour  41x7*  ins. 

Signed  with  monogram. 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Antique  Porcelain 

40  Great  Russell  Street,  London,  W.C.I . 


(01-580  7538) 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    01-589  1868 

NEW  TEXTILE  FORMS  BY 

EWA  JAROSZYNSKA 

1  -  27  June 
Open  Mon-Fri  10-6.  Sat  10-5 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 


GEORGES  LAPORTE  in  company  with 
CHAGALL,  PICASSO,  and  MIRO  is  one  of  the 
few  living  painters  whose  reproductions 
are  sold  at  THE  LOUVRE 

Exhibition:  4th  June  to  23rd  June  1970 

B.H.  Corner  Gallery 

Paternoster  Square 
34  Cathedra!  Place 

London  EC4 

ENGLAND 

Telephone:  01-248  1184 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
i  12  Regent  Street,  London  WIA  2JJ.  01-734  7020 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I      01-629  0951 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  01-352  5857 

Tues.-Sat.  10-6 

Early  English  and  American  Primitive  Paintings 
Modern  Naives  #  Bizarre  Antiques 


WALTER  KELLER 

Swiss  Painter 

Exhibition : 
25th  June  to  7th  July  1970 


B.H.  Corner  Gallery 

Paternoster  Square 
34  Cathedral  Place 

London  EC4 

ENGLAND 

Telephone:  01-248  1184 
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Saieries  ALEX  A. 


1h 


The  corner  of  New  Bond  St.  &  1 

38  Conduit  St.,  London  W.I 
Tel.  01-499  2495 


Old  Masters 
(French,  Dutch  & 
Flemish) 
Impressionist 
Paintings 


Porcelain  (18th  Cent) 
French  Furniture 
(18th  Cent) 
China 

Objets  d'Art 


FRANCOIS  BOUCHER 
>4Le  Billet  Doux" 
1224  ins.  hy  73 i  i"s  0°S  cm.  by 
172.5  cm.).  From  the  collection  ol 
the  Princess  FABIA.  Exhibited 
ROYAL  ACADEMY  195* 
(iUILDHALL  1902.  Thi- 
was  used  as  a  cartoon  tot 
contemporary  BEA  UW 
TAPES  I  RY' 


DILDARIAN  INC.  of  New  York 


in  association  with 


VIGO-STERNBERG  GALLERIES 

ANTIQUE  AND  DECORATIVE  CARPETS,  RUGS  AND  TAPESTRIES 


THE  PALANQUIN 

\n  early  ,  Sth-century  Soho  tapestry  in  the  chinoiserie  style  of  J.  Vanderbank. 


9'9"  X  7'2*     297  x  218  cm. 


Exhibiting  at  The  Grosvenor  House  Antique  Dealers'  Fair  Stand  No.  58 


DILDARIAN  INC. 

762  Madison  Avenue,  New  York,  N.Y.  10021 
2 1 2-288-4948 

,   v.     c  VIGO-STERNBERG  GALLERIES 

6a  Vigo  Street,  London  W.i  c  ■    ,    A    ,,  n 

Telephone  0,-734  49^  37  S°Uth  Aud,ey  Street,  London  W.i 

Telephone  01-493  ,228 


£Rare  &y&Ju  and  Co?ilMenta£  (Ar,  <Mirdatmw>. 


Telephone  01-629  6261     Tele.Kraph,c  A,ldreu  " Huclasr  London  W.I" 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  Wovk*  of  3rt 


A  set  of  six  seated  figures  of  lady  musicians,  each  playing  a  different  instrument.  Buff  pottery  with  considerable  remains  of  different  coloured 
pigments  used  in  decorating  the  hair,  features  and  dresses.  T'ang  dynasty.  A.D.  618-907. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.l"  Telephone:  Oi-629  4018  and  3397 

Exhibiting  at  the  Grosvcnor  House  Antique  Dealers'  Fair,  Stand  79 


ROBERT  MORRISON 


THE  ADAMS  HOUSE 
PETERGATE 
YORK 
TEL  23333 


A  FINE  REGENCY  CABINET 
IN  ROSEWOOD,  CIRCA  1810 

LENGTH  60  INS. 

HEIGHT  50  INS. 


VERY  IMPORTANT  AUCTION  SALE  FROM  12th  to  17th  JUNE 


The  Crucifixion 

Artist:  Jean  Petit  -  Paris  1517 
Printed  on  Parchment 


I.  Selected  primitives,  old  and 
modern  paintings  from  Swiss  and 
Foreign  collections.  MASTER- 
PIECESofthe  Dutch,  German  and 
Italian  Schools,  1  5th  to  1 9th  cen- 
tury. French  and  Swiss  paintings, 
17th  to  20th  century.  Russian 
and  Greek  ICONS. 
SALE  12th  and  13th  June. 

II.  Extremely  important  MANU- 
SCRIPTS from  the  1  2th-1  5th 
century.  Monuments  typo- 
graphica  and  xylographica  from 
the  15th  and  16th  century.  Early 
Book  Miniatures  of  highest  value. 
Illustrated  books,  prints  and 
graphic  art,  watercolours  and 
drawings.  HELVETICA. 

SALE  15th  and  16th  June. 

III.  Collection  of  ARMS,  armours 
and  firearms.  Hunting  weapons, 
guns  from  the  castle  of  Etters- 
burg.  Far- East  weapons. 


The  Death  of  Mary 

Artist  Westphae/ian  Master 


1490 


Three  illustrated  catalogues 

Exposition  from  29th  May  to  11th  June, 
8.00  to  1 2.00  and  1 4.00  to  1 8.00 
On  Sunday  :  Open  1 4.00  to  1 8.00 


GALERIE  FISCHER     ch  -  6000  lucerne     haldenstr  tel.  041/225772 
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French,  llth  century,  walnut  sofa. 
The  back  and  seat  covered  in  18th  century  French 
Amherlene.  Length:  48\  inches. 


1 


arlin 

OF    MOUNT    STREET  LTD 


112  Mount  Street 

EARLY  FURNITURE  LONDON  W.l 

ORIENTAL  AND  EUROPEAN  T  ,   ,       n.  lQQ 

lt'lepnone:  01  •499  2o:>< 

WORKS  OF  ART  Cables:  BARGRO,  London. 


CECIL  DAVIS 


3  GROSVENOR  STREET 
LTD       NEW  BOND  STREET 
W1X  9  FA 


Member  of  The  British  Antique  Dealers'  Association 

SPECIALISTS  IN  EARLY  GLASS 


Tel:  01-499  3130 
Cable  Address 
"Crystaldav,  London' 


A  pair  of  preserve  jars  and  covers,  decorated  with  flat  diamond  cutting. 
English.  Circa  1800.  12  inches  high. 

A  circular  Irish  turnover  edge  fruit  bowl.  Circa  1790.  9"x12". 


Stand  No.  4.  Antique  Dealers'  Fair 
and  Exhibition.  June  10-25. 
11-7.30.  Not  Sundays. 


KUNSTHAUS  AM  MUSEUM 


Drususgasse  1  -  5 


CAROLA  VAN  HAM 
COLOGNE-GERMANY 


Tel.  23  81  37 


44th  Auction 

10  —  13  June  1970 
On  view :  1  st  —  8th  June  1 970 
(except  Sunday) 

Antique  furniture  -  Objects  of  Art  in 
Pewter,  Brass,  Porcelain,  Silver  and 
Glass  -  Sculpture  -  Paintings  by  Old 
and  Modern  Masters  -  Engravings 

Richly  illustrated  Catalogue 
DM6,- 


An  oak  bureau.  H.  209  cm, 

B.  98  cm,  T.  62  5  cm.  Holland  17th  century. 
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Wilson  &  Sharp 


Wilson  &  Sharp,  139  Princes  Street,  p:dinburgh. 


A  Member  of  the  British  Antique  Dealers'  Association. 


D.  M.  Collins 


ANTIQUES 


301  Westbourne  Grove,  London  W.1 1 

Tel:  01-727  7601 


A  fine  collection  of  Ralph  Wood  and  a  pair  of  Pratt  Deer 


FINE  MEISSEN 

I >•  > — , i bl-y  painted  bv 
J.  G.  Hon  .'hit  circa  1721-2.") 


HOFF  ANTIQUES 


LTD. 


66a  KENSINGTON  CHURCH  STREET, 
LONDON  W.8.    Telephone:  01-229  5516 


Fine  18th  Century  English 
and  Continental  porcelain 
also 

Georgian  silver  and  small 
period  furniture. 


SCENT  BOTTLE 
Height  :\\  in  (8-7  cm) 


>WL  and  COVER 
Height  3£  in  (8-7  cm) 
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37  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  ENGLAND 
St.  Albans  33230 

Member  of  the  British  Antique  Dealers'  Association 


IN  SAFE  HANDS 


Only  at  the  point  of  safe  arrival  can  you  measure  the  success 
of  your  sale  or  purchase.  Thus  packing  and  shipping  call  for 
the  greatest  expertise.  For  nearly  ninety  years  collectors  and 
dealers  have  learned  to  rely  on  the  special  service  offered  by 
Pitt  &  Scott.  STAND  73,  Antique  Dealers'  Fair  and 
Exhibition. 


a 


PITT  &  SCOTT  LTD 

Eden  Grove,  London,  N.7.     Tel:  01-607  7321 


Household  removals  at  home  and  abroad.  Warehousing 
facilities.  Insurance.  Advice  on  Customs  and  Consular 
requirements.  Passenger  travel  service.  Branches  in 
Glasgow,  Liverpool  and  Paris.  Free  advice  and 
quotations. 
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nnouncing 

The  Unreserved  Auction  of  the  Antique  Islamic  Rugs 

From  the  estate  of  the  late  Andrew  R.  Dole  of  Oak  Park,  Illinois 
By  order  of  Elizabeth  P.  Cheney,  Legatee 

THURSDAY,  AUGUST  13,  1970  at  10:30  a.m. 


50 

Antique  Silk  Rugs 

Exquisite  examples 
of  the  finest  types : 

Prayer  ■  Saph  •  Doorway 
Garden  ■  Vase 
and  others  in  Herati 
Ispahan  •  Hereke 
Tabriz  designs 
Sizes  up  to  13  X  16 


50 

Antique  Wool  Rugs 

Keshan  •  Oushak  •  Senna 
Bachtiari  •  Lavar  •  Tabriz 
Hunting  Rugs  •  Bijar 
Anatolian  and  Caucasian 

A  most  important 
Tabriz  Mosque  Rug 
31-6  x  180 


Persian  silk  1 6-6    1 1  •  o 

We  cannot  overemphasize  the  importance  of  these  carpets.  A  collection  of  such  superb 
quality  has  not  been  offered  at  auction  in  the  world  market  place  during  this  century. 
Absolutely  no  additions  have  been  made  to  the  sale.  All  buyers  will  receive,  if  they  so 
request,  a  certification  that  the  rug,  or  rugs,  they  purchase  were  part  of  the  Dole 
collection. 

EXHIBITION  Tuesday  and  Wednesday,  August  n  and  12,  from  10-5  each  day 

on  the  premises  of  Brochure  availab 

ROBERT  C.  ELDRED  CO.,  INC.  Estate  Auctioneers  Catalogue  $3.00  (by  mail 

r»         ^ ,   T,      _  , ,         ,  .         ■    .  /v  Terms:  Cash  or  certified  check,  unlc: 

Route  6A,  hast  Dennis,  Massachusetts  02641  •  Telephone  (617)  385-3377  credit  with  our  firm  has  been  establish 


A  very  fine  Louis  XIV  mirror  with  original  gilding, 
boldly  carved  with  acorns,  Oak  leaves  and  berried 
laurels. 

c.  1685.  Height  33  ins,  width  23  ins. 


54  Kensington  Church  Street, 
London  W.8     Tel.  01-937  3133 


established  1876 

The  Fine  Art  Society  Ltd 

148  New-Bond  Street  London  Wl 
telephone  01 6295116 
cables  Finart  London  Wl 


20th  century 

Drawings  and  Water-colours 
By  British  Artists 

including  works  by 
Muirhead  Bone,  Charles  Conder, 
Augustus  John,  David  Jones, 
James  McBey,  Sir  William  Orpen, 
Lucien  Pissarro,  Cayley  Robinson,  etc. 

1st  -  26th  June,  1970 
9.30-5.30.  SatslO-Noon 


Traquair  House,  Peebleshire  Water-colour  10|  x  14£  ins. 
SIRiDAVID  YOUNG  CAMERON,  R.A.  1865-1945 


Low-Tide,  Shoreham,  Sussex-1926  Water-colour  81  x  13£  ins. 
PHILIP  WILSON  STEER,  O.M.  1860-1942 
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A  Most  Important  Auction 


Early  American  and  English  Silver  —  Faberge  —  Russian  Enamels 
17th  Century  Tapestries  —  Paintings  —  Gold  and  Enamel  Boxes - 
Aubusson  Rugs  and  Panels  —  18th  Century  English  Furniture - 
Important  Icons  and  other  objets  de  vertu 

THURSDAY,  AUGUST  20,  1970  at  10:30  a.m. 


ijth  Century  Brussels  tapestry  15-1x9-10 

Property  of  the  late  Andrew  R.  Dole  of  Oak  Park,  Illinois 
The  late  Glenn  Curtis  of  Miami  Springs,  Florida 
The  special  Fine  Arts  Committee  of  the  United  States  State  Department 
An  American  educational  institution 
as  well  as  other  estates  and  consignors 


EXHIBITION 

Tuesday  and  Wednesday,  August  18  and  19  from  10 — 5  each  day 

on  the  premises  of 

ROBERT  C.  ELDRED  CO.,  INC. 

Estate  Auctioneers 

Route  6A,  East  Dennis,  Massachusetts  02641 
Telephone  (617)  385-3377 


Send  for  free  brochure 


Illustrated  catalogue  $4.00  (by  mail  S4.50) 


MARTIN  HUTTON 

\lcmhcr  of  the  British  Antique  Dealers'  Association 


AN TIOUE  •  LNG1  ISI I 
FURNITURE 


1 8th  &  i9th  CENTURY 
ENGLISH  PORCELAIN 


A  pair  of  early  Bow  porcelain  cacti  in  bucket-shape 
pots  painted  with  flowers.  Height  3^  ins.  Circa  175c. 

9,  MOUNT  STREET,  BATTLE,  SUSSEX 

TELEPHONE:  BATTLE  2715 


M 


RONALD  PHILLIPS 


LIMITED 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 
31,  OLD  BROMPTON  ROAD,  LONDON,  S.W.7 
Telephone  01-589  5858 


A  fine  pair  of  Adam  period 
carved  gilluood  girandoles. 

Circa  1770-1775 
Height  36ins.  W  idth  ll^ins. 


Exhibiting  at  the  Antique  Dealers*  Fair  and  Exhibition, 
Grosvenor  House    STAND   5  6 
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Important  Public  Auction 

of 


AN  OUTSTANDING  COLLECTION  OF  ORIENTAL  ART 

THURSDAY  &  FRIDAY,  AUGUST  27  &  28,  1970  at  10:30  a.m. 

Property  of  the  late  Andrew  R.  Dole  of  Oak  Park,  Illinois 
An  American  educational  institution  and  other  executors 


JADE:  Both  archaic  and  ornamental  jade  of 
great  importance.  All  dynasties  from  Chou 
to  Ch'ing. 


BRONZE:  Ritual  vessels,  Chih,  Weapons, 
Mirrors,  T'suns,  Tings,  Vases,  etc.  all  from 
the  Chou,  Han,  and  Sung  dynasties. 


JAPANESE  ART:  Netsuke,  Tsuba,  Sat- 
suma,  Ivory,  Inro,  Lacquer,  Prints  and 
Paintings. 


RUGS:  Antique  Mongolian  carpet  26-6 
X  2I-I0.  Antique  Pekin  palace  rug  18 X  12, 
as  well  as  twenty-five  other  important 
examples. 


POTTERY  &  PORCELAIN:  A  most 
important  collection  of  tomb  figures, 
animals  and  artifacts,  Lung  Chuan  and 
Ch'ang  Sha  Celadon,  Tz'u  Chou,  Sung  and 
Ming  Porcelains,  Five  color,  Famille  vcrte, 
Lowestoft,  Roof  tiles,  Kylins. 


SNUFF  BOTTLES:  A  superb  group  of 
sixty  bottles  including  a  rare  hornbill 
(a  hornbill  head  will  be  included).  Jade, 
Malachite,  Gold,  Burgaute,  Agate,  Pekin 
glass. 


AS  WELL  AS:  Furniture,  Jewelry,  Ming 
enamels,  Cinnabar,  Scroll  paintings,  Lac- 
quer, Coromandcl  screens,  Jade  trees, 
Ivory,  etc. 


EXHIBITION 

Tuesday  and  Wednesday  August  25  and  26  from  10 — 5  each  day 
on  the  premises  of 

ROBERT  C.  ELDRED  CO.,  INC. 

Estate  Auctioneers 

Route  6A,  East  Dennis,  Massachusetts  02641 
Telephone  (617)  385-3377 


Send  for  free  brochure 
RESERVED  SEATS  AVAILABLE 


Illustrated  catalogue  S4.00 
(by  mail  S4.50) 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR 


The  Crown  Jewellers 


This  magnificent  bracket  clock  was  made  by  Joseph  Knibb  around 
1685  and  the  unusually  large  silver  tankard  was  made  in  1690. 
The  other  silver  pieces  illustrated  are  early  18th  Century  and 
all  can  be  seen  in  the  current  Garrard  collection. 

Visit  Garrard  at  Stand  No  47  Antique  Dealers'  Fair  June  10th-25th. 


GARRARD  &  CO  LTD    112  REGENT  STREET  •  LONDON  Wl  A  211  •  Tel:  01-734  7020 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITFD  LOND' 


GARRARD 


The  Crown  Jewellers 


A  superb  bracket  clock  made  by  Nicholas  Massy  towards  the  en 
of  the  17th  Century,  with  silver  porringers  and  sweet-meat 
dishes  dating  from  1635  to  1688.  These  and  many  other  fine 
examples  can  be  seen  in  our  showrooms. 

Visit  Garrard  at  Stand  No  47  Antique  Dealers'  Fair  June  10th-25th. 


GARR  ARD  &  PD  T  TD  .  1  1 1  R  Fr.PMT  STR  PPT  .  I  DMnOM  W/I  A  1  IT  .  T»1.  01.71.1  7070 


Exclusive  in  North  America: 
THE  ESTATE  OF  LEOPOLD  SURVAGE 


1061  Madison  Avenue,  New  York,  New  York  10028 

Franchising  information  provided  on  request  Area  Code  212/628-0030 


The  Connoisseur,  une,  1970 


72 


"Brodick,  Isle  of  Arran" 

SIDNEY  R.  PERCY  1874  (Signed  and  dated) 
Canvas:  24x38  inches  (61  X96  cms) 
Framed:  31  X45  inches  (79  X  1 14  cms) 
Collection:  Miss  E.  M.  Firth 


1870    —  1970 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's 
and  1/5  Ryder  Street,  London,  S.W.  i 

Telephone:  01-930  6068        Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


English  wood  inlaid  tray,  21"  long,  18"  wide.  Circa  1800. 
$450.00. 


18th-century  Chinese  bowl, 
11"  diameter,  multi  colour, 
proof  condition.  Inside  and 
outside  views.  $750.00. 


OF  BOSTON,  INC. 
ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 
(617)  536-6176 


Cape  Elizabeth,  Maine 
by  Harrison  B.  Brown  (1831-1915) 

Oil  on  canvas  22  X  36  inches 

We  need  Blakelock,  Innes,  Wyant,  Twachtman  and  Hudson  River  artists 
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Butts  of  Chester 


\ 


Elegant  Gravy  Argyle  made  during  1780 
by  John  Wakelin  and  William  Taylor,  London. 

You  are  cordially  invited  to  visit  our 
17th  Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 

L  


Butt  &  Co.,  32  Eastgate  Row,  Chester.  Established  in  1703  by  Richard  Richardson. 


Why  you  should  start  collecting  Burgues  now. 

Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living  porcelainist. 
So  why  not  start  collecting  him  now  when  his  superb 
sculptures  have  not  yet  achieved  their  full  appreciation? 
For  booklet  illustrating 
the  entire  Burgues  col- 
lection, write  Spode, 
Dept.  H-4,  206  Fifth 
Ave.,  New  York, 


Ruby-Throated  Humming  Bird 

7'/2"xS"— Limited  edition  of  300  numbered  pieces  signed  by  the  artist.  $t>00. 


CHINFSE  SNUFF  BOTTLES  A  SPECIALTY 

Early  striated  Agate.  Dark  and  white  collared  Coral  stopper.  Turned 
Rosewood  stand.  Height  21  inches. 

Early  Macaroni  Agate.  Black  and  green  collared  Coral  stopper.  Carved 
Hardwood  stand.  Height  3i  inches. 

Striated  Agate.  19th  century.  Black  collared  Jade  stopper.  Turned 
Rosewood  stand.  Height  3  inches. 

The  heights  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


NEWMAN 
GALLERIES 


FOR  ALL  ART 


original  art 
reproductions 
conservation 
custom  framing 


A  tradition  in  art 
since  1865 

1625  Walnut  Street,  Philadelphia 
850  W.  Lancaster  Ave.,  Bryn  Mawr 


JOSEPHINE    HOWELL  INC. 

Member  of  the  National  Antique  and  Art  Dealers'  Association  ot"  America,  Inc. 
41  EAST  57th  STREET     NEW  YORK,  N.Y.  10022 
PLAZA  j-5515 
FRENCH  ANTIQUES 


Louis  XV  Bois  de  rose  Commode 
with  marble  top 
Top  is  50"  long  x  235"  deep 
Total  height  34?" 
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e  BLUE  BOAR  w 
./^  1720.  tH'»A 

'el.  01-493  2714    Cables:  blubor  london  w.l 


HARVEY  &  GORE 


4  Burlington  Gardens,  W.  1 


An  extremely  fine  and  rare  small  George  I  silver  coffee  pot  with 
contemporary  Coat  of  Arms.  London,  1725,  by  Edward  Vincent. 
Overall  height  7J".  Weight  17  ozs.  (Photograph  exact  size.) 


MALCOLM 
FRANKLIN 

INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611 
DELAWARE  7-0202 


We  make  a  big  issue  of  it 
-10  times  a  year 

Bigger  than  ever.  New,  expanded  Auc- 
tion magazine  brings  you  the  wonderful, 
mercurial  world  of  art-at-auction  through 
profusely  illustrated,  authoritative  arti- 
cles on  paintings,  prints,  rare  books, 
antiques,  silver,  jewelry — whatever  may 
appear  at  auction,  from  vintage  cars  to 
vintage  wines.  Plus  page  after  illustrated 
page  of  current  auction  prices.  Subscribe 
now! 

AUCTION 

The  only  magazine  of  its  kind 


A  rare  Chippendale  carved  mahogany 
stick  barometer  by  G.  R.  Taylor  of 
Sunderland  with  pointer  attached  to]^ 
indicator  dial.  Dating  circa  1770,  from 
Nottinghamshire. 
40|"  high  by  12"  wide 


Auction  Magazine 

18  East  76th  Street 

New  York,  New  York  10021 

My  check  is  enclosed  for  a  one  year  subscription  to 
Auction  magazine.  $8  in  U.S.  $16  outside  of  U.S. 

Name  


Address. 
City_  


.State. 


.Country. 


1 
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237  EARLS  COURT  ROAD  -  KENSINGTON  -  -  LONDON  SW5 
(CORNER  OF  OLD  BROMPTON  ROAD) 
TELEPHONE  FROBISHER  2000 


A  fine  pair  of  Eighteenth-Century  figures  of  Chinese  Dancers  5  ft.  6  in.  high. 
The  stands  and  colouring  are  original  and  in  blue-yellow-gold  and  other  colours. 


When  in  Montreal 
Visit:  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Women  1957-58"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 

Eduardo  Paolozzi 

"A-G-5" 
41"x32"x14" 


SCULPTORS 
ARCHIPENKO 
••ARP 
••BARELIER 
•CESAR 
♦CHADWICK 
•♦ETROG 
••FAZZINI 

GARGALLO 
••GRECO 

•KENNEDY 
••MAILLOL 
MANZU 


REPRESENTED: 
♦•MARINI 
MEUNIER 
•MINGUZZI 
•MIRKO 
••MOORE 
••NEGRI 

•PAOLOZZI 
••RODIN 
••ROUSSIL 
••SCHLEEH 
ZADKINE 
and  others 


PAINTERS 

AIZPIRI 

BORDUAS 

BOSBOOM 

BOUDIN 

BRIANCHON 

CAFFI 

CALS 

CAMERON 
••CAMPIGLI 

•CARR 
••CASSINARI 

DUFRESNE 


REPRESENTED: 
DUFY 

•EDZARD 
FANTIN-LAT 
FEININGER 
FOUJITA 

•GOMERY 
HARPIGNIS 
HITCHENS 
HUSZAR 
ISRAELS 

•KREIGHOFF 
LAVERY 


LEPINE 

••MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

••MATHIEU 
•MORRICE 


••More  than  ten  works 


NOEL 
••OUDOT 
•RIOPELLE 
TERECHKOV 
THARRATS 
••VILALLONGA 
WAROQUIER 
and  others 

•More  than  five  works 


Over  175 
Canadian  Artists 
19th  and  20th  Century 

Old  Masters 
Great  European  Artists] 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West    •  Montreal 


BRENWASSER  labs 


PHOTOGRAPHY  OF  ART 

SERVING  LEADING  GALLERIES, 
MUSEUMS  AND  COLLECTORS 

Write  or  phone  for 
rates  outside  of  the 
NEW  YORK  CITY  metropolitan  area 

1143  PARK  AVENUE 
NEW  YORK,  N.Y.  10028 
telephone:  A.C.(2i2)  SA2-4^89 


AMERICAN 

ART  SELECTIONS 

100  page  catalog 

Eighteen  color  plates,  one  hundred  twelve  illustrations, 
with  biographical  materialon  eachof  the  Eight.  Included 
are  works  by  Henri,  Davies,  Lawson,  Glackens,  Luks, 
Shinn,  Sloan,  Prendergast,  Potthast,  Hassam,  Bellows, 
Robinson,  Cassatt,  Chase,  Metcalf,  Marsh,  Bierstadtand 
many  others.  Available  at  two  dollars. 


Crjapellter  (JMleries, 

22  East  80  Street    New  York  City  1 0021  988-8430 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTEL  fARLYLE 

Madison  A  venue  at  76th  St.,  N.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 


W  WW  WW  W  W  WW  WW  WW  WW 
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A  superb  Sheraton  satin  wood  roll  -top  desk,  the  upper  part  with 
recessed  centre  section  flanked  by  three  drawers  either  side, 
the  pull-out  leather  lined  writing  slide  revealing  fitted  interior, 
with  three  short  drawers  in  the  frieze,  raised  on  square 
tapering  legs .  Circa  1790 .  Width  3  f t . ,  Depth  2  ft .  and  I  leight 
4  ft.  1  in. 


PHILIP  DUNCAN  ™ 

LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W 

(Almost  opposite  Carlton  Towers  Hotel) 
.  ,r  „   ,ri.  OPEN  ON  SATURDAY  MOR  I 


■ 


f 


TOULOUSE-LAUTREC 

Mille.  Cocyte  dans  "La  Belle  Helene"  (1900) 
Red  and  black  chalk    13'/i  x  9/2  in.  (sight) 
Signature:  LL:  Monogram 


IN  THE  EUROPEAN  COLLECTION 


Hirschl  &  Adler 

GALLERIES,  INC. 

21  EAST  67  STREET    NEW  YORK  N.  Y.  1 002 1 
(212)  535-8810    CABLE:  HIRAMART 
TUESDAYS  THROUGH  FRIDAYS  9:30  TO  5:30 
SATURDAYS  9:30  TO  5:00 


Hepplewhite  mahogany  serpentine  front  love  seat, 
covered  in  cream  velvet,  circa  1785. 
56"  wide,  20"  deep,  32"  high.  $3,750. 


1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antiutif  Dcnlnrs  l.emiue  nf  At»nrir/i  fnr 


Halfway    Bridge    ]YHLL    HOUSE    Petworth>  Sussex 


079-85  406 


A  set  of  6  London- 
made  Hepplewhite 
mahogany  dining 
chairs  (4  singles 
and  2  carvers)  of 
singular  elegance 
and  simplicity  hav- 
ing a  fine  dark 
colour  and  original 
patina. 


FRANK  CARO 

Ancient  Art  of  the  Far  Hast 
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A  superb  gold  Singing  Bird  Box  by  Freres  Rochat. 


Elaborately  chased  in  four  colours  of  gold,  the  hinged  oval  panel  which  is  enamelled  with  a  floral  motif  ,\  ithin  a  p 
the  singing  bird  which  is  naturalistically  articulated.  The  initials  F.  R.  within  an  oval  cartouche  engraved  on  the  m 
Rochat,  and  the  gold  box  itself  bears  the  initials  of  the  goldsmith  C.  I.  with  a  pellet  between,  Geneva  <:.  i8ro 

2|  inches  x  ij   inches  x  i  inch. 


Fitted  in  the  original  red  leather  case  with  the  key. 


KENNETH  BROWN 


INC. 


ASIATIC  ART 


Spectacular  Chinese  malachite  carving  of  the  Chien-Lung 
period,  a.d.  17  36-  179  c.  9^  inches  high,  8-£  inches  wide  and  2\ 
inches  thick. 

Side  shown  is  of  a  large  five-clawed  dragon  among  clouds  with 
smaller  dragon  rising  from  the  ocean. 

Other  side  is  of  five  Foo  dogs  playing  among  clouds  and  rocks. 


1144  PROSPECT  STREET  BOX  111 


LA  JOLLA,  CALIFORNIA  92037 


an  exhibition  at 


works  by 


OPEN  DAILY  BETWEEN  9am  AND  7pm 

CLOSED  ON  JUNE  13th  and  JUNE  14th. 

ADMISSION  FREE:  ILLUSTRATED  CATALOGUE  AVAILABLE 

A  prior  telephone  call  would  be  welcome,  BUCKINGHAM  3164/65 


MICHAEL  AYRTON 
JOHN  BR AT BY 
ROBERT  PELL 
JOHN  PIPER 
ENZO  PLAZZOTTA 
MARCELLE  QUINTON 
IVOR  ROBERTS-JONES 


The  Connoisseur,  June,  1970 


.Sri 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  rare  pair  of  finely  carved  mahogany  Hcpplewhite  elbow 
chairs.  The  shield  shaped  backs  having  a  Chinese  pagoda 
motif  incorporated  in  the  design,  an  unusual  feature  in 
chairs  of  this  period.  Stamped  R.S. 

England,  c.  1780 


A  fine  carved  mahogany 
Chippendale  Gainsborough  Chair 
Circa  1760 


We  are  exhibiting 
at  the 

Antique  Dealers'  Fair 

Grosvenor  House 
Park  Lane 
London  W.l. 
June  10-25 
Stand  No.  32 

(at  the  foot  of  the  grand  staircase) 


KnightsbridgeSWl  01-730  1234 


f 


wu 


Both  current  and  discontinued  models  are  a  specialty  with  us. 
Write  or  telephone  your  specific  requests.  We  arc  also  interested 
in  buying  complete  collections  or  single  models. 

Wakefield- Seearee  Galleries 

r  "  DIRECT  IMPORTERS  / 

TELEPHONE  (502  )  ME  3-4382 
HISTORIC  SCIENCE  HILL,  SHELBY VTLLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 

ONE  OF  THE  LARGEST  ANTIQUES  COLLECTIONS  IN  THE  MID-WEST 

Open  every  day  9  a.m.-5  p.m.  Closed  Sundays. 


BOEHM  BIRDS 


HOODLD  MERGANSFRS 


KESTRELS 
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RUTLAND  GALLERY 


EXHIBITION  UNTIL  18th  JUNE 

A  forgotten  post-impressionist  of  merit 
ELIE  LASCAUX 
1 888-1 968 


29  Bruton  Street,  London,  W.i.       01-629  0303 


Two  indispensable  titles  for  the  specialist  collector 

HISTORY  OF  OLD 
SHEFFIELD  PLATE 

by  Frederick  Bradbury,  F.S.A. 

This  book  is  the  most  authoritative  work  on  Old  Sheffield 
Plate,  being  the  most  complete  and  expert  account  of 
the  subject.  It  contains  several  hundred  illustrations  and 
is  now  available  as  an  exact  reprint  of  the  original  191 2 
edition. 

PRICE:  £  1 0.16.6  per  copy  inc.  post  and  packing. 

Also 

BRADBURY'S 

GUIDE  TO  MARKS  OF  ORIGIN 

ON  BRITISH  &  IRISH  SILVER  PLATE 
FROM  MID  1 6th  CENTURY  TO  1968. 
TWELFTH  EDITION 

PRICE:  9/-  per  copy  in  paper  covers;  24/8d  in  leather 
covers,  including  post  and  packing. 

Both  these  books  available  from 

J.  W.  NORTHEND  LTD. 

49  WEST  STREET,  SHEFFIELD,  Si  3SH 

or  any  Bookseller 


GROSVENOR  ANTIQUES  Ltd. 

ANTIQUE  WORKS  OF  ART 


An  important  Teapot  and  Cover,  measuring  1  foot  4  inches 
from  spout  to  handle,  and  10  inches  high.  Dark  blue 
ground,  painted  with  a  peasant  scene,  in  the  manner  of 
Teniers.  At  the  back,  the  crest  of  the  Riley  family  of 
Lancashire.  Made  probably  at  Davenport  about  1810. 

Exhibiting  on  Stand  No.  24  at  the  Antique  Dealers'  Fair 

3  CALE  STREET,  CHELSEA  GREEN,  LONDON  S.W.3 
Telephone:  01-351  1180  01-352  7334  (Home) 


THE  WREN  GALLERY 

ft 


The  Monument  1824  -  Frederick  Nash 
watercolour  8"  >  7" 

7  Hare  and  Billet  Road 
Blackheath  Village 
S.E.3   01-852  7379 

Open  10-1,  2.15-5.30 
Closed  Thursday  and  Sunday 


EUROPEAN 

BRONZE  STATUETTES 

1  European  Pn/n~r  Statuettes 

Price  25s. 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 

drian  galleries 


MAY  18  -  JUNE  6 


paintings  —  acrylic  resins 
on  perspex  sheet 


LEMMY 

and 

DAVID  MESSER 

Permanently 


paintings 


CROZIER,  ILNICKI,  LACASSE, 
NALECZ,  PORTER,  PORTWAY, 
TENGBERG,  ZULAWSKI,  etc. 
5-7  porchester  place,  marble  arch,  london  w2   01-723  9473 
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THE  OLD 


TEL:  ASCOT  22905 


Open  week-ends — < 


One  ot  .1  most  rare  pair  of  English  Hepplewhite  commodes 
in  fine  plum  pudding  mahogany,  satin  and  tulip  woods 

with  original  handles  and  fitted  top  drawers. 
Length  3  ft.  6  ins.    Depth  1  ft.  10  ins.    Height  2  it.  10  ins. 


A  very  good  and  important  set  of  ten  George  I 
walnut  chairs  with  well-carved  cabriole  legs  and 
claw  and  ball  feet. 


A  highly'  important  pair  ot  George 
wood  console  tables  with  marble  top 
of  William  Kent. 
Length  3  ft.  10  ins.    Depth  2  ft. 


gilt- 


s.  in  tne 


lcicnt 


A  pair  of  fine  George  III  arm  chairs  in  the 
Chinese   Chippendale   manner   with  tapestry 


covers. 


We  have  one  of  the  finest  collect 


>CK  HOUSE 


T 


BI-.RKS. 


>m  London  via  MA. 


A  superb  and  important  1 8th  century  carved  giltwood 
overmantel  mirror.  C.  1775.  From  fiuckland  House. 
Height  7  ft.  10  ins.    Width  5  ft.  9  ins. 


This  highly  important  giltwood  console  table  was  designed 
and  made  by  Mathias  Lock  for  Hinton  House.  C.  1774. 
Length  5  ft.  1  ins.    Depth  2  ft.  6  ins.    Height  2  ft.  7  ins. 


th  Century  Furniture  and  Works  of  Art 


SHOWCASE 


By  Robert  Garrard, 
Loudon,  1817 


ralph  Mccormick 

59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  01-493  4350 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons  and  Vinaigrettes 
and  Wine  Labels 


Signed:  I.  BONHEUR 
Height:  50  cms.  Length:  55  cms. 
Price  F 9,500  $ 1,7 2 5 

ALAIN  LESIEUTRE 

BRONZES— AN  IMALIERS 
8,  10  and  21  rue  Saint-Sulpice 
PARIS  6e— Tel:  MED.  41.  03 


FIREARMS  70s. 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Belmont  Auction  Rooms 
Wadebridge,  Cornwall 

Special  Sale  of 

ANTIQUES  &  OBJETS  d'ART 

WEDNESDAY  &  THURSDAY 
June  17th  &  18th 

BUTTON,  MENHENITT  & 
MUTTON  LTD. 
Fine  Art  Auctioneers 
Wadebridge,  Cornwall 

Telephone  2059 


For  sale  to  highest  bidder  over 
£1,000  —  Leonardo  Da  Vinci 
Commemoration  Medal 

All  enquiries 

B.  HALLIDAY, 

IS  TREEFORD  CLOSE,  SOLIHULL, 
WARWICKSHIRE. 


"Marks  of  Early  American 
Silversmiths"  11  gns. 

by  E.  M.  Currier 

(Limited  Edition  Reprint) 


By  post  from: 

MARY  COOKE  ANTIQUES 

23  Langside  Avenue, 
LONDON  S.W.15 

Telephone:  01-876  3054 
Free  Book  List  for  Collectors 


Rare  Nisbapour  Bowl,  A.D.  1000-1100 

Fine  Persian  and 
other  Oriental  Carpets 

WESTBOURNE 
GALLERIES  LTD. 

209  KENSINGTON  CHURCH  STREET 
LONDON  W.8  01-727  1229 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.l 


01-734  7196 


A  UNIQUE  COLLECTION 
OF  45  ANTIQUE 
POLICE  TRUNCHEONS 

(1)  GEORGE  III  (3)  GEORGE  IV 
(7)  WILLIAM  IV  (20)  VICTORIAN 
(14)  UNIQUE  TRUNCHEONS, 

LEAD  ENDED, 

SHILLELAGH  TYPE,  ETC. 

Offers- 
Photographs  Available 

A.  H.  C.  GRAY, 
3  ACOMB  COURT, 
ACOMB,  YORK 


Day  26141- 


Evening  78518 


One  of  a  pair  of  rare  W  illiam  III  Trencher  Salt 
Cellars.  London  16QQ,  by  George  Havers.  Wt: 
3  oz.  16  dirts.  Diameter  3  ins. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.l.  01-235  2978 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.l  01-7304240 

and  at  Thames  Ditton,  Surrey 


By  Jacob  Marsh, 
London,  1762 


RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  01-493  4350 


Old  Sheffield  Plate  Cheese  Dish 
with  George  III  Silver  Liner. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE         Cambridge  56886 


i 


Charles  1 1631 
Silver  Master 
Spoon 

Very  clear 

London 

Hallmark 

Maker  -  E.H. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


A  DICTIONARY  OF  MARKS 

Price  30s. 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Herner  Wengraf 


Old  Masters  Galleries  Ltd 


DANIEL  DE  BLIECK  (Active  in  Middelburg.  died  1673) 


Canvas  22{  X  27±  ins  (56.5  <  70  cm) 


Signed 


Acquisitions 

April-July  1970 


62  South  Audley  Street 
Mayfair  London  W1Y  5FB 
Telephone:  01-629  0223 
Telegrams:  Oldgall  London  W1 
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d.irc  [739:  length  1 inches:  width  11^  inches:  overall  height  io|  inches:  weight  60.6  ounces. 


Paul  De  Lamerie 

A  superb  cake  basket  by  this  celebrated  maker.  The  arms,  which  are  original, 
arc  those  of  Sir  Charles  Kemeys-Tynte  5th  Bart.  (1710-1785)  and  his  wife  Anne 
whom  he  married  in  1738.  As  with  all  silver  and  jewellery  in  our  possession, 
this  item  has  been  selected  for  its  outstanding  condition  and  importance. 


N.  BLOOM  &  SON  LTD, ,  ,012 

DEALERS  IN  FINE  ANTIQUE  SILVER  AND  JEWELLERY 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060, 
Member  of  the  British  Antique  1  )ealer's  Association. 


Wc  shall  be  pleased  to  put  you  on  our  mailing  list. 


LEONARD  KOETSER  GALLER 


JOHN  CONSTABLE  R.A.  (1776  London  1837) 


Canvas,  8  bv  10  inches 


Collection:  Sir  G.  Sutton,  Bart. 

H.  L.  Fison,  1959 
M.  Fison 


Exhibiting  at  The  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  80 


13  Duke  Street, 
St.  James's,  S.W.i. 


Tel: 

01-930  9348/9 
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Member  of  the  Art  &  Antique  Dealers  League  of  America,  Inc 


A  Chippendale  mahogany 
concertina-action  tea  table  of 
exceptionally  fine  quality. 

Circa  1750. 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi.  E.  of  Interstate  25 


Georgian  Silver  Coffeepots 


J0{ 


7? 


George  11,  London  1752 
Makers:  Win.  Shaw  &  Win.  Priest 


Visit  our 
extensive  showrooms 
and  inspect 
our  magnificent 
collection  of 

Antique  English  and  Irish  Silver 
Old  Sheffield  Plate 
Victorian  Silver  and  Plate 
Porcelain  ■  Crystal 
Antique  Jewellery 

Wint  &nttt)tte£  3nt,, 

Her  tram  A.  Wine 

667  Madison  Avenue, 

Suite  1006, 
Nov  York,  N.Y.  10021 
Telephone:  (212)  759-5685 
Direct  Importers 
Members  of  the  Art  and  Antique  Dealers'  League  of  America 


George  III,  London  1771 
Maker:  John  Deacon 
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WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


3 


A  magnificent  Imperial  white  Jade  rectangular  vase  and  cover  of:  upright  form, 

finely  carved  with  four  dragons  in  relief,  two  at  each  side,  the  front  and  reverse  of 

the  vase  similarly  carved  with  panels  showing  two  Archaic  dragons,  the  cover 

carved  and  pierced  with  a  coiled  Dragon  and  ling  chili  fungus. 

Height  8^  ins.    Width  5  ins. 

Early  Ch'icn  Lung  Period  A.D.  1 736-1795 

Formerly  in  the  T.  B.  Kitson  Collection. 

38  BURY  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON,  S.W.I  01-930  1173 


Very  fine  French 
cabinet  in  Ebony 
with  brass  moulding 
etc. 

Circa  1810 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  i8th&  19th  CENTURY 

Dealing  in  antiques  since  1885 
3  MILES  FROM  Mi 

37-40  CHURCH  GATE  Tel.  olo-93  2554 

Open  all  week  except  Saturday.    Own  Car  Park 


Wanted 


Worcester 
Exotic- 
Birds 


Correspondence  a  pleasure 


Wigornie^' 

Telephone:  Berkswell  2238 


Interesting 
examples 
on  various 
grounds 

Shenstone  Grange 
Balsall  Street 
Balsall  Cr  Timon 
Near  Coventry 


I3HHHIH 


PURCHASING  AISTIQVE  DOLLS, 
TOYS,  PAPER  DOLLS 

Collections  or  singly. 
Also  Mechanical  Dolls  and  Toys. 
Automatons  and  Living  Pictures. 
Toy  Circuses.  Pantings.  Early  Books 
on  Toys,  Dolls  and  Costume.  Doll 
Houses  and  Furniture.  Miniaturia. 

We  are  specialists  in 
buying  collections 

SYLVIA 
BROCKMON 


6333  Wayne  Avenue,  Philadelphia,  Pa.  19144 
Phone  215-438-4511 
Bank  References    By  appointment  only 

PURCHASING  COLLECTIONS 

(or  single  items  of  Quality) 
Russian  Enamel  and  French 
Enamel.  Art  Glass — American 
and  European — Tiffany,  Durand, 
Steuben,  Webb,  etc.  Fine 
Watches — Enamels,  Repeaters 
and  others.  Fine  Silver — 
American  and  English.  Early 
China — Soft  Paste  and  Oriental 
Export.  Chinese  Hardstone 
Carvings,  Ivories  and  Bronzes. 
Fine  Beer  Steins.  Early  Fine 
Furniture. 
GERMANTOWN  ANTIQUES 
6333  Wayne  Avenue,  Philadelphia,  Pa.  19144 
Phone  215-438-4511 
Bank  References  By  appointment  only 


Varley,  Rowlandson,  Hamilton,  Reynolds, 
Romney,  Girtin,  Towne,  A.  Cozens,  J.  R.  Cozens, 
Gainsborough,  Barker,  J.  S.  Cotman, 
J.  J.  Cotman,  Glover,  de  Wint,  Cox,  Palmer, 

Blake,  Turner,  Thornhill,  Kneller,  West, 
Flaxman,  Mortimer,  Burne-Jones,  Rossetti, 
Alma-Tadema,  Hills,  Gilpin,  Howitt,  Innes, 
Richards,  Nash,  Vaughan,  John 

Collecting  Drawings 

Ken  Etheridge  37  photos  42s 

BELL 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc. 

Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01-636  1268 


The  Connoisseur,  June,  1970 


too 


The  plate  is  shown  actual  size. 
The  photograph  doesn't  do  it  justice. 


Oil 


Once  again,  you  can  buy  the  Jubilee  edition  of 
Bing  &  Grondahl  plates  from  me. 

For  the  past  10  years,  I've  made  my  living  by  selling  objects  of  art  w  hich 
appreciate  in  value. 

In  this  period  of  time,  I've  guessed  right.  (Much  to  the  comfort  of  my  clients.) 
My  most  recent  success  was  Wedgwood's  1969  Christmas  Plate  which  I  urged 
my  people  to  buy  at  $25.00.  Since  then,  this  plate  has  appreciated  four  times. 

Now  I'm  urging  you  to  buy  Bing  &  Grondahl's  Jubilee  Plate.  The  Jubilee  Plate 
is  only  issued  once  every  five  years.  Since  1915  there  have  only  been  twelve 
editions.  That's  why  it's  a  rare  and  increasingly  valuable  acquisition. 

I'm  so  sure  that  the  Jubilee  Plate  will  double  in  value  by  next  year,  that  it'  it 
doesn't,  I'll  buy  it  back  from  you  at  the  price  you  paid  for  it. 

I'd  like  you  to  buy  at  least  one  Jubilee  Plate  for  each  of  your  grandchildren. 
(I  hope  you  don't  have  more  than  6  grandchildren,  because  my  limit  is  (5  to  a  customer),  p: 

Take  my  advice  and  order  a  plate.  You  can't  lose. 

Send  $25  for  each  plate  to  either  my  Atlantic  City  store,  or  my  San  Francisco 


store. 


Reese  Palley 

Merchant  to  the  rich. 
1911  The  Boardwalk,  Atlantic  Citv 


ANTIQUES  AND  WORKS  OF  ART 


Choice  selection  of  Early  Seal  Bottles 
circa  1680-1710 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


CARL  KAUBA 


BRONZE  Height  2 1  i" 

"How-Kola!" 

...  <2  thing  of  beauty 

is  a  joy  forever . . . 

GEORGE  SCHWARTZ  LTD. 

dealers  in  fine  arts  and  antiques 
415  East  52nd  Street 

New  York   .    10022  2 12-HA  1-4765 


PONTREMOLI 


LTD 


11  SPRING  STREET,  LONDON  W.2.     Tel:  01-723  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTR  Y  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


Early  Victorian  Needlework  Rug,  in  excellent  condition,  size 
8  ft.  4  in.  X  4  ft.  10  ins. 

Central  ground  colour  in  chestnut  brown  with  a  red  leaf 
pattern,  Border  and  Centre  Medallions  in  an  off  white  ground 
with  the  floral  design  in  natural  shades. 


We  also  have  in  stock  a  few 
William  Morris  carpets 


Export  to  Europe  by  Advertising  in 

THE  GUIDE  EMER 

1971-1972 
Europe's  Leading  Directory  now 
being  prepared  to  appear 
MARCH  1971 

70,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1,200  pages. 
Pre-Publication  price  60/-  Great  Britain  and  Ireland,  post  paid. 
Advertising  details  and  rates  available  from: 

G.  &  F.  GILLINGHAM 

{Antique  Dealers  and  Exportert) 

4  Crediton  Hill,  Hampstead,  London  N.W.6. 

TELEPHONE:  01-435  5644 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 


M.  COHEN 

PERSIAN  ANTIQUITIES 


NISHAPUR 
10th  CENTURY 
BOWL 


THE  ANTIQUE  HYPERMARKET 
26-40  KENSINGTON  HIGH  ST. 
LONDON  W.8 

TEL:  01-937  8266 
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OLD  MASTERS 

FINE  PAINTINGS 
&  DRAWINGS 
FOR  MUSEUMS 

&  COLLECTORS 

H.  SHICKMAN 

GALLERY 
Q29  PARK  AVE 

NEW  YORK 


The  Netherlandish  Painters 
of  the  Seventeenth  Century 

Walter  Bernt  Known  in  the  trade,  in  the  original 
German  edition,  as  'the  dealer's  Bible',  these 
beautiful  volumes  of  Dutch  and  Flemish  paintings 
list  800  artists  and  contain  1,460  reproductions.  Also 
include  brief  biographies  and  characterisations  of 
each  artist  with  plates  of  one  or  more  examples  of 
his  work.  Volume  I  is  already  published.  Volume  II 
will  be  published  in  June  and  Volume  III  later  this 
year.  Each  volume:  £15 

Otto  Benesch: 

Collected  Writings 
Vol  1:  REMBRANDT 

Edited  by  Eva  Benesch  Benesch's  main  interest  lay 
in  the  essence  and  development  of  Rembrandt's  art. 
This  is  the  first  of  four  volumes  of  Otto  Benesch's 
collected  articles  and  essays;  all  28  essays  are  on 
Rembrandt.  They  include  translations  of  articles 
originally  published  in  German.  364  pp.,  252  illus. 
10  x  7  ins.  £4  10s 

Churches  in  Rock 

Early  Christian  Art  in  Ethiopia 

Georg  Gerster  The  Ethiopian  medieval  rock 
churches,  decorated  with  unique  frescoes,  are  con- 
cealed and  difficult  of  access.  In  this  magnificently 
illustrated  book  the  author  and  his  expert  contri- 
butors portray  and  describe  in  detail  their  thorough 
exploration  of  an  almost  unknown  branch  of  ancient 
Christian  art  and  architecture.  143  black  and  white 
plates,  68  colour  plates  and  123  line  drawings.  £11  10s 

Grlinewald  Drawings 

Eberhard  Ruhmer  Grunewald  has  been  called, 
with  good  reason,  'the  most  daring  of  realists  and 
the  most  daring 


of  idealists.'  This 
book  is  the  com- 
plete edition  of 
Griinewald's  40 
surviving  draw- 
ings, some  the 
sole  record  of 
now  lost  works. 
A  very  full  crit- 
ical catalogue 
deals  at  length 
with  each  draw- 
ing. 104  pp.  text, 
60  illus.  £3 


Grlinewald 

ji*  drawings 


rare  and  unusual  Regency 
yewivood  cabinet  with  grilled  door 
under  shelf,  circa  1800. 

Top  of  cabinet,  pair  of 
Colebrookdale  candlesticks,  circa  1825, 
and  a  Bow  leaf-shaped  dish  marked 
with  red  anchor  and  cable. 

Inside  cabinet,  part  of  a  fine 
Rockingham  dessert  set. 


n. 

j" 

ANTIQUES 
MIDDLEBURG,  VIRGINIA 


INTERIOR  DESIGN 
■     Tel:  (703)  687-6387 


Member  of  The  Art  &  Antique  Dealers'1  League  of  America,  Inc. 
The  American  Institute  of  Interior  Designers 
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PIGNON 


«■  Lcs  Coq$  » 


GALERIE  REIGHENBACH 

8  avenue  Matignon  Pans  8C  359  73-46 

Small  size  paintings  and  water  colours 

3  JUNE  to  27  JL  WE  1970 


GALERIE  DE  FRANCE 

3  faubourg  Saint-Honore  Paris  8U  265  69-37 

Drawings  1923 1 ' /yjo 

18  JUNE  to  i  AUGUST  1970 


THE  ARCADE  GALLERY 

28  OLD  BOND  STREET,  LONDON  W.i.    01-493  1879 


L.  LOEWENTHAL 

CHAWTON  LODGE,  nr  ALTON,  HAMPSHIRE 

Telephone :  Alton  3571 


An  eighteenth-century 
mahogany  breakfront  cabinet 
7ft  ioins  wide,  8ft  4ms  high, 
1  ft  3ms  deep  overall 


FINE  ANTIQUE  FURNITURE 
and  OBJETS  D  ART 


Egypt  Ptolomaic 
imestorie  25  ins  high 
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SILVER  AND  GOLD  BOXES 


J.KUGEL 


OBJETS  DE  VERTU 


OLD  WATCHES 
MINIATURES 


I  wo  French  Provincial  <r<>l<l  qnatre  couleurs  boxes  in  mini  condition.  Ca.  I  (50. 
Size  of  square  box:  82mm  Long  \  60mm  wide  x  38mm  liijjh. 
Size  of  oval  box:  85mm  long  x  60mm  wide  x  38mm  high. 


de  HAVILLAND 


Collectors'  items  for  the 
discerning  investor 


A  beautiful  octafoil  salver  in  pristine  condition.  The  contemporary  arms  are  those  of  Pembcrton  of  Co. 
Durham.  Date:  1730,  London.  Maker:  Peze  Pilleau.  Diameter:  12$  ins.  Weight:  42  ozs. 

De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London,  W.i. 

Telephone:  01-493  4392 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE. 


PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berrybill  New  York 


Judge  Sir  William  Shelley  (1480  -  1549) 
Holbein  School 
Oils  on  panel  24"  x  22"   Inscribed  "Hien  Anno  1540" 

Judge  Shelley  served  Henry  VIII  and  was  involved  in  the  trial  of 
Anne  Boleyn  (1536).  He  is  posthumously  famous  for  "The  Rule  in 
Shelley's  Case".  The  olive-green  vest  is  braided  with  Tudor  Roses 
and  Fleur-de-Lys. 

One  of  the  earliest  portraits  of  an  English  Judge. 
Ex.  Coll:  Sir  John  C.  E.  Shelley,  Bart. 


Bentley  &  C° 

Dealers  in  fine  Antique  Jewels  and 
Objects  of  Art 


rv 

B  CUtamond  cfpvay  C$rooch 

ictfh  Jloicer  Ireniblenl 


65  NEW  BOND  STREET  W.i.  01-629  0651 


ARPAD  ANTIQUES  INC 


PAIR  of  very  fine  early  French  Empire  console  tables- 
mahogany  :  the  frieze  decorated  with  chased  brass  panels 
below  a  carved  and  gilt  moulding;  the  front  legs  of 
female  Nubian  form,  black,  with  finely  carved  and 
gilded  skirts  and  head-dresses — white  marble  tops. 
AAV  long,  40r  high,  20i"  deep. 

Silversmiths  for  Antique  Silver 


3125  M  Street,  N.W. 
Washington,  D.C.  20007  (202)  FE  7-3424 
Member:  Appraisers  Association  of  America 


> 


*Xfe^p 

:  p    <>.    i  j:    ij*  <- 


Cfrench  Qarpet 
of  ^Bessarabian  'Design 

J  15.6  x  26.6 

Tapestry-woven  with  a  series  of  alternate  celadon  and  bone 
white  cartouches  garlanded  with  foliage,  each  containing  a 
nosegay  of  mauve  and  red  roses  with  buds  and  green  leafage. 
The  whole  is  surrounded  by  a  wide  outer  garland  of  large 
crimson,  mauve,  yellow  and  white  roses  and  green  leaves, 
naturalistically  disposed  against  a  tete  de  negre  ground. 
This  is  but  one  of  our  extensive  collection  of  neu  and 
antique  French  Aubusson  and  Needlepoint  rugs.  Write  us. 


BESHARS 


63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8  1400 
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silver  gilted 
windmill-cup, 
made  in 
Amsterdam  1614. 


Height 
10  inches. 


STAI 


&  COMI'A I"i  Y 


A  SUPERB  GEORGE  I  GILT 
GESSO  SIDE  TABLE 

in  the  style  of  James  Moore. 
Circa  1720.  Formerly  the 
Collection  of  the  Duke  of 
A  her  corn. 

Measurements:  43 ins.  wide 
24 ins.  deep 
30\ins.  high 


A-fl 


from  our  london  collection  of  fine  furniture  of  the 
16th,  17th  and  18th  centuries. 


59  East  57th  Street  120  &  125  Mount  Street,  400  Duke  of  Gloucester^ 

New  York,  N.Y.  10022  London,  W.1.  Williamsburg,  Va.  231 8^ 

Telephone :  21 2-355-7620  Telephone :  01  -499  1 785/5270  Telephone :  703-229-686$ 

IN  U.S. A:  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America,  Inc,    In  London:  Member  of  the  British  Antique  Dealers'  Association,  | 


Riposo  al  sole 


244  x  22  ins 


Angelo  Zamboni 


(1895  -  1939) 


Until  June  20 

Catalogue  sent  on  request 


CIRCLE  GALLERY 

9-13  GROSVENOR  STREET  ■  LONDON  W1    01-629  4966 
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ANDRE  MAVON 

238,  FAUBOURG  SAINT-HONORE.  TEL.  227-22-43 

PARIS 


Marquetry  commode  of  exceptional  quality  with 
decorations  in  gilt  bronze.  Signed  by  DELORME. 
The  incrustations  depict  flowers  and  birds. 
Period  Louis  XV.  Heieht:  1.45  m. 


OBJETS  D'ART  -  ANTIQUE  FURNITURE 
XVIlIth  CENTURY 


The  Connoisseur     Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.I . 


Stefan  Knapp.  Enamel  on  metal,  signed,  30x30  inches  (£200). 
Paul  Wunderlicht,  lithograph  7/50,  signed,  'Girl  with  Curtain',  22fx  1 7i 
inches  (£125).  Aubrey  Williams,  oil  on  canvas  29x29  inches,  signed 
(£150).  Box  No.  7485. 


Private  collector  wishes  to  acquire  good  copy  J.  Blaeu — Frankfu. 
1648  approx.  Offers  to  Box  8497. 


MISCELLANEOUS 

Free  sample  illustrated  catalogue,  1 8th/1 9th  Century  oils,  viewir 
phone  Iden  304,  Old  Hall  Gallery,  Iden,  Rye,  Sussex. 


Linolite  Picture  Lights.  Send  for  brochure  or  see  them  in  use.  Ronai 
Cook  Gallery,  9  Old  Bond  Street,  London  W.1 .  Tel.  01  -493  3225, 


Well  known  firm  of  Antique  Dealers  and  Interior  Decorators  for  Sale. 
Apply  Box  No.  H897,  c/o  Walter  Judd  Ltd.,  1a,  Bow  Lane,  London,  E.C.4. 


Rhode  Island  Block  Front  American  mahogany  18th-century  Bureau. 
Details  and  photo  on  request  (England).  Box  No.  8498. 


Queen  Mary's  Psalter.  Ed'  by  Sir  G.  Warner  1912.  Folio  fine  copy 
£30.  Box  No.  8499. 


South  Devon  Antique  Business.  Georgian  residence,  window  and 
display  room,  owner's  apartment  and  two  flats,  with  rear  garden  and 
garage.  £10,000.  Chamberlaine-Brothers  and  Michelmore,  1  Barnfield 
Crescent,  Exeter.  Tel.  75018. 


WANTED 

Wanted:  Antique  Pistols,  cased  pairs,  all  steel  and  silver  mounted, 
pairs  and  singles.  Top  prices  paid.  Send  description  or  goods  to 
Thornton,  Walkers  House,  Darley,  Harrogate,  Yorkshire. 


Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.19.  Tel.  01-946  3423. 


Print  of  Geo.  Dawe's  painting  of  PSS  Charlotte  and  P.  Leopold  at 
Covent  Garden  Theatre.  Box  No.  8496. 


Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  coi 
temporary  design,  also  buys  fine  antique  pieces.  26  Museum  Stree 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 


Rare  English  long  case  clock  Johannes  Taylor  Ashton  Fecit,  c.  17oB 
Unusual  three-train  eight-day  movement,  striking  ting-tang  quarteil 
hour  on  separate  bell.  Heavily  engraved  dial,  massive  cherub  spandre  I 
original  oak  case  with  lenticle,  about  7  feet  high,  perfect  throughoiB 
£420.  Just  one  among  50  fascinating  clocks  for  collectors  at  STRII" 
ONE,  1a  Camden  Walk,  London  N.1 .  Tel.  01-226  9709. 


Fragile  Porcelain,  Glass  and  other  small  antiques  escorted  to  U.S.. 
by  college  lecturer  on  charter  flight,  July.  Door  to  door  if  required.  Sm> 
commission  or  possibly  sale/return  basis.  Mead,  44  Olivia  Driv 
Leigh-on-Sea,  Essex. 


Antiques  given  Clairvoyance/Psychometry.  'Intrigued'?  Learn  pa 
history  of  article.  Unique  offer.  Tel.  01-994  6126. 


Register  advertisements  are  2/3  per  word,  minimum  £1. 1.0 .  for  15  wore 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  Th 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDC 
ROAD,  LONDON  S.W.1  {01-834  2331).  Addresses  or  Box  Numbe 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  wi 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  / 
responsibility  for  any  sales  effected. 
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Fortnum  &Mason 


From  our  Collection  of  Fine  English  Furniture:- 

A  batchelors  chest  inWalnut  of  rich  Golden  (  k>k>ur  and  retainingoriginal  handles 
and  escutcheons.  English  early  18th  Century.  Width:  2'  S" 

181  PICCADILLY.  LONDON,  W1A  1ER 

01-734  8040 


AYER  &  Co. 


ARE  PLEASED  TO  ANNOUNCE  THAT  THEIR  NEW  AND  SPACIOUS  SHOWROOMS  ARE  NOW  OPEN  IN  BRUTON  STREET  WHERE 
A  FINE  DISPLAY  OF  ENGLISH  18th-  AND  EARLY-1  9th-CENTURY  FURNITURE  AND  OBJECTS  MAY  BE  SEEN. 


Exhibiting  Stand  Number  18 
Antique  Dealers'  Fair 
Grosvenor  House 


A  small  SHERATON  Rosewood 
games  table. 

Height  28";  Width  37f  open;  Depth  194" 


AYER  &  CO.  (ANTIQUES)  LTD.,  26  BRUTON  STREET,  LONDON,  W.l.  01-493  2341 


Thomas  Lumley  Ltd  Standbrook  House  2-5  Old  Bond  Street  London  W1  Telephone  01-629  2493 


A  George  II  Irish  silver  Bowl.  By  John  Wilme,  Dublin  circa  1 735,  4  inches  deep. 

The  arms  are  those  of  Sir  Richard  Meade,  3rd  Baronet,  before  his  marriage  in  1 736  with  Catherine,  2nd  daughter  of  Henry  Prittie  of 
Dunalley,  Co.  Tipperary.  Sir  Richard  died  in  1744.  His  son,  John,  was  created  first  Earl  of  Clanwilliam. 
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hcent  Paintings  and  an  American  Voyage'  by 

llodney  Glad  well 


J  ne  11th  —  July  11th 


ar  Dead,  Arlington'  60x40  inches    Oil  on  Canvas 


Artist's  quote:  'Arlington  is  the  site  of  the  Military  and  National  Cemetery,  one  of  the  tourist  sights  of  Washington.  John  Kennedy  is  buried 
there;  it  is  also  where  they  bury  those  killed  in  Vietnam  and  elsewhere;  a  vast  place  on  the  side  of  a  hill  with  thousands  of  graves  all  marked 
by  the  same  stone.  I  saw  this  small  touching  ceremony  with  the  family,  the  wife,  the  father,  a  soldier  and  the  children,  and  the  black  hearse. 
This  painting  is  a  pictorial  statement  of  a  sad  occasion,  not  a  political  tract. ' 


Gallery 
Lasso  n 


57  Jermyn  Streel 
London  S.W.1 
Telephone:  01-629  69 


LOUIS 


WINE  L« 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Pair  Octagonal  Walnut  Tables,  tops  covered  in 
Petit-point  needlework  on  carved  Tripod  legs  with 
unusual  shoe  feet.  England  circa  1700  Height  30 
inches  open,  Diameter  31J  inches. 


Established  1840 


31  &  32  GRAFTON  STREET,  DUBLIN  2 


Tel:  Dublin  773865 


N.  R.  OMELL 

1 8th  &  19th  CENTURY  PAINTINGS 


111  RBI  RT  I'UCH  English  farm  scene  with  Canvas  1 8  X  26  ins. 

itinerant  trader  initialled 


6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-8396223 
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Sabin  Galleries  Limited 

4  Cork  Street  Bond  Street  Wl  01-734  6186 

at  Grosvenor  House    June  10-25 


E.  &  G.  T.  Koopman  &  Son  Ltd. 


A  rare  Charles  II  Toilet  Service,  all  caskets  fully  marked  London  1673.  14  pieces. 


The  Provincial  Antique  Silver  (o.  ltd., 


50  CANNON  STREET, 
MANCHESTER  4. 

Telephone:  BLA  2420  -  DEA  9036 


53-65  CHANCERY  LANE, 

LONDON  W.C.2 
Telephone:  01-242  7624 
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For  a  remarkable  collection 
of  Antiques  of  every  description, 
Maples  Antique  Galleries 
can  be  both  fascinating  and  rewarding. 

Stand  48  -  B?°itish  Antique 
Dealers  Fair  and  Exhibition 
at  Grosvenor  House 


MAPLE  &  CO.  LTD. 

Tottenham  Court  Road,  London,  W.i.  Tel:  01-387  7000 

MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION.  LTD. 


TEMPLE  GALLERY 

4  Yeomans  Row,  Brompton  Road, 


Fully  illustrated  catalogue  available 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 


MALLETT 

MALLETT  AT  BOURDON  HOUSE  LTD  2  DAVIES  STREET  BERKELEY  SQUARE  LONDON  WIY  1LJ 
TELEPHONE:  01-629  2444/5  TELEGRAMS:  MALLETHOUS  LONDON 
ALSO  AT  40  NEW  BOND  STREET  LONDON  WIY  OBS 


A  very  fine  and  rare  late- 18th-century  Russian  ormolu 
and  bronze  chandelier  with  eight  arms  and  central  candle- 
holder  hung  with  swags. 


MORICE  OSSENDRIJVER 
&  A.  VISCHSCHOONMAKER 


(London)  Ltd. 


Tel.  01-493  0138 


Tel.  Address:  Osencarpet 


We  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 


Rare  silk  items  of  special  interest 
Entire  collections  negotiated 


LONDON  GALLERY 
47  Maddox  Street,  off  Bond  Street, 
LONDON  W.l. 


Also  at 

44  Paulus  Potter  Street, 
Amsterdam 


RICHARD  KENNETH 

LIMITED 

9  MONTPELIER  STREET 
LONDON,  S.W.7. 
01-584  1615 


A  Mahogany  Drawing  table  signed  Gillow  of 
Lancaster.  Circa  1  790. 
Height:  2ft.  5^-ins. 
Width  :  2ft.  £ins. 
Depth :  1ft.  6iins. 
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BRIAN  KOETSER  GALLERY 


Until  JULY 

MONDAY  -  FRIDAY  IO.0-5.30    SATURDAY  10.0-1.0 


EXHIBITION 

of 

OLD  MASTER  PAINTINGS 


PHILIPS  WOUVERMAN 


Signed  with  monogram 


Canvas  18  J  X  20^  inches 


LUDOLPH  BACKHUYSEN 
JURIAN  VAN  STREECK 

HENDRIK  DE  MEYER 
MARSEUS  VAN  SCHRIECK 

WILLEM  VAN  MIERIS 
ANTHONY  VAN  CROOS 


JOOS  C.  DROOGSLOOT 
EMMANUEL  DE  WITTE 
ANTHONY  PALAMEDES 
JAN  FRANS  VAN  BLOEMAN 

MATTEU  SCHOVAERDTS 
CONSTANTINE  NETSCHER 


JACOB  BELLEVOIS 
GONZALES  COQUES 
ALLAERT  VAN  EVERDINGEN 
PETER  NEEFS 
JORIS  VAN  SON 
HARMEN  STEENWYCK 


CATALOGUES  7/6 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


FORTHCOMING 
EXHIBITION: 

Yakushi  Nyorai  Buddha 

12th  Century,  with  Sushi  Shrine 

and  Guardian  Buddha. 

Opening  July  14 


Niten  Guardian  Buddha 

43"  Carved  Wood     Late  12th  Century 


Grosvenor 
Gallery 


30  Davies  Street,  London  WIY  2JU 
Telephone:  01-629  0891 
Telegrams:  Sevenartz  London  Wl 


Nice  to 
come 
home  to 


The  deep 
relaxation 
of  the  real 
Finnish 
Sauna 


A  Sauna  in  your  own 
home  means  the  ultimate 
in  complete  and  utter 
relaxation.  There's  no 
therapy  like  the  sauna 
for  day  long  fitness  and 
nights  of  healthy  refresh- 
ing sleep. 

Now,  Nordic  Sauna,  Britain's  leading 
suppliers  offer  a  superb  self-contained 
sauna  that  takes  only  hours  to  install, 
costs  less  than  £250  (terms  available) 
and  immediately  brings  a  new  dimen- 
sion into  your  life.  Write,  ring  or  send 
the  coupon  for  brochures  of  the  full 
range. 

NORDIC 

SAUNA  Lim  ted 


To  Nordic  Sauna  Ltd.,  Dept.  CON, 
31-33  Lesbourne  Road,  Reigate, 
Surrey. 

Phone:  Reigate  44835. 


Please  send  me  the  latest  brochures. 

Name  

Address  


RARE  MAPS  AND  OLD  PRINTS 

Fine  illustrated  catalogues  available  include  British  Isles  1  and 
General  I;  also  Prints  1,  all  at  2/6d  each.  We  have  a  stock  of 
rare  Americana  second  to  none.  Enquiries  welcomed. 

P.   J.  RADFORD 

(C)  DENMEAD,  PORTSMOUTH,  HANTS,  PO7  6TT 
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ENZO  PLAZZOTTA 

Sculpture 

June  10— July  10 


Grosvenor 
Gallery 


30  Davies  Street,  London  WIY  2JU 
Telephone:  01-629  0891 
Telegrams:  Sevenartz  London  Wl 


Portrait  of  Lipchitz 


29V  Bronze  1970 


/  ■  /,/ 

34  Curzon  Street 
London  WIY  7AE 

Telephone  No.  629  9993/4 


Fine  quality  porcelain  ground  bottle,  double 
handled  of  looped  form  ending  in  a  Ju-i  like 
scroll,  the  pinched  waist  between  the  two 
globular  bodies  having  a  band  of  vertical 
petals  with  a  central  ring.  The  vase  finely 
and  evenly  glazed  with  a  soft  greenish  brown 
"Tea-dust"  glaze.  Mark  and  Period  of  Ch'ien 
Lung.  Height  10£". 


George  Graham,  London,  No.  767 

Here  is  an  example  of  horological  crafts- 
manship which  placed  "Honest  George" 
upon  the  pedestal  which  he  so  rightly 
deserved.  Amongst  the  earliest  of  pre- 
cision clocks,  it  acted  as  the  master 
timekeeper  for  one  of  Britain's  great 
houses  and  has  fortunately  come  to  us 
through  the  years  quite  unaltered  and 
in  pristine  condition.  Of  one  month 
duration,  all  refinements  are  fitted  in- 
cluding the  dead  beat  escapement  which 
was  invented  by  Graham. 


PHILLIPS,  SON  &  NEALE 

FINE  ART  AUCTIONEERS  SINCE  1796 


Henry  Redmore 

Fishing  and  Sailing  Vessels  in 

the  Humber 

34" x  59" 

Signed  and  dated  1861 . 


By  direction  of  HAWORTH  ART  GALLERY,  ACCRINGTON  and  various  owners 

PAINTINGS  OF  FOUR  CENTURIES 

TO  BE  SOLD  BY  AUCTION 
ON  MONDAY  22ND  JUNE  AT  2.00  P.M. 
Illustrated  catalogue  5/-d.  post  free. 
View  Wednesday  prior,  Thursday,  Friday  and  Saturday  until  noon 


John  Glover 

View  of  Grasmere  from 

Loughrigg  Fell 

35V  x  51 ". 


BLENSTOCK  HOUSE,  7  BLENHEIM  STREET,  NEW  BOND  STREET,  W1Y  OAS 
Telephone  01  -499  8541  Telegrams  Auctions  London 
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ALEXANDER 
&BERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  GERMAN  ROCOCO  COMMODE  -  circa  1760 


This  commode  is  an  example  of  German  rococo  at  its 
most  brilliant  and  sophisticated,  but  the  inspiration,  both 
for  the  cabinet  making  and  the  bronzes,  is  drawn  entirely 
from  France. 

The  "Millionenzimmer"  at  Schonbrunn,  near  Vienna, 
contains  the  facade  of  an  identical  commode,  which 
constitutes  part  of  the  "boiserie"  of  that  room.  Exact 
similarities  may  be  found  in  both  the  parquetry  and  the 
bronzes. 

This  commode  will  be  discussed  in  Volume  2  of  "Die 
Kunst  des  Deutchen  Mobels"  by  Dr.  Heinrich  Kreisel, 
Illustration  668,  which  will  be  published  in  the  Autumn  of 
1970. 


Measurements: 


width  -  65"  165  cms 
depth  -  17£"  70  cms 
height  -  34"  86  cms 


MlJNLr-Ctll 

THE  ENTOMBED  SPLENDOUR  OF 
7th  TO  10th  CENTURY  VANG  CHINA 

A  special  exhibition  of  the  objects  buried  to  provide  for  the  afterlife  of  the  aristocracy  in  the  golden  age  of  Chinese  art; 
with  particular  reference  to  the  works  cf  the  forger,  and  to  scientific  methods  of  testing  ancient  pottery. 


JUNE  11th -JULY  11th  1970 


Other  exhibitions  running  concurrently: 
CHINESE  SNUFF  BOTTLES  -  recent  acquisitions. 
ORIENTAL  WORKS  OF  ART  -  recent  acquisitions. 

Catalogues  for  T'ano  and  Snuff  Bottle  Exhibitions  available  at  £2  each 


HUGH  M.  MOSS  LTD. 

ORIENTAL  WORKS  OF  ART 


to  D„..i  c. — 1  I  l  w/  1         t_i  i  ni  100  z^tz.  ni  100  iq^a 


WILDENSTEIN 

LOAN  EXHIBITION 

PICTURES  FROM  SOUTHAMPTON 


PHILIPS  KONINCK  An  Extensive  Landscape  Canvas:  34 J  x 48*  ins. 


11th  JUNE  —  18th  JULY  1970 

ADMISSION  3/- 

in  aid  of  Southampton  Art  Gallery 
(The  Chipper  field  Art  Gallery  Trust) 


147  NEW  BOND  STREET,  LONDON  Wi 

Telephone:  01-629  0602 


Gallery  43 

28  Davies  Street.  London  W1  01  -499  6486 


NEPAL    COMMEMORATIVE  PLAQUE 
Gilt  Bronze  with  semi-precious  stones.  Portrayal  of  Virakusa.  King  of  Kasi.  Dated  : 
1834.  Size:  34x  27  inches. 
Translation  of  the  Newari  inscription  :- 

In  the  year  A. D.  1  834  on  the  second  day  of  the  bright  fortnight  of  the  month  Asahda, 
this  portayal  of  the  Virakusa,  King  of  the  country  of  Kasi,  was  made.  Subha. 

Primitive  Classical  and  Far  Eastern  Art 
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A  fine-quality,  Mid-I7th-Century  Brass  Chandelier  in  Two-Tiers 
and  of  sixteen  lights  with  S-scroll  branches,  wide,  flat  drip-pans  and 
turned  nozzles,  the  shaft  of  elaborate  form  with  onion-shaped 
sections  terminating  in  a  sphere  with  pendant  Finials. 

4ft  -  4ms  High 

4ft  -01ns  Wide 


V 


iPratt  anb  purged  HtK 


MELTON  COURT 


7  OLD  BROMPTON  ROAD    LONDON  SW7 
Opposite  South  Kensington  Station 


KENsington  5704 


JAMES  ALDRIDGE 

MANUFACTURERS  OF  ANTIQUE  REPRODUCTION  JEWELLERY 

10  HATTON  GARDEN     •     LONDON  E.C.1 

Telephone:  01-405  9136 

The  Unobtainable — Obtainable 
Historic  Reproductions 

Two  famous  and  historic  rings  are  the  subjects  of  the  first  two  limited  editions  from  James  Aldridge,  of 

Hatton  Garden,  London 

The  Gresham  Ring.  18ct.  gold  crystal  seal  engraved 
with  the  coat  of  arms  of  Sir  Richard  Lee,  who  was  granted 
arms  in  1 544  for  services  rendered  at  the  Battle  of  Boulogne. 
One  of  the  five  rings  given  by  Sir  Thomas  Gresham  to 
close  friends  on  the  occasion  of  the  opening  in  state  by 
Queen  Elizabeth  I  of  the  Royal  Exchange  in  1570.  The 
original  ring  can  be  seen  in  the  Victoria  and  Albert  Museum. 


The  Essex  Ring.  18ct.  gold  carved  Sardonyx  Cameo 
was  first  recorded  in  the  16th  century  when  Queen 
Elizabeth  I  took  it  from  her  finger  and  gave  it  to  her  dear 
friend  The  Earl  of  Essex  as  a  safe  conduct  ring.  The  original 
ring  can  be  seen  in  Westminster  Abbey  Museum. 

Both  rings  are  presented  in  a  black  leather  box 
with  a  written  history  and  documentation 


There  is  a  limited  edition  of  500  replicas  of  each  ring.  Only  a  small  percentage  is  reserved  for  U.K.  sales, 

so  order  now 

Special  Introduction  Price: — 
ESSEX  RING  £95.  0.  0.  GRESHAM  RING  WITH  LEE  ARMS  £140.  0.  0. 


Please  state  finger  size  when  ordering 


Trade  Enquiries  Welcome 


Crouch  Lane,  Borough  Green,  Kent 


Sheraton  Style  Breakfast  Table  in  solid  mahogany, 
crossbanded  in  Rosewood. 
Dimensions :  Length  64  ins,  Width  43  ins,  Height  28^  ins 


Borough  Green  3278 


140 


The  Connoisseur,  June,  1970 


ESKENAZI 


MILAN 


ORIENTAL  ART 


A  pair  of  Court  attendants,  glazed  in  three  colours  and  cream  glaze. 
The  unglazed  heads  with  traces  of  black  and  red  pigment. 
'  Vang  Dynasty  (618-906)  Height  18.]  in 


LONDON 


iS  VIA  MONTENAPOLEONE 
MILAN 

Tel:  700022 


(By  Appointment  only) 

FOXGLOVE  HOUSE  opposite  Old  Bond  Street 
!66  PICCADILLY,  LONDON  W.. 

Tel:  01-493  5464/1, 


FINE  ART  SALES 

Henry  Spencer  Cr  Sons 


FINE  ART  AUCTIONEERS  .  ESTABLISHED  1840 

By  Order  of  Their  Graces  the  Duke  and  Duchess  of  Portland. 


Important  European  and  Oriental  Porcelains  of  the  17th  and 
18th  centuries.  Including  three  important  early  Sevres  ewers 
and  basins,  one  with  the  rose  pompadour  ground.  Sevres  and 
Paris  dessert  services.  A  Worcester  First  Period  blue  scale  bowl 
and  cover.  A  Flight  Period  dinner  service.  Pieces  from  the  Bow, 
Chelsea.  Derby  and  other  major  factories.  Chinese  bowls, 
dishes,  and  plates  of  the  Kang  Hsi  period  decorated  in  the 
Famille  Pallets.  Chinese  and  Japanese  blue  and  white  wares 
of  the  late  Ming  and  early  Manchu  periods  including  many 
items  decorated  for  the  European  market. 

For  Sale  by  Auction  on  Tuesday  the  23rd  June,  1970, 

commencing  at  10.30  a.m. 

Two  days'  viewing  on  Saturday  the  20th  and  Monday  the  22nd  June,  1970 

from  10  a.m.  to  4  p.m.  each  day. 

Illustrated  catalogues  one  plate  colour  1 0/-  post  free  within  the  British  Isles 
1  5/-  each  post  free  by  air  mail  abroad 


15  EXCHANGE  STREET,  RETFORD  NOTTS. 
Tel :  2404/2205 


IAN  G.  HASTIE 

46  ST.  ANN  STREET 
SALISBURY,  WILTSHIRE 
TEL.  22957 

17th-  &  18th-century  English  &  Continental 
Furniture 


Good  Regency  Mahogany  Library 
Step  Chair 


INTERNATIONAL  TRANSPORTERS 
OF  ANTIQUES  AND  WORKS  OF  ART 


ROAD  •  RAIL  •  SEA  •  AIR 


i a  so xi 

J  transport  limited 


108  Chepstow  Road         London         W.2  England 
Telephone:  01-229  7233  (5  lines) 
Telex:  21520  (Jason  London) 


PETER  TWINING  LTD 

289a  King's  Road  London  SW3  01  -352  8827 
Large  Scale  Furniture  and  Paintings 
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Supplier  of  Carpets  Member  of  The  British  Antique  Dealers  Association  Ltd. 


A  fine  "Empire"  Aubusson  Carpet,  on  chocolate  ground  with  orange/brown  small  motifs,  floral  medallion  and  corners,  with  a  floral  scrolling 
border  on  a  yellow  ground,  in  perfect  condition.  Circa  1800.  Size  14  feet  x  11  feet  7  inches. 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON 

CARPETS 
NEEDLEWORK  and  BROCADES 


70  SOUTH  AUDLEY  STREET,  LONDON,  W.I 

Telephone:  01-493  5288 
and  at  36  HIGH  STREET,  OXFORD 

Telephone:  Oxford  4tI97 


SUPERB  SAN  TS'AI  FULLY  CAPARISONED  SADDLED  HORSE 


TANG  DYNASTY. 
Height  19}' 


618-907  A.D. 
Length  23}* 


RALPH  M.  CHAIT 


Galleries  Inc. 


WORKS  OF  ART  -  CHINESE  ART 


ESTABLISHED  1910 


12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022,  U.S.A. 

Telephone  Plaza  8-0937  Cables  "Ralima"  New  York. 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA.  INC. 


AUCTION  SALES 
IN  PARIS 
PALAIS 
GALLIERA 

19th  JUNE: 

Beautiful  18th-century  furni- 
ture. Old  drawings  and  paint- 
ings. Rare  tapestries.  Savon- 
nerie  carpets. 


19th  JUNE: 

Furniture,  objects  of  art,  old 
paintings,  majolica,  Indo- 
persians  miniatures.  Haute- 
Epoque  etc. 


22nd  JUNE: 

Modern  paintings:  Van  Gogh 
-  Braque  -  Dufy  -  Utrillo  - 
Guillaumin  -  Van  Dongen  etc. 
from  the  great  collections  of 
Henry  Bernstein,  Jan  Smit, 
Saint-Granier. 


Episode  from  the  Book  of  Pro- 
phets. By  Nishapuri  -  Tabriz  - 
circa  1550.  Collection  of  Mr  X. 
Sale  19th  June,  1970. 


EXPERTS:  MM.  LEBEL,  PROST,  DILLEE,  RATTON,  BEURDELEY,  DURAND-RUEL,  DUBOURG,  EBSTEIN,  MELLE  CAJJLAC 

M33  Rheims  &  Laurin 

Auctioneers,  1  rue  de  Lille,  PARIS-7e.    Tel:  222  61  90 

Great  Britain  Representative:  87,  Regent  Street,  Off.  24,  LONDON,  W.l.  Tel:  01-734  0933. 
Swiss  Representative:  Auctiones  S.A.,  9,  Dufourstrasse.  CH-4000,  Basle.  Tel.:  23-17-22. 


THE  LIGGETT  ANTIQUES  SHOW 


UNIVERSITY-LIGGETT  SCHOOL 

850  Briarcliff  Drive        Grosse  Pointe  Woods,  Michigan  48236 
Telephone  1-313-886-4220 


JUNE  18  •  19  •  20 

Thursday  &  Friday,  noon  to  10  p.m. 
Saturday,  noon  to  6  p.m. 

EXHIBITORS 


AN  ELEGANT  SHERA  TON  CYLINDER  BUREAU 
IN  MAHOGANY  WITH  SATINWOOD  INTERIOR. 
ENGLISH.  CIRCA  1795 

LENGTH  3'4"      DEPTH  2'      HEIGHT  3' 5" 


CONNECTICUT 

Paul  W.  Cooley 
(The  Mayer  Gallery) 
Hastings  House 
Hobart  House 
Litchfield's  Fine  Arts 
Bryce  George  Muir 
Spencer  and  Judd 
Thomas  D.  & 
Constance  R.  Williams 

FLORIDA 

Helen  McGehee 
J.  J.  Thompson 

ILLINOIS 

Spruce  Antiques 
Willis  House  Antiques 

INDIANA 

Raeburn  Stanley 

MARYLAND 

Wm.  Blair,  Ltd. 
The  Don  Eckels 

MASSACHUSETTS 

John  Bihler  & 
Henry  Coger 

MICHIGAN 

Mildred  Friedman 
Freda  K.Goodman 
Maze  Pottinger  Antiques 

Mildred  Smart 
Village  Green  Antiques 
Fran  Weiss 


NEW  HAMPSHIRE 

Ronald  Bourgeault 

NEW  JERSEY 

Fred  B.  Nadler 

NEW  YORK 

du  Verrier 
Celeste  &  Edward  Koster 
E.  Grosvenor  Paine 
C.  C.  Sparks 

OHIO 

Joan  R.  Coulter 
Hattie  B.  Miller 
Wilmar  Antiques 

PENNSYLVANIA 

Alfred  Bullard,  Inc. 
Elinor  Gordon 
Ralph  M.  Meyer 
Mill  Run  Antiques 
Joseph  Stanley 

TENNESSEE 
Ned  Delk 

VERMONT 

James  &  Audrey  Conniff 
Nimmo  &  Hart 

VIRGINIA 

The  Virginians 

WISCONSIN 

Verona  Sunvold 


FEDERAL  7-0096 


BY  THE  AIR  TERMINAL 


AUBREY  BROCKLEHURST 


ANTIQUE 
CLOCKS 


MUSICAL,  AUTOMATA  BRACKET 
CLOCK 

by  Robert  Philp,  London. 

A  naval-military  engagement  takes  place 
every  three  hours  accompanied  by  a  choice 
of  four  tunes.  Verge  escapement,  ebonised 
case.  Circa  1790. 


124  CROMWELL  ROAD,  LONDON,  S.W.7 

Tel:  01-373  °V9 


NEWHOUSE  GALLERIES 

Established  1878 

TAKE  PLEASURE  IN  ANNOUNCING 
THAT  AFTER  JULY  1st 

THEY  WILL  BE  IN 
THEIR  NEW  BUILDING 

19  EAST  66TH  STREET 
NEW  YORK  CITY 

TELEPHONE  (212)  TR  9-2700     CABLES:  EMAYENGAL 
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Rodney  Brooke 


Furniture  and  Works  of  Art 


A  superb  panel  of  wall  decoration,  similar  to  that  in  the  palace  at  Bikaner.  Oil  paint  and  gilding 
on  wood.  Rajastan.  7  ft.  1  ^  ins.  x  3  ft.  9  ins. 


266  Brompton  Road,  London  S.W.3. 
01-584  1721   and  4880 


LONDON  ART  DEALERS 


ALBANY  GALLERY 

14  MASONS  YARD.  DUKE 
ST..  ST.  JAMES'S.  S.W.1 
01-839  6119 
English  Drawings  and 
Waterco lours  of  the  1 8th 
and  20th  Centuries,  small 
paintings  of  the  same  period 


ALECTO  GALLERY 

38  ALBEMARLE  STREET. 
W.1 

01-493  4226 

CABLES  :  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET,  W.1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


CIRCLE  GALLERY 

9-13  GROSVENOR  STREET, 
W.1 

01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  1  9th 
Century  Seascapes  etc. 


EDWARD  COHEN 

40  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools. 
Suppliers  to  the  Trade 


B.H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE. 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE. 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques. 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01  -629  2457 

CABLES:  PARNASSUS.  LONDON 

18th -19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1  9th  Centuries 


FURNEAUX  GALLERY 

23  CHURCH  ROAD. 
WIMBLEDON,  S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERV 

30  DAVIES  STREET.  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S.  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST..  W.1 
01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1 9th  and  20th 
Century  Paintings 


THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  1131 

CABLES:  RUSSIANART.  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters. 
Neglected  Painters, 
Younger  British  Artists 
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LONDON  ART  DEALERS 


CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET,  W.1 
01-629  6240 

Sculpture  and  Works  of  Art 


KAPLAN  GALLERY 

6  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1 9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


LEONARD  KOETSER 
GALLERY 

13  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  9348 
Fine  Old  Master  Paintings 


LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


LEICESTER  GALLERIES 

22A  CORK  STREET,  W.1 
01-437  8995 

CABLES  :  LESGALLS.  LONDON  W.1 

Paintings.  Drawings, 
Sculpture  and  Original  Prints 
by  1  9th  and  20th  Century 
Artists 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Water-colours  . 


MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENOR  SQ..  W.1 
01 -493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  B0NDART0S.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  B0NDART0S.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  18th  Century  to 
present  day 

MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01  -723  9477 
Multiples.  Lithographs, 
Graphic  Prints  and  Posters  by 
Leading  Contemporary 
Artists 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S.  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.1 
01  -629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica  and 
Paintings  of  Tibet,  Nepal, 
Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings. 
Prints  and  Watercolours,  Old 
Maps,  Ship  Modelsand  Curios. 

MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 

DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01  -629  2875  and 
01  -499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 


P.  POLAK 

21  KING  STREET, 

ST.  JAMES'S.  S.W.1 

01  -930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins.  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

DENNIS  VANDERKAR 
GALLERY 

8  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  6994 
Dutch  and  Flemish  Old 
Masters 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WEBB  &  MARIN  LTD. 

14  MASON'S  YARD. 
ST.  JAMES'S,  S.W.1 
01  -930  6030 

17th,  18th  and  19th  Century 
Paintings  by  Artists  of  all 
Schools 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


mi 


CHRISTIE'S 

Will  Offer  At  Auction  on  Friday,  June  26th 
HIGHLY  IMPORTANT  PICTURES  BY  OLD  MASTERS 

From  the  Collection  of  THE  LATE  CHANCELLOR  KONRAD  ADENAUER 
to  be  sold  on  behalf  of  MR.  HEINZ  KISTERS  and  others. 


Triptych  of  The  Virgin  and  Child  with  Saints  and  Angels;  scenes  from  the 
Passion  in  the  wings;  Christ  carrying  the  cross  on  the  outside,  by  The  Master 
of  Saint  Veronica,  on  panel,  centre:  27£in.  by  12fin.;  wings:  27|in.  by  6iin. 
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The  Lamentation  over  the  dead  Christ, 
by  Jan  Joest  von  Kalkar,  on  panel, 
25in.  by  16Jin. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 


istrated  catalogue  for  The  Adenauer  Collection  (39  plates,  including  5  in  colour)  and  illustrated  catalogue  for  The 
'tures  from  other  collections  (57  plates)  may  be  obtained  from  our  London  Headquarters,  price  £2.2.6.  and  £1.12.6. 
respectively,  or  from  our  New  York  Office,  price  $5.00  and  $4.00  respectively,  all  post  paid. 


CHRISTIE'S 

Friday,  June  26th 


The  sale  also  includes  works  by: 
Gerard  David,  Joos  van  Cleve,  Herri  Met  de  Bles, 
Adriaen  Isenbrant,  Jan  Provost,  Pieter  Coecke  van  Aelst, 
Jan  de  Cock,  Mariotto  di  Nardo,  Agnolo  Gaddi, 
Vincenzo  Tamagni,  Alvaro  Pirez  d'Evora, 
Francesco  Guarcli,  Alessandro  Magnasco, 
Sir  Peter  Paul  Rubens,  Hans  Schauffelein,  Lucas  Cranach 
The  Elder,  Sano  di  Pietro,  Corneille  de  Lyon  and  others. 


Portrait  of  a  Young  Lady, 
by  Martin  Schongauer,  on 
panel,  20|in.  by  13. Jin. 


CHRISTIE'S 


Will  Offer  At  Auction  on  Tuesday,  June  30th 

IMPRESSIONIST  AND  MODERN  PAINTINGS,  DRAWINGS  AND 

SCULPTURE 

The  property  of  HENRY  P  McILHENNY,  ESQ.,  M.  RENE  SERRIERE  OF  PARIS, 
MR.  &  MRS.  MICHAEL  ZIMMER,  SIR  NICHOLAS  SEKERS,  M.B.E.,  and  others 


Les  Poseuses  (Petite  Version),  bv  Georges  Seurat,  painted  in  1888, 
15Jin.  by  19Jin. 


Other  works  by:  Gericault,  Renoir,  Utrillo,  C.  Pissarro,  Cezanne,  Pieasso,  Miro. 

Klee,  Bonnard,  Marquet,  and  others. 


CHRISTIE'S 

Tuesday,  June  30th 


Les  Bords  de  la  Seine,  Argenteuil,  by  Claude  Monet,  1872, 
signed,  21  in.  by  29in. 
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CHRISTIE'S 

Tuesday,  June  30th 


J* 


Danseuse  rajustant  son  Epaulette, 
by  Edgar  Degas,  signed,  drawn  in  1899, 
^gftifrO     pastel,  21  Jin.  by  15iin. 


Printemps  a  Bougival,  by  Alfred  Sisley, 
painted  in  1873,  15|in.  by  22fin. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 

Illustrated  catalogue  (65  plates  including  31  in  colour)  may  he  obtained  from  our  London  Headquarters, 
price  £2.2.6.  post  paid,  or  from  our  New  York  Office,  price  $5.00  post  paid. 


CHRISTIE'S 

Will  offer  at  Auction  on  Wednesday,  July  1st. 
HIGHLY  IMPORTANT  SILVER 

The  property  of  The  Rt.  Hon.  LORD  ROTHSCHILD,  G.M.,  F.R.S.,  The  Hon.  LADY  S ALMOND, 
Major-General  SIR  GEORGE  BURNS,  K.C.V.O.,  C.B.,  D.S.O.,  O.B.E.,  M.C.,  STANLEY  BLIGH 
MONCK,  Esq.,  The  Rt.  Hon.  The  DOWAGER  COUNTESS  OF  HALIFAX,  D.C.V.O.  and  others. 


Early  Victorian  silver-gilt  two-handled  vase,  by  Paul  Storr, 
1837,  15|  in.  diam. 


Regency  silver-gilt  tankard  and  cover,  by  Edward  Farrell,  William  IV  candelabrum  centrepiece,  by  J.  E.  Terry,  1831. 

1816,  1U  in.  high. 

All  Sales  subject  lo  the  Conditions  printed  in  the  Catalogues. 


Illustrated  catalogue  may  be  obtained  from  our  London  Headquarters, 

or  from  our  New  York  Office. 


CHRISTIE'S 

Forthcoming  Sales— June  1970 

All  Sales  subject  to  the  Conditions  printed  in  the  Catalogues. 
Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name 
which  is  in  brackets  after  each  sale. 


JUNE 


Monday  1st,  Fine  Wedgwood  and  English  Pottery. 
(Portland) 

Tuesday  2nd,  Old  Master  Drawings.  (Keith) 

Tuesday  2nd.  Fine  Miniatures.  Gold  Boxes  and  Objects  of 
Yertu.  (Lapwing) 

Wednesday  3rd.  Old  English  Silver.  (Tanqueray) 

W  ednesday  3rd  and  the  following  day,  'F.O.B.'  Sales  of 
W  ines  Lying  Overseas.  (Savarin) 

Thursday  4th.  Continental  Marquetry  and  other  Furniture, 
Objects  of  Art,  Tapestries,  Rugs  and  Carpets.  (Camel) 

Thursday  4th  at  2.30  p.m.  and  the  following  day  at  1 1  a.m.. 
Narrative  and  Landscape  Pictures,  c.  1800-c.  1900.  (Sarah) 

Monday  8th  at  11  a.m.  and  2.30  p.m..  Oriental  Porcelain  and 
Works  of  Art.  (Noire) 

Tuesday  9th,  English  Drawings  and  W  atercolours.  (Kenneth) 

Tuesday  9th  at  10.30  a.m.,  Ethnographica,  Antiquities  and 
Persian  and  Islamic  Works  of  Art.  (Byblos) 

Wednesday  10th.  Fine  Jewels.  (Lapis) 

Thursday  11th,  English  and  Continental  Furniture,  Objects  of 
Art,  Textiles,  Eastern  Rugs  and  Carpets.  (Cheetah) 

Thursday  11th.  Vintage  Port,  Sherry  and  Brandy.  (Methuen) 

Friday  12th,  Modern  British  Drawings,  Paintings  and 
Sculpture.  (Janet) 

Monday  15th  at  10.30  a.m..  Fine  English  Porcelain.  (Barr) 

Monday  15th,  English  and  Continental  Coins  and  Medals. 
(Tomes) 

Tuesday  16th.  Important  French  Glass  Paperweights. 
(Salamander) 

Tuesday  16th.  Miniatures  and  Objects  of  Vertu.  (Tit) 


Tuesday  16th.  Important  English  Drawings  and  W  atercolours. 
(Lawrence) 

W  ednesday  17th.  Old  English  Silver.  (Urquhart) 

Wednesday  17th.  Printed  Books.  (Aberdeen) 

Thursday  18th.  English  Furniture  and  Objects  of  Art.  (Goat) 

Thursday  18th,  'End  of  Bin'  Sale  of  W  ines.  Spirits  and 
Cigars.  (Clarence) 

Friday  19th.  English  Pictures.  (Serena) 

Monday  22nd,  English  and  Continental  Pottery  and 
Porcelain.  (Spode) 

Tuesday  23rd.  Fine  Old  Master  Drawings.  (Liam) 

Tuesday  23rd  at  10.30  a.m..  Important  Japanese  W  orks  of 
Art.  (Iron) 

Tuesday  23rd,  Fine  Islamic  Works  of  Art  and  a  Mamluk 
Glass  Sweetmeat  Jar  and  Cover.  (Houri) 

Wednesday  24th.  Printed  Books.  (Stirling) 

Thursday  25th,  Fine  English  Furniture,  Objects  of  Art, 
Textiles,  Eastern  Rugs  and  Carpets.  (Antelope) 

Thursday  25th.  Finest  and  Rarest  Wines.  (Queensberry) 

Friday  26th,  Highly  Important  Pictures  bv  Old  Masters. 
(Isolde) 

Friday  26th,  Old  Master  Engravings,  Etchings  and  Woodcuts. 
(Lennox) 

Monday  29th.  Fine  Oriental  Ceramics  and  Works  of  Art. 
(Peony) 

Monday  29th.  Arms  and  Armour.  (Aston) 

Tuesday  30th,  Impressionist  and  Modern  Paintings.  Drawings 
and  Sculpture.  (Jill) 

Tuesday  30th.  Fine  English  and  Continental  Watches. 
(Dickory) 


JULY 


Wednesday  1st.  Highly  Important  Silver.  (Videau) 

W  ednesday  1st,  Autographs  and  Manuscripts.  (Lanark) 

Thursday  2nd,  Fine  Continental  Furniture,  Objects  of  Art. 
Textiles,  Eastern  Rugs  and  Carpets.  (Koala) 

Thursday  2nd,  Hock,  Burgundy  and  Champagne.  (Metternich) 

Friday  3rd.  Impressionist  and  Modern  Paintings,  Drawings 
and  Sculpture.  (Jacqueline) 

Monday  6th,  Continental  Porcelain.  (Zurich) 

Monday  6th,  Oriental  Ceramics  and  Works  of  Art.  (Kossu) 


Tuesday  7th,  English  Drawings  and  Watercolours.  (Leo) 

Tuesday  7th,  Ethnographica  and  Antiquities.  (Palmyra) 

Tuesday  7th,  Fine  Art  Nouveau  Glass  and  Objects  of  Art. 
(Lalique) 

W  ednesday  8th,  Important  Arms.  (Atkin) 

Thursday  9th.  English  and  Continental  Furniture.  Objects  of 
Art,  Textiles,  Eastern  Rugs  and  Carpets.  (Kangaroo) 

Thursday  9th.  Claret  and  White  Bordeaux.  (Eleanor) 

Friday  10th.  Victorian  Pictures  and  Sculpture.  (Maud) 


A  Preview  will  be  held  at  Christie's  on  Wednesday,  June  24th  in  aid  of  Queen  Elizabeth's  Foundation  for  the  Disabled,  Leatherhead. 
Highly  important  Old  Master  Paintings  from  the  collection  of  the  Late  Chancellor  Konrad  Adenauer  and  other  collections  will  be  on  view, 

together  with  important  Impressionist  paintings,  silver  and  other  works  of  art. 
Applications  for  tickets  to  the  Preview  (Champagne  or  cocktaiis).  price  2gns.  each,  should  be  made  to  the 
Appeals  Organiser,  8,  Mulberry  Walk,  London,  S.W.3. 


JOHN  RICHARDSON 


Telephone:  Rhinelander  4-4017 


Our  Representatives  in  New  York : 
JERRY  E.  PATTERSON 
867  Madison  Avenue,  New  York,  N.  Y.  10021 
Telex:  New  York  620721 


The  Hon.  CHARLES  ALLSOPP 

Cables:  Chaiswoods,  New  York 


8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telex:  916429  Telegrams:  Christian,  London  S.W.I 


KING  &  CHASEMORE 

in  association  with  E.  Clifford  Smith 


THE  PULBOROUGH  FINE  ART  SALE 

16th  June  1970  -  (Morning)  Oriental  Porcelain,  Bronzes,  Prints, 
Objet  D'art,  etc. 

16th  June  1970  -  (Afternoon)  Baxter  Print,  Pot  Lids,  Fairings, 
Stevengraphs  etc. 

17th  June  1970  -  Furniture   of  the   Georgian  and  Victorian 
Periods  and  Clocks. 

30th  June  1970  -  18th  and  19th  Century  Oil  Paintings,  Water- 
colour  and  Prints. 

COUNTRY  HOUSE  SALE 
23rd  and  24th  June  1970.  "Chowles",  Rusper,  Nr.  Horsham. 

Sale  of  Contents 
All  sales  commence  at  11  a.m.  precisely;  afternoon  sale  2.30  p.m. 
On  view  the  previous  Saturday  and  Monday  (10  a.m.-5  p.m.) 


Illustrated  Catalogues  available  from  the  Auctioneers. 
Priced  at  3s.  6d.  inc. 


La  Pieta 

by  The  Master  of  the  Marble  Madonna 
15th  16th  century 
To  be  offered  on  15th  Julv  1970 

OFFICES 

MESSRS.  KING  &  CHASEMORE,  STATION  ROAD,  PULBOROUGH,  SX.,  AND  AT  HORSHAM,  PETWORTH,  AND 

ANGMERING,  SX.,  AND  CHILTON,  NR.  AYLESBURY,  BUCKS. 


MASTER  JACK  HILL 


An  oil  painting  on  canvas  (29i  x 
24i)  painted  between  1784-1788 
by  Thomas  Gainsborough  R.A. 
(1727-1788).  Originally  from  the 
collection  of  the  late  Richard  James 
Lane,  Esq.  (great-nephew  of  Gains- 
borough). Exhibited  Royal  Acade- 
my, London,  1887,  #44  "Works  of 
Old  Masters."  Further  excellent  and 
complete  provenance  available  on 
request  including  bill  of  sale  from 
EXiveen  Brothers  1943.  Inquiries 
invited  about  other  important  18th 
Century  English  paintings. 


ClOOOOHO 

Est  1866 

Cincinnati,  Ohio  45202  —  (513)  621-1536 
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NEW  YORK,  14  East  )7th  Street  •  PARIS,  85bis  Faubourg  St.  Honore  .  LONDON,  54  St.  James's  Street  I 


Fine  Old  Chinese  Ceramics 
Works  of  Art 


SYDNEY  L.  MOSS 

LTD. 


A  fine  Chinese  blanc  de  chine  porcelain  figure  of 
Kuan-Ti,  the  god  of  war  seated  on  a  tiger  skin  which  is 
draped  over  a  throne,  the  whole  covered  in  a  fine 
creamy  glaze. 

1 7th  century 

Height  9|  inches 


Stand  No.  33,  Antique  Dealers'  Fair,  Grosvenor  House 

51  BROOK  STREET,  LONDON,W.I 

Established  1 9 1 0  01-629  4670 
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HEIM 


SUMMER  EXHIBITION 
MANNERIST  PAINTINGS  AND  SCULPTURES 
28th  May  -  30th  August  1970 


H  ' 


Allegory  of  Music  by  Joseph  Ileintz  the  Elder  (1561-1609),  Canvas,  II.  63  ins.  (160.1  cm.) 
W.  64J  ins.  (163.8  cm.),  from  a  series  of  seven  similar  decorative  panels. 


01-193  0688  59  Jeriuvu  Street,  St.  James's,  ( lables  :  Heimgal 

London,  S.W.I.  London  S.W.I. 

Also  in  Paris  :  109  Faubourg  Saint  Ho  no  re,  Paris  V  III 


^Every 
Collector  and  Dealer 
Weeds  to  Know.... 

THE  CONNOISSEUR 
ACT  SALES  IN  TEX 


comprehensive  monthly  bulletins  of 
International  Art  Auction  Sales 
consisting  of  - 


SALES  RESULTS  INDEX 


INVESTMENT  GUIDE 


SALES  CALENDAR 


Full  details  of  oil,  gouache,  pastel  and  watercolour  pictures  sold 
throughout  the  world,  all  priced  in  £  and  $.  Only  pictures  fetching  more 
than  £100  are  listed. 

A  comprehensive  worldwide  review  of  the  month's  sales  activities, 
compiled  by  an  international  team  of  art  experts. 

A  list  of  Art  Sales  during  the  coming  month. 


New  subscribers  receive  an  expansible 
binder  so  that  they  .can  build  up  a 
comprehensive  Art  Intelligence  Hand- 
book during  the  course  of  the  year. 
Issues  of  earlier  months  in  the  season 
can  be  purchased  at  50s.  each. 


All  issues  are  sent  by  AIRMAIL  to 
subscribers  outside  the  U.K.  Each 
subscriber  will  receive  10  issues 
during  a  twelve  month  period, 
(there  are  no  issues  in  August  and 
September). 


Subscription  Rates : 
U.K.  £25 
EUROPE  £26  \ 

U.S.A.  &  elsewhere  £32  b.Towi 


ORDER  FORM 


Please  send  The  Connoisseur  Art  Sales  Index  to 


WRITE  FOR  DETAILS  OR  DETACH 
ORDER  FORM  AND  SEND  IT  WITH 
YOUR  REMITTANCE  TO: 

The  Connoisseur  Art  Sales  Index 
Chestergate  House 
Vauxhall  Bridge  Road 
London  S.W.1 


The  Connoisseur  Art 
Sales  Index 


....back  issues 
at  50s.  each 


STERLING  TOTAL 


Please  send  also  back  issues  for  the  months 
Oct/Nov/Dec/Jan/Feb/Mar/Apr/May/June/July 
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Superb  AMERICAN  HEPPLE WHITE  Settee  and  Armchair 
of  rare  design,  exquisite  grace  and  Museum  quality,  c.  1785. 
(See  Vol.  1,  plate  211,  Am.  ANTIQUE  FURNITURE  by 
Edgar  G.  Miller  Jr.) 


Pottery  Amphora  with  finely 

Straw-coloured  glaze 

Height  13\  inches.  T'ang  Dynasty 


Always  a  fine  selection  of  quality  17th-  and  18th-century  Furniture 
Antique  Oriental  Works  of  Art 
English  Silver,  Paintings,  Royal  Worcester  Limited  Edition 


^ppitjfen 
Antiques 


2812  GRANVILLE  STREET,  VANCOUVER  9,  BRITISH  COLUMBIA,  CANADA 
3161  GRANVILLE  STREET,  VANCOUVER  9,  BRITISH  COLUMBIA,  CANADA 

Tel:  604-732-6913 


SOTHEBY'S 


WEDNESDAY,  1st  JULY 


IMPRESSIONIST  AND 
MODERN  PAINTINGS 
AND  SCULPURE 

the  property  of  Mr  and  Mrs  Harry  W.  Anderson,  of 
Atherton,  California,  Colonel  Edward  A.  Gould, 
of  Redlands,  California,  Dr  Sigmund  Pollag,  of  Zurich, 
Mr  and  Mrs  James  H.  Clark,  of  Dallas,  Mrs  Rosemary 
Peto,  and  other  owners 

Illustrated  Catalogue 


Vincent  van  Gogh  Bouquet  dans  un  vase  Paris  1886 
31  by  1  6  inches 


Henri  de  Toulouse-Lautrec     Anstide  Bruant  dans  son 
Cabaret     1  893.  29^-  by  38^  inches 


SOTHEBY'S 


WEDNESDAY,  24th  JUNE 


IMPORTANT  OLD  MASTER  PAINTINGS 

the  property  of  The  Most  Hon.  The  Marquess  of  Lothian, 

Lady  Lucas  and  Dingwall,  The  Rt.  Hon.  Lord  Elphinstone,  the  late  The  Hon.  Lady  Ridley, 
Lt.-Col.  A.  D.  Taylor,  D.S.O.,  M.C.,  and  other  owners 


Illustrated  Catalogue 


Samuel  Scott     The  Building  of  Westminster  Bridge     signed  and  dated  1  749.  31  by  59  inches 
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SOTHEBY'  S 

WEDNESDAY,  24th  JUNE 


El  Greco     St.  Catherine  of  Alexandria     signed  in  Greek  characters.  22?  by  19  inches 


SOTHEBY'  S 

WEDNESDAY,  24th  JUNE 


The  Master  of  the  Castello  Nativity  The  Madonna  and  Child 
on  panel.  251  by  16f  inches 


SOTHEBY'S 


THURSDAY,  18th  JUNE,  at  2.30  pm 


FINE  EIGHTEENTH  AND  NINETEENTH 
CENTURY  DRAWINGS  AND  WATERCOLOURS 

the  property  of  Sir  John  Fitzherbert,  Bt.,  and  other  owners 


Joseph  Mallord  William  Turner,  R.A.     A  River  in  France 

watercolour  heightened  with  bodycolour  on  blue  paper,  5?  by  1\  inches 


Thomas  Rowlandson     Brazen  Nose  Chaple  Broke  Loose     watercolour.  5^  by  9}  inches 


SOTHEBY'S 


WEDNESDAY,  17th  JUNE 


IMPORTANT  EIGHTEENTH  AND 
NINETEENTH  CENTURY  PICTURES 

the  property  of  R.  A.  Budgett,  Esq.,  and  other  owners 

Illustrated  Catalogue 


SOTHEBY'  S 

WEDNESDAY,  17th  JUNE 


John  Zoffany.  R.A.     The  Burke  family 
on  panel.  39  by  32  inches 


George  Stubbs.  A. R.A.     A  Bay  Hunter  with  two  Spaniels 
signed  and  dated  1777.  23y  by  27y  inches 


SOTHEBY'  S 


TUESDAY,  7th  JULY 


THE  CHRISTIE-MILLER 
MEISSEN  SERVICE 

the  property  of  the  Trustees  of  the  late 
S.  R.  Christie-Miller,  Esq. 


Illustrated  Catalogue 


Part  of  the  Christie- Miller  Meissen  service  dated  1740,  comprising  62  pieces  in  43  lots 


SOTHEBY'  S 


TUESDAY,  7th  JULY 


CONTINENTAL  PORCELAIN 

to  be  sold  immediately  after  the 
Christie-Miller  service 


Part  of  a  garniture  of  Meissen  Illustrated  Catalogue 

vases  with  Louis  XV 
ormolu  mounts 


Part  of  a  Sevres  blue  ground  service,  decorated  with  birds  after  Buffon 


SOTHEBY'  S 


MONDAY,  22nd  JUNE 


FINE  RUSSIAN  WORKS 
OF  ART  AND  CxOLD 
SNUFF  BOXES 


A  Louis  XVI  gold  and  enamel  snuff  box 
by  Adrien  Maximilien  Vachette.  Paris, 
1  785.  3i  inches 


Illustrated  Catalogue 


A  Faberge  enamel  cigarette  case, 
workmaster  August  Hollming, 
3-j-  inches 


A  Louis  XV  gold  mounted  tortoiseshell 
snuff  box,  Paris,  1763,  3f  inches 


A  Louis  XV  gold  and  mother- 
of-pearl  Aide-Memoire.  A  Russian  ,  . er-gilt  and  cloisonne  enamel  kovsh. 
3  j  inches  late  19th  century,  7  inches 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1A  2AA 
Telephoned  -493  8080 
7e/ex.London  24454 
Telegrams:M)\mX\o.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephoned -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-879-8300 
re/ex.New  York  222643 
Te/egrams/Parkgal.  New  York 

Sotheby's  of  London  Ltd 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-758-2891 
Telegrams:M>\n\X\o.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd 

The  Executive  Life  Building.  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephoned  3-274-7329 

7e/ex:677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy  8  Rue  de  Duras. 

Paris  8e 

Telephone: Anjou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a.  Munich  22 
Telephone:2°)2252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty."  Ltd  . 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

7e/ep/7o/7e:82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1.  Ontario 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4.  Florence  50129 

7e/ep/?one:474.925 

LEBANON 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095.  Beirut 

Telephone:2bT\50  and  257970 

Telegrams:Auc\.\onar\.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontein 
Johannesburg.  South  Africa 
7e/ep/)o/7e:Johannesburg  724-5967 

SWITZERLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Dr.  J.  C.  Wille  in  partnership  with 

Alfred  Schwartzenbach.  18  Bleicherweg. 

8002  Zurich 

Telephone: (010  41  51)  250011 


Will  hold  the  following  sales  in 
June,  each  sale  beginning 
at  11  am  unless  otherwise 
stated 

On  view  at  least  two  days  prior. 
All  catalogues  post  free 

Monday,  1  st  June 
Printed  Books 

Monday,  1  st  June,  at  1 0.30  am 
Fine  English  Drinking  Glasses 
and  Continental  Glass 

///.  Cat. 

Monday,  1  st  June 
Fine  English  and  Continental 
Portrait  Miniatures  and 
Objects  of  Vertu 

///.  Cat.  12s.  (60p.) 

Tuesday,  2nd  June 

Highly  Important  Modern 

French  Illustrated  Books  and 

Bindings 

///.  Cat.  £3  70s. 

Tuesday,  2nd  June 

Fine  Oriental  Ceramics  and 

Works  of  Art 

Cat.  (33  plates.  2  in  colour) 
15s.  (75p.) 

Wednesday,  3rd  June 
Impressionist  and  Modern 
Paintings,  Drawings, 
Watercolours  and  Sculpture 

///.  Cat.  25s. 

Thursday.  4th  June 

English  and  Foreign  Silver 

and  Plate 

Cat  2s.  (10p.) 

Friday,  5th  June 
English  Furniture, 
Stevengraphs,  Bronzes,  Rugs 
and  Carpets 

Cat.  2s.  (7 Op.) 

Monday,  8th  June 

Fine  and  Valuable  Printed 

Books 

///.  Cat. 

Monday,  8th  June 
Glass  Paperweights 

Cat.  (7  plate)  3s.  (15p.) 

Monday.  8th  June,  at  2.30  pm 
Good  Scientific  Instruments. 
Watches,  Good  Bracket  and 
Longcase  Clocks 

///.  Cat. 

Wednesday,  10th  June 

Old  Master,  Eighteenth  and 

Nineteenth  Century  English 

Paintings 

Thursday,  1 1th  June 

Fine  English  and  Foreign 

Silver  and  Plate 

///.  Cat. 


Thursday,  1 1th  June 
Fine  Jewels 

///.  Cat. 

Friday,  1 2th  June 
English  and  Continental 
Furniture,  Tapestries,  Rugs 
and  Carpets 

Monday.  1  5th  June,  and  the 
following  day 
Bibliotheca  Phillippica, 
New  Series:  Part  VI 

///.  Cat.  {24  plates)  12s.  (60p.) 

Monday,  1  5th  June 
Fine  Firearms 

///.  Cat. 

Tuesday,  1 6th  June 
Continental  Porcelain 

///.  Cat. 

Wednesday.  17th  June 
Fine  Eighteenth  and 
Nineteenth  Century  Paintings 

///.  Cat. 

Thursday.  1  8th  June 
Silver  and  Plate  from  the 
Reigns  of  Queen  Victoria 
and  William  IV 

///.  Cat. 

Thursday.  18th  June,  at  2.30  pm 
Fine  Eighteenth  and 
Nineteenth  Century  Drawings 
and  Watercolours 

///.  Cat. 

Friday.  1  9th  June 
Good  English  Furniture  and 
Works  of  Art 

///.  Cat. 

Monday,  22nd  June,  and  the 
following  day 
Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 
///.  Cat. 

Monday,  22nd  June 
Greek  and  Russian  Icons 

Monday,  22nd  June 
Fine  Russian  Works  of  Art 
and  Gold  Snuff  Boxes 

///.  Cat. 

Tuesday.  23rd  June 
Chinese  Ceramics,  Snuffbottles 
and  Works  of  Art 

///.  Cat. 

Tuesday,  23rd  June 
Fine  Japanese  Ivory,  Netsuke 
and  Lacquer  Wares 

///.  Cat. 

Tuesday,  23rd  June,  at  2.30  pm 
Decorative  Arts  1880  1930 

///.  Cat. 

Wednesday,  24th  June 
Important  Old  Master 
Paintings 

///.  Cat. 


Wednesday.  24th  June,  at  10.30  am 
and  2.30  pm 

English  and  Foreign  Gold  and 
Silver  Coins,  together  with 
Important  Naval  and  Military 
Campaign  Medals 

Cat.  (8  plates)  6s. 

Wednesday.  24th  June 
Designs  from  the  Casino  de 
Paris 

///.  Cat. 

Thursday,  25th  June 
English  and  Foreign 
Silver  and  Plate 

Thursday,  25th  June 
Important  Old  Master 
Drawings 

///.  Cat. 

Friday.  26th  June 
English  and  Continental 
Furniture,  Clocks,  Rugs  and 
Carpets 

Monday.  29th  June,  at  2.30  pm 
Western  Asiatic,  Egyptian, 
Greek,  Etruscan  and  Roman 
Antiquities,  Indian,  African 
and  Oceanic  Art,  Islamic 
Pottery  and  Metalwork 
Cat.  2s.  (7 Op.) 

Monday,  29th  June 
Printed  Books 

Monday.  29th  June 

Fine  English  and  Continental 

Glass 

///.  Cat. 

Tuesday,  30th  June 
Good  Hebrew  Books 

///.  Cat. 

Tuesday,  30th  June 
Fine  English  Porcelain 

///.  Cat. 

Wednesday,  1st  July 
Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 

///.  Cat 

Thursday,  2nd  July 

Fine  English  and  Foreign 

Silver  and  Plate 

Thursday,  2nd  July,  at  1 1  am 
and  2.30  pm 

Important  Nineteenth  Century 
and  Modern  Etchings, 
Lithographs  and  Woodcuts 

///.  Cat. 

Friday,  3rd  July 

English  and  Foreign  Furniture, 
Clocks,  Tapestries  and  Carpets 

Friday.  3rd  July 
Bird  Drawings 

///.  Cat. 


he  COMPLETE 

Encyclopaedia  of  Antiques 


.  OF 


THE  COMPLETE  ENCYCLOPEDIA  OF 

ANTIQUES 


960  pages  text 

512  page  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 


-^zj..  I  OS.  [from  all  good  booksellers 
or  from 

The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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Pair  of  plain  Dishes  and  Covers  of  unusual  octagonal  form  and  of  the  exceptional  quality  associated  with  this  fine  craftsman.  London  1  803. 
Weight  123.5  oz.  Length  of  Dishes  11  \  inches. 

Engraved  with  the  Arms  of  Bennet  impaling  Lambert.  Note  also  the  finely  modelled  handles  in  the  form  of  the  Crest  of  the  Bennet  family. 
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A  superb  James  II  monteith  bowl,  flat-chased  with  figures  in  a  landscape  in  the  Chinese  taste  on  seven  panels  and  on 
the  eighth  with  a  contemporary  engraved  coat-of-arms  within  a  flat-chased  laurel  wreath.  London,  1688.  Maker: 
George  Garthorne.  Diameter:  10  inches.  Weight:  28  oz.  8  dwts.  The  Arms  are  probably  those  of  D'Arcy  impaling 
another  and  the  piece  is  scratch  initialled  underneath  the  base.  TDL.  Ex.  Collection:  William  Randolph  Hearst. 
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Matthew  Boulton  and  the  King's 

clock  case  NICHOLAS  GOODISON 


IN  a  previous  article  (see  The  Connoisseur,  December,  1967) 
I  showed  how  Matthew  Boulton  re-used  some  of  the  decora- 
tive features  of  the  clock  which  he  made  for  George  III  (No.  1) 
in  designing  the  case  for  his  "geographical'  clock  (No.  3)1.  I 
traced  briefly  the  growth  and  decline  of  Matthew  Boulton's 
ormolu  trade  in  the  1770s  and  commented,  while  describing  the 
design,  manufacture  and  attempted  sale  of  the  geographical  clock, 
on  many  of  his  business  methods2. 

The  King's  clock  case  deserves  a  fuller  account  than  the  cursory 
mention  which  it  received  in  that  article  for  two  reasons.  Firstly 
it  is  all  too  rarely  that  the  origins  of  a  particular  object  can  be 
traced  in  such  detail;  and  secondly  the  surviving  archives  which 
refer  to  it  provide  a  further  insight  into  some  ot  Boulton's 
business  methods,  and  particularly  into  his  habit  of  unashamedly 
copying  designs  made  for  one  patron,  even  a  royal  one,  in  his 
subsequent  work  for  others.  In  his  agile  attempts  to  exploit  the 
craze  for  the  'Grecian  taste'3,  Boulton  culled  every  available 
source  for  his  patterns4.  He  seized  greedily  on  books,  sculptors' 
models,  objects  in  patrons'  collections  and  architects'  drawings, 
and  sifted  them  for  the  pastiche  of  motifs  which  recur  again  and 
again  in  the  ormolu  and  silver  products  of  Soho  during  the 
period.  When  he  was  commissioned  to  produce  an  object  based 
on  a  client's  design  he  thought  nothing  of  adapting  it  in  whole  or 
in  part  to  further  his  business.  If  it  suited  one  patron,  might  it  not 
attract  many  others?  And  was  it  not  cheaper  to  use  the  same 


oulds  again 


There  is  unfortunately  no  record  of  the  original  order  for  the 
King's  clock  case.  It  does  not  appear  to  have  been  discussed 
during  Boulton's  visit  to  the  palace  at  the  end  of  February, 
1770,  when,  after  a  "passing  agreeable'  reception,  he  was  asked 
by  the  Queen  to  deliver  some  ormolu  and  blue  john  vases  for 
the  chimney-piece  in  her  bedroom5.  Possibly  he  discussed  it  on 
the  following  Monday  morning  with  the  King's  architect, 
William  Chambers,  but  there  is  no  evidence.  Chambers  invited 
him  to  breakfast6  and  on  the  previous  evening  Boulton  wrote 
to  his  partner,  John  Fothergill,  who  was  looking  aft  er  the 
factory  at  Soho  during  his  absence,  that  in  the  morning  he 
would  receive  from  Chambers  "the  King's  design  wch  I  will 
send  down'".  This  tantalising  remark  remains  unexplained  in 
the  archives.  The  design  may  have  been  nothing  more  than  "a 
sketch  of  the  King's  for  a  better  foot'  for  Boulton  and  Fothergill's 
'4-branchcd  vase',  of  which  Chambers,  according  to  Boulton's 
account  of  the  meeting  on  the  next  day,  undertook  to  make  a 
drawing  for  hims.  But  it  is  conceivable  that  it  was  a  design  for 
the  clock  case  and  that  Chambers's  reason  for  inviting  Boulton 
to  a  working  breakfast  was  to  explain  and  deliver  it  to  him. 

After  breakfast  with  the  King's  architect  Boulton  waited  at 
about  noon  on  the  Duke  of  Northumberland  and  'was  very 


1.  The  'King's  Clock  Case',  ormolu  and  blue  john,  designed  by  William 
Chambers  and  made  by  Boulton  and  Fothergill,  finished  in  1771.  The 
month  spring-driven  movement  by  Thomas  Wright.  Overall  height  19-2 
inches,  width  1 1  - 1  inches,  depth  8-4  inches.  Windsor  Castle.  Reproduced  by 
gracious  permission  of  Her  Majesty  Queen  Elizabeth  II. 


2.  Clock  case,  ormolu  and  coloured  glass  with  decorative  mounts  of 
ormolu  and  blue  john,  made  by  Boulton  and  Fothergill  c  1775;  the  dial 
glass  and  its  retaining  rim  removed.  The  eight-day  movement  signed  on 
the  backplate  'John  Whitehouse,  Derby'  and  numbered  393  on  the  back- 
plate  and  the  barrels:  verge  escapement,  pull-repeat  and  strike  silent 
mechanisms,  but  no  means  of  operating  the  latter.  Modified  by  several 
repairers  (see  text).  Overall  height  18-8  inches,  width  io-8  inches,  depth 
8-2  inches.  The  dial  signed  on  the  back  by  Weston.  Reproduced  by  courtesy 
of  Roy  Fisher. 

politely  recvd  &  drank  chocolate  with  them.  .  .  &  talked  about 
various  arts'  until  3  o'clock,  after  which  he  dined  with  Mr 
Wright,  presumably  Thomas  Wright  the  King's  Clockmaker9, 
who  gave  him  some  orders  and  some  models10.  It  was  a  busy 
and  encouraging  day.  But  if  he  received  a  design  for  the  clock 
case  in  the  morning  and  if  he  knew  that  Wright  was  to  make 
the  clock  he  did  not  mention  either  fact  to  his  wife  in  his  hurried 
account  of  his  day's  work.  In  spite  of  this  the  suggestion  that 
Chambers  might  have  handed  Boulton  a  design  for  the  clock 
case  on  that  morning  is  not  as  improbable  as  it  may  seem.  The 
correspondence  in  the  Boulton  archives  reveals  that  Chambers 
undoubtedly  designed  the  clock  case  and  that  the  craftsmen  at 
Soho  worked  from  his  drawing  during  its  manufacture.  The 
letters  also  reveal  that  work  on  the  clock  case  was  substantially 
completed  ten  months  after  Boulton's  breakfast  with  him. 
In  January,  1771,  one  of  Boulton's  clerks  wrote  to  Thomas 
Wright,  who  was  to  supply  the  movement  of  the  clock: 

'On  Monday  morning  our  agent  Mr  Matthews  will  hand 
you  the  clockcase  for  his  Majesty  (without  the  ornamental 
parts  which  did  not  think  necessary  to  send  now)  &  beg  you'll 
fit  the  clock  to  it  as  soon  as  you  possibly  can  &  then  return 
it  down  to  us  by  first  coach  after  he  receives  it,  &  we  shall  then 

immediately  gild  &  finish  it  &  send  it  by  the  coach  All 

the  ornaments  are  compleatly  fmishd  except  the  gilding,  so 
that  the  whole  will  be  attended  with  no  delay  after  we  receive 
the  case  back  from  you.  We  hope  you'll  be  able  to  do  it  &  return 
it  to  Matthews  on  Monday  or  Tuesday  at  longest,  however 

beg  you'll  use  all  the  expedition  in  your  power  We 

hope  you  have  matte  the  clock  of  such  a  size  as  will  fit  the 
case,  all  that  we  can  say  or  know  about  the  matter  is  that  we 
have  conform'd  to  a  hair  breadth  to  Mr  Chambers  drawing'11. 
On  the  same  day  a  letter  was  sent  to  William  Matthews,  who 
was  Boulton  and  Fothergill's  agent  in  London,  asking  him  to 
make  sure  that  Wright  finished  the  work  as  quickly  as  possible 
and  explaining  that  if  his  clock  did  not  fit  the  case  it  was  not 
their  fault:  they  had  'made  it  accurately  to  Mr  Chambers's 
drawing'12. 

Chambers's  drawing  has  not  apparently  survived.  There  is 
however  a  pencil  drawing  among  the  royal  archives  (No.  4) 13 
which  has  been  identified  as  his  work14  and  which  appears  to  be 
a  preliminary  sketch  for  the  clock  case.  There  are  material 
differences  between  this  sketch  and  the  final  design,  but  they 
are  related,  and  the  sketch  was  perhaps  a  preliminary  drawing. 
It  is  interesting  that  features  of  both  designs  appear  else- 
where in  Chambers's  published  and  unpublished  drawings. 
The  supporting  sphinxes  of  the  early  sketch,  for  example,  are 
inspired  by  a  sphinx  with  raised  wings  and  a  fish's  tail  which 
Chambers  sketched  at  the  Tuilcries15;  and  the  ewers  of  the  final 
design,  with  handles  fashioned  in  the  form  of  dolphins,  appear 
in  a  drawing  in  his  Treatise  on  Civil  Architcctnrcu\ 

It  was  seldom  that  anything  was  made  quickly  in  the  eighteenth 
century.  The  archives  of  the  craftsmen  of  the  period  contain 
many  complaints  against  the  dilatoriness  of  subcontractors. 
It  was  a  foolish  hope  that  Wright  would  fit  the  movement  of 
the  clock  during  the  day  on  which  Matthews  was  to  take  the 


3.  Boulton's  geographical  clock,  ormolu  standing  on  a  wooden  base 
veneered  with  tortoiseshell,  made  by  Boulton  and  Fothergill  1771-2.  The 
eight-day  spring-driven  movement  by  John  Whitehurst  of  Derby  (1713- 
88).  Overall  height  30-2  inches,  width  of  tortoiseshell  base  12-8  inches, 
depth  of  base  10-3  inches.  Private  Collection. 

case  to  him,  or  even  by  the  following  day.  In  the  first  place  the 
movement  did  not  fit,  which  is  scarcely  surprising  in  view  of 
the  difficulties  of  co-ordinating  the  work  of  craftsmen  workinu 
in  Birmingham  and  London.  Indeed  Boulton  ami  Fothergill's 
letters  to  both  Wright  and  Matthews  were  not  at  all  confident 
that  Wright's  clock  would  fit  and  they  firmly  exonerated  them- 
selves from  any  blame.  Because  his  movement  did  not  fit 
Wright  returned  the  case  to  Matthews  who  promptly  sent  it 
back  to  Soho.  A  month  later  it  was  on  its  way  back  to  London17, 
with  1  request  to  Matthews  to  take  it  to  Wright  together  with  a 
letter  which  explained  the  alterations: 

'Along  with  this  Mr  Matthews  will  hand  you  the  King's 
clock  case,  alter'd  as  far  as  we  could  according  to  your  in- 
structions communicated  to  us  thro'  his  (Mr  Matthews') 
hands  vizt 
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4.  Pencil  design  for  a  table  clock  by  William  Chambers.  Lord  Chamber- 
lain's Office,  London.  Reproduced  by  gracious  permission  of  Her  Majesty 
Queen  Elizabeth  II. 

5.  The  back  of  the  clock  seen  in  No.  I,  showing  the  gilt-brass  door, 
engraved  with  various  motifs,  including  griphon-like  monsters,  anthem- 
ion  and  foliage,  and  pierced  to  permit  the  striking  of  the  bells  to  be  heard. 
The  backing  is  composed  of  red  silk.  Reproduced  by  gracious  permission  of 
Her  Majesty  Queen  Elizabeth  II. 


1st.  The  inside  of  the  rim  in  the  front  is  now  made  widest  and 
a  rabbet  is  made  for  the  plate  on  wch  the  dyal  is  fix'd,  to  fall 
against. 

2nd.  It  cannot  be  altred  for  the  glass  to  go  in  on  the  inside  

nor  do  we  think  it  necessary,  as  it  may  be  put  in  as  well  as  it  is 
and  if  you  don't  chose  to  do  it  please  send  the  glass  to  us  and  we 
will  put  it  in. 

3rd.  The  extremity  of  the  rim  in  the  front  is  made  exactly 
according  to  Mr  Chambers's  directions  and  could  not  be 
otherwise  as  there  arc  thick  festoons  to  lie  upon  it  which  could 
not  lie  properly  upon  such  a  circle,  as  the  clock  we  had  from 
you  has  and  we  dare  say  Mr  Chambers  will  be  satisfy'd  with 
it  as  it  is. 

4th.  The  spring  [sc.  the  spring  catch  of  the  door]  is  altre'd 
according  to  your  desire. 

5th.  The  door  behind  is  now  pierced  but  this  we  could  not 
well  think  of  before,  as  we  did  not  know  it  was  to  be  a  musical 
clock. 

6[th].Wc  have  made  a  metal  plate  for  the  clock  to  stand  upon 
wth  feet  &c.  according  to  your  directions  and  which  you  may 
fit  at  any  height  you  please. 


These  alterations  we  doubt  not  will  be  satisfactory,  and  beg 
you'll  fit  the  clock  to  the  case  as  soon  as  possibly  and  return  it 
to  Mr  Matthews  who  will  pack  and  return  it  to  us,  by  the  coach 
to  be  gilt  and  finish'd.  .  .'18 

The  alterations,  as  this  letter  shows,  were  quite  extensive  and 
mostly  concerned  the  door  at  the  front.  It  is  not  clear  whether 
the  door  at  the  back  (No.  5)  was  engraved  with  its  floral  motifs 
and  griphons  in  the  first  place  or  whether  this  was  done  sub- 
sequently at  the  same  time  as  the  piercing.  The  last  alteration, 
the  addition  of  an  internal  plate  supported  by  four  rounded  'feet' 
for  the  movement  to  stand  on,  demonstrates  again  the  lack  of 
liaison  between  the  two  workshops  at  the  design  stage. 

If  Boulton  again  hoped  to  have  the  case,  with  the  movement 
finally  fitted,  back  at  Soho  within  a  few  days,  so  that  it  could  be 
gilt  and  decked  with  its  ornaments,  he  was  again  to  be  disap- 
pointed. A  fortnight  later  Matthews  was  again  requested  to  tell 
Wright  that  the  case  was  needed  immediately.19.  At  the  beginning 
of  March,  1771,  Matthews  wrote  to  say  that  he  had  'again 
apply'd  to  Mr  Wright  about  the  clock  case'  who  told  him  that 
it  would  be  the  latter  end  of  the  week  before  it  could  be  returned 
and  that  the  alteration  of  the  glass  was  'very  material'. 2°  Even 


So 


this  promise  proved  optimistic  and  ten  days  later  Matthews 
received  a  letter  from  Soho  which  expressed  Boulton's  frus- 
tration: 'Oh  the  clock  case  the  clock  case  the  clock  case  

Mr  B  says  he  shall  certainly  think  some  trick  is  playing  against 
him  if  he  does  not  receive  it  soon  for  it  was  impossible  that  Mr 
Wright  could  have  more  than  an  hour  or  2s  work  at  it,  and  that 
if  it  is  not  sent  off  he  begs  you  would  go  toW—    -  &  take  it 

away  done  or  not  done  '21.  A  few  days  later  Matthews 

heard  again  from  Soho:  'Mr  B.  thinks  Wright  uses  him  d  d 

shabily';22  and  he  wrote  on  the  same  day  to  say  that  the  case  w  as 
still  delayed.23 

It  appears  that  the  case  eventually  reached  Soho  on  26th 
March,  1 771, 24  when  presumably  the  gilding  was  quickly 
put  in  hand  and  the  ornaments  fitted.  At  the  beginning  of  April 
it  was  taken  back  to  London  and  Boulton  planned  to  take  it 
himself  to  Richmond  where  his  partner  hoped  to  hear  that  he 
'met  a  most  gracious  reception.'25  It  is  difficult  to  believe  that  the 
King  and  Queen  were  anything  but  delighted  with  the  clock 
when  it  was  finally  delivered.  The  variegated  panels  of  blue  john 
make  a  luxurious  background  for  the  rich  gilding,  and  the 
chasing  of  the  ornaments  matches  the  finest  work  produced  at 
Soho.  The  month  movement  (No.  6)  is  not  exceptional  and  has 
been  substantially  altered;  probably  by  B.  L.  Vulliamy  (1780- 
1854)  who  held  the  appointment  of  clockmaker  to  the  royal 
household.  The  pendulum  is  characteristic  of  his  work,  and  no 
doubt  he  thought  that  the  pin-wheel  escapement  was  a  fashion- 
able 'improvement'  on  the  previous  verge.  At  a  later  date  the 
bells  and  the  striking  work  on  the  front  plate  have  been  removed, 


perhaps  when  the  clock  was  being  cleaned  or  repaired,  and 
not  replaced. 

George  IV  may  have  taken  the  clock  to  Carlton  House.  It  is 
illustrated  in  his  Pictorial  Inventory  of  Clocks  etc.  which  was 
drawn  up,  probably  by  B.  L.  Vulliamy,  in  about  182726.  This 
inventory  consists  mainly  of  clocks  and  candelabra  and  is 
thought  to  depict  objects  from  Carlton  House.  According  to  an 
annotation  the  clock  was  then  in  the  room  adjoining  the  throne 
room  in  St.  James's  Palace.  Further  annotations  say  that  the 
clock  was  made  by  Wright  of  the  Poultry  'for  his  late  Majesty' 
and  that  it  was  sent  by  Vulliamy  to  Windsor  Castle  on  26th 
January,  1829,  where  it  has  been  ever  since  and  where  it  now 
forms  part  of  the  garniture  de  cheminee  (No.  7)  27in  the  Queen's 
private  sitting  room.  Boulton's  guiding  role  in  the  making  of  the 
clock  was  unknown  to  the  compiler  of  the  inventory,  who  gave 
credit  only  to  the  clockmaker  whose  name  could  be  seen  on  the 
dial  and  backplate. 

So,  after  many  anxious  delays,  the  King  received  his  clock 
case,  which  would  probably  have  been  the  end  of  the  story  if  the 
manufacturer  had  been  anyone  but  Boulton.  To  Boulton  how- 
ever, as  to  his  friend  Wedgwood,  royal  patronage  was  good  for 
business.  He  inevitably  thought  of  capitalising  on  the  fact  that 
his  ormolu  work,  which  for  three  years  he  had  striven  to  improve 
in  the  face  of  the  French  workshops'  domination  of  the  market, 
had  attracted  the  patronage  of  the  first  family  of  the  land.  He 
was  well  enough  versed  in  the  arts  of  puffery  to  know  the 
significance  of  his  success,  and  it  would  not  have  been  difficult 
for  Boulton's  friends  and  rivals  to  predict  some  loud  boasts, 


6.  The  month  movement  of  the  clock  seen  in 
No.  1,  signed  on  the  backplate  'Wright, 
London',  subsequently  altered,  probably  by 
B.  L.  Vulliamy,  who  fitted  a  pin-wheel 
escapement  and  a  new  pendulum.  The  bells 
and  the  striking  work  on  the  front  plate  are 
missing.  Reproduced  by  gracious  permission  of 
Her  Majesty  Queen  Elizabeth  II. 
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7.  The  ormolu  and  blue  john  garniture  de  cheminee  in  the  Queen's  private  sitting  room  at  Windsor  Castle,  consisting  of  the  clock  case  of  No.  I,  a 
pair  of 'sphinx'  vase  perfume  burners  and  a  pair  of  six-branched  vase  candelabra,  all  made  by  Boulton  and  Fothergill.  Reproduced  by  gracious  permission 
o  f  Her  Majesty  Queen  Elizabeth  II. 


aimed  at  potential  customers  among  the  aristocracy. 

Boulton,  however,  did  more  than  boast.  He  had  the  nerve  to 
make  an  identical  clock  case  at  the  same  time,  asking  leave  neither 
of  the  King  nor  of  William  Chambers,  which  he  planned  to 
auction  at  Christie  and  Ansell's  saleroom  in  Pall  Mall  in  the 
spring  of  1771 -s.  In  his  letter  to  Thomas  Wright  in  January, 
Boulton'  clerk  wrote:  'As  we  are  making  another  exactly  of  the 
same  sort  &  dimensions  for  ourselves  to  be  sold  at  our  next 
auction  in  March  next,  if  you  have  another  clock  of  the  same  sort 
beg  you'll  fit  that  also  to  the  case  [i.e.  the  King's  clock  case]  and 
save  it  for  us'29.  The  case  for  this  second  clock  was  sent  to 
Matthews  in  the  middle  of  February30,  and  Wright  was  re- 
quested 'not  to  disappoint  us  in  the  clock  to  it  which  must  be  in 
the  case  by  Lady  day,  and  we  also  desire  you'll  put  your  name  on 
the  dial  face.  .  .  .  '31  As  the  date  of  the  auction  drew  closer 
Wright's  delays  became  exasperating:  the  goods  for  the  sale 
had  to  be  in  London  by  21st  March  so  that  the  sale  could  take 
place  in  accordance  with  Christie's  advice  before  Easter  'as  the 
tow  n  will  then  be  in  confusion  by  people  of  fashion  preparing 
for  their  transmigration  to  the  country'.  If  Wright  could  not 
return  the  cases  immediately  they  would  be  too  late32. 

In  fact  no  clock  case  of  Chambers'  design  appeared  in  the 
catalogue  of  Boulton  and  Fothergill's  sale,  which  began  on  1  1  th 
April.  Perhaps  Wright  failed  to  deliver  the  movement  111  time 
after  all,  but  it  is  more  likely  that  Boulton  thought  better  of  his 
plan  at  the  last  minute,  having  listened  to  the  advice  which 
Matthews  gave  him: 

'[Wright]  also  says  that  Mr  Collinson  who  you  know  and 
with  whom  he  hath  consulted  thinks  your  having  a  clock  to 
sell  at  an  auction  of  the  same  pattern  with  his  Majesty's  will  be 
an  affront  to  his  Majesty  as  he  should  have  given  you  his 
permission  before  you  had  copy'd  his  drawing — this  I  own 
strikes  me,  as  every  man  in  common  life  is  emulous  to  avver 
and  establish  himself  author  of  what  meets  the  approbation 


of  the  judicious,  &  to  have  it  before  publication  as  it  greatly  en- 
hances its  value.  I  therefore  do  think  'tis  absolutely  necessary  to 
pay  the  King  the  complimt  of  asking  leave  to  copy  his  design. 
I  don't  by  this  mean  to  impede  finishg  of  your  labours. 
Contrary  will  expedite  it  as  I  possibly  can.  Yet  I  think  by  only 
shewing  that  intended  for  the  King  you  may  procure  more 
orders,  by  wch  you  may  gain  more,  than  if  you  raisd  one  at  an 
auction  to  half  as  much  more  than  what  you  rate  it;  for  shoud 
you  receive  orders  for  50  everyone  will  think  he  hath  the 
second  of  the  sort  ever  made  &  that  he  was  the  first  after  his 
Majesty  who  was  possessed  of  one — wch  idea  an  auction  will 
set  aside.'33 

Whether  Boulton  was  persuaded  by  the  caution  that  he  should 
have  asked  permission  to  copy  the  design  or  by  the  remarks 
about  the  psychology  of  those  fifty  potential  customers  we  shall 
never  know.  But  he  refrained  from  auctioning  the  clock  in  1 771. 
It  was  probably  the  'King's  clock  case'  which  was  put  up  for 
auction  at  Christie  and  Ansell's  a  year  later  and  which  remained 
unsold.34 

Unfortunately  Matthews's  opinion  proved  wrong  and  no 
further  orders  for  clock  cases  of  the  same  pattern  materialised. 
Perhaps,  like  most  of  Boulton's  ormolu  products,  they  were  too 
expensive,  for  Fothergill  expected  even  the  King  to  baulk  at  the 
price35.  Even  so  Boulton  had  others  made.  In  the  firm's  last 
sale,  which  was  held  in  1778  in  an  attempt  to  clear  accumulated 
stock,  there  was  'an  elegant  eight-day  clock  with  chimes  and 
quarters,  the  case  of  which  is  executed  in  ormolu  and  tortoise- 
shell,  from  a  design  of  Sir  William  Chambers,  which  also  re- 
mained uiiM >L  1  ;'\  And  three  'King's  clock  cases  imperfect 
and  one  'clock  case  with  clock,  King's  pattern'  were  listed  in  the 
inventory  taken  at  Soho  in  [une,  1782. 37  Others  were  probably 
made  to  which  there  is  no  reference  in  the  archives. 

I  do  not  know  how  many  of  these  clocks  have  survived,  but 
one  of  them  is  here  illustrated  in  colour  (No.  2).  This  cannot  be 
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identified  either  with  the  clock  whose  movement  was  commis- 
sioned from  Thomas  Wright  in  1771  or  with  the  clock  auctioned 
in  1778,  which  was  made  of  tortoiseshell  veneers  and  ormolu. 
It  could  perhaps  be  one  of  the  clocks  whose  cases  were  listed 
in  the  1782  inventory  but  this  is  conjecture.  The  descriptions  in 
the  inventory  are  inadequate. 

The  chasing  and  gilding  of  this  clock  case  rival  the  quality 
of  the  clock  case  made  for  the  King.  In  fact  the  two  cases,  apart 
from  a  few  obvious  differences  which  include  the  treatment  of 
the  sides  (No.  8)  and  the  height  of  the  feet,  are  practically 
identical.  There  are  differences  of  detail  in  the  chasing  of  the 
mounts — for  example  the  rams'  heads  (No.  9)  and  the  buds  on 
the  festoons  beneath  the  dials — but  most  of  the  decorative  com- 
ponents were  clearly  cast  in  the  same  moulds.  The  most  striking 
difference  between  the  two  cases  is  the  use  of  blue  john  panels 
in  one  and  of  blue  and  gold  glass  in  the  other.  If  Boulton  ever 
intended  to  fit  blue  john  panels  to  the  second  case  it  is  likely  that 
he  rejected  the  idea  because  he  could  not  obtain  pieces  of  stone 
of  the  right  dimensions  or  colour.  As  I  shall  show  in  my  forth- 
coming book  that  he  experienced  a  lot  of  trouble  and  delays  on 
occasions  in  procurring  the  necessary  stone.  The  tine  fawn- 
coloured  piece  of  blue  john  on  the  top  (No.  10)  was  neither  so 
large  nor  of  such  a  difficult  shape  as  the  panels.  But  probably  he 
never  intended  to  fit  blue  john  panels  in  the  first  place.  The 
splendid  pierced  and  chased  side  panels  have  an  air  of  planning 
about  them,  and  we  know  from  the  description  of  the  clock  case 
wThich  was  put  up  for  sale  in  1778  that  not  all  the  cases  of  this 
sort  were  fitted  with  blue  john.  There  are  also  several  vases 
extant  in  which  coloured  glass  panels  39  are  fitted. 

The  movement  of  this  clock  presents  more  of  a  mystery. 
It  is  a  simple,  eight-day  striking  movement,  scarcely  in  keeping 
with  the  fine  garb  in  which  it  is  dressed:  and  the  'signature'  on 
the  backplate  is  wrong  for  two  reasons.  Firstly  the  name  should 
presumably  be  'John  Whitehurst,  Derby'  and  not  'Jonn  White- 
house,  Derby',  and  secondly  the  movement  was  not  made  by 
John  Whitehurst's  workshop  at  all.  It  has  none  of  the  features 
nor  the  quality  of  his  usual  work.  Yet  it  is  a  genuine  enough 
movement  and,  since  it  has  the  marks  of  cleaners  and  repairers 
dating  from  1799  and  probably  1792-™,  there  is  little  doubt 
that  it  has  been  in  the  case  since  its  manufacture.  I  can  only  sug- 
gest one  explanation,  john  Whitehurst  was  a  close  friend  of 
Boulton  and  a  fellow  member  of  the  Lunar  Society,  which 
grew  from  the  circle  of  natural  philosophers  and  manufacturers 
who  used  to  meet  at  Boulton's  house  from  about  176540. 
Boulton  frequently  discussed  scientific  problems  with  him  and 
commissioned  clocks  from  his  workshop  in  Derby  for  the 
ormolu  cases  produced  at  Soho.  These  included  both  unusual 
clocks,  of  which  the  geographical  clock  (No.  3)  is  an  example, 
and  simple  clocks  and  wratch  movements  which  were  fitted  in 
small  vases41.  Whitehurst  moved  to  London  in  1775  to  take  up  an 
appointment  at  the  Royal  Mint.  Although  his  business  111  Derby 
continued  it  does  not  seem  from  the  archives  to  have  supplied 
many  clocks  to  Soho  after  this  date;  but  Whitehurst  continued 
to  help  Boulton  and  there  is  evidence  to  suggest  that  on  occasions 
he  arranged  for  clocks  and  watches  to  be  supplied  by  workshops 
in  London42.  It  is  thus  possible  that  Whitehurst  was  responsible 
for  ordering  the  movement  of  this  clock  and  that  either  he  or 
someone  at  Soho  instructed  the  engraver  to  inscribe  his  name 
on  the  backplate.  There  was  nothing  unusual  in  selling  another 
clockmaker's  clock  as  one's  own.  There  are  also  many  extant 
clocks  and  scientific  instruments  on  which  the  engraver  has  spelt 
the  name  of  the  'maker'  wrongly.  Instructions  given  by  word 
of  mouth  can  easily  be  mistaken  and  ■Whitehurst'  and  'White- 
house'  sound  very  much  the  same.  In  Birmingham  at  any  rate  the 


latter  was  a  common  enough  name4-'.  Boulton  himself  confused 
the  two  names  in  176544  as  did  his  clerk  in  177845. 

The  fict  that  there  is  no  signature  on  the  front  of  the  dial 
supports  the  suggestion  that  the  movement  was  bought  separ- 
ately. The  dial  was  enamelled  by  Weston  of  Quakers  Buildings, 
Smithfield,  whose  signature  is  on  the  back  of  it.  Boulton  and 
Fothergill  had  the  means  to  enamel  but  did  not  enamel  dials  at 
Soho46.  They  employed  Weston  on  other  occasions47.  If  the 
clockmaker  had  commissioned  Weston  to  make  the  dial  he 
would  presumably  have  asked  him  to  put  his  name  on  the  front; 
it  was  rare  for  a  clockmaker  not  to  'sign'  his  clocks  conspic- 
uously. It  looks  therefore  as  if  the  dial  and  movement  were 
ordered  separately  and  that,  as  with  the  dial  of  the  geographical 
clock  (No.  3)  which  he  also  made48,  Weston  was  given  no 
instructions  about  a  'signature'.  The  movement  may  have  come 
from  the  workshop  of  Eardley  Norton  (fl.  1760-94),  a  well- 
known  clock  and  watchmaker  who  worked  at  49  St  John  Street, 
Clerkenwell.  This  theory  cannot  be  argued  to  the  point  of 


8.  The  side  of  the  clock  case  of  No.  2,  pierced  to  permit  the  striking  of  the 
hours  to  be  heard. 
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conviction.  But  Norton  was  commissioned  on  a  previous 
occasion  to  produce  a  clock  for  a  clock  case  from  Soho49;  and 
the  movement  identically  matches  another  movement  which  is 
fitted  in  a  lacquered  wooden  case  and  signed  'Yeld  Notron'50. 
This  mysterious  signature  is,  in  the  words  of  F.  J.  Britten  who 
recorded  a  bracket  clock  in  Holland  signed  'Yeldayc  Notron',  a 
'curious  jumble  of  Eardley  Norton'51. 

Nothing  is  known  about  the  history  of  this  second  clock  case. 
Until  recently  it  was  owned  for  several  years  by  a  dealer  who 
claimed  that  it  came  from  Mocca's  Court,  Hereford.  Sir  George 
Cornwalle,  for  whom  Robert  Adam  built  Mocca's  in  1775-8152, 
knew  Boulton  and  had  some  correspondence  with  him  about  his 
steam  pumping  engine  and  about  the  coinage  in  the  i78os53.  The 
dealer's  account  could  therefore  be  true  and  is  supported  by  the 
fact  that  the  clock  was  cleaned  or  repaired  in  Gloucester  in 
1 839s4,  but  there  is  no  documentary  evidence  either  for  Corn- 
walle's  original  purchase  or  for  the  clock's  subsequent  presence 
at  Mocca's. 
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9.  Detail  of  the  clock  case  of  No.  2. 


In  addition  to  capitalising  on  his  royal  patronage  by  copying 
the  King's  clock  case  Boulton  thought  fit  to  re-use  some  of  the 
moulds  in  other  clock  cases.  I  have  already  shown  how  much  the 
geographical  clock  (No.  3)  owes  to  Chambers's  design55. 
Although  I  have  never  seen  an  example  of  Boulton's  'Minerva' 
clock  it  is  clear  from  the  rough  sketch  of  one  in  the  firm's  pattern 
books56  (No.  11)  that  it  incorporates  again  the  familiar  rams' 
heads  and  ewers.  This  re-use  of  moulds  made  commercial  sense 
and,  although  it  seems  plagiaristic  to  modern  eyes,  was  fully  in 
accordance  with  eighteenth-century  ideas  of  invention.  Boulton 
made  no  secret  of  his  habit  of  borrowing  designs  and  individual 
motifs  from  everywhere  and  boasted  openly  about  his  methods: 
'We  have  spar'd  neither  money  nor  industry',  he  told  Lord 
Cathcart  in  1771,  'in  procuring  and  inventing  designs  in  the 
Grecian  taste  .  .  .'57:  and  he  explained  to  Mrs  Montagu  in  1772 
that  he  was  content  to  make  'new  combinations  of  old  ornaments 
without  presuming  to  invent  new  ones'58.  It  is  the  extent  to 
which  the  King's  clock  case  and  its  copies  exemplify  Boulton's 
interpretation  of  the  concept  of 'invention',  quite  apart  from  the 
evidence  which  they  provide  about  his  methods  of  manufacture 
and  marketing,  that  makes  them  such  important  documents  in 
the  study  of  the  decorative  arts  in  the  eighteenth  century. 

The  documents  on  which  this  article  is  based  are  all  in  the  Library  of 
the  Assay  Office,  Birmingham.  I  owe  a  continuing  debt  to  Mr.  A.  H. 
U'estwood,  the  Assay  Master,  for  permitting  me  to  >mdy  the  Boulton 
archives  there  and  to  quote  from  them;  also  to  Mr.  Michael  Roberts  for 
his  invaluable  assistance  during  my  researches.  I  am  also  grateful  to 
Mr.  Geoffrey  de  Bellaigue  for  his  help  at  Windsor  and  to  Messrs.  John 
Harris  and  Daniel  Parkes  for  their  advice. 


NOTES 

Throughout  these  notes  MB  stands  for  Matthew  Boulton,  B  and  F  for  Boulton 
and  Fothergill. 

1.  Nicholas  Goodison.  'Matthew  Boulton's  Geographical  Clock',  The  Con- 
noisseur, December,  1967,  pp. 213-21. 

2.  A  full  account  of  Boulton's  ormolu  business  will  be  given  in  my  book 
'Matthew  Boulton's  Ormolu',  to  be  published  by  the  Phaidon  Press. 

3.  The  phrase  was  used  in  a  description  of  the  geographical  clock  accompanying 
a  letter  from  MB  to  Lord  Cathcart,  Ambassador  at  St.  Petersburg,  30th 
October,  1771. 

4.  A  full  account  of  his  methods  of  design  will  be  given  in  my  book. 

5.  MB  to  his  wife,  undated,  but  3rd  March,  1770. 

6.  Ibid. 

7.  MB  to  John  Fothergill,  undated,  but  4th  March,  1770. 

8.  MB  to  his  wife,  6th  March,  1770. 

9.  Thomas  Wright  (fl.  1770^.1792)  was,  according  to  G.  H.  Baillie  W  atchmakers 
and  Clockiuakers  of  the  World  (3rd  edn.,  London,  195 1),  Watchmaker  to  the 
King.  Baillie's  source  was  probably  F.  J.  Britten's  Old  Clocks  and  Watches  and 
their  Makers  in  which  (3rd  edn.,  London,  191 1)  it  is  recorded  that  the  words 
'Maker  to  the  King'  appear  on  one  of  Wright's  bracket  clocks.  Wright's 
workshop  was  in  Poultry. 

10.  MB  to  his  wife,  6th  March,  1770. 

11.  B  and  F  to  Thomas  Wright,  17th  January,  1771. 

12.  B  and  F  to  William  Matthews,  17th  January,  1 771.  Chambers  is  also  mentioned 
in  the  letter  to  Wright  dated  14th  February,  1771,  and  quoted  below  (see 
note  »9). 

1 3  The  drawing  is  inserted  into  George  IV's  Pictorial  Inventory  of  Clocks  etc.,  which 
was  compiled  in  about  1827  and  which  survives  in  the  Lord  Chamberlain's 
Office.  Mr.  Geoffrey  de  Bellaigue  very  kindly  drew  my  attention  to  it. 

14.  The  drawing  has  been  identified  by  Mr.  John  Harris. 

15.  W.  Chambers.  'Collection  of  Diverse  Designs'  (Department  of  Prints  and 
Engravings,  Victoria  and  Albert  Museum),  No.  156. 

16.  W.  Chambers.  A  Treatise  on  Civil  Architecture  (London,  1759),  un-numbered 
plate,  a  design  for  Thomas  Worsley  of  Hovingham. 

17.  B  and  F  to  William  Matthews,  14th  February,  1771. 
IX.   15  and  F  to  Thomas  Wright,  14th  February,  1771. 

[9.  Ii  and  F  to  William  Matthews,  undated,  but  26th  February,  1 771  • 

20.  William  Matthews  to  MB,  6th  March,  1771. 

21.  B  and  F  to  William  Matthews,  16th  March,  1771. 

22.  B  and  F.  to  William  Matthews,  21st  March,  1 771 . 

23.  B  and  F  to  William  Matthews,  23rd  March,  1771- 

24.  B  and  F  to  William  Matthews,  27th  March,  1771- 

25.  John  Fothergill  to  MB  in  London,  4th  April,  1 771 . 

26.  See  note  14. 

27.  There  are  no  contemporary  documents  which  suggest  that  these  five  objects 
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10.  Detail  of  the  blue  john  ornament  on  the  top  of  the  clock  case  of  No.  2. 


II.  A  rough  design  from  the  Boulton  and  Fothergill  pattern  books,  for  a 
'Minerva'  clock.  The  rams'  heads  and  pitchers  on  the  lower  pedestal  echo 
the  design  of  the  King's  clock  case.  The  figures  represent  Minerva,  who  is 

i  pointing  at  the  dial  with  one  hand  and  unveiling  a  votive  vase  with  the 

■  other,  and  a  boy  reading  a  motto  on  a  scroll. 

were  made  specifically  to  form  a  garniture.  The  individual  pieces  will  be 

discussed  in  my  book. 
I  28.  Boulton  and  Fothergill  held  four  sales  of  their  ornamental  ormolu  wares  at 

Christie's:  in  1770,  1771,  1772  and  1778.  The  catalogues  of  the  sales  in  1771 

and  1778  survive  in  the  archives  cf  Messrs.  Christie  Manson  and  Woods. 
I  29.  See  note  12. 

I  30.  B  and  F  to  William  Matthews,  16th  February,  1771. 
B  31.  B  and  F  to  Thomas  Wright,  14th  February,  1 77 1. 
I;  32.  B  and  F  to  William  Matthews,  26th  February,  1771. 
I  33.  William  Matthews  to  MB,  6th  March,  1771. 

I  34.  B  and  F  to  William  Matthews,  27th  April,  1772.  This  letter  contains  a  list  of 
the  goods  which  remained  unsold  at  the  auction  in  1772.  The  catalogue  of  this 
sale  has  not  survived  in  Messrs.  Christie  Manson  and  Wood's  archives. 

f  35-  John  Fothergill  to  MB  in  London,  28th  March,  1772. 

I  36.  The  highest  bid,  according  to  the  two  extant  catalogues,  was  £30  9s  od  and 
the  'buyer'  was  'Nix'  or  'Nixon',  apparently  a  code  name  used  when  the  lot 
failed  to  reach  the  reserve,  which  in  this  case  was  £35. 

I  37.  Inventory  1782,  p. 83 :  '3  King's  clock  cases  imperfect,  yolb  120Z  waste  (aj.  8d 
£3  os  6d';  ibid  p. 180:  '1  clock  case  with  clock,  King's  pattern  £40',  the  value 
being  reduced  to  £31  10s  od  because  most  of  the  ormolu  pieces  had  been  in 
stock  for  many  years  and  were  damaged. 

Ij38.  Several  will  be  illustrated  in  my  book. 

1  39-  The  signatures  inside  the  clock  are  as  follows:  (a)  Inside  the  back-plate: 
E.  G.  Dawes  (?)  28th  Dec.  99;  John  Watson  1802;  Rd  Warner  Jan.  1822  and 
Jan  1824;  T.  Mills,  Gloucester,  1839;  W.  Husband  16th  May  1933,  1934. 
(b)  Inside  the  front  plate:  F.  St  C.R.  4th  Aug.  1902,  4th  Nov.  1910.  (c)  Behind 
dial  plate:  Smith  25th Jan  92;  R.Jones  23rd  Aug  1814;  Davison  8th  Mar.  1814; 
II.  Boundy  30th  Mar.  1820;  William  Husband  1934,  38.  (d)  On  the  going 
barrel:  R.  Smith  5th  Aug.'  1799;  J.  Davison  8th  Mar.  1814;  Rob — (?).  (c)  On 
the  striking  barrel:  S.  (?)  Smith  6th  Nov.  93  (cleaned);  G.  Grimson  22nd  Dec. 
1796;  Rob  —  (?).  Mr.  Daniel  Parkes  has  suggested  that  the  large  number  of 


signatures  probably  indicates  provincial  work.  Baillie's  Watclnnakcrs  and 
Clockmakcrs  of  the  World  is  of  no  help  in  identifying  any  of  the  repairers. 

40.  The  most  distinguished  account  of  this  Society  is  R.  E.  Schofield's  The  Lunar 
Society  of  Birmingham  (Oxford,  1963). 

41.  Whitehurst  made  a  siderial  clock  for  Boulton  at  the  same  time  as  the  geo- 
graphical clock,  see  note  I.  Smaller  clocks  were  commissioned  in  letters  from 
B  and  F  to  John  Whitehurst  on  30th  April,  1772,  22nd  September,  1774,  and 
19th  October,  1774. 

42.  B  and  F  to  John  Whitehurst  in  London,  20th  October,  1778. 

43.  The  name  occurs  frequently  in  Birmingham  directories  of  the  period  and  the 
indenture  of  a  John  Whitchouse  as  an  apprentice  at  Soho  dated  8th  March, 
1767,  is  preserved  in  the  Boulton  archives. 

44.  Private  Notebook  3  (1763-8),  30th  January,  1765:  'pd  Mr.  Whitchous  of 
Derby  for  a  wheel  barometer  .  .  .' 

45.  B  and  F  to  John  Whitehurst,  20th  October,  1778. 

46.  B  and  F  to  Samuel  Pechell,  18th  January,  1772. 

47.  John  Whitehurst  to  MB  in  London,  Tith  February,  1772;  B  and  F  to  Weston, 
nth  March,  1772.  These  letters  refer  to  the  dials  for  the  geographical  and 
siderial  clocks,  which  Weston  made. 

48.  Sec  note  49.  Weston  did  not  sign  the  dial  of  the  geographical  clock. 

49.  B  and  F  to  William  Matthews,  27th  April,  1772. 

50.  I  am  grateful  to  Mr.  Daniel  Parkes  for  this  information. 

51.  Britten's  Old  Clock's  and  IVatches  and  their  Makers,  p. 720. 

52.  1 1.  M.  Colvin.  Biographical  Dictionary  of  English  Architects  1660-1840  (London, 

1954).  p  ;s5- 

53.  Boulton  archives,  Box  C3 — letters  164-70. 

54.  T.  Mills,  Gloucester,  1839.  Sec  note  40. 

55.  Sec  note  1. 

56.  Pattern  Books,  Vol.  1,  p. 76. 

57.  MB  to  Lord  Cathcart  at  St.  Petersburg,  30th  October,  1771. 

58.  MB  to  Mrs.  E.  Montagu,  1 6th  January,  1772. 
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The  treasures  of  Lloyd' s 


CLIFFORD  MUSGRAVE 


WHEN  a  long  established  institution  by  the  growth  of  its 
work  in  modern  times  has  to  transfer  its  headquarters  to 
new  and  larger  buildings,  it  might  well  be  expected  that  some 
sacrifice  would  have  to  be  made,  in  moving  from  surroundings 
of  ancient  dignity  and  splendour  to  the  plain  rooms  which  arc 
usually  predetermined  by  the  circumstances  of  modern  building. 
When,  however,  in  1957,  Lloyd's  were  preparing  to  move  from 
their  old  premises  in  Leadenhall  Street,  City  of  London,  to  their 


magnificent  new  buildings  in  Lime  Street  they  little  imagined 
that  far  from  suffering  any  loss  of  traditional  character  in  their 
new  surroundings,  they  would  actually  be  able,  by  a  strange 
chance,  to  realise  an  intention  which  had  been  in  the  minds  of  the 
underwriters  as  far  back  as  1772,  but  which  they  had  been  unable 
to  carry  out  at  the  time.  This  was  in  fact  the  desire  to  have  the 
interior  of  their  premises  decorated  by  the  Adam  brothers,  the 
most  fashionable  architects  of  their  day. 


1.  The  Underwriting  Room  at  Lloyd's.  This  immense  room  is  340  feet  long  and  120  feet  wide.  The  underwriters'  stalls  retain  the  form  of  the  original 
'Boxes'  of  Lloyd's  Corfee-House,  which  has  proved  to  be  still  the  most  convenient  arrangement  for  modern  conditions. 
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z.  The  Adam  Committee  Room.  The  ceiling,  cornice,  frieze,  chimney-piece,  floorboards  and  skirting  arc  from  the  Great  Room  at  Bowood,  Wiltshire, 
designed  by  Robert  Adam,  r.  1765.  The  fine  pillar-and-claw  mahogany  dining-table  was  made  by  the  firm  of  Richard  Gillow  and  has  their  patent 
extending  action  patented  in  1800.  Upon  it  stand  the  silver  table  candelabra  made  by  John  Carter,  1794,  to  a  design  by  Robert  Adam  lor  the  house  of 
Sir  Watkin  Williams-Wynne  at  20,  St.  James's  Square,  London. 
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3.  The  Committee  Dining-Room,  designed  in  a  restrained  adaptation  of  the  Adam  manner,  with  a  shallow  vaulted  ceiling  and  semi-circular  serving 
apse  with  columns  at  one  end.  The  chairs  are  modern  copies  of  an  original  Adam  oval-back  chair. 


It  was  not  until  1955  that  Mr.  David  Bull,  Librarian  and 
Curator  of  Lloyd's,  made  the  remarkable  discovery  that  in  1772 
the  firm  of  Robert  and  James  Adam  had  been  asked  to  draw  up 
plans  for  a  new  home  for  Lloyd's  Coffcc-Housc,  then  housed  in 
Pope's  Head  Alley.  The  new  buildings  were  to  be  in  Freeman's 
Court  off  Cornhill  to  the  east  of  the  Royal  Exchange.  The 
scheme  was  never  carried  out  but  fortunately  the  original  draw- 
ings were  kept  and  arc  preserved  today  in  the  great  collection  of 
Adam  drawings  at  Sir  John  Sonne's  Museum  in  Lincoln's  Inn 
Fields.  The  four  drawings  for  the  new  Coffee-House  are  some  of 
the  very  finest  in  the  whole  collection,  which  was  acquired  by 
Sir  John  Soane  himself  from  the  Adam  family.  In  splendid 
colour,  the  drawings  show  the  proposed  plan,  end-sections  and  a 
drawing  for  an  elaborately  decorated  ceiling.  The  new  interior 
was  planned  on  the  lines  of  a  great  Roman  basilica  with  a  barrel- 


vaulted  ceiling,  having  a  length  of  71  feet  plus  a  semi-circular 
apse  at  one  end,  a  width  of  34  feet  6  inches,  and  a  height  to  the 
crown  of  the  roof  of  20  feet.  When  the  architect  of  Lloyd's  | 
projected  new  building  in  Lime  Street,  Mr.  Terence  Heysham, 
F.R.I.B.A.,  was  drawing  up  the  plans,  bearing  in  mind  the  link 
with  the  Adam  brothers,  he  conceived  the  idea  of  creating  an 
Adam  atmosphere  in  the  new  offices,  and  in  order  to  heighten 
this  character  proposed  to  acquire  some  original  Adam  fire-places 
from  Bo  wood  House,  Wiltshire,  part  of  which  was  then  being 
demolished.  Robert  Adam  had  created  a  new  portico  and  offices, 
and  some  new  interiors  at  Bowood  for  Lord  Shelburne  between 
1 761  and  1764.  On  arriving  for  the  sale  with  Mr.  E.  F.  Phillips, 
who  later  became  Principal  Clerk  to  Lloyd's,  they  expanded 
their  ambitions  to  the  extent  of  acquiring  not  merely  several 
f  ire-places,  but  an  entire  room.  After  the  consent  of  the  Chairman 
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of  Lloyd's,  Sir  Matthew  Drysdalc,  who  was  then  away  in 
Scotland,  had  been  given  by  telegram,  one  of  the  most  splendid 
rooms  at  Bowood,  the  State  Drawing-Room,  was  purchased, 
with  the  object  of  re-erecting  it  in  the  new  Lime  Street  buildings 
as  the  Committee  Room  of  Lloyd's.  The  room  was  carefully 
dismantled  in  various  sections,  including  the  marble  chimney- 
piece,  the  ceiling  with  its  roundels,  the  frieze  and  cornice,  the 
stucco  wall-panels,  the  dado,  skirting  and  oak  flooring.  These 
were  then  re-assembled  in  the  Lime  Street  building  by  the  firm 
of  Jacksons,  whose  expert  craftsmen  have  carried  out  some 
remarkable  preservation  and  restoration  work  in  several  great 
houses  in  Britain.  A  number  of  fine  mahogany  doors  and  an 
elaborately  decorated  ceiling  with  plasterwork  roundels  matching 
those  of  the  Dining-Room  were  also  bought  at  Bowood.  With 
this  authentic  material  available,  the  whole  of  the  Committee 


and  Chairman's  Suite  at  Lloyd's  was  given  the  Adam  character 
which  had  been  envisaged  for  the  organisation's  premises  as  far 
back  as  1772. 

Entry  to  the  Suite,  which  is  on  the  second  floor,  is  through  an 
elliptical  Vestibule  with  marble-panelled  walls  and  a  coved 
ceiling  from  which  hangs  an  octagonal  Adam-style  lantern.  The 
wall-panels  bear  the  names  of  the  Chairmen  of  Lloyd's  since 
1771  and  the  floor  is  appropriately  inlaid  with  a  compass-dial. 
Leading  from  the  Vestibule  is  the  Committee  Ante-Room,  a  wide 
corridor  with  a  deeply  coved  ceiling,  part  of  an  original  Adam 
ceiling  from  Bowood  House.  The  wall-panels  are  decorated 
with  neo-classical  stucco  ornament  in  the  Adam  manner  to 
correspond.  To  one  side  lies  the  Chairman's  Room,  the  Confer- 
ence Room  and  the  Committee  Dining-Room.  These  have  all 
been  effectively  designed  in  a  restrained  adaptation  of  the  Adam 


4.  The  Conference  Room,  adjoining  the  Chairman's  Room  in  the  Committee  Suite.  The  Adam  fire-place,  with  Siena  marble  inlay,  c.  1770,  came  from 
Hatfield  House,  Hertfordshire.  The  Sheraton  mahogany  library  table  is  c.  1805  and  the  long-case  clock  in  burr-walnut  veneer  is  by  John  Ellicott,  F.R.S., 
c.  1750. 
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6.  Chimney-piece  in  the  Adam  Cot 
Room,  from  Bowood  House,  Wiltshi 
the  marine  painting,  Shipping  in  the  Cha 
Charles  Brooking  (1723-59)-  Below  it  st 
bracket-clock  by  Peter  Garon,  c.  1695, 
ted  to  Lloyd's  by  the  Governor  and  E 
of  the  Bank  of  England. 


manner  by  Mr.  Hcysham,  the  Conference  Room  with  an  original 
Adam  marble  fire-place  inlaid  with  Siena  marble,  from  Hatfield 
House.  This  room  also  contains  a  fine  Sheraton  mahogany 
octagonal  library-table  on  a  pedestal  and  claw-leg  base.  The 
Chairman's  Room  also  has  an  original  Adam  fire-place,  while 
above  it  hangs  the  portrait  by  Sir  Thomas  Lawrence,  P.R.A., 


of  John  Julius  Angerstein  (1752-1823).  He  is  not  only  known  as 
the  Father  of  Lloyd's,  but  was  in  a  sense  one  of  the  founders  of 
the  National  Gallery,  since  it  was  his  picture  collection  bought 
by  the  nation  at  his  death,  upon  the  suggestion,  it  may  be  said, 
of  King  George  IV,  that  formed  the  nucleus  of  the  National 
Gallery. 
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7.  In  the  Adam  Committee  Room,  an  Adam  side-board  table  in  mahog- 
any, c.  1770,  and  above  a  looking-glass  of  the  early  Adam  period,  c.  1768. 


8.  Portrait  of  John  Julius  Angerstein,  the  'Father  of  Lloyd's'  (1735-1823), 
by  Sir  Thomas  Lawrence,  P.R.A.  (1769-1830),  exhibited  at  the  Royal 
Academy  in  1816  and  again  in  1951.  Not  only  was  Angerstein  the  first  great 
Chairman  of  Lloyd's,  but  he  was  also  in  a  sense  a  founder  of  the  London 
National  Gallery,  since  it  was  his  great  picture  collection,  bought  for  the 
nation  at  his  death,  that  formed  the  nucleus  of  that  gallery. 


9.  The  Nelson  Room.  This  room  of  treasures  lies  in  the  heart  of  Lloyd's  new  building  in  Lime  Street,  designed  by  Mr.  Terence  Heysham,  F.R.I.B.A. 
The  built-in  display  cases  are  constructed  in  limed  oak  and  the  decorative  paintings  in  the  frieze  represent  the  pennants  of  Nelson's  ships  at  the  Battle 
of  Trafalgar  and  were  painted  by  Fred  Taylor.  Nelson's  portrait  at  left  is  by  Lemuel  Francis  Abbott  (1760-1803). 


The  Committee  Dining-Room  has  a  slightly  vaulted  ceiling 
with  panels,  and  columns  to  adorn  the  ends,  one  of  which  has  a 
semi-circular  serving-apse  on  the  Adam  principle,  which  aimed 
at  creating  a  beautiful  effect  by  means  of  such  a  shape  in  a  room 
otherwise  rather  severely  decorated. 

The  opposite  end  is  square  in  plan.  On  the  other  side  of  the 
Ante-Room  Corridor,  and  extending  along  its  full  length,  lies 
the  Adam  Committee  Room  formed  from  the  original  Adam 
Drawing-Room  from  Bowood,  a  room  that  was  one  of  the 
most  beautiful  examples  of  the  architect's  earlv  maturity  (c.  1764). 
The  ceiling  design  is  conceived  as  a  pattern  of  circular  stucco 
compartments  with  plaster  ornament  in  relief,  while  the  walls 
arc  formed  as  a  scries  of  upright  panels  with  stucco  ornament. 

The  marble  chimney-piece  with  its  Corinthian  columns  is  of 


the  type  of  that  in  the  Red  Orawing-Room  at  Syon  House,  of 
similar  date,  and  is  the  work  of  the  sculptor  Thomas  Carter. 
Generally  the  scale  and  relief  of  the  decorative  features  and 
ornament  are  of  the  satisfying  depth  and  boldness  of  Adam's 
mature  middle  period,  and  have  not  yet  acquired  the  more 
superficial  and  linear  character  of  his  later  ornament.  The  success- 
ful dismantling  and  reconstruction  of  this  room  by  Messrs. 
Jackson  is  a  remarkable  tour  dc  force  of  conservation. 

Above  the  fire-place  hangs  a  painting,  appropriately  a  marine 
subject,  Shipping  in  the  Channel  by  Charles  Brooking  (1723-59). 
Below  it  stands  a  bracket  clock  by  Peter  Garon,  who  became  a 
member  of  the  Clockmakers'  Company  in  1694.  It  was  presented 
to  Lloyd's  by  the  ( rovernor  ami  I  )irectors  of  the  Hank  of  England. 
The  mahogany  dining-chairs  are  copies  of  an  original  oval-back 
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II.  Silver  vase  made  by  Benjamin  Smith,  London,  1808,  weight  124  oz. 
On  one  side  is  the  representation  of  a  classical  warrior  slaying  a  three- 
headed  serpent  and  on  the  other  a  seated  figure  of  Britannia.  The  vase  is 
one  of  66  'Trafalgar'  vases,  designed  for  Lloyd's  by  the  sculptor  John 
Flaxman.  It  was  presented  by  Lloyd's  Patriotic  Fund  to  Mrs.  Stephen  DuiT 
in  memory  of  her  husband  George  Duff",  Captain  of  H. M.S.  Mars,  who 
fell  at  the  Battle  of  Trafalgar. 


10.  Portrait  of  Nelson,  by  Lemuel  Francis  Abbott  (1760-1803).  Painted 
c.  1797,  it  represents  Nelson  in  full  dress  uniform  with  decorations  against 
the  background  of  the  burning  city  of  Santa  Cruz,  Tenerife.  The  portrait 
was  acquired  from  Leggatt  Brothers  and  was  presented  to  Lloyd's  by  its 
Insurance  Brokers  in  1961  to  commemorate  the  opening  of  the  new 
buildings. 
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12.  Silver  wine  coaster  made  in  the  form  of  the 
jolly-boat  of  H. M.S.  Elephant.  It  was  given  by 
Nelson  to  the  Master  of  the  vessel,  T.  Atkinson, 
whose  son,  Horatio  Nelson  Atkinson,  was 
Nelson's  godson.  The  coaster  was  made  by 
John  Ernes,  and  bears  the  mark  for  1799  1800. 
The  decanters  are  of  Irish  glass,  c.  1790,  and 
have  faceted  necks  and  flute  cutting  at  the  bases. 


13.  Silver  tureen  made  by  James  Scott,  of  Green 
and  Ward,  Ludgate  Hill,  London,  1795,  weight, 
271  oz.  Overall  length  of  tray,  25  inches.  The 
tureen  was  awarded  by  Lloyd's  Patriotic  Fund 
posthumously  to  Captain  John  Harvey  of 
H.M.S.  Brunswick,  who  died  of  wounds 
received  in  the  action  of  the  'Glorious  First  of 
June',  1794.  It  is  now  on  permanent  loan  from 
Mr.  Thomas  P.  Mills,  a  descendent  of  Captain 
Harvey. 


Adam  chair,  and  die  Chairman's  chair  was  specially  designed  by 
Mr.  Richard  Hammond  of  Sloane  Street,  London,  who  also 
designed  the  carpet,  curtains  and  chair-coverings. 

The  chief  treasure-chamber  at  Lloyd's,  however,  is  the  famous 
Nelson  Room,  a  room  that  in  the  old  building  was  of  the  nature 
of  a  luxurious  strong-room,  and  appropriately  underground. 
In  the  new  building  it  is  arranged  on  the  first  floor  rather  as  an 
exhibition-gallery,  more  accessible  but  no  less  secure.  Here  are 
preserved  objects  and  works  of  art  associated  with  Nelson  and 
his  captains  of  the  Napoleonic  naval  wars,  a  period  when  Lloyd's 
were  called  upon  to  make  their  heaviest  investment  up  to  that 
time,  and  the  most  dangerous.  The  walls  are  panelled  in  limed 
oak  and  decorative  paintings  by  Fred  Taylor,  R.I.,  depict  the 
Victory,  a  panorama  of  the  British  fleet  at  Trafalgar,  the  pennants 
of  the  ships  and  Nelson's  famous  signal.  The  log-book  of  the 
Euryalus  which  is  shown  is  believed  to  be  the  only  record  of  the 
signal  made  at  the  time.  A  central  feature  is  Nelson's  full-length 
portrait  by  Lemuel  Francis  Abbott  (1760-1803). 

Another  half-length  portrait  of  Nelson  is  a  copy  by  Woollatt 
of  Abbott's  portrait  in  the  National  Portrait  Gallery.  Other 
important  relics  are  Nelson's  collar  of  the  Order  of  the  Bath, 
some  mementoes  of  Lady  Hamilton,  the  telescope  given  to  him 
as  a  cadet,  and  his  brass  megaphone. 

It  is,  however,  as  a  collection  of  silver  that  the  Nelson  Room 
also  commands  attention.  In  its  scope  and  richness  it  admirably 
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14-  A  pair  of  silver-gilt  wine-coolers  by 
Rundell,  Bridge  and  Rundell,  London,  1807. 
Height  of  each  vase,  10  J  inches,  weight  of  the 
pair,  272  oz.  The  wine-coolers  were  presented 
to  Admiral  Sir  Samuel  Hood,  K.B.,  in  1807,  in 
recognition  of  his  capture  of  four  French 
frigates  in  the  attack  on  the  enemy  fleet'  off 
Rochefort  on  25th  September,  1806,  when  the 
Admiral  lost  his  right  arm. 
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15.  Silver  urn  made  by  Paul  Storr,  1806.  Overall  width  15  inches,  weight 
165  oz.  Presented  by  the  Committee  on  American  captures  to  Thomas 
Backhaus,  their  Chairman,  'as  a  token  of  their  esteem  and  respect',  10th 
May,  1806. 
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16.  Two-handled  silver  cup  and  cover,  made  by  William  Frisbee,  1800. 
Height,  22  inches,  weight,  169  oz.  2  dwt.  Presented  by  the  Underwriters  of 
Lloyd's  Coffee-House  to  Captain  Hugh  Crow  for  his  gallant  conduct  in 
defending  his  ship  Will  against  a  French  privateer,  21st  February,  1800. 


17.  Silver  table  candelabrum,  one  of  a  set  of  four,  designed  by  Robert 
Adam  for  Sir  Watkin  Williams-Wynne,  Bt.,  as  part  of  the  furnishings  of 
Sir  Watkin's  house  at  20  St.  James's  Square,  London,  built  by  Robert 
Adam.  The  original  designs  for  the  candelabra,  dated  1774  and  signed  by- 
Robert  Adam,  are  in  Sir  John  Soane's  Museum.  They  were  made  by  John 
Carter,  London,  1774.  Weight  of  the  set  of  four,  approximately  400  oz. 


represents  the  spirit  of  design  in  silver  in  the  latter  years  of  the 
eighteenth  century  and  the  early  years  of  the  nineteenth,  before 
the  extreme  floridity  of  Regency  design  became  apparent. 
Generally  it  is  neo-classical  grace  and  elegance  that  are  apparent. 
History  is  embodied  in  the  inscriptions  seen  on  many  of  the 
pieces,  as  in  the  instance  of  the  collection  of  neo-classical  silver 
presented  by  Lloyd's  Patriotic  Fund  to  Captain  Darby  of  H. M.S. 
Bellerophon,  wounded  at  the  Battle  of  the  Nile,  1798,  and  of 
the  silver  tureen  and  ladle  awarded  posthumously  to  Captain 
Harvey  of  H.M.S.  Brunswick  for  his  gallantry  in  Lord  Howe's 
famous  action  of  the  'Glorious  First  of  June',  1794.  Lloyd's  were 
commendably  eager  not  only  to  recognise  bravery,  but  to 
reward  care  for  their  own  financial  interest,  as  when  they 
presented  in  1795  a  silver-gilt  loving  cup  to  Captain  Burton  of 
H.M.S.  Lively,  'as  a  testimony  of  their  sense  of  his  great  zeal 
in  protecting  the  trade  of  his  country,  first  by  his  personal 
courage,  and  more  particularly  by  the  activity  with  which  he  has 
repeatedly  resumed  his  station  after  returning  into  port  with 
prizes.' 

Amongst  the  many  fine  articles  of  furniture  in  the  rooms,  one 
of  the  most  outstanding  is  the  large  Sheraton  mahogany  break- 
front  book-case  of  c.  1795,  now  used  as  a  display-cabinet  for 
silver  in  the  Captains'  Room  Gallery.  The  cabinet  was  originally 
at  Langar  House,  Nottingham,  the  home  of  Admiral  Lord  Howe, 
whose  great  action  of  1st  June,  1794,  is  commemorated  on 
several  articles  of  silver  in  Lloyd's  collection. 
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18.  Bracket  clock  in  the  Committee  Room,  made  c.  1695  by  Peter  Garon, 
London.  An  eight-day  clock,  it  has  a  repeater  striking  mechanism  for  the 
hours  and  quarters,  a  date  indicator,  and  a  pendulum  indicator  in  the 
curved  slot  below  the  numeral  XII.  The  case  is  of  ebony  veneer. 

19.  Longcase  clock,  in  the  Committee  Ante-Room.  Made  c.  1740  by 
Benjamin  Gray,  watchmaker  to  George  III.  The  case  is  in  burr-walnut, 
and  the  movement  is  remarkable  in  having  a  duplex  escapement.  The  dial 
shows  the  date,  phases  of  the  moon,  and  the  month,  the  last  being  a  very 
unusual  feature  in  English  clocks  of  that  date. 

20.  Sheraton  mahogany  break-front  book-case,  c.  1795,  in  the  Captain's 
Room  Gallery.  Now  used  as  a  silver  display-cabinet,  it  came  from  Langar 
House,  Nottingham,  the  home  of  Admiral  Lord  Howe.  The  bowed  end- 
bays  are  unusual,  and  the  astragal  glazing-bars,  of  beautiful  interlace 
design,  are  together  with  the  cornice  and  cupboard  doors  crossbanded  in 
kingwood. 
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Some  rare  white  English 
porcelain  in  the  Dudley  Delevingne 
collection 


PATRICK  SYNGE- HUTCHINSON 


HOWEVER  one  may  assess  the  relative  charms  of  coloured 
or  uncoloured  porcelain  it  is  not  difficult  to  understand  the 
interest  and  enthusiasm  engendered  by  those  early  white  models, 
among  which  occur  not  only  some  of  the  rarest  but  also  the  most 
problematic  items  of  English  porcelain.  Apart  from  their  aesthetic 
appeal,  these  relatively  few  pieces  have  survived  as  tangible 
evidence  of  the  designs  and  materials  employed  for  the  tirst 
experimental  productions  in  a  new  and  to  some  extent  variable 
medium.  Some  are  artless,  even  crude,  and  practically  all  owe 
something  to  foreign  influences.  Yet,  paradoxically,  there  is 
about  them  an  essentially  indigenous  quality  to  which  we  respond 
instinctively. 


It  is  unlikely  that  any  collector  has  specialised  exclusively  in 
this  field.  Some  however  devote  their  attentions  principally  to 
the  attractions  of  these  pristine  rarities.  This  is  a  predilection 
much  in  evidence  in  the  Dudley  Delevingne  Collection,  from 
which  the  pieces  here  illustrated  are  chosen  as  being  of  exceptional 
interest. 

The  bust  of  George  II  (No.  i)  is  one  of  16  known  examples 
enjoying  a  possibly  unique  distinction.  Expert  opinion  has, 
at  one  time  or  another,  assigned  them  to  practically  every 
eighteenth-century  English  porcelain  factory.  Lady  Charlotte 
Schreiber,  who  acquired  her  bust  of  the  King  in  18691,  claimed 
that  she  had  immediately  recognised  it  as  Plymouth:  'Exactly  the 

1.  Bust  of  George  II,  on  detached  pedestal,  c.  1755-60. 


2.  Chelsea  head  of  an  infant  boy  (a)  and  the  Duke  of  Cumberland  (b);  both 
of  the  raised-anchor  period,  c.  1749-50. 
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3.  Half  reclining  figure  of  an  infant  boy.  Bow,  c.  1750-55. 


same  as  that  which  belonged  to  the  late  Dr.  Cookworthy  of 
Plymouth,  which  came  to  him  from  the  manufacturers  and 
which  he  has  left  as  an  heirloom  in  the  family.'  What  originally 
inspired  this  attribution  remains  uncertain,  but  Dr.  Bernard 
Watney  quotes  it  as  first  mentioned  by  William  Burt  in  18162. 
Llewellynn  Jewitt,  in  two  editions  of 'The  Ceramic  Art  of  Great 
Britain'  (1877  and  1883),  may  well  have  been  indebted  to  Lady 
Charlotte  both  for  the  Cookworthy  provenance  and  also  the 
erroneous  belief  that  the  bust  was  copied  from  a  statue  by 
Rysbrack  in  Queen's  Square,  Bristol3.  But  informed  opinion 
was  already  divided.  William  Chaffers  in  the  Kcramic  Gallery  of 
1  872,  illustrated  the  Schreiber  model  as  Bow4;  while  by  the  time 
the  South  Kensington  Museum  issued  its  first  catalogue  of  the 
Collection  in  1885  it  would  seem  the  donor  herself  had  had 
second  thoughts  and  now  accepted  an  attribution  to  Chelsea5. 
This  classification,  despite  various  queries  relating  to  unusual 
features  of  the  paste  and  glaze,  received  more  or  less  general 
credence  when  Arthur  Lane's  'English  Porcelain  Figures  of  the 
Eighteenth  Century'  was  published  in  1961.  Lane,  however, 
discounted  previous  suggestions  that  the  model  might  be  adapted 
from  a  bust  by  Roubilliac,  in  Windsor  Castle.  The  following 
year,  Mr.  Dclevingnc,  who  had  by  then  located  more  than  a 
dozen  other  examples,  disclosed  the  results  of  his  own  exhaustive 
enquiries.  Space  docs  not  allow  of  more  than  a  brief  outline  of 


these  findings,  but,  the  consensus  of  opinion  then  was  that  none 
of  the  busts  was  hard  paste,  which  would  rule  out  Plymouth; 
while  on  the  evidence  of  certain  analyses,  Bow  and  Chelsea 
could  also  be  eliminated.  Various  incised  numerals  which  occur, 
generally  on  the  unattached  bases,  cannot  be  regarded  as  regular 
factory  marks  and  Mr.  Delevingne,  by  a  well-reasoned  argument, 
suggested  Derby  as  the  most  likely  alternative6.  More  recently 
however,  Dr.  Watney,  who  also  owns  one  of  these  busts, 
obtained  a  significant  number  of  fresh  analyses  indicating  a  high 
percentage  of  soapstone  in  the  paste.  This  would  considerably 
narrow  the  field,  and  has  led  him  to  surmise  that  the  bust  of  the 
King  together  with  a  few  rather  crude  figures  and  other  pieces, 
is  likely  to  be  of  Liverpool  origin,  allowing  as  possible  alter- 
natives, Worcester,  or  Crisp  and  Saunder's  factory  at  Lambeth7. 
The  busts  certainly  appear  to  be  too  early  for  a  Derby  steatitic 
body.  Nor,  apparently,  are  they  slip-cast.  They  are  nevertheless, 
infinitely  more  accomplished  than  the  other  members  of  the 
group  cited  by  Watney.  Nicholas  Crisp,  to  whom  the  young 
John  Bacon  was  apprenticed  in  1755,  is  a  not  impossible  candi- 
date; one  cannot  put  it  much  higher  than  that,  even  though  the 
d.ite  would  be  about  right,  and  it  is  not  improbable  that  Crisp 
could  have  obtained  a  suitable  prototype  for  such  an  ambitious 
piece8. 

Another  royal  portrait — the  Duke  of  Cumberland,  third  son 


100 


of  George  II  (No.  2b),  can  be  confidently  ascribed  to  Chelsea, 
though  no  marked  specimen  is  recorded.  A  curious  feature  of 
these  heads  is  that  they  have  no  base  and  are  therefore  generally 
mounted  on  a  turned  wooden  plinth.  A  Staffordshire  version, 
apparently  from  the  same  model,  has  however,  a  pedestal  incor- 
ported  in  the  mould.  The  Duke's  known  association  with 
Sprimont's  factory  would  provide  a  likely  reason  for  a  Chelsea 
portrait,  and  Dr.  Severne  Mackenna  tentatively  suggested  that 
its  reappearance  in  the  Pottery  District  might  be  attributable 
to  the  seceding  Staffordshire  workmen  mentioned  by  Simeon 
Shaw9.  Cumberland's  victory  at  Culloden  in  1746  would  be  an 
obvious  incentive  for  a  comemorative  bust,  but  the  Chelsea 
heads  arc  likely  to  have  been  made  a  few  years  later,  Lane 
believed  them  to  be  taken  from  a  sculptor's  model  that  had  come 
into  Sprimont's  hands. 

In  marked  contrast  to  the  Hanoverian  duke  and  his  father  is 
the  cherubic  head  of  an  infant  boy  (No.  2a).  This  model  also  was 


5.  Figure  of  Ceres  (or  Summer),  'snowman'  type;  Longton  Hall,  c.  1750. 


4.  Girl-in-a-Swing  type  figure  of  Winter,  c.  1751. 
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6.  Bow  figure  of  a  man  with  a  magic  lantern, 
f-  1755- 


made  without  a  base,  but,  unlike  the  two  already  discussed,  it 
can  be  identified  as  Chelsea  by  comparison  with  one  in  the  Lord 
and  Lady  Fisher  Collection,  bearing  the  raised-anchor  mark10. 
Numerous  small  models  in  wax,  bronze  and  terracotta,  by,  or 
in  the  manner  of  Francois  Duqucsnoy  ('II  Fiammingo',  1597- 
1643)  were  available  both  in  France  and  England  at  the  time 
when  the  boy's  head  and  some  very  rare  kindred  figures  were 
made  in  porcelain,  and  they  no  doubt  provided  a  common 
source  of  inspiration  for  the  whole  scries11.  Two  such  figures 
arc  a  sleeping  child,  in  the  British  Museum,  inscribed  June  ye 
26th  1746,  and  a  boy  piper  in  the  Victoria  and  Albert  Museum. 
Both  these  models  are  Chelsea,  and  Severne  Mackcnna  mentions 
a  figure  of  a  half-reclining  infant  which  he  assumed  to  be  of  the 
'Triangle'  period12.  I  do  not  know  the  present  whereabouts  of 
the  latter  piece,  but  it  is  almost  certain  that  an  early  Bow  model 
in  the  Delevingne  Collection  (No.  3)  would  prove  to  be  practically 
identical.  Whether  this  is  so  or  not,  these  figures  are  of  such 
extreme  rarity  that  they  may  well  be  the  sole  surviving  members 
of  this  small  family. 

Another  isolated  figure  in  the  Collection  (No.  4),  is  of  the 


'Girl-in-a-Swing'  type,  a  class  now  attributed  to  a  factory 
thought  to  have  been  set  up  in  Chelsea  in  about  1751  by  the 
seceding  Staffordshire  workmen  mentioned  above1 3.  This  model 
is  not  recorded  elsewhere;  although,  as  the  subject  is  presumably 
Winter,  one  might  suppose  that  it  is  one  of  a  set  of  the  Seasons. 
On  the  other  hand,  it  could  possibly  be  intended  to  represent  a 
Vestal  Virgin  tending  the  sacred  flame.  It  is  the  kind  of  subject 
not  unfamiliar  in  Jasper  Ware  and  Staffordshire  pottery  figures. 
Certain  stylistic  mannerisms  such  as  the  formation  of  the  hands 
and  feet  arc  characteristic  of  the  work  of  the  unknown  modeller 
to  whom  all  these  figures  can  be  credited.  His  treatment  of  the 
eyes  and  other  features  is  also  distinctive;  the  former  tend  to  be 
heavy-lidded  and  incised,  to  give  expression.  The  mouth  is  also 
incised  and  expressive  above  a  small,  pointed  chin.  At  his  best, 
this  artist,  who  was  presumably  self-taught,  showed  a  natural 
aptitude  and  feeling  for  the  material  unsurpassed  by  any  of  his 
contemporaries. 

A  small  figure  of  Ceres  (No.  5),  is  of  a  kind  produced  in  the 
earliest  days  of  the  Longton  Hall  factory— about  1750,  or  perhaps 
slightly  earlier.  Such  "pieces  have  been  given  the  nickname 
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7.  Bow  figure  of 'Smelling',  sometimes  called  Flora,  c.  1755. 


'Snowman',  their  thick  glaze  almost  obliterating  the  primitive 
modelling  and  giving  the  appearance  of  melting  snow.  This 
family  of  some  40  white  figures  was  first  attributed  to  Stafford- 
shire by  Mrs.  D.  MacAlister  in  1929,  but  it  was  not  until  the 
discovery  of  kiln-wasters  during  excavations  on  the  factory  site 
that  the  accuracy  of  her  deduction  was  eventually  confirmed14. 
The  Longton  Hall  Ceres  (or  Summer)  derives,  probably  directly, 
from  Meissen  and  was  made  in  three  different  sizes;  slightly 
later  versions  were  decorated  with  enamel  colours.  A  Chelsea 
model  of  the  same  date  and  subject  shows  what  the  London 
factory  could  already  accomplish15. 

Another  offspring  of  Meissen  is  the  lively  and  attractive  figure 
of  a  man  with  a  magic  lantern  (No.  6),  made  at  Bow  about 
1755.  It  has  sometimes  been  stated  erroneously  that  the  Meissen 
version  of  this  figure  belongs  to  a  series  dating  from  about 
1745-47  and  designed  by  Kaendler  and  Reinicke  from  engravings 
after  Edme  Bouchardon's  drawings  of  the  'Cris  de  Paris'  com- 
missioned by  the  Comte  de  Caylus  and  published  between  1737 
and  1746.  In  fact  the  set  in  which  this  character  is  included  was 
made  almost  ten  years  later.  The  figures  are  altogether  smaller 
than  the  Bouchardon  'Criers',  and  their  bases  already  show 
incipient  touches  of  the  rococo.  Evidence  of  their  origin  is  to  be 
found  in  a  number  of  coloured  drawings,  signed  C.G.H.  and 
dated  1753.  The  initials  are  those  of  C.  G.  Huet,  whose  brother 
was  Paris  agent  for  the  Meissen  factory16.  No  doubt  it  is  true 
that  Kaendler's  dominating  influence  gradually  tended  to  impose 
itself  on  Peter  Reinicke's  less  robust  style.  Here,  however,  all 
the  spirit  and  vivacity  of  which  the  latter  artist  was  capable, 
seems  to  assert  itself  with  a  freedom  and  vitality  that  has  been 
captured  and  reproduced  by  the  Bow  modeller.  Perhaps  the 
same  hand  was  responsible  for  the  Bow  figure  of  'Smelling' 
No.  -),  which  was  adapted  from  a  set  of  the  senses  made  by 
Eberlein  in  1745. 


8.  Bow  figure  of  a  fox,  c.  1750-55. 
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Parallel  in  interest  to  the  human  subjects  arc  those  taken  from 
the  animal  kingdom.  An  altogether  exceptional  member  of  this 
group  is  the  Bow  figure  of  a  Fox  (No.  8),  one  of  only  two  known 
examples.  The  stark  rendering  of  this  sharp-toothed  animal  is 
somewhat  reminiscent  of  the  work  of  the  Bohemian  sculptor, 
Dominikus  Aulicheck17.  However,  it  must  antedate  anything 
Aulichcck  did  at  Nymphenburg,  though  he  had  studied  sculpture 
in  Vienna,  Paris,  London  and  Rome  before  joining  the  Bavarian 
porcelain  factory  in  1762.  There  were,  in  any  event  a  number  of 
artists  working  in  this  genre  during  the  first  half  of  the  eighteenth 
century,  notably  the  French  painter  Jean-Baptiste  Oudry  (1686- 
1755).  The  attribution  of  this  unusual  piece  has  been  reinforced 
by  tests  which  indicate  a  phosphatic  type  of  paste. 

A  classical  Roman  marble  of  a  lion  which  stands  in  the  Loggia 
dci  Lanzi  at  Florence,  has  inspired  a  host  of  imitators.  It  was  a 
popular  subject  among  the  Staffordshire  potters,  but  the  only 
porcelain  copies  hitherto  recorded  can  be  identified  as  Bow.  The 
model  shown  (No.  9)  differs  in  some  minor  details  from  the 
Litter  type,  and  when  subjected  to  the  'drop'  test  for  phosphates 
gave  a  negative  result.  On  this  evidence,  coupled  with  its 
fluorescence  under  an  ultra-violet  lamp,  it  has  been  classified  as 


Chelsea  of  about  1752-53.  One  inconsistent  teaturc  is  that  the 
model  is  not  slip-cast,  which  would  mean  that,  in  this  particular 
instance,  the  makers  had  deviated  from  their  normal  practice. 

It  is  well  known  that  the  Chelsea  factory  copied  both  botanical 
and  ornithological  subjects  from  contemporary  book  illustrations. 
The  figure  of  a  Ptarmigan  (No.  10)  bears  the  raised-anchor  mark 
and  is  adapted  from  plate  72  of  George  Edward's  'History  of 
Uncommon  Birds'  (1743),  where  it  is  described  as  'The  White 
Partridge'.  Edwards  records  that  'Mr.  Light  brought  one  of 
these  birds  from  Hudson's  Bay  .  .  .  which  was  perfectly  white. 
He  shot  it  there  in  the  winter,  and  assures  me  .  .  .  that  these  birds 
towards  evening  repose  themselves  under  the  snow,  and  in  the 
morning  fly  directly  up  to  shake  off  the  snow.  Mr.  Light  .  .  . 
said  it  is  a  cock  bird,  as  it  appears  in  the  spring,  when  it  changes 
from  white  to  brown.'  All  this,  of  course,  refers  to  the  ptarmigan. 
A  coloured  pair  in  the  Victoria  and  Albert  Museum18  differs 
slightly  from  the  model  in  the  Delevingne  Collection,  each  bird 
having  a  sheaf  of  corn  at  its  breast,  a  feature  that  is  omitted  both 
in  Edward's  illustration  and  the  piece  under  discussion.  The 
latter  is  likely  to  be  earlier  than  the  Museum  pair  and  has  the 
anchor  mark  in  plain  white,  instead  of  picked  out  in  red. 


9.  Lion,  after  an  early  Roman  marble,  c.  1750-55. 


IO4 


Finally,  the  delightful  tawny  owl,  made  at  Bow  about  1755-60 
(No.  11)  is  illustrated  as  an  example  of  how  the  judicious  use  of 
restrained  colouring  can  emphasize  both  the  form  and  character  of 
a  model.  Unfortunately,  this  well-balanced  sense  of  decoration 
was  short  lived  and  was  followed  by  an  ever-increasing  tendency 
to  subordinate  the  value  of  modelled  surfaces  to  the  quality  of 
the  painting  and  gilding. 

NOTES 

1.  This  was  the  year  Lady  Charlotte  started  the  Collection,  see  her  'Journals'  1, 
P-57- 

2.  Trans  E.C.C.  Vol.  7,  Part  1,  p. 48.  'The  King,  the  Nun,  and  Other  Figures.' 

3.  This  statue  is  of  William  III. 

4.  Vol.  II,  Plate  CCXVI. 

5.  Schreiber  Cat.  1885,  No.  134,  p.13.  A.  W.  Franks  ('Archaeological  Journal' 
XIX,  1862,  p. 345)  stated  that  some  examples  of  the  royal  busts  had  the  raised- 
anchor  mark. 

6.  Trans.  E.C.C.  Vol.  5,  Part  4,  p.236.  'The  Bust  of  George  II.' 

7.  Watney  op.  cit. 

8.  A.J.  Toppin,  'Contributions  to  the  History  of  Porcelain  Making  in  London'. 
Trans.  E.C.C.  No.  1,  1933,  p.38.  Also,  E.  Beresford  Chancellor,  'Lives  of  The 
British  Sculptors',  191 1,  pp.191-3. 


II.  Coloured  Bow  figure  of  a  tawny  owl,  c.  1755-60. 


10.  Chelsea  figure  of  a  cock  ptarmigan;  raised-anchor  mark,  c.  1749-50. 


9.  History  of  the  Staffordshire  Potteries,  Hanky,  1829,  pp.150,  163-4. 

10.  Fitzwilliam  Museum,  Cambridge. 

11.  E.  Bourgeois:  ('Le  Biscuit  de  Sevres  au  XVIIIe  Siecle',  p. 6,  Vol.  11)  lists  40 
such  models  made  by  La  Rue  after  Fiammingo,  'Pour  le  Service  du  Roi'. 

12.  Chelsea  Porcelain,  The  Triangle  &  Raised  Anchor  Wares,  p.31. 

13.  A.  Lane  and  R.  J.  Charleston.  'The-girl-in-a-swing  porcelain  and  Chelsea,' 
Trans.  E.C.C,  Vol.  6,  Part  2,  i960;  also  P.  Synge-Hutchinson:  'The  Master- 
piece of  an  Unknown  Craftsman,'  The  Connoisseur,  June,  1968,  p. 96. 

14.  See  'Longton  Hall  Porcelain',  by  Bernard  Watney,  Faber,  1957,  p. 26. 

15.  English  Porcelain  Figures  of  the  1 8th  century,  by  Arthur  Lane,  Plate  I. 

16.  The  Meissen  version  is  illustrated  in  'The  Festive  Publication,'  by  K.  Berling, 
Dresden,  191 1,  p. 57,  Fig.  130. 

17.  See  a  Nymphenburg  figure  of  a  Bear,  plate  14,  'Animals  In  Pottery  And 
Porcelain',  by  J.  P.  Cushion;  Cory,  Adams  &  Mackay,  1966. 

18.  Schreiber  Cat.,  1928,  No.  143. 
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Silver  made  from  the  designs 
of  William  Kent 


J.  F.  HAYWARD 


WHEN  in  1744  John  Vardy  published  a  selection  of  die 
designs  of  Inigo  Jones  and  William  Kent,  he  included  14 
pages  of  the  latter  master's  designs  for  goldsmiths'  work.  Such 
collections  of  engraved  designs  often  included  some  that  had 
been  executed  and  others  that  had  failed  to  find  approval  and 
had  never  gone  farther  than  the  drawing  board.  There  is, 
however,  reason  to  think  that  most,  if  not  all,  of  these  Kent 
drawings  were  actually  carried  out. 

In  the  first  place,  the  list  of  contents  of  Vardy's  book  gives  in 
many  cases  the  name  of  the  customer  for  whom  the  piece  of 
silver  had  been  designed,  and,  secondly,  silver  vessels  corres- 
ponding to  four  of  the  drawings  have  now  been  identified. 
I  have  published  two  of  these  in  earlier  issues  of  The  Connoisseur,1 
while  two  others  form  the  subject  of  this  article.  Plate  26  of  the 
Vardy  publication  (No.  1)  shows  two  views  of  a  tureen  and 
cover,  which  are  described  in  the  list  of  contents  as  'A  Tcrrine 


and  Cover  for  Lord  Mountford'.  This  nobleman  was  created 
Lord  Mountford  (or  Montfort)  of  Horseheath  in  1741.  He  was 
Lord  Lieutenant  of  Cambridgeshire  from  1730  to  1742  and  died 
by  his  own  hand  in  1755  (it  is  said  because  he  had  completely 
dissipated  his  fortune).  The  title — of  Horseheath — may  perhaps 
explain  an  individual  feature  of  the  design,  namely  the  horses' 
heads  which  form  the  handles.  This  is  not  necessarily  so,  as  Kent 
used  them  again  on  a  candelabrum  shown  on  page  18  of  Vardy's 
book.  This  has  four  horses'  heads  projecting  from  the  stem  just 
above  the  base;  the  list  of  plates  describes  this  and  another  design 
on  the  same  plate  as  'Two  candlesticks  for  the  King'. 

Both  the  centre-piece  and  the  gold  cup  made  from  Kent's 
designs,  which  were  discussed  in  the  previous  articles,  were  made 
by  the  London  goldsmith,  George  Wickes,  who  held  the  official 
appointment  of  Goldsmith  to  Frederick,  Prince  of  Wales.  A 
search  in  the  ledgers  of  the  firm  of  Wickes2  showed  that  Lord 


I.  Designs  by  William  Kent  for  a  tureen  for 
Lord  Mountford,  plate  26  from  John  Vardy's 
edition  of  the  designs  of  Inigo  Jones  and 
William  Kent. 
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2.  Pair  of  silver  sauce  tureens  after  the  Kent  design  in  No.  I,  made  by  Benjamin  Smith  for  the  Duke  of  Newcastle,  London,  1807.  By  courtesy  of  Messrs. 
Frank  Partridge. 


Mountford  was  also  one  of  his  customers  and  that  he  supplied 
the  tureen  (actually  a  pair)  to  Kent's  design.  His  account  with 
Wickes  for  the  year  1744-5  includes  the  following  entry  on  folio 
156  verso,  dated  1 8th  January,  1745: 
To  2  Fine  Chais'd  Turrecns  and  Covers 

452  oz.  11  dwt.  @  6/2  per  oz.  £139  10  to 
To  making  @  7/7  per  oz.  £169  14  2 

To  an  iron  bound  Case  £2    2  o 

On  folio  174  verso  of  the  same  ledger,  in  a  continuation  of 
Lord  Mountford's  account,  we  find  several  further  entries 
relating  to  the  same  tureens  under  the  date  nth  March,  1745: 
To  8  Screws  add.  to  the  Turrcens  6  oz.  4  dwt.  £6  2  o 

To  two  dishes  to  forg.  Turrecns 

201  oz.  @  10/2  per  oz.  £102  3  6 
To  graving  4  coats  £140 
To  Exchainging  of  a  Case  for  the  Tureens  1 5  o 

To  two  Lyenings  116  oz.  @  9/2  per  oz.  £53  6  6 

The  total  came  to  the  very  considerable  sum  of  £474  18s.  od., 
a  figure  which  might  seem  to  account  for  Lord  Mountford's 
untimely  suicide.  In  fact,  however,  like  Wickes'  other  customers, 
he  handed  in  large  quantities  of  plate  for  melting  when  he  gave 
new  orders,  thus  greatly  reducing  the  total  sum  due.  His  account 
for  the  period  November,  1742,  to  February,  1744,  shows  that, 
while  he  ordered  new  plate  to  a  value  of  £1,471  13s.  8d., 


his  credit  for  worn  plate  turned  in  for  melt  amounted  to 
£1,067  r4s-  °d.  Nevertheless,  in  having  a  new  pair  of  tureens 
made  to  the  Kent  design  he  was  evidently  being  extravagant. 
In  March,  1743,  he  had  purchased  another  pair  of  tureens  from 
Wickes,  which  with  their  ladles  cost  him  £125  4s.  iod.;  less 
than  a  third  of  the  cost  of  the  new  ones.  The  difference  in  price 
was  partly  due  to  the  fact  that  they  must  have  been  second-hand 
as  no  charge  was  made  for  making  them.  He  returned  them  when 
he  bought  the  Kent  pair  and  was  allowed,  in  January,  1745,  the 
sum  of  £114  16s.  4d. 

No  record  exists  as  to  the  fate  of  Lord  Mountford's  plate  after 
his  death  in  1755,  and  the  two  tureens  disappeared  until  their 
re-appearance  in  the  sale  of  the  plate  from  the  Duke  of  New- 
castle's scat  at  Clumber  on  7th  July,  1921.  Lot  18  in  Christie's 
catalogue  is  as  follows: 

Pair  of  soup-tureens,  covers  and  liners  chased  with  applied 
vine  branches  and  grapes  and  the  handles  formed  as  horses' 
heads  on  ^adrooncd  stands  with  shell  ends,  George  Wickes, 
I7H  784  oz. 

This  description  corresponds  to  William  Kent's  design,  with 
the  exception  that  the  latter  did  not  show  the  stands,  which,  as 
the  account  shows,  were  an  afterthought.  There  is  also  a  dis- 
crepancy of  eight  ounces  in  the  weight,  as  those  purchased  by 
Lord  Mountford  weighed  776  oz.  only.  There  are,  however, 
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3.  Design  by  William  Kent  for  a  candlestick, 
plate  21  from  the  Vardy  edition. 


good  reasons  for  thinking  that  the  Newcastle  tureens  must  be  the 
same  pair.  In  the  first  place,  the  Duke  of  Newcastle  was  not  a 
customer  of  Wickes  and  his  name  docs  not  appear  at  all  in  the 
early  Wickes  ledgers.  Secondly,  it  is  possible  to  account  quite 
simply  for  the  discrepancy  in  weight.  When  the  tureens  passed 
into  the  hands  of  Henry  Pelham,  Duke  of  Newcastle,  he  had  the 
rather  plain  loop  handles  removed  from  the  covers  of  the  tureens 
and  substituted  others  in  the  form  of  the  ostrich  feather  crest  of 
the  Pelhams  (No.  2).  We  do  not  know  when  Pelham  acquired 
the  Mountford  tureens,  but  it  must  have  been  before  1775,  as  in 
that  year  he  ordered  a  second  pair  to  the  same  design  from  the 
firm  of  Parker  and  Wakelin,  successors  to  George  Wickes. 
Though  there  is  no  proof  of  this,  it  seems  very  likely  that  the 
Duke  purchased  the  soup  tureens  from  Lord  Mountford's  son 
and  heir,  with  whom  he  was  corresponding  shortly  after  the 
death  of  the  latter's  father.3  On  nth  May,  1756,  Lord  Mountford 
wrote  to  the  Duke,  referring  to  a  promise  to  give  him  a  pension 
before  the  end  of  the  Parliamentary  session,  in  the  following 


terms:  'I  hope  his  Majesty  and  your  Grace  will  not  think  -£1,000 
p. a.  too  much,  considering  the  condition  I  am  left  in,  incumbered 
with  debts  to  the  amount  of  above  -£30,000,  and  my  estate  out 
of  repair  and  in  a  very  ruinous  condition.'  He  was,  in  fact, 
awarded  a  pension  of  ,£8oo  per  annum  from  1758  until  1762. 

The  second  pair  of  tureens,  purchased  by  the  Duke  of  New- 
castle to  go  with  those  he  had  obtained  from  Lord  Mountford, 
also  appeared  in  the  Christies'  sale  of  7th  July,  1921,  as  lot  19: 

A  pair  of  oval  soup  tureens,  covers  and  liners,  similar  (to  those 

by  Wickes),  Parker  and  Wakelin,  1775  284  oz. 

The  Duke  of  Newcastle's  purchase  appears  in  the  same  set  of 
ledgers  as  that  of  Lord  Mountford  under  the  year  1775  as  follows: 

fol.  129  verso 

Dec.  22  1775  To  2  Small  Fine  Terrines  and  Dishes 

245-8  oz.  @  10/-  .£134  19  4 
To  2  Linings  to  Ditto 

30-5  oz.  @  7/-  £10  11  9 
To  engraving  4  Coats  in  the  Chased  Compartmts  on  ye 
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Terrines  16  o 

Unfortunately  I  have  not  been  able  to  trace  the  present  location 
of  these  four  tureens  by  Wickes  and  by  Parker  and  Wakelin 
respectively,  but  two  of  a  further  set  of  eight  sauce  tureens  and 
dishes,  made  to  the  same  design  for  the  third  Duke  of  Newcastle 
in  1807  by  Benjamin  Smith,  passed  recently  through  the  London 
art  trade.  One  of  these  is  illustrated  in  No.  2. 

The  John  Parker  mentioned  above  in  relation  to  the  Newcastle 
tureens  of  1775  had  been  apprenticed  to  George  Wickes  in  1751 
and  had  replaced  him  as  Wakelin's  partner,  probably  in  the  early 
sixties,  though  the  exact  date  is  not  known.  In  1775  Parker 
retired  and  was  succeeded  by  William  Taylor,  but  the  marks  of 
both  Parker  and  Wakelin  and  Wakelin  and  Taylor  are  recorded 
in  use  in  the  hall-marking  year  1775-6.  Thus,  while  the  Duke  of 
Newcastle's  tureens  referred  to  above  bear  Parker  and  Wakelin's 
mark  for  1775-6,  a  pair  of  candlesticks  formerly  at  Clumber  with 
the  same  date  letter  bear  the  maker's  mark  of  Wakelin  and 
Taylor.  These  candlesticks  also  can  be  found  in  the  Wakelin 
ledgers,  on  the  same  folio  129  verso  as  the  tureens,  as  follows: 


To  a  Pair  Fine  Candlesticks  and  Nozs.  after  Kent 

95  oz.  8  dwt.  @  14/-  £66  15  7 
They  belonged  to  a  set  of  eight  sticks  catalogued  by  Christie's 
in  the  Clumber  sale  as  lots  53  and  54: 

53.  Four  table  candlesticks  with  octagonal  stems  and  plinths 
chased  with  foliage  and  shells,  Paul  Crespin,  1745. 

54.  Four  ditto — two  E.  Wakelin,  1757,  two  Wakelin  and 
Taylor,  1775.4 

The  sticks  mentioned  in  the  ledger  for  the  year  1775  are 
evidently  the  second  pair  in  lot  54.  Just  in  the  same  way  as  repeat 
orders  for  the  identical  design  of  tureen  had  been  given  between 
1744  and  1807,  first  by  Lord  Mountford  and  subsequently  by  the 
Dukes  of  Newcastle,  so  also  candlesticks  of  a  Kent  design  that 
dated  back  before  1745  were  ordered  in  1757  and  again  in  1775. 

These  two  entries  in  the  Christie's  sale  catalogue,  though 
regrettably  brief,  considerably  extend  the  range  of  extant  silver 
after  Kent's  designs.  They  show  that  Paul  Crespin,  George 
Wickes  and  Wakelin  and  Taylor  all  made  candlesticks  to  his 
design.  As  in  the  case  of  other  pieces  from  the  Newcastle  sale,  the 


4.  Design  by  William  Kent  for  a  candlestick  in 
Gothic  stvle.  plate  22  from  the  Vardy  edition. 
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present  ownership  of  these  eight  sticks  is  not  known  and  it  is 
necessary  to  turn  to  the  Vardy  book  to  discover  the  model. 
There  are  in  fact  only  two  designs  for  single  sticks.  These  are 
numbered  21  and  22  respectively.  Of  these  the  latter  (No.  4)  can 
be  excluded  as  it  is  of  Gothic  design  and  stands  on  open  scroll 
feet.  No.  21  (No.  3)  corresponds  somewhat  more  closely  to  .the 
description,  inasmuch  as  it  has  an  octagonal  stem  and  plinth 
chased  with  foliage.  But  there  is,  on  the  other  hand,  no  sign  of 
the  shells  on  the  Newcastle  sticks.  It  also  seems  strange  that 
there  should  be  no  reference  to  the  four  owls'  heads  which  form 
so  important  a  feature  of  the  design  in  the  Christie  catalogue. 
This  objection  can,  however,  be  set  aside  since  in  the  same  way 
the  catalogue  fails  to  mention  the  horses'  heads  on  the  tureens. 

A  goldsmith  did  not  always  follow  exactly  the  design  from 
which  he  was  working.  He  might  depart  from  it,  either  because 
he  wished  to  simplify  or  to  elaborate  it  or  because  he  had  in  his 
possession  casting  patterns  of  variant  form,  the  use  of  which 
would  save  him  the  trouble  of  making  new  ones.  By  a  fortunate 
chance  we  know  that  that  is  precisely  what  he  did ;  for  in  a  private 
collection  there  is  a  set  of  four  candlesticks  made  by  Paul  Crespin 
in  1 741  (No.  5)  based,  but  with  minor  variations,  on  plate  21  in 
Vardy.5  This  design  is  quite  original,  though  evidently  inspired 
by  a  Corinthian  column.  The  base  has  eight  re-entrant  sides,  each 
separated  by  a  short  straight  side,  so  short  that  it  can  still  be 
properly  described  as  octagonal.  Corresponding  to  each  short 
side  and  running  down  from  the  top  of  the  base  is  a  strap  chased 
with  money  pattern  that  widens  towards  the  end  and  turns  over 
in  a  leafy  volute.  At  the  bottom  of  the  stem  are  four  owls'  heads 
in  relief  and  above  them  a  leafy  calyx  from  which  springs  the 
upper  part  of  the  stem,  terminating  above  in  an  octagonal  nozzle 
to  each  side  of  which  is  attached  an  acanthus  leaf.  In  his  version 
of  the  Kent  design  Crespin  has  departed  in  at  least  two  details 
from  his  model :  in  the  introduction  of  the  small  shells  in  the 
corners  of  the  panels  between  the  volutes  of  the  base  and  in  the 
omission  of  the  chased  border  from  the  uppermost  rim.  We  know 
that  in  1741  Paul  Crespin  made  a  pair  of  sticks  to  the  Kent  design 
on  plate  21,  and  that  he  made  two  pairs  for  the  Duke  of  New- 
castle in  1745,  which  were  identical  in  pattern  with  those  made 
'after  Kent'  by  Parker  and  Wakelin  in  1775.  It  is  conceivable  that 
the  Kent  design  mentioned  in  1775  was  not  one  of  those  pub- 
lished by  Vardy,  but,  in  view  of  the  long  period  of  thirty  years 
which  had  elapsed,  it  is  unlikely  that  the  authorship  of  the  design 
would  have  been  remembered,  if  it  had  not  been  preserved  in  the 
Vardy  book.  It  seems,  therefore,  a  reasonable  assumption  that  the 
four  sticks  made  by  Crespin  for  the  Duke  of  Newcastle  in  1745 
and  copied  by  George  Wickes  in  1755  and  by  Wakelin  and  Taylor 
in  1775  were  of  the  same  or  approximately  the  same  design  as 
those  made  by  the  former  in  1741.  He  may  have  introduced 
minor  variations  again  but,  as  he  must  have  had  all  the  casting 
patterns  for  Kent's  plate  21,  there  can  be  little  doubt  that  he 
would  have  used  them  again  just  four  years  later,  when  he  re- 
ceived another  order  for  a  set  of  four  sticks. 

It  is  the  writer's  hope  that  the  publication  of  this  note  may 
lead  to  the  re-discovery  of  the  tureens  and  the  candlesticks  from 
the  Newcastle  sale  of  1921. 


5.  Silver  candlestick  by  Paul  Crespin,  London,  1741,  after  the  Kent 
design  in  No.  3.  Private  collection. 


NOTES 

1.  March,  1959,  p. 82  and  July,  1969,  p. 162. 

2.  The  extracts  from  the  Wickes'  ledgers  are  given  by  kind  permission  of  Messrs. 
Garrard  &  Co.,  their  present-day  successors. 

3.  Sec  the  entry  relating  to  Lord  Mountford  in  The  Complete  Peerage,  Vol.  IX, 
p.133- 

4.  This  date  is  erroneously  given  as  1755  in  the  Christie's  catalogue. 

5.  I  have  to  thank  Mr.  Arthur  Grimwade  for  drawing  my  attention  to  these 
candlesticks. 
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New  light  on  Thomas  Jones 

DENIS  THOMAS 


THERE  is  a  particular  pleasure  in  re-discovering  neglected 
and  underrated  members  of  the  English  School  of  land- 
scape painting.  When  Mr.  Ralph  Edwards  contributed  to  these 
pages  a  reappraisal  of  Thomas  Jones  in  1968, 1  he  made  amends 
for  the  indifference  and  misjudgements  of  earlier  scholars,  and  at 
the  same  time  quickened  the  widening  interest  in  the  origins  of 
the  British  contribution  to  European  painting.  The  current 
exhibition  at  Marble  Hill,  Twickenham,  for  which  Mr.  Edwards 
has  contributed  the  Introduction  to  the  catalogue  with  ample 
explanatory  notes  (largely  supplementing  and  superseding  his 
earlier  reappraisal),  confirms  his  view  that  Jones  deserves  more 
serious  attention  than  he  has  been  given  in  the  past.  Not  only 
that:  visitors  to  this  fine  Palladian  Villa  (now  administered,  with 
Kenwood,  for  the  Greater  London  Council  by  the  Curator  of  the 


Iveagh  Bequest)  will  be  charmed  and  diverted  by  a  talent  at  once 
strongly  derivative  and  surprisingly  original. 

Thomas  Jones's  association  with  Richard  Wilson,  whose  pupil 
he  was  from  1763  to  1765,  has  given  him  a  safe  though  modest 
place  in  the  works  of  reference.  He  w  as  capable  of  notable  land- 
scapes in  his  revered  master's  manner,  and  unashamedly  imitated 
Wilson's  pictures  for  his  own  pleasure.  Jones  aimed  at  making  a 
career  as  an  artist  but  he  also  to  some  extent  painted  for  the  fun 
of  it:  he  was  never  hard  up,  though  he  welcomed  the  funds 
which  occasional  sales  of  his  paintings  brought  him.  In  his 
diaries,  published  by  the  Walpole  Society  as  recently  as  1951, 2 
he  records  a  number  of  such  sales,  including  one  in  January,  1775, 
to  Sir  George  Beaumont  who  paid  him  20  guineas  for  'a  storm' 
with  figures  by  his  friend  John  Hamilton  Mortimer;  and  in  April 


1.  Landscape  (1771),  6h      n  |  inches,  watercolour.  Lent  by  Mrs.  Evan  Thomas. 


in- 
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4.  Neapolitan  Window,  4$  x  6j  inches,  oil. 
Lady  Ashion. 


of  the  same  year  a  landscape  of  his  fetched  10  guineas  at  Christie's. 
He  must,  at  the  least,  have  enjoyed  some  reputation  in  the  art 
world  of  his  day,  for  not  only  did  his  paintings  sell,  but  he  also 
numbered  among  his  friends  and  patrons  some  of  the  leading 
artists  of  his  time. 

Of  his  painter  friends,  perhaps  the  most  important  were  the 
group  of  English  artists  living  and  working  in  Rome  at  the  time 
he  made  his  own  home  there,  from  1777  to  1784.  These  included 
fohn  Robert  Cozens,  William  Pars,  Francis  Towne,  [ohn 
'Warwick'  Smith  and  Thomas  Banks.  In  addition,  he  was  be- 
friended by  Sir  William  Hamilton  at  Naples,  where  he  entered 
on  a  phase  of  his  career  as  a  painter  which  now  seems  the  most 


fruitful  and  unexpected.  Whereas,  in  and  around  Rome,  his 
Wilsoncsque  manner  is  prominent,  the  landscape  around  Naples 
— and  perhaps  the  domestic  environment — wrought  a  stylistic 
change.  His  painting  developed  (as  Mr.  Edwards  observes)  a  more 
linear  emphasis.  More  notably,  he  took  to  painting  on  a  smaller 
scale,  direct  from  Nature,  in  a  manner  more  personal  than 
anything  he  had  achieved  before. 

The  group  of  oil  sketches  of  buildings  in  Naples  which  date 
from  this  period  (from  1 78  r  until  his  return  to  England)  convey 
exactly  that  'casualness  of  viewpoint  and  composition'  on  which 
Dr.  John  Gage  remarked  in  his  Introduction  to  the  recent 
exhibition  of  English  romantic  paintings  and  drawings  at  the 
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Victoria  and  Albert  Museum.3  In  these  small  studies,  painted  for 
his  own  delight,  humanity,  as  Mr.  Edwards  points  out,  is  excluded. 
There  is  nothing  artificial  in  them,  only  a  direct  and  sensitive 
response  to  what  meets  his  eye  as  it  ranges  affectionately  about 
him.  Released,  perhaps,  from  his  instinctive  obligations  to 
Wilson,  Jones  seems  to  have  found  at  this  time  a  personal  vision, 
and  a  more  'natural'  one. 

That  these  examples  are  not  more  widely  known  is  due  partly 
to  Jones  himself  never  having  parted  with  them  (no  doubt  they 
seemed  too  trivial  and  unambitious  to  enhance  his  reputation). 
A  number  of  the  oil  sketches  are  now  in  public  galleries,  and, 
since  attention  has  been  drawn  to  them,  they  have  quickly  won 
admiration — no  wonder,  since  they  inevitably  suggest  the  kind  of 
plein  air  painting  for  which  Constable  is  admired  and  which  it 
has  been  generally  supposed  did  not  exist  in  England  before  the 
second  decade  of  the  nineteenth  century. 

Mr.  Edwards  cannot  accept  Dr.  Gage's  contention  that  the 
later  oil  sketches  were  done  as  preliminaries  to  larger,  finished 
landscapes  (as  was  Constable's  habit,  for  example).  He  knows  of 
no  larger  works  for  which  the  sketches  might  have  been  first 
studies,  and  supposes  that  they  were  indeed  done  for  the  painter's 
own  satisfaction,  owing  nothing  to  more  ambitious  schemes. 

This  accords  with  what  emerges  from  the  diaries  as  the 
character  of  the  man.  Jones  never  seems  to  have  given  himself 
airs:  he  enjoyed  painting,  as  he  enjoyed  company.  Certainly  he 
held  Wilson  in  the  highest  esteem,  and  from  the  time  of  their 
first  contact  the  greater  man's  insistence  on  discipline  in  painting 


impressed  him  deeply.  He  records  how  Wilson  would  let  him 
use  only  chalks  and  white  paper  when  making  studies,  so  that 
he  might  be  'grounded  in  the  principles  of  light  and  shade 
without  being  dazzled  by  the  flutter  of  colours'.4  He  appears 
never  to  have  been  so  dazzled:  nearly  all  his  work  is  subdued, 
even  sombre.  But  in  his  more  subjective  and  personal  studies, 
colour  plays  an  important  part.  The  little  sketches  of  streets  and 
buildings  are  strikingly  'late'  in  this  sense.  So  too  is  Mr.  Fleming 
Williams'  drawing  of  buildings  on  the  outskirts  of  London,  done 
after  Jones's  return  from  Italy  in  1783,  which  prompts  compari- 
sons with  Constable,  Girtin  and  even  Cotman.  Although,  in 
these  later  works,  his  medium  is  oils,  the  treatment  is  closer  to 
watercolour,  and  it  is  as  drawings  that  they  have  now  been 
mounted  and  framed. 

One  can  only  conjecture  to  what  lengths  Jones  might  have 
gone  on.  As  things  turned  out,  his  elder  brother  died,  he  inherited 
the  family  property  at  Pencerrig,  became  a  landed  squire  and 
High  Sheriff  of  Radnorshire.  He  painted  in  the  country  'only  for 
amusement'.  But  what  he  left  behind  has  earned  for  him, 
however  belatedly,  a  place  among  Britain's  little  masters. 

NOTES 

1.  'Thomas  Jones,  1742-1803:  a  Reappraisal.'  The  Connoisseur,  Vol.  168,  No.  675. 

2.  Vol.  XXXII,  The  Walpolc  Society's  publications,  edited  and  with  an  Intro- 
duction by  the  late  Paul  Oppc,  195 1. 

3.  'A  Decade  of  English  Naturalism.'  The  Victoria  and  Albert  Museum,  January- 
February,  1970. 

4.  Walpole  Society's  publication,  Vol.  XXXII,  op.  cii. 


7.  Part  of  the  antique  aqueduct  that  conveyed  water  to  Mount  Palatine  (1778),  watercolour,  I0|       l6j  inches.  Canon  J.  H.  Adams 
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A  candelabrum 
to  a  design  by 
C.  H.  Tatham 

JOHN  JACOB 


THE  Greater  London  Council  has  purchased  for  The  Iveagh 
Bequest,  Kenwood,  from  Messrs.  Hotspur,  a  neo-classical 
mahogany  pedestal  in  the  form  of  a  candelabrum  (No.  I,  see  also 
the  cover  of  this  issue).  The  candelabrum  is  in  richly  carved 
Cuban  mahogany,  stands  just  over  3  feet  3  inches  high  and  is 
composed  of  three  superimposed  Corinthian  capitals  supported 
on  a  triangular  base  22  inches  wide,  the  panels  of  which  are 
carved  with  classical  figures  in  basso  relievo.  The  carving  of  the 
figures,  anthemion  friezes  above  and  below,  the  lions'  heads  and 
feet  and  swelling  acanthus  leaves  are  of  a  quality  and  vitality 
which  immediately  poses  the  problem  of  the  identity  of  the 
carver  (Nos.  2  and  3).  Even  if  there  was  no  documentary  evidence 
concerning  the  pedestal,  it  would  undoubtedly  be  regarded  as  an 
important  object  showing  English  neo-classical  design  in  its 
purest  form  in  the  last  decade  of  the  eighteenth  century. 

In  fact  the  documents,  although  unfortunately  not  identifying 
the  carver,  do  nevertheless  illuminate  the  circumstances  which 
lead  to  the  genesis  of  the  piece,  and  cast  an  interesting  light  on  the 
relationship  between  the  two  architects  and  furniture  designers, 
whose  adaptation  of  classical  and  Egyptian  forms  and  motifs  was 
to  have  a  profound  effect  on  the  emergence  of  the  Regency 
style:  Henry  Holland  (1 745-1 806)  and  Charles  Heathcote  Tatham 
(1772-1842). 

C.  H.  Tatham  was  Holland's  protege;  he  entered  Holland's 
architects'  otiice  at  the  age  of  19,  and  in  1794  was  sent  by  Holland 
to  Italy,  where  he  stayed  for  three  years,  collecting  examples  of 
classical  ornament  for  Holland,  negotiating  with  Italian  sculptors 
for  modern  bronzes  in  the  neo-classical  taste,  making  drawings 
and  writing  letters,  which  he  sent  to  London,  sometimes  in 
advance,  and  sometimes  in  pursuit,  of  the  crates  of  antique 
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marble  fragments  he  had  forwarded  to  Holland.  Shortly  after  his 
return  to  England  in  1797  Tatham  published  in  1799  his  Etchings 
Representing  the  Best  Examples  of  Ancient  Ornamental  ARCHITEC- 
TURE drawn  from  the  originals  in  ROME  and  other  parts  of  Italy 
during  the  years  1  794,  1 795  and  1  jg6.  The  etchings  had  an  immedi- 
ate success  as  a  popular  source  book,  in  spite  of  the  fact  that 
Thomas  Hope  did  not  include  it  in  the  bibliography  to  his 
Household  Furniture  (1807),  although  he  was  a  subscriber  to  the 
first  edition,  and  also  possessed  the  second  edition  which  came 
out  in  18031,  followed  by  a  third  in  1810. 

Tatham's  original  drawing  for  plate  88  of  Ancient  Ornamental 
Architecture  (No.  4)  is  preserved  in  a  sketchbook  kept  by  Henry 
Holland  and  now  in  the  Print  Room  of  the  Victoria  and  Albert 
Museum2.  It  is  clearly  the  source  for  the  design  of  the  Kenwood 
pedestal  and  is  inscribed  An  antique  Candelabra  in  the  Museum  of 


the  Vatican  at  Rome,  of  the  finest  execution.  Sketched  at  Rome  June 
1793  (D.  1524-98).  Tatham  has  further  endorsed  the  drawing 
with  the  height  of  the  original — 7  feet  2  inches3 — and  a  note  that 
A  gess  (sic)  of  this  Work,  by  which  he  presumably  means  a  gesso, 
or  plaster  cast,  could  be  obtained  for  the  price  of  30  Roman 
ScudCs  =  to  ab'.  jTj:  10  Eng:.  There  are  minor  differences  between 
the  drawing  and  the  etching,  notably  in  the  position  of  the  arm  of 
the  figure  holding  a  staff  on  one  of  the  panels  of  the  triangular 
base,  which  would  seem  to  indicate  that  the  carving  was  made 
from  the  drawing  rather  than  the  published  work,  probably 
between  the  years  1795  and  1799,  when  it  first  appeared.  There 
are  also  some  minor  divergences  between  the  drawing  and  the 
carving,  which  repeats  the  main  anthemion  frieze  below  the 
panels  in  minutely  detailed  and  deeply  cut  carving  in  place  of  the 
central  ornament,  omits  the  'lions' '  horns,  and  confidently  curls 
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3.  Detail,  showing  carving  of  acanthus  leaves 

and  tazza. 


the  acanthus  leaves  over  in  a  volute  above  the  feet  (No.  2). 
Obviously  this  is  not  the  work  of  some  slavish  copier  from  the 
etching,  and  it  is  tempting  to  suppose  that  the  author  of  the 
drawing,  with  his  known  interest  in  furniture  design,  encouraged 
these  embellishments  of  the  carver. 

Also  included  in  the  sketchbook  is  a  drawing  (D.  1527-98)  of 
a  similar  candelabra,  6  feet  high,  known  by  the  name  of  the  celebrated 
Barberini  Cand'1.,  also  dated  June,  1795,  which  differs  mainly  from 
the  first  in  the  exaggerated  downward  curling  acanthus  leaves  of 
the  lower  capital;  sketches  of  similar  fragments  of  antique 
candelabra  which  Tatham  was  sending  to  Holland  for  his  own 
collection  (now  in  the  Soane  Museum)4;  and  three  long  letters 
describing,  with  price  lists,  his  activities  as  Holland's  agent  in 
Rome,  including  the  availability  of  casts  from  the  originals  of 
his  drawings. 

The  first  of  these  letters — dated  Rome,  Sunday,  June  7th  1795 


—expresses  apprehension  at  Holland's  not  receiving  his  'last  two 
packets,  the  one  a  letter  and  the  other  containing  several  Draw- 
ings sent  from  here  on  15  feb.y  last .  .  .  My  drawings  consisted  of 
ornaments  as  usual,  a  statue,  some  sketches  of  bronze  lights  as 
made  here  and  a  large  Candelabra5  for  Sale  .  .  .'.  He  also  sent 
some  'antique  tylcs  for  Mr.  Saunders  the  Architect'6  and 
announces  that '.  .  .  between  this  and  October  next  I  shall  employ 
myself  chiefly  studying  at  the  Vatican,  which  is  a  Museum 
Replete  with  taste  and  magniheense'. 

The  second  letter — dated  Rome  July  10th  1795 — is  principally 
concerned  with  his  negotiations  with  three  Italian  artists, 
Guiseppe  Boschi,  Antonio  Righctti,  and  Guiseppe  Valadicr  for  the 
casting  in  bronze  of  an  'Egyptian  Idol',  a  'caryatide',  a  'candelabra' 
and  other  works  from  Tatham's  and  Holland's  drawings,  with 
a  long  discussion  about  the  superiority  of  Italian  patination 
over  the  French7.  His  friends  and  advisers  in  Rome  included 
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Canova,  Holland's  brother  John,  Angelica  Kauft  mann  and  her 
husband  Antonio  Zucchi,  while  "Mr.  Jenkins'  (as  usual)  acted  as 
Banker.  It  was  through  Canova's  intervention  that  he  took  the 
courage  'to  make  an  additional  Collection  of  antique  fragments, 
of  rather  an  extensive  nature,  the  which  fell  into  my  hands  at  a 
very  cheap  rate'  and  which  had  'decorated  formerly  the  Museum 
of  the  late  Piranesi'.  He  also  added  the  'two  sketches  of  the  famed 
Candelabra's  belonging  to  the  Pope,  gesses  of  them  teinted  with 
a  yellowish  hue,  would  be  grand  objects  to  furnish  the  Views  of 
a  suit  of  Apartments  or  otherwise,  which  is  often  practised  with 
great  Success  here — their  prices  are  affixed:  they  [i.e.  the  casts]  arc 
now  to  be  procured  from  one  person  alone  in  Rome  who  was 
himself  formerly  the  possessor  of  them'.  The  accompanying 
'Account  of  Antique  Fragments  and  Gesses  sent  from  Rome' 
lists  casts  of  the  'basso  relievos'  of  the  six  single  figures  from  the 
pedestals  of  the  candelabra  in  the  Vatican  Museum.  It  is  hardly 
surprising  that  at  the  end  of  this  long  letter,  and  the  exertions  it 
represented,  that  Tatham  should  add,  in  the  heat  of  a  Roman 
summer,  'I  revere  the  productions  of  Italy  but  do  not  like  its 
climate'. 

The  third  letter — written  on  Sunday,  25th  October,  1795— 
enclosed  a  further  list  of  fragments  and  casts,  'independent  of  the 
two  candelabras  and  Pedestal  described  in  my  last',  which  includes 
casts  of  'The  chief  united  parts  of  the  celebrated  Barberini 
Candelabra',  'Part  of  the  triangular  base  of  another'  and  'Part  of 
the  small  foliage  of  another'.  Clearly,  whoever  carved  the 
Kenwood  pedestal,  approximately  half  the  scale  of  the  marble 
original,  could  have  been  plentifully  supplied  with  drawings 
and  models  from  which  to  work8. 

It  is  tempting  to  suppose  that  John  Linnell,  the  head  of  the 
large  firm  of  cabinet-makers,  may  have  been  involved.  Tatham 
is  known  to  have  had  a  high  regard  for  him  (he  was  also  a 
neighbour  of  Tatham's  mother's  in  Berkeley  Square)9  and  in 
1800  compiled  the  large  album  of  Linncll's  drawings  now  in  the 
Print  Room  of  the  Victoria  and  Albert  Museum.  But  Linnell  died 
in  1796,  drawing  a  warm  tribute  from  Tatham,  on  receiving  the 
news,  in  his  letter  to  Henry  Holland  of  May  13th,  179610. 

The  years  1795  and  1796  also  saw  the  death  or  serious  illness  of 
three  of  Holland's  design  assistants  and  suppliers  of  furniture  for 
the  Prince  of  Wales  at  Carlton  House :  John  Jagger,  Theodore 
Trecourt  and  Dominique  Daguerre.  Increasingly  Tatham's 
influence  became  felt  in  the  furniture  designs  for  Brighton 
Pavilion,  Southill  and  other  houses  with  which  Holland  was 
concerned  in  his  last  years.  Many  of  these  pieces  were  supplied  by 
the  firm  of  Marsh  of  Mount  Street,  which  became  Marsh  and 
Tatham  after  Tatham's  elder  brother  Thomas  became  a  partner 
in  1802.  It  is  probably  in  this  circle,  in  the  absence  of  firm 
evidence,  that  the  carver  is  to  be  found. 


NOTES 

1.  David  Watkin.  Thomas  Hope  and  the  Neo-Classkal  Idea,  1968,  p. 209. 

2.  D.  1479/15-1898. 

3.  The  original  marble  does  not  appear  in  the  Gallcria  dci  Candelabri  in  the 
Vatican  today,  although  Gcorg  Lippman,  Die  Sculpturen  des  Vaticanischen 
Museums,  Vol.  Ill  (Plates),  1956,  illustrates  candelabra  of  a  similar  type  (Gallcria 
dci  Gandelabri,  IV,  46  and  54;  V,  24). 

4.  Holland  assembled  them  at  his  House  in  Soanc  Place  (sec  Dorothy  Stroud, 
Henry  Holland,  1966,  p. 147)  but  appears  to  have  left  them  on  his  death  in  1806 
to  his  nephew,  Henry  Rowles,  from  whom  Sir  John  Soanc  may  have  bought 
them  in  1821;  a  drawing  by  Gandy  shows  them  arranged  in  the  study  at 
Lincoln's  Inn  Fields  in  March,  1822  (Sir  John  Summcrson,  A  New  Description 
of  Sir  John  Soane's  Museum,  1955,  pp-14  and  63). 

5.  This  may  however  have  been  a  bronze;  sec  letter  of  10th  July,  quoted  below. 

6.  George  Saunders  was  at  that  time  employed  as  architect  by  the  2nd  Earl  of 
Mansfield  for  the  additions  to  Adam's  mansion  at  Kenwood.  He  may  have 
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utilized  the  tiles  in  the  so-called  Marble  Hall  which  he  designed  there,  which 
formerly  had  a  black  and  white  marble  floor  (Surrey  of  London,  Vol.  XVII, 
1936,  p. 116). 

Quoted  by  Dorothy  Stroud,  Henry  Holland,  p.  147. 

An  attenuated  form  of  the  'Barberini'  design  was  in  fact  made  by  William 
Pitts  as  a  silver-gilt  candelabrum  for  George,  second  Earl  Spencer  in  1800. 
It  is  signed  on  the  triangular  base  Tatham  Arch',  and  is  a  slight  variant  on 
plate  16  of  Tatham's  Designs  for  Ornamental  Plate  (1806).  (See  A.  G.  Grimwade, 
Silver  at  Althorp,  The  Connoisseur,  March,  1963,  pp.  163-4,  Fig-  7  )  I  am 
indebted  to  Mr.  John  Hardy  for  drawing  my  attention  to  this  candelabrum, 
which  is  included  in  the  exhibition  Treasures  from  Althorp  in  honour  of  Earl 
Spencer  at  the  Victoria  and  Albert  Museum. 
D.  Stroud,  op  cit  p. 84. 

Print  Room,  Victoria  and  Albert  Museum  (D.  1479/25 — 1898).  Quoted  by 
P.  Ward-Jackson,  English  Furniture  Designs,  1958,  p. 55. 


4.  Charles  Heathcote  Tatham,  An  antique  Candelabra  in  the  Museum  of  the 
Vatican  at  Rome,  pen  and  wash,  dated  June  1795.  Victoria  and  Albert  Museum. 
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A  pair  of  candlesticks  from  an 
Italian  royal  palace 


THE  study  of  inventory  marks  has  been  thoroughly  pursued 
only  in  recent  years,  following  the  researches  of  M.  Verlct 
of  the  Louvre,  who  has  so  mastered  the  French  Royal  Inventories 
of  the  reigns  of  Louis  XV  and  Louis  XVI  that  it  is  in  most  cases 
possible  to  establish  the  exact  position  in  one  or  other  of  the 
royal  palaces  of  furniture  bearing  French  Royal  inventory  marks. 
In  fact,  the  first  step  in  making  use  of  these  French  inventories 
was  taken  as  long  ago  as  1886  when  J.  Guiftrey  published  the 
Inventaire  General  du  mobilier  de  Li  couronne  sous  Louis  XIV.  Very 
little  of  the  furniture  of  the  reign  of  Louis  XIV  has  survived  and 
it  was  not  until  Dr.  Lenk  published  his  fundamental  study  of 


French  fire-arms  in  1939  that  it  was  generally  realised  that  the 
numbers  struck  on  the  stocks  of  French  royal  guns  and  pistols 
of  the  seventeenth  century  corresponded  to  those  in  the  Louis 
XIV  inventory.  The  usefulness  of  inventory  numbers  and  the 
corresponding  descriptions  in  contemporary  inventories  is 
greater  in  the  case  of  furniture  or  fire-arms,  which  were  usually 
new  when  acquired,  than  in  that  of  works  of  art,  which  were 
often  already  antique.  The  bronzes  of  the  collection  of  Louis 
XIV  and  succeeding  French  kings  have  an  inventory  number 
roughly  cut  in  the  exterior  surface,  usually  on  the  side  of  the 
calf  of  the  leg.  These  numbers  were  not,  however,  in  fact  added 
until  the  French  Revolution  and  do  not,  therefore,  give  us  any 
idea  of  the  date  when  the  object  entered  the  royal  collection. 

In  the  nineteenth  century,  as  palace  officials  became  more 
numerous,  and  palaces  more  profusely  furnished,  inventories 
were  taken  more  frequently,  particularly  after  dynastic  changes. 
Moreover,  successive  Lords  of  the  Wardrobe  had  different  ideas 
about  correct  methods  of  inventarisation,  so  that  new  numbers 
were  constantly  being  allocated  to  the  same  objects.  This  was 
not  difficult  in  the  case  of  pictures,  where  the  number  could  be 
painted  on  the  frame,  but  when  it  came  to  furniture,  the 
situation  was  not  so  easily  solved  as  old  numbers  were  usually 
stamped  or  branded  into  the  wood  and  these  had  to  be  erased. 
Most  difficult  of  all  were  bronzes,  from  which  a  number  once 
stamped  could  hardly  be  removed  without  damaging  the  object. 
At  best  a  number  could  be  cancelled,  though  not  erased,  by  a 
chiselled  stroke  through  it. 

A  remarkable  example  of  the  proliferation  of  inventory 
numbers  is  to  be  seen  on  the  delightful  pair  of  Louis  XV  candle- 
sticks, constructed  from  Japanese  lacquer  saki  cups  mounted  in 
ormolu,  which  serve  as  bases  for  ormolu  branches  terminating 
in  hard-paste  porcelain  flowers  and  a  single  bobeche  (No.  1). 
The  space  available  for  striking  the  numbers  on  these  pieces  is 
exiguous  in  the  extreme,  but  nevertheless  each  bears  on  the  side 
of  the  mount  three  stamped  numbers  of  which  two  have  been 
cancelled  subsequently  with  a  chiselled  stroke  (No.  2).  There  is  a 
further  stamp  consisting  of  the  Italian  royal  crown  flanked  by 
the  initials  R.C.  (No.  3).  In  addition  to  all  these  marks  on  the 
side  of  the  mounts,  the  same  three  numbers  have  been  painted, 
and  also  cancelled,  with  a  stroke  on  the  bottom  (No.  4).  There 
is  even  another  illegible  painted  number  on  the  bottom  as  well. 
The  interpretation  of  the  inventory  numbers  is  complicated  by 
the  fact  that,  though  the  last  owner  of  the  candlesticks  was  ex- 
King  Umberto  of  Italy,  it  is  not  known  from  which  palace  they 
came.  The  initials  R.C.  must  stand  for  the  words  Reggia  (di)  and 
then  the  name  of  one  of  the  royal  palaces  beginning  with  C.  As 
there  are  four  numbers  on  the  bottom  this  must  take  us  back  to  the 
prc-Garibaldian  epoch  when  there  was  a  king  of  the  Two  Sicilies 
1.  One  of  a  pair  of  6-inch  high  Louis  XV  period  Japanese  lacquered 
candlesticks  mounted  in  ormolu  with  branches  terminating  in  porcelain 
flowers.  In  the  possession  of  Messrs.  H.  Blairman  &  Sons :  Stand  37,  Antique 
Dealers'  Fair,  Grosvenor  House. 


120 


in  the  south  with  his  capital  at  Naples  and  a  king  of  Sardinia  and 
Savoy  in  the  north  with  his  capital  in  Turin.  The  C  might  stand 
for  Capodimonte  or  Caserta,  both  palaces  in  the  vicinity  of 
Naples  or,  alternatively,  for  one  of  the  palaces  near  Turin. 

This  pair  of  ormolu  mounted  candlesticks  must  have  been 
about  too  years  old  when  they  were  first  inventoried.  The}' 
belong  to  that  most  attractive  type  of  decorative  object  that  was 
assembled  by  the  Marchand-Merciers  of  Paris  from  Oriental  and 
European  elements.  Their  small  scale  was  adapted  to  the 
intimate  atmosphere  of  the  Petits  Appartcmciits  constructed  for 
King  Louis  XV  of  France;  the  fashion  for  such  articles  first 
introduced  by  Madame  de  Pompadour  was  soon  followed  by 
the  French  nobility.  The  Livrc-Journal  of  Lazare  Duvaux, 
Marchand-Bijoutier  du  Roi,  during  the  period  1748  to  1762, 
which  is  our  main  source  of  information  on  this  type  of  decor- 
ative art,  contains  hundreds  of  references  to  ormolu  mounted 
candlesticks  garnished  with  porcelain  flowers,  but  does  not 
record  quite  this  combination  of  a  Japanese  lacquer  cup  mounted 
with  ormolu  branches,  porcelain  flowers  and  a  single  candle- 
socket.  In  fact,  there  are  few  references  to  Japanese  lacquer  at  all 
in  Duvaux's  accounts;  perhaps  because  it  was  at  the  time  both 
rare  and  expensive.  There  seems  little  doubt,  however,  that  these 
charming  pieces  must  have  reached  the  Italian  royal  palace  from 
one  of  the  Paris  Marchaiui-Mercier  shops. 


2,  3  and  4.  Above,  below  and  below  right.  Inventory  marks  on  the  sides  and  bases  of  the  mounts.  Although  the  last  owner  of  these  candlesticks  was 
ex-King  Umberto  of  Italy,  it  has  not  been  possible  to  interpret  for  which  palace  they  were  originally  made. 


Continental  Dispatch 


FROM  GERALD  SCHURR 


Sceaux.    The  Largest  Doll's  House  in  the 
World 

THE  collection  of  old  toys  of  M.  Jac  Remise 
is  well  known.  Until  November  nth  in 
the  Orangerie  of  the  chateau  at  Sceaux,  a  noble 
building  by  Mansart  8  kilometres  from  Paris,  an 
absolutely  huge  doll's  house  (width  7.3  metres, 
height  4.5  metres)  has  been  installed.  It  has  win- 
dows, doors  and  staircases  and  charming  minia- 
ture furniture,  pictures,  wallpaper  and  romantic 
knick-knacks.  Nearby,  the  Musee  de  l'lle  de 
France,  containing  valuable  artistic  relics  of  the 
history  of  the  region  around  Paris,  is  organising 
a  season  of  music  this  summer.  Reviving  the 
tradition  o  f  the  Grand  Siecle,  there  will  be  a 
concert  every  day  at  18  hours  (from  July  1st  to 
September  15th). 

Udine.    Etchings  of  Giovanni- 
Battista  Tiepolo 

THE  city  of  Udine  has  organised  a  vast  pro- 
gramme to  commemorate  the  death  of  Gio- 
vanni-Battista  Tiepolo  in  Madrid  in  1770.  In 
June  at  the  Loggia  de  Lionello  there  is  an 
exhibition  of  this  Venetian  artist's  etchings;  in 
September  there  is  an  international  congress; 


next  year  from  June  to  October  at  the  Villa 
Manin  at  Passariano  there  will  be  an  important 
collection  consisting  of  numerous  canvases  and 
drawings  by  Giovanni-Battista  and  his  son 
Giovanni-Domenico.  His  capacity  for  work 
was  enormous.  He  decorated  with  huge  frescoes 
not  only  palaces  at  Venice,  Milan  and  Bergamo 
but  those  at  Vienna,  Wiirtzburg  and  Madrid. 
He  left  a  considerable  number  of  drawings  and 
sketches  of  his  ceilings  and  murals.  He  tried  his 
hand  at  all  branches  of  art  and  left  many  etch- 
ings (the  series  Caprices  and  Schcrzi  di  Fantasia 
among  others)  in  which  one  can  recognise  his 
sure  touch  and  broad  free  treatment  of  masses 
by  using  powerful  contrasts  of  light  and  shade. 

Paris.  Goya's  Etchings 

AS  a  prelude  to  the  great  Goya  exhibition  which 
the  Louvre  is  preparing  for  next  autumn  to 
commemorate  the  second  centenary  of  his  birth, 
the  Galerie  Vendome  (12  rue  de  la  Paix)  is 
showing  until  June  30th  all  the  etchings  of  this 
Spanish  master  which  have  been  assembled  by 
his  compatriot,  the  collector  Andres  Laszlo. 
There  is  the  series  of  80  Los  Caprichos,  bitter 
attacks  on  the  royal  family,  the  court  and,  above 


all,  on  Cayetana,  the  duchess  of  Alba  with 
whom  Goya  had  a  long  and  stormy  liaison. 
From  1793  to  1799  he  produced  more  satirical 
caricatures  in  which  harsh  and  cruel  tales,  often 
of  disillusionment,  act  as  a  kind  of  accompani- 
ment to  expressionist  touches.  The  etchings 
The  Disasters  of  the  War  are  also  80  in  number. 
At  that  time  the  artist  was  then  62,  deaf  and  ill 
and  concentrated  all  his  energy  on  decrying  the 
tortures  of  a  bloodthirsty  world  in  which  dark 
and  barbarous  forces  were  unleashed.  The 
visionary  Goya  here  seems  to  have  surpassed  the 
limits  of  human  endurance.  The  33  etchings  on 
bull-fighting  ( 1 801-18 1 5)  reveal  a  forceful 
already  impressionist  manner  and  a  deep,  almost 
mystic,  elation  before  the  deadly  game  of  the 
bull-tight.  Not  so  well  known  is  the  series  of  18 
prints  of  the  Dreams  (also  called  later  Disparates 
or  Proi'erbios).  As  if  to  exorcize  them  Goya 
committed  to  paper  the  nightmares  and  mon- 
sters which  oppressed  him.  Love,  stupidity,  the 
difficulties  of  communication  of  one  being  with 
another,  solitude  and  anguish  are  expressed  even 
more  poignantly  in  these  than  in  Los  Caprichos. 
Goya  was  a  visionary  who  by  the  simple  power 
of  his  needle  illustrated  all  the  sufferings  of  a 


I.  The  largest  doll's  house  in  the  world.  Orangerie,  Chateau  de  Sceaux. 


2.  Goya.  The  manner  of  flying.  From  the  series  'The  Dreams'.  Galerie 
Vendome. 
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3.  Costume  'a  la  francaise'  of  Louis  XVI  period.  Musee  Nissim  de  4.  Royal  Merovingian  sword,  the  hilt  covered  in  gold  leaf,  obtained  by 
Camondo.  pre-emption  by  the  Musees  Francais  at  the  Hotel  Drouot. 


romantic  soul  which  Baudelaire  was  to  express 
forty  years  later. 

Paris.    A  Variety  of  Costumes 

THE  Musee  Nissim  de  Camondo  (63  rue  de 
Monceau)  is  showing  until  June  30th  a  selection 
of  some  15,000  items  collected  by  the  Union 
Francaise  des  Arts  du  Costume,  the  adminis- 
trative centre  of  which  is  now  established  on  the 
top  floor.  The  principal  items  in  this  museum  of 
which  the  entire  furnishings  are  of  the  eighteenth 
century,  are  Louis  XV  flowered  materials  and 
richly  embroidered  clothes  'a  la  francaise'  of  the 
time  of  Louis  XVI.  The  ground  floor  and 
second  storev  contain  every  tvpc  of  accessorv 
for  costume  from  the  Romantic  period  to  the 
'Folles  Annecs'  of  the  mid-nincteen  twenties. 

Berlin.    A  Tribute  to  Matta. 

MATTA  is  a  truly  international  artist:  he  was 
born  in  Chile  in  191 2  and  lived  successively  in 


Madrid,  New  York  and  Paris.  Today  he  is  a 
surrealist  who  uses  his  canvases  to  reconstruct 
the  disturbing  world  of  the  irrational  by  the 
juxta-position  of  grinding  machinery — useless 
and  futile  robots  drawn  in  a  precise  and  remark- 
ably plastic  style — hence  the  aura  of  mystery 
which  assails  the  spectator  with  a  feeling  of 
insecurity  in  a  familiar  yet  unreal  world.  The 
most  characteristic  of  the  painter's  compositions 
have  been  assembled  in  the  halls  of  the  Akademie 
dcr  Kiinstc  until  June  10th. 

Paris.    Public  Sales  and  State  Purchases 

THE  state  has  several  times  exercised  its  droit  de 
pre-emption  during  the  spring  sales  as  often  at  the 
Hotel  Drouot  as  at  the  Palais  Galliera.  In  this 
way,  on  March  sth  it  acquired  for  20,000  francs 
two  eighteenth-century  bronzes  admittedly 
rather  ornamental  but  undoubtedly  of  excep- 
tional quality — Hercules  (height  29.5  cm.)  and 


Adinerva  (height  32  cm.)  both  on  Boulle  mar- 
quetry pedestals— and  which,  at  the  time  of 
going  to  press,  are  a  subject  of  dispute  between 
the  Musees  Nationaux  and  the  Monuments 
Historiques.  On  March  20th  the  state  bought  a 
seventh-century  buckle  covered  in  gold  leaf  and 
set  with  different  coloured  glass  stones,  and, 
more  important,  it  acquired  for  143,500  francs 
an  object  of  extreme  rarity  a  Merovingian 
sword  discovered  in  the  Ile-de-France  in  1912, 
the  hilt  of  golden  lattice-work  with  two  stylized 
bees  denoting  royal  ownership. 

On  March  5th  it  also  acquired  four  'millc 
fleurs'  tapestries  illustrating  the  hunting  of  the 
falcon,  woven  at  Tournai  about  1 500,  valued  at 
900,000  francs.  But  once  the  word  'pre-emption' 
was  mentioned  the  Musees  Nationaux  proved 
to  be  too  poor.  Finally  an  anonymous  bene- 
factor generously  presented  them  to  the  state 
while  retaining  a  life  interest  in  them. 
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1.  Joseph  Mallord  William  Turner.  Lake  Semi, 
c.  1818.  Signed.  Watercolour  5!  81  inches. 
^8,925  (Christie's). 

2.  Scenes  from  the  life  of  St.  Eustaphios 
Plakida.  Inscribed  'The  offering  of  God's 
servant  George  from  Nikomedia,  1st  March 
1750'.  Greek  School.  Height  21  inches.  ^"3.675 
(Christie's). 

3.  Rare  early  18th-century  English  wall  hang- 
ing worked  in  woollen  chainstitch  on  linen. 
118    82  inches.  ^"336  (Christie's). 

4.  Regency  rosewood  and  gilt  metal  writing 
table.  >S  idth  43^  inches.  ,£2,730  (Christie's). 

5.  Rare  antique  Chinese  silk  carpet,  predomin- 
antly yellow  with  imperial  five-claw  dragons. 
118  96  inches.  Tao  Kuang  period.  ^"682 
(Christie's). 

6.  Two  Meissen  hoopoes  modelled  by  J.  J. 
Kandler.  Both  with  traces  of  blue  crossed 
swords  marks,  one  with  impressed  46.  Height 
12^  inches.  ^"5,775  (Christie's). 

7.  Johan  Christian  Clausen  Dahl.  Copenhagen 
harbour  by  moonlight.  Signed  and  dated  1817. 
One  of  a  pair  each  16k  23  inches.  ,£2,400 
(Christie's). 

8.  Rare  English  pottery  slipware  dish  probably 
by  William  Talor.  Diameter  16k  inches.  .£4,300 
(Sotheby's). 

9.  The  History  of  Mistris  Jane  Shore,  8  vo.,  1688. 
Black  letter,  15  woodcuts.  Very  rare.  /  440 
(Sotheby's). 

10.  Rare  Henry  VIII  oak  aumbry.  46  X  41  X  29 
inches.  ,£"4,800  (Sotheby's). 
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EX.  Richard  Cosway.  George  IV.  Height  2i 
inches.  ,£420  (Sotheby's). 

12.  Chinese  armorial  'famille-rose'  combined 
dinner  and  dessert  service.  354  pieces.  ^17,500 
(Sotheby's). 

13.  Imperial  ju-yao  narcissus  bowl.  Northern 
Sung  Dynasty.  Width  8 J  inches.  Height  z\ 
inches.  ,£"46,000  (Sotheby's). 

14.  Hokusai.  Pomegranate,  aubergine,  asters  and 
grasses.  Ink  and  colour  on  paper  y ;  12J  inches. 
^520  (Sotheby's). 

15.  Australian  silver  presentation  covered  cup. 
Probably  made  by  Leviny,  c.  1863.  Overall 
height  19  inches.  64  oz.  16  dwt.  .£3,800 
(Sotheby's). 

16.  Art  Nouveau  bronze  and  shell  lamp  by 
Gurschner.  Signed  and  dated  1899.  Height  21 
inches.  /~997  (Christie's). 

17.  Rare  Wedgwood  and  Bentley  variegated 
crcamware  vase.  Etruria  wafer  mark.  Height 
10^  inches.  ,£"357  (Christie's). 

18.  Rare  St.  Louis  encased  blue  and  white  over- 
lay sporting  weight.  Height  3 J  inches.  ,£"3,800 
( Sotheby's). 
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19.  Silver-gilt  child's  plate  engraved  with  Queen 
Victoria  and  her  two  eldest  children  in  Windsor 
Great  Park.  Matching  knife,  fork  and  spoon. 
Diameter  7  inches.  7  oz.  12  dwt.  By  E.  &  J. 
Barnard  1852  and  1853.  £180  (Sotheby's). 

20.  George  III  silver-gilt  pedlar  box.  Width 
3§  inches.  By  JL,  London,  1820.  Retailed  by 
Law  and  Co.,  Dublin.  ,£651  (Christie's). 


21.  Diamond  stomacher  brooch.  ,£22,000 
(Sotheby's). 

22.  Anton  van  Wouw.  President  Krugerin  exile. 
Signed,  inscribed  and  dated  1907.  Bronze. 
Height  ioi  inches.  .£3,150  (Christie's). 

23.  Buccin,  probably  French,  with  a  painted 
bell,  f.  1800.  £300  (Sotheby's). 

24.  Cornells  Jonson.  Arthur,  first  Baron  Capell, 
with  his  wife  and  family  on  the  terrace  at  Hadham, 
Hertfordshire.  63  102  inches.  ,£"28,350  (Chris- 
tie's). 


25.  C.  F.  Goldie.  Wiripine  Ninia,  Maori  Chief- 
tainess.  9j>  7^  inches.  $7000  (Dunbar  Sloane, 
Wellington,  New  Zealand). 

26.  Thomas  William  Bowler.  Simons  Tonm, 
Cape  of  Good  Hope.  Signed  and  dated  1853.  Pencil 
and  watercolour  12J  X  27?  inches.  ,£1,600 
(Messenger  May  Baverstock,  Godalming). 

27.  Part  of  a  set  of  three  copper-gilt  Tibetan 
ritual  vessels  from  the  Monastery  of  Feng-gye- 
ling.  Height  12A  inches.  18th  century.  ,£1,260 
(Christie's). 
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The  Connoisseur  s  Diary 

The  family  of  Thomas  Jones:  Bristol  porcleain 


■ 
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Three  portraits,  the  first  two  thought  to  be  the  work  of  Giuseppi  Marchi  but  not  signed  or  dated,  in  the  C.  L.  J.  Humphreys  Collection, 
which  were  unrecorded  by  Steegman  in  his  'Portraits  in  Welsh  Country  Houses'.  They  are  now  of  topical  interest  in  connection  with  the 
current  exhibition  in  London  of  the  work  of  the  artist  Thomas  Jones  (see  p. ill).  Left  to  right:  Thomas  Jones  Senior,  of  Pencerrig,  Radnor- 
shire, probably  painted  in  the  autumn  of  1768;  Sarah  Humphreys  (nee  Sarah  Jones  of  Pencerrig)  of  the  same  date;  and  Hannah  Jones, 
mother  of  Thomas  Jones,  artist  unknown.  The  dress  and  hair  style  of  the  latter  are  characteristic  of  the  1780s. 


THE  Hon.  Lady  Salmond  has  lent  to  Lon- 
don's National  Gallery  three  masterpieces 
by  Pontormo  (1494-1557).  They  formed  part 
of  painted  decoration  in  the  bridal  chamber  at 
Florence  of  Pierfrancesco  Borgherini,  who 
married  in  15 15.  Andrea  del  Sarto,  Granacci 
and  Bacchiacca,  as  well  as  Pontormo,  produced 
pictures  for  this  room,  which  is  several  times 
referred  to  by  Vasari.  All  have  for  subject  the 
life  of  Joseph,  from  various  passages  in  Genesis. 

Lady  Salmond's  paintings  will  continue  to  be 
shown  at  the  Gallery  on  long-term  loan, 
together  with  another  Pontormo  and  two 
Bacchiaccas  of  the  series  in  the  Pitti  and  Urfizi 
Galleries  at  Florence  and  the  Borghese  Gallery 
at  Rome. 

War  and  the  Netherlands 

CURRENT  exhibition,  until  July  5th,  at  the 
Rijksmuseum  does  more  than  display  in  a 
special  exhibition  the  works  of  the  Rotterdam 
expressionist  painter  and  sculptor  Hendnk 
Chabot  (1894-1949).  Freely  translated,  the  title 
of  the  exhibition  is  'War  is  a  negation  of  the 
law'.  Even  without  the  background  of  films, 
photographs  and  documents  linking  the  paint- 
ings directly  to  the  1940-1945  war,  it  is  clearly 
evident,  reports  Elka  Schrijver,  that  Chabot's 
work  is  unusually  interesting  and  penetrating. 
The  more  than  forty  paintings  and  drawings 
seen  (see  right)  were  all  painted  by  the  artist 
during  the  war,  about  the  war  and  showing  the 
pitiful  state  of  people  suffering  from  the  effects 
of  war.  The  only  exception  is  one  remarkable 
painting  showing  Rotterdam  burning  after  the 
nazi  air  raid  in  May,  1940.  The  exhibition,  in 
short,  commemorates  the  liberation  of  the 
Netherlands  from  German  occupation  twenty- 
five  years  ago,  the  Rijksmuscum's  department 


of  the  history  of  the  Netherlands  having 
decided  on  this  particular  exhibition  as  its 
contribution  to  nationwide  celebrations. 

Chabot  is  known  to  have  sold  some  of  his 
sculpture  at  exhibitions  in  France  and  other 
European  countries  before  the  war,  but  disliked 
selling  his  paintings.  His  Rotterdam  studio  and 
most  of  his  work  was  lost  in  the  air  raid.  This 
makes  the  present  exhibition  the  more  import- 
ant and  interesting. 

Bristol  porcelain 

BRISTOL  Art  Gallery  is  marking  the  bicen- 
tenary- of  the  Bristol  hard  paste  porcelain 
factory  with  the  commemorative  exhibition 
now  running  until  June  27th.  In  it  are  repre- 
sented all  the  known  patterns  employed  during 


Hendrik  Chabot.  The  Soup  Kitchen.  See  'War 
and  the  Netherlands'. 


the  brief  period  that  the  factory  was  in  produc- 
tion— from  1770  when  the  Plymouth  concern, 
founded  by  William  Cookworthy,  was  trans- 
ferred to  Bristol,  until  1778  when  output 
ceased  before  the  factory  was  finally  closed 
under  Richard  Champion  in  1781. 

Among  the  most  notable  exhibits  are  the 
main  part  of  the  famous  Burke  service,  lent  by 
the  Royal  Scottish  Museum,  together  with 
other  armorial  and  ciphered  services  and  biscuit 
plaques  made  for  friends  as  well  as  customers  of 
Richard  Champion.  There  are  also  sets  of 
Continents,  Elements  and  Seasons  as  well  as  a 
selection  of  the  celebrated  hexagonal  vases 
which  were  made  both  at  Plymouth  and 
Bristol.  The  exhibition  is  documented  by  a 
fully  illustrated  catalogue. 

In  Brief 

Glass  in  London,  title  of  an  exhibition  at  the 
London  Museum,  Kensington  Palace,  until 
August  31st,  shows  the  part  played  by  glass  in 
Roman,  medieval  and  modern  London. 

Council  of  Europe  Art  Exhibition,  1970,  is 
now  running  in  Malta  until  July  1st.  At  the 
Magisterial  Palace,  Valletta,  are  paintings  by 
Mattia  Preti  and  Antoine  de  Favray,  two 
painters  intimately  connected  with  the  life  of 
the  Order  of  St.  John  of  Malta  and  with  the 
history  of  the  island.  In  the  museum  adjoining 
St.  John's  Co-Cathedral,  formerly  the  'Church 
of  the  Knights',  is  the  historical  section  of  the 
Exhibition.  It  includes  manuscripts,  miniatures, 
coins  and  gold  objects  and  a  number  of  works 
by  master  painters  of  the  sixteenth  to  the 
eighteenth  centuries,  some  of  which  are  loans 
from  the  Louvre,  the  Prado,  the  Rijksmuseum, 
Hampton  Court  and  the  Kunsthistorischcs 
Museum,  Vienna. 
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Enzo  Plazzotta 

The  Bruton  Gallery, 

High  Street,  Bruton,  Somerset 

Reviewed  by  john  fitzmaurice  mills 

About  twelve  months  ago  the  gallery  opened  in 
this  quiet  Somerset  town.  Peaceful  it  may  be, 
but  a  glance  at  the  map  shows  that  Bruton  is 
readily  accessible  to  the  main  roads  and  is 
within  a  hundred  miles  of  most  of  the  important 
centres.  The  gallery  has  spacious  showrooms  on 
the  ground  floor  for  displaying  eighteenth- 
century  English  furniture  and  English  soft-paste 
ware.  But  its  most  interesting  feature  is  in  the 
basement.  Here  ancient  cellars  have  been 
opened  up  and  an  unusual  show-place  has  been 
created.  The  whole  character  of  the  ancient 
walls  and  stone-slab  floors  has  been  preserved 
and  into  this  setting  have  been  introduced 
paintings  and  sculpture  of  high  quality,  includ- 
ing a  selection  of  the  work  of  the  Italian 
sculptor  Enzo  Plazzotta. 

Plazzotta  was  born  at  Mestre,  near  Venice,  in 
1921.  He  studied  under  Manzu  at  the  Acadcmia 
di  Brera  in  Milan,  and  also  architecture  at  the 
Politccnico  in  the  same  city.  Plazzotta's  bronzes 
exhibit  a  strong  plastic  quality  with  their  sense 
of  movement  and  control  of  anatomy.  Whether 
it  is  the  gyrations  of  the  fallen  Centaur,  the  head 
of  Peter  Ustinov,  or  the  tragic  group  on  Cal- 
vary, the  cast  metal  faithfully  reproduces  the 
truth  of  the  initial  clay  modelling.  His  patinas 
range  from  near  black  to  rich  warm  browns 
and  pungent  greens. 

Today  Plazzotta  lives  and  works  both  in 
Chelsea  and  Italy.  In  the  latter  each  year  he 
follows  the  pilgrim  steps  to  pit  his  chisel  against 
Carrara.  His  first  big  public  commission,  a 
memorial  celebrating  the  seven-hundredth 
anniversary  of  the  Battle  of  Lewes  and  the  birth 
of  English  parliamentary  democracy  was  un- 
veiled by  the  Duke  of  Norfolk  in  1966.  In  1967 
the  ballerina  Nadia  Nerina  inspired  him  to 
experiment  with  the  movement  of  the  dance. 
In  this  field  he  has  carried  out  several  sculptures 
of  Nureyev. 


Lowes  Luard.  Percherons  by  the  Seine.  Oil  34^ 
51^  inches.  Private  Collection. 

Lowes  D.  Luard 

5  June  -  28  June  1970 

Festival  Gallery,  Aldeburgh,  Suffolk 
Reviewed  by  Nicholas  lyell 

Visitors  to  this  year's  Aldeburgh  Festival  can 
see  at  the  Festival  Gallery  the  first  showing  of 
the  work  of  Lowes  Dalbiac  Luard  (L872-1944) 
since  the  memorial  exhibition  in  London  in 
1946.  A  contemporary  of  Augustus  John  at  the 
Sladc  under  Henry  Tonks,  Luard's  dominating 
interest  as  a  painter  and  draughtsman  was  move- 
ment. It  was  not  until  he  visited  Paris  in  1904, 
initially  to  study  for  only  a  few  months,  that  he 
found  full  scope  for  that  interest,  in  the  Per- 
cheron  cart  horses  working  in  the  streets  and 
on  the  banks  of  the  Seine.  He  described  these 
animals,  which  pull  as  much  by  muscular  energy 
as  by  weight,  as  the  only  real  nude  to  be  seen 
daily  at  work.  He  used  to  work  among  the 
carters  all  day  in  all  weathers,  and  it  was  not 
until  1932  by  which  time  the  quays  by  the 
river  were  being  built  up  and  the  cart  horses 
replaced  by  lorries  that  he  returned  to  live  in 
England.  From  then  on  his  interest  centred  on 
Newmarket  and  on  Bertram  Mills'  Circus  where 
his  love  of  movement  found  expression  in  the 
acrobats  and  clowns  as  well  as  the  liberty 
horses  and  other  animals. 

This  portrayal  of  movement  was  backed  by 
a  profound  knowledge.  In  191 1  he  translated 
The  Training  of  Memory  in  Art  by  Lccoq  de 
Boisbaudron  (Macmillan),  Rodin's  only  teach- 
er. In  1921  Horses  and  Movement  (Cassell  & 
Co.),  a  book  of  reproductions  of  his  own  work, 
was  published  accompanied  by  his  notes  on  the 
drawing  of  movement.  In  1935  he  wrote  The 
Horse — its  action  and  anatomy  by  an  Artist  (Faber 

6  Faber),  illustrated  with  his  own  detailed 
drawings — the  first  full-scale  anatomy  of  the 
horse  since  Stubbs's  famous  series  of  plates. 

He  exhibited  regularly  in  Paris  in  the  Salon, 
the  Societe  Nationale  des  Beaux  Arts  and  the 
Salons  des  Tuileries  and  in  one-man  shows  at 
( ialeries  Georges  Petit.  He  also  held  frequent 
one-man  shows  in  England  at  the  Goupil 
Gallery,  Alexander  Reid,  the  Fine  Art  Society, 
Mathiessen's,  and  Colnaghi's.  The  present  exhi- 
bition at  Aldeburgh  shows  some  sixty  paintings, 
p.isK-ls,  drawings  and  etchings  taken  from  all 
periods  of  his  life. 

Enzo  Plazzotta.  Nureyev  Triptych,  1970.  Bronze 
18  18  inches.  On  exhibition  at  the  Grosvenor 
Gallery,  30  Davies  Street,  W.I,  from  9  June- 
iojuly  1970. 


Acquisitions  1970 

April  -  July  L970 

Herner  Wengraf, 

62  South  Audley  Street,  W.l. 

Reviewed  by  sibylla  jane  flower 

One  would  search  far  to  find  a  painting  which 
for  quality  and  sheer  visual  beauty  rivalled  the 
Aert  de  Gelder  Esther  Prepared  for  her  Meeting 
with  Ahasnerns  which  dominates  the  exhibition. 
And  all  admirers  of  Dutch  seventeenth-century 
painting  and  the  circle  of  Rembrandt  in 
particular,  are  assured  that  their  pilgrimage  to 
South  Audley  Street  will  be  worth  while.  But 
though  one  finds  one's  eyes  constantly  stealing 
back  to  this  painting  there  is  much  else  in  the 
gallery  to  beguile  the  visitor,  less  demanding 
perhaps  than  Esther  in  all  her  glory,  but  no  less 
distinguished  examples  of  their  type.  The  range 
is  wide — from  the  small  panel  of  the  Virgin  and 
Child  with  SS.  Jerome  and  Jnstina  by  Sano  di 
Pietro  and  the  Jacopo  da  Valenza  Virgin  and 
Child  to  Tiepolo,  Hubert  Robert  and  Romney. 
There  is  also  an  unusual  selection  of  still  lifes 
amongst  which  two  by  Nicolas  de  Largilliere 
stand  out  as  of  importance,  Les  Arts  and  La 
Mitsiqne,  a  pair  which  provide  a  strange  con- 
trast to  the  works  with  which  one  usually 
associates  this  painter.  The  Backhuysen  Ships  in 
a  Stiff  Breeze  is  a  classic  of  Dutch  marine 
painting,  and  one  which  must  be  seen  and 
studied  if  every  detail  is  to  be  appreciated  to  the 
full  and  every  subtlety  of  light  and  shadow  is 
allowed  to  enhance  the  dramatic  power  of  the 
whole. 


Ludolf  Backhuysen.  Ships  in  a  stiff  breeze. 
Signed.  Canvas  29J    41  inches.  Herner  Wengraf. 


17th-century  oak  draw-table 

Ronald  A.  Lee,  1-9  Bruton  Place,  W.i. 
Reviewed  by  VIRGINIA  GLENN  pow 

Hardly  for  the  bijou  or  the  exquisite  taste,  this 
large  and  exuberantly  decorated  table  embodies 
the  most  confident  and  uninhibited  handling  of 
the  favourite  motifs  of  the  Northern  Renais- 
sance. The  freize  is  deeply  carved  with  animals 
and  birds  among  arabesque  foliage,  punctuated 
by  grotesque  masks  and  with  amorini  heads  at 
the  corners.  The  most  striking  features  of  its 
profuse  ornament,  however,  are  the  four  hand- 
some chimera  on  which  it  stands. 

I  have  been  unable  to  discover  another 
English  table  supported  on  such  figures,  but 
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Oak  draw  table,  c.  1600,  probably  English, 
33  ■  95  ■  49  inches.  Ronald  A.  Lee. 

they  do  appear  quite  often  on  buffets  and  court 
cupboards.  The  Victoria  and  Albert  Museum 
has  a  bullet-wood  buffet,  the  middle  shelf  of 
which  rests  on  similar  winged  beasts.  This  is 
labelled  as  early  seventeenth  century  and  at- 
tributed possibly  to  foreign  craftsmen  working 
in  England.  The  same  may  be  true  of  the  table 
under  discussion  which,  while  typically  English 
in  its  method  of  construction,  has  carving  of 
such  high  quality  and  a  design  showing  such 
close  familiarity  with  contemporary  fashions  in 
Northern  Europe,  that  the  hand  of  an  immig- 
rant craftsman  may  perhaps  be  visible  here  too. 

This  table  is  described  and  illustrated  in 
"Furniture  in  England,  the  Age  of  the  Joiner',  by 
S.  W.  Wolsey  and  R.  W.  P.  Luff.  I  believe  that 
Wolsey  was  the  owner  of  the  table  when  he  was 
writing,  and  he  states  that  it  had  been  in 
Duntreath  Castle.  Duntreath  Castle,  Stirling- 
shire, belonged  continuously  to  the  Edmonstone 
family  from  the  mid-fifteenth  century,  but  was 
allowed  to  fall  into  ruin  in  the  eighteenth  century, 
being  largely  rebuilt  in  1857.  Wolsey  does  not 
say  at  what  stage  the  table  was  there  and,  as  he 
points  out,  the  armorial  bearings  on  the  freize 
appear  to  belong  to  a  North  Country  family, 
possibly  Lambert  or  Lambton. 

Accustomed  as  we  are  to  standards  of  elegance 
and  refinement  set  mostly  in  the  eighteenth 
century,  the  robust  vigour  of  such  a  piece  of 
furniture  comes  as  a  startling,  but  refreshing 
change. 


Edgar  Degas  1834-1917 

4  June  -  4  July  1970 

Lefcvrc  Gallery,  30  Bruton  Street,  W.i. 

Reviewed  by  marina  vaizey 

An  excellent  exhibition  of  work  by  Degas — 
oils,  pastels,  bronzes — forms  primarily  a  loan 
exhibition,  in  aid  of  the  Police  Dependants' 
Trust  Fund,  and  is  the  second  in  a  series  of  such 
exhibitions.  Last  year,  the  exhibition  centred  on 
the  early  years  of  Monet,  and  provoked  con- 
siderable art  historical  interest;  this  year,  the 
work  of  Degas  provides  some  unusual  angles 
and  insights  into  the  fascinating  career  of  a 
painter  about  whom  a  great  deal  is  known,  but 
who  still  presents  refreshing  mysteries. 

A  number  of  the  works  on  view  have  not 
been  previously  exhibited  in  England,  although 
most  arc  lent  from  British  private  collections, 
some,  appropriately  enough,  originally  brought 
to  this  country,  and  sold,  by  Alex.  Rcid.  A 


major  picture  is  La  Repetition  de  Danse  of  1877, 
a  brilliant  oil  which  has  not  been  seen  in  London 
for  several  decades,  and  a  notable  feature  of  the 
Burrell  Collection  in  Glasgow.  There  is  an 
unusual  small  oil  landscape  of  1865,  Trots 
femmes  assises,  from  a  private  collection.  La 
Toilette,  a  loosely  done  pastel  of  1883,  is 
characteristic  of  Degas,  exhibiting  magnificently 
certain  aspects  of  his  unique  mastery  of  a 
medium  he  could  make  dance  with  a  silky 
sheen  or  sing  with  the  translucence  of  flesh 
tones,  all  the  while  flirting  with  light.  The  tight, 
taut  composition  of  the  late  pastel,  perhaps 
1902,  Quatre  Dansetises,  makes  a  brilliant  picture 
unusual  for  the  date;  it  is  a  virtuoso  perform- 
ance, the  colourations  unexpectedly  deep  and 
rich,  the  textures  of  the  chalk  so  solidly  covering 
the  paper  that  a  web  of  woven  colours  is 
created,  the  faces  of  the  dancers  grouped 
together  like  an  exotically  unusual  blossoming 
flower,  in  unhackneyed  pose.  The  last  Degas 
exhibition  at  Lefevre  was  held  twenty  years  ago, 
to  celebrate  the  move  to  Bruton  Street.  This 
exhibition  is  a  celebration  too,  by  virtue  of  its 
prevailing  high  quality;  with  what  strength 
does  the  work  of  Degas  still  radiate  such  pure, 
delightful  pleasures. 


Edgar  Degas.  Quatre  Danseuses.  Pastel  25  J  16; 
inches.  Lefevre  Gallery. 


Eugene  Carriere  1849-1906 

13  May  -  14  June  1970 
Marlborough  Fine  Art, 
39  Old  Bond  Street.  W.i. 
Reviewed  by  marina  vaizey 

In  histories  of  art,  Eugene  Carriere  is  usually — 
in  a  footnote — linked  with  the  Symbolists, 
although   in   last   year's   officially  sponsored 


travelling  American  exhibition,  he  was  rather 
floridly  described  as  a  supreme  individualist, 
linked  to  no  particular  group.  His  background 
was  humble,  his  rise  as  an  artist  the  result  of  a 
natural  talent  linked  to  spectacular  determina- 
tion, undeterred  by  extremes  of  poverty; 
acclaimed  in  his  lifetime,  his  reputation  has 
suffered  a  corresponding  obscurity.  Well  repre- 
sented at  the  Louvre,  beloved  of  the  French 
private  collection,  the  exhibition  at  the  Marl- 
borough is  the  first  public  exhibition  of  Carriere 
in  Britain. 

It  is  not  impossible,  from  the  pictures  in  the 
exhibition,  to  see  why  Degas'  witty  but  cruel 
remark  gained  such  currency,  and  to  see  how 
inevitable  it  was  that  the  waves  of  fashion 
could  both  raise  and  dash  Carricre's  reputation. 
He  is  known  for  but  one  manner.  He  painted 
landscapes  and  religious  subjects  comparatively 
rarely;  with  an  almost  exclusively  mono- 
chromatic palette,  he  concentrated  on  the 
human  form,  the  features  of  his  wife,  his 
children,  his  friends,  in  the  domestic  interior; 
pearly  white,  glowing  faces  shining  with  a 
subdued  and  misty  radiance  from  backgrounds 
of  single-toned  umber  paint ;  it  is  a  manner  and 
a  mood  that  either  charms  or  repels,  and  some- 
times, curiously,  does  both.  The  deliberate 
absence,  rather  than  bleaching,  of  colour  can  be 
seen  as  heightened  affectation  or  sincerity,  the 
mood  as  one  ot  an  individual  singular  beauty  or 
a  whining,  mannered  absurdity. 

There  is  no  doubt  that  Carriere  was  a  good, 
honest  man  much  admired,  and  revered  by  his 
peers,  and  by  such  as  the  young  Picasso.  He 
painted  in  a  unique  and  deliberate  manner,  in  a 
sense  creating  a  one-man  school,  for  whilst  he 
had  admirers,  he  had  no  followers.  He  was  an 
inventor  and  elaborator  of  theories,  and  par- 
ticularly interested  in  evolution,  and  he  was  an 
influence.  There  are  paintings  of  great  beauty 
on  display,  notably  several  paintings  in  which 
small  touches  of  russet  red  relieve  and  punctuate 
the  prevailing  tones  of  umber-brown  and 
cream.  Enfant  avec  Pomme,  a  painting  of  a  rather 
podgy  child,  whose  slightly  reddened  lips 
match  the  red  shadowy  glow  of  the  apple 
clutched  in  its  determined  small  hand  is  a  work, 
which  in  its  perfect  balance  and  rendering  of  its 
subject,  stands  quite  on  its  own;  the  Girl  seated 
at  Table,  executed  with  a  singular  luminosity,  is 
another  fine  example  of  work  by  a  painter  who 


Eugene  Carriere.  Enfant  avec  pomme.  Signed. 
Canvas  IJ>|    24  inches.  Marlborough  Fine  Art. 
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carried  a  particular  idiom  to  excess,  precluding 
not  only  its  further  development,  but  in- 
growth;  yet,   in   so   doing,  paradoxically, 
Carriere  created  paintings  that  are  still  breath- 
taking in  their  individual  beauty. 

Several  scores  of  paintings  are  on  view,  and 
there  is  ample  material  for  a  reassessment.  This 
excellent  and  extremely  interesting  exhibition 
offers  problems  and  questions.  What  precisely 
did  go  wrong?  The  Marlborough  presents 
another,  and  too  long  neglected  chapter,  in  the 
current  series  of  exhibitions  in  various  countries 
that  arc  all  symptomatic  of  rapidly  growing 
interest  in  the  whole  artistic  period  in  Europe  at 
the  turn  of  the  century. 


Joe  Tilson.  Page  10,  Martin  Luther  King,  1969. 
Screen  and  oil  on  canvas  on  wood  relief  49J 
73^  inches.  Marlborough  New  London  Gallery. 


Joe  Tilson:  'Pages' 

March  -  April  1970 
Marlborough  New  London  Gallery, 
17-18  Old  Bond  Street,  W.i. 
Reviewed  by  peter  fuller 

The  consumer  society  enjoys  nothing  quite  so 
much  as  packaged  revolution.  When  M(1M 
found  itself  sinking  into  the  mire  that  was 
Hollywood,  it  screamed  out  for  help  from 
Antonioni,  the  Italian  avant-garde  film  maker, 
and,  significantly,  the  lifeline  which  he  threw 
to  the  floundering  moguls  was  a  sleek  travelogue 
of  protest  and  revolution,  'Zabriskic  Point'. 

The  visual  arts  offer  an  even  more  attractive 
entree  into  this  lucrative  market;  one  can  'do  a 
very  good  line'  in  selling  the  processed  images 
of  revolutionary  activity  to  avid  collectors — 
like  medieval  witches,  the  bourgeois  feel  that 
by  possessing  the  image  of  a  part,  they  can  gain 
control  of  the  whole. 

Tilson's  twenty  'Pages'  are  an  invitation  to 
do  just  this.  Images  of  Ho  Chi  Minh,  Che, 


Martin  Luther  King  and  Malcolm  X  are  icon- 
ised, but  clearly  not  for  the  faithful,  who  have 
long  since  abandoned  a  belief  in  objecthood. 

The  underground  press,  'Black  Dwarf  and 
'IT'  are  extracted  from  their  self-chosen 
cphemerality,  their  front  pages  reshuffled  with 
a  heavy-handed  attempt  at  satire,  and  slotted 
neatly  into  a  wood  and  cloth  perpetuity:  the 
hot,  angry  words  and  pictures  of  revolt  in 
Tilson's  hands  become  smooth  monuments  for 
the  commodity  market  he  purports  to  be 
despising. 

Hamilton,  at  least,  is  honest.  He  likes 
Chrysler  cars,  Westinghouse  vacuum  cleaners, 
and  chrome-plate  toasters.  But  Tilson  wants  to 
stand  with  a  foot  firmly  in  both  camps,  ham- 
mering the  Great  Society  with  one  hand,  and 
selling  it  drawing  room  decor  with  the  other. 

Page  10  epitomises  this.  Tilson  noted  that  the 
corner  of  the  balcony  from  which  Martin 
Luther  King  was  shot  was  a  perfect  piece  of 
De  Stijl  design.  He  blows  it  up  big,  beside  a 
photo  of  King,  and  sticks  a  De  Stijl  interior,  and 
photo  of  a  De  Stijl  chair  on  top  to  drive  the 
point  home. 

The  implication  is  that  art  failed  to  civilise — 
that  through  a  sin  of  omission  it  was  at  least  in 
part  responsible  for  King's  death. 

The  final  irony  over  this  statement  about  the 
destructive  impotence  of  art  is  that  Tilson 
resorts  to  a  work  of  art  within  which  to  make  it. 

Exhibition  of  Chinese  Art 

Hugh  M.  Moss  Ltd.,  12  Bruton  Street,  W.i. 
Reviewed  by  edmund  capon 

To  inaugurate  their  spacious  new  galleries  in 
Bruton  Street,  Hugh  M.  Moss  Ltd.  have 
mounted  an  exhibition  of  Chinese  art  that  re- 
flects their  comprehensive  interest  in  the  subject. 

A  carved  wood  seated  Kuan  Yin  of  the  late 
Sung  period  (13  th  century)  occupies  pride  of 


Carved  wood  seated  Kuan  Yin,  Chinese,  13th 
century.  Hugh  M.  Moss. 


place.  Displayed  in  splendid  isolation  in  the 
window  the  figure  is  certainly  one  of  the  more 
arresting  sights  of  Bruton  Street,  and  although 
some  restorative  treatment  is  evident,  particu- 
larly on  the  face,  it  remains  a  typical  and 
beautiful  representation  of  the  Goddess  of  Com- 
passion and  Mercy. 

Of  the  earliest  material  two  notable  pieces  are 
a  Kansu  Pan  Shan  funerary  urn  of  neolithic  date 
and  a  bronze  Chiieh  tripod  sacrificial  vessel  of 
the  Shang  period.  The  early  ceramics  on  view 
include  a  glazed  stoneware  vase  of  the  Eastern 
Han  (25-221  a.d.),  a  fine  two-handled  earthen- 
ware vase  of  the  T'ang,  and  a  Tz'u  Chou  pillow 
of  the  Sung.  Outstanding  among  the  Ming 
ceramics  are  a  large  blue  and  white  dish  of  the 
early  fifteenth  century,  a  beautiful  small  blue 
and  white  bowl  of  the  Hsiian  Te  period  (1426- 
36)  and  a  dish  painted  in  underglaze  blue  with 
a  yellow  enamel  ground  of  the  Hung  Chih 
period  (1488-1506).  An  unusually  large  yellow 
dish  of  the  Chia  Ching  period  (1522-67)  is  also 
worthy  of  note.  Among  the  later  material  is  a 
good  selection  of  Ch'ing  porcelains  and  carved 
jades.  Hugh  Moss  is  already  well  established  as 
a  leading  authority  on  snuff  bottles  and  the 
exhibition  includes  a  selection  from  his  com- 
prehensive stock. 

Not  surprisingly  ceramics  predominate  but 
paintings,  sculpture,  cloisonne  and  hardstone 
carvings  are  also  on  view.  The  policy  of  this 
gallery  is  clearly  indicated  in  the  variety  and 
quality  of  this  first  exhibition. 

Opening  on  1  ith  June  is  an  ambitious  exhibi- 
tion of  Sui  and  T'ang  tomb  figures  including 
some  from  private  collections.  Apart  from  their 
obvious  qualities  as  objects  of  beauty  these 
figures  are  important  documents  of  life  in  cos- 
mopolitan T'ang  China.  One  unfortunate  effect 
of  their  popularity  is  the  widespread  faking  to 
which  these  figures  have  been  subjected  and  a 
section  of  the  exhibition  devoted  to  known 
fakes  will  be  of  particular  interest. 


Drawings  of  importance  of  the  19th  and 
20th  centuries 

June  1970 

Roland,  Browse  &  Delbanco, 
19  Cork  Street,  W.i. 
Reviewed  by  M  as  i  air  <  .<  >ri  m  in 

The  title  promises  much  and  anyone  visiting 
the  exhibition  will  not  be  disappointed  for 
there  is  something  for  everybody:  Delacroix 
and  German  Expressionism,  Guys  and  Gwen 
John.  It  is  a  varied  collection  in  styles  but  not 
in  quality  of  intent.  Good  artists  have  in  com- 
mon a  standard  of  intense  concentration.  How- 
ever rapidly  done,  whatever  the  economy  of 
line  and  modelling  there  will  never  be  an  ill- 
considered  mark  nor  meaningless  passage  in  a 
master's  drawing.  Academic  correctness,  with 
its  deadening  lack  of  dynamism,  is  too  often 
taken  as  a  standard  when  it  should  be  damned 
for  its  timid  good  taste.  In  this  exhibition  there 
is  one  of  those  superb  Degas  nudes  of  a  dancer 
resting,  hand  on  aching  calf.  She  is  a  tired,  squat 
girl,  immodest,  not  caring;  but  in  the  hands  of 
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Andre  Derain.  Seated  nude.  Sanguine  24j  18^ 
inches.  Roland,  Browse  and  Delbanco. 


this  master  she  has  a  radiant  life,  and  it  is  all  so 
miraculously  achieved  with  a  wobbly  but  puls- 
ating charcoal  line  that  unerringly  describes  the 
manner  and  bulk  of  a  resting  human  body. 
Kirchner,  spurning  anatomical  accuracy,  induces 
an  urgency  into  his  desperate  angular  women 
which  pointless  (as  it  would  be  in  his  case) 
modelling  would  not  achieve.  Derain's  red 
chalk  nude  is  heavily  modelled,  but  he  was 
aiming  for  massive  tranquillity  which  fills  the 
frame  of  the  surface  to  the  edges  and  beyond. 

It  is  a  matter  of  knowing  how  to  eliminate 
the  unnecessary  and  emphasise  the  vital.  The 
real  work  of  a  drawing  goes  on  in  the  artist's 
mind,  which  is  why  Forain  is  so  sure-footed  as 
he  treads  delicately  along  swift  faultless  lines: 
he  had  the  deft  touch  of  Rembrandt,  and  like 
that  great  master,  knew  where  to  stop. 

One  of  the  great  nineteenth-century  masters 
of  drawing  was  Millet.  That  his  work  was 
sometimes  more  sentimental  than  romantic,  or 
anecdotal  rather  than  pure  statement,  has  led  to 
his  eclipse  in  popularity,  and  it  is  reassuring  to 
see  him  well  represented  here,  for  he  was  the 
equal  of  anyone  in  describing  activity,  whether 
it  be  a  peasant  girl  hoeing  or  a  woodman  with 
upraised  axe.  He  must  have  had  an  amazing 
visual  memory  that  photographed  the  tension 
of  muscle  and  bracing  of  bone  so  accurately. 

This  exhibition  is  a  survey  of  the  last  great 
flowering  of  drawing  as  the  essence  of  descrip- 
tion. Artists  can  still  draw,  nature  doesn't  take 
away  such  a  gift,  but  they  do  drawings  as  rough 
drafts  for  projected  plans,  and  seldom  as  an  end 
in  themselves. 


Jeanne  Socquet.  L'alcazar.  Oil  48  36  inches. 
Galerie  Schmidt. 


Jeanne  Socquet 

May  -  June  1970 

Galerie  Schmidt.  41  rue  Mazarine,  Paris  6e. 
Reviewed  by  ian  bennett 

Jeanne  Socquet  was  born  in  Paris  in  1928.  She 
spent  a  short  time  as  a  pupil  of  Souverbie,  but 
in  the  main,  she  has  educated  herself  to  painting 
and  has  followed  her  own  path.  She  has  parti- 
cipated in  numerous  international  group  exhibi- 
tions and  in  1963  was  awarded  the  Prix  de 
Barbizon.  Since  1958,  she  has  had  ten  one-man 
shows,  including  at  the  Galerie  Bellier  in  196S 
and  the  Galerie  St.  Placide  in  1969.  Her  latest 
exhibition,  running  from  May  to  June,  is  at  the 
Galerie  Schmidt  in  Paris. 

Beauty  appears  in  strange  guises.  Although 
the  canvases  in  the  Bellier  exhibition  are  con- 
cerned largely  with  monumental  depictions  of 
the  nude,  these  nudes  seem  somehow  impris- 
oned in  their  surroundings.  One  cannot  imagine 
them  before  or  after  the  moment  in  time  in 
which  they  have  been  caught.  They  are  monu- 
mentally static.With  frightening  logic,  Socquet 
took  this  motif  of  imprisonment  to  a  terrible 
extreme  in  her  next  series  of  paintings,  'Les 
Folles',  which  were  exhibited  at  the  Galerie  St. 
Placide  in  1969. 

For  several  weeks,  she  went  to  the  asylum  at 
Charrenton  to  sketch  the  inmates.  Dressed  in  a 
white  coat  so  as  not  to  disturb  the  more  violent 
women,  she  produced  .is  a  result  of  her  visits, 
a  fearful  study  of  madness.  The  women  sit  in 
various  attitudes  of  vacuous  unconcern  with 
circles  of  harsh  imprisoning  colour.  The  style  of 
the  paintings  as  well  as  the  subject  matter,  is 
profoundly  disturbing.  The  exhibition  was 
famous  in  Paris,  was  featured  on  French  tele- 
vision and  lauded  in  the  press.  But  only  one 
picture  was  sold.  There  is  nothing  sensational 
or  sensation-seeking  in  these  paintings.  They 
have  the  utter  quiet  of  their  mindless  subjects,  yet 
like  their  subjects,  they  exist  above  a  veiled 
surface  of  violence.  There  is  great  humanity 
here  and  pity. 

The  latest  series  of  paintings,  'Les  Vamps',  is 
currently  on  view  at  the  Galerie  Schmidt  in 
Paris.  Like  'Les  Folles',  'Les  Vamps'  is  a  series 
devoted  to  mindlessness.  But  here  it  is  society 
which  is  at  fault.  The  mood  and  colour  of  the 
paintings  have  changed  to  suit  the  vulgarity  of 
the  subjects  and  the  paintings  as  a  result  have  an 


unconcealed  brashness  and  violence.  They  ex- 
pose effectively  the  cheapness  of  their  subjects 
whilst  at  the  same  time  showing  why  Marilyn 
Munroe  or  Jayne  Mansfield  can  be  ephemeral 
goddesses.  Like  'Les  Folles',  this  new  series  is  not 
easy  to  live  with. 


William  Dobson.  Endymion  Porter.  Tate 
Gallery. 


William  Dobson's  Portrait  of  Endymion 
Porter 

January  -  May  1970 

Tate  Gallery,  Millbank,  S.W.i. 

Reviewed  by  richard  green 

Any  enterprise  which  brings  into  focus  a  paint- 
ing too  easily  taken  for  granted,  and  blurred  by 
overfamiliarity,  deserves  commendation.  The 
Tate  Gallery  has  recently  put  back  on  show 
William  Dobson's  portrait  of  Endymion  Porter, 
cleaned  and  restored.  This  has  been  made  the 
nucleus  of  a  small  exhibition  relating  to  the 
picture,  the  sitter  and  the  painter,  which  in- 
cludes another  portrait  and  a  self-portrait  by 
Dobson.  Endymion  Porter,  known  to  many 
simply  as  the  subject  of  this  painting,  emerges 
as  an  enlightened  patron  of  literature  and  art. 
We  learn,  for  example,  that  he  was  largely 
responsible  for  getting  William  Davcnant's 
play,  The  Wits,  performed  after  it  had  been 
banned  as  obscene  and  that  he  nursed  the  writer 
through  an  attack  of  syphilis.  Porter  was  a 
staunch  Royalist  and  courtier  to  Charles  I,  and 
the  portrait  was  painted  during  the  Civil  War 
when  the  King  held  court  at  Oxford.  It  becomes 
clear  that  the  melancholy  tone  of  the  portrait 
is  not  the  whim  of  painter  or  sitter  but  a  reflec- 
tion of  the  uncertainty  and  bleakness  of  the 
Royalists'  prospects. 

The  presentation  of  this  material,  fascinating 
in  itself,  is  on  the  whole  unimaginative,  and 
where  it  attempts  to  be  eye-catching,  amateur- 
ish. A  frame  dealing  with  the  mysteries  of 
Dobson's  training  resembles  a  classroom  pro- 
ject, while  a  tableau  representing  Charles  I's 
picture  gallery  is  embarrassing  in  its  crudity. 
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Despite  these  shortcomings,  however,  the  exhi- 
bition succeeds  in  presenting  a  familiar  picture 
as  a  new  discovery.  There  are  surely  many 
paintings  which  would  benefit  from  such  treat- 
ment: this  experiment  is  one  to  be  repeated. 


Daniele  da  Volterra.  Portrait  of  Michelangelo. 
Black  chalk,  pricked  for  transfer,  295  220  mm. 
Teyler  Museum.  Victoria  and  Albert  Museum. 

Drawings  from  the  Teyler  Museum,  Haar- 
lem 

13  March  -  26  April  1970 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7. 
Reviewed  by  sibylla  jane  flower 

Picter  Teyler  van  der  Hulst  was  a  Haarlem  silk 
merchant  who  left  a  large  sum  of  money  at  his 
death  in  1778  to  found  an  institution  for  the 
advancement  of  theology,  science  and  the  arts. 
His  Museum  is  now  one  of  the  great  adorn- 
ments of  that  city. 

The  one  hundred  and  eighteen  drawings 
exhibited  at  the  Victoria  and  Albert  Museum 
reflect  not  so  much  the  Founder's  philanthropy 
but  rather  the  taste  and  discrimination  of  suc- 
cessive keepers  who  have  built  up  the  collection 
piece  by  piece,  although  the  purchase  in  1790 
of  the  greater  part  of  the  Italian  drawings 
accumulated  by  Queen  Christina  of  Sweden, 
gave  the  Museum  a  start  which  few  collections 
could  rival.  The  present  exhibition  is  a  unique 
opportunity  to  study  some  of  the  Museum's 
riches,  for  space  is  limited  in  Haarlem,  and, 
although  specific  drawings  have  been  lent  in 
the  past,  this  is  the  first,  and  for  the  foreseeable 
future  the  last,  time  that  an  exhibition  entirely 
drawn  from  the  Museum's  collection  has  been 
staged. 


Professor  van  Rcgteren  Altena  and  Mr.  Peter 
Ward-Jackson  are  responsible  for  the  exhibi- 
tion, the  choice  of  works  illustrative  of  the 
Dutch.  Netherlandish,  Italian  and  French 
schools  and  the  catalogue,  which  is  a  model  of 
what  an  exhibition  catalogue  should  be,  learned, 
lucid  and  highly  instructive  to  both  art-historian 
and  intelligent  amateur  alike. 

The  selection  itself  enables  one  to  make 
endless  comparisons  and  contrasts;  the  land- 
scape drawings  and  scenes  from  nature,  for 
example,  provide  a  matchless  commentary  on 
this  genre  -  the  Jan  Brueghel  Canal  Scene,  Bril's 
Italian  Landscape,  the  pastorals  and  ruins,  the 
Alpine  scenes,  the  exquisite  early  Rembrandt 
and  Claude's  trees,  And  there  is  much  else  one 
would  wish  to  single  out  for  special  mention. 
For  illustration,  we  reproduce  one  of  the  most 
evocative  drawings  in  the  exhibition,  the  Por- 
trait of  Michelangelo  (No.  75)  drawn  by  his 
friend,  Daniele  da  Volterra  almost  certainly 
from  life,  for  inclusion  in  the  fresco  of  the 
Assumption  of  the  I  'irgin  in  the  Delia  Rovere 
Chapel  in  S.  Trinita  dei  Monti,  Rome.  Michel- 
angelo, an  old  man  by  now,  nearing  eighty, 
appears  in  the  fresco  as  one  of  the  Apostles  who 
witnessed  the  Assumption.  A  document  of 
especial  value,  considering  the  state  of  the  fresco 
at  the  present  time. 


A  Century  of  Warner  Fabrics 

27  May  -  5  July  1970 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7. 
Reviewed  by  Caroline  shaw 

Here  is  a  fascinating  collection  of  textiles  chosen 
from  the  rich  archives  of  Warner  &  Sons  who 
celebrate  their  centenary  this  year.  Remarkably, 
Warners  is  still  a  family  concern.  But  the 
emphasis  has  changed  from  when  they  were 
pre-eminently  silk  weavers.  The  firm  can  and 
still  do  weave  to  Spitalficld's  standards,  but 
the  avant  garde  designs  now  come  from  the 
print  studio. 

Entering  the  exhibition,  designs  from  1870 
and  1970  face  each  other.  The  sumptuous  silken 
weaves  of  Owen  Jones  and  the  pulsating 
futuristic  moon  rocket  print  by  Eddie  Squires 
summarize  just  how  much  attitudes  have 
changed  during  four  generations. 

A  whole  section  is  devoted  to  Owen  Jones 
whose  influential  Grammar  of  Ornament  was 
published  in  1856.  His  formal  arrangements  of 
classical  details  become  sensuous,  richly  woven 
with  grape  bloom  pinks,  mauves  and  steel 
greys:  pink  Etruscan  swags  dazzle  on  emerald 
satin. 

Extravagantly  luxe  triple  pile  velvets  -  an 
ingenious  invention  of  Benjamin  Warner  II  - 
reproducing  the  fat  acanthus  leaves  of  the  late 
Italian  Renaissance  bring  Warners  up  to  the 
first  World  War  and  to  the  end  of  an  era. 
Materials  and  men  became  scarce.  Prints  and 
cotton,  wool  and  rayon  began  to  supplement 
the  silks. 

From  1920-29  prints  and  weaves  are  nostalgic 


and  romantic  with  hot  summer  landscapes;  en- 
chanted castles  ringed  with  briar  roses;  silvered 
love  birds,  chinoiserie  dragons  and  that  curious- 
ly 20's  phenomenon,  glossy  bowls  filled  with 
bright  nasturtiums,  polyanthus  and  anemonies. 
Some  are  very  funny,  particularly  the  wool 
tapestry  for  the  1924  Wembley  Empire  exhibi- 
tion: its  archangels,  lions,  dragons  and  St. 
Georges  make  a  ripe  old  Mcrrie  English  pud- 
ding amongst  those  delicate  summer  souffles. 
In  the  30's  the  jazz  age  erupts  with  its  crazy 
jig-jag  designs,  and  is  calmed  by  the  pale 
colours  and  fractured  geometries  of  the  Bau- 
haus.  Warners  are  still  weaving  marvellous 
modern  silks  like  'Spot  and  Bar'  (1934)  in 
eau  de  nil  and  apricot. 

The  50's  are  not  remarkable  except  for 
Marianne  Straub's  superb  architectural  textures: 
designs  in,  rather  than  on,  the  cloth. 

In  1964  the  predominantly  traditional  print 
ranges  were  given  a  tremendous  boost  when 
Eddie  Squires  joined  Warner's  London  studio 
from  the  Central  School.  With  his  electronic 
computer  circuits,  hazy  spot  on  spot  geometries 
and  lovely  aluminium  moon  men,  Warners  take 
off  for  their  second  century. 

Eddie  Squires.  Lunar  Rocket.  Printed  cotton 
24  inches  wide  (overall  fabric  width  48  inches). 
Designed  for  Warner  and  Sons.  Victoria  and 
Albert  Museum. 
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Books  Reviewed 

Lusty,  vigorous,  complex  and  diverse 


THE  PRINCE  OF  PLEASURE  AND  HIS 
REGENCY:  By  J.  B.  Priestley.  (Heine- 
mann.  304  pages,  44  colour  plates  and  numer- 
ous illustrations  in  text.  £4.) 

THERE  has  been  no  lack  in  late  years  of  books 
upon  the  arts  of  the  Regency,  upon  the  archi- 
tecture, furniture,  silver  and  paintings  of  that 
richly  creative  era.  This  handsomely  produced 
new  work  provides  an  invaluable  handbook  to 
the  historical  background  and  literature,  the 
social  scene  and  personalities  of  the  age. 
Although  .1  more  familiar  figure  in  the  realm  of 
time  than  of  history  Mr.  Priestley  is  eminently 
qualified  to  write  on  this  subject  by  reason  of 
his  lifelong  interest  in  the  period.  While  a 
young  man  he  planned  to  write  a  long  novel 
with  a  Regency  background;  he  was  the  editor 
of  Tom  Moore's  Diary  and  the  author  of  the 
article  on  Regency  literature  in  the  fourteenth 
edition  of  the  Encyclopaedia  Britannica,  as  well 
as  of  a  standard  work  on  the  Regency  novelist, 
Thomas  Love  Peacock,  who  himself  summed 
up  in  his  novels  many  of  the  characteristic 
foibles,  crazes  and  idiosyncrasies  of  the  age. 
Furthermore,  Mr.  Priestley's  vigorous,  direct 
and  graphic  style  is  well-matched  to  the  robust 
vigour,  energy  and  forthrightness  of  the  time. 

It  is  refreshing,  when  so  many  works  on  the 
arts  of  the  period  deal  with  a  so-called  'Regency' 
that  has  been  made  to  extend  from  1780  to  1830, 
to  have  a  book  devoted  specifically  to  the  con- 
stitutional Regency  of  18 11  to  1820.  Mr. 
Priestley  takes  this  period  year  by  year,  but 
does  of  course  look  back  to  the  origins  in  earlier 
years  of  the  events  which  he  is  describing. 

Although  primarily  concerned  in  his  text 
with  the  literary  and  historical  aspects  of  the 
Regency,  Mr.  Priestley  allows  the  remarkably 
fine  illustrations  (of  which  as  many  as  forty-tour 
arc  in  colour)  to  speak  chiefly  for  the  arts,  but 
he  does  none  the  less,  as  was  to  be  expected 
from  such  an  ardent  and  discriminating  con- 
noisseur and  collector,  make  a  number  of 
highly  perceptive  observations  upon  various 
aspects  of  art,  as  when  he  writes  of  the  character- 
istically English  movement  of  water-colour 
painting  as  'the  supreme  art  of  Regency  Eng- 
land', and  when  he  speaks  not  only  of  Girtin, 
Cotman,  Turner,  Constable  and  Blake,  but  also 
of  Rowlandson,  Gillray  and  Cruickshank.  Mr. 
Priestley  writes  profoundly  of  the  underworld 
of  crime  in  the  Regency  age,  of  the  child 
prostitutes  and  the  chimney-sweeping  boys,  of 
the  prizefighters  and  Wellington's  soldiers,  and 
of  the  growing  horrors  of  the  coal-mines  and 
the  new  factories,  although  these  did  not 
achieve  their  zenith  in  terms  of  human  misery 
until  the  subsequent  Victorian  age.  Similarly  it 
was  the  activities  of  the  Sabbatarian  bigots  in 
the  Society  for  the  Supression  of  Vice  that  was 
to  'throw  a  shadow  over  much  of  English  life, 


and  encourage  cant  and  humbug,  for  the  next 
hundred  years'. 

Mr.  Priestley  writes  admirably  and  admir- 
ingly of  the  Royal  Pavilion,  and  describes  the 
Prince's  work  in  establishing  the  Royal  Literary 
Fund,  but  regrettably  does  not  speak  of  his  gift 
to  the  nation  of  the  King's  Library,  now  part 
of  the  British  Museum,  nor  of  his  influence  in 
the  foundation  of  the  National  Gallery,  the 
portico  of  which  incorporates  that  of  his  own 
palace,  Carlton  House. 

There  are  one  or  two  minor  errors,  all  con- 
cerning Mrs.  Fitzherbert.  Her  association  with 
the  Prince  of  Wales  lasted  until  181 1,  not  1803 
as  stated  (page  29).  The  'big  official  dinner- 
party' which  precipitated  their  parting  through 
her  refusal  to  attend  when  'demoted  down  the 
table'  was  the  great  banquet  at  Carlton  House 
in  June,  181 1,  which  Mr.  Priestley  describes  in 
detail  later  on.  They  were  separated  from  1795 
until  about  March,  1800,  not  merely  during 
'one  brief  period  back  in  1795'. 

Mr.  Priestley  has  painted  what  is  probably 
the  most  complete  picture  of  this  lusty,  vigor- 
ous, complex  and  diverse  and  intensely  creative 
age  ever  presented  in  a  single  volume,  and  it 
will  prove  invaluable  to  connoisseurs  in  supply- 
ing the  historical  and  literary  background  for 
their  studies  in  the  arts  of  the  period.  It  will 
form  an  almost  indispensable  companion  to  the 
volume  on  The  Regency  in  The  Connoisseur 
series  of  Period  Guides. — CM. 

THE  DREAM  OF  ICARUS:  Art  and 
society  in  the  20th  century:  By  Kenneth 
Coutts-Smith.  (Hutchinson.  45s.) 

KENNETH  COUTTS-SMITH,  with  his  sub- 
title, has  taken  on  the  seventy-year  period 
during  which  the  nature  of  people  and  the  art 
they  produce  has  been  changed  more  than  in 
the  previous  few  thousand  years.  Similarly 
scientific  discovery  has  exceeded  in  knowledge 
more  than  the  sum  total  of  all  that  came  before. 
And  if  this  wasn't  enough,  the  only  two  world 
wars  in  history  created  political  idealisms  and 
changes  beyond  previous  imagination. 

Add  up  all  this  and  you  have  no  other 
recourse  but  to  narrow  your  vistas  and  special- 
ize. Kenneth  Coutts-Smith  confines  his  case  to 
that  strata  of  society  which  is  primarily  intellec- 
tual and  rational  and  concerns  itself  with 
politico-social  manifestations  of  society  and 
their  reflections  in  art  and  philosophy.  He  does 
not  tackle  the  irony  that  lies  in  the  further 
rejection  of  artists  the  more  they  objectify  the 
mundane  commodities  of  everyday  life  in  their 
art.  Society  may  well  be  rudderless  but  in  large 
measure  it  is  society  that  creates  the  artist. 

Sir  Arthur  Bryant  has  said  that  the  period  of 
history  that  begins  roughly  in  the  middle  of  the 


nineteenth  century  should  be  known  as  'the 
Age  of  Doubt'.  Coutts-Smith's  main  theme 
about  man  as  an  art-producing  animal  is  'I  am 
(Existence)  a  Man  (Essence)',  and  that  the 
Renaissance  ideal  was  essential  man  whereas 
modern  artists  are  existential.  If  the  Doubt 
theory  holds  good,  the  'I  am'  becomes  'Am  I?' 
And  it  is  in  this  dilemma  that  modern  art  is 
locked.  He  has  read  widely  and  quotes  appo- 
sitely from  numerous  writers  and  artists  who 
have  been  more  clear  sighted  than  the  great 
majority — the  masses  of  all  social  classes — who 
don't  recognise  the  environment  in  which  they 
live. 

There  is  room  for  a  further  book  concerning 
this  stubborn  majority.  They  are  not  formless, 
nor  are  they  ignorant,  yet  they  have  neither 
heard  of,  nor  wish  any  part  of,  the  artists  that 
the  author  illustrates.  It  is  only  when  artist  and 
people  come  together  again  that  clear  values 
will  be  visible.  For  the  moment,  the  author  has 
done  his  best  for  the  small  minority  who,  after 
reading  this  book,  will  see  the  century  less 
opaquely. — A.G 


LEATHER  CRAFTSMANSHIP:  By  John 
W.  Waterer.  (G.  Bell  &  Sons.  50s.) 

THIS  is  a  self-declared  work  of  reference  on 
leather,  not  a  historical  or  descriptive  narrative. 
The  author  keeps  his  terms  of  reference  duti- 
fully in  mind  and  very  properly  emphasises 
craftsmanship,  tools,  processes  and  the  resulting 
products,  with  the  aid  of  some  very  useful 
glossaries.  But  he  is  also  a  well-established 
authority  on  his  subject  (as  readers  of  The 
Connoisseur  well  know)  and  his  wide-ranging 
scholarship  provides  at  every  turn  historical 
illustrations  to  add  point  and  interest  to  the 
technical  information.  Throughout,  we  arc 
reminded  of  the  immense  range  of  time  which 
leather  crafts  cover — the  many  photographs 
stretch,  to  take  only  a  very  few  examples,  from 
a  Neolithic  sheath  complete  with  flint  celt,  to 
I  lenry  V's  saddle,  seventeenth  century  chairs 
and  modern  travelling  cases — as  well  as  the 
extraordinary  variety  of  uses  to  which  leather, 
in  all  its  forms,  can  be  put.  The  book  constantlv 
makes  incursions  into  industrial  and  social 
history;  it  is  indispensable  for  all  who  arc  inter- 
ested in  one  of  the  oldest  and  most  important 
of  all  craft  materials. 

The  author  does  not  conceal  his  views  on  the 
aesthetic  qualities  of  leather  crafts.  He  foresees 
the  passing  of  the  'stark  functionalism'  of  the 
present  age  and  a  return  to  the  beautiful  tooled 
leatherwork  of  the  Georgian  period — a  com- 
forting thought,  for  nobody  has  done  more 
than  Mr.  Waterer  to  make  us  aware  of  the 
implications  of  this  forecast. — E.T.J. 
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TUDOR  AND  JACOBEAN  POR- 
TRAITS: NATIONAL  PORTRAIT 
GALLERY,  2  Volumes:  By  Ro\  Strong. 
(H.M.  Stationery  Office.  £15  15s.) 

THE  National  Portrait  Gallery  in  London  is  not 
primarily  a  collection  of  works  of  art,  though 
it  contains  many  good  pictures;  but  rather  a 
pictorial  record  of  people  of  varying  degrees  ot 
eminence  and  celebrity  who  have  figured  more 
or  less  prominently  111  the  national  life.  (Qualifi- 
cations for  eligibility  are  hard  to  define.)  These 
two  impressive  and  admirably  produced 
volumes  form  a  supplement  in  inverse  order,  .is 
it  were,  to  Mr.  David  Piper's  Catalogue  of 
seventeenth-century  portraits,  exemplary  with- 
in its  scope.  The  present  publication  is  much 
more  ambitiously  designed.  We  are  told  it  is 
intended  'as  a  working  tool  for  students  of  the 
period  regardless  of  the  field  in  which  they  are 
active' — surely  a  very  comprehensive  aspira- 
tion. For  this  purpose  the  terms  of  reference  are 
greatly  enlarged.  The  text  and  illustrations  are 
not  confined  to  portraits  in  the  national  collec- 
tion, but  range  far  beyond,  aiming  at  the  repro- 
duction of  'the  crucial  portraits'  of  the  chief 
celebrities  of  the  Tudor  and  Jacobean  age,  and 
at  sifting  them  out  moreover  from  copies  and 
suppositious  works. 

For  the  prosecution  of  this  formidable  task 
the  scale  of  the  entries  in  the  cases  of  important 
sitters  greatly  exceeds  that  of  Mr.  Piper's  earlier 
and  admirable  catalogue.  There  are  biographies 
reprinted  from  The  Concise  Dictionary  of 
National  Biography  (a  feature  open  to  damaging 
criticism);  full  descriptions  of  the  portraits; 
notes  on  their  condition  and  iconography, 
which  are  of  course  based  on  intensive  investi- 
gation and  often  run  to  considerable  length; 
and  for  good  measure,  notes  on  the  appearance 
of  the  sitters,  when  the  testimony  of  contem- 
poraries warrant  them. 

This  is  a  monumental  contribution  to  the 
history  of  English  portraiture  in  what  may  be 
termed  the  formative  age,  when  only  by  an 
extreme  latitude  of  language  can  an  English 
school  be  said  to  have  existed  and  the  most 
notable  painters  were  immigrants  or  of  alien 
origin.  Portraiture  for  the  great — the  reigning 
sovereign,  statesmen  and  high  church  dig- 
nitaries— was  largely  a  matter  of  pattern,  two  or 
three  being  repeated  again  and  again  with 
variations  of  costume  and  pose.  There  are 
exceptions.  Robert  Dudley,  Earl  of  Leicester, 
was  clearly  interested  in  portraiture,  and  of  him 
'more  different  types  exist  than  of  any  other 
sixteenth-century  English  celebrity'.  Dr.  Strong 
ascribes  a  portrait  of  the  Earl  (now  destroyed)  to 
Federigo  Zuccaro,  who  was  in  England  for  a 
brief  time  to  paint  Elizabeth  and  Leicester.  It  is 
close  to,  but  by  no  means  identical  with,  a 
drawing  by  the  artist  in  the  British  Museum. 
The  attribution  seems  distinctly  debatable. 
Innumerable  portraits  in  country  houses  have 
been  ascribed  to  Zuccaro,  but  nearly  forty  years 
ago  Collins  Baker  and  W.  G.  Constable,  in 
their  English  Painting  of  the  Sixteenth  and  Seven- 
teenth Centuries,  went  so  far  as  to  pronounce 
that  no  oil  portrait  exists  which  can  be  attri- 
buted to  him  'with  even  a  shadow  of  justifica- 


tion'. Burghley  heads  the  list  of  Elizabethans  in 
the  multiplication  of  images  (nearly  all  from 
the  later  part  of  his  career),  but  they  all  more  or 
less  conform  to  three  main  types,  the  changes 
being  rung  in  the  usual  manner  on  costume, 
pose  and  size.  Of  the  monarchs,  Edward  VI  is 
easily  first  despite  the  brevity  of  his  reign,  but 
the  proliferation  of  his  portraits  has  religious 
implications,  amounting  almost  to  a  Protestant 
manifesto.  The  priggish  young  King  was 
fortunate  in  the  artists  employed.  He  is  shown 
as  a  child  in  the  wonderful  little  portrait  by 
Holbein  in  Washington.  While  in  the  Royal 
Collection  there  is  a  three-quarter  length  (for 
which  a  convincing  attribution  has  not  yet  been 
found)  based  on  the  Holbein  rendering  of  the 
prince  in  the  Whitehall  wall-painting  of  1537. 
That  the  great  cartoon  of  Henry  VIII  and  his 
family  originally  'encompassed  a  clerestory 
window'  in  the  Privy  Chamber  of  Whitehall 
Palace  is  a  contention  advanced  by  Dr.  Strong 
in  a  Mellon  Foundation  monograph  (1967), 
but  though  pressed  here  it  is  no  more  than  an 
unprovable  hypothesis. 

The  biographies  transplanted  from  the 
Concise  Dictionary  of  National  Biography  are  in 
some  prominent  instances  preposterously  ill- 
adapted  for  the  purpose.  They  are  heavily 
overladen  with  events  and  biographical  detail 
and  at  any  considerable  length  arc  hard  to 
assimilate.  Conspicuous  examples  of  the  drastic 
compression,  taken  at  random  from  the  notices 
of  monarchs  and  statesmen,  is  that  of  James  I 
(in  which  a  number  of  statements  are  at  least 
open  to  doubt) ;  but  perhaps  the  potted  account 
of  Shakespeare  is  one  of  the  most  eminently 
unsatisfactory  with  its  confident  attributions  to 
Shakespeare's  collaborators,  many  of  which 
have  been,  or  will  be,  contested.  The  date  of 
the  latest  edition  of  his  plays  is  given  as  1881  ! 
The  'Pope  Ferdinand'  whom  Henry  VIII  is 
said  to  have  joined  in  a  league  against  France 
in  151 1  is  a  pope  unknown  to  historians.  Julius 
II,  an  illustrious  pontiff,  was  then  on  the  papal 
throne.  The  first  Prayer  Book  of  Edward  VI  is 
inaccurately  dated  1548:  the  act  authorising  it 
was  not  passed  until  21st  January,  1549,  and  the 
earliest  published  copy  is  dated  in  the  following 
March.  The  omission  from  the  bibliography  of 
the  late  Basil  Long's  British  Miniatures  (1520- 
1850),  still  by  far  the  most  comprehensive  work 
on  the  subject,  is  really  extraordinary.  In  it  the 
Hilliard  miniatures  in  the  Victoria  and  Albert 
Museum  arc  of  course  discussed,  among  them 
one  of  Sir  Christopher  Hatton.  Inevitably  Dr. 
Strong's  works  and  periodical  publications 
figure  frequently  under  the  heading  'Literature'. 
— R.E. 

BRITISH  FURNITURE  DESIGN  SET 
FREE:  The  British  furniture  revolution 
from  1851  to  the  present  day:  By  David 
Joel.  (J.  M.  Dent  &  Sons  Ltd.  84s.) 

IN  his  Preface,  Commander  Joel  writes,  'I  lack 
completely  the  cultural  background  which 
would  have  given  my  book  the  grace  of  expres- 
sion and  erudition  that  it  deserves',  but  whether 
this  be  true  or  not,  it  is  the  author's  clarity  and 
directness  which  makes  the  book  what  it  is.  For 
here  is  a  history,  written  by  a  man  who  knows 


what  he  is  talking  about,  of  furniture  designed 
and  made  to  be  used  during  the  past  120  years. 
Whilst  one  may  have  reservations  about  his 
views  on  Mackintosh,  L'Art  Nouveau  or  the 
Festival  of  Britain,  it  cannot  be  denied  that  the 
author,  with  his  inside  knowledge  of  the  British 
furniture  industry,  has  recounted  a  story' that 
needed  to  be  told.  Originally  published  in  1953 
as  The  Adventure  of  British  Furniture,  with  the 
text  amended,  new  material  added,  and  with 
some  two  hundred  illustrations,  most  of  which 
are  new,  the  present  book  must  be  considered 
a  new  and  separate  work. 

As  opposed  to  others  with  a  more  'academic' 
approach,  Commander  Joel  writes  of  William 
Morris  and  his  followers  with  the  rare  appre- 
ciation and  understanding  of  the  craftsman,  and 
the  chapter  'Royal  Influences',  although  neces- 
sarily brief,  is  authoritative  and  an  important 
part  of  the  story. 

I  know  of  no  other  book  covering  this  period 
and  it  must  be  considered  essential  reading  for 
anyone  interested  in  furniture  design. — B.G.B. 

UNPUBLISHED  CORRESPONDENCE 
OF  HENRI  DE  TOULOUSE-LAU- 
TREC: Edited  by  Lucien  Goldschmidt  and 
Herbert  Schimmel.  (Phaidon.  70s.) 

LAUTREC  is  one  painter  whose  character  and 
mentality  are  abundantly  well  known  through 
his  works  and  through  the  long  succession  of 
monographs  and  biographies  which  continue  to 
be  published  both  by  scholars  and  by  our 
modern  myth-makers.  This  collection  of  273 
of  his  letters,  though  it  often  falls  short  of 
literary  excellence,  adds  some  interesting  touches 
to  the  well-known  image  of  Lautrec  as  a  colour- 
ful and  self-tortured  genius.  They  show  that,  in 
his  relations  with  his  family — and  particularly 
with  his  mother  and  grandmother — he  was 
capable  of  gentleness  and  sensibility  of  a  kind 
not  normally  associated  with  him,  as  well  as 
some  lurid  flashes  of  the  coarse,  derisive,  un- 
manageable bohemian  of  popular  legend.  They 
have  been  edited  with  scrupulous  scholarship, 
carefully  dated  and  related  to  his  known  move- 
ments and  whereabouts.  The  translations  are 
racy  and  idiomatic,  and  for  readers  who  prefer 
to  savour  his  style  in  the  original  the  editors 
have  appended  the  full  texts  in  French. 

A  group  of  letters  by  his  mother's  maid, 
Berthe  Sarrazin,  who  was  sent  to  look  after  him 
at  the  crisis  of  his  life,  are  most  expressive  and 
touching.  She  describes  to  the  Countess  how 
Lautrec  had  a  compulsion  to  buy  old  junk,  to 
spend  money  aimlessly,  to  rub  down  Ins  pic- 
tures with  glycerine  and  a  sock,  to  bum  news- 
papers in  the  toilet  bowl;  and  of  his  fears  that 
his  family  would  have  him  taken  away  and 
locked  up.  She  is  amazed  that  his  constitution 
can  stand  up  to  his  excesses,  which  she  describes 
with  fascinated  despair.  'He  said  such  awful 
things  that  I  couldn't  help  crying.'  But  in  his 
own  letters  there  is  no  hint  of  self-pity.  They 
are  by  turns  jaunty  and  trivial,  gallant  and 
pathetic.  Reading  them  one  senses  the  self- 
caricature  which,  probably  more  than  any 
other  of  his  resources,  kept  his  extraordinary 
spirit  alive. — D.T. 
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HERBERT  READ:  A  MEMORIAL  SYM- 
POSIUM: Edited  by  Robin  Skelton. 
(Methuen.  50s.) 

THE  Editor  occupies  the  Chair  of  English  at 
the  University  of  Victoria,  British  Columbia, 
and  in  a  book  finely  designed  goes  about  his 
labour  of  love  with  imagination  and  scholar- 
ship. Apart  from  the  appropriate  Kramer 
frontispiece  (Read  first  emerged  from  the 
chrysalis  of  convention  at  Leeds  University) 
and  a  drawing  by  Pasmore,  the  Symposium 
reproduces  three  sets  of  four  works  each  by 
Henry  Moore,  Ben  Nicholson  and  Barbara 
Hepworth,  for  whom  as  persons  Read  had  a 
special  affection  and  whose  public  reputations 
gained  much  from  his  ready  pen.  Moore  and 
Nicholson  supply  short  written  tributes.  Char- 
acteristically, Moore  prefers  The  Green  Child  to 
Education  through  Art,  and  Nicholson  valued  his 
friend's  physical  (expressing  a  deep  spiritual) 
beauty  above  any  literary  effusions.  Name  for 
name  here,  Walter  Gropius's  would  be  the 
most  distinguished:  he  redresses  the  balance 
and  lauds  Read  the  art-educator.  Of  the  poets 
represented,  Stephen  Spender  best  calls  up  the 
man:  'the  lick  of  hair  ...  the  bow  tie  beneath.' 
Michael  Hamburger,  Sam  Black  and  George 
Woodcock  discuss  Read's  ever-helping  hand, 
his  belief  in  art  as  a  way  of  life  and  his  delight- 
fully inconsistent  anarchism.  Kathleen  Raine 
regrets  that  the  poetic  gift  suffered  from  a  too 
busy  championing  of  inferior  talents.  Read 
himself  is  drawn  upon  (once  in  collaboration 
with  Dahlberg,  once  with  Bonamy  Dobree). 
The  book  concludes  with  an  impressive  check- 
list of  the  Read  Archive  in  the  McPherson 
Library,  University  of  Victoria.  Altogether,  a 
most  valuable  acquisition,  this,  for  admirers  of 
the  natural  successor  to  Ruskin  and  Roger 
Fry.— M.E. 


THE  AESTHETIC  MOVEMENT  -  PRE- 
LUDE   TO    ART    NOUVEAU:  By 

Elizabeth  Aslin.  (Elek  Books  Ltd.  100s.) 

THIS  book  deals  with  the  period  'starting 
roughly  in  1855  and  ending  about  thirty  years 
later'.  Covering  such  a  brief  span  of  which  a 
contemporary  wrote  'there  has  assuredly  never 
been  since  the  world  began  an  age  in  which 
people  thought,  talked,  wrote  and  spent  such 
inordinate  sums  of  money  and  hours  of  time  in 
cultivating  and  indulging  in  their  tastes,'  Miss 
Aslin  must  have  found  her  task  a  daunting  one. 
Nevertheless,  in  the  space  of  180  pages  and  121 
plates — 38  in  colour — she  has  produced  a 
fascinating  volume,  dealing  with  such  diverse 
subjects  as  the  chapter  headings  indicate. 
Ranging  from  'Red  Brick  and  Sunflowers'  to 
'Queen  Anne  to  Art  Nouvcau'  via,  amongst 
others,  'The  Japanese  Taste',  'Oscar  Wilde  and 
America',  and  'Kate  Greenaway  and  Company', 
the  book  touches  upon  architecture,  furniture, 
children's  books  and  greetings  cards,  china, 
pottery  and  tiles,  interior  decoration  and  other 
facets  of  art  and  design  leading  to  Art  Nouvcau. 

Whilst  many  of  the  illustrations  arc  well- 
known  to  students  of  the  Victoria  and  Albert 


Museum  and  to  followers  of  William  Morris, 
they  are  well-chosen  and  of  the  remainder, 
many,  so  far  as  I  am  aware,  have  not  been 
shown  before.  As  in  her  previous  book  '19th 
Century  English  Furniture',  Miss  Aslin  pays 
tribute  to  designers  long  neglected  or  ignored, 
and  it  is  hoped  that  her  example  will  be  followed 
by  others.  Two  chairs  illustrated,  designed  by 
E.  W.  Godwin,  surely  would  satisfy  the  most 
design-conscious  purist  of  today  and  the  quota- 
tions from  J.  D.  Sedding  will  surprise  many. 
Few  will  have  read  Sedding's  lectures  and 
books,  overshadowed,  as  he  was  like  many 
others,  by  his  Master,  William  Morris.  The 
latter  is  evoked  many  times  throughout  the 
book  but  nothing  is  added  to  our  previous 
knowledge  of  this  many-sided  genius,  whose 
influence  was  so  widespread  and  far  reaching. 

The  book,  designed  by  Harold  Bartram, 
handles  well,  but  it  is  a  pity  that  some  of  the 
items  illustrated  are  over-enlarged  with  the 
result  that  they  have  become  cropped.  The 
index  appears  to  be  adequate  and  a  good 
Selected  Bibliography  is  given. — B.G.B. 


FACETS  OF  RUSKIN:  By  James  S.  Dearden. 
(Charles  Skilton.  42s.) 

IN  this  well-produced  book,  Mr.  Dearden  has 
gathered  together  some  valuable  articles  on 
subjects  which  he  rightly  says  other  authors 
have  lacked  the  space  to  deal  with  in  detail. 
After  an  admirable  five-page  summary  of 
Ruskin's  life  and  a  description  of  the  wealth  of 
material  now  available  at  Bembridge,  the  Con- 
iston  Museum  and  Ruskin's  home  at  Brant- 
wood,  he  gives  an  account  of  Ruskin's  birth- 
place in  Hunter  Street  and,  in  fascinating  detail, 
the  first  home  of  his  own  in  Heme  Hill.  We 
then  have  Ruskin's  early  tours  of  the  Lake 
District,  Northern  England,  Scotland  and  the 
Isle  of  Wight,  all  providing  interesting  side- 
lights on  the  character  of  this  most  interesting 
of  all  men,  presented  with  the  scholarship  one 
has  learnt  to  expect  from  Mr.  Dearden. 

But  it  is  perhaps  on  Ruskin's  drawings  that 
this  author  is  able  to  write  with  most  authority 
since  he  has  almost  1,000  of  them  in  his  care  (it 
is  somewhat  disappointing,  though,  that  he 
takes  us  only  up  to  1840;  it  must  be  hoped  that 
more  on  the  subject  will  be  forthcoming).  He 
reveals  that  Ruskin  painted  in  oils  'fitfully' 
almost  all  his  life  although  only  one  oil  painting 
by  him  is  recorded  in  the  Catalogue  of  Draw- 
ings in  the  Library  Edition  of  his  Works.  We 
are  also  provided  with  new  information  about 
his  concern  with  typography  and  bookplates, 
and  his  friendship  with  Bunie-Joncs  and  Prince 
Leopold. 

Mr.  Dearden  then  surveys  the  Ruskin  cult 
which  has  led,  apart  from  streets,  schools,  parks, 
pubs  and  three  towns  in  America  being  called 
after  him,  to  such  bizarre  extravagances  as 
cigars  (lie  detested  smoking),  notcpapcr,  lace, 
pottery  and  even  a  fireplace  and  shovel  bearing 
his  name.  After  a  note  on  Ruskin  Societies,  the 
final  article  reviews  a  centenary  of  Ruskin 
Exhibitions.  In  an  invaluable  appendix  the 
bibliography,  which  in  the  Library  Edition 


ended  in  191 1,  is  brought  up  to  date. 

The  twenty-eight  illustrations  include  two 
unpublished  photographs  of  Ruskin  and,  also 
hitherto  unpublished,  his  first  recorded  sketch 
on  the  Continent  and  his  last  recorded  drawing 
of  all. — M.L. 


A  COLLECTOR'S  HISTORY  OF  ENG- 
LISH POTTERY:  By  Griselda  Lewis. 
(Studio  Vista  Limited.  84s.) 

IT  is  symptomatic  of  the  odd  quirks  of  human 
nature  that  adjacent  countries  should  evolve 
such  different  traits  of  national  character. 
Moreover  they  produce  cultures  as  different  as 
their  languages  and  their  artifacts  develop 
special  idiosyncracies.  These  variations  show 
more  clearly  in  some  types  of  product  than  in 
others  and  in  this  respect  a  country's  pottery  is 
frequently  more  revealing  of  national  character 
than  any  other  art.  Unlike  European  porcelain, 
which  was  more  influenced  by  international 
fashion  and  where  one  is  always  aware  of 
prototypes  made  at  Meissen  or  other  important 
factories,  pottery  in  its  forms  and  decoration  is 
more  individual  and  indicative  of  its  country 
of  origin. 

In  1 1 1 1  x  respect  English  pi>tter\  is  no  exception, 
as  anyone  can  see  from  Mrs.  Lewis's  delightful 
book.  She  covers  an  enormous  period — from 
the  Stone  Age  to  the  present  day — with  a  series 
of  short,  well-informed  chapters  and  a  large 
number  of  illustrations.  It  would  be  hard  to  find 
a  more  original  group  of  illustrations  and  they 
are  chosen  with  a  most  individual  and  lively 
taste.  There  are  inevitably  a  number  of  well- 
known  pieces  included,  as  is  essential  when  there 
is  a  didactic  purpose,  but  the  majority  come 
from  private  collections  or  provincial  museums 
where  all  too  few  authors  bother  to  look. 
Although  it  is  a  pity  that  there  is  no  short 
bibliography  and  that  there  are  not  more  colour 
plates,  this  book  triumphantly  succeeds  in  the 
most  difficult  task  of  all,  that  of  arousing 
enthusiasm.  I  unhesitatingly  recommend  it, 
whether  to  open  experienced  eyes  to  new  de- 
lights or  to  introduce  the  newcomer  to  the 
pleasures  of  English  pottery. — M.A. 
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THE  CONNOISSEUR  CATALOGUE  TO  THE 


ntique  Dealers'  Fair  ami  ExMbitio 

Grosvenor  House,  London,  June  10-25 

under  the  patronage  of  Her  Majesty  Queen  Elizabeth 
the  Queen  Mother 


STAND  7.  DENYS  WREY,  LTD.  Dimensions 
of  this  George  I  period  figured  burr  walnut 
bureau  are:  39  inches  wide,  41  inches  high,  2ii 
inches  deep. 
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STAND  47.  GARRARD  &  CO.  LTD.  Silver 
porringer  and  cov  er,  7J  inches  high,  with  con- 
temporary engraved  armorials,  1676,  maker 
TM  in  monogram. 


STAND  79.  BLUETT  &  SONS.  Left.  An  early, 
1 0-inch  high,  Chinese  model  of  a  lady  mourner 
in  grey  pottery  with  traces  of  red  and  white 
pigments,  Han  Dynasty  (206  B.C.-A.D.  220). 

STAND  46.  SABIN  GALLERIES.  Right. 
Portrait  of  a  Lady  of  High  Rank,  c.  1640,  by  Juan 
Rizi,  canvas,  83;     51]  inches. 


STAND  35.  WINIFRED  WILLIAMS.  This 
early  6|-inch  diameter  Meissen  bowl,  painted 
with  chinoiserie  panels  in  colours  and  of  date 
c.  1725,  carries  the  crossed  swords  mark. 
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STAND  78.  MALLETT  &  SON  (ANTIQUES)  LTD.  The  imposing  pair  of  carved  wood  and  gilt  Venetian  torcheres  of  negro 
children,  standing  on  tripods  with  shell  and  husk  carving,  are  40  inches  high  and  the  height  of  the  William  and  Mary  period  carved 
and  gilt  pier  glass  is  53  inches.  At  centre  the  Queen  Anne  period  gesso  table,  one  of  a  pair,  is  28f  inches  high,  29 \  inches  wide. 
Flanking  it  the  two  George  I  period  walnut  single  chairs,  from  a  set  of  three,  are  39  inches  high,  21 1  inches  wide,  18  inches  deep. 


STAND  28.  TREVOR.  Of  date  circa  1825,  this  important  eighteenth-century  table  with  Italian  segmented  marble  top  supported  on  a 
delicately  inlaid  amaranthus  and  maplewood  stand  is  524  inches  (134  cm.)  wide,  30  inches  (77  cm.)  high  and  264  inches  (68  cm.)  deep. 
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STAND  44.  NEWMAN  &  NEWMAN  (ANTIQUES)  LTD.  Amongst 
English  and  Continental  porcelains  on  this  Stand  is  this  shaped  oval  dish 
from  a  Chamberlain's  Worcester  service  of  c.  1810  made  to  the  order  of 
Sir  James  Lucas  Yeo  and  decorated  in  blue,  iron-red  and  gold. 


STAND  75.  THE  PARKER  GALLERY.  An  ivory  model— 14  inches  long, 
12  inches  high — of  H.M.  frigate  Volage,  28-guns,  made  by  French  prisoners 
from  the  Napoleonic  Wars.  Also  on  this  Stand  will  be  a  selection  of  old 
prints,  other  ship  models,  marine  and  military  items,  antique  firearms. 


STAND  1.  SPINK  &  SON,  LTD.  Left.  One  of 
a  pair  of  late  seventeenth-century  carved  wood 
Florentine  torcheres  on  stands:  overall  height 
745  inches. 

STAND  32.  D.  M.  &  P.  MANHEIM.  Right.  A 
Ralph  Wood  pottery  figure,  8j  inches  high, 
c.  1760,  of  Apollo  and  his  lyre  in  translucent 
glazes  of  yellow,  green,  mushroom  and 
aubergine.  Cf.  Price,  pi.  37,  No.  62. 

STAND  63.  HOW  (Of  EDINBURGH).  Elias 
Boudinot  of  Philadelphia  was  the  maker, 
c.1740,  of  this  fine  American  silver  tankard 
carrying  the  cypher  of  George  Okill  and  Anne 
Clarke,  later  descending  to  the  family  of 
Stuart. 
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STAND  52.  DENNIS  VANDERKAR.  Left. 
Panel  size  of  this  subject  by  Jacob  de  Wit, 
signed  and  dated  1738,  is  11.J    41  inches. 


I 


f 
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STAND  70.  BEAUCHAMP  GALLERIES. 
Above.  Red  Anchor  marks  are  carried  on  this 
Chelsea  melon  tureen,  cover  and  cabbage-leaf 
stand,  all  on  a  mottled  yellow  and  green 
ground  and  of  date  c.  1755. 


STAND  43.  OSCAR  &  PETER  JOHNSON, 
LTD.  Right.  Portrait  of  John  Heigham  of  Hun- 
stan,  by  John  Downman,  signed  and  dated 
1779,  on  copper  panel,  9  X  7i  inches. 


STAND  26.  ASPREY  &  CO.  LTD.  Right.  An  ivory  gallery  surmounts 
this  English  parquetry  and  marquetry  bureau  de  dame,  c.  1775:  29J  inches 
wide,  45  inches  high,  17  inches  deep. 


The  Connoisseur  Art  Sales  Index,  a  monthly  international  intelli- 
gence information  service  to  the  current  prices  of  paintings,  is 
indispensable  to  all  private  collectors  and  fine  art  dealers.  Ask 
for  details  on  Stand  72  or  write  to:  The  Connoisseur,  Chester- 
gate  House,  Vauxhall  Bridge  Road,  London,  S.W.I. 


STAND  30.  ARTHUR  ACKERMANN  &  SON  LTD.  Below.  The  London 
to  York  Royal  Mail  Coach  on  the  Road.  By  John  Cordrey,  signed  and  dated 
1804,  canvas  17    24 1  inches. 
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STAND  59.  A.  J.  FILKINS.  Right.  Chelsea 
porcelain  bust,  5  inches  high,  of  the  Duke  of 
Cumberland,  Raised  Anchor  period,  c.  1750. 

STAND  3.  MICHEL  DUMEZ-ONOF.  Below. 
Cycladic  idol,  9  inches  high,  in  Parian  marble 
with  traces  of  red  paint,  c.  2200  B.C. 


STAND  20.  J.  H.  BOURDON-SMITH  LTD. 
Above.  Made  in  London  in  1751  by  George 
Metheun,  this  unusual  silver  basket,  with  con- 
temporary arms,  weighs  59  ozs.,  is  13  inches 
long. 


STAND  4.  CECIL  DAVIS  LTD.  Circa  1745  is 
the  date  of  this  rare,  64-inch  high  Jacobite 
cordial  glass  engraved  with  six-petal  rose  and 
bud  with  plain  stem  and  folded  foot. 


STAND  8.  NORMAN  ADAMS  LTD.  Left.  This  fine  early  example  of  a 
Carlton  House  writing  table,  c.  1790,  is  veneered  in  a  rare  fiddle-back 
mahogany  with  mellow  satinwood  bandings.  It  is  54  ,!  inches  wide,  writing 
height  30I  inches,  depth  30I  inches. 
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STAND  85.  W.  W.  WARNER  (ANTIQUES) 
LTD.  Left.  In  the  centre  of  this  6J-inch  high 
Spode  wine  cooler,  of  date  c.  1815  and  marked 
on  the  base,  is  the  Prince  Regent's  cypher.  The 
lip,  base  and  leaf  motifs  are  gilded. 


STAND  15.  DELOMOSNE  &  SON  LTD.  A 
very  rare,  8-inch  high  early  Worcester  sweet- 
meat stand,  the  shell-shaped  dishes  painted 
with  flowers  and  the  stand  richly  encrusted 
with  coloured  shells;  First  Period,  c.  1770. 


Are  you  a  regular  reader  ofThe  Connoisseur? 
Are  any  of  its  books — like  The  Complete 
Encyclopaedia  to  Antiques  or  The  Complete 
Period  Guides — in  your  library?  If  not  ask 
for  details — on  Stand  72. 


STAND  6.  JOHN  KEIL  LTD.  Dimensions  of  this  Chippendale  period  mahogany  library  desk, 
c.  1770,  formerly  in  the  collection  of  the  late  Lord  Halifax,  are:  72  inches  long,  32A  inches  high. 
Also  on  this  Stand  is  a  rare  red  walnut  writing  table,  with  crisply  carved  'fox-heads'  to  the  kneecaps, 
of  date  c.  1740. 


STAND  31.  HARRODS  LTD.  Of  date  c.  1790  and  39  inches  long,  this  late 
eighteenth-century  mahogany  tambour  writing  desk  incorporates  pull- 
out  slides. 


STAND  23.  THE  LEGER  GALLERIES  LTD.  River  Scene,  by  Jan  van 
Goyen,  10  16J  inches,  oil  on  vellum  laid  down  on  canvas,  signed  with 
initials  and  dated  1651. 
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STAND  54.  H.  R.  JESSOP  LTD.  Rare  William 
and  Mary  period  silver  tankard,  7  J  inches  high, 
by  Robert  Cooper,  London,  1692.  Also  on  this 
Stand  is  a  James  II  period  tazza,  London,  1685, 
maker's  mark  RL  in  a  dotted  circle. 


STAND  37.  H.  BLAIRMAN  &  SONS.  Left. 
The  case  of  this  32-inch  high  bracket  clock  is  in 
scarlet  red  japanned  work  with  chinoiserie  and 
is  possibly  by  Giles  Grendey,  the  movement  by 
John  Hodges. 


In  the  December,  1969,  issue  of  The  Connoisseur,  an  illustrated  article 
by  the  Hon.  Lady  Maclean  described  places  of  artistic  interest  which 
will  be  seen  by  those  already  booked  on  The  Connoisseur  cultural 
tours  to  Russia  in  1970/71.  Enquiries  to:  Messrs.  Rankin  Kuhn  &  Co., 
19  Queen  Street,  Mayfair,  London  WiX  8AL. 


STAND  71.  GLORIA  ANTICA.  Mid-eight- 
eenth-century, 41  h  inches  wide,  91  inches  high 
bureau-cabinet  in  red  walnut  with  an  unusual 
breakfront  upper  stage. 


STAND  76.  M.  HARRIS  &  SONS.  Below.  In  addition  to  this  Irish 
Chippendale  carved  mahogany  bottle  and  decanter  carrier  of  C.  1760,  there 
is  included  on  this  Stand  a  Hepplewhite  semi-circular  side  table  and  a 
Sheraton  serpentine  commode  with  three  drawers. 


STAND  56.  RONALD  PHILLIPS  LTD.  A  Sheraton  period  mahogany 
commode  with  marble  top  and  tapering  fluted  columns:  33.,  inches  high, 
50  inches  wide,  17 i  inches  deep.  Also  on  this  Stand  is  a  pair  of  Hepplewhite 
lamp  tables. 


MM 
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STAND  87.  MAYORCAS,  LTD.  Central  medallion  of  this  rare  English 
picture,  f.  1605,  colourfully  embroidered  on  a  white  satin  ground,  depicts 
the  Return  of  the  Prodigal  Son,  the  initials  SE  above  worked  in  silver. 
The  roundels  represent  SS.  Thecla,  Joanna,  Constantine  and  Ambrose. 

Size:  14J  ■  i8£  inches. 


STAND  16.  PHILLIPS  OF  HITCHIN  LTD.  A  very  similar  example  to 
this  26:,!-inch  high,  27^-inch  wide  oval  mahogany  tripod  supper  table, 
c.  1760,  is  illustrated  in  The  Shorter  Dictionary  of  English  Furniture,  p. 529, 
plate  5. 


Those  closely  interested  in  English  and 
Continental  period  furniture  are  now  giving 
close  attention  to  the  study  of  American 
eighteenth-nineteenth  century  furniture. 
An  important  article  in  the  July  number  of 
The  Connoisseur  describes,  for  the  first  time 
in  a  British  magazine,  the  rare  American 
furniture  and  other  Americana  in  the 
Department  of  State,  Washington,  D.C. 


STAND  11.  JOHN  SPARKS  LTD.  Right. 
Chinese  pottery  model  of  a  horse,  12  inches 
high,  covered  in  a  finely  crackled  straw- 
coloured  glaze,  T'ang  Dynasty,  618-906  A.D. 


STAND  79.  BLUETT  &  SONS.  Left.  Chinese, 
8 [-inch  diameter,  porcelain  dish  with  rounded 
sides  with,  incised  under  the  rich  egg  yellow 
glaze,  a  freely  drawn  scrolling  lotus  design, 
seventeenth  century  A.D.  An  early  Persian 
(Nishapur)  pottery  bowl,  ninth-tenth  century 
A.D.,  can  also  be  seen  on  this  Stand. 


STAND  26.  ASPREY  &  COMPANY.  Right. 
Miniature,  3  inches  high,  of  the  Honourable 
Hugh  Lindsay,  by  John  Smart,  signed  with 
initials  and  dated  1800. 
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STAND  47.  GARRARD  &  CO.  LTD.  Left. 
The  arms  engraved  on  this  9i-inch  high  coffee 
pot,  by  Simon  Pantin  and  of  date  1713,  are 
those  of  Sir  William  Strickland  of  Boynton, 
Yorkshire,  and  of  his  wife  Elizabeth. 


Well-known  authorities  have  contributed 
to  The  Connoisseur's  Guide  to  Antique  Fur- 
niture, just  published.  Ask  to  see  a  copy — on 
Stand  72. 


STAND  32.  D.  M.  &  P.  MANHEIM.  Right. 
One  of  a  rare  pair  of  5-inch  high  early  Bow 
porcelain  tripod  candlesticks,  c.  1750,  with  a 
rich,  powder-blue  ground  reminiscent  of 
lapis-lazuli.  The  claw  feet  are  outlined  with 
gilt  and  are  ornamented  with  lion  masks  in 
relief;  gilt  lizards  entwine  the  columns.  Cf 
Hurlbutt,  Bow  Porcelain,  plate  6,  page  86. 


STAND  1.  SPINK  &  SON  LTD.  Left.  This 
very  rare,  6£-inch  long  lion-sejant  silver  spoon, 
London,  1530,  mark  a  fringed  S,  was  formerly 
in  the  Dr.  Wilfred  Harris  Collection. 


STAND  53.  DAVID  DREY  LTD.  Below. 
Early  eighteenth-century  terracotta  bust  of  a 
man,  33  inches  (84  cm)  high,  subject  and  artist 
unknown.  Also  on  this  Stand  is  a  Louis  XVI 
gilt-bronze  clock  and  a  Ch'ien  Lung  period 
cloisonne  dwarf. 


STAND  36.  JEREMY  LTD.  Below.  A  very 
fine,  93-inch  high,  50-inch  wide  Sheraton 
period  secretaire-chinacabinet,  c.  1785,  con- 
structed in  selected  West  Indian  satinwood 
with  kingwood  crossbandings  and  painted 
decoration,  the  doors  of  the  lower  stage  having 
segmented  oval  panels  of  kingwood. 
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STAND  77.  S.  J.  PHILLIPS,  LTD.  Above,  left  to  right.  Parcel-gilt,  5f-inch  high  Beaker,  G.  Greuter,  Strasbourg,  c.  1560.  Centre. 
George  II  period  cup  and  cover,  Iif  inches  high,  by  Paul  de  Lamerie,  London,  1732.  Right.  Dresden  hardstone  box,  c.  1770,  3§  inches 
wide.  FACING  PAGE.  Also  on  this  Stand:  a  pair  of  diamond  earrings,  English,  circa  1770;  a  ruby,  emerald,  diamond  and  gold  necklace, 
English,  circa  1800;  a  pearl  and  diamond  spray,  probably  French,  circa  1810;  and  an  emerald  and  diamond  bracelet,  English,  circa  1770. 


STAND  12.  WALTER  H.  WILLSON,  LTD. 
Date  of  this  London-made,  3j-inch  high 
Charles  II  wine  cup  is  1662. 

STAND  36.  JEREMY,  LTD.  Left.  This  rare 
27^-inch  high,  32-inch  wide  Chinese  black  and 
gold  poudreuse,  its  interior  in  vermilion 
lacquer,  was  formerly  in  the  collection  of 
Consuelo  Vanderbilt,  Duchess  of  Marlborough. 


STAND  8.  NORMAN  ADAMS,  LTD.  Dimensions  of  this  small 
Sheraton  period  bonheur  du  jour  in  mellow  satinwood  inlaid 
with  purplewood  and  tulipwood,  of  date  circa  1790,  are:  44 
inches  high,  26  inches  wide,  17  inches  deep.  Above,  and  on  the 
same  Stand,  is  one  of  a  very  rare  pair  of  12-inch  high  cassolettes 
by  Matthew  Boulton  in  'Blue  John',  the  ormolu  mounts  with 
their  original  gilding,  circa  1780. 


STAND  62.  H.  TERRY-ENGELL.  Joos  de  Momper.  Mountainous  Landscape  with  Deer,  panel,  38}  23.!  inches  ( 97  59-5  cm. ).  Below  left. 
Pieter  Brueghel  the  Younger.  Spring,  panel,  165  23  J  inches  (42  59  cm.),  signed  and  dated  1624.  The  subject  of  this  painting  was  inspired 
by  the  drawing  of  a  similar  scene  by  Pieter  Brueghel  the  Elder  and  is  the  earliest  known  dated  version  by  Pieter  Brueghel  the  Younger. 
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STAND  58.  VIGO-STERNBERG  GALLERIES.  Above.  The  colours  of 
this  eighteenth-century  rug  (63  59  inches),  made  in  the  Ning  Hsai 
province  of  China  in  the  European  style,  are  in  mellow  shades  of  blue  and 
coral  on  a  white  field. 

STAND  27.  WARTSKI.  Left  above  and  below.  Each  panel  of  this  im- 
portant 8jj-inch  high  silver-gilt  triptych  ikon,  applied  with  figures  in 
relief,  bears  the  St.  Petersburg  town  mark,  the  date  1768,  the  initials  of 
the  maker,  J.  W.,  and  the  examiner  at  the  Hall,  Ivan  Frolov. 

STAND  19.  H.  W.  KEIL  LTD.  Left  below.  This  eighteenth-century 
mahogany  serpentine  side  table,  with  delicate  applied  fretwork  to  the 
frieze,  is  42  inches  long,  33  inches  high. 


STAND  14.  BIGGS  OF  MAIDENHEAD.  Above.  Detail  of  the  hood  and 
face  of  an  unusually  interesting  longcase  clock  by  Daniel  Quarc  with 
original  month  movement,  the  case  in  Boulle  work  of  high  quality. 
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The  Delft  Antiques  Fair 


Under  the  patronage  of  H.R.H.  Prince  Bemhard,  the  22nd  Antique 
Dealers'  Fair  will  be  held  at  the  Prinsenhof  Museum,  Delft,  from  June  18 
to  July  8.  The  five  works  here  pictured  belong  to  the  Dutch  exhibitors 
named. 


Silver  brandy  bowl,  10  cm.  high,  with  the  Gronin- 
gen  date  letter  for  1714  and  with  contemporary 
arms./.  Denijs,  Amsterdam. 


Above  right.  Francesco  Guardi.  Large  capriccio 
with  column,  canvas,  23  28  inches  (59-5  72  cm.). 
G.  Cramer,  The  Hague. 


Below.  Friesian,  painted  seventeenth-century 
cupboard.  A.  C.  Beeling,  Leeuwarden. 


Above.  English  glass  goblet,  7!  inches  high,  with  dia- 
mond point  engraving  by  David  Wolff.  Nystad  Anti- 
quairs,  Lochem. 


Head  of  Buddha,  Khmer,  Siam,  c.  1200.  Jac.  Aalderink, 
Amsterdam. 
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Americana  and  The  Connoisseur 


The  John  Quincy  Adams  State  Reception  Room  in  the  Department  of  State,  Washington,  furnished  in  the  manner 
of  an  American  drawing  room  of  the  late  eighteenth  century  and  predominantly  in  the  Chippendale  style  of  a  large 
Philadelphia  house.  The  woodwork  is  designed  after  Mount  Pleasant,  a  house  of  date  1761  in  Fairmount  Park,  Phila- 
delphia. Above  the  chimneypiece  is  Benjamin  West's  unfinished  sketch  of  the  American  Commissioners  signing  the 
Provisional  Treaty.  Picture  by  courtesy  of  Hennage  Creative  Printers,  Washington,  D.C. 


CLEMENT  E.  CONGER,  a  57-year-old  native  of  Alexandria, 
Virginia,  occupies  a  unique,  double-life  position  in  the 
United  States  of  America.  He  is  both  Curator  of  the  White  House 
and  at  the  same  time  Chairman  of  the  Special  Fine  Arts  Committee 
of  the  Department  of  State,  Washington,  D.C.  Both  appoint- 
ments require  a  combination  of  unusually  high  qualities:  an 
excessively  able  administrator  with  a  wide  and  intimate  know- 
ledge of  the  art  history  of  America,  particularly  its  furniture,  and 
the  ability  and  tact  required  to  persuade  private  collectors  to 
donate  or  loan  nationally  important  works  of  art  to  the  two 
establishments  under  his  control. 

Although  he  entered  the  State  Department  in  1947  and  held  a 
number  of  high  administrative  appointments  under  the  Eisen- 
hower Administration,  Mr.  Conger  used  his  'spare  time  to 
organise  a  programme  to  acquire  fine  examples  of  American 
period  furniture,  historic  paintings  and  a  wide  range  of  decorative 
art  items  for  the  Diplomatic  Reception  Rooms  at  the  State  Depart- 
ment. After  eight  years  this  collection,  one  of  the  most  important 
of  its  kind  in  the  United  States,  is  now  valued  at  5  million  dollars. 
To  Mr.  Conger's  lasting  credit  the  works  of  art  concerned  have 
been  acquired — the  exercise  being  known  as  'Project  Americana' 
— cither  by  gift,  on  loan  or  through  financial  contributions.  As  a 
result  the  collection  of  Americana  at  the  State  Department  rep- 
resents to  the  highest  degree  the  American  nation's  cultural 
heritage  and  is  one  of  which  all  Americans  can  be  justly  proud. 
This  Washington  collection  being  largely  unknown  outside 


America,  and  since  The  Connoisseur  circulates  in  the  United 
States  in  greater  numbers  than  any  other  British  art  magazine, 
Mr.  Conger  and  his  research  associate,  Jane  W.  Pool,  have  been 
invited  to  describe  the  collection  in  depth  and  complement  it 
with  a  large  number  of  illustrations.  Their  story  will  be  published 
in  full  in  the  next  issue.  This  will  be  an  article  of  outstanding 
importance  to  connoisseurs  both  in  America  and  the  United 
King-dom.  It  will  also  be  the  first  time  that  the  collection  has 
been  published  in  any  British  magazine. 

As  will  be  apparent  from  the  illustrations,  the  scene  which 
greets  foreign  dignatories  and  leading  Americans  being  enter- 
tained by  the  Secretary  of  State  on  the  eighth  floor  of  the 
immense  Department  of  State  Building  in  Washington  is  very 
different  from  its  stern,  modern  exterior.  On  the  eighth  floor  the 
privileged  visitor  steps  into  the  eighteenth-century  world  of 
John  Quincy  Adams,  Benjamin  Franklin,  Thomas  Jefferson, 
James  Monroe  and  James  Madison.  One  of  these  illustrious 
names  is  carried  by  every  reception  room;  their  furnishings  range 
111  period  from  about  1740  to  1820.  In  a  foreword  to  a  handsome, 
full-colour  brochure  on  the  Diplomatic  Reception  Rooms, 
Secretary  of  State  William  P.  Rogers  refers  to  'Project  Ameri- 
cana' :  'This  outstanding  program  has  my  wholehearted  endorse- 
ment and  support.  It  is  most  appropriate  that  the  rooms  where 
official  U.S.  Government  functions  are  held  for  foreign  and 
American  guests  should  be  furnished  with  the  best  examples  of 
craftsmanship  our  country  has  produced'. 
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The  American  Connoisseur 


A  Royal  Gift 


YVONNE  HACKENBROCH 


THE  portrait  of  an  Indian  emperor  engraved  on  the  reverse 
of  a  European  cameo  pendant  can  arouse  intense  interest. 
What  circumstances  prompted  that  strange  combination  of 
Eastern  and  Western  imagery?  The  inquiry  into  the  particular 
points  of  contact,  manifested  in  this  jewel,  forms  the  theme  of 
this  article. 

The  medallion  (Nos.  i  and  2),  in  a  private  collection  in  Paris, 
shows  a  female  profile  portrait  on  one  side,  executed  in  the 
commesso  technique,  in  which  various  semi-precious  stones  are 
carved  and  assembled  to  form  the  design.  Head  and  neck  are  of 
calcedony,  the  drapery  of  translucent  onyx,  held  by  a  clasp  set 
with  a  ruby;  the  hair,  by  contrast,  is  of  gold,  dressed  with  rubies. 
This  portrait  is  applied  upon  an  agate  ground,  and  framed  in 
gold.  Utterly  surprising,  however,  is  the  combination  of  this 
idealized  female  portrait  with  the  highly  individual  likeness  of 
an  Indian  ruler,  engraved  in  gold  at  the  reverse.  He  is  shown  in 
elaborate  attire,  holding  a  falcon  on  his  gloved,  raised  right  hand. 
The  scroll-work  surrounding  his  three-quarter  figure  is  inscribed : 
VERA  EFFIGIES  MAG  MOGOEE  PADESHA  SHASSAL- 
LEM,  REX  INDIARVM  ORIENT  (True  likeness  of  the  Great 
Mughal  Emperor  Shah  Salim,  King  of  the  East  Indians). 

SHASSALLEM,  as  he  is  called  on  the  medallion,  or  Salim, 
his  name  when  he  was  heir  apparent  to  the  Imperial  throne,  is 
better  known  as  Jahangir,  the  name  he  assumed  when  he  became 
emperor  in  1605,  after  the  death  of  his  father  Akbar,  who  was  the 
third  emperor  of  the  Mughal  dynasty.  In  his  Memoirs  (covering 
the  first  to  the  twelfth  year  of  his  reign),  Jahangir  explains  that 
'when  I  became  emperor  it  occurred  to  me  to  change  my  name  .  . . 
Inasmuch  as  the  business  of  kings  is  the  controlling  of  the  world, 
I  should  give  myself  the  name  Jahangir  (world-seizcr)'.  We  may 
add  that  Jahangir's  cosmopolitan  outlook  was  not  only  concerned 
with  military  conquests;  he  lost  no  opportunity  to  broaden  his 
outlook  on  politics,  religion  and  the  arts,  and  to  expand  his 
friendly  relationship  with  foreign  rulers,  whose  representatives 
came  to  honour  him. 

Whereas  the  character  of  the  coinni<  ses  us  as  being 

Italian,  its  setting  with  the  portrait  of  Jahangir  strongly  points 


to  an  English  origin.  The  principal  reason  for  this  assumption  is 
that  his  portrait  is  derived  from  an  engraving  (No.  3)  by  Renold 
Elstrack  (1571-  after  1625).  This  artist,  although  of  Flemish 
parentage,  was  born  and  worked  in  London,  where  he  specialised 
in  the  portrayal  of  royalty  and  courtiers,  whose  features,  costumes 
and  regalia  he  recorded  with  utmost  fidelity,  and  with  a  sense  of 
history.  Moreover,  the  shape  of  the  pendant  is  typically  English. 
Also,  since  the  closing  years  of  Queen  Elizabeth's  reign  and 
throughout  that  of  James  I  which  followed,  portrait  medallions 
or  lockets  had  become  a  favourite  form  of  English  personal 
ornaments,  worn  by  ladies  and  gentlemen  alike.  This  fashion 
was  undoubtedly  due  to  the  sudden  flowering  of  the  English 
school  of  miniaturists  and,  in  particular,  to  the  genius  of  Nicholas 
Hilliard  and  his  followers,  Isaac  and  Peter  Oliver.  These  oval 
portrait  medallions,  worn  on  a  chain  or,  more  frequently,  on  a 
ribbon,  were  admirably  suited  as  royal  presentation  pieces.  We 
need  only  refer  in  this  connection  to  the  Lyte  jewel  in  the 
British  Museum,  which  encloses  Isaac  Oliver's  portrait  of  James 
I,  painted  in  161 1,  and  presented  by  him  to  Sir  Thomas  Lyte. 

James  I  was  the  first  English  king  to  have  sent  an  ambassador 
to  India.  He  did  so  upon  request  of  the  East  India  Company, 
which  had  received  its  charter  from  Queen  Elizabeth  on  31st 
December,  1600,  in  order  to  help  promote  trade  and  to  obtain 
special  privileges.  Sir  Thomas  Roe  was  chosen  'as  Embassadour 
of  extraordinarye  Countenance  and  respect',  as  he  is  referred  to 
in  John  Stow's  Annals  of  161 5  (continued  by  Edmond  Howes, 
p.  945):  'Hee  is  the  first  that  ever  was  imployed  in  this  Nature 
to  any  of  those  so  farrc  remote  easterne  princes.'  The  King 
instructed  his  ambassador  in  a  letter  preserved  in  the  Bodleian 
Library  in  Oxford  (Mss.  No.  103,  f.  282):  '  .  .  .  that  you  use  all 
the  Meanes  you  can  to  advance  the  Trade  of  the  East  India 
Company  .  .  .  .  '  Sir  Thomas  embarked  on  2nd  February,  161 5, 
on  his  long  and  strenuous  voyage,  on  which  illness  delayed  him 
further.  When  Jahangir  heard  of  his  journey  and,  more  particu- 
larly, of  the  presents  the  ambassador  brought  him  from  the  King 
of  England,  he  immediately  granted  the  diplomat  safe-conduct 
through  his  empire.  Sir  Thomas  was  able  to  present  his  creden- 
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tials  at  the  Mughal  court  in  Lahore  on  ioth  January,  1616,  when, 
as  we  would  like  to  think,  he  may  have  offered  the  medallion 
here  discussed  to  Jahangir  as  a  royal  gift,  to  secure  his  goodwill, 
upon  which  the  success  of  this  difficult  mission  depended. 

The  immediate  task  of  Sir  Thomas  Roe  was  to  reduce  the 
Portuguese  influence  at  court,  and  to  prevent  the  expulsion  of 
the  English  from  the  Indian  empire  and  its  ports.  The  Portuguese 
merchants  were  powerful  adversaries;  they  had  never  lost  an 
opportunity  of  ingratiating  themselves  at  court  by  means  of 
splendid  gifts  brought  from  their  native  country.  Jesuit  mis- 
sionaries, moreover,  coming  not  only  from  Portugal  but  also 
from  Italy  and  from  Spain,  had  sent  Jahangir  religious  paintings 
by  great  masters,  in  the  hope  that  these  might  help  in  predisposing 
him  towards  conversion  to  the  Christian  faith.  Jahangir  was  most 
receptive  to  these  attentions,  gladly  accepted  the  European 
paintings  and  hung  them  in  his  private  apartments;  although 
their  pious  messages  never  converted  him.  He  remained  a 
Moslem  all  his  life,  though  open-minded,  and  with  sympathetic 
appreciation  of  other  view-points  or  religions.  The  arrival, 
therefore,  of  a  highly  cultured,  worldly  representative  of  the 
King  of  England  must  have  been  a  welcome  occasion  at  court, 
where  most  other  foreign  emmissaries  were  priests.  In  his 
Memoirs,  Sir  Thomas  Roe  describes  his  frequent  pleasant 
meetings  with  Jahangir,  such  as  the  one  when  he  presented  him 
with  a  miniature  by  Isaac  Oliver,  that  was  received  with  'extreme 
content'. 

The  presentation  of  the  medallion  here  described  may  have 
taken  place  amidst  similar  pomp  and  circumstance  as  shown  in  a 
miniature  by  Jahangir's  court  painter  Bichitr,  now  at  the  Freer 
Gallery  in  Washington,  D.C.  (No.  4).  We  can  do  no  better  than 
to  quote  Richard  Ettinghausen's  description  of  that  scene:  'It 
shows  the  Emperor  squatting  on  a  seat  placed  over  an  hourglass. 
Before  him  stand  four  persons — two  Indians  and  two  foreigners. 
Above  the  head  of  the  Emperor  two  European-type  cupids  are 
seen  flying,  and  two  others  are  busying  themselves  near  the 
bottom  of  the  hourglass.  There  is  a  strange  object  whose  principal 
component  is  a  two-headed  man  practically  in  the  nude.  Still 
another  uncommon  feature  is  the  elaborate  carpet  with  European- 
style  ornamentation  which  in  the  perspective  of  maximum 
descriptiveness  used  in  the  Near  East  is  seen  in  full  view.'  ('The 
Emperor's  Choice,'  p.  99.) 

The  four  visitors  attending  the  Emperor  vary  in  size  according 
to  their  importance  at  court.  Three  Orientals  and  one  European 
are  assembled.  The  one  nearest  to  Jahangir  is  an  old  Muslim 
divine,  below  whom  the  Ottoman  Sultan  of  Constantinople 
appears.  We  have  yet  to  identify  the  third  Oriental  who  is 
smallest  in  scale.  The  European,  on  the  other  hand,  is  recognised 
at  once  as  the  first  Stuart  king,  James  I  (1603-1625),  represented 
in  the  manner  of  his  own  miniature  painter,  Nicholas  Hilliard. 
We  believe  that  an  exchange  of  portraits  between  King  and 
Emperor  had  taken  place,  and  that  the  likeness  of  James  I  is 
derived  from  a  miniature,  sent  from  England.  James  I's  inclusion 
among  the  foreign  dignitaries  at  his  court  is  Jahangir's  welcoming 
gesture  to  the  King  and  his  Ambassador — symbol  of  the  friendly 
relationship  established  between  the  two  rulers. 

The  Italian  commesso  seems  like  a  particularly  happy  choice 
for  a  gift  to  the  Emperor  of  India.  This  art  form  was  then  at  the 
height  of  fashion  in  Europe,  having  spread  from  Milan  to  the 
courts  of  Fontainebleau,  Prague  and  London.  Jahangir's  love  of 
jewellery  was  generally  known;  his  treasures  wen  ious,  for 
the  most  precious  rubies,  diamonds  and  other  gen  tones  were 
found  in  his  realm.  But,  for  precisely  these  reasons,  e  offer  of 
additional  gems  might  have  been  interpreted  as  ignorance  in 
Europe  of  his  wealth  and  circumstances.  The  commesso':, 


5.  Jahangir  with  his  father  Akbar.  Attributed  to  Balchaud.  The  Metro- 
politan Museum  of  Art,  New  York. 


by  contrast,  rests  primarily  in  the  artist's  design  and  his  skilful  use 
of  contrasting  materials  and  gold.  Last  vestiges  of  the  classical 
tradition  in  Italy  lend  this  female  profile  head  its  very  special 
appeal.  Such  a  carefully  chosen  gift  was  obviously  intended  for 
Jahangir  the  art  connoisseur,  and  the  portrait  engraved  at  the 
reverse  was  to  render  this  royal  gift  even  more  personal. 

We  are  inclined  to  believe  that  the  portrait  of  Jahangir  on  the 
medallion  was  executed  by  Renold  Elstrack  himself,  for  the 
engraving  is  extraordinarily  close  to  his  print  and  there  are  none 
of  those  small  misinterpretations  of  unfamiliar  detail  that  one 
might  otherwise  expect.  The  Indian  miniature  that  served  as 
source  for  this  design  was,  no  doubt,  similar  to  the  one  in  the 
Metropolitan  Museum  of  Art  (No.  5),  attributed  to  Balchaud, 
where  Jahangir  is  seen  standing  beside  this  father  Akbar,  again 
with  a  falcon  on  his  gloved  right  hand.  As  already  pointed  out, 
he  is  called  Shassallem  (Salim),  the  given  name  he  dropped  to 
assume  that  of  Jahangir  upon  becoming  Emperor  in  1605.  The 
miniature,  therefore,  which  Elstrack  had  used,  may  have  origi- 
nated from  the  early  period  of  Jahangir's  reign,  when  this  chosen 
name  had  as  yet  not  become  widely  known.  According  to  the 
publisher's  imprint,  the  portrait  at  the  British  Museum  was  issued 
about  1615,  the  year  of  Sir  Thomas  Roe's  departure  for  India. 
James  I  may  have  ordered  the  portrait  to  be  repeated  on  the  jewel 
for  Jahangir,  in  lieu  of  a  dedication. 

It  must  have  been  easier  for  James  I  to  understand  and  to 
satisfy  the  Emperor's  taste  for  the  arts  than  it  was  for  the  Jesuit 
missionaries  who  selected  their  gifts  of  painting  and  sculpture 
primarily  to  acquaint  Jahangir  with  Christian  themes,  to  prepare 
for  his  conversion.  James  I,  to  be  sure,  pursued  his  Realpolitik  just 
as  ardently,  but  possibly  with  a  lighter  touch.  In  sending  a  highly 
cultured  nobleman  who,  as  we  tend  to  believe,  presented  Ins 
King's  respects  together  with  this  personal  ornament,  there 
seemed  no  other  strings  attached  than  the  velvet  ribbon  on  which 
such  fashionable  pendants  were  usually  worn. 

I  should  like  to  acknowledge  the  kindness  of  Professor  Richard 
Ettinghausen  and  Professor  Otto  Kutz  in  the  preparation  of  this 
article.  Without  their  help  and  encouragement  it  could  never  have  been 
written. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Masterpieces  of  African  Sculpture 

WHAT  is  certainly  the  most  important 
exhibition  of  African  sculpture,  ever  to 
be  held  in  this  country,  can  be  seen  at  the 
Brooklyn  Museum  until  the  21st  of  this  month. 
This  show  concludes  its  tour  in  Brooklyn  and 
was  previously  seen  at  the  National  Gallery 
(Washington)  and  the  William  Kockhill  Nelson 
Gallery  of  Art  (Kansas  City,  Missouri);  it  has 
been  circulated  under  the  auspices  of  the  Inter- 
national Exhibitions  Foundation.  Mr.  William 
Fagg,  the  distinguished  expert  on  African  art 
from  the  British  Museum,  has  selected  the  200 
sculptures  and  has  written  the  documentary 
text  for  the  superbly  illustrated  and  produced 
catalogue  which  also  has  been  published  by  the 
International  Exhibitions  group. 

These  masterpieces  are  drawn  from  all  of  the 


major  art-producing  tribes  of  Africa  and  the 
show  is  sponsored  by  the  chiefs  of  the  Diplo- 
matic Missions  from  thirty-four  African  nations. 
Especially  remarkable  and  certainly  the  oldest 
objects  in  the  exhibition  are  the  pieces  in  bronze 
and  stone  from  the  ancient  kingdoms  of  Benin 
and  Ifc,  the  large  Stone  Memorial  Figure  from 
the  Cross  River  area  of  Nigeria,  the  brass 
Figure  of  Gun  from  southern  Dahomey,  and  the 
highly  famous  Seated  Figure  from  Tada.  Mr. 
Fagg  has  stated  that  this  latter  may  be  'the  most 
remarkable  work  of  art  ever  found  in  Africa 
south  of  the  Sahara.' 

One  of  the  fascinating  aspects  of  this  show  is 
the  clear  picture  it  gives  of  the  great  diversity 
among  the  work  of  the  various  tribes.  Mr.  Fagg, 
in  the  introduction  to  the  catalogue,  writes  that 
this  diversity  is  sometimes  even  greater  than  is 

1.  Left.  Figure  of  a  Woman,  Nkoni,  carved 
wood.  Katherine  White  Keswick. 


3.  Right.  Figure  of  a  Woman,  Mende,  carved 
wood.  Mr.  and  Mrs.  Harold  Rome. 


2.  Below.  Figure  of  a  Kneeling  Woman, 
Badia,  carved  wood  and  mirror.  Peabody 
Museum,  Harvard  University. 


to 


that  between  such  opposing  aesthetics  .is  China 
and  Europe.  It  is  wonderful  that  at  last  Ameri- 
cans have  had  a  chance  to  see  these  true  master- 
pieces which  have  been  brought  together  from 
public  and  private  collections  in  Africa,  Europe, 
and  North  America. 

Art  of  Sumer  and  Akhad 

THE  Walters  Art  Gallery  (Baltimore,  Mary- 
land) recently  held  a  small  show  (twenty-three 
pieces)  of  the  art  of  the  Semitic  speaking  pro- 
vinces of  ancient  Mesopotamia.  This  area  is  the 
heartland  of  southern  Iraq  and  about  3,000  B.C. 
civilization  was  born  here.  The  Walters  show 
traces  the  progress  of  this  civilization  from  pre- 
history to  Hammurabi  or  from  the  fourth 
Millennium  to  the  early  second  Millennium 
B.C.  While  much  is  known  of  the  type  of 
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civilization  which  existed  from  archaeological 
excavation,  very  little  art  has  come  down  to  ns 
and  therefore  it  is  extremely  rare.  Stone  had  to 
be  imported  for  sculpture  and  succeeding  groups 
of  conquering  invaders  destroyed  the  sculpture 
which  they  found.  Most  of  the  sculpture  is 
religious  in  its  orientation  because  of  the  belief 
that  the  various  gods  governed  every  aspect  of 
life. 

The  earliest  pieces  date  from  the  third  Millen- 
nium B.C.,  were  made  by  the  Sumerians  and 
represent  worshippers.  Much  of  this  sculpture 
is  abstract  in  that  the  various  parts  of  the  human 
body  are  reduced  to  geometric  forms.  A  greater 
interest  in  a  more  naturalistic  representation 
developed  during  the  second  Millennium  B.C. 
especially  in  the  pieces  found  at  Ur.  While 
more  important  sculptures  were  fashioned  of 
stone,  there  was  a  tradition  of  terracotta  sculp- 
ture among  simpler  folk.  These  figures  were 
often  produced  from  moulds  and  served  as 
temple  offerings;  some  of  these  were  made 
with  great  skill.  Sumer  and  Akhad  had  an 
influence  on  the  art  of  their  less  advanced 
neighbour,  Syria.  Many  of  these  ideas  were 
transmitted  in  ancient  times  by  the  metal  trade 
which  was  highly  international  in  its  character. 
In  all,  this  fascinating  show  offered  a  glimpse 
into  a  world  of  the  remote  past  whose  objects 
we  only  rarely  see. 


4.  Face  Mask,  Ibibio, 
carved  wood.  Mr.  and 
Mrs.RaymondWielgus. 
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7.  The  Upper  Falls  of  the  Genesee  at  Rochester. 
Lithograph  by  J.  H.  Bufford,  New  York  City, 
from  a  drawing  by  J.  Young,  1835.  The  New- 
York  Historical  Society. 


New  York  State  and  the  Hudson  Valley 

ON  exhibition  at  The  New  York  Historical 
Society  in  New  York  City  is  a  fascinating  group 
of  nineteenth  century  views  taken  along  the 
Hudson  River  and  throughout  New  York 
State  which  were  done  by  some  of  the  most 
important  American  lithographers  and  engrav- 
ers of  the  period.  These  prints  have  a  directness 
of  appeal  coupled  with  a  nostalgia  for  a  past 
which  was  predominantly  rural  and  therefore 
have  considerable  impact  today.  Represented 
are  the  works  of  Endicott  and  Company,  J.  H. 
Bufford,  L.  H.  Bradford,  Nat  Currier  and  the 
later  partnership  of  Currier  and  Ives. 

The  twenty-four  prints  which  have  been 
chosen  show  towns  and  cities  as  they  were 
developing  at  the  time,  as  well  as  an  excellent 
view  of  transportation  and  other  manifestations 
of  the  Industrial  Revolution  which  was  begin- 
ning to  become  such  an  important  influence. 
Today  it  is  difficult  for  us  to  visualize  what 
various  parts  of  our  nation  were  like  in  earlier 
times  and  prints  of  this  type  are  an  invaluable 
source  for  such  information. 


Vincent  van  Gogh 

\.\  important  exhibition  of  \.in  (  IojJi\  work 
has  recently  closed  at  the  Philadelphia  Museum 
of  Art  where  his  paintings  were  shown  and  The 
Columbus  Gallery  of  Fine  Arts  (Ohio)  where 
the  drawings  were  seen.  The  complete  show 
had  previously  been  seen  at  the  Los  Angeles 
County  Museum  of  Art  and  the  City  Art 
Museum  of  St.  Louis.  These  paintings  and 
drawings  are  the  property  of  the  Vincent  van 
Gogh  Foundation  and  upon  return  to  Holland 


they  will  eventually  be  housed  at  the  new 
Vincent  van  Gogh  Museum  which  is  presently 
under  construction  and  which  is  scheduled  to 
be  completed  in  1972. 

Van  Gogh  painted  for  only  ten  years  before 
his  death  in  1890  at  the  age  of  37;  in  this 
brief  period  he  produced  some  800  paintings. 
The  sixty-eight  paintings  in  this  exhibition  were 
the  property  of  the  artist's  nephew  I  )r. 
Vincent  W.  van  Gogh  who  is  the  head  of  the 
van  Gogh  Foundation.  He  inherited  the  pictures 
from  his  father  Theo.  The  fascination  that  this 
painter  holds  for  the  public  is  reflected  in  the 
figure  of  200,000  visitors  who  attended  the 
exhibition  when  it  was  shown  in  Los  Angeles 
A  beautiful  catalogue  which  reproduces  all  of 
the  paintings  in  colour  has  been  prepared  and 
excellently  printed  in  the  Netherlands. 


8.  Vincent  van  Gogh.  Vincent's  House  at  Aries, 
oil  on  canvas,  1888.  Vincent  van  Gogh  Founda- 
tion, Amsterdam. 
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9.  Goya.  St.  Ambrose,  oil  on  canvas,  between 
1785-95.  The  Cleveland  Museum  of  Art. 


New  Acquisitions  at  Cleveland 

THE  Cleveland  Museum  of  Art  (Ohio)  held  an 
exhibition  earlier  this  year  to  display  the  nearly 
250  objects  which  it  acquired  through  gift  and 
purchase  in  1969.  These  acquisitions  range  in 
date  and  type  from  an  Iranian  limestone  Figure 
of  a  Seated  Man  carved  c.  2,000  b.c.  to  a  painting 
of  1969  by  the  American,  Larry  Poons.  How- 
ever, if  characterized,  it  is  the  group  of  old 
master  paintings  which  are  probably  of  the 
greatest  importance.  Among  these,  the  Goya 
portrait  of  St.  Ambrose  is  of  great  significance. 

A  comprehensive  collection  of  English  coins 
from  100  B.C.  to  the  1950's  is  an  important 
addition  at  the  Cleveland  Museum.  The  monu- 
mental Adoration  oj  the  Magi  by  Guido  Reni 
which  was  painted  early  in  the  1640's,  is  the 
largest  old  master  oil  to  come  into  the  collection 
— it  measures  more  than  twelve  feet  high  by 
eight  feet  wide.  There  were  also  significant 
additions  in  the  fields  of  African  and  Oriental 
art  at  Cleveland  in  1969.  This  is  certainly  a  rich 
group  of  material  to  have  been  acquired  by  a 
museum  in  a  single  year. 

Hector  Guimard 

HECTOR  GUIMARD  (1 867-1942)  until  re- 
cently has  been  known-  principally  for  the 
system  of  entrances  which  he  designed  for  the 
Paris  Metro.  As  one  of  the  French  masters  of 
the  Art  Nouveau  style,  he  was  both  architect 
and  designer  and  was  one  of  the  foremost  in  his 
desire  to  create  a  total  unified  environment.  An 
important  exhibition  of  Guimard's  work  has 
been  organized  by  The  Museum  of  Modem  Art 
in  collaboration  with  the  Musee  des  Arts 
Decoratifs  under  the  sponsorship  of  the  French 
Ministry  of  Foreign  Affairs.  The  show  opened 
in  New  York  and  will  be  seen  at  the  Palace  of 
the  Legion  of  Honor,  San  Francisco,  from 
23rd  July  until  30th  August,  at  the  Art  Gallery 
of  Ontario,  Toronto  from  2nd  October  until 
9th  November  and  from  15th  January  until 
March,  1971,  at  the  Musee  des  Arts  Decoratifs. 

Mr.  Lanier  Graham,  an  Associate  Curator  at 
the  Modern  Museum,  devoted  about  three 
years  of  research  to  this  show  which  is  the  first 
comprehensive  survey  of  Guimard's  work. 
About  170  items  are  shown  which  include 
furniture,  architectural  elements,  wallpaper, 
textiles,  ceramics,  drawings,  graphics,  as  well  as 
excellent  black  and  white  photographs  of  archi- 
tectural interiors  and  exteriors.  As  a  result  of  his 
investigation,  Mr.  Graham  has  been  able  to 
document  more  than  fifty  buildings  executed 
by  Guimard  between  1890  and  1930.  This,  plus 
the  study  of  some  3,000  drawings  and  many 


decorative  objects,  has  made  it  possible  to 
evaluate  the  important  contribution  which 
Guimard  made. 

The  New  York  installation  of  the  exhibition 
was  highly  satisfying  to  this  writer.  The  use  of 
black  background  and  dramatic  lighting  helped 
to  intensify  the  naturalistic  feeling  of  Guimard's 
work.  Also,  an  excellent  catalogue  has  been 


published  which  is  only  a  forerunner  of  a 
definitive  monograph  and  catalogue  raisonne 
by  Mr.  Graham  winch  is  promised  for  this 
summer.  This  exhibition  has  long  been  awaited 
by  enthusiasts  for  Art  Nouveau  design  and  it 
did  not  prove  a  disappointment.  The  Modern 
Museum  first  exhibited  his  work  in  1936  and 
installed  a  Metro  entrance  in  its  garden  in  1958. 
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io.  Hector  Guimard.  Buffet  and  fireplace  in  dining  room  of  Coilliot  II.  Hector  Guimard.  Desk.  African  and  Olive  Ash,  c.  1903.  The  Museum 
House,  Lille  (outfitted  c.  1899-1903).  The  Museum  of  Modern  Art.  o  f  Modern  Art. 


12.  Hector  Guimard.  Interior  Stairhall  of 
Jassede  Apartment  House,  Paris,  c.  1903-05. 
Photograph  The  Museum  of  Modern  Art. 


The  Paintings  of  Joseph  RafFael 

JOSEPH  RAFFAEL'S  paintings  recently  have 
been  shown  at  The  Wichita  Art  Museum 
(Kansas).  Still  a  young  man,  Mr.  Raffael  has 
turned  to  the  photograph  as  a  source  of  inspira- 
tion. The  large  canvases  which  he  paints, 
usually  with  a  single  image,  have  a  directness 
of  appeal  which  is  yet  separated  from  the 
realism  ot  the  object  shown.  Raffael  has  written 
quite  eloquently  of  his  use  of  photographs:  'If 
I  could  describe  an  image  as  well  without  a 
photograph  as  I  can  with  one,  I  would.  But  I 
can't,  so  the  photograph  has  become  my  ally 
and  friend.  With  a  photograph  I  am  able  to 
paint  any  image  I  like  because  I  am  able  to 
isolate  it  from  the  stream  in  my  head  of  forever 
changing  images  (Thoughts  Visualized)  and 
having  arrested  it,  I  can  then  depict  it.  Quite 
simply,  photographs  give  me  images.  They  aid 
me  through  their  stilling  of,  and  their  fidelity 
to,  the  subject.  By  using  photographs  I  can 
paint  anything  I  want,  whenever  I  want.  In  my 
Vermont  or  California  studio,  I  can  paint  a 
snowscape  in  the  summer,  or  a  wounded 
Vietnamese.  I  use  the  printed  photograph  from 
magazines  and  books  (anonymous  sources)  as 
an  objective  springboard.  The  stilled  image 
found  through  a  photograph  extends  my  mind's 
functioning  .  .  .  The  photograph  is  not  the  first 
point  of  the  image's  trip,  nor  is  the  painting  I 
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take  from  it  the  last  point.  The  image  is  forever 
moving.  It  changes  the  more  frequently  man 
sees  it,  how  and  why  he  sees  it,  and  yet,  in  its 
own  relationship  to  itself,  it  remains  the  same. 
But  the  process  of  its  appearances  before  us  is 
within  a  circular  form,  and  therefore  moving.' 

Mr.  RaffaeFs  work  is  represented  in  a  number 
of  important  public  and  printed  collections. 
He  is  certainly  a  painter  whose  work  clearly 
reflects  contemporary  preoccupations. 

Towers 

MAN  has  long  been  fascinated  with  the  tower 
as  an  architectural  form.  They  have  served  for 
protection,  to  see  distant  places,  and  have 
become  an  integral  part  of  urban  development 
which  moves  upward  rather  than  outward. 
The  Museum  of  Contemporary  Art  in  Chicago 
has  organized  a  fascinating  exhibition  of  photo- 
graphs, slides,  and  several  architectural  models 
which  show  the  universal  concern  with  the 
form.  Essentially,  the  show  is  divided  into  five 
parts — watch  towers,  communication  towers, 
engineering  towers,  a  brief  historical  survey  of 
towers,  and  finally  artist's  towers  which  are 
fanciful  or  symbolic. 

The  exhibition  was  shown  at  the  Finch  Col- 
lege Museum  of  Art/Contemporary  Wing 
until  the  end  of  March.  Shows  of  this  type  have 
much  to  be  said  for  them  and  because  of  their 
concentration  on  a  single  form  are  extremely 
provocative.  The  Finch  College  galleries  have 
long  been  noted  for  providing  exhibitions  of 
this  type. 


13.  Joseph  Raffael. 
Geronimo,  oil  on  can- 
vas, 1969.  The  Artist. 


14.  5600  Cubic  Meter  Package,  Christo,  Kassel,  Germany,  1967-68. 
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HENRI 

LEBASQUE 


LEBASQUE  Nu  Couche: 
Le  Repos  du  Modele. 
Pastel,  29  in.  x  20  in.  Signed 
lower  left.  Replique  for  oil 
painting,  with  variations, 
in  the  Musee  du  Luxem- 
bourg, 1 92 1.  Reproduced 
in  the  book  of  Paul  Vitry, 
page  169. 


The  Connoisseur 

August  1970  15s.  Od.    $3.00  U.S.A. 


Next 
month  in 

The  Connoisseur 

The  August  issue  will  include: 

Lotherton  Hall  by  Christopher  Gilbert.  A  country-house 
museum  near  Leeds  with  a  rich  collection  reflecting  the  taste 
of  many  generations. 

A  creative  collector  by  Elka  Schrijver.  The  Van  Achterbergh 
collection  of  contemporary  ceramics  comprises  about  650 
pieces  from  many  parts  of  the  world. 

Palermo's  ancient  summer  plaisances  by  Tamara  Talbot  Rice. 
Sicily's  mediaeval  Arab  conquerors  had  a  fondness  for 
country  houses  which  was  followed  by  their  successors  in 
later  centuries. 

Thomas  Merry.  An  attempt  to  identify  the  work  of  an  early 
18th-century  London  goldsmith. 

Nineteenth-century  America  by  Marvin  D.  Schwartz.  A  major 
exhibition  which  lays  the  groundwork  for  a  new  direction  of 
collecting  by  the  Metropolitan  Museum  of  Art. 

Drawings  of  the  Hudson  River  School  by  Jo  Miller.  Part  one 
discusses  the  first  of  the  two  generations  of  the  pioneer 
?rican  landscape  artists. 


Our  contributors  in  this 
issue  include: 

carlos  de  azevedo:  Editorial  Correspondent  of 
The  Connoisseur  in  Portugal. 

clement  E.  conger  :  Curator  of  The  White  House 
and  Chairman,  Special  Fine  Arts  Committee, 
Department  of  State,  Washington. 

j.  e.  egerton:  Research  assistant.  Working  on  the 
life  of  the  English  painter  Edward  Hawke 
1 777-1 849. 

jane  w.  pool:  Research  Associate,  Spe 
Arts  Committee,  Department  of  State, 
ington. 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  S7th  STREET,  NEW  YORK,  N  Y.  10022 
TELEPHONE  PL  8-2297 


A  beautiful  transitional  marquetry  commode  attributed  to  Pierre  Kousscl. 
I  his  piece  is  in  pristine  condition;  the  greens  being  particularly  brilliant. 
The  rare  Louis  XVI  bronze  dore  and  Sevres  clock  is  an  excellent  example 
of  successful  design  in  combining  different  materials.  The  superbly  gilded 
and  chased  Louis  XV  ormolu  chenets  arc  a  manifestation  ot  one  ot  the 
eighteenth  century's  most  unusual  exoticisms,  La  Turqueric. 


Who's  gobbling  up  all  the  Federal  stuff? 


American  Federal  furniture,  1790  to  1825.  Hepplewhite, 
Sheraton,  Regency  and  Empire  pieces.  That  "new  stuff"  your  par- 
ents wouldn't  have  touched  with  a  ten-foot  silver  candle  snuffer. 

Who's  gobbling  it  up?  Museums,  antique  dealers,  collec- 
tors, people  on  the  ground  floor. 

Not  long  ago,  these  "insiders"  looked  around  at  what  was 
left  of  Chippendale  and  decided  it  was  time  to  move  on.  If  you're 
doubtful,  compare  last  year's  prices  on  Federal  furniture  with  this 
year's.  And  imagine  next  year's. 

Two  generations  ago  Chippendale  made  its  move.  Now 
today's  Chippendale,  American  Federal  furniture,  is  making  its. 

Ladies  and  gentlemen,  the  gobbling  has  only  just  begun. 

If  you  have  questions  about  the  history,  construction,  style, 
or  quality  of  American  Federal  furniture,  we'll  be  happy  to  answer 
them  Please  write  Robert  T  Trump  at  the  address  below. 

RT  TRUMP 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration. 

1634  Latimer  St.,  Philadelphia,  Pa.  19103  •  (215)  545-1750  •  Open  12:30  to  5:30  weekdays  or  by  appointment 


J  E,  JKti 


Telephone :  FLAxman  0644 
FLA.xman  3127 


OPEN  A 

Members  of  The  Bril 


FINEST  ENGLIS 


English:  third  quarter  of  the  i8ih 
The  magnificent  carved  mahogany 
armchair  in  the  Chinese  Chippendale, 
taste,  the  seat  still  retaining  the  original 
tapestry  cover. 

The  identical  pair  to  this  armchair  is  in  rh 

(a)  The  Dictionary  of  English  Furniture 

(b)  Chippendale  Furniture  by  Anthony 
Collection:  The  chairs  were  originally  in 


L)ii,  <  nsions: 

Maximum  Height:  (of  seat):  i  ft.      in:  (of  back):  3  ft.  3^  in. 
Maximum  Width:    (of  seat):  2  ft.  o  in. 
Maximum  Depth:    (of  seat):  1  ft.  8  in. 

Price:  £1,850  sterling. 

Metropolitan  Museum,  New  York.  It.  is  also  illustrated  in : 
Iph  Edwards,  Volume  I,  page  285,  figure  185. 

ge,  page  188  and  figure  132. 

Section  at  Biamshill  Park,  Hampshire. 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


FOR  YO 


We  exhibii 


LONDON,  S.W.3 


OUR  CAREFULLY  SELECTED 
COLLECTION  OF  ENGLISH  AND 
FRENCH  OBJETS  D'ART, 
TWO  ARTICLES  FROM  WHICH  WE 
ILLUSTRATE  BELOW: 


Cables:  jeremi^ue,  london,  s.w.3 

1  ID  AY 

Association  Ltd. 


J-URNITURE 


French:  last  quarter  of  the  18th  cen- 
tury: An  important  pair  of  Louis  XVI 
period  ormolu  wall  lights. 
Dimensions : 

Maximum  Height :  i  ft.  4  in. 
Maximum  Width:  10  in. 
Price :  £750  sterling  the  pair 


French:  last  quarter  of  the  18th  cen- 
tury: A  fine  and  most  decorative  pair  of 
Louis  XVI  period  ormolu  mounted 
"Porcelain  de  Paris"  brule  parfums. 
Maximum  Height:  1  ft.  2  in. 
Maximum  Width:  5  in. 
Price :  £850  sterling  the  pair 


OVAL 


•  ppreciation 


We  discuss  with  knowledge  for  elucidation 


(Member  British  Antique  Dealers'  Association,  Ltd.) 

OF  EASTBOURNE 

are  pleased  to  announce  the 
opening  of  their  London  Branch  at 

3  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
on  1st  JULY,  1970 

Telephone:  01-930  4732 
and 

Eastbourne  30780  and  28813 


Thomas  Lumley  Ltd  Standbrook  House  2-5  Old  Bond  Street  London  W1  Telephone  01  -629  2493 
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'Boy  and  Girl  in  the  Woods' 


18      24  in. 


Mary  Cassatt 

1855—1926 


This  painting  will  be  reproduced  in  the  forthcoming  book  on  Mary  Cassatt  by  Mrs.  Adelyn  D.  Breeskin, 
Curator,  Contemporary  Art,  National  Collection  of  Fine  Arts,  Washington. 


Catalogue  of  selections  from  the  Gallery  Collection: 
One  hundred  pages,  eighteen  color  plates,  one  hundred  and 
twelve  illustrations  with  some  biographical  notations  .  .  .  $2.00 


Cfmpellier  4MIerie£ 


22  EAST  80th  STREET  NYC  10021  TEL:  988-8430 

Established  1916. 


it 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


One  of  the  rarest  examples  of  early  English  furniture  is  the  rent  or  counter  table,  or  counter  chest,  of  which  a  tew  examples  are 
still  extant.  Yet  it  is  evident  from  inventories  of  the  fifteenth  and  sixteenth  centuries  and  earlier — it  was  referred  to  by  Chaucer — 
that  at  one  time  the  counter-board  and  its  accompanying  cloth  or  carpet  was  a  familiar  article  of  furniture  in  the  homes  of 
Englishmen  of  many  walks  of  life:  the  gentry,  merchants,  churchmen,  lawyers  and  shop-keepers.  In  1481  one  John  de  Pount  had 
'a  coumpter  covered  with  grene  cloth.'  And  a  woodcut  in  Margarita  Philsophica,  published  in  Freiburg  in  1503,  shows  a  man 
seated  at  a  table  calculating  with  counters  whilst  another  records  his  findings  with  Arabic  numerals.  Even  the  king  in  the  age-old 
nursery  rhyme  is  seated  in  his  court  of  exchequer  counting  his  money  by  means  of  counters,  or  jetons  as  they  were  called  in 
France.  All  important  merchants  in  the  Middle  Ages,  or  noblemen  with  large  establishments,  had  their  counting-houses  where 
their  money  transactions  were  conducted  across  the  counter  chest.  From  the  will  dated  1 524  of  William  Nelson,  a  prosperous 
merchant  of  York,  it  is  known  that  he  had  a  counter  and  a  double  counter  in  'the  haull,'  one  in  the  chapel  chamber,  another  in 
his  bedchamber  and  yet  another  in  his  parlour.  The  counter  board  is  often  described  as  having  a  covering  cloth  or  carpet.  The 
latter  was  functional  as  well  as  decorative  and  was  marked  with  lines.  In  the  Baycrisches  National  museum  in  Munich  there  are 
five  'reckoning  clothes'  made  of  a  felt  material  with  the  calculating  lines  formed  of  white  thread.  The  oak,  sixteenth-century 
example  illustrated  above,  which  is  in  an  important  English  private  collection,  has  a  sliding  top  to  the  chest  the  base  of  which 
conceals  a  secret  compartment  for  money.  This  rare  piece  is  one  of  a  small  group  of  similar  sixteenth-century  'counters'  of  which 
the  Victoria  and  Albert  Museum  has  two  examples.  The  cross  patee  seen  above  the  arched  brackets  may  but  docs  not  necessarily 
denote  a  previous  association  with  a  religious  house,  since  crosses  of  this  nature  exist  on  several  secular  pieces  of  the  period. 


A  booklet  price  10s.  post  free  (Si. 50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


RICHARD  GREEN 

(Fine  Paintings) 


Outside  the  Dolphin  Inn 
by 

GEORGE  MORLAND 
Signed  and  Dated  1792 
Canvas  27|x35£  inches 


36  DOVER  STREET,  LONDON,  W1X  4.JQ     TELEPHONE  01-493  7997 


FREDERIC  REMINGTON 

BRONCO  BUSTER  (HEROIC  VERSION) 

Height:  31£    Base:  13x  17£ 
Signed:  Copyright  by  Frederic  Remington 
Marked:  Roman  Bronze  Works,  N  Y. 

Cast  22 


HflfTlfTlER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
7S8-O4I0 


Cable  address: 
Hammergall,  N.Y. 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 


ESTABLISHED  1868 


44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  fine  English  late  eighteenth  century  period  oval  Pembroke 
Table,  attractively  veneered  in  satinwood,  mahogany  and 
various  other  woods,    c.  1790. 


VOJTECH  BLAU 


Specializing  in  18th- 
and  19th-century 
Caucasian  and 

RUGS    AND    TAPESTRIES         Asia  Minor  ru$s 

980  MADISON  AVENUE  •  NEW  YORK  CITY  10021  J^Zh^u^t^ 

Fifth  floor  of  the  Parke-Bemet  Building   —    Telephone  (2 1 2)  249-4525  A£%2 

museums  and  rug  collectors. 


b'  i*  .  *  Twfit-'  ,  -  Urtm  --i    life  ^ 
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Antique  Serapi  Rug,  Silk  and  ('.otto  .  Circa  1700. 


A  rug  of  unsurpassed  beauty  in  remarkable  condition  for  its  age. 
This  would  enhance  the  collection  of  any  museum. 


We  have  an  unusually  large  stock  of  over -sized  rugs  for  institutions  and  the  like. 


A  rare  Cantonese  padoukwood 
broken-arch  bracket  clock,  the 
8-day  striking  movement  with 

verge  escapement,  fusee  and  chain. 


the  dial  with  an  aperture 
showing  a  man  holding  the 

equivalent  Chinese  numeral  of 

the  hour.  Circa,  1  780. 

Height  (inc.  handle)  V  6". 


By  Appointment 
to  H  M  The  Queen 
Silversmiths  and 
Jewellers 


Asprey  &  Company  Limited.  165/169  New  Bond  St.,  London  W1Y  OAR.  Tel:  01  -  493  6767 


3701  KENNETT  PIKE 
WILMINGTON, 
DELAWARE  19807 

Please  call  for  appointment  (302)  655-4466 
Hours  weekdays  9.30  to  5 
Closed  Saturday  during  July  and  August 
\risitors  are  always  welcome  who  call  or  write. 

Member  of  the  Art  and  Antique 
Dealers  League  of  America,  Inc. 


r 


Two  Philadelphia  mahogany  Chippendale  side  chairs 
of  superlative  quality.  We  also  have 
a  pair  and  two  armchairs  with  similiar  splates, 
proportions  and  details.  Circa  1765-1775. 


SPENCER  A.  SAMUELS  &  Co.,  Ltd. 

18  East  76th  Street,  New  York 


Master  Paintings,  Drawings  &  Sculpture 
from  the  14th  to  the  20th  Century 


jr  y.;  ■  nWUT~  v.  t 

By  appointment:  YUkon  8-4556 
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PRESTONS  LIMITED 

ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


George  I  Guinea 
1726 


Victoria  Proof 
Crown  1839 


George  IV  £2  Piece 
1826 


Edward  the  Confessor 
(1042-1066) 
Expanding  Cross  Type  Penny 


Aethelred  II 
(1017  20) 
Helmet-Type  Penny 


Elizabeth  I 
Crown  1601 


Elizabeth  I 
Pound  (1594-96) 


George  II 
Pattern  Crown  1 745 


From  our  Coins  and  Medals  Department:  please  send  for  free  list 


DEANSGATE 


BOLTON 


LANCASHIRE 


TEL:  0204-25476 
TELEX:  63221 


ALSO  AT  PARK  PLAZA  HOTEL    •   TORONTO  5    •   CANADA    •   TEL:  920  5157 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


WILLIAM  WALTER  ANTIQUES 


Fine  Set  of  z\  Dozen 
Antique  Silver 
Dinner  Plates 

Dates  1 840-1 862 
weight  644  oz. 

Made  by  Storr  &  Mortimer 
and  Hunt  &  Roskell 
of  London 


LONDON  SILVER  VAULTS  •  CHANCERY  LANE 


ONDON  •  W.C.2 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


The  Connoisseur,  July,  1970 


20 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  WIY  OBS,  TELEPHONE  01-499  741 1  (5  LINES) 
CABLES:  MALLETSON  LONDON  WIY  OBS  AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WIY  OBS 


An  unusual  and  rare  cream  lacquer  bracket  clock  by  George  Prior 
of  London,  having  crystal  columns  surmounted  by  a  dome  of  cut 
glass.  The  case  enriched  with  elaborate  ormolu  mounts,  the  face 
with  numerals  for  the  Turkish  market. 


Height  35  in. 
Width  18  in. 
Depth  12  in. 

Mallett  are  pleased  to  announce  the  opening  of 
their  new  branch  and  showrooms  in  New  York  at 
Bergdorf  Goodman,  Fifth  Avenue  at  58th  Street 


THOMAS  SEWELL  ROBINS 
A  British  man-of-war  and  fishing  boats  in  a  choppy  sea, 
oil  on  canvas,  35£"x53£" 


earned  Saleroom* 

(Bearnes  &  Waycotts) 

Fine  Art  Auctioneers 
3  WARREN  ROAD,  TORQUAY, 
DEVON    Tel:  25852 

Tuesday,  28th  July  1970 

Sale  by  Public  Auction  of 
18th  and  19th  Century  and  Old  Master 

OIL  PAINTINGS 

Watercolours,  Prints,  etc. 
Illustrated  Catalogues  5s. 

ON  VIEW:  Monday,  27th  July  1970 
10  a.m.  -  8  p.m. 

(Earlier  viewing  by  appointment  only) 


HISTORIC  HOUSES 
CASTLES  8C  GARDENS 


IN  GREAT  BRITAIN  AND  IRELAND 


your  Guide  to  Britain's  Stately  Homes  and  Gardens 


The  1970  edition  contains  details  of  over  900  Houses  &  Gardens 
open  to  the  public  in  Gt.  Britain  including-  brief  details  of 
300  lesser  known  properties  which  may  be  visited  by  appointment. 

Profusely  illustrated ,  it  shows  the  location  of  properties, 
main  approach  roads,  open  times,  admission  charges,  catering- 
facilities  and  brief  details  of  the  main  features  of  interest. 
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CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Attractive  Antique  18th  Century  Oil  Painting 
of  Henrietta  Hay,  Grand  Daughter  of  the 
8th  Earl  of  KINNOUL.  Married  on  30th 
July  1754  Robert  Roper  L.L.D.  of  Muffets, 
Herts.,  in  black  carved  wood  frame  of  the 
period.  Size  4ft.  6in.  x  3ft.  11  in. 


59/61    WIGMORE    STREET,    LONDON    WIH  9LF 

Established  1889  Phone  01-935  8664 


sruuei 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 

and  Jersey,  C.I. 


A  William  and  Mary  Kneehole  Desk  in  Walnut.  Finely  quartered  veneering  with 
ebony  arabesque  Marquetry  Inlay.    Circa  1698 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  superb  1 8th  Century  carved 
Pinewood  chimneypiece. 

Length  of  shelf  s  ft.  2  in. 

Total  height  4  ft.  8  in. 

Opening  width  4  ft.  3  in. 

Opening  height  3  ft.  7  in. 


Proprietor:  Peter  Manheim 


D  M  .  P 


MANHEIM 


.Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Open  by  Appointment  Only 


BRISTOL  HARD-PASTE 
PORCELAIN  CIRCA  1770 
A  rare  pair  of  circular  sucriers, 
covers  and  stands,  painted  in  a 
simple  classical  design  of  two- 
toned  iron-red  coil,  wreathed 
in  gold.  The  acorn  knops  and 
floral  sprays  are  gilt.  Marked 
with  a  brown  "X",  and  gilt 
numeral  "3".  4^"  high;  the 
stands  6|"  diameter. 


Always  a  number  of  interesting 
examples  of  English  hard-paste 
porcelain  in  stock. 


69  UPPER  BERKELEY  STREET,  PORTMAN  SQUARE,  LONDON,  W.1     Telephone:    01-723  6595 


Cable  Address:  Vivantique  London  W.1 


Inland  Telegrams:  Vivantique  London  W.1 


LIMITED 

Members  of  The  British  Antique  Dealers'  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


A  very  fine  late-18th-Century  serpentine-fronted 
Commode  in  well-figured  mahogany,  crossbanded 
throughout  with  tulipwood.  The  top  drawer  fitted 
as  a  dressing  table  and  enclosed  by  a  baize-lined  slide. 
Width  4ft.  lOin.  Depth  2ft.  lOJin.  Height  2ft.  lOiin. 


Telephone:  01-235  I8I3/I4 

45  SLOANE  STREET  LONDON  S.W.I 

Cables:  DENYSANT  LONDON  S.WI. 
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^OINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON. 

GAR  RAR  D 

The  Crown  Jewellers 

A  Daniel  Quare  8-day  striking  clock  quarter  repeating 
on  6  bells  with  calendar.  Rise  and  fall  regulation  and 
maintaining  power.  In  ebonised  and  ormolu  case. 
Height  16-o-  inches.  Circa  1700. 


GARRARD  &  CO.  LTD  •  112  REGENT  STREET  ■  LONDON  W1A  2JJ  •  TEL:  01-734  7020 
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A  rare  18th-century  carved  padouk  wood  side  table  with  original  framed  marble  top,  of  Portuguese  origin.  Height  2  ft  4  J  ins., 
extreme  width  of  back  6  ft.  5  ins.,  extreme  depth  2  ft.  3  ins.  Pair  of  cut  glass  and  ormolu  Regency  candelabra.  An  early 
19th-century  French  bronze  of  a  gentleman  in  18th-century  costume  on  horseback. 

Temporary  Address   14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS 
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Wilson  &  Sharp 


Queen  Anne  Salver  on  foot,  diameter  10  in. 
Made  in  London  during  1702  by  Andrew  Raven. 
An  example  from  our  extensive  collection 
of  Antique  Silver. 


Wilson  &  Sharp,  K59  Princes  Street.  Edinburgh.  A  Member  of  the  British  Antique  Dealers' Association 


Teluphnnc 


0.11-227,  r,502 
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V  ,  i  \  I  it  J 


Pair  of  George  I  Gilt 
Cups  and  Covers 

Date:  1723 
Weight:  97  ozs. 
Maker:  G.  Sleath 
Height:  io|  ins. 
Diameter:  5^  ins. 


Telephone : 
01-493  7658  and  5152 


]□□□□□□□□□□□□□□□□□[ 


The  Most  Unusual  and  Unique  Collection  of  Headboards 


60-Designs  on  view  at  our  showrooms 


mith  &  Watson 


Makers  of  Fine  Furniture  •  Antiques  •  English  Reproductions 
0  East  54th  Street,  New  York,  N.Y.  10022  212  -  EL  5-5615 
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'La  Seine  a  Paris'  by  S.  LEPINE  (Signed.) 
lanvas:    i2£  X  19  inches.    (32  x 49  centimetres)  Framed:    17  J  x  24^  inches.    (45  x 62  centimetres) 


1870   —  1970 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 
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Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc. 

Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01-636  1268 


1  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Rubbings  from  Ancient  Stone  Carvings 

40  Great  Russell  Street,  London,  W.C.I . 

(01-580  7538) 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Varley,  Rowlandson,  Hamilton,  Reynolds, 
Romney,  Girtin,  Towne,  A.  Cozens,  J.  R.  Cozens, 
Gainsborough,  Barker,  J.  S.  Cotman, 
J.  J.  Cotman,  Glover,  de  Wint,  Cox,  Palmer, 

Blake,  Turner,  Thornhill,  Kneller,  West, 
Flaxman,  Mortimer,  Burne-Jones,  Rossetti, 
Alma-Tadema,  Hills,  Gilpin,  Howitt,  Innes, 
Richards,  Nash,  Vaughan,  John 

Collecting  Drawings 

Ken  Etheridge       37  photos  42s 
BELL 


drian 


galleries 


paintings 


UNTIL  JULY  18 

EVE  GARRISON 

JULY  20  -  AUGUST  8 

HEVEZI  relief  and  paintings 

PEGGY  KEMP  paintings 

Permanently  CROZIER,  ILNICKI,  LACASSE, 

NALECZ,  PORTER,  PORTWAY, 
TENGBERG,  ZULAWSKI,  etc. 

5-7  porchester  place,  marble  arch,  london  w2   01-723  9473 


Antique  Silver 


Sheffield  Plate 


Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  031-225  3038 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 

01-493  0657 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  01-352  5857 

Tues. -Sat.  10-6 

Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Marine  Paintings 


Detailed  Editorial  Indices  for  The  Connoisseur 
are  published  three  times  a  year  at  ten  shillings  each 
(plus  fourpence  postage) 

From 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 
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O/imerican  and   English  d/lntiques 


The  Great  Seal  eagle  appears  on  at  least  seven 
articles  of  Federal  furniture  we  sold  to  the  State 
Department's  Reception  Rooms.  The  pediment 
(above)  of  a  fine 
Baltimore  Hepplewhite 
secretary-desk  is 
similarly  inlaid.  The 
armchair  is  a  unique 
example  of  Presidential 
furniture:  Actually  made 
in  Philadelphia  about 
1815,  it  was  first 
published  in  "Furniture  of 
Our  Forefathers"  by 
Singleton  (1899)  as  "one 
of  a  set  of  two  sofas — 12 
chairs — brought  to  this 
country  by  Pres.  Monroe 
from  Paris    property  of 
Miss  E.  Byrd  Nicholas  of 
Washington,  D.C."  r 
Statuette  of  Dr.  Franklin, 
13"  high,  Staffordshire 
earthenware  by  Ralph 
Wood  in  yellow,  red, 
blue,  green,  and  puce. 


AXTIQCARIANS  SI  NCI;  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021   •  Telephone  (212)  RH  4-1352 


David  david,  inc. 


y 


fine  paintings         works  of  art 


260  South  l  8th  Street,  Philadelphia,  Pennsylvania  19103  •  Tel:  (215)  PK  5-2922 
12  4    East    79th    Street,    New    York,    N  .    Y .    1  00  2  1     •    By    Appointment  Only 


"The  Meeting  of  Washington  and  Lafayette  at  Yorktown, 

October  19,  178 1" 

by  Georges-Jules-Auguste-Cain  (1856-1919) 

Oil  on  canvas.    Size  63"  X  83". 

Field  Marshal  Rochambeau  is  the  man  leaning  against  Lafayette's  horse. 
The  bald  man  in  the  right  foreground  (with  his  hat  under  his  left  arm)  is 
Artillery  General  Von  Steuben.  The  British  Fleet  is  seen  in  the  background. 
The  Hussar  officer  in  the  left  middleground  was  painted  by  Detaille  (Cain's 
master),  and  the  dog  on  the  gun  carriage  was  painted  by  Rosa  Bonheur  (Cain's 
aunt). 

This  painting  was  exhibited  in  the  World's  Columbian  Exposition,  Chicago, 
1893. 


MEMBER:  ART  AND  ANTIQUE  DEALERS  LEAGUE  Of   \MERICA,  INC.     •     APPRAISERS  ASSOCIATION  OF  AMERICA 
LA  CONFEDERATION  INTERNATIONALE  DE  Ntr.OCIANTS  EN  OEUVRES  d'arT  (C.I.N.O.A.) 
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American  ^Artistry  in  Wood 


a. 


ueen  Anne  cherrywood  lowboy  in  exceptionally  fine  condition.  All  original 


including  the  brasses  and  wonderful  patina.  The  C  scrolls  flanking  the  legs  are  a 
rare  and  effective  detail.  Connecticut  origin,  circa  1750. 

Closed  Saturdays  during  Jtdy  and  August. 


JOHN  S.  WALTON  inc. 

16  East  52nd  Street,  New  York  22,  N.Y.  •  Plaza  7-0484 

Wc  take  pride  in  maintaining  a  stock  of  ONLY  AME.RICAN  ANTIQUI  I  UKNI 1  VRV.    looking  glasses  exeep 


In  the 
Center 
of  the 

ART 
WORLD 

of  * 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTEL  fARLYLE 

Madison  A  venue  at  76th  St.,  N.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 


for  Personal  or 

Corporate 

Appreciation 

Original  Oils  and  Watercolors 
Original  Graphics 

(19th  Century  and  Contemporary) 

Sculpture  •  Reproductions 

Write  for  Catalog 

NEWMAN  GALLERI 

for  all  art  reasons  .  .  .  since  1865 

1625  Walnut  Street,  Phila.,  Pa.  19103 

850  W.  Lancaster  Ave.,  Bryn  Mawr,  Pa.  19010 


E  S 


SPECIALIZING  IN  CHINESE  JADE  CARVINGS 
and 

SNUFF  BOTTLES 

Pair  of  Moss-green-Jade  Mountain  Goats  measuring  6"  in  length  by  6"  in 
height,  including  the  stand.  19th  century.  Certificate  from  the  Gemological 
Institute  of  America. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


Why  you  should  start  collecting  Burgues  now. 

Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living  porcelainist. 
So  why  not  start  collecting  him  now  when  his  superb 
sculptures  have  not  yet  achieved  their  full  appreciation? 
For  booklet  illustrating 
the  entire  Burgues  col- 
lection, write  Spode, 
Dept.  H-4,  206  Fifth 
Ave.,  New  York, 
N.Y.  10010. 


Ruby-Throated  Humming  Bird 

7'/2"x8"-Limited  edition  of  300  numbered  pieces  signed  by  the  artist.  $600 
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Fine  antique  silver  Coffee  Pot  engraved  with 
contemporary  monogram  in  cartouche.  Date:  George  II 1732. 
Maker:  Peter  Archambo,  London. 

You  are  cordially  invited  to  visit  our 
17th  Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co..  32  Eastgate  R 


Chester.  Eslablisi 


led  in 


1703  by  Richard  Richardson. 
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From  a  collection  by 
Arthur  Miles  r.i.  showing  at 
CLAMtGES  GALLER  Y 

5  CLARGES  STREET,  LONDON,  W.i 
Telephone  01-629  3715 

^      15  th  June  -  10th  July  1970 

'The  Teife  Valley,  Carmarthenshire' 

Monday  to  Friday  10-5.30  arthur  miles  r.i. 


Export  to  Europe  by  Advertising  in 

THE  GUIDE  EMEU 

1971-1972 
Europe's  Leading  Directory  now 
being  prepared  to  appear 
MARCH  1971 

70,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Markets,  Exhibitions  classified  in  Countries,  Gties,  Towns, 
Street  and  Specialities,  1,200  pages. 
Pre-publication  price  60/-  Great  Britain  and  Ireland,  post  paid. 
Advertising  details  and  rates  available  from: 

G.  &  F.  GILLINGHAM 

(Antique  Dealers  and  Exporters) 

4  Creditor!  Hill,  Hampstead,  London  N.W.6. 

TELEPHONE:  01-435  56-44 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  Louis  XIV  style 
chiming  Boulle  bracket 
clock  and  the  bracket, 
the  three-train  striking 
movement  signed  on  the 
backplate  BOXELL, 
BRIGHTON,  and 
quarter  striking  on 
eight  bells  and  gong. 
(Circa  1820). 
Overall  height  61  in., 
width  21  in., 
depth  io%in. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
($24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 


KING'S  ROAD,  S.W.6 
3  SHOP  UNITS 
TO  LET 

IN  NEW  DEVELOPMENT 

Excellent  opportunity  for 

ANTIQUE  DEALER 

apply  ref.  R.D. 


Healey  &  Baker 


29  St.  George  St.,  Hanover  Sq.,  London  W1  R  0AE.  01  -629  9292 
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barely  does  one  have 
the  opportunity  to 
obtain  a  Philadelphia 
Chippendale  Wing 
Chair  of  such  high 
quality  and  splendid 
original  condition. 

Made  of  mahogany, 
circa  1760. 

The  secondary  woods  of 
pine,  poplar  and  oak. 


hsrSANDOR'nc 


LAMBERTVILLE,  NEW  JERSEY  08530 
TEL.  (609)  397-0597 
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American  Antiques 

from  the  estate  of 
LOUISE  R.  MERRILL 


U 


I 


N 


late  of  Exeter,  N.H. 

The  most  important  of  over  900 
catalogued  items  are  inheritances 
including  Chippendale,  Sheraton,  Queen 
Anne,  Colonial,  Hepplew  bite ;  highbov, 
mirrors,  chest-on-chest,  beds,  chests, 
sideboard,  secretaries,  sofa, 
chairs,  tables,  desks,  rugs, 
paintings,  cut  glass,  dedham, 
chinese  export,  Staffordshire, 
rose  medallion,  tole,  etc. 
Furniture  provenance  believed  to  be 
mostly  New  England  and  Pennsylvania 

Sale  to  be  held  in  the 
Town  Hall  in  Exeter,  N.H. 
on  August  2  c,  26,  27 


for  inform,  or  catalogue  (82.00) 
HERBERT  DYER  ANTIQUES 
North  Hampton,  N.H. 
tel.  603-964-^32 


Sponsored  by  the  American  Life  Foundation  Study 
Institute  and  the  National  Committee  on  the  Decorative 
Arts 

The  great  collectibles  for  Victoria's  Era  are  here  ready  for  basic 
reference  study.  This  20-volume  set  of  1,000  copy,  deluxe  books  is 
available  only  direct  from  the  U.S.  Publisher  (we  will  not  have  a 
European  outlet  until  much  later).  Send  check  in  U.S.  Funds  for 
postpaid  copies.  Schools  and  Libraries  use  own  order  forms  to 
receive  educational  discount.  Reviews  have  been  outstanding, 
quantities  are  limited! 

1.  VICTORIA  ROYAL.  Rita  Wellman's  writing  on  Dear  Albert  and 
Uncle  Johncthan  open  our  series  with  clan.  "Flowering  of  a  Style"  is  a  sur- 
vey of  overall  culture  patterns,  special  aspects  receiving  detailed  treatment 
from  the  Crystal  Palace  Exposition  to  the  1876  Centennial.  Illustrated. 
$15.00. 

2a.  Downing's  COTTAGE  RESIDENCES  &  RURAL  ARCHITEC- 
TURE. The  most  influential  architectural  handbook  of  the  Victorian  era 
with  new  bibliographical  and  biographical  matter  added.  $15.00.  Also 
2b.  FURNITURE  FOR  THE  VICTORIAN  HOME,  by  Downing 
(American)  and  Loudon  (English).  A  most  extensive  collection  of  early 
(1835-1850)  furniture  designs  to  be  found  anywhere.  $15.00. 
3.  LATE  VICTORIAN  DECOR.  From  Eastlake's  "Hints  on  Household 
Taste"  (London,  1868)  to  Cook's  "House  Beautiful"  (N.Y.  1877),  added 
excerpts  by  R.  Lynes  "The  Tastemakers"  and  others.  $15.00. 
4a  VICTORIAN  SILVER:  HOLLOW  &  FLATWARE,  PLATED  & 
STERLING.  This  volume  abounds  with  1,000  patterns  and  500  marks 
(1830-1930)  for  the  collector.  $25.00.  Also  4b.  MARKS  OF  EARLY 
AMERICAN  SILVERSMITHS  with  intro  by  Buhler  and  contains  1,500 
marks  (1790-1840).  $15.00. 

5.  LIGHT  ON  OLD  LAMPS.  A  collector  guide  and  history  covering 
lighting  devices  from  the  grease  and  coal  oil  lamps  of  the  early  19th 
century  to  the  gas  and  electric  fixtures  of  Edwardian  times.  Hundreds 
pictured  and  described,  bibliography,  glossary  and  index.  $15.00. 

6.  CHILDREN  PICTURE  BOOKS:  YESTERDAY  AND  TODAY. 
The  critical  reference  study  of  the  entire  Victoria  Era.  $15.00.  Separate  price 
guide  free. 

7.  HOW  TO  MAKE  &  RESTORE  VICTORIAN  OBJETS  D'ART. 
The  how-to-do  of  Victorian  fancy  work  from  wax  and  shell  work  to  papier 
macho  and  pyrography  and  other  aspects  of  household  taste.  $15.00. 

8.  VICTORIAN  POSTERS.  A  survey  of  popular  vs.  fine  art  in  selling 
Victorian  products,  and  a  500  page  classic  with  typical  examples  in  fifteen 
different  categories  and  services  (also  a  section  on  Art  Nouveau).  $25.00. 

9.  YESTERDAY'S  BUTTON  CLASSICS.  Thousands  of  19th  century 
collectibles  (paperweight,  jewel,  military,  story,  etc.)  pictured,  described 
and  priced.  $17.50  with  colorplates. 

10.  C  &  I's  VICTORIAN  BATTLE  SCENES.  With  special  attention  to 
Civil  War  maps  and  campaigns.  $12.50. 

The  balance  of  this  scries  is  in  progress.  Send  for  brochures  and  full 
catalogue  of  100  other  decorative  arts  books  (including  series  on  American 
Arts  &  Crafts,  Classic  Guides  to  Visual  Arts,  etc.). 

The  American  Life  Foundation  &  Study  Institute, 
Watkins  Glen,  New  York,  14891 
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to 


ISRAEL  SACK, 


Established  igo$ 
5  EAST  57th  STREET 
NEW  YORK,  N.Y.  10022 
(212)  PL  3-6562 


Hepplewhite  carved  and  gilded  mirror — 

the  oval  mirror  frame  is  supported  by  the  talons 
of  a  finely  modelled  eagle  holding  E.  Pluribus 
Union  banner  in  his  beak.  New  England,  circa 
1 790- 1 8 10.  Height  58  inches.  Width  32  inches. 
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nrnnV  Ulff  r/IUEDIEC         743  FIFTH  AVE.  New  York,  N.Y.  10022 

D  Ell  It  1  — flUjJL  U  fli-iLCl!  1  EU  PLaza3-8130  Cables:  BerryhiU  New  York 


"THE  WATERFALL"     THOMAS  MORAN  Oils  on  canvas  25"  X  40".  Signed  and  Dated  1857. 

This  majestic  visionary  panorama  was  painted  in  1857  by  Thomas  Moran,  N.A.,  the  famous  19th  Century  American  "Artist  of  the 
Mountains".  The  composition  idealizes  Moran's  romantically  imaginative  concept  of  Western  landscape,  encompassing  mountains  and 
waterfalls,  which  theme  weaves  through  his  oeuvre. 

"THE  WATERFALL"  is  poetically  described  in  Thurman  Wilkins'  "Thomas  Moran"  (pp. 27-28),  and  Illus.  $2  in  the  Catalogue  of  the 
Thomas  Moran  Exhibition,  inaugurating  "The  Picture  Gallery"  of  the  University  of  California,  Riverside,  in  1963. 


American  History  is  dramatically  repre- 
sented by  this  unique  and  important  ivory 
cup  and  cover  with  insets  of  shell  cameos. 
Truly  a  masterpiece,  the  carving  of  both  the 
ivory  and  the  cameos  is  superb.  Circa  1841-44, 
perhaps  Italian,  and  almost  certainly  made 
for  an  important  personage  or  event  of  the 
period.  Overall  height,  18^  inches.  An  antique 
bell  jar  with  a  mahogany  base  is  included. 
The  ivory  cup  is  encircled  with  eight  shell 
cameos,  each  a  bust  of  an  American  presi- 
dent, identified  as  Harrison,  Van  Buren, 
Jackson,  J.  Q.  Adams,  Monroe,  Madison, 
Jefferson  and  J.  Adams.  An  American  flag 
carved  of  a  single  piece  of  ivory  and  with  13 
stars  stands  in  front  of  the  ivory  cup. 
The  front  side  of  the  ivory  cover  portrays 
the  American  eagle  with  furled  flags,  above 
a  carved  shell  cameo  of  George  Washington 
(perhaps  after  Gilbert  Stuart)  and  another 
cameo  of  the  Battle  of  Princeton. 
The  reverse  side  of  the  ivory  cover  again 
portrays  the  American  eagle,  above  a  carved 
shell  cameo  of  Liberty  and  another  of  the  sea 
battle  of  the  Java  and  Constitution. 


Sximuei  £.  £aiue,  fa.  CLtitiqueA,  3nc. 

80  CHARLES  STREET,  BOSTON,  MASS.  02114 
(617)  742-0845 

Member  of  Society  for  Nautical  Research 
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herrywood  bonnet-top 
chest-on-chest  of  exceptional 
quality.  Connecticut,  circa  1780. 


c7h 


his  boldly-conceived  and 
superbly-made  cherrywood 
press  may  be  safely 
attributed  to  the  hand  of 
designer/joiner,  Bates  How 
(born  Oct.  15,  1776,  Canaan, 
Conn.),  on  comparison  with  a 
signed  chest,  dated  1795, 
in  the  Garvan  Collection, 
Yale  University. 


Kenneth  Hammitt  -/Antiques 


WOODBURY,  CONNECTICUT  •  Tel.  (Area  Code  203)  263-2666 
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GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco.Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TIONS 
ELECTRICAL  WORKS 
H    E   A  TING 


V  ALU  A  T ION 


A  good-quality,  late-iSth-Century  oval  breakfast  table  with 
burr  walnut  and  satin  wood  banded  top  on  quadruped  base 
terminating  in  brass  box  cap  castors. 


DELOMOSNE  AND  SON 
LIMITED 


mm. 


MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  fine  English  cut  glass  Chandelier, 
circa  1760 
Height:  3  ft.  3  ins. 


4  Campden  Hill  Road 
Kensington,  London  W.8 


CABLEGRAMS:  DELOMOSNE.  LONDON  W.8       TELEPHONE:  01-937  1804 
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'THE  OUTLAW" 

by 

Frederic  Remington 
1860-1909 

(  asl  Dumber  41 
Roman  Bronze  Works,  N.Y. 
221  iii^.  high 
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From  our  current  Summer  shipment. . . 

A  fine  George  III  mahogany  hanging  wardrobe  with 
scroll  pediment  and  carved  rosettes.  Warm  nut-brown 
colour.  Fine  quality.  Circa  1790 
Height  87",  width  46",  depth  19". 


Wakefield  Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY  AND 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 
Member  oj  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Open  every  day  9  a.m. -5  p.m.  Closed  Sunday!,.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  HO  and  1-64)  between  Louisville  and  Lexington 


PUBLIC  AUCTION 

Held  on  Premises  —  Estate  of  the  late 
BLANCHE  EDMONDSON 
RAINWATER 

"Vztop" 

HIGHLANDS,  NORTH  CAROLINA 

SEPTEMBER  9th  10th,  nth  and  12th,  1970 

A  remarkable  collection  of  30  room  Estate.  Authentic 
American  and  English  Antiques — 17th  and  18th 
century  American  Furniture.  The  finest  in  the  South, 
assembled  with  the  definite  purpose  to  acquire  the 
best  examples  available.  Sheraton,  Chippendale  and 
Hepplewhitc  furnishings  from  Vermont,  Massachu- 
setts, Rhode  Island  and  Connecticut.  Many  illus- 
trated in  Wallace  Nutting.  18th  and  19th  century 
China,  including  Spatterware  and  Lowestoft,  Por- 
celain and  Glass.  Dresden  Dinner  Set.  Georgian  Silver, 
including  Paul  Storr,  Sterling  Silver  Flatware  and 
Teaset.  Paintings  by  Henry  Inman  and  others. 
Aubusson,  Oriental  and  Hooked  Rugs. 

EXHIBIT:  MONDAY  &  TUESDAY 
SEPTEMBER  7th  &  8th 

Write  for  illustrated  Brochure  Illustrated  Catalogue  $3.00 


O.  RUNDLE  GILBERT,  Auctioneer 


0.  RUNDLE  GILBERT 

ODUHDU 

Aiictioncer-Ajrpraiser 
Garrison-on-Hudson,  N.Y. 


Garrison-011-Hudson,  New  York  10524 
Telephone:  914-424-3657 
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Jevvh  shown  a<tval  site 


THE  WORLD  S  LARGEST  SELECTION  OF 
GEM  DIAMOND  RINGS 

Our  source  is  direct  from  the  mines 
<md  every  step  in  the  creation  of  a  Beautiful  jewel  - 
cutting,  polishing  and  designing 
i3  guided  hy  the  skill  of  our  expert  craft 


rare 


HARRY  WINSTON  DE  NEW  YORK 
29  AVENUE  MONTAIGNE 
PARIS,  FRANCE 


ISlni'll. 


HARRY  WINSTON  S.  A.  OF  NEW  YORK 
24  OUAI  GENERAL  GUISAN 
C»FWFV A   <;u/ir7COI  Akir\ 


jewels      Ike  world 

Hi 


11  INC. 

SEVEN -EIGHTEEN  FIFTH  AVENUE 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


Antique  oak  sideboard.  SOLD. 

Late  18th  or  early  19th  century  Landscape, 
unsigned,  in  good  condition.  Frame  period  gold 
leaf  on  carved  wood.  Canvas  27"  X  51". 

$1800.00 

Pair  brass  altar  sticks.  SOLD. 

Mahogany  letter  box,  all  fitted  inside  -  1  drawer, 
satin  wood  and  ebony  inlay.  England  c.  1800. 
All  original.  17£"  wide,  9?"  deep,  7"  high. 

$475.00 


Blue  and  White  plate 

14th  century 
Diameter  12$  inches 
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£Rcire  &2g(ufi  and  G»iti?iettta£  oftSoer,  c/I'Unicdwvs. 


A  rare  small  Danish. tankard 
by  A.  Zeidler,  Kogc, 
dated  1649. 
Actual  Size. 


An  example  from  our  collection  oj  Early  Continental  Silver. 


if 


******* 


ee/1 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Enclose  London  W'.l" 


JOHN  F.  FRANCIS  (1808-1886)  STILL  LIFE 

OIL  ON  WOOD  17'4  x  20'  i  IN. 

SIGNED  (LOWER  RIGHT)  :  J  E  FRANCIS  PT  1859.... 


IN  THE  AMERICAN 
COLLECTION 


Hirschl  &  Adler 

GALLERIES  INC. 

21  EAST  67  STREET  NEW  YORK  N  Y  10021 
(212)  535-8810  CABLE  HIRAMART 

GALLERY  HOURS:  MONDAYS  THROUGH  FRIDAYS 
9:30  TO  5  JULY  AUGUST  TO  MID- SEPTEMBER 

TUESDAYS  THROUGH  FRIDAYS  9:30  TO  5:30 

SATURDAYS  9:30  TO  5  BEGINNING  THE  WEEK  OF  SEPTEMBER  13 


BLAUVELT  ANTIQUE  SHOP 

4  Moison  Road    Blauvelt,  N.Y.    109 13 


New  York  Mahogany  Hepplewhite 

sideboard.  Serpentine  front 

with  fine  line  inlay    Ca  1790 

Warm  brown  colour. 

6  feet  long,  centre  width  39  inches 


Lucile  and  Christian  Schmidt 


Telephone:  914  359-1133 
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200  years  of  Spode 

An  historical  exhibition  of  fine  ceramics 
and  the  current  methods  employed  in  their  production 
on  the  occasion  of  the  bicentenary 
of  one  of  England's  most  famous  manufacturers 

Royal  Academy  Diploma  Galleries 
8  August- 4  October  1 970 

Daily  10am-6pm  Sundays  2-6pm  Admission  4s 
(students  &  pensioners  half  price) 


ft* 


PHILIP  ANDRADE 


LIMITED 


(formerly  R.  &  M.  ANDRADE  LTD.) 

^Dealer  in  zArdiaues  and  J'ine  aArts 


FINE  QUALITY  SPINNING  WHEEL  BY 
HARDY.  YORK.  HAVING  A  PEWTER 
WHEEL  AND  IVORY  MOUNTS.  HEIGHT  3ft 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


Examples  from  our  collection  of 
Fine  Furniture 

Doris  Duckworth 

Interiors  -  Antiques 
2323  Woodhead,  Houston,  Texas  77019 

Member,  American  Institute  of  Interior  Designers 

Honorary  Member,  The  Institute  of  Practicing  Designers,  London 


Antiques  Centre 
at  Wfoourn  Abbey 

1967-7dealers      1970 -51 dealers 

In  j  years  the  quality  has  increased  with  the  numbers  and 
now  it  is  possible  to  find  under  one  roof  the  largest  and  most 
varied  collection  of  authentic  antiques  of  every  description  at 
competitive  prices,  outside  London.  OPEN  SUNDAYS  and 
every  day  of  the  year  April-October  ti.oo  a.m.  to  7.00  p.m. — 
November-March  11.00  a.m.  to  5.00  p.m. 

UNDER  1  HOUR  FROM  LONDON,  via  Mi,  exit  12. 
Entrance  2/-,  refunded  for  any  item  purchased.  Dealers  admitted 
free  and  their  park  entrance  refunded  at  the  Antique  market. 
FOR  FURTHER  INFORMATION,  WRITE  TO: 
The  Administrator,  Stately  Antiques  Ltd.. 
Wobum  Abbey,  Bedfordshire. 
Tel:  (STD  052525)  350. 


%  % 


- 6  £  1 


Mi 
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BROD  GALLERY 


One  of  a  pair  of  very  small  Adams  wall  mirrors 
with  original  glass  and  carved  beaded  edges;  orn- 
amented at  top ivith  carved  wheal.  Original  gilding. 
Circa  1770. 

An  unusual  fine-quality  Sheraton  painted  arm- 
chair with  original  decoration  on  a  black  back- 
ground. Squab  seat.  Circa  1790. 

Queen  Anne  walnut  lowboy  of  extremely  fine 
quality  and  color.  Circa  1750. 

Regency  rolled-paper  tea  caddies,  Circa  1800. 


S.  GflEfft 


ANTIQUES  INTERIOR  DESIGN 

MIDDLEBURG,  VIRGINIA 
Tel:  (703)  687-6387 


Member  of  The  Art  &  Antique  Dealers'  League  of  America,  Inc. 
The  American  Institute  of  Interior  Designers 


Historically  Important  Pieces 


Very  rare  Tucker  Vase.  Philadelphia,  early  1830's 

With  portrait  of  Major-General  Anthony  Wayne,  taken  from 
an  engraving  by  Samuel  Sartain  of  Charles  Wilson  Peak's 
original  painting.  Height  ten  inches. 


BROWN  Fitzhugh 

Chinese  export  sauce 
tureen  and  tray,  early 
19th  century.  From  a 
service  ordered  by 
Capt.  John  Dandridge 
Henley,  U.S.N,  (born 
1 78 1,  Williamsburg, 
Va).  Capt.  Henley  was 
Martha  Washington's 
nephew. 

MATTHEW (5 ELISABETH  SHARPE 

THE  SPRING  MILL  JINTIQJJB  SHOP 
Spring  Mill,  Conshohocken,  Pennsylvania  Tel.  (215)  828-0205 

Only  minutes  from  Pa.  turnpike  exits  24  (Valley  Forge)  &  25  (Norristown) 
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SURVAGE 


(1879-1968) 


"LE  BOUQUET",  28V2  x  36  inches 


Signed  and  dated  1916 


Exclusive  in  North  America:  THE  ESTATE  OF  LEOPOLD  SURVAGE 


SHOWC  '  H   GALLERIES,  INC. 

1061  Maui-.:,  Avenue,  New  York,  N.Y.  10028  •  Telephone  (212)  628-0030 
Franchising  information  provided  on  request 


mall  Chippendale  cherry  ox-bow  bureau  with  blocked  ends. 
Excellent  proportions.  Original  condition  throughout,  including 
the  brasses.  Connecticut  circa  1760-1780.  Height  32",  width  35",  depth  21". 


^  fl'UNITL*,  „OH^ 


4 


■HiiMMMmr 


■Til  1  <)(  Cj.M.URY  t 

PROSPECT  ST  ^ 
LITCHFIFLD  •  CONN 
\f       CODE  203  •  JO  7  5706 
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CHRISTIE'S 

Will  Offer  at  Auction  on  Tuesday,  July  14th. 


FINE  ICONS,  OBJECTS  OF  VERTU 
AND  RUSSIAN  WORKS  OF  ART 


Russian  Icon  of  St.  John  the  Divine  seated  with  his  pupil 
St.  Prokhor,  Moscow  School,  in  the  Stroganoff 
tradition,  mid-17th  century,  12],  in.  high. 


Russian  Icon  of  the  Virgin  of  Bogoliubsk  standing  Russian  Icon  of  St.  Nicolas  of  Mojaisk,  Moscow  School, 

before  a  group  of  Saints,  Moscow  School,  late  17th  century,  17th  century,  121  in.  high. 

1 1  in.  high. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 

Illustrated  catalogue  (22  plates)  may  be  obtained  from  our  London  Headquarters,  price  8s.  6d.  post  paid, 
or  from  our  New  York  Office,  price  $1.00  post  paid. 
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CHRISTIE'S 

Will  Offer  at  Auction  on  Wednesday,  July  15th 

IMPORTANT  EARLY  PRINTED  BOOKS 


ISM  THE 


of  rfjt  netor  too:!De  01 
vurft  Jn&a. 

Ccrtcrninn  the  naui,jinon6an6  crnaatlrs 
cf  tbt&pjRT\-.i:ts,  toitb,  tl)t  partiru! k  br: 
fenpnoaof  t!)t  moot  (yclM  ««a  la:gc : j.idcs 
ana  Jlanbts  lattlp  foaiibf  in  rl)cteteO:can 
pmtrrrpni  to  iht  inljrnl  Ultra  of  it);  fc:  na.es 
0.'  gtpapnt.  Jn  cijctrtjicli  ibtBilisnu  rtaotr 
map  not  onto  con;  pocr  totiat  CflTUBO&itu  map 
bcrtbr  cuanncc  to  tht  boll  ch'.-.SMittaroslb.  m 
t;mf  to  corat,  but  alio  lucac  many  (ttrratts 
tcucbjrnr;:  tatlanof,tl:c  fci.ano  tljr  BatTts, 
ttrp  nt:c.u*r:. 

artD  'j^onSrtfutt  irooiSio  aV 
13  jb  anb  narutt. 
SJ:r:ttnm:!»:La:tnttouna^  bytscttr 
ffiatt.-:  ot  Jnsltra,  ana  ttanC; 
Una  mtu  Cn jlpori:  bp 
yvc^atot  eaciu 

f  LO  NDIN  I. 

Inxdibus  Guilhclmi  PoWtlt* 

AN  SO.    1555,  -t 


UBPO  FRIMO  OCUA  NVTXTULF.  HISTOR1A  Dl.C.  - 
PUNIO  S  BOON  DO  TRADOCTA  IN  UNO\  A  FIOREN 
TINA  PER  CHRiSTOPHORO  LOJDINO  FIORfNTI 
NO  ALSEREXI5SIUO  FSUMNANOO  K£  01  NAPOU. 

PREFATIONE. 

....  

.  >~      .  rTER-MlNU  Or.lOCONDiSSIMO 
S^»J>  umitta^MtaWHnaletpnM 


Martyr  of  Anghiera  (Peter) :  The  Decades  of  the 
Newe  W'orlde  of  West  India.  First  Edition. 
"W'yllyam  Seres  Issue",  one  of  two  known 
copies,  small  4to,  G.  Powell,  1555. 


Mi. 


CKU^BuawanvoiBrixaipBRnMa 
n^j^x^iknuJur.Tjom^i:  que 
i--..;i-.a-. 


(fWiu.ff«OB  (V  car.-  fn  | 


Plinius  Secundus  (Gaius):  Historia  Xaturale,  First 
Edition  in  Italian,  folio,  Venice,  Nicholaus 
Jenson  1476. 


sirAiJi-rf  ama^Xjbons  pacta*  i^aA 


<mt— ll  .^«>tAJ  rVprin 


Lactantius  (Lucius  Coclius  Firminianus) :  Opera, 
First  Edition,  the  earliest  dated  Italian  book,  folio, 
green  morocco  gilt,  subiaco,  Conradus  Sweynheym 
and  Arnoldus  Pannartz,  29th  October,  1465. 


Biblia  Latina,  printed  on  vellum,  bound  in  2  vols., 
4to,  Venice,  Franciscus  Renner  de  Heilbronn 
and  Xicolaus  de  Frankfordia,  1476. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 


Illustrated  catalogue  (23  plates)  may  be  obtained  from  our  London  Headquarters,  price  10s.  6d.  post  paid, 
or  from  our  New  York  Office,  price  ^1.30  post  paid. 


CHRISTIE'S 

Will  Offer  at  Auction  on  Thursday,  July  16th  and  Friday,  July  17th 

PICTURES  BY  OLD  MASTERS 

The  property  of  Lt.-Col.  Sir  Walter  Bromley-Davenport,  T.D.,  The  Rt.  Hon.  The  Earl  of  Halifax, 
Sir  Ralph  Lawson,  Bt.,  Sir  Godfrey  Llewellyn,  Bt.,  and  others. 


The  Interior  of  the  Great  Church,  Amsterdam,  by  Bartholomeus  Van  Bassen,  42  in.  by  62  in. 


The  Wrath  of  Ahasuerus,  by  Jan  Steen,  32  in.  by  38  in. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues 


Illustrated  catalogue  (23  plates)  may  be  obtained  from  our  London  Headquarters,  price  10s.  6d.,  post  paid, 
or  from  our  New  York  Office,  price  ^1.30  post  paid. 


CHRISTIE'S 

Forthcoming  Sales— July  1970 

All  sales  subject  to  the  conditions  printed  in  the  Catalogues. 
Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name 

which  is  in  brackets  after  each  sale. 


JULY 


Wednesday  1st,  Highly  Important  Silver.  (Vincent) 

Wednesday  1st,  Autographs  and  Manuscripts.  (Lanark) 

Thursday  2nd,  Fine  Continental  Furniture,  Objects 
of  Art,  Textiles,  Tapestries,  Eastern  Rugs  and 
Carpets.  (Koala) 

Thursday  2nd,  Hock,  Burgundy  and  Champagne. 
(Metternich) 

Friday  3rd,  Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Part  II).  (Jacqueline) 

Monday  6th,  Fine  Continental  Porcelain.  (Zurich) 

Tuesday  7th,  Ethnographica  and  Antiquities. 
(Palmyra) 

Tuesday  7th,  Fine  Art  Nouveau  Glass  and  Objects  of 
Art.  (Lalique) 

Wednesday  8th,  Important  Arms  and  a  Magnificent 
Garniture  by  Boutet.  (Atkin) 

Thursday  9th,  English  and  Continental  Furniture, 
Objects  of  Art,  Textiles,  Eastern  Rugs  and  Carpets. 
(Kangaroo) 

Thursday  9th,  Claret  and  White  Bordeaux.  (Eleanor) 

Friday  10th,  Victorian  Pictures  and  Sculpture.  (Maud) 

Mondav  13th,  19th  Centurv  Popular  Ceramics. 
(Potash) 

Tuesday  14th,  Fine  Icons,  Objects  of  Vertu  and  Russian 
Works  of  Art.  (Palekh) 

Tuesday  14th  at  10.30  a.m.,  Japanese  Swords  and 
Very  Fine  Sword  Fittings.  (Bronze) 

Tuesday  14th  at  10.30  a.m.,  English  Drawings  and 
Watercolours.  (Leo) 

Wednesday  15th,  Fine  English  and  Continental  Glass. 
(Twist) 

Wednesday  15th,  Old  English  and  Foreign  Silver. 
( Willaume) 

Wednesday  15th,  Important  Early  Printed  Books. 
(Dumfries) 

Thursday  16th,  Fine  English  Furniture,  Bracket  and 
Longcase  Clocks,  Objects  of  Art,  Eastern  Rugs  and 
Textiles.  (Mole) 


Thursday  16th  at  2.30  p.m.  and  the  following  day  at 
11  a.m.,  Pictures  by  Old  Masters.  (Lavinia) 

Thursday  16th,  Special  Wine  Sale.  (Busby) 

Monday  20th,  Oriental  Ceramics  and  Works  of  Art. 
(Kossu) 

Monday  20th,  English  Pottery  and  Porcelain.  (Flight) 

Monday  20th,  English  and  Foreign  Coins  and  Medals. 
(Constantine) 

Tuesday  21st,  Objects  of  Art  and  Vertu.  (Stonechat) 

Wednesday  22nd  at  10.30  a.m.,  Japanese  Works  of 
Art.  (Inro) 

Wednesday  22nd,  Fine  Jewels.  (Silica) 

Wednesday  22nd,  Printed  Books,  Natural  History, 
Travel,  Africana  and  Americana.  (Stirling) 

Thursday  23rd,  English  and  Continental  Furniture, 
Objects  of  Art,  Pewter,  Metalwork,  Textiles, 
Eastern  Rugs  and  Carpets.  (Badger) 

Thursday  23rd,  Fine  Wines.  (Richelieu) 

Thursday  23rd  at  2.30  p.m.  and  the  following  day  at 
11  a.m.,  Pictures  by  Old  Masters.  (Marion) 

Monday  27th  at  11  a.m.  and  2.30  p.m.,  Oriental 
Ceramics,  Jades  and  Works  of  Art.  (Prunus) 

Tuesday  28th,  English  and  Continental  Pottery  and 
Porcelain.  (Doccia) 

Tuesday  28th,  English  and  Continental  Watches  and 
Mathematical  Instruments.  (Dock) 

Wednesday  29th,  Old  English  Silver.  (Young) 

Wednesday  29th  at  10.30  a.m.  and  2.30  p.m.,  Fine 
Historical  Steam  Engine  Models  and  Ship  Models. 
(Planet) 

Thursday  30th,  English  and  Continental  Furniture, 
Objects  of  Art,  Textiles,  Eastern  Rugs  and  Carpets. 
(Beaver) 

Thursday  30th,  End  of  Season  Wine  Clearance  Sale. 
(Larmat) 

Thursday  30th  at  2.30  p.m.  and  the  following  day  at 
11  a.m.,  19th  Century  Pictures  and  Drawings. 
(Miranda) 


Our  Representatives  in  New  York: 
JOHN  RICHARDSON  JERRY  E.  PATTERSON  The  Hon.  CHARLES  ALLSOPP 

867  Madison  Avenue,  New  York,  X.Y.  10021 
Telephone:  Rhinelander  4-4017  Telex:  Xew  York  620721  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  01-839  9060  Telex:  916429  Telegrams:  Christian,  London  S.W.I 


M.  KNOEDLER  &CO 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Masters 


LOUISE  BOURGEOIS 
SALVADOR  D  A  LI 
VIEIRA  DA  SILVA 


HENRY  MOORE 
ERNST  WTLHELM  NAY 
BARNETT  NEWMAN 


YVILLEM  DE  KOONING  EMIL  NOLDE 

DUCHAMP -VILLON  MAURICE  PRENDERGAST 
ARSHILE  GORKY  BERNARD  ROSENTHAL 

ETIENNE  HAJDU  TONY  SMITH 

VASSILY  KAND1NSKY  PIERRE  SOULAGES 

BERTO  LARDERA  BRAM  VAN  VELDE 


Cable  address  "Knoedler"  NEW  YORK,  14  East  57th  Street 
PARIS,  85bis  Faubourg  St.  Honor?  .  LONDON,  54  St.  James's  Street 


D.  M.  Collins 


antiques 


301  Westbourne  Grove,  London  W.11 

Tel:  01-727  7601 


A  magnificent  pair  of  Regency 
mahogany  Sphinxes  2  ft.  7  in.  long 


A  fine  carved  walnut  and  boxwood 
wine  cooler,  Circa  1  770,  2  ft.  4  in.  high 
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FADED  MAHOGANY  BOW  FRONT  SIDE  TABLE 
6  FEET  LONG  29  INCHES  DEEP  34  INCHES  HIGH 
PAINTING  OF  JOHN  AND  MARY  DICKINSON 
BY  EDWARD  SEYMOUR 
58  INCHES  WIDE  BY  61  INCHES  HIGH 


TELEPHONE  NUMBERS: 
ORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES:  ZENDEC 


also  GrumboTo,  North  Carolina  and  335  Worth  Ave  ,  Palm  Beach,  Florida 
Member  A  I  D.  -  I.D. DA.  -  Complete  Decorating  Service 


WHIMSY  ANTIQUES 

Arlington,  Vermont  05250 

HARRIETTE  G.  MILLER 

Tel.  802-375-2530    Not  neccessary  to  call  person  to  person. 


■ 


MEMBER  OF  ART  AND  ANTIQUE  DEALERS' 
LEAGUE  OF  AMERICA 


A 

n 


Two  of  six  marked  American  silver  beakers  by  E.  Kinsey,  Newport, 
Ky.  and  Cincinnati,  Ohio.  1834-45,  Wiley  &  Blaksley,  Cincinnati, 
Ohio,  c.  1836.  Height  3^".  Monogram  of  John  A.  Roosevelt,  father 
ot  the  late  president. 


\ 


r 


J 


■4< 


American  silver  porringer  by  Josiah  Austin, 


Charlestown,  Mass.  c.  1745. 
Initials  on  handle  F  R  M. 


Diam  4^ 


American  silver  sugar  urn  by  George 
Hartford,  Phil.  c.  1794.  Height  11  J".  Top 
diam.  4J".  Matching  creamer  available. 
Excellent  condition  and  mark. 


Marked  American  silver  cream  jug  by 
Samuel  Casey,  South  Kingston,  R.  I.  c.  1750. 
Height  3f". 


3213  0  STREET,  NORTHWEST 
WASHINGTON,  B.C.  20007 

FEDERAL  7-0096 


A  MOST  ATTRACTIVE  MAHOGANY  READING-DESK  ON  STAND.  EARLY  REGENCY  PERIOD. 


HEIM 


SUMMER  EXHIBITION 
MANNERIST  PAINTINGS  AND  SCULPTURES 
28th  May  -  28th  August  1970 


Bust  of  a  knight  of  the  Order  of  St.  Michel,  liy  I'ompeo 
Leoni  (1533  -  1608).  Marble.  H.  22,'  in>.  (57.8  cm.) 


01-493  0688 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 

Also  in  Paris  :  109  Faubourg  Saint  Honore,  Paris  VIII 


Cables  :  Heimgal 
London  S.W.I. 


DAVID  PEEL 

&  CO.  LTD. 


MINERVA 
Marble 
Height  r 3|  inches 
FLEMISH,  Circa  1700 

2  CARLOS  PLACE,  MOUNT  ST., 
LONDON  W.i 

Telephone:  01-493  3  161 
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THE  SISTERS 

Canvas  3I£  X  25£  ins.  (81  x  65  cms.) 
by 
PUYET 

Signed 


OMELL  GALLERIES 

FINE  19th- and  20th-CENTURY  PAINTINGS 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I. 
TEL:  01-839  4274 
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FLORENE  MAINE 
(Antiques 

U.S.  Route  #7,  P.O.  Ridgefield,  Connecticut    .    (203)  438-2386 

Open  daily  from  8  a.m.  until  6  p.m.  Sundays  by  appointment. 
If  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 


exceedingly  rare  signed  Pennsylvania  desk,  similar  to  the  desk  in  the 
Winterthur  collection.  (See  Charles  Montgomery's  book  on  The  Federal 
Period,  illustration  196).  This  desk  is  signed  John  Eisenberg  7794,  maker. 
In  superb  original  condition.  4o|"  wide,  with  a  32±"  writin"  height. 

The  pole  fire  screen  is  mahogany  with  French  toe  feet.  The  embroidery  is  on 
silk  in  pastel  colours.  Massachusetts,  1790-1800.  Height  to  tip  of  finial  c' 4". 


Furniture  and 
tccessories  of  the 
I  Tilt,  18th  and 

1 ()th  Centuries 
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Jules  Brassner 


1043  MADISON  AVENUE,  NEW  YORK,  .0028  N.Y. 

Tel:  (212)  879-3105 
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NEWHOUSE  GALLERIES 

Established  1878 

TAKE  PLEASURE  IN  ANNOUNCING 
THAT  AFTER  JULY  1st 

THEY  WILL  BE  IN 
THEIR  NEW  BUILDING 

19  EAST  66TH  STREET 
NEW  YORK  CITY 

TELEPHONE  (212)  TR  9-2700     CABLES:  EMAYENGAL 


London  &  Provincial  Art  Dealers 


ALBANY  GALLERY 

14  MASONS  YARD,  DUKE 
ST..  ST.  JAMES'S.  S.W.1 
01-839  6119 
English  Drawings  and 
Watercolours  of  the  1  8th 
and  20th  Centuries,  small 
paintings  of  the  same  period 


ALECTO  GALLERY 

38  ALBEMARLE  STREET. 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET.  W.1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings.  English  and 
Continental  Artists 


THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET, 
ST.  JAMES'S.  S.W.1 
01-9301131 

CABLES:  RUSSIANART.  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


CIRCLE  GALLERY 

9-13  GROSVENOR  STREET, 
W.1 

01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings.  1  7th  to  1  9th 
Century  Seascapes  etc. 


EDWARD  COHEN 

40  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools, 
Suppliers  to  the  Trade 


B.H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE. 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
:  01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  18th  to  20th 
!  Centuries, 

Paintings,  Watercolours, 
,  Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE. 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques. 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings.  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

18th -19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON.  S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET,  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian. 
Russian,  Czech  and  Chinese 
Art 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET. 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO.  LONDON  W.1. 

Important  Old  Masters, 

1  9th  -  20th  Century  Paintings. 

HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL  LONDON 

Old  Master  Paintings  and 
Sculptures 

HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.,  W.1 
01 -629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and  20th 
Century  Paintings 
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London  &  Provincial  Art  Dealers 


CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET.  W.1 
01-629  6240 

Sculpture  and  Works  of  Art 

KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1 9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 

LEONARD  KOETSER 
GALLERY 

13  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  9348 
Fine  Old  Master  Paintings 

LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET,  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W.1 

Paintings,  Drawings, 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W  1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Water-colours 

MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1  8th  Century  to 
present  day 

MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters  by 
Leading  Contemporary 
Artists 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica  and 
Paintings  of  Tibet,  Nepal, 
Kashmir  and  India 

THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine.  Military,  Topograph- 
ical and  Sporting  Paintings. 
Prints  and  Watercolours,  Old 
Maps,  Ship  Modelsand  Curios. 


MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 

DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 

Archaeology,  Fine  Art  and 
Ethnography 

P.  POLAK 

21  KING  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 


RUPERT  PRESTON  LTD. 

17  KING  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 

ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD, 
OFF  BROOK  STREET,  W.1 
01  -629  3972 

Specialists  in  modern  foreign 
masters  since  1  900. 
Surrealists.  Ecole  de  Paris, 
and  Continental  Schools. 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art. 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS. 
TENTERDEN,  KENT 
Tenterden  3749 
1  8th  and  1  9th  century 
English  and  Continental 
watercolours  and  drawings. 
Tuesday  -  Saturday  inclusive 
9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01 -499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 

WEBB  &  MARIN  LTD. 

14  MASON'S  YARD, 
ST.  JAMES'S.  S.W.1 
01-930  6030 

17th,  18th  and  19th  Century 
Paintings  by  Artists  of  all 
Schools 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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Mayorcas  Ltd 

*r  Member  of  the  BAD  A  Ltd 

38  Jermyn  Street  St.  James's  London  S.W.I  Telephone:  01-629  4195 


A  fine  and  important  small  Brussels  tapestry  of  the  early  part  of  the  18th  century,  c.  1730. 
showing  The  Card  Players  from  a  cartoon  and  painting  by  David  Teniers.  Predominantly  in 
shades  of  red.  blue,  green  and  brown.  Enclosed  within  original  "frame"  border.  In  excellent 
state  of  preservation. 

Size  5  ft.  8  ins.  high    5  ft.  1  in.  wide  (1  m.  70  high    1  m.  52  wide). 


19th  Century 
Landscape  Prints 
from  France 
and  England 


COROT 
DAUBIGNY 
HARPIGNIES 
JONGKIND 
MILLET 
PISSARRO 


J.  S.  COTMAN  (1782-1842) 
TWICKENHAM.  SOFTGROUND  ETCHING. 


INCLUDING  WORKS  BY: 
CALVERT 
COTMAN 
CROME 
PALMER 

SEYMOUR  HADEM 
WHISTLER 

ILLUSTRATED  CATALOGUE  AVAILABLE 
EXHIBITION  JUNE  30 -JULY  18 


Open:  Monday-  Friday  10-6 
Saturday  10-1 
WILLIAM  WESTON  GALLERY 

10  ALBEMARLE  ST.,  LONDON  W.l 
Telephone:01-4930722 
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Rare  collection  of  Lotus 
Circa  1760 


One  of  the  finest  selections  of  Oriental  Lowestoft  in  the  country 

ELINOE  GrOBDON 

ORIENTAL  LOWESTOFT  •  812  LANCASTER  PIKE  •  VILLANOVA,  PENNSYLVANIA  •   (215)  LA  5-0981 


CHARLES  CALEB  WARD  (1831-1896):  'Seated  Indian',  ROBERT  W.  SALMON  (1775-1844):  'Holey  Head  [Lite]  from  the  Land',  oil  on  panel, 
oil  on  panel,  12  in.  by  9%  in.,  signed  lower  left  and  6  in.  by  8  in.,  signed  in  reverse:  "Painted  by  R.  Salmon  1835  (#835)"' 

dated  1890 

POST  ROAD  ANTIQUES  130  BOSTON  POST  ROAD,  LARCHMONT,  NEW  YORK  10538 
TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssin) 


H.  S.  WELLBY 


Antique  English  and  Continental  Silver 


An  attractive  Dutch  silver  bowl,  BOLSWARD  1634,  by  Lolle  Jeltes,  q\  in.  across  (18.5  cm.) 

16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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We  sell  nothingelse. 


We're  devoted  to  antique  chairs. 

It's  taken  months  of  searching" 
to  find  really  beautiful  examples  for 
our  stock,  and  we  now  have  more 
than  200  (dating  from  the  17th 
century  onwards) . 

Four  of  them  are  shown  above. 

Top  left  is  a  Regency  period 


library  chair  in  mahogany,  circa  1820. 
Next  to  it  a  Louis  XIV  chair  in 
walnut,  circa  1680. 

Bottom  left  show  s  a  fine 
Chippendale  open  arm  chair  in 
mahogany,  circa  1750.  And  on  its 
right  is  a  Hepplewhite  library  chair 
also  in  mahogany,  circa  1770. 


in  association  with  Peter  Bernard  Ltd. 

39  Elystan  Street,  London  SW3.  Tel:  01-584  1105. 
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A rmstrong  s 

Proudly  Presents 
Limited  Edition  Art  Porcelain 
by  Cybis 


Dakota:  "Laughing  Water"  (Minnehaha 

A  Limited  edition  of  500  pieces  $1  500.0< 

The  North  American  Indians 

"Spirit  Lake  and  Grey  Bull  Basin,  Broken  Bow 
and  Wolf  Creek  Pass,  Mustang  Draw  and  Rising 
Star,  Arrow  Rock  and  North  Sweet  Grass"  .  .  . 
With  the  presentation  of  the  North  American 
Indian  sculptures,  Cybis  brings  into  fruition  a 
project  which  had  its  inception  many  years  ago 
in  the  magnificent  grace  and  tribal  culture  of  a 
people  whose  place-names  are  recorded  like 
signal  fires  across  the  whole  of  our  continent. 

In  limited  edition,  these  authentic  sculptures 
memorializing  the  North  American  Indian,  are 
planned  as  a  permanent  heritage  in  porcelain  by 
Cybis. 


Now  on  subscription  at 

A  rmstrong3  s 

150  East  Third  St.  Pomona,  Calif  91766 


Phone  (714)  6224535 


Onondaga : 

A  Limited  edition  of  500  pieces 


'Hiawatha 
$1500.0 


AND  AT  LLANDUDNO 


A  splendid  Silver  Tea  and  Coffee  service  by  Carl  Faberge 

Decorated  with  chased  borders  and  Swags,  gilded  within  and 
fitted  with  ivory  handles.  Bearing  the  initials  of  the  Chief  Silver 
YVorkmaster  Julius  Alcxandrovitch  Rappoport. 

Height  of  Coffee  Pot  Sh". 


SHOWCASE 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOAN  E  STREET 

LONDON,  S.W.i  01-7304240 

and  at  Thames  Ditton,  Surrey 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons  and  Vinaigrettes 
and  Wine  Labels 


A  DICTIONARY  OF  MARKS 

Price  jos. 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


TWO  FINE  SILVER  BASKETS 
Geo  III  1806  Geo  III  1807 

H.M.  —  Dublin 

Weight  —  8J  oz.        Weight  —  6|  oz. 
Maker  —  W.  Bond     Maker  —  E.  Moiley 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


Cream  Pail,  Blue  Glass  Liner. 
London  1771. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambrid 


ge  56886 


One  of  a  pair  of  Saute  Tureens, 
London  1774,  by  John  Carter, 
of  outstanding  quality  and 
design.  Length  7l  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i.  01-235  2978 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


01-734  7196 


FIREARMS  ?c 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


m 


m 


EUROPEAN   BRONZE  STATUETTES 


Price  25s. 
From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY.  LONDON  SW18 


HAND  PAINTED  WALLCOVERINGS  FROM  .THE  COLLECTION  OF 


ouJeu/Mtc/. 


979  Third  Ave.  •  D  &  D  Bldg.  •  New  York  10022 

Chicaco  •  Boston  •  San  Francisco  •  Los  Aneeles  •  Philadelphia  •  Miami  •  Dallas  •  Canada 


EXHIBITION 
OF 

PAINTINGS 
BY 

SERGE  ASTORG 

(famous  French  Painter  &  ceramic  artist) 

8th  JULY  -  31st  JULY  1970 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE 
34  CATHEDRAL  PLACE 
LONDON  EC4.  Tel.  01-248  1184 


ALEXANDER 
8CBERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  pair  of  French  Consulate  period  mahogany  Cavseuses  1795-1798  by  G.  Jacob.  This  is  an 
unusual  and  esoteric  variety  of  seat  furniture.  Although  larger  than  a  Bergere  this  type  of 
chair  serves  only  to  accommodate  one  person.  Attention  is  drawn  particularly  to  the  arrange- 
ment whereby  each  chair  has  one  arm  raised  and  fitted  with  an  upholstered  pad. 
The  style  and  workmanship  shows  all  the  characteristics  of  George  Jacob,  who  was  the 
leading  exponent  of  'le  style  Anglais'  which  inspired  the  design  of  these  conversation  chairs. 


Height: 
Width: 
Depth: 


35  inches  (89  cm.) 
32  inches  (81  cm.) 
29  inches  (74  cm.) 


The  Connoisseur     Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 


WANTED 

Wanted:  Antique  Pistols,  cased  pairs,  all  steel  and  silver  mounted, 
pairs  and  singles.  Top  prices  paid.  Send  description  or  goods  to 
Thornton,  Walkers  House,  Darley  Harrogate,  Yorkshire. 


Stefan  Knapp.  Enamel  on  metal,  signed,  30x30  inches  (£200). 
Paul  Wunderlicht,  lithograph  7/50,  signed,  'Girl  with  Curtain',  22|x  17£ 
inches  (£125).  Aubrey  Williams,  oil  on  canvas  29x29  inches,  signed 
(£150).  Box  No.  7485. 


Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.1  9.  Tel.  01  -946  3423. 


Wanted  to  buy  old  Rosaries.  Please  send  particulars  to  Gates,  Far 
Green,  Burford,  Oxford. 


Well-known  firm  of  Antique  Dealers  and  Interior  Decorators  for  Sale. 
Apply  Box  No.  H897,  c/o  Walter  Judd  Ltd.,  1  a,  Bow  Lane,  London,  E.C.4. 


Two  Ramshorn  snuff  Mulls,  Silver  mounting  with  spoon,  etc.  Send 
description.  Box  No.  8503. 


Russell  Flint,  superb  signed  proof  "Variations  on  a  Theme"  £125. 
Smaller  original  watercolour  (landscape)  £525.  Box  No.  8501. 


Central  European  Art  -  Paintings  by  well-known  19th  and  20th- 
century  artists  for  sale  by  collector  needing  more  hanging  space.  Most 
well-known  names  from  Austria,  Germany,  Hungary,  Czechoslovakia  are 
represented.  Viewing  by  appointment.  Box  No.  8502. 


MISCELLANEOUS 

Free  sample  illustrated  catalogue,  1 8th/1 9th-Century  oils,  viewing 
phone  Iden  304,  Old  Hall  Gallery,  Iden,  Rye,  Sussex. 


Miss  Chinneck  Scoble  specialises  in  antiques.  Enquiries  welcome. 
Please  ask  for  Miss  Chinneck  Scoble.  Tel.  01  -606  731 1 ,  Ext.  56. 


Fine  Furniture  and  ceramics  especially  for  trade  and  export  purchases 
always  in  stock  at  The  Antique  Shop,  33  Bridge  Street,  Berwick. 


Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 


Frederick  Remington  Bronzes  for  sale,  Roman  Bronze  Works.  "The 
Bronco  Buster",  $35,000.  Write  Gabberts,  Edina  Minnesota  55435. 


Genuine  Baxter  Print  "News  from  Home"  (one  of  a  pair).  Excellent 
condition.  Box  No.  8500. 


Register  advertisements  are  2/3  per  word,  minimum  €1. 1.0.  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  {01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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jrved  wood  Yakushi  Nyorai  Buddha  on  petal  throne  with  halo  and  Sushi  Shrine  open.  Early  12th  Century,  height  70  inches  inclusive 
(not  illustrated,  twelve  guardian  Buddhas  approximately  19  inches  high  and  two  Niten  Buddhas  43  inches  high). 


Exhibition  of  twelfth,  thirteenth 

and  early  fourteenth  century  Buddhas 

Arranged  by  the  Brook  Street  Gallery 
and  Grosvenor  Gallery 

July  14-  August  26 


Grosvenor  Gallery 

30  Davies  Street,  London  W1 Y  2JU 


Sushi  Shrine  with  doors  01-629  0891 

closed  Grams:  Sevenartz  London 


WILDENSTEIN 


LOAN  EXHIBITION 

PICTURES  FROM  SOUTHAMPTON 

Until  18th  July  1970 

Admission  3/- 

in  aid  of  Southampton  Art  Gallery 

(The  Chipperfield  Art  Gallery  Trust) 

147  NEW  BOND  STREET,  LONDON,  Wl 

Telephone:  01-629  0602 


Early  Morning,  First  Snow 

by 

MAXFIELD  PARRISH 
i 870-1966 

oil  on  masonite  n  x  15 
signed  on  the  back 


We  need  Blakelock,  Innes,  Wyant, 
Twachtman  and  Hudson  River  artists, 
also  ship  portraits  and  marines  by 
Walters,  Macfarlane,  Salmon, 
Tudgay,  Lane  and  others. 


OF  BOSTON,  INC. 
ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 
(617)  536-6176 
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ILVER  AND  GOLD  BOXES 


10NTINENTAL  SILVER 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  073.61.04 


TNE  ANTIQUES 


OBJETS  DE  VERTU 


OLD  WATCHES 


MINIATURES 


Very  rare  lacquer  table  in  vermilion  and  yellow.  Top  of  the  columns  in  gilt  bronze. 
Signed  and  dated  John  Hop,  1721.  Excellent  state  of  condition. 
Length:  87cm;    Width:  53cm;    Height:  70cm. 


de  HAVILLAND 

Collectors'  items  for  the 
discerning  investor 


XVIII  Century  Dutch  Silver  AMSTERDAM 

A  pretty  pair  of  two-handled,  oval  sweetmeat  baskets 

date:  1784,  Amsterdam 
maker:  Reynier  Brandt  (specialist  in  baskets  and  trays) 
weight:  15  ozs.  —  the  pair 
width:  6  in.  overall  each 

//  is  extremely  unusual  to  find  a  matched  pair 

A  fine  baluster  coffee  pot 
date:  1763,  Amsterdam 
weight:  32  ozs. 
height:  11J  in. 

De  Havilland  (Antiques)  Ltd.,  41  Old  Bond  Street,  London,  WiX  3AF 

Telephone:  01-493  4392 
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Seventeenth  &  Eighteenth  Century 
Italian  Painting 


ANDREA  LOCATELLI 
Rome  i 695-1 741 


Canvas  29^  x  38  in.  (70.5  x  90  cm.) 
Signed  with  initials. 


Exhibition  opens  June  23rd 

HAZLITT 

4  Ryder  Street,  St.  James's  S.  W.i 
01-930  6821 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1A  2AA 
Telephoned  -493  8080 
7e/ex.London  24454 
Telegrams:Ab\n\ho.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephoned  -22b  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-879-8300 
Te/ex.New  York  222643 
7e/egr3/77s:Parkgal.  New  York 

Sotheby's  of  London  Ltd 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-758-2891 
Telegrams:Abm\\\o,  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd 

The  Executive  Life  Building.  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephone:!]  3-274-7329 

7e/ex:677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy.  18  Rue  de  Duras. 

Paris  8e 

Telephone:An]ou  2599 

GERMANY 

Representative  for 
Sotheby  8  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galene  Strasse  6a.  Munich  22 
7"e/ep/?o/7e:292252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

Te/ephone:82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd 
Suite  2230.  P.O.  Box  305, 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4.  Florence  50129 

7e/ep/?one:474.925 

LEBANON 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095.  Beirut 

Te/ephone:2b71b0  and  257970 

re/eg/'ams.Auetionart.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontein 
Johannesburg.  South  Africa 
Telephone.  Johannesburg  724-5967 

SWITZERLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Dr.  J.  C.  Wille  in  partnership  with 

Alfred  Schwartzenbach.  18  Bleicherweg. 

8002  Zurich 

Telephone: (010  41  51)  250011 


Will  hold  the  following  sales 
in  July,  each  sale  beginning  at 
11  am  unless  otherwise  stated 

On  view  at  least  two  days  prior. 
All  catalogues  post  free 

Wednesday,  1  st  July 
Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 

Wednesday,  1  st  July,  at  5  pm 
Twentieth  Century  Russian 
Drawings,  Paintings  and 
Watercolours 

Thursday,  2nd  July 

Fine  English  and  Foreign 

Silver  and  Plate 

Thursday,  2nd  July,  at  1 1  am  and 
2.30  pm 

Important  Nineteenth  Century 
and  Modern  Etchings, 
Lithographs  and  Woodcuts 

Thursday,  2nd  July 
Rare  Butterflies,  Mounted 
Birds,  Shells,  Minerals, 
Fossils  and  other  specimens 

Thursday.  2nd  July,  at  2.30  pm 
Impressionist  and  Modern 
Drawings  and  Watercolours 

Friday,  3rd  July 

English  and  Continental 

Furniture,  Clocks,  Rugs  and 

Carpets 

Friday.  3rd  July 
Ornithological  Drawings 

Monday,  6th  July,  and  the 
following  day 
Nineteenth  Century  and 
Modern  First  Editions, 
Presentation  Copies, 
Autograph  Letters  and 
Literary  Manuscripts 

Monday.  6th  July,  at  2.30  pm 
Fine  English  and  Continental 
Eighteenth  and  Nineteenth 
Century  Miniatures 

Monday,  6th  July 

Fine  French  Paperweights 

Tuesday,  7th  July 

Fine  Continental  Porcelain 

Tuesday,  7th  July 
A  Meissen  Service 

Tuesday.  7th  July,  at  1 1  am  and 
2.30  pm 

Fine  Japanese  Colour  Prints, 
Paintings,  Drawings, 
Illustrated  Books  and  Chinese 
Paintings 

Wednesday,  8th  July 
Western  Manuscripts  and 
Miniatures 

Wednesday.  8th  July 
Modern  British  Paintings. 
Drawings  and  Sculpture 


Wednesday.  8th  July 

Chinese  Ceramics,  and  Jades 

Thursday,  9th  July 

English  and  Foreign  Silver 

and  Plate 

Thursday,  9th  July  at  10.30  am 
Fine  Jewels 

Thursday,  9th  July 
English  Pewter 

Thursday.  9th  July,  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Pictures 

Friday,  10th  July 

Good  English  and  Continental 
Furniture,  Clocks,  and  Works 
of  Art 


Thursday,  1  6th  July 
Impressionist  and  Modern 
Paintings,  and  Drawings 

Thursday,  16th  July,  at  2.30  pm 
Fine  English  Drawings  and 
Watercolours 

Thursday,  16th  July,  at  2.30  pm 
Fine  Violins  and  Musical 
Instruments 

Friday,  1  7th  July 

Good  Continental  Furniture, 

Tapestries,  Rugs  and  Carpets 

Monday,  20th  July 
Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 

Monday,  20th  July 

Good  Antique  and  Modern 

Firearms  and  Edged  Weapons 


Monday,  20th  July 
Scientific  Instruments 

Monday,  20th  July,  and  the 
following  day 

English  Pottery  and  Porcelain 

Tuesday,  22nd  July 
Japanese  Netsuke  in  Wood 
and  Ivory 

Wednesday,  22nd  July 
Eighteenth  and  Nineteenth 
Century  Paintings 

Wednesday.  22nd  July  at  10.30  am 
and  2.30  pm 

Ancient  English  Gold  and 
Silver  Coins,  Orders,  Medals 
and  Decorations 


Tuesday,  28th  July,  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek  and  Roman  Antiquities, 
Islamic  Pottery  and  Metalwork 

Wednesday.  29th  July 
Old  Master  Paintings 

Thursday,  30th  July 
Fine  Jewels 

Thursday.  30th  July 
English  and  Foreign  Silver 
und  Plate 

Thursday,  30th  July 
Eighteenth  and  Nineteenth 
Century  Drawings  and 
Watercolours 

Friday,  31  st  July 

English  and  Continental 

Furniture,  Clocks,  Rugs  and 

Carpets 


Monday,  1  3th  July,  and  the 
following  day 
Voyages  and  Travel, 
Americana,  Atlases  and  Maps, 
Autograph  Letters  and 
Historical  Documents 

Monday.  1  3th  July,  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities,  also  Islamic 
Pottery  and  Metalwork 

Tuesday,  14th  July,  at  10.30  am 
Important  Archaic  Chinese 
Bronzes,  Sculpture  and 
Ceramics 

Tuesday.  14th  July,  at  2.30  pm 
Primitive  Art  and  Indian 
Sculpture 

Wednesday,  1  5th  July,  at  1 0.30  am 
Old  Master  Paintings 

Wednesday,  1  5th  July,  at  1 1  am 
and  2.30  pm 

Oriental  Manuscripts  and 
Miniatures 

Thursday,  1  6th  July 
English  and  Foreign  Silver 
and  Plate 


Thursday,  23rd  July 
English  and  Foreign  Silver 
and  Plate 

Thursday,  23rd  July 
Nineteenth  Century  and 
Modern  Prints 

Thursday,  23rd  July,  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Drawings 

Friday,  24th  July 

English  and  Continental 

Furniture,  Clocks,  Rugs  and 

Carpets 

Monday,  27th  July,  and  the 
following  day 
Printed  Books 

Monday,  27th  July 

English  and  Continental  Glass 

Monday,  27th  July 

Russian  Icons  and  Objects  of 

Vertu 

Tuesday,  28th  July,  and  the 
following  day 

Oriental  Ceramics  and  Works 
of  Art 


SOTHEBY'  S 

TUESDAY.  14th  JULY 

IMPORTANT  ARCHAIC  BRONZES, 
SCULPTURE,  AND  CERAMICS 

the  property  of  Mrs  Mary  Cohen 

FINE  CHINESE  CERAMICS  AND 

WORKS  OF  ART 

the  property  of  Lady  Plender,  James  Mossman,  Esq., 

and  other  owners 

Illustrated  Catalogues 


A  grey  pottery  figure  of  a  standard  An  archaic  bronze  vessel  (hu)  Western  Chou  A  seated  wood  figure  of  a  lady  in  court 
bearer,  22  inches.  Han/Six  Dynasties  Dynasty,  9th  century  BC  dress,  21  '  inches.  Sung  Dynasty 


SOTHEBY'S 

THURSDAY,  16th  JULY 

HIGHLY 
IMPORTANT 
ENGLISH 
SILVER 

the  property  of  Miss  Fay  Plohn 
of  New  York  City 

Illustrated  Catalogue 


A  George  II  sideboard  dish  by  Paul  de  Lamerie.  London  1736.  diameter 
21\  inches 


A  Queen  Anne  cup  and  cover  by  David  Waillaume.  London.  1712. 
height  1  6^  inches 


A  George  I  teakettle  on  lampstand  by  John  Pero.  London.  1719. 
height  1  4£  inches 


SOTHEBY'  S 


WEDNESDAY,  16th  JULY 


One  of  a  pair  of  Charles  II  tankards,  London,  maker's  mark  D.G.  and 
two  fleur-de-lys  in  lozenge,  1  683,  height  1\  inches. 


A  George  I  cruet  stand  by  Anthony  Nelme,  London,  1716,  length 

1  (H  inches 
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A  George  II  casket  by  Abraham  Buteux,  London,  1728,  length     A  George  II  soup  tureen  and  cover  by  Paul  de  Lamerie,  London,  1741,  length 

81  inches  1  8  inches 


ANTIQUES  AND  WORKS  OF  ART 


Portrait  of  Eliz  Houghton.  Given  to  Bro.  Tarleton  1715 
The  above  is  written  on  the  back  of  the  canvas 
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Pair  of  Candlesticks.  London  1741.  Coffee  Pot.  London  1730. 

Maker:  William  Gould.  Maker:  Humphrey  Payne. 
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SPINK 


Founded  1666 


An  important,  George  I  wai  it       <>ilt  looking-glass,  retaining 
its  original  gilding  and  minor  plate.  Circa  1725. 
Height:  6'  2".  Width:  3'. 
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Portuguese  organ-cases 


CARLOS  DE  AZEVEDO 


BAROQUE  organ-cases  in  Portugal  arc  among  the  finest 
achievements  of  baroque  woodwork — an  art  in  which  the 
Portuguese  excelled  and  with  which  they  created  some  mag- 
nificent baroque  interiors.  Carved  and  gilt  woodwork  have  been 
the  object  of  detailed  study  for  some  time1  but  for  some  reason 
the  organ-cases  have  been  somewhat  neglected;  although  very 
often  they  constitute  one  of  the  richest  items  in  many  churches. 
Quite  recently,  in  this  connection,  a  review  of  the  arts  of  Portugal 
in  The  Times  Literary  Supplement  (8th  August,  1969)  referred  to 
the  lack  of  mention  of  church  organs.  The  present  article, 
therefore,  is  intended  to  show  that  as  a  result  of  the  increased 
interest  in  the  study  of  old  organs,  Portuguese  organs  and 
organ-cases  are  attracting  the  attention  of  specialists  and  con- 
stitute a  rich  new  field  well  worth  exploring. 

In  Portugal  the  past  few  years  has  witnessed  an  effort  to  save 
some  of  its  finest  instruments.  This  is  perhaps  not  generally 
known.  Undoubtedly,  until  some  years  ago,  the  old  organs 
were  not  cared  for  and  lay  abandoned — sometimes  completely 
vandalized — and  it  must  be  remembered  that  they  suffered  the 
first  terrible  blow  as  far  back  as  1834  when  the  religious  orders 
were  extinguished  in  Portugal.  In  many  monastic  orders  the 
organs  have  been  silent  since  then.  For  some  time,  however,  the 
Department  of  National  Monuments  and  the  Calouste  Gulben- 
kian  Foundation  have  carried  out  important  restorations.  While 
the  former  has  recently  put  out  a  Bulletin  on  their  work,  the 
Gulbenkian  Foundation  is  also  proceeding  with  a  rather  ambit- 
ious programme  to  s-ave  some  of  the  major  Portuguese  organs. 
This  programme  started  with  the  restoration  of  the  great  organ 
in  Evora  Cathedral  (dating  from  1562)  and  has  been  followed  up 
by  the  two  organs  of  Oporto  Cathedral  (dating  from  T727). 
Others  arc  under  consideration. 

No  organs  have  survived  prior  to  the  1562  organ  at  Evora. 
But  some  information  has  come  down  to  us  about  organists  and 
organ-makers  of  earlier  periods  enabling  us  to  form  some  idea 
of  the  growing  importance  of  organs  in  Portuguese  churches. 
By  the  sixteenth  century  small  portable  organs  were  even  being 
sent  overseas — to  India,  for  example — and  they  are  occasionally 
mentioned  in  old  chronicles.  When  the  new  choir  and  organ 
were  built  for  Evora  Cathedral  in  1562  the  style  adopted  was 
essentially  Mannerist — a  style  which  the  Portuguese  were  using 
in  their  architecture.  Sometimes,  certain  architectural  com- 
positions— mainly  doorways — were  transposed  to  the  church 
interior  and  executed  in  wood  to  become  altarpieces;  and  in- 
evitably such  altarpieces  have  a  marked  architectural  character. 
These  sometimes  towering  compositions  were  divided  in  several 
tiers  with  superposed  niches  flanked  by  slender  columns  or 
pilasters  and  such  an  arrangement  was  used  for  the  design  of  the 
1562  organ-case.  It  is  a  characteristically  Mannerist  organ-case 
showing  strong  Flemish  influence — like  the  rest  of  the  choir— 

1.  Coimbra,  Church  of  Santa  Cruz.  One  of  the  most  imposing  organ-cases 
in  Portugal — it  was  rebuilt  in  1719-1724 — the  facade  retains  several  pil- 
asters belonging  to  the  original,  sixteenth-century  or^an. 


the  inter-column  spaces  bearing  pipes  in  big  and  small  flats. 
Throughout  the  following  century,  however,  very  little  is 
known  about  organ  building.  Organists  were  active,  as  we  know, 
but  not  many  new  organs  seem  to  have  been  made — probably 
because  this  was  a  difficult  period  from  an  economic  point  of 
view — until  well  after  the  Spanish  domination.  On  the  border 
town  of  Miranda  do  Douro,  though,  an  organ  dated  1696  has 
survived.  It  was  made  by  the  Portuguese  Gcraldo  Vicira  but  the 
case,  as  might  be  expected,  is  somewhat  Spanish  in  character.  So, 
also,  is  much  of  the  local  woodwork. 

The  eighteenth  century  produced  the  finest  cases,  and,  if  at 
first  one  is  aware  of  a  general  renaissance  of  the  arts  in  the  time 
of  John  V  (1705-1750),  organs  continued  to  be  built  throughout 
the  century.  Indeed,  some  of  the  more  spectacular  cases  are 
already  of  a  relatively  late  date.  In  the  first  half  of  the  century 
the  finest  cases  are  those  of  the  cathedrals  of  Faro  and  Braga,  as 
well  as  those  in  Santa  Cruz  and  in  the  University  Chapel  in 
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Colour  plate.  Faro  Cathedral.  This  fine  organ- 
case,  built  in  1715-16,  shows  a  classic  Hamburg 
facade  with  strong  Schnitger  influence.  Al- 
though the  case  was  built  by  Portuguese  artists, 
the  organ  was,  in  fact,  the  work  of  a  German 
master  from  Hamburg  who  built  other  organs 
in  Portugal  during  the  first  quarter  of  the 
eighteenth  century. 


2.  Braga  Cathedral.  The  two  most  spectacular 
organ-cases  in  Portugal  face  each  other  across 
the  gothic  nave  and  are  part  of  a  complex 
baroque  project  combining  organs  and  a  rich 
choir  (coro)  built  in  1737-1738. 


Coimbra.  They  were  all  built  in  a  period  of  some  twenty  years, 
the  two  earliest  being  Faro  (1715-1716)  and  Santa  Cruz  (1719- 
1724).  The  latter  (No.  1)  is  still  somewhat  conservative — an 
imposing  red  structure  which  seems  to  float  in  mid-air — and  its 
facade  retains  some  elements  from  the  primitive  1532  organ2. 
The  style  of  the  gallery,  for  example,  is  still  very  reminiscent  of 
the  seventeenth  century.  At  Faro  Cathedral  (see  colour  plate) 
the  organ  is  no  less  important  and  organ-lovers  will  be  surprised 
by  its  Schnitgerian  influence.  In  this  instance  a  German  master, 
who  had  been  in  Portugal  for  some  years,  was  responsible  for 
the  organ;  and  wbile  it  was  only  recently  that  he  was  clearly 
identified,  some  Portuguese  sources  had  established  that  he  was 
a  native  of  Hamburg.  His  other  work  has  perished,  but  the  Faro 
facade  is  clearly  a  North  German  type  although  the  case  was  made 
by  local  Portuguese  craftsmen. 3 

Most  organ  cases  of  this  period  arc  painted  red  and  arc  decor- 
ated with  gold  chinoiseric,  a  very  popular  type  of  decoration  in 
John  V's  time.  The  woodcarvcrs,  known  as  entalhadores,  had  by 


then  acquired  a  complete  mastery  of  their  art  and  whether 
building  for  Portuguese  or  foreign  organ-makers  imposed  a 
typical  baroque  style  which  suited  eminently  the  taste  for  pomp 
and  magnificence.  Some  artists  specialized  in  such  designs.  Soon 
the  organ  was  the  outstanding  item  in  some  of  the  more  im- 
portant churches.  Occasionally  they  were  designed  jointly  with 
the  upper  choir  (coro  alto)  on  the  west  wall.  But  even  when  this 
was  so  the  organ  was  invariably  placed  alongside,  on  the  north 
or  south  wall.  In  some  churches  one  or  two  paired-organs  were 
used  in  the  chancel  (capela-mor).  For  the  sake  of  balancing  the 
composition  many  churches  insisted  in  the  building  of  dummy 
organ-cases,  exact  replicas  of  the  real  organ — as  at  S.  Bcnto  da 
Vitoria  or  Cabcceiras  de  Basto.  But  two  real  organs  were  very 
common  as  can  be  seen  in  the  church  of  Clcrigos  at  Oporto 
(both  dating  from  1774),  Lamcgo  Cathedral  (1753)  or  Coimbra 
Se  Nova.  In  Braga  Cathedral  the  two  imposing  organs  were 
designed  in  1737  and  1738  jointly  with  an  exceptionally  rich 
choir  over  the  first  two  bays  of  the  nave.  The  whole  plan  was 
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3.  Coimbra,  University  Chapel.  A  fine  organ 
and  a  rich  organ-case  of  the  first  half  of  the 
eighteenth  century.  The  gilding  of  the  case  was 
carried  out  in  1737  and  the  organ,  still  playing, 
was  finished  just  a  few  years  before. 


made  with  the  deliberate  intention  of  creating  a  new  baroque 
space  inside  the  old  church.  The  organ-cases  were  made  by 
Marccliano  de  Araujo,  one  of  the  best  sculptors  in  Braga,  and 
his  name  is  written  in  gold  letters  on  one  of  the  facad  Seen 
from  the  choir  the  whole  composition  makes  a  tremendous 
impact.  It  is  an  astonishing  piece  of  baroque  theatrics,  tin 
playing  on  the  organ-cases  with  a  soft  light  yet  effectively  blot- 
ting out  the  view  beyond  them  along  the  nave  which  is  left  in 
darkness.  It  is  a  superb  tour  de  force — one  of  the  high  moments 


of  baroque  in  Portugal  and  one  of  the  most  striking  ensembles 
in  Europe. 

The  other  fine  case  of  the  period  is  in  the  University  Chapel 
at  Coimbra  (No.  3),  although  here  we  only  know  the  name  of 
the  painter  (Gabriel  Ferreira)  who  carried  out  the  gilding  in 
17374.  In  all  these  organs  horizontal  reeds  (en  chamade)  were 
already  being  used  and  these  constitute  one  of  the  more  charac- 
teristic features  of  Portuguese  (and  Spanish)  organs. 

In  the  second  half  of  the  eighteenth  century,  Frei  Jose  Vilac;a,  a 
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Benedictine  monk,  designed  some  of  the  finest  organ-cases  in  the 
north  of  Portugal — like  those  at  Tibaes  or  Cabeceiras  de  Basto. 
German  baroque  prints  from  Augsburg  had  exercised  a  great 
influence  in  northern  artists  like  Vilaca  and  Andre  Soares 
da  Silva;  and  whether  in  woodwork  or  in  architecture  their 
work  is  considered  to  be  some  of  the  most  distinguished  of  this 
period.5  At  Vila  do  Conde,  the  organ  of  Santa  Clara  (No.  4), 
dated  1775,  also  shows  some  of  the  finest  woodcarving  of  this 
type.  Rococo  motifs  are  more  in  evidence  and  the  change  from 
the  first  half  of  the  century  is  clearly  visible.  The  gallery,  for 
example,  is  treated  in  a  very  free  way  and  all  the  structural 
elements  are  deliberately  diffused.  But  simultaneously  with  this 
heavier  baroque  style  organ-cases  were  also  adopting  a  lighter 
rococo  style,  as  can  be  seen  in  the  Carmelite  church  in  Oporto 
or  at  Grijo,  the  latter  applying  carved  and  gilt  motifs  on  a  white 
ground,  a  favourite  colour  combination  of  rococo. 

While  most  of  these  organs  can  seldom  compare  in  size  to 
some  of  the  greater  North  European  organs,  they  are  often  no 
less  imposing.  The  quality  of  the  woodwork  is  also  astonishing. 
Some  of  it  even  has  the  appearance  of  antique  bronze,  as  the 
visitor  will  appreciate  when  visiting  the  church  of  Paulistas  in 
Lisbon,  with  its  superb  organ-case  of  about  1760.  Yet  nothing 


surpasses  the  organ  at  S.  Vicente  de  Fora,  also  in  Lisbon,  which  is 
surely  one  of  the  most  imposing  extant  examples  of  its  kind 
(No.  6).  Exceptionally,  it  is  placed  on  the  east  wall  and  dominates 
the  choir  in  the  chancel.  Unfortunately  nothing  much  is  known 
about  it.  But  it  is  undoubtedly  of  mid-eighteenth  century  date 
or  perhaps  even  later,  a  fact  which  is  suggested  by  the  decoration 
of  the  case.  The  organ  of  S.  Vicente,  besides,  is  an  outstanding 
instrument  which  is  still  working  and  which  is  in  great  demand 
for  recitals  of  Iberian  music.6 

In  the  south  of  Portugal  Antonio  Xavier  Machado  e  Cerveira 
was  the  outstanding  organ-builder  of  the  late  eighteenth  century 
and  his  workshop  turned  out  over  a  hundred  large  and  small 
organs  up  to  his  death  in  1828.  Ccrveira's  workshop  supplied 
designs  for  the  organs  concerned  and  he  had  the  excellent  idea  of 
signing,  dating  and  numbering  all  of  them;  a  process  which  he 
followed  scrupulously,  although  some  labels  are  now  lost. 
Cerveira  was  responsible  for  a  great  many  organs  in  the  Lisbon 
area  in  the  years  that  followed  the  disastrous  earthquake  of  1755, 
and  it  is  possible  to  trace  his  work  in  northern  Portugal  as  far  as 
Coimbra  and  in  the  south  into  the  Alentejo.  On  the  whole,  the 
southern  style  was  much  more  restrained  and  shows  a  preference 
for  flatter  facades.  But  even  Cerveira  favoured  undulating 


4.  Vila  do  Conde,  Church  of  Santa  Clara.  One  of  the  finest  baroque  cases 
in  the  north  of  Portugal — dated  1775. 


5.  Elvas  Cathedral.  One  of  the  few  organs  in  Portugal  placed  over  the 
west  door.  The  case  is  dated  1777  and  the  organ  was  built  by  an  Italian. 
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6.  Lisbon,  Church  of  S.  Vicente  de  Fora.  Perhaps  the  most  impressive  and 
stately  organ-case  in  Portugal,  probably  built  in  the  mid-eighteenth 
century  or  slightly  later.  The  organ  is  still  working  and  is  used  for  many 
recitals  of  Iberian  music. 

facades  in  his  earlier  organs  like  that  in  the  church  of  Martircs 
in  Lisbon.  The  latter  was  his  third  organ.  It  is  dated  1789. 

The  double  organs  of  Lisbon  Cathedral — one  of  which  is 
now  at  Santa  Engracia — show  the  same  type  of  facade  which  is 
almost  entirely  made  up  of  pipes.  Nevertheless,  a  great  change 
was  taking  place  and  imperceptibly  neo-classicism  was  gaining 
favour.  Cerveira  lived  in  an  age  of  transition.  While  his  earlier 
organs,  as  has  been  said,  show  a  persistence  of  baroque  ideas, 
his  great  organ  at  Lorvao  (No.  7),  dated  1795,  is  already  neo- 
classical and  effectively  brings  to  an  end  the  baroque  age.  Yet 
even  here  he  held  firm  to  rococo  motifs,  incorporating  flying 
angels,  and  had  not  entirely  given  up  certain  baroque  effects. 
This  organ,  besides,  is  particularly  important  not  only  because 
it  is  a  very  complete  instrument  but  for  the  reason  that  it  shows 
a  singularly  happy  solution  for  the  location  of  the  organ  in  this 
well-known  nun's  convent.  Normally,  convents  of  this  nature 
required  that  the  organ  be  set  inside  the  choir  (coro).  If  not  :t 
inside  the  choir,  then  it  had  to  be  as  close  as  possible  to  it — on 


7.  Lorvao,  Monastery  of  Santa  Maria.  One  of  the  greater  organs  built  by- 
Antonio  Xavier  Machado  e  Cerveira  in  1795  and  showing  the  strong  neo- 
classic  influence  by  the  end  of  the  century. 

the  north  or  south  wall — but  in  any  event  it  had  to  be  completely 
enclosed,  with  the  manual  or  manuals  placed  behind,  thus  leaving 
the  organist  isolated  from  the  church.  There  are  several  examples 
remaining  in  Portugal  illustrating  this  point.  At  Lorvao,  how- 
ever, Cerveira  hit  on  the  idea  of  using  the  organ  to  separate  choir 
from  church,  and  while  the  manuals  had  to  be  placed  on  the 
inside  two  organ  facades  resulted  which  he  used  very  effectively 
for  this  separation. 

For  a  time  other  neo-classical  organs  retained  much  that  was 
still  baroque.  In  Viseu  the  great  organ  made  by  Lim  Antonio  dos 
Santos  in  1808 — formerly  in  the  Cathedral  and  now  in  the 
seminary — is  a  clear  attempt  to  recreate  baroque  magnificence 
with  the  new  style.  But  eventually  these  traces  vanished;  and 
while  in  the  south  of  Portugal  Machado  Cerveira  himself  was 
already  building  organs  with  purely  neo-classical  facades  by 
1 806-1 807 — for  the  convent  of  Mafra — the  northern  organ- 
builders  were  even  more  successful  with  the  style  as  can  be  seen 
in  some  of  the  Oporto  churches.  Exceptionally,  one  of  the 
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neo-classical  organs  in  Oporto  (Nossa  Senhora  da  Vitoria)  comes 
back  with  gilt  statuary  crowning  the  facade,  a  typical  feature  of 
northern  baroque  organs.  But  the  sculpture  has  a  typical  neo- 
classical coldness  and  the  style  is  perhaps  at  its  best  more  so  in 
some  of  the  smaller  organs  like  that  of  the  Third  Order  of  St. 
Francis  or  even  more  in  S.  Jose  das  Taipas  where  the  emphasis 
is  again  on  the  architectural  character  of  the  case.  Reeds  en 
chamade  are  still  used  profusely,  and  until  relatively  late  in  the 
nineteenth  century  many  such  organs  retained  some  of  the 
virtues  and  character  of  baroque  days.  But  the  magnificence  of 
baroque  cases  remains  unsurpassed  while  there  is  no  doubt  that 
the  instruments  themselves  are  also  much  more  interesting. 


NOTES 

1.  The  fundamental  work  on  woodwork  in  Portugal  is  Professor  Robert  C. 
Smith's  A  Talha  Portuguesa,  Lisbon,  1962. 

2.  Some  of  the  contracts  for  the  building  of  organs  in  the  city  of  Coimbra  were 
published  by  Prudencio  Q.  Garcia,  Documentos  para  as  biograjias  dos  artistas  de 
Coimbra,  (Coimbra,  1923). 

3.  The  first  article  on  the  Faro  organ  was  written  by  L.  A.  Esteves  Pereira  in  the 
local  paper  Correio  do  Sul  (O  orgao  da  Se  de  Faro  e  o  seu  interrcsse  europeu) 
N.2664,  24th  July,  1969. 

4.  Prudencio  Q.  Garcia,  op.  nr. 

5.  For  Vilaca  and  northern  baroque,  in  general,  see  Robert  C.  Smith's  above- 
mentioned  work  plus  some  of  his  more  recent  studies:  e.g.,  Cadeirais  Port- 
ugueses, Lisbon,  1968.  A  study  of  Vilaca  is  also  under  preparation  by  the  same 
author. 

6.  L.  A.  Esteves  Pereira,  The  Organ  of  S.  Vicente  de  Fora,  in  The  Organ,  October, 
1961. 


8.  One  of  the  early  organs  (1790)  by  the  Portu- 
guese Antonio  Xavier  Machado  c  Cerveira.  It  is 
one  of  his  finest  cases,  made  at  a  time  when 
Cerveira  still  favoured  rococo  designs.  Although 
his  name  is  recorded  over  the  keyboard,  the 
original  organ  has  been  replaced  by  a  relatively 
modern  instrument.  This  organ  is  in  the  private 
chapel  of  the  Lisbon  residence  of  the  Duke  and 
Duchess  of  Palmela,  through  whose  courtesy 
it  is  reproduced. 
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Dating  an  early  glass  chandelier 


MARTIN  C.  F.  MORTIMER 


IN  spite  of  the  considerably  increased  interest  in  antique  English 
glass  there  is  still  too  little  known  about  the  first  chandeliers. 
The  example  here  illustrated  (No.  i)  is  one  of  the  few  to  have 
come  to  light  of  what  is  considered  to  be  the  earliest  types  of  all, 
and  an  attempt  is  made  here  to  date  it  by  comparing  it  with 
other  items  of  collectors'  glass  more  commonly  to  be  found 
which  will  be  seen  to  share  details  of  style. 

The  chandelier  is  of  simple  outline  and  it  is  at  once  apparent 
that  one  source  for  the  design  can  be  found  in  contemporary 
brass  examples  of  English  and  Flemish  type.  In  one  major  element, 
however,  it  does  not  follow  this  lead ;  the  large  spherical  member 


in  the  stem  almost  invariably  appears  below  the  point  from  which 
the  arms  spring  in  brass  chandeliers  but  here,  as  in  all  early  glass 
chandeliers,  it  is  set  above  this  point.  The  only  examples  where 
the  established  precedent  has  not  been  followed  appear  to  be 
unreliable  as  evidence,  so  many  more  glass  than  brass  chandeliers 
suffered  incorrect  assembly  and,  it  has  even  been  suggested,  were 
re-arranged  according  to  whim. 

The  materials  brass  and  glass  do  not  normally  compare  very 
comfortably,  the  character  of  the  one  permitting  slender  design 
and  attenuated  turnings  while  the  other  requires  a  far  bolder 
treatment.  However,  examples  occur  in  gilt-wood  which  provide 


I .  Glass  chandelier  which  on  the  grounds  of 
style  and  other  features  can  be  attributed  to  the 
early  date  bracket  of  between  1715  and  1730. 
Messrs.  Delotnosne  &  Son,  Ltd. 
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a  further  parallel  of  contemporary  design.  These  also  draw- 
inspiration  from  their  brass  forebears  and  perhaps  form  a  happier 
comparison  as  they  are  more  massy  in  execution  and  are  followed 
very  closely  indeed  by  the  first  careful  attempts  to  achieve  some- 
thing of  the  kind  entirely  in  glass.  In  many  examples,  too,  the 
centre  of  gravity  rises  above  the  spring  of  the  arms  in  the  manner 
usually  encountered  in  these  early  glass  chandeliers.  It  seems 
reasonable  to  suppose  that  the  shaft  of  the  present  example  is  in 
its  correct  order  and  that  it  presents  the  appearance  it  would  have 
done  when  it  was  first  made. 

And  when  was  it  made?  The  first  clue  is  contained  in  the  type  of 
arm  used.  Each  arm  is  constructed  in  a  single  piece  with  its  pan 
and  candle  sconce,  an  exercise  requiring  great  skill,  and  arms  of 
this  pattern  are  exceptionally  rare  in  this  size.  Following  this 
pointer  we  find  that  smaller  editions  occur  on  looking  glasses  of 
about  1720  (No.  2)  as  an  alternative  to  the  more  frequently  fitted 
brass  candle  arms.  In  this  position  arms  of  glass  were  vulnerable 
and  are  only  rarely  seen  now.  But  signs  of  their  presence  are 
sometimes  to  be  detected  in  the  size  of  the  mounts  on  the  apron 
of  a  looking  glass,  even  if  it  is  now  fitted  with  metal  sconces. 

Another  well-known  example  of  the  first  use  of  this  type  of 
candle  arm  is  the  four-light  glass  candelabrum  in  the  Victoria  and 
Albert  Museum  (No.  3).  The  arms  here  are  fused  into  a  single 


2.  English  carved  and  gilt  looking  glass,  c.  1720,  with  glass  candle  arms. 
Messrs.  Phillips  of  Hitchin,  Ltd. 


3.  Four-light  glass  candelabrum,  the  arms  fused  into  a  single  unit  and 
with  central  finial.  The  Victoria  and  Albert  Museum. 


unit  with  central  finial,  the  whole  of  which  sockets  into  a  heavy 
candlestick  base  in  the  manner  of  contemporary  silver  candelabra. 
Apart  from  this  example  candelabra  all  of  glass  are  virtually 
unknown,  although  low  candlesticks  are  occasionally  seen — suffi- 
ciently heavily  made  to  have  been  the  bases  of  similar  candelabra. 

A  date  has  been  suggested  for  this  piece  just  within  the 
seventeenth  century  but  considering  the  stem  alongside  wine- 
glasses of  the  period  it  is  seen  to  display  details  which  occur  only 
among  the  later  balusters — multiple  tears  within  the  knops  and 
much  annular  decoration  of  the  foot  and  stem.  Annular  ribbing, 
starting  with  the  common  triple  knop,  was  a  favourite  decora- 
tion for  wineglass  stems  through  the  first  third  of  the  eighteenth 
century  (No.  4)  and  the  terraced  foot  still  occurs  with  early  air 
twist  stems  as  late  as  circa  1740. 

A  pair  of  five-light  candelabra  of  comparable  date  is  also 
illustrated  (No.  5).  One-piece  arms  are  here  combined  with 
reticulation  as  well  as  small  Silcsian  details  in  the  supporting 
members  of  the  central  sconces.  Both  these  decorations  had  a 
long  life  in  glass  of  the  eighteenth  century  and  are  unreliable  as  a 
method  of  close  dating.  But  it  will  be  seen  that  annular  ribbing 
and  multiple  tears  arc  in  evidence. 

Returning  to  the  chandelier  (No.  1)  we  find  again  the  use  of 
annular  moulding  and  it  will  by  now  be  apparent  that  it  can  be 
attributed  on  the  grounds  of  style  to  a  date  bracket  between  171 5 
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4.  Two  wineglasses  and  a  candlestick  of  the 
period.  Messrs.  Sotheby  &  Co.  Ltd. 


and  1730.  Yet  there  is  a  final  element  of  decoration  which  is  of 
interest  and  which  among  the  items  under  discussion  appears 
solely  on  the  chandelier — every  piece  of  the  shaft  is  cut. 

Cutting  evolved  from  the  grinding  and  bevelling  (or  diamond- 
ing as  it  was  then  called)  of  looking-glass  plates.  It  may  only  be  a 
coincidence  to  find  that  the  first  published  reference  to  glass 
chandeliers  yet  documented  is  an  advertisement  of  the  well- 
known  looking-glass  maker,  John  Gumley,  dated  1714  in  which 
chandeliers  arc  specifically  mentioned.  But  the  history  of  glass 
cutting  as  we  normally  know  it  is  obscure.  From  the  fact  that  it 
is  restricted  to  the  stem  pieces  of  the  chandelier,  and  that  these 
are  extremely  robust,  it  can  be  assumed  that  at  this  date  it  was  an 


extremely  risky  operation.  So  far  as  has  yet  been  discovered  no 
attempt  was  made  to  cut  one-piece  arms. 

These  chandeliers  are  of  course  extremely  rare.  The  writer's 
firm,  which  has  handled  a  very  large  number  of  period  chan- 
deliers during  the  past  fifty  years,  has  never  before  owned  one  of 
this  very  early  date,  although  fragments  of  just  such  a  fitting  have 
lain  temptingly  in  a  drawer  and  have  been  the  subject  of  constant 
speculation  since  1935.  Mr.W.  G.  T.  Burne  formerly  owned  two 
smaller  chandeliers  of  this  family  but  the  author  has  been  unable 
to  trace  further  examples.  Rare  in  themselves  they  are  of  further 
interest  to  the  student  of  glass  in  that  they  are  among  the  first 
examples  of  decorative  cutting  in  English  glass. 


5.  A  pair  of  five-light  candelabra,  also  of  comparable  early  eighteenth  century  date.  Private  Collection. 
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The  Greenshields  Foundation 
in  Montreal 


AS  reported  in  The  Connoisseur  at  the  time,  it  was  in  1955 
x\that  Mr.  C.  G.  Greenshields,  Q.C.,  inaugurated  the  Elizabeth 
T.  Greenshields  Memorial  Foundation  Gallery  in  Montreal  in 
memory  of  Ins  mother.  His  objective  was  to  discover  young 
artists  showing  exceptional  talent  for  painting  and  sculpture 
according  to  time-honoured  traditional  ideals.  Nor  is  it  an 
exaggeration  to  say  that  many  art  schools  and  critics  have 
insisted  so  unanimously  on  what  is  called  the  'contemporary 
idiom'  that  even  the  best  creative  work  deriving  from  the 
tradition  is  regarded  by  them  as  negligible.  But  here  and  there 
voices  were  raised  against  this  cultural  aberration.  One  of  the 
most  potent  of  these  has  been  that  of  the  Greenshields  Memorial 
Foundation.  In  its  Charter  and  Letter  of  Gift,  Mr.  Greenshields 
writes:  'Up  to  recent  years,  all  professional  training  which  has 
been  productive  of  fine  and  enduring  art  has  been  based  on 
standards  of  workmanship  in  which  a  working  knowledge  and 
a  practical  understanding  of  the  great  masters  has  been  implicit. 
My  enquiries  would  lead  me  to  believe  that  this  requirement 
would  rule  out  a  very  large  part  of  the  art  teaching  available 
today.'  But  the  Foundation  has  happily  proved  that  certain 
young  artists  have  the  strength  of  character  to  struggle  on 
independently  against  the  perversity  of  modernist  art  and  fashion- 
able propaganda  put  out  on  its  behalf.  Quite  a  few  of  these  have 
won  the  Greenshields  Premium,  a  highly  enviable  prize  in  that 
it  supports  the  winner  for  at  least  a  year. 


The  Foundation  has  for  a  considerable  time  enjoyed  an  inter- 
national significance,  and  the  names  of  some  of  the  successful 
candidates  are  here  recorded.  Among  Canadian  painters  who 
have  fully  justified  themselves  are  Claude  Picher,  Michel  Hebert, 
John  Fox  and  John  H.  Gould.  American  artists  include  Tom 
Nicholas,  Robert  H.  dimming,  John  S.  A.  Houser  and  Daniel 
Greene,  all  of  whom  are  now  well  known  in  the  United  States. 
An  Italian  artist,  one  of  the  first  to  win  the  Greenshields  award, 
is  Luciano  Guarnieri.  He  has  achieved  international  recognition. 
Guy  Bardone,  Gaston  Sebire  and  Robert  Vernet-Bonfort  have 
also  established  firm  reputations  in  France.  Four  notable  English 
beneficiaries  are  Mr.  Jonathan  Kenworthy,  now  celebrated  as  a 
sculptor  of  animals  and  birds;  Timothy  Whidborne,  who  has 
held  several  exhibitions  proving  his  remarkable  gift  for  still-life 
and  decorative  painting;  Anthony  Christian-Howard,  whose 
figure  draughtsmanship  has  great  power;  and  Susan  Ponsonby, 
who,  both  as  painter  and  sculptor  of  horses,  is  already  achieving 
a  name  as  an  artist  of  sporting  subjects. 

In  recent  years  the  Foundation  has  opened  a  gallery  in  Montreal 
which  wholly  symbolises  its  ideals.  It  contains  rare  examples  of 
antique  furniture,  carpets,  silver  and  porcelain.  Hung  on  the 
walls  and  placed  about  the  rooms  are  paintings  and  sculptures  by 
those  artists  who  have  gained  the  Greenshields  Premium.  The 
colour  picture  reproduced  on  this  page  gives  some  idea  of  this 
outstandingly  beautiful  gallery. 


William  Dav  1764-1807 


J.  E.  EGERTON 


A  MATEURS  who  painted  in  watercolours,  with  varying 
degrees  of  ability,  abounded  in  England  by  the  end  of  the 
eighteenth  century.  In  Early  English  Watercolours,  published  by 
The  Connoisseur,  lolo  Williams  devoted  a  chapter  to  those 
amateurs  whose  work  he  esteemed  most  or  knew  best.  William 
Day  was  not  included  in  that  chapter,  for  when  the  book  went  to 
press  his  work  was  scarcely  known.  The  discovery  in  1951  of  a 
large  group  of  his  drawings  impelled  lolo  Williams  to  insert  in 


his  Addenda  a  paragraph  on  William  Day  as  one  who  might  well 
have  been  added  to  his  chapter  on  amateurs,  for  'at  his  best  Day 
was  highly  accomplished.'1 

The  gradual  dispersal  of  the  drawings  found  in  195 1  has 
enabled  a  wider  circle  to  endorse  this  verdict,  and  prompted  the 
wish  for  a  few  facts  about  Day's  life  beyond  the  meagre  'fluorit 
1782  to  1 801'  of  exhibition  catalogues.  The  following  sketch 
offers  little  more  than  an  outline  of  his  life,  for  none  of  his  per- 


1.  Detail  from  The  Exhibition  of  the  Royal 
Academy,  1787,  engraving  by  P.  A.  Martini 
after  J.  H.  Ramberg.  The  catalogue  states  that 
'the  pictures  are  numbered  as  they  are  hung 
in  the  Room';  and  the  numbers  are  clearly 
visible  in  the  original  engraving.  Day's  Water 
Mill  hangs  in  the  bottom  row,  towards  the 
right  of  this  illustration.  The  man  who  stands 
with  his  back  to  us  in  front  of  it,  pointing 
upwards,  is  perhaps  drawing  attention  to  Far- 
ington's  View  near  Ullswater  (No.  108)  or 
Hodges'  Falls  of  Mootegerna  in  Bengal  (No.  107) 
hanging  above.  No.  100  to  the  left  is  Reynolds' 
Portrait  of  a  Lady  and  Child;  No.  113  011  the 
right  is  his  Portrait  of  a  Gentleman  (Mr.  Bos- 
well).  The  Royal  Academy  of  Arts. 
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sonal  papers  have  survived  (or  none  are  known  to  his  descendants, 
who  include  the  writer's  husband).  Yet  even  a  brief  sketch  must 
point  to  a  characteristic  in  Day's  work  which  sets  him  apart  from 
most  amateur  artists  of  his  time.  This  characteristic  is  a  consistent 
preoccupation  with  the  basic  materials  of  landscape — rock,  stone, 
water  and  trees — studied  from  nature  and  drawn  in  their  own 
right,  and  not  as  components  of  the  picturesque. 

William  Day  was  born  in  London  on  24th  July,  1764,  the 
eldest  surviving  son  of  Richard  Day  and  his  wife  Ann  Uhl.  His 
father  was  a  prosperous  linen-draper,  with  a  business  in  York 
Street,  Covent  Garden  (later  moved  to  Leicester  Place).  William 
was  probably  the  William  Day  apprenticed  to  a  member  of  the 
Drapers'  Company  in  1776.  He  remained  in  the  firm  of  Richard 
Day  and  Son,  Linen  Drapers,  until  he  was  nearly  forty.  Two 
views  by  Day  of  the  Savoy  chapel  were  engraved  in  Grose's 
Antiquities  (Vol.  VIII,  1787);  but  London  topography  seldom 
attracted  him.  The  main  branch  of  the  Day  family  had  for 
generations  farmed,  with  increasing  prosperity,  around  Mayfield 
in  Sussex;  and  there  William  Day  frequently  went,  to  draw 
Sussex  landscapes,  the  coast  at  Hastings,  views  of  Rye,  Winchel- 
sea  and  Pevensey,  and  the  ruins  of  Mayfield  Place. 

On  4th  March,  1797,  William  Day  married  Susannah  Mere- 
dith; three  children  were  born  to  them.  When  his  uncle,  Ansell 
Day,  died  in  1801,  his  Sussex  estate  passed  to  William  Day's 
father,  and  on  his  death  two  years  later  to  William  Day  and  his 
brother.  But  William  Day  had  only  a  few  years  in  which  to 
enjoy  the  leisure  made  possible  by  financial  independence.  He 
died  of  consumption,  at  the  age  of  43,  on  5th  May,  1807,  and  was 
buried  in  St.  George's,  Bloomsbury.2 

A  family  note  lists  Day's  interests  in  the  following  order: 
'Geology,  Mineralogy,  and  Painting'.  He  formed  one  of  the 
earliest  private  collections  of  minerals  in  England;  and  always 
took  with  him  on  his  sketching  tours  a  bag  for  specimens  as  well 
as  a  box  of  watercolours.  With  affectionate  respect,  his  descen- 
dants nicknamed  him  Rocky  Day,  in  contrast  to  his  grandson 
Fishy  Day — Francis  Day,  the  icthyologist  (1829 — 1899).  William 
Day's  collection  of  minerals  was  carried  on  by  his  son  William 
Day  (1797-1849)  ancrhis  grandson,  Rev.  Henry  George  Day 
(1830-1900),  sometime  associate  of  Professor  Sedgwick;  eventu- 
ally it  passed  to  the  Hampstead  Central  Library,  where  it  was 
destroyed  by  bombing  during  the  last  war. 

Day's  earliest  recorded  drawing  is  in  1782.  In  that  year,  at  the 
surprisingly  early  age  of  18,  he  had  a  View  in  Sussex  accepted  by 
the  Royal  Academy.  He  continued  to  exhibit  there  almost  every 
year  until  1801:  always  as  an  'Honorary  Exhibitor'  as  distinct 
from  a  professional  artist.3  The  well-known  engraving  of  The 
Exhibition  of  the  Royal  Academy  1 787,  showing  Sir  Joshua  Rey- 
nolds P.R.A.,  equipped  with  ear-trumpet,  conducting  the  Prince 
of  Wales  along  the  close-packed  walls  of  the  Great  Exhibition 
Room,  incidentally  shows  No.  109 — A  Water  Mill,  by  William 
Day — hung  to  remarkably  good  advantage.  But  if  Day  himself 
is  among  the  crowd  of  spectators  we  have  no  means  of  picking 
him  out,  for  no  portrait  of  him  is  known. 

There  are  14  etchings  by  William  Day  in  the  collection  of 
privately  issued  plates  made  by  the  contemporary  collector 
William  Bull.4  Dated  between  1785  and  1801,  most  of  them  are 
signed  cither  WD  or  W.  Day;  some  have  been  annotated  by  Mr. 
Bull  (e.g.,  'Mr.  Day  of  York  Street,  Cov:  Garden',  with  the 
description  'linen  draper'  mysteriously  half-erased).  None  carries 
a  title,  but  probably  several,  including  a  fine  water-mill,  are  after 
Day's  early  Academy  exhibits.  There  arc  also  six  etchings  of  wild 
plants — burdock,  teazel,  thistle,  etc. — unpretentious  weeds 
truthfully  observed:  some,  especially  a  broad-leaved  species, 
often  recurring  in  his  landscapes.  The  very  title  of  the  drawing 


2.  William  Day.  Three  etchings  of  wild  plants,  inlaid  on  one  page.  From 
Volume  I  of  William  Bull's  collection  of 'Etchings  and  Engravings  done 
by  the  Nobility  and  Gentry  of  England,  or  by  Persons  not  exercising  the 
Art  as  a  Trade'.  The  Trustees  of  the  British  Museum. 
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3.  William  Day.  Landscape,  signed  and  dated 
1788,  14x20^  inches.  Day  is  known  to  have 
visited  Wales  in  1788;  the  distinctive  rock 
formation  and  luxuriant  foliage  enable  this 
landscape  to  be  identified  as  a  View  on  the  River 
Wye  north  of  Chepstow.  Webber's  influence  on 
Day  is  already  noticeable  here.  The  Victoria  and 
Albert  Museum. 


4.  John  Webber.  Odin  Mine,  Mam  Tor,  pencil 
and  watercolour,  signed  and  dated  1789, 13J  18; 
inches.  The  Whitworth  Art  Gallery,  University 
o  f  Manchester. 
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Day  exhibited  at  the  Royal  Academy  in  1786 — Beech  Trees,  from 
Nature — emphasizes  his  consistent  interest  in  the  natural  aspect  of 
the  materials  of  landscape. 

Initially,  Day  was  almost  certainly  a  self-taught  artist.  His  early 
drawings,  on  paper  stained  yellow  or  washed  with  grey  or  sepia, 
are  often  marred  by  the  rather  clumsy  addition  of  dark,  stereo- 
typed colour  or  by  a  certain  heavy-handed  use  of  gum  arabic  to 
give  shadow  to  the  foreground.  Day  was  to  remain  an  amateur  in 
status,  and  very  variable  in  quality;  but  his  technique  improved 
to  a  point  at  which  the  best  of  his  drawings  may  stand  comparison 
with  those  of  the  average  contemporary  professional.  He  owed 
this  improvement  above  all  to  his  friendship  with  the  artist  John 
Webber. 

Day's  friendship  with  Webber  probably  began  about  1787, 
when  he  was  23  and  Webber  35.  Webber,  by  then  already  an 
established  artist  and  an  A.R.A.  (he  became  R.A.  in  1791),  had 
accompanied  Captain  Cook  as  official  draughtsman  on  the  voyage 
of  the  Resolution  (1 776-1 780).  After  his  return  he  made  several 


sketching  tours  in  England  and  Wales.  Occasionally,  William 
Day  was  his  sketching  companion.  Webber  may  have  introduced 
Day  to  his  own  close  friends,  Thomas  Hearne  and  Joseph 
Farington,  echoes  of  whose  work  may  be  found  in  Day's. 
Webber  died  on  29th  April,  1793.  His  Will  included  the  follow- 
ing bequest:  'To  Mr.  William  Day,  the  sum  of  twenty  pounds 
for  mourning,  in  remembrance  of  a  friend.' 

Webber  and  Day  had  in  common  a  predilection  for  rugged 
landscape  of  mountains,  rocks  and  water.  Webber,  the  trained 
delineator  of  unfamiliar  scenes,  and  Day  the  amateur  geologist 
and  mineralogist,  also  shared  an  attitude  to  landscape  painting 
which,  though  by  no  means  dryly  scientific,  might  perhaps  be 
called  scholarly.  This  attitude  was  based  upon  respect  for  matter 
as  nature  herself  had  arranged  it,  rather  than  as  it  might  be  re- 
arranged to  make  a  scene  'picturesque'. 

In  Derbyshire,  above  all,  Day  and  Webber  each  found  a  land- 
scape ideally  suited  to  his  taste.  They  toured  Derbyshire  together 
at  least  once,  in  1789.  There,  among  rocks  of 'every  wild  and 


5.  William  Day.  Mam  Tor  and  Odin  Lead  Mine,  near  Castleton,  Derbyshire,  I3fxi8|  inches.  In  Day's  drawing,  Mam  Tor  itself  (formed  of  alternating 
sandstones  and  shales,  and  'called  the  Shivering  Mountain  .  .  .  for  it  is  continually  crumbling  without  being  diminished')  is  the  focus  of  attention, 
which  in  Webber's  drawing  is  more  equally  shared  by  the  ancient  Odin  Lead  Mine,  still  (in  1789)  worked  by  about  100  people.  Collection  Mr.  Ian 
Fleming-Williams. 
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grotesque  variety  of  height  and  shape'5.  Day  was  in  his  element. 
Numbers  on  the  mounts  of  Day's  finished  watercolours  in  1789 
extend  at  least  to  44;  but  the  present  whereabouts  of  the  whole 
series  is  not  known. 

Day's  debt  to  Webber  is  immediately  evident  in  his  Derby- 
shire drawings.  He  now  followed  Webber's  practice  of  making 
detailed  pencil  drawings  on  the  spot,  noting  the  colours  to  be 
used  in  working  the  sketches  up  later.  From  Webber  he  learnt 
how  to  lighten  his  hitherto  rather  heavy  colour,  and  how  to  lay 
on  clear,  soft  washes.  The  result  was  that  Day  came  to  use  a 
palette  very  much  like  Webber's  own:  delicate  washes  of  blues, 
greys  and  greens  given  subtlety  and  sparkle  by  touches  of  russet 
and  apple-green.  The  Derbyshire  landscape  was  perfectly  suited 
to  such  treatment.  From  Day's  Derbyshire  watercolours  rise 
softly-painted  blue-grey  mountains,  intricately  dressed  with 
small  ami  various  plants  growing  in  their  crevices,  or  towering 


above  woods  and  water.  Technically,  these  Derbyshire  water- 
colours  are  highly  accomplished,  and  represent  Day  at  his  best; 
their  theme,  the  natural  nobility  of  mountainous  landscape,  is 
stated  with  impressive  confidence. 

Several  pairs  of  Derbyshire  drawings  dated  1789  show  Day  and 
Webber  drawing  the  same  subject.6  Webber  made  the  finer  study 
of  Reynards'  Hole,  Dovedalc;  but  their  drawings  of  Odin  Mine, 
Mow  Tor,  differently  angled,  are  equally  powerful.  They  also 
chose  different  vantage  points  for  their  drawings  of  Cromford. 
Day  drew  'from  the  Bridge';  the  towering  cliffs  and  the  land's 
rise  and  fall  first  meet  the  eye.  Webber  chose  higher  ground, 
concentrating  his  attention  on  the  cluster  of  cottages.  But  in  both 
drawings  the  same  haymakers  toil  on  the  same  distant  hill. 
Webber's  line  is  softer,  and  his  pencil  seems  swifter  than  Day's — 
a  not  unexpected  difference  between  a  professional  and  an 
amateur — and  whereas  Webber's  foliage  is  based  upon  a  distinc- 


6.  William  Day.  View  at  Cromford,  taken  from  the  Bridge :  Derbyshire,  signed  and  inscribed  verso,  watercolour,  13J  X  l8|  inches.  Private  collection.  (Webber's 
Cromford,  signed  and  dated  1798,  is  in  a  different  private  collection.)  Charm — rarely  a  deliberate  quality  in  Day — is  lent  to  this  drawing  by  a  delightful 
group  of  people  on  a  grassy  knoll;  the  haymakers,  who  also  figure  in  Webber's  drawing,  toil  on  the  hill  beyond. 
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7.  William  Day.  Dovedale  Church,  Derbyshire,  inscribed  verso,  watercolour,  14k  X  19}  inches.  This  is  Day  at  his  most  assured.  The  subject  was  described 
by  Bray  as  'a  grand  solitary  pointed  rock,  which  by  way  of  eminence  is  known  as  Dovedale  Church'.  Private  collection. 


tivc  convention  ('he  employs  as  a  unit  a  sort  of  ostrich-feather 
shape'7),  Day's  reeds,  plants  and  shrubs  are  more  precisely 
differentiated.  But  in  'Cromford'  and  in  'Mam  Tor',  Day  has 
reached  a  standard  very  close  to  Webber's. 

Over  the  next  ten  years  (1789-99)  all  Day's  Royal  Academy 
exhibits  were  drawings  made  in  Derbyshire,  Shropshire  and 
Wales.  Probably  Webber  accompanied  him  on  further  tours, 
before  his  death  in  1793.  Certainly  they  were  both  in  Wales  in 
1 79 1.  Webber's  drawing  of  the  rocky  pools  at  Pont  y  Pair  on  the 
River  Oaweti  at  Llanwrst,  dated  1791  and  hung  the  next  year  with 
Day's  Coder  Idris  and  Conway  Castle  in  the  Antique  Room  at  the 
Academy,  is  so  much  a  subject  after  Day's  heart  that  one  might 
reasonably  hope  for  a  Day  drawing  of  the  same  subject  to  turn 


up.8  Falls  of  water  always  caught  Day's  eye,  inspiring  a  finely 
energetic  study  in  his  Dolmelynllyn  Falls,  Merionethshire,  dated 
1792. 

When  rocks,  great  or  small,  were  not  his  subject,  Day's  eye 
settled  for  preference  on  related  matter:  stone  gateways,  castles 
and  ruins — and  mines,  quarries,  kilns  and  forges.  In  his  articles  on 
'Turner  and  the  Picturesque'1',  Mr.  John  Gage  noted  that  William 
Day  'shared  Turner's  taste  for  industrial  views'.  Certainly  the 
sites  of  industry  attracted  him.  But  whereas  T  urner  and  other 
romantic  artists  were  moved  by  the  'horribly  sublime'  effects  of 
the  Industrial  Revolution,  Day's  interest  was  scientific  rather 
than  emotional.  There  is,  for  instance,  an  essential  contrast  of 
attitude  as  well  as  of  style  in  drawings  made  by  Day  and  by 
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8.  William  Day.  Dolmelynllyn  Falls  near  Dol- 
gellau, Merionethshire,  inscribed,  signed  and 
dated  1792,  watercolour,  I3^xi8|  inches. 
Numbered  27  on  the  mount,  this  was  evidently 
one  of  a  series  of  drawings  made  on  a  Welsh 
tour.  Private  collection. 


9.  William  Day.  View  over  a  Bay  (Pembroke- 
shire?), watercolour,  signed  and  dated  1792, 
13^X18^  inches.  Here  the  interest  is  equally 
held  by  the  rugged  sweep  of  coastline  and  the 
rocky  foreshore  (to  lose  none  of  the  latter,  the 
artist  has  joined  his  paper).  Private  collection. 
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Julius  Caesar  Ibbctson  of  the  Parys  Copper  Mine  at  Anglesea. 
Ibbetson's  drawing10  is  a  study  of"  dogged  effort,  animated  by  the 
figures  of  the  miners  in  action,  descending  or  operating  the 
machinery  of  descent  from  shaky  platforms  rigged  to  jut  over  the 
surface  of  the  mine.  Day's  drawing  is  wholly  empty  of  human 
activity.  The  blank  rock  face  fills  his  page,  with,  as  its  still  centre, 
the  inky  cavern  of  the  mine  itself;  above,  the  shaky  platforms 
still  jut  out,  but  empty,  and  in  some  sense  irrelevant. 

Day's  last  Academy  exhibit,  in  1801,  was  a  drawing  of  Hurst- 
monccux  Castle,  Sussex.  His  latest  dated  drawings  are  1805,  and 
were  made  chiefly  in  Sussex,  Hampshire  and  the  Isle  of  Wight. 
These  are  chiefly  in  pen  or  pencil  with  washes  of  sepia  or  grey, 
sometimes  with  a  few  strong  strokes  of  burnt  umber  or  Vandyke 
brown  made  with  a  reed  pen  in  the  foreground.  Possibly  increas- 


ing illness  prevented  him  from  working  up  the  large,  soft  pencil 
drawings  of  these  years  into  finished  watercolours.  Probably,  too, 
he  suffered  with  Webber's  death  the  deprivation  of  a  vital  source 
of  guidance  and  encouragement. 

On  one  Hampshire  tour,  Day  drew  the  Rev.  William  Gilpin's 
school-house  at  Boldre;11  but  whether  he  ever  met  Gilpin  or 
studied  his  treatises  on  the  picturesque  is  not  known.  Day  shared 
Gilpin's  enthusiasm  for  'unadorned  nature';  but  his  treatment  of 
it  was  far  removed  from  Gilpin's.  To  Gilpin,  'rocks,  and  moun- 
tains and  lakes'  were  ingredients  of  'the  sublime';  their  actual 
form  might  be  noted  in  passing,  but  primarily  as  stuff  for  the 
imagination  to  work  on.  In  Derbyshire,  Gilpin  found  'a  pleasing 
arrangement  of  pleasing  parts',  the  whole  adding  up  to  'pic- 
turesque beauty  in  a  high  degree'.12  Day's  attitude  towards  such 


12.  William  Day.  Hastings,  1792,  watercolour,  I3^xi8|  inches.  Cottages,  boats,  boat-menders  and  their  impedimenta  give  this  scene  more  human 
interest  than  usual.  Collection  Mr.  and  Mrs.  Paul  Mellon. 


landscape  was  at  once  cooler  and  more  dedicated.  He  never 
essayed  the  'fictitious'  or  'artificial'  views  into  which  Gilpin 
composed  his  rocks,  mountains  and  lakes.  To  Day,  these  were 
realities,  of  intrinsic  interest.  He  hoped  to  combine  a  faithful 
record  of  their  particular  conformations  with  a  portrayal  of  their 
natural  nobility.  It  was  to  Webber,  to  whose  guidance  he  was  so 
much  indebted,  that  he  also  owed  the  assurance  that  this  was  a 
worthy  ambition. 

The  writer  is  particularly  indebted  to  the  help  and  encouragement  of 
Air.  Ian  Fleming-Williams  [who  first  perceived  evidence  of  Day's 
association  with  Webber)  and  Mr.  Dudley  Snelgrove. 


NOTES 

1.  Iolo  Williams:  Early  English  IVatercolours  (1952)  p.  249. 

2.  William  Day  should  not  be  confused  with  (i)  his  uncle,  Rev.  William  Day 
(1730-91),  Vice-President  of  Magdalen  College,  Oxford  in  1770,  and  later 
Rector  of  Stanway,  Essex;  or  (ii)  William  Day  (1797-1845)  the  professional 
lithographer  and  associate  of  Louis  Haghe.  Neither  Thomas  Day,  the  miniature 
painter  (1732-1807),  nor  Thomas  Day  the  author  of  Sandford  and  Merton 
(1748-1798)  was  related  to  the  Sussex  Days.  The  John  Day  who  built  Uckficld 
House,  Sussex,  was  William  Day's  nephew,  son  of  Ins  brother  Thomas. 

3.  Day's  R.A.  exhibits  are  listed  in  A.  Graves:  Royal  Academy  of  Arts,  Dictionary 


of  Contributors,  etc. ;  but  Graves  has  omitted  Beech  Trees,  from  Nature,  listed 
No.  506  in  the  R.A.  Catalogue  1786. 

4.  Clare  Stuart  Wortley.  'Amateur  Etchers'  (Print  Collectors'  Quarterly,  July  1932) 
describes  Hull's  collection,  and  illustrates,  p.  200,  Day's  Water  Mill. 

5.  William  Bray:  Sketch  of  a  Tour  in  Derbyshire  and  Yorkshire  (1778)  p.  81; 
(2nd  ed.  1783). 

6.  (i)  Reynard's  Hole,  Dovedale;  watercolour  by  Day,  collection  of  Mrs.  and  Mrs. 
Paul  Mellon;  pencil  and  grey  wash  by  Webber,  collection  Mrs.  Elinor 
Williams,  (ii)  Odin  Mine,  Main  Tor;  both  watercolour,  the  Day  in  the  collec- 
tion of  Mr.  Ian  Fleming-Williams,  the  Webber  in  the  Whitworth  Art  Gallery. 
Day's  drawing  is  illustrated  in  Martin  Hardie:  Water-colour  Painting  in  Britain, 
vol.  Ill,  Plate  277.  (iii)  Cromford;  both  watercolour,  each  in  a  different  private 
collection. 

7.  Martin  Hardie.  Water-colour  Painting  in  Britain,  Vol.  I  (1966)  p.  236. 

X.  Webber's  drawing  of  Pont  y  Pair  is  illustrated  in  Martin  Hardie  op.  cit.  plate 
239.  A  pencil  sketch,  The  Antique  Academy  Room  171)2,  bound  in  with  the 
catalogue  for  that  year  in  the  Library  of  the  Royal  Academy,  shows  the 
positions  in  which  the  drawings  hung.  Other  Welsh  drawings  by  Day  include 
The  Vale  of  Conway,  near  Cyffn,  signed  and  dated  1791  (British  Museum) ;  The 
Creat  Hall  of  Caerphilly  Cattle  and  Chepstow  Cattle  (National  Library  of  Wales) ; 
and  Interior  oj  Caernarvon  Castle  (Whitworth  Art  Gallery). 

9.  John  Gage.  'Turner  and  the  Picturesque'  Burlington  Magazine,  January  1965 
(Part  I)  and  February,  1965  (Part  II),  p.  75  and  note. 

10.  Illustrated  in  Martin  Hardie  op.  cit.  Vol.  I,  plate  [51. 

11.  Lent  to  the  Gilpin  Exhibition  111  the  Red  House  Museum,  Christchurch, 
Hampshire,  in  1966. 

12.  Gilpin  visited  Derbyshire  in  1772,  publishing  his  impressions  in  Observations 
relative  to  Picturesque  Beauty  in  1786. 
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Le  Pavilion  de  Flore 


Report  from  ALVAR  GONZALEZ-PALACIOS 


I.  Jean-Antoine  Houdon  (1741-1828).  Portrait  of  Madame  Adelaide,  marble. 


ONE  can  virtually  consider  the  Louvre's  recently  opened 
Pavilion  de  Flore  as  a  new  museum;  a  museum  within  a 
museum  in  fact  and  one  that  any  major  city  would  be  happy  to 
have  as  a  focal  centre  of  artistic  attraction.  Like  all  museums  it 
has  many  points  of  interest.  Some  are  of  lesser  attraction  than 
others  but  altogether  it  stands  out  as  a  great  achievement.  The 
ground  floor  is  entirely  devoted  to  French  sculpture  of  the  late 
eighteenth  and  nineteenth  centuries.  If  one  realizes  that  for 
almost  forty  years  the  Louvre  has  kept  this  part  of  its  treasures 
in  storage  it  immediately  becomes  clear  what  an  important 
decision  this  has  been:  finally  one  can  study  some  of  the  major 
works  of  Houdon  and  admire  all  the  minor  stars  around  him, 
following  afterwards,  as  will  be  seen,  the  course  of  the  plastic 
arts  of  France  until  the  beginning  of  this  century;  with  the 
exclusion  of  Rodin  who  has  a  museum  entirely  devoted  to  his 
work  in  Paris  itself.  As  a  result  of  this  long,  execrable  exile,  art 
history  has  been  relatively  little  concerned  with  French  sculpture 
during  the  last  few  decades,  and  few  critics  of  the  younger 
generation  have  been  lately  writing  on  the  subject  (with  brilliant 
exceptions  like  M.  Francois  Souchal,  who  has  recently  published 
a  fine  book  on  the  Slodtz).  Soon,  as  the  Conservateur  adjoint  of 
the  department  of  sculptures  of  the  Louvre,  M.  Jacques  Thirion, 
has  told  the  writer,  new  rooms  will  be  opened,  connecting  the 
already  existing  section  of  French  sculptures  in  the  Louvre  itself 
to  Le  Pavilion  de  Flore.  These  new  rooms  will  be  dedicated  to 
the  early  eighteenth  century;  so  that  one  of  France's  main  claims 
to  artistic  glory  will  be  at  last  understood  in  other  than  just 
photographic  reproductions. 

What  one  sees  today  in  Le  Pavilion  de  Flore  is  certainly  very 
impressive  even  if — and  it  is  regretted  that  this  must  be  said — 
the  actual  display  of  the  sculptures  is  not  entirely  satisfactory. 
Exhibiting  sculptures  to  the  best  advantage,  it  is  true,  is  one  of 
the  most  difficult  things  that  a  museum  can  solve.  But  certainly 
the  rooms  in  the  Pavilion  are  not  an  example  to  follow.  In 
the  first  place  one  wonders  if  sculpture  should  be  shown  against 
stone-coloured  walls  almost  devoid  of  any  hangings  and  only 
by  itself.  It  is  meant,  we  believe,  to  be  seen  near  other  objects 
which  can  provide  a  chromatic  variation;  otherwise,  as  it  is  the 
case,  one  ends  up  by  having  a  cemetery  of  masterpieces.  As 
already  said  above  the  hero  of  the  first  rooms  is  Houdon:  the 
bronze  Diana  (which  would  have  been  ideally  placed  in  the 
entrance  hall  instead  of  where  it  is  now  which  is  not  even  in  the 
centre  of  the  last  room  to  the  left)  still  manages  to  give  that 
erotic  frisson  that  shocked  some  of  the  contemporary  critics.  The 
monument  to  the  heart  of  the  Comte  d'Ennery  has  all  the  sub- 
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lime  austerity  required  by  the  subject;  even  if  the  actual  handling 
of  the  matiere  is  not  altogether  satisfactory.  The  little  maquette  for 
a  tomb  of  a  Prince  Galitzine,  sometimes  open  to  doubt,  appears 
rather  convincingly  near  the  other  established  examples  of  the 
master's  oeuvre.  But  the  real  great  achievements  are  Ins  portraits, 
especially  that  of  the  naturalist  Buffon,  sanguine  and  particu- 
larly human;  of  the  singer  Sophie  Arnould,  delicately  affected; 
of  the  Princess  Adelaide,  supercilious  and  poisonous  in  its  crossed 
hauteur. 

A  very  important  addition  to  the  formation  of  neoclassicism 
is  offered  by  La  douleur,  one  of  the  allegorical  figures  from  the 
funeral  monument  of  the  Comte  de  Caylus,  which  shows  L.  C. 
Vasse  at  his  best  and  is  touching  in  a  most  elegant  and  stylized 
fashion.  Augustin  Pajou  is  very  well  represented  by  his  famous 
Psyche,  by  the  porcellanous  but  exquisite  bust  of  Madame  Du 
Barry  and  much  less  convincingly  by  a  recent  acquisition — a 
terracotta  portrait  of  Madame  Vigee-Lebrun  which,  even  if  fully 
signed,  one  is  very  much  tempted  to  disregard  as  an  autograph 
piece  of  the  period  (unless  its  present  conditions  prevents  one 
from  seeing  its  original  quality).  A  most  pleasant  'discovery'  is 
the  morceau  de  reception  of  Jean-Baptiste  Stouf,  The  dead  Abel, 
dating  from  1785.  It  shows  the  real  talents  of  this  morbid  artist 
and  his  rather  intriguing  art-nouveauish  technique  of  the  hand- 
ling of  the  marble,  treated  here — as  well  as  in  another  work  by 
him,  L' affliction  (unfortunately  not  exhibited) — like  alabaster. 
Boizot's  Meleagre  already  shows  in  him  the  great  modeller  of 
biscuit  figurines  and  a  charming  but  not  very  forceful  tempera- 
ment. Pierre  Julien,  on  the  contrary,  stands  out  as  a  considerable 
artist.  Not  only  is  he  the  author  of  the  well-known  Nymph  of 
the  Laiterie  de  Rambouillet,  but  his  Dying  Gladiator  of  1779,  and 
his  remarkable  statue  of  La  Fontaine,  reveal  a  certain  gleam  of 
genius.  'The  Gladiator'  does  have  something  in  common  with 
Canova's  Theseus  in  the  Victoria  and  Albert  Museum  and  the  La 
Fontaine  is  one  of  the  best  homines  illustres  of  the  series  planned 
by  the  Directeur  des  Batiments  to  Louis  XVI,  Count  d'Angivil- 
liers. 

The  Italian  Antonio  Canova  is  marvellously  present  with  two 
masterpieces.  The  recumbent  Amor  and  Psyche  is  one  of  the 
milestones  of  the  history  of  sculpture  winch  denounces  his 
peculiar  chaste  perversity  and  is  a  tour  de  force  of  balance  and 
movement.  Clearly  it  was  conceived  to  be  seen  from  all  sides; 
it  is  a  pity  therefore  that  it  has  been  placed  in  a  corner  and  not, 
as  it  deserves,  in  the  centre  of  a  room.  Much  more  pictorial  in 
its  frontal  immobility,  the  standing  group  of  the  same  subject 
combines  ideally  the  sensitiveness  of  the  dix-huitieme  with  that 
of  Hellenistic  art.  A  third  work  attributed  to  the  artist  in  the 
museum — a  colossal  head  of  Napoleon — is  at  the  most  a  mediocre 
repetition  by  one  of  his  pupils. 

With  the  Empire  period,  French  sculpture  does  clearly  stop 
being  as  creative  as  it  was  in  the  eighteenth  century.  The  frigid 
grace  of  Chaudct  does  not  compare  with  the  verve  of  Clodion 
and  the  fragile  Claude  Ramey  rarely  attains  the  charm  of  his 
early  Sapho.  Romanticism  has  some  interesting  but  minor 
standard-bearers  in  James  Pradier  (more  convincing  with  his 
Sapho  than  with  the  preposterous  wounded  Niobid,  still  essen- 
tially neoclassic)  and  Francois-Joseph  Bosio  (cf  his  Henri  IV  as  a 
boy,  in  silver,  a  subject  so  much  liked  in  the  period,  even  by- 
Ingres).  The  two  great  artists  of  the  day,  however,  were  David 
d' Angers  (of  which  only  a  few,  and  not  very  fine,  medallions 
are  on  view)  and  Baryc,  that  extraordinary  animalier  often  a 
perfect  pendant  in  sculpture  to  Delacroix,  a  very  rich  choice  of 
works  by  whom  is  fortunately  displayed.  The  other  key- 
character  of  the  period,  Prcault,  is  very  poorly  represented  by  a 
small  clay  figurine,  while  his  two  important  bronze  roundels, 


2.  Jean-Antoine  Houdon  (1741-1828).  Portrait  of  Buffon,  marble. 


with  Dante  and  Virgilio,  have  remained  in  the  reserve  collec- 
tions. One  still  has  to  go  to  the  church  of  St.  Gervais  to  sec  his 
wooden  Crucifix  in  order  to  understand  the  impact  of  his  dram- 
atic strength. 

Jean-Baptiste  Carpeaux  is  fully  represented:  a  variety  of  por- 
traits (that  of  the  painter  Gcromc  is  moving  as  is  that  of  the 
Prince  Imperial  with  his  dog  and  chic  arc  those  of  the  female 
sitters),  various  studies  in  different  sizes  and  materials,  the  full- 
scale  bronze  of  Ugolino  and  his  children  (which  shows  his 
remarkable  talents  but  also  his  somewhat  limited  capacity  for 
grandeur)  or  that  explosion  of  joie  de  vivre,  the  famous  La  Dame 
from  the  Opera.  Carpeaux  was  altogether  a  first-rate  artist, 
almost  a  genius,  and  his  personality  almost  opposite  to  that  of 
Rodin.  One  would  have  liked  to  sec  a  work  by  Carrier-Belleuse, 
or  by  other  lesser  nineteenth-century  sculptors.  However  some  of 
our  curiosities  are  satisfied  with  various  works  by  Cordier  and  by 
Falguiere  (the  ultraneurotic  author  of  Tarcisius,  Christian  martyr). 

The  first  floor  is  devoted  to  Spanish  painting.  Many  of  these 
pictures  were  already  on  view  in  various  rooms  of  the  Louvre 
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but  it  is  an  excellent  idea  to  group  them  in  chronological  and 
stylistical  order.  Besides,  such  well-known  masterpieces  as  Bern- 
ardo Martorell's  panels  with  scenes  of  the  life  of  St.  George  or 
the  Master  of  Burgo  de  Osma's  retablo  one  can  now  enjoy  a  very 
fine  recent  acquisition,  Jaime  Huguet's  The  Flagellation  of  Christ. 
This  was  once  treasured  in  the  Cathedral  of  Barcelona  and  is  to 
be  considered  a  milestone  in  the  history  of  Spanish  painting.  It 
will  be  noted  that  the  curious  frame  on  which  the  symbols  of 
the  Evangelists  are  surrounded  by  a  number  of  shoes  in  gilt- 
stucco.  This  is  explained  by  the  fact  that  the  picture  was  originally 
commissioned  by  a  bootmakers'  corporation.  An  old  favourite 
seen  in  the  rooms  showing  the  primitives  is  a  portrait  of  a  man 
with  a  glass  of  wine.  After  having  been  attributed  to  various 
Flemish  masters  it  is  now  labelled  'Portuguese,  fifteenth  century'; 
a  hypothesis — which  is  no  doubt  interesting  but  perhaps  not 
definitive.  If  the  Louvre  cannot  claim  to  have  fine  canvases  by 
Velazquez  it  has  certainly  made  definite  efforts  recently  to 
increase  its  collections  of  seventeenth-century  Spanish  painting, 
already  remarkable  because  of  the  superb  Zurbarans,  the  fine 
Grecos,  the  extraordinary  Riberas.  The  set  of  Murillos  has  been 
therefore  impressively  added  to  by  some  genuine  pearls,  like 
The  monk  and  the  beggar,  which  forms  part  of  a  well-known 
series  of  compositions  once  housed  in  the  Franciscan  convent  of 
Seville,  the  masterpiece  of  which  is  the  famous  Kitchen  of  the 
angels,  also  in  the  Louvre.  Juan  Carreho  de  Miranda  rarely 
attained  the  grandeur  of  the  Mass  of  the  Trinitarians,  recently 
bequeathed  to  the  Museum,  a  supreme  example  of  Rubensian 
pictorial  splendour  as  well  as  a  fine  example  of  a  High  Baroque 
theatrical  composition.  The  eighteenth  century  is  well  repre- 
sented by  two  exceptional  Mclc?ndez  (a  pendant  to  the  Still  life  is 


in  a  private  collection  in  Paris)  as  well  as  by  some  very  good 
Goyas.  For  example,  the  portrait  of  Perez  de  Castro,  that  delicate 
symphony  in  greys  and  whites,  and  the  Davidian  portrait  of 
Ferdinand  Guillemardet,  a  superb  full  length  which  will  gain  in 
beauty  when  it  is  properly  cleaned.  According  to  the  ideas  of 
MM.  Michel  Lalotte  and  Pierre  Rosenberg,  these  rooms,  will 
linger  in  the  future  with  those  housing  the  Beistcgui  Collection 
so  that  the  above-mentioned  portraits  by  Goya  will  be  seen  near 
to  one  of  the  masterpieces  of  the  artist,  the  famous  Marquesa 
de  la  Solana,  one  of  Beistegui's  jewels. 

On  the  third  floor  of  the  Pavilion  can  be  admired  a  most 
striking  display  of  pastels  from  the  Cabinet  des  Dessins.  The 
range  of  time  is  quite  extensive,  starting  with  the  Isabella  d'Este 
reputedly  by  Leonardo  (but  very  much  of  a  ghost,  even  if,  to 
quote  Wordsworth,  a  phantom  of  delight)  and  ending  with 
Odilon  Redon:  four  centuries  in  fact  of  superlative  examples  of 
this  delicate  technique  that  perhaps  attained  its  great  moment  of 
grace  during  the  eighteenth  century.  The  examples  of  the 
Cinqnecento  include  also  a  Bassano  and  some  Baroccis;  the 
seventeenth  century  has  more  than  one  room.  Two  very  vivid 
Sebastiano  Mazzonis  fail  to  tremble  near  the  strength  of  the 
nearby  Bassano;  and,  more  academically,  the  official  portraits  of 
Joseph  Vivien  certainly  do  not  compare  with  the  sanguineous 
and  supercilious  effigies  of  Louis  XIV  by  his  premier  peintre, 
Charles  Le  Brun.  But  one  has  practically  to  wait  until  the 
personality  of  Rosalba  Carriera  blossoms  to  get  an  ideal  under- 
standing of  this  precious  medium.  No  one  before  her,  it  is 
thought,  was  able  to  obtain  such  subtle  variations  of  colour  and 
light,  to  compel  the  eye  into  the  coquetish  arrangement  of  a  lace 
jabot,  to  delight  with  the  perfumed  skin  of  a  girl  or  the  soft 
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6.  Antoine-Louis  Barye  (1796-1875)-  Peace,  plaster. 


delicacies  of  a  flower.  As  Roberto  Longhi  has  pointed  out,  no 
one  was  able  to  be  so  seriously  frivolous  and  it  is  therefore  no 
wonder  that  such  a  genius  as  Watteau  was  not  only  a  friend  but 
also  a  fervid  admirer.  She  is  one  of  the  most  international  figures 
of  her  time  and  her  triumphal  sojourn  in  Paris  certainly  had  a 
profound  influence  on  many  French  artists  who  tried  to  imitate 
her  unrivalled  technique.  Rosalba  is  properly  represented  with 
three  portraits  (one  of  which  is  unfortunately  slightly  damaged) 
and  her  Girl  with  a  monkey  ravishes  not  only  because  of  the 
beauty  of  the  human  face  or  the  exquisitcness  of  the  flowers  but 
also  for  the  tender  emotion  with  which  the  small  pet  is  described. 
The  Allegory  of  France  by  C.  A.  Coypel,  hanging  on  the  same 


wall,  certainly  docs  not  compare  with  Rosalba's  ultra  chic  touch; 
a  dangerous  juxtaposition  for  Coypel  who  was  by  no  means  a 
common  artist.  In  the  next  room  La  Tour  and  Perronneau 
cover  various  walls.  We  can  admire  the  first  less  than  the 
Goncourts  did  over  a  century  ago,  at  least  in  his  royal  portraits 
(he  is  at  his  best  in  his  fine  sketches  in  the  museum  of  his  home- 
town, St.  Quentin).  Perronneau,  on  the  contrary,  has  gained 
more  in  general  appreciation;  his  touch  being  more  vivacious, 
his  psychological  insight  perhaps  more  acute,  as  the  superb 
portrait  of  Abraham  van  Robais  demonstrates.  In  this  connec- 
tion, too,  one  recalls  the  London  National  Gallery's  Portrait  of  a 
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7.  Jean-Baptistc  Carpeaux  (1827-1875).  Bust  of  M.  Beauvois,  bronze. 
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girl  with  a  kitten,  an  admirable  harmony  of  blues  and  greys.  Even 
the  great  Chardin  was  tempted  by  the  refined  possibilities  of 
pastel  but  without  great  success;  his  sheets  look  better  in  repro- 
duction, than  in  reality  since,  in  spite  of  the  warm  humanity  of 
his  ideas,  the  handling  is  altogether  rather  crude. 

Neoclassical  art  did  not  favour  many  pastel  subjects,  with  the 
exception  of  Prud'hon  a  painter  who,  as  the  Goncourts  pointed 
out  long  ago,  remained  essentially  a  man  of  the  dix-huitieme.  His 
soul,  at  least,  belonged  to  the  languid  ancien  regime  even  if  his 
ideas  and  often  his  techniques  were  in  harmony  with  the 
Napoleonic  era.  The  large  decorative  figures  exhibited  perfectly 
demonstrate  this  point.  The  superb  sketches  by  Delacroix  or 
the  impressive  bouquet  of  daisies  by  Millet  have  little  to 
do  with  the  technique  in  question.  They  are  clearly  executed 


in  pastel  but  they  could  have  been  carried  out  in  another 
medium  with  more  or  less  the  same  results  as  they  do  not 
really  penetrate  the  elusive  texture  of  these  special  chalks. 
One  lias  to  wait  for  Manet  to  get  a  proper  treatment  of  it:  his 
delicate  portraits  are  quite  impossible  to  reproduce  as  the  sense 
of  air  and  the  creamy  compositions  defy  photography.  And  what 
can  be  said  about  the  small  sheets  by  Degas?  Only  a  few  strokes 
—or  so  it  seems — and  the  whole  salty  breeze  of  the  sea,  its 
indefinable  conjunction  with  the  sky,  the  vague  presence  of  some 
cotton  clouds  is  all  there.  Boudin  trembles  in  its  presence  and 
only  the  ultradecadent  Redon  was  capable  after  him  of  taking 
full  advantage  of  the  exquisiteness  of  pastels.  Even  the  sensuous, 
even  the  enchanting,  Trois  baigneuses  by  Renoir  lose  in  com- 
parison, painted  as  they  are  with  the  insistence  of  a  lipstick. 
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Leo  Wyatt-letter  engraver 
on  wood 


JAMES  MORAN 


THE  number  of  engravers  who  can  cut  a  chancery  italic 
hand  on  wood  is  very  small.  Paul  Standard,  the  American 
calligrapher,  at  one  time  suggested  that  the  sole  practitioner  was 
Reynolds  Stone.  Whether  one  agrees  with  this  severe  limitation 
or  not,  it  is  nevertheless  a  fact  that  the  tiny  band  has  been 
enhanced  in  recent  years  by  the  emergence  of  Leo  Wyatt  as  a 
letter  engraver  on  wood. 

Wyatt  is  a  rarity  in  that  he  is  not  a  product  of  art  schools  but 
of  London's  so-called  'West  End'  engraving  trade,  where  copper- 
plate script  predominates  for  visiting  cards  and  wedding  invita- 
tions, and  where  the  names  of  Tagliente  and  Arrighi,  the  Italian 
writing  masters,  are  unknown.  Wyatt  was  apprenticed  to  the 
engraver,  Dacier  Baxter,  in  1923,  and  learned  not  only  how  to 
engrave  'At  Home'  cards  and  to  make  steel  address  dies,  but  also 
how  to  fashion  the  tools  of  his  trade. 

Concurrently  with  his  commercial  training  he  attended 
evening  classes  at  the  Central  School  of  Arts  and  Crafts,  where 
he  was  taught  what  was  called  'pictorial  engraving'  by  George 
Taylor  Friend.   In  commercial   terms,   'pictorial  engraving' 


referred  to  book  plates  and  armorial  bearings,  where  the  en- 
graver had  to  copy  or  interpret  an  artist's  design. 

On  completing  his  apprenticeship  Wyatt  deliberately  moved 
from  one  shop  to  another  to  gain  experience  in  as  many  varieties 
of  engraving  as  possible.  In  1947  he  took  his  family  to  South 
Africa,  where  there  was  an  abundance  of  commercial  work. 
But  Wyatt  was  not  satisfied.  He  wanted  to  progress  from 
copyist  to  creative  artist  and  began  designing  bookplates  and 
engraving  them  in  copper,  using  the  pictorial  approach.  His 
study  of  the  literature  of  engraving  and  of  calligraphy  encouraged 
him  to  try  the  unknown  medium  of  wood,  with  Paul  Standard's 
note  on  Reynolds  Stone  acting  as  a  challenge.  He  was  given  a 
piece  of  wood  by  a  friendly  wood  carver  and  began  his  experi- 
ments, discovering  that  wood  was  a  medium  which  permitted 
of  few,  if  any,  mistakes.  The  scraper,  burnisher,  hammer  and 
anvil  of  metal  work  were  of  no  use  to  him  if  a  wrong  letter  was 
cut.  He  had  to  begin  again.  On  the  other  hand,  he  found  that 
wood  was  a  less  exacting  medium  to  work  in  than  metal. 

Friends  and  members  of  the  family  requested  bookplates  and 
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Alphabet  cut  in  wood  for  Philip  Hofer,  Harvard  University  Library,  1962. 
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Wood  engraving,  edition  of  100  printed  in  maroon  by  Will  Carter.  Exhibited  at  '2000  years  of  Calligraphy  Exhibition'  in  the  U.S.A.,  1965. 


while  lettering  predominated,  the  pictorial  element  was  often 
present,  even  if  only  in  symbolic  form.  It  is  to  the  latter  part  of 
this  period  of  his  life  (1959)  that  the  engraving  for  Kathleen 
Harvey  belongs.  She  was  the  wife  of  an  artist  friend  whose  main 
interest  was  her  garden,  which  suggested  the  flower  background. 
For  Russell  Harvey  himself,  Wyatt  produced  a  palette-shaped 
Ex  Libris  in  wood.  A  number  of  elaborately  pictorial  copperplate 
bookplates  were  produced  before  Wyatt  and  family  returned  to 
Britain  early  in  the  nineteen  sixties.  At  first  he  had  to  earn  a 
living  in  industrial  photogravure  but  he  eventually  obtained  a 
teaching  post  at  the  College  of  Art,  Newcastle-upon-Tyne,  where 
he  now  lives  and  practises.  On  his  return  to  Britain  a  few 
knowledgeable  patrons  gave  him  commissions  for  both  copper 
and  wood  engravings,  and  gradually  his  reputation  has  grown 
in  Britain  and  America,  because  of  the  close  personal  connections 


maintained  by  those  interested  in  the  graphic  arts  on  both  sides 
of  the  Atlantic. 

In  addition  to  commissioned  work  Wyatt  will  himself  issue, 
from  time  to  time,  an  engraving  on  wood — usually  of  some 
lettered  message  or  aphorism — for  sale  as  a  limited  edition. 

The  training  he  received  as  a  commercial  engraver  has  not 
been  wasted:  an  examination  of  his  work  will  reveal  not  only  a 
vigorous  and  often  original  approach  but  a  meticulous  crafts- 
manship, which  few  today  can  equal.  This  is  particularly  apparent 
in  his  armorial  bookplates,  in  which  the  combination  of  shield, 
helm,  mantling  and  crest  have  to  obey  certain  conventions  and 
adhere  to  the  300-ycar-old  system  of  representation  of  heraldic 
colours.  Within  this  framework,  however,  he  uses  a  certain 
amount  of  artistic  license,  obtaining  outstanding  effects.  His 
lettering  on  wood  also  has  a  sharpness  which  reveals  the  master 
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Copper  engraving  for  the  author,  1967. 
Reduced  from  4f  inches  high. 


ALAN  KEITH  MCMILLAN 
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Wood  engraving,  press  announcement 
for  Los  Angeles  rare  bookseller,  1962. 


Copper  engraving,  1968.  Reduced  from  4J  inches  high. 


 ™ 
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Wood  engraved  letter  heading,  printed  in  brown,  1967. 


of  metal  cutting,  and  the  influence  of  the  'West  End'  trade  can 
be  faintly  observed  in,  for  example,  the  invitation  for  his 
daughter's  wedding  reception,  although  it  is  of  such  remarkable 
technical  virtuosity  as  to  put  the  average  genteel  copperplate 
lettering  in  the  shade. 

Except  for  armorial  work,  Wyatt  seems  to  be  restricting 
himself  nowadays  to  lettering,  with  wood  as  the  favourite 
medium.  He  is  becoming  more  austere,  any  decoration  being 
provided  by  flourishes,  by  the  occasional  wreath  and  by  variation 
in  the  shape  of  cartouche. 

It  will  be  interesting  to  see  how  he  develops  in  coming  years 
and  a  number  of  discriminating  collectors  of  bookplates  and 
printed  ephemera  have  indeed  already  marked  him  down  as  a 
man  to  watch. 

Britain  is  fortunate  in  possessing  so  accomplished  an  artist- 
craftsman  as  Wyatt  and  it  is  to  be  hoped  that  his  endeavours  will, 
in  an  age  of  mass-production,  help  to  restore  a  much-needed 
elegance  to  the  small  but  important  intimate  pieces  of  printed 
matter  by  which  we  announce  ourselves  and  our  possessions  to 
the  world. 
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Wood  engraving  for  Philip  Hofer,  1963. 


Wood  engraving  for  Philip  Hofer,  1963. 
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Wood  engraving  for 
James  Moran,  printed 
in  red. 
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Copper  engraving. 


Wood  engraving, 
printed  in  black,  slip 
blocks  made  for  the 
various  keepers,  etc. 
and  zincos  made  from 
art  pulls,  1963. 
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Wood  engraving,  private  note  heading, 
printed  in  grey,  1963. 


Wood  engraved  book  plate  for  a  British  anti- 
quarian bookseller,  printed  in  red,  1967. 
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English  knopped 
Part  2 


IN  the  first  part  of  this  article  on  lattcn  spoons  (The  Connoisseur, 
April)  the  types,  periods  and  development  were  discussed.  The 
reappearance  of  latten  spoons  in  the  mid-sixteenth  century  will 
here  be  dealt  with  in  greater  detail. 

The  early  and  middle  types  of  knop  in  silver  and  pewter — e.g. 
Diamond  Point,  and  Maidenhead  knops,  and  many  others — do 
not  appear  in  latten,  but  latten  spoons  do  reappear  with  the  forms 
of  the  late  sixteenth  century.  In  the  minutes  of  the  Court  of  the 
Pcwterers  Company  for  September,  1567,  it  is  reported  '.  .  . 
latten  spoons  lately  invented  by  John  God  .  .  .'  John  God 
certainly  had  not  invented  latten  but  he  may  well  have  been  the 
first  member  of  the  Pcwterers  Company  to  use  it;  and  we  know 
that  in  1565  Queen  Elizabeth  I  granted  patents  for  its  manufacture 
in  England.  In  1568  all  the  latten  patentees  bonded  themselves 
together  into  'The  Society  for  the  Mineral  &  Battery  Works'. 
Presumably  'Mineral  &  Battery'  included  mining,  and  making 
cannon;  and  no  doubt  the  latter  accounting  for  the  greater 
proportion  of  their  output.  However,  the  Pewterers  Company 
was  already  active  in  suppressing  the  manufacture  of  latten 
spoons  by  members  of  its  company,  and  in  1567  'it  was  agreeci 
by  the  whole  Company  that  there  should  be  no  spoons  made  of 


8.  Four  of  the  five  only  known  English  marks  common  to  both  latten  and 
pewter:  (a)  'W  early  seventeenth  century;  (b)  'W.S.\  1670+  ;  (c)  Daniel 
Barton,  1670  (-  ;  (d)  Gabriel  Grunvvin,  late  seventeenth  century. 
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"Bras"  or  latten  or  any  other  yellow  metal'.  This  ruling  was 
repeated  again  in  1586.  It  can  be  presumed  that  they  partially 
succeeded,  since  only  five  makers'  marks  are  known  which 
appear  on  both  pewter  and  latten  spoons:  John  God  (1570+) ; 
'W',  early  seventeenth  century;  'W.S.'  (1670+) ;  Daniel  Barton 
(1670-h) ;  and  Gabriel  Grunwin  (Nos.  8  a,  b,  c  and  d).  It  will  be 
seen  that  only  one  is  of  the  sixteenth  century. 

John  God's  mark  appears  on  pewter  spoons  with  Acorn, 
Hexagon,  Horse  Hoof,  Seal  and  Slip  Tops,  and  on  latten  spoons 
with  Acorn,  Seal  and  Slip  Tops.  (There  is  also  a  Monk's  Head  in 
silver,  bearing  the  same  mark,  but  this  is  not  very  significant  to 
this  article  as  it  was  usual  for  members  to  present  to  the  Company 
a  silver  spoon  bearing  their  mark  on  being  clothed  with  the 
Livery.)  The  TG'  mark  (No.  9  e,  f,  g  and  h)  appears  in  two  forms 
on  latten  and  in  two  forms  on  pewter.  But  the  marks  are  so 
similar  in  form  that  we  can  presume  that  they  are  all  those  of 
John  God.  All  spoons  bearing  the  marks  are  compatible  with 
manufacture  in  the  sixteenth  century.  There  is  one  unpleasant 
suspicion:  that  since  John  God  and  the  whole  Company  had  been 
forbidden  to  make  latten  spoons,  someone  else  may  have  been 
forging  his  mark.  In  another  extract  from  the  Pewterers  Court 
Minutes  of  1567,  John  God  admitted  to  making  only  three  dozen 
spoons,  and  he  was  forbidden  to  make  any  more;  as  indeed  was 
the  whole  Company.  There  are  several  latten  spoons  existing 
today  bearing  his  presumed  touches,  many  more  than  the 
chances  of  survival  and  discovery  would  allow,  assuming  that  he 
did  make  only  three  dozen.  So  either  the  touch  is  not  his,  or 
someone  copied  his  mark  to  lay  a  false  trail.  Most  likely  he  made 
many  more  spoons  before  or  after  1567. 

Nearly  all  the  marks  on  the  mid  to  latter  seventeenth-century 
latten  spoons  have  a  pronounced  family  likeness  and  are  unlike 
those  found  on  pewter  at  this  period.  They  are  much  larger  and 
usually  bear,  in  addition  to  two  initials,  two  or  three  spoons  (like 
squash  rackets)  displayed  parallel  to  each  other  (Nos.  10  i  and  j 
and  Nos.  n  a  and  b).  When  spoons  are  depicted  in  pewter 
touches,  they  are  displayed  crossed.  One  wonders  why,  at  a  time 
when  the  Pewterers  Company  was  so  actively  suppressing  the 
manufacture  of  latten  spoons,  the  makers,  if  they  were  members 
of  the  Company,  advertised  their  identity  on  their  spoons.  It 
could  be  assumed  that  in  the  seventeenth  century  the  latten  spoon 
makers  were  in  the  main  not  pcwterers  but  a  separate  band  of 
craftsmen — perhaps  working  under  'The  Society  for  the  Mineral 
and  Ba  ttery  Works',  or  its  successors?  However,  so  far  no 
evidence  or  records  have  come  to  light  to  elucidate  under  what 
aegis  these  latten  spoon  makers  worked,  apart  from  the  five 
pewterers'  touches  appearing  on  latten  spoons.  A  very  significant 
fact  is  that  in  the  seventeenth  century,  when  pewter  was  in  its 
heyday,  pewter  spoons  were  ousted  by  latten,  judging  by  the 
quantities  of  those  which  have  survived.  This  is  perhaps  not 
surprising,  since  latten  stems  arc  so  much  stronger  than  pewter. 
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9.  The  cause  of  much  confusion:  John  God.  (e)  Recorded  as  appearing  on 
both  latten  and  pewter;  (f)  and  (g)  Recorded  on  pewter  only ;  (h)  Recorded 
on  latten  onlv. 


10.  Comparison  of  pewter  and  latten  spoon-makers'  marks,  (i)  Pewter 
spoon-maker — spoons  crossed;  (j)  Latten  spoon-maker — spoons  parallel, 
sometimes  two,  on  other  examples,  three. 


II.  (a)  and  (b)  Comparison  of  'E.H.'  (pewter)  and  'Double  Whited' 
(latten). 
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12  (a)  to  (o)  Examples  of  Lattcn  Apostle  spoons:  (a)  Christ  (Benediction);  (b)  St.  John  (?  Cup);  (c)  ?St.  John  (?  Cup);  (d)  ?St.  James  the  Greater,  or 
St.  Jude  (Staffor  Club);  (e)  St.  Andrew  (Short  Cross);  (f)  St.  Bartholomew  (Flaying  Knife);  (g)  St.  Bartholomew  (rear  view);  (h)  ?St.  James  the  Greater 
(posture);  (i)  St.  Matthew  (Carpenter's  Square);  (j)  St.  James  the  Greater,  St.  Thomas,  St.  Matthias,  or  St.  Jude;  (k)  St.  Matthias,  St.  Bartholomew  or 
St.  Philip;  (1)  St.  James  the  Greater,  St.  Simon  Zelotes,  or  St.  Matthias:  I  i)  St.  Matthew  or  St.  Matthias;  (n)  St.  Matthew;  (o)  St.  Matthew,  St.  Paul, 
or  St.  Matthias. 
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Apostle  Spoons 

Apostle  knops  appear  in  silver  as  early  as  the  fourteenth  century, 
but  in  pewter  they  are  of  sixteenth-century  form  and  rare.  All 
examples  in  latten  appear  to  be  of  the  seventeenth  century,  and 
this  writer  knows  of  none  bearing  the  nimbus.  The  nimbus  is 
rare  in  silver  and  even  rarer  in  pewter. 

While  we  assume  that  in  general  a  spoon  was  a  possession  as 
personal  as  a  toothbrush,  Apostles  were  surely  made  in  sets,  but 
may  possibly  have  been  presented  singly  to  a  namesake.  It  is  most 
unlikely  that  any  true  sets  by  one  maker  exist  today,  as  latten 
spoons  were  not  valued  and  preserved  as  were  silver  ones.  A  set 
would  consist  of  twelve  Apostles  and  the  Master,  and  sometimes 
also  a  saint  of  the  owner's  Christian  name.  The  author  owns 
some  fourteen  singles  (Nos.  12  a  to  o),  but  is  unable  to  identify 
them  all.  Because  latten  spoons  were  for  everyday  use,  the  knops 


did  not  warrant  such  superb  moulds  as  those  used  to  give  the 
free-standing  emblems  on  silver  spoons,  and  so  the  emblems 
were  probably  almost  always  cast  in  with  the  body  of  the  saints. 

The  knops  arc  now  often  difficult  to  identify  because  they  have 
become  worn  by  corrosion,  wear  or  over-cleaning  in  recent 
years  to  the  degree  of  vandalism.  The  author  has  found  it  most 
valuable  to  compare  doubtful  knops  with  the  latest  complete  set 
of  silver  apostles  described  and  illustrated  by  Commander  How— 
the  Lambert  set  of  1626  in  the  collection  of  the  Worshipful  Com- 
pany of  Goldsmiths  (No.  13).  It  is  immediately  apparent,  when 
comparing  knops  with  the  illustration,  that  the  posture  and 
carriage  of  the  figures  are  very  similar  in  both  media.  It  is  known 
that  in  early  days,  silver  knops  were  cast  by  specialized  makers, 
and  there  is  evidence  that  in  the  seventeenth  century  the  same 
system  existed.  Two  spoons  from  different  moulds,  bearing 


13.  A  complete  set  of  thirteen  silver-gilt  Apostle  spoons  of  date  1626,  by  Benjamin  Yate(?),  maker's  mark  BY  over  a  gate.  The  Worshipful  Company 
of  Goldsmiths,  London. 
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different  maker's  marks,  have  identical  knops.  It  is  also  a  mis- 
conception that  the  existence  of  a  gully  (No.  14)  running  down 
the  length  of  the  front  of  the  stem  on  late  (c.  1640-c.  1670) 
Apostle  spoons  is  proof  of  continental  manufacture.  This  is  just 
not  true.  Some  are  Continental,  but  the  author  can  show  some 
half-dozen  with  presumed  English  marks,  including  the  'Double 
Whited'  (No.  15).  Apostle  spoons  continued  to  be  made  until 
c.  1670.  In  silver,  after  the  Restoration  period,  they  were  made 
only  provincially  and  of  poor  quality.  Certainly  in  latten  both 
Apostle  and  Seal  knops  are  of  very  poor  definition  when  of  late 
date. 

In  reference  to  No.  13,  it  will  be  helpful  to  list  the  emblems 
carried  by  Apostle  spoons.  Most  existing  silver  sets  have  St. 
Matthias  substituted  for  St.  Jude,  and  usually  another  was 
omitted  in  favour  of  St.  Paul.  The  others  are  as  follows:  The 
Master  (Orb,  and  Cross  and  Benediction),  St.  Peter  (Key,  some- 
times a  Fish),  St.  John  (a  Cup),  St.  James  the  Greater  (Pilgrim's 
Staff,  sometimes  a  Hat  as  well — often  like  a  tin  hat  on  his 
shoulders.  A  Wallet  may  appear  worn  low  on  his  left  side), 
St.  Andrew  (Saltire  Cross),  St.  Bartholomew  (Flaying  Knife), 
St.  James  the  Less  (Fuller's  Bat),  St.  Matthias  (Pole  Axe),  St.  Paul 
(a  Sword),  St.  Thomas  (a  Spear  or  a  Girdle),  St.  Jude  (a  Long 
Cross),  St.  Simon  Zelotes  (a  Saw),  St.  Matthew  (a  Carpenter's 
Square),  St.  Philip  (a  Short  Cross,  or  Three  Loaves). 

As  will  be  appreciated,  the  nature  of  many  of  these  emblems 
are  often  difficult  precisely  to  identify,  especially  when  they  are 
worn  or  broken  off.  The  latter  can  be  clearly  seen  in  the  illus- 
trations here  presented. 

Those  interested  in  latten  spoons  may  now  feel  that  the 
hundred  years  (1570  to  1670)  of  spoons — with  Lion  Sejant, 
Acorn,  Writhen  Ball,  Seal,  Florse  Hoof,  Slip  Top,  Gauntlet  Seal, 
Strawberry,  and  Apostles — represent  the  most  interesting  period. 
Others  may  prefer  to  trace  the  evolution  through  the  transitional 
to  the  early  modern  spoon  shown  in  the  Trifids,  which  are 
probably  more  easily  acquired.  The  pewter  spoon  collector,  who 
may  have  been  trying  to  find  analogies,  may  feel  thwarted  from 
what  has  been  written;  for  although  the  late  sixteenth  and  early 
seventeenth-century  periods  overlap  lattens  with  mostly  late 
Maidenheads  and  Slip  Tops,  the  main  interest  period — of  c.  1400 
to  c.  1570 — is  missing  in  lattens.  Space  limitations  allow  only 
generalisations  and  the  keen  student  will  want  to  delve  deeper  by 
physical  inspection  of  specimens  and  by  discussing  the  subject. 
As  knowledge  of  the  subject  is  far  from  complete,  the  author 
will  be  grateful  to  hear  the  comments  of  interested  readers. 
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14.  An  Apostle  spoon  carrying  an  English  mark  and  showing  the  gulley 
running  down  the  stem. 


15.  Example  of  English 
down  the  stem. 


'Double  Whited'  mark  on  a  spoon  with  gulley 
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Henry  Moore  at  Basle 

AT  the  age  of  72,  Henry  Moore  is,  with 
Calder,  the  most  highly  esteemed  living 
sculptor.  Until  July  14th  the  Galerie  Beyeler 
(9  Baumleingrasse)  is  paying  him  a  well  de- 
served tribute  by  exhibiting,  in  conjunction 
with  his  sculptures,  watercolours  and  drawings 
some  of  which  are  studies  of  outlines  and  forms 
in  stone  and  bronze.  There  are  other  drawings, 
pathetic  reminders  of  the  scenes  in  tube  shelters 
during  the  bombing  of  London  in  the  last  war. 
His  sculpture  does  not  observe  any  rules ;  Moore 
expresses  himself  both  in  figurative  and  non- 
figurative  terms  sometimes  reminiscent  ot 
Michelangelo,  sometimes  of  statuettes  full  of 
humour  of  Pre-Columbian  art  and  sometimes  of 
Brancusi.  Hollows  worked  out  of  a  solid  mass 
are  an  essential  feature  of  the  internal  balance  of 
his  compositions.  As  Moore  himself  says  'To 
my  mind,  a  work  of  art  should  possess  a  vitality 
of  its  own,  a  controlled  energy,  independent  of 
the  object  it  represents'. 

Daumier  at  Lubeck 

THE  work  ot  another  sculptor  and  artist  is 
being  shown  until  August  9th  by  Overbeck 
Geselschaft.  Liibeck.  Daumier  is  still  considered 


to  be  the  precursor  of  Expressionism  which  was 
to  spread  throughout  Europe  from  the  eighteen- 
nineties.  Famous  during  his  lifetime  for  his 
caricatures,  which  are  today  forgotten,  he 
worked  on  sculpture  from  1830  when  he  was 
22.  Small  busts  moulded  from  life  served  as 
models  for  his  caricatures.  These  were  not 
known  to  his  contemporaries  but  as  Balzac 
realized  'There  are  traces  of  Michelangelo 
there'.  The  forccfulness  of  his  work  in  relief  is 
surprisingly  modern  and  his  famous  'Ratapoil' 
is  completely  free  of  the  academic  approach  so 
prevalent  at  the  time.  This  same  sense  of  move- 
ment can  be  found  in  his  sombre  and  supple 
painting  where  lightly  sketched  forms  recall  the 
realism  of  a  Courbet  swayed  by  the  poetry  of 
Impressionism. 

Winthertur. 
The  Oskar  Reinhardt  Collection 

WINTHERTUR,  near  to  Zurich,  is  already 
known  as  a  centre  for  pictures:  there  are  the 
Austrian,  German  and  Swiss  paintings  of  the 
Oskar  Reinhardt  Foundation.  But  since  March 
1970,  four  years  after  the  death  of  the  wealthy 
founder,  his  own  private  collection  is  open  to 
the  public.  It  is  the  collection  of  a  true  connois- 


seur of  painting;  its  worth  lies  in  the  quality  of 
the  works,  all  of  a  disconcerting  variety.  127 
pictures  from  Brueghel  to  Picasso.  The  owner 
was  passionately  fond  of  light  as  one  can  see 
here  in  the  work  of  Claude  Gellee,  Poussin, 
Constable  and  in  particular  in  nine  pictures  of 
Corot.  Delacroix  is  alongside  Van  Gogh,  Monet 
and  Renoir  and  the  eleven  works  of  Cezanne 
seem  to  be  the  logical  conclusion  to  Chardin 
whose  delicacy  has  never  been  seen  to  greater 
advantage  than  in  three  still— lifes  of  exceptional 
charm.  The  intimate  character  of  the  Roemer- 
holz  has  been  preserved,  an  atmosphere  fre- 
quently missing  in  modem  museums. 

Mulhouse.   Jean-Baptiste  Huet  and 
Fabrics  byjouy 

THE  Musee  de  l'lmprcssion  sur  Etorfes  at 
Mulhouse  is  the  only  one  of  its  kind  in  the 
world.  It  houses  more  than  ten  million  docu- 
ments on  old  textiles.  Until  September  30th 
there  is  a  retrospective  exhibition,  'La  Toile  de 
Jouy — Dessins  et  cartons  de  J.  B.  Huet'  (3  rue 
des  Bonnes-Gens),  of  these  printed  fabrics  de- 
signed by  the  painter  Jean-Baptiste  Huet  after 
1760  and  printed  from  copper-plate  engraving. 
The  subjects  were  at  first  rustic,  following  the 


1.  Daumier.  Game ron.  Bronze.  On  exhibition  at  Lubeck. 

2.  J.  B.  Huet.  Work  on  the  farm.  Musee  de  l'Inipression  sur  Etoffes, 
Mulhouse. 
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3-  Van  der  Weyden.  Virgin 
and  Child.  Height  51.5, 
Length  33.5.  Musee  des 
Beaux-Arts,  Caen. 


4.  Matisse.  La  Fenetre  bleue. 
Grand  Palais,  Paris. 


taste  for  pastoral  scenes  ot  the  time  ot  Louis  XVI 
and  made  the  manufacture  famous.  Then,  under 
the  Revolution  came  historical,  mythological 
or  classical  subjects.  A  large  series  of  drawings 
and  cartoons  by  Huet,  lent  by  different  museums 
in  France,  is  on  show  beside  the  original  fabrics 
and  earlier  ones  from  Persia. 

Caen.    The  Museum  Re-opened 

A  f  I  1-  R  being  1  1<  >scd  f  >r  >  \  ears  t  he  Musee  des 
Beaux-Arts  at  Caen  will  be  re-opened  as  soon 
as  possible,  completely  modernised  and  with  a 
print  room  containing  a  wealth  of  works  by 
Durer,  Rembrandt  and  Callot  amongst  others. 
Meanwhile  for  its  final  exhibition  the  Hotel 
d'Escoville  has  on  show  until  October  12th 
items  acquired  during  the  last  few  years.  Its 
policy  was  to  buy  systematically  certain  cate- 
gories of  painting — the  Venetian  school  tor 
instance,  or  the  work  of  artists  born  at  Caen 
such  as  Blin  de  Fontenay  or  Lcpine.  To  this  has 
been  added  the  Mancel  Collection  bequeathed 
to  the  town  nearly  a  century  ago,  a  set  of 
pictures  small  in  size  but  excellent  in  quality. 

Paris.    Masada  Excavated 

THROUGH  the  medium  of  the  Arts  Decora- 
tifs  (107  rue  de  Rivoli  until  July  30th)  the 
university    of  Jerusalem    is    re-creating  the 


dramatic  history  of  Masada,  centre  of  Hebrew 
resistance  to  the  Romans.  The  citadel  was  ex- 
cavated in  1963-64.  In  the  year  72,  960  Zealots 
took  refuge  in  the  fortress  built  by  King  Herod 
and  resisted  the  Romans  for  several  months, 
eventually  committing  suicide  rather  than  sur- 
render. Manuscripts  are  on  view  and  the  daily 
life  of  Zealot  families  has  been  reconstructed. 

Paris.    A  Tribute  to  Matisse 

AFTER  Chagall,  Henri  Matisse  is  now  being 
officially  honoured  (until  September  21st)  at  the 
Grand  Palais  in  the  vast,  well  lit  but  sometimes 
rather  severely  functional  rooms.  A  study  of 
these  200  or  more  of  his  paintings  dispersed 
throughout  the  world  is  essential  for  the  under- 
standing of  one  of  the  pillars  of  modern  art. 
Matisse  would  now  have  been  a  hundred  years 
old.  Since  his  death  sixteen  years  ago  his  impact 
on  young  painting  has  been  increasingly  recog- 
nised. To  a  certain  extent,  as  Matisse  heralded 
the  Orphism  of  Delaunay  and  the  deliberate 
fantasy  of  Miro,  he  influenced  abstract  painting 
through  the  brilliance  of  his  colours,  through 
the  harmony  of  his  unreal  forms  and  through 
the  delicacy  of  his  line.  For  'he  first  time  the 
U.S.S.R.  has  lent  sonic  t\  my  very  important 
canvases  (La  Musique,  La  Danse)  which  have 
usefully  been  hung  beside  some  top  level  works 


of  Matisse  brought  specially  from  Philadelphia, 
New  York  and  San  Francisco.  Pierre  Schneider, 
who  has  organized  the  exhibition,  has  assembled 
here  canvases  of  the  artist's  youth,  cut-outs, the 
stained  glass  windows  of  Vence,  Fauves  illustra- 
tions of  poems:  sixty  years  of  triumph  over 
light  and  harmony. 

Paris.    Antique  Dealers 

PREPARATIONS  are  being  made  at  the 
Grand  Palais  for  the  fifth  biennale  to  be 
organised  by  the  Syndicat  National  des 
Antiquaires,  a  group  ot  130  exhibitors.  This 
year,  with  Venice  as  its  theme,  it  will  be  held 
from  September  26th  to  October  18th  (it  will 
be  reviewed  in  due  course).  Before  then,  from 
May  20th  to  29th,  eight  Parisian  antique  dealers 
have  had  the  idea  of  arranging  a  mini-exhibi- 
tion in  the  Hotel  George  V.  Items  belonging  to 
one  dealer  are  not  grouped  together  but  each  is 
displayed  with  regard  to  aesthetic  considera- 
tions. All  of  them,  of  the  highest  quality,  have 
been  selected  by  dealers  and  specialists  well 
known  to  international  collectors:  bronzes  ot 
Alavoine,  the  Haute  Epoque  of  Bresset,  the 
faience  of  Vandermcersch  in  classical  settings 
devised  by  Aaron,  Etienne  Levy  and  Michel 
Meyer,  Weiller,  Aveline,  Fabre,  Hagnauer  and 
Bensimon. 
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1.  Jakob  Bogdani.  Peacock,  peahen  and  other 
birds.  Signed.  65x534  inches.  ^7,800  (Phillips. 
Son  and  Neale). 

2.  Rare  early  Ming  white  lien  tzu  bowl  engrav- 
ed in  au  hua.  Diameter  6.  inches.  Yung  Lo. 
,£5,200  (Sotheby's). 

3.  Pietcr  Coecke  Van  Aelst.  The  Annunciation. 
Panel  18J  x  19  inches.  .£"36,750  (Christie's). 

4.  Rare  Egyptian  limestone  relief  of  a  hunts- 
man hurling  a  throw-stick.  Width  23  inches. 
6th-8th  Dynasty.  ,£1,200  (Christie's). 


4 


6 


5.  Charles  Burchfield.  Song  of  the  red  bird. 
Initialled  and  dated  1917-60.  Watercolour 
35iX49j  inches.  #30,000  (Parke-Bernet,  New 
York). 

6.  Rare  George  III  silver  inkstand  with  lace 
shade.  By  Samuel  Hennell,  London,  1813, 
67  oz.  15  dwt.  Length  1 1  J  inches.  >3,750  (Parke- 
Bernet,  New  York). 

7.  Japanese  gold  mounted  Katana:  the  kojiri 
signed  Masataka  and  Kao ;  the  mcnuki  signed 
Nomura  Masahide;  the  guard  signed  Sciunsai 
Horiye  Okinari  and  Kao  (late  18th  century). 


International 
Saleroom 


The  blade,  unsigned,  but  generally  attributed 
to  Kaneuji,  pupil  of  Masamunc,  early  14th 
century,  length  26,'  inches.  .£5,670  (Christie's). 

8.  Rare  Imperial  Russian  breast  star  of  The 
Order  of  St.  Catherine  the  Martyr.  Diamonds, 
silver  and  enamel.  Diameter  81  mm.  Late  19th 
century.  /'2.500  (Sotheby's). 

9.  Louis  XVI  ormolu-mounted  mahogany 
commode  a  vantaux  stampei  by  A.  Weis- 
weiler.  Width  48;  inches.  ,£40,950  (Christie's). 

10.  Meissen  tea  and  coffee  travelling  service 


203 


International 
Saleroom 


204 


International 
Saleroom 


painted  in  colours  and  gilt.  Crossed  swords 
marks  in  underglaze  blue.  Contemporary 
fitted  case.  .£10,000  (Sotheby's). 

11.  The  Tweeddale  Testimonial.  Silver  candel- 
abrum by  J.  S.  Hunt  from  the  design  by  Alfred 
Brown,  1849,  gross  weight  1,355  °z>  height 
48J  inches.  ,£4,200  (Christie's). 

12.  Designs  by  Sir  Jeffry  Wyatville  for  the 
Private  Apartments  at  Windsor  Castle,  c.  1825, 
sold  in  56  lots.  ^£16,000  (Sotheby's). 

13.  Christopher  Wood,  PZ  77  in  a  Cornish 
harbour,  c.  1930.  Board  19^X23}  inches.  ^3*780 
(Christie's). 

14.  George  Stubbs.  A  Cheetah  with  two  Indians, 
c.  1765.  71  X  107  inches.  ^220,000  (Sotheby's). 

15.  Saxon  Royal  rapier,  signed  and  dated 
Israel  Schuech  M.  1606,  gilt-bronze  swept-hilt 
set  with  jewels,  hexagonal  pierced  blade 
signed  and  dated  Juan  Martinezen  Toledo, 
1606.  Length  48A  inches.  ^21,000  (Sotheby's). 

16.  John  Gully.  Winter  scene,  Lindus  Pass. 
Watercolour  14x25  inches.  NZ$2,700  (Dunbar 
Sloane,  Wellington,  New  Zealand). 

17.  Louis  XIV  carved  walnut  fauteuil,  early 
18th  century.  ,£4,200  (Christie's). 

18.  Godefroid  Devreese.  Equestrian  group, 
signed  and  dated  '86.  Bronze,  height  23  inches. 
^420  (Sotheby's). 

19.  Worcester,  Dr.  Wall,  yellow  scale  two 
handled  chocolate  cup  and  saucer.  ^2,205 
(Christie's). 

20.  Henry  William  Barrett  Davis.  Towards 
evening  in  the  forest.  Signed  and  dated  1853. 
36x27^  inches.  ,£840  (Christie's). 

21.  Rare  English  Delft  blue  and  white  bleeding 
bowl,  inscribed  and  dated  Mary  Miller  1727. 
Width  7},  inches.  .£787  (Christie's). 
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22.  Dante  Gabriel  Rossetti.  Sweet  tooth,  1859. 
Signed  with  a  monogram.  Watercolour  15^  X  12 
inches.  .£5,770  (Christie's). 

23.  Rare  early  Victorian  papier-mache  com- 
bined work  and  games  table  decorated  with 
mother-o'-pearl  and  gilt  on  a  black  ground. 
Height  55  inches.  ,£400  (Sotheby's). 

24.  Russian  icon  of  the  mid-Pentecost,  Nov- 
gorod School,  15th  century,  2lXi6|  inches. 
.£12,000  (Sotheby's). 

25.  Jean-Auguste-Dominique  Ingres.  Portrait 
of  a  lady.  Graphite,  signed  and  dated  1834. 
315x235  mm.  ,£12,000  (Sotheby's). 

26.  Stoneware  pot  by  Paul  Gauguin,  1887-88. 
Initialled  and  dated.  Height  7;  inches.  ,£2,700 
(Sotheby's). 

27.  Gerrit  Van  Honthorst.  Musicians  around  a 
balcony.  Signed  and  dated  1622.  121^x81  inches. 
.£12,600  (Christie's).  24 


Paul  Cesar  Hclleu 

12  June  -  31  July  1970 
Drawings  and  Paintings 
Ferrers,  9  Piccadilly  Arcade.  S.W.i 
Drypoints 

Lumley  Cazalet,  24  Davies  Street,  W.i 
Reviewed  by  marina  vaizey 


Paul  Cesar  Hclleu,  1859-1927,  was  a  Breton 
turned  fashionable  Parisian  artist,  a  great  friend 
of  Proust's  who  served  as  probably  the  largest 
component  of  the  Proustian  character,  the 
painter,  Elstir  (an  honour  he  is  said  to  have 
shared  with  Whistler).  'The  charm  ot  each  of 
them,'  Proust  said  of  Elstir's  pictures,  'lay  in  a 
sort  of  metamorphosis  of  the  thing  represented 
in  it,  analagous  to  what  in  poetry  we  call 
metaphor,  and  that,  if  God  the  Father  had 
created  things  by  naming  them,  it  was  by  taking 
away  names  or  giving  them  other  names  that 
Elstir  created  them  anew.' 

Once  a  disciple  of  the  impressionists,  Hclleu 
mixed  with  the  haute  mondc,  through  the 
friendship  ot  Robert  de  Montesquiou,  and  it 
was  the  woman  ot  society  that  he  generally  de- 
picted in  the  culmination  of  his  artistic  career 
(which  had  included  such  diverse  activities  as 
decorating  unique  and  magnificent  ceramic 
plates  for  Theodore  Deck).  He  visited  America 
and  England,  and  made  various  portraits  there. 
Like  many  society  men,  he  was  in  tact  devoted 
to  his  wife,  a  beautiful  and  dignified  woman, 
whom  he  had  married  when  she  was  17,  and 
their  children;  the  graceful  woman  most  fre- 
quently drawn  in  the  pictures  on  display  is 
Madame  Hclleu.  A  worldly  and  sophisticated 


Paul  Cesar  Hclleu.  Madame  Helleu,  c.  1900. 
Black  and  white  chalk,  11^x9  inches.  Ferrers. 


man.  he  nevertheless,  like  Robert  dc  Montes- 
quiou (Proust's  Charlus)  and  his  friend  Proust 
not  only  'knew'  everybody  but  maintained  a 
charming  freshness  and  spontaneity  of  vision,  a 
quality  amply  displayed  at  the  two  present, 
complementary  London  exhibitions  of  his  work. 

I  lelleu  made  some  2,000  drypoint  etchings,  a 
technique  encouraged  by  Tissot,  mostly  por- 
traits and  domestic  scenes.  Included  here  are 
three  remarkable  portraits:  the  drypoint  of 
Boudin  sketching  at  the  quayside;  the  superbly 
accurate  capturing  of  a  man's  whole  person- 
ality in  the  portrait  of  Montesquiou,  the  very 
angle  of  the  head  expressing  both  a  pervasive 
charm  and  intellectual  arrogance;  and  the 
deathbed  sketch  of  Proust.  The  contemporary 
success  of  Helleu's  drypoints,  wonderfully  com- 
posed, graceful,  and  with  a  characteristic  drily 
witty  flavour,  enabled  the  artist  to  indulge  not 
only  his  fondness  for  yachting  but  his  abilities  as 
a  connoisseur  and  collector,  in  particular  the 
grey  and  white  furnishings  of  Marie  Antoinette 
and  Louis  XVI;  his  hero  was  Wattcau;  he  was 
called  the  Minister  of  Taste  by  his  friends,  and 
one  of  the  most  charming  drypoints  is  of 
Madame  Helleu  looking  at  Watteaus  in  the 
Louvre.  Hclleu  himself  always  wore  black. 

Both  Helleu's  drypoints  and  his  drawings  in 
coloured  chalk,  usually  black  or  red,  high- 
lighted by  white,  are  precis  of  feminine  grace, 
precise  glimpses  caught  by  an  intuitive  hand 
and  sympathetic  eye  ot  both  the  domestic  and 
society  woman. 

The  paradox  of  course  is  that  he  worked  very 
hard,  with  an  unobtrusive  but  nevertheless  real 
and  durable  technique,  depicting  the  life  of 
leisure,  and  he  is  one  of  the  key  figures  of  the 
elegance  of  his  age,  a  hardwon  elegance;  the 
aesthetes  worked  very  hard  to  achieve  ap- 
parently effortless  life  styles.  His  drawings  are 
delightful,  his  pastels  equally  enchanting  (there 
is  a  very  large  and  uncommon  example  at 
Ferrers)  if  rarer;  his  original  and  non  Impres- 
sionist-imitative oils  are  very  rare.  At  Ferrers, 
there  is  one  sweetly  decorative  panel,  in  oil, 
originally  one  of  seven,  of  hortensias,  tones  and 
placement  echoing  the  Japanese  influences  of  the 
day,  and  a  lovely  still  life  of  pink  and  white 
peonies. 


Paul  Cesar  Helleu.  Looking  at  the  Watteau  draw- 
ings in  the  Louvre,  c.  1896.  Drypo'nt.  Lumley 
Cazalet. 
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Long-case  clock,  c.1700, 
by  Joseph  Knibb,  Hans- 
lop.  Height  of  walnut 
and  marquetry  case: 
76;}  inches.  Diameter  of 
dial :  10  inches.  Garrard 
and  Co. 
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English  long-case  clock,  c.  1700, 
by  Joseph  Knibb,  Hanslop 

Garrard  and  Co.,  112  Regent  Street,  W.i. 
Reviewed  by  Virginia  glenn  pow 

Three  clocks  assembled  in  Garrards  form  an 
interesting  group  showing  the  work  of  both  the 
famous  Knibb  brothers  at  three  distinct  periods 
in  their  careers. 

The  John  Knibb  long-case  clock,  which  was 
formerly  in  the  Idcn  Collection,  appears  to  be 
that  illustrated  on  page  72  of  The  Old  English 
Master  Clock-Makers  by  Herbert  Cescinsky.  Its 
outstanding  glory  is  the  magnificent  floral 
marquetry  case  decorated  with  panels  of  birds 
and  flowers  on  a  background  of  oyster  shell 
veneer.  Surely  such  a  handsome  specimen  must 
be  one  of  the  cases  which  John  Knibb  is  known 
to  have  imported  to  Oxford  from  London. 

While  John  (1650-1722)  stayed  in  Oxford  to 
become  a  prominent  local  figure,  twice  being 
Mayor,  Joseph  Knibb  (1640-1711)  left  for  Lon- 
don and  was  made  free  of  the  London  Clock- 
makers'  Company  in  January  1670.  This  little 
bracket  clock  shows  all  the  elegance  and  refine- 
ment one  would  expect  of  a  maker  reckoned 
among  the  greatest,  even  in  an  era  of  excep- 
tional masters. 

The  8-day  striking  long-case  clock  illustrated 
is  perhaps  the  rarest  of  the  three,  having  been 
made  at  Hanslop  (now  spelt  Hanslope)  in 
Buckinghamshire.  Joseph  Knibb  retired  there  in 
1697  and  stayed  until  his  death.  The  neat 
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io-inch  dial  with  its  cherub  head  spandrels,  date 
aperture,  separate  seconds'  circle  and  com- 
paratively wide  chapter  ring  is  typical  of  Knibb's 
London  clocks  in  the  1690s.  The  case,  however, 
is  unusual.  Probably  brought  from  the  London 
workshop,  it  has  the  well-balanced  proportions 
usual  in  late  seventeenth  century  long-case 
clocks  and  the  shapes  of  the  marquetry  panels 
occur  on  other  clocks  by  Knibb  and  his  con- 
temporaries, but  among  the  normal  floral 
motifs,  two  of  the  panels  contain  figures  in 
exotic  dress  possibly  engaged  in  hunting. 


David  Freed 

16  June  -  16  July  1970 

Gomer  and  Millard,  60  Kenway  Road,  S.W.s 
Reviewed  by  peter  fuller 

Freed's  prints  depict  both  a  public  and  a  private 
world.  His  predominant  outside  influences  are 
the  media,  particularly  the  black  and  white 
newsprint  photograph  which  isolates  and 
frames  for  perpetuity  a  moment  of  intense 
drama,  and  the  mythology  of  the  technological 
revolution,  which  he  depicts  in  strange,  half- 
glimpsed  images  collaged  or  constructed. 

But  despite  this  choice  of  an  area  of  reference 
common  to  all  urban-dwelling  men,  Freed's 
work  remains  a  highly  personal  statement;  it  is 
one  man's  experience  of  violence,  anger,  hate, 
and  the  tyrannously  beautiful  onslaught  of  auto- 
mation and  the  machine — and  it  never  pretends 
to  be  anything  else. 

Freed  is  not  producing,  in  any  sense,  a  final 
statement  on,  or  even  a  coherent,  objective 
critique  of,  the  urban  jungle.  His  relationship  to 
his  surroundings  is  first  and  foremost  that  of  an 
artist  the  sincerity  of  whose  personal  commit- 
ment is  underlined  by  the  close,  careful  and 
precise  relationship  which  he  has  evolved 
between  his  subject  matter  and.  his  medium. 

He  often  exploits  complicated  intaglio  tech- 
niques, involving  the  superimposition  of 
collaged  images  on  the  blocks,  and  a  variety  of 
intricate  refinements  of  etching  practices.  What 
evolves  is  an  intimate  integration  between  the 
final  image,  and  all  its  implications,  literary, 
aesthetic,  even  political,  and  the  intricate  means 
which  made  its  creation  possible. 

Although  Freed  prints  in  small  editions  of 
about  20,  each  impression  is  slightly  different,  a 
conscious  and  controlled  variation  on  a  theme. 
His  prices,  in  accordance  with  gallery  policy, 
remain  remarkably  low. 


David  Freed.  Rumour  I.  Etching.  Edition  of  20. 
21 J  X  35  !  inches.  Gomer  and  Millard. 


Spencer  Gore  1878-1914 

12  May  -  7  June  1970 
Graves  Art  Gallery,  Sheffield. 
Reviewed  by  michael  Rosenthal 

Spencer  Gore  died  in  1914,  aged  36.  Though  in 
his  painting  of  landscape,  the  theatre  and 
interior  scenes,  quality  varies,  a  strong  sense  ot 
colour  and  sympathy  with  his  medium  run 
throughout. 

His  landscapes,  recalling  those  of  his  teacher 
Steer,  changed  after  contact  with  Sickert  and 
Lucien  Pissarro.  In  The  Pool,  Panshanger  Park 
(1908)  he  uses  quick  strokes  laid  one  on  the 
other  to  give  an  impression  ot  light  and  shade, 
strengthened  by  a  sense  for  structure  that,  some- 
times, he  lacks.  Sickert's  influence  is  clear  in  a 
growing  interest  in  interior  and  theatre  scenes. 
The  earlier  ones  were  painted  in  patches  of 
rough  pigment,  but  later  he  used  brush-strokes 
of  definite  form;  this  being  superceded  by  a 
planar  simplification  ot  form,  paralleling  his 
landscape.  Perhaps  the  finest  interior  is  Morning. 
The  Green  Dress  (190S-9).  The  major  colours  in 
this  delicate  study  of  a  woman  by  a  window 
arc  brown  and  green,  yet  the  nuances  of  colour 
w  ithin  a  fairly  narrow  tonal  range  are  incredibly 
subtle,  giving  the  figure  substance,  and  the 
light,  existence.  His  palette  being  restricted  to 
shades  between  red  and  blue  is  not  unusual,  but 
he  has  benefited  here  by  curbing  a  tendency  to 
see  strong  colour  everywhere. 

Though  external  influences  are  always 
apparent,  he  is  not  as  eclectic  as  he  might  seem. 
Sickert  called  him  'the  perfect  modern',  and 
this  exhibition  allows  one  a  glimpse  of  the 
reactions  ot  a  sensitive  and  talented  artist  to 
contemporary  European  developments  as 
valuable  as  any  written  document. 

The  exhibition  was  initiated  by  Mr.  R.  A. 
Bevan,  chairman  of  The  Minories  in  Colchester, 
it  was  arranged  by  the  Curator  Mr.  Michael 
Chase  with  the  catalogue  by  Mr.  John  Woode- 
son  and  included  a  number  ot  family  pictures 
never  before  shown  publicly.  Apart  from  The 
Minories  the  exhibition  has  also  been  seen  at  the 
Ashmolean  Museum  in  Oxford. 


F.  Spencer  Gore.  The  Green  Dress.  Oil,  18x14 
inches.  Reproduced  by  courtesy  of  the  Syndics  of 
the  Fitzwilliam  Museum,  Cambridge. 

Murals  by  Joe  Tilson 

Pier  gate  rooms,  Terminal  1,  Heathrow  Airport, 
London. 

Reviewed  by  george  dunton 

Terminal  One — the  third  and  largest  passenger 
terminal  at  Heathrow  Airport — was  completed 
last  year.  It  is  more  than  a  building:  it  is  a  com- 
plex with  integral  traffic  flow  and  a  pier  system. 
There  are  two  piers  serving  20  aircraft  stands, 
each  provided  with  a  comfortable  gate  room 
which  allows  'trickle  feed'  to  the  aircraft,  and 
they  are  really  extensions  of  the  airside  lounges 
in  the  main  terminal. 

It  was  felt  important  that  these  rooms  should 
be  relaxing  and  quiet  but  gay,  with  a  light- 
ness of  touch,  in  contrast  to  the  direct  functional 
engineering  qualities  of  the  remainder  of  the 
pier  and  its  associated  bridges,  ramps  and  air 
jetties.  The  aim  was,  therefore,  to  make  the  gate 
rooms  oases,  cutting  them  off" from  automation, 
computerisation  and  other  engineering  tech- 
niques associated  with  mass  transportation,  even 
though  these  devices  may  only  be  registered  in 
the  passengers'  sub-conscious  mind. 

The  Conran  Design  Group,  working  closely 
with  the  Architect,  Frederick  Gibberd  and 
Partners,  commissioned  Joe  Tilson  to  design  a 
w  all  decoration  with  these  terms  of  reference. 

It  will  be  remembered  that  in  1964  foe  Hlson 
produced  a  series  of  square  wood  reliefs. 
Gridded  up  and  superimposed  on  these  were 
the  letters  GEOMETRY.  He  called  them 
all  Geometry?  The  highly  mannered  type  face, 
reminiscent  of  the  early  30's  and  the  jazz 
modern'  era,  is  bold  and  difficult  to  read,  the 
more  so  because  random  circles  in  primary 
colours  conceal  parts  of  the  letters.  In  turn  they 
are  partly  concealed  by  the  letters  or  the  residual 
shapes  between  letters,  making  the  depth  of  the 
panel  indeterminate  and  creating  an  illusory 
third  dimension. 

It  has  been  suggested  that  the  letters  have 
been  given  a  formal  status  akin  to  playing  cards 

General  view  of  a  Gate  Room  at  Terminal  One, 
Heathrow  Airport,  London,  showing  a  mural 
by  Joe  Tilson. 


or  chess  men.  At  any  rate,  it  is  a  fairly  light- 
hearted,  even  if  sophisticated,  game  that  Tilson 
is  playing.  To  quote  him,  'The  panels  arc  a 
gentle  send-up  of  Mondrian  and  dc  StijT. 

Now,  using  different  techniques,  he  relates 
the  panels  in  the  gate  rooms  to  the  original 
Geometry?  idea.  Perhaps  the  latest  panels  arc  less 
contrived;  certainly  the  contrast  between  the 
random  coloured  dots  and  the  letters  is  much 
greater.  The  whole  panel  is  simply  divided  into 
a  square  grid,  each  square  framing  a  letter.  The 
pattern  of  dots  was  arrived  at  by  serendipity — 
by  scattering  from  a  height. 

The  requirement  for  20  identical  panels 
clearly  suggested  a  mass  production  technique. 
Joe  Tilson  used  12  inch  square  tiles  in  cellulose 
acetate  butyrate  sheet,  vacuum  formed  and 
pre-screen  printed  from  the  rear:  variations  in 
the  20  panels,  each  incorporating  48  tiles,  being 
introduced  by  the  use  of  different  colours. 

The  panels  are  brightly  lit  by  high  intensity 
non-glare  fittings.  The  light  from  these  pene- 
trates the  surface  of  the  panels  causing  them  to 
radiate  their  brilliant  presence,  which  ensures 
that  they  become  focal  points  of  interest  more 
than  competing  with  the  aircraft,  seen  through 
the  window. 

It  is  good  to  sec  that  the  British  Airports 
Authority  is  an  enlightened  patron  of  the  arts. 


Old  books  in  new  premises 

Bernard  Quaritch,  5-8  Lower  John  Street, 

Golden  Square,  W.  1 

Reviewed  by  sibylla  jane  flower 

One  hundred  and  twenty-three  years  ago, 
Bernard  Quaritch  opened  a  small  bookshop  at 
No.  16  Castle  Street,  Leicester  Square.  He  was 
twenty-eight,  his  capital  under  £100  and  the 
rent,  sixteen  shillings;  catalogue  No.  1,  a 
broadsheet  entitled  Quaritch's  Cheap  Book  Circu- 
lar, appeared  that  same  autumn. 

'Mr.  Bohn',  Quaritch  had  said  to  one  of  his 
early  employers,  'you  are  the  first  bookseller  111 
England,  I  mean  to  become  the  first  bookseller 
in  Europe'.  And  in  i860,  when  he  moved  to 
15  Piccadilly  and  greatly  enlarged  premises,  the 
stage  seemed  set  for  young  Bernard  Quaritch  to 
achieve  this  ultimate  desire.  His  catalogues  re- 
flect his  early  successes.  The  first  Piccadilly 
Catalogue,  issued  in  i860,  comprised  408  pages 
and  6,574  numbered  items. 

The  latter  half  of  the  nineteenth  century  saw 
the  dispersal  of  some  of  the  great  English 
libraries,  the  Sunderland  Library  from  Blen- 
heim, that  of  Hamilton  Palace,  Ostcrlcy  Park 
and  Ashburnham,  and  at  each  Quaritch  bought 
massively — nine  of  the  eleven  Caxton's  from 
Osterley  for  instance  fell  to  him,  including 
Malory's  Morte  d'Arthur,  the  only  perfect  copy 
in  existence.  He  died  on  December  17th,  1899 
leaving  a  son,  Alfred,  to  carry  on  the  princely 
buying  and  the  catalogues  which  were  well- 
established  as  mines  of  scholarly  and  biblio- 
graphical information.  The  formidable  stan- 
dards were  well-maintained.  The  bookshop  in 
Piccadilly  fell  into  the  hands  of  the  developers 
and  from   1907  the  firm  was  established  at 


Daniel  Giraud  Elliot.  The  Serval.  From  'A 
Monograph  of  the  Felidae,  or  family  of  Cats', 
London,  1883.  Bernard  Quaritch. 


No.  11  Grafton  Street  where  it  remained  until 
the  spring  of  this  year  when  once  again,  the 
insatiable  appetite  of  progress  demanded  the 
destruction  of  yet  one  more  link  with  a  London 
that  is  fading,  street  by  street,  month  by  month. 

But  however  much  old  customers  might  rue 
the  loss  of  the  house  in  Grafton  Street,  the  new 
premises  off  Golden  Square  are  a  radical  depar- 
ture from  the  past,  with  their  vistas  of  well- 
stocked  bookshelves  welcoming  the  initiated 
and  the  uninitiated  as  never  before.  One  does 
not  expect  a  Caxton  or  a  Gutenberg  Bible  any- 
more but  the  shelves  and  showcases  are  packed 
with  treasures  accessible  to  anyone  with  half  an 
hour  to  spend  or  a  few  pounds  to  spare,  and 
there  are  still  the  incomparable  catalogues  to  be 
had  for  the  asking.  There  are,  of  course,  the 
rarities  which  retain  for  the  firm  their  position 
in  the  forefront  of  booksellers — not  all  of  them 
obscure,  as  this  illustration  from  Daniel  Giraud 
Elliot's  A  Monograph  of  the  Felidae,  or  family  of 
(lat>  demonstrates  Hi  is  work,  which  was  pub- 
lished in  1883,  is  one  of  the  monographs  which 
Elliot,  a  distinguished  American  zoologist,  pre- 
pared and  published,  in  this  case  with  the  help 
of  Smit  and  Wolf  as  designer  and  lithographer. 
It  is  above  all  a  superb  example  of  book  pro- 
duction and  that  is  the  sure  quality  upon  which 
Bernard  Quaritch  laid  the  foundations  of  his 
great  firm. 

202nd  Summer  Exhibition 

2  May  -  26  July  1970 
Royal  Academy  of  Arts 
Burlington  House,  Piccadilly,  W.i 
Reviewed  by  david  coombs 

There  is  a  feeling  of  freshness  and  vitality  about 
this  year's  exhibition:  there  are  fewer  pictures, 
more  sensitively  hung  and  the  sequence  of  the 
specialist  rooms  has  been  thoughtfully  changed. 


Although  there  are  still  1,051  works  of  many 
traditions  on  show,  this  represents  in  fact  a  con- 
siderable feat  of  selection,  for  the  690  works  by 
non-Members  are  all  that  is  left  of  7,976  ori- 
ginally submitted. 

A  superb  drawing  by  Kenneth  Newton  of 
Bigbury  Woods  is  oddly  emphasized  by  the  three 
different-sized  different-toned  pieces  of  paper 
that  have  been  mounted  together  to  form  the 
ground. 

Among  a  room  full  of  modern  prints,  there  is 
a  beautiful  etching  by  Jennifer  Dickson  with  a 
title  taken  from  'The  Song  of  Songs' :  Set  me  as 
a  Seal  upon  thine  Heart.  For  Love  is  strong  as 
Death.  Irregular  shapes  in  the  form  of  human 
trunks  and  flower  sprays,  intermingle,  touch 
and  overlay  with  sensuous  colours  of  pale  blue 
and  crimson.  Nearby,  an  architectural  model  by 
Lord  Holford  for  A  Bell  Tower  in  a  Lake  is  as 
romantic  a  project  as  its  title  suggests.  Would 
that  it  could  be  eventually  built. 

There  is  an  explicit  biblical  theme  in  Lazarus, 
a  large  oil  by  John  D.  Shelley  where  the  figures 
are  enveloped  by  the  landscape,  a  lush  mass  of 
trees  and  shrubs  and  flowers,  minutely  detailed 
and  suffused  with  evening  light.  A  box-like 
house  and  gazebo  are  divided  from  a  flint- 
walled  church  and  monumental  tombs  by  a 
pebbled  lane  and  a  tiny  stream.  There  is  an 
archaic,  mannered  air  about  the  whole  picture. 


Kenneth  Newton.  Bigbury  Woods.  Drawing. 
Royal  Academy  of  Arts. 


'i'1. 


Early  18th-century  English  tapestry 

Vigo-Sternberg  Galleries, 
37  South  Audley  Street,  W.i 
Reviewed  by  Virginia  glenn  pow 

This  tapestry  is,  of  course,  based  on  one  of 
Raphael's  famous  cartoons.  However,  the 
monumentally  serious  design  befitting  the 
Sistine  Chapel  has  been  translated  into  decora- 
tive early  18th-century  idiom. 

The  most  obvious  change  in  the  design  is  its 
extension  at  the  top  to  give  a  square  rather  than 
a  rectangular  shape.  This  has  involved  finishing 
off  the  circular  tempietto  with  a  dome  and 
crowning  the  architecture  on  the  right  with 
picturesque  trees  and  foliage,  giving  a  more 
open,  airy  effect.  There  is  no  denying  that  the 
18th-century  artist  in  his  handling  of  the  figures 
loses  much  of  Raphael's  power  and  dramatic 
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English  tapestry.  St.  Paul  preaching  at  Athens. 
Early  18th  century.  113x111  inches.  Vigo- 
Sternberg  Galleries. 


impact,  although  retaining  many  of  his  ges- 
tures and  poses.  Nevertheless,  this  is  a  work  of 
art  valid  in  the  context  of  its  own  period.  The 
fact  that  such  an  august  source  has  been  tapped 
for  a  motif  should  not  obscure  its  charm.  With 
its  delicate  colours,  graceful  fluttering  draperies 
and  homely  flowered  border,  this  is  an  attrac- 
tive piece  of  domestic  decoration,  and  as  such 
it  was  probably  intended  by  its  makers. 

The  tapestry  is  largely  silk  and  is  extremely 
fine,  having  23  warps  to  the  inch.  The  colours 
have  lasted  well  for  a  tapestry  of  this  period,  but 
the  silk  is  unfortunately  in  a  rather  friable  con- 
dition. 

A  tapestry  identical  in  design,  including  the 
borders,  was  sold  in  Christie's  in  July  1932.  It 
was  catalogued  as  'Mortlake,  17th  century'. 
However,  'Mortlake'  was  a  term  formerly  used 
very  loosely  to  describe  a  wide  range  of  English 
tapestry.  I  am  more  inclined  to  think  that  this 
piece  was  woven  after  the  dissolution  of  the 
Mortlake  factory  and  to  agree  with  Vigo- 
Stemberg  Galleries  in  ascribing  it  to  the  early 
1 8  th  century. 


Modern  chairs 

15  July  -  14  August  1970 
Whitechapel  Art  Gallery, 
Whitcchapel  High  Street,  E.i 
Reviewed  by  Caroline  shaw 

This  exhibition  of  chairs  puts  in  perspective  the 
wealth  of  man-made  materials  developed  in  the 
past  50  years:  how  they  have  altered  our  sur- 
roundings and  our  attitude  towards  artefacts. 

He  who  goes  looking  for  traditional  crafts- 
manship— the  skilled  matching  of  perfect  tim- 
bers— will  be  disappointed.  Modern  materials; 
foam,  fibreglass  reinforced  polyesters,  poly- 
propylene, plastic  films,  plywood,  extruded 
aluminium,  chrome  steel  tubing  and  the  like,  all 
respond  best  to  the  machine  techniques  for 
which  they  were  designed.  In  fact  the  con- 
sciously crafted  chairs  in  wood,  mostly  Scandi- 
navian, look  ill  at  ease  and  ugly  beside  the 
sculptural  machine-made  shapes. 


The  emphasis  is  on  the  design  directions  of 
the  past  decade,  seen  in  relation  to  the  great 
classics  produced  in  the  fertile  fields  of  the 
Bauhaus.  Mies  Van  der  Rohe's  elegant  arcs  of 
chrome  and  Breuer's  Wassily  chair  have 
only  recently  had  the  exposure  they  deserve: 
they  and  the  other  chairs  of  that  era  are  interest- 
ing seen  as  the  first  attempts  at  coming  to  terms 
with  mass  production.  The  basic  materials 
are  machine  made,  but  they  are  to  this  day  hand 
assembled. 

Ot  all  the  recent  designers  who  have  ap- 
proached modern  materials  and  techniques  with 
honesty  and  understanding,  the  Italian  Joe 
Colombo  stands  supreme.  The  deceptively 
simple  chair  illustrated  here  fulfils  all  the  func- 
tions of  a  chair  and  underlines  the  advantages  of 
mass  production.  Not  only  is  it  sturdy,  comfor- 
table and  easy  to  clean,  its  smooth,  pure  shape  of 
injection-moulded  Cycolac  (a  tough,  resilient 
plastic)  is  a  build-up  of  brilliantly  juxtaposed 
curves  and  lines  which  are  very  satisfying  to  the 
eye.  Mass  production  brings  the  cost  to  around 
jTio  and  the  result  is  an  article  of  a  standard  of 
quality  and  finish  previously  available  only  to  a 
rich  elite.  Looked  at  in  this  light,  each  chair  is  as 
much  an  original  as  the  last  and,  because  of  the 
massive  tooling-up  costs  involved,  beyond  the 
bounds  of  reproduction. 

Modern  Chairs  has  been  arranged  by  Mr. 
Carol  Hogben  of  the  Victoria  and  Albert 
Museum.  The  exhibition  is  sponsored  by  The 
Observer  and  linked  to  simultaneous  exhibitions 
by  contributing  retailers,  including  Aram  De- 
signs, Harrods,  Hcal's,  Liberty's,  Maples, 
Ryman  Conran  Interiors  and  Oscar  Woollens. 

White  Cycolac  chair  designed  by  Joe  Colombo 
for  Kartell.  Ryman  Conran  Contracts.  White- 
chapel Art  Gallery. 


David  Hockney,  paintings,  drawings  and 
prints,  1960-70 

1  April  -  3  May  1970 
Whitcchapel  Art  Gallery, 
Whitcchapel  High  Street,  E.I. 
Reviewed  by  guy  burn 

In  an  age  when  art  lovers  have  to  reorientate 
themselves  continuously  to  a  drastic  sequence 
of  movements  and  styles,  Hockney  stands  apart, 
the  joker  in  the  pack.  'I  like  ridiculous  things' 
he  says,  poking  fun  at  the  solemn  avant-garde 
with  his  Pointless  Abstract  and  Cubist  Boy  with 


David  Hockney.  Two  Boys  in  a  Pool,  Holly- 
wood, 1965.  Acrylic  on  canvas,  60x60  inches. 
Collection  Lord  and  Lady  Beaumont  of 
Whitley.  Whitechapel  Art  Gallery. 

colourful  Tree.  He  is  both  knowing  and  naive, 
has  his  feet  firmly  on  the  ground  and  paints 
what  he  likes.  Who  else  could  make  an  accept- 
able picture  out  of  a  beautiful  nude  youth  in 
white  socks  stretched  out  on  a  bed  in  the  pose 
of  Boucher's  Miss  Murphy?  But  the  youth  is  as 
much  a  piece  of  picture-furniture  as  the  other 
elements.  Hockney  is  a  totally  unemotional, 
matter  of  fact,  ordinary  picture  maker. 

It  comes  as  a  surprise,  in  this  ten-year  retro- 
spective, to  see  how  much  of  his  recent  work 
consists  of  big,  realistic  paintings,  glowing  with 
bright  acrylic  colours.  In  his  latest  work,  the 
Pare  des  Sources,  Vichy,  visual  wit  on  his  now 
familiar  theme  of  the  'picture  within  a  picture* 
is  stretched  a  bit  far.  Real  young  men  are 
seated  in  a  row  on  the  gallery  couch  looking  at 
similar  young  men  painted  sitting  in  the  pic- 
ture, themselves  looking  at  the  artificial  land- 
scape. This  is  nature  imitating  art  in  a  big  way. 

His  genius  for  making  a  synthesis  of  inimical 
elements  and  conventions  is  typified  by  Portrait 
surrounded  by  Artistic  Devices.  The  central  real- 
istic figure  grows  out  of  a  pile  of  carefully 
modelled  cylinders  repeating  the  shape  of  the 
head.  The  background  has  a  row  of  colour  test 
dabs  of  paint  resting  on  a  line  like  bottles  on  a 
shelf.  An  abstract  shape  thrusts  self  consciously 
in  from  without  and  an  illusionist  shadow  is  the 
same  shape  as  the  dabs  and  the  sitter's  foot.  He 
is  a  bit  of  a  magician,  and  in  his  early  work, 
The  Hypnotist,  it  must  be  him  at  work,  arms 
extended  and  lightning  flashes  streaming  from 
his  finger  tips  towards  a  submissive  figure  .  .  . 
the  spectator? 

'I  like  Hollywood',  he  says.  'Everything  is 
artificial  there — it  is  the  normal  thing.  I  can 
paint  more  easily  in  such  an  atmosphere.'  The 
resulting  large  compositions  are  of  dealers,  rich 
collectors  and  friends  set  among  their  posses- 
sions, houses  with  picture  windows,  swimming 
pools,  sleek  lawns  forever  sprinkled  under  the 
Californian  sun.  The  hollow,  synthetic  glamour 
is  nicely  conveyed  by  juggling  with  technical 
devices  and  combining  conventions.  Toylike 
facades,  spoof  trees,  smart  ruled  shading  and 
knitted  grass  make  fun  of  the  figures  lurking 
uneasily  in  their  setting,  as  if  waiting  for  the 
whole  souffle  to  collapse. 


209 


Barry  Flanagan:  sculptor 

A  statement  prepared  by  peter  fuller  and 
barry  flanagan  working  together 

The  attempt  to  involve  Flanagan  in  an  anti- 
thetical art  historical  debate  has  metamorphosed 
his  sculpture  into  pawns  in  a  game  of  stylistic 
chess,  the  terms  of  reference  for  which  are 
delineated  verbally  and  textually  rather  than 
through  any  meaningful  retinal  dialectic  with 
the  works  themselves. 

What  is  needed  is  the  freedom  for  them  to 
function  directly,  on  their  own  terms,  to  allow 
their  essential  normality  to  be  released  and 
permeate   into   society    unhindered    by  the 
obstacles  of  partisan  analysis, 
'it's  the  art  that's  important, 
its  still  centre      we  tend  to  use  direction  or 
idea  in  its  linear  sense  as  a  crutch' 
(Statement  by  Barry  Flanagan,  August  1966.) 
'Without  the  literary  investiture  of  identity, 
things  seen  (matter/stuff )  become  truly  visual  in 
the  whiteness  of  space/light  (the  medium  of 
perception).  Then  a  larger  visual  order  may  be 
articulated,  unframcd  by  literary  process.' 
(From  Barry  Flanagan's  notes  '67/8,  pub- 
lished in  Studio  International.) 
His  work  has  been  wrongly  associated  with 
Surrealism,  Dada,  Funk,  Environment,  Con- 
ceptualism,  Happenings,  the  protest  art  of  an 
Avant  Garde,  and  even  'The  English  Tradition" 
of  sculpture. 

'As  with  other  professions  there  is  no 
machinery  to  promote  the  interests  of  its  mem- 
bers in  a  normal,  expanding  way.  The  effective 
machinery  is  one  which  seeks  to  maintain  an 
initiative  which  separates  the  artist  from  a 
genuine  audience — his  lifeline  to  normality. 

'A  quick  way  to  invalidate  and  alienate  a  pure- 
art  is  to  cloak  it,  mistakenly,  in  threatening 
revolutionary  postures. 

'This  is  not  to  utter  revolutionary  thoughts — 
it  is  common  sense.  I  like  to  think  ot  art  as  a 


young  industry. 

'This  does  not  mean  unions,  or  capital  power, 
nor  the  loss  of  integrity — but  a  fair  return  for  a 
jot)  done. 

'It  is  the  artist  and  his  art  which  suffers  under 
the  present  system;  his  efforts  are  prevented 
from  contributing  naturally  to  the  improve- 
ment of  the  way  we  live  and  think.' 

This  process  of  audience  alienation  can  only 
be  resolved  by  a  direct  retinal  response,  assum- 
ing the  eye  to  be  a  hypothetically  intelligent 
organ  in  its  own  right,  oblivious  to  contingent 
matrices  of  literary  and  other  allusions.  The  real 
dialectic  is  between  the  eye  and  the  work  which 
consists  of  an  organisation  of  materials  within 
their  shapes  in  the  light  that  forms  them. 

Initially  Flanagan's  works  were  deliberately 
overloaded  with  literary  associations:  aaing  j 
gni  aa,  Tate  Gallery.  The  components  adhered 
closely  to  the  tradition  of  shape  and  object,  but 
included  a  new  shape-making  process. 

This  quickly  broke  down  to  the  Ring  (Dry 
sand,  August  1966).  In  1966  the  ring  led  to  the 
natural  configuration  of  raw  material  as  object, 
and  the  following  year,  from  the  perimeter  of 
the  ring  emerged  the  2  space  rope:  that  is  a 
continuous  length  of  rope  moving  through  any 
two  interiors.  (2  space  rope  sculpture  (gr2sp6o), 
1967,  rope  60  feet  X  6  inches  girth). 

The  one-space  sand  sculpture — any  single 
space  filled  with  sand  to  a  depth  of  3  inches — 
was  a  natural  extension  of  these  discoveries. 

The  destruction  of  the  structure  of  literary 
overloading  also  led  to  a  situation  in  which  more 
than  one  object  could  constitute  a  single  work: 
'Once  liberated  from  the  invested  autono- 
mous identity  an  object  operates  with  any 
object  (visually)  not  just  its  chosen  one  (by 
way  of  literary  mechanics).' 
(Barry  Flanagan.  From  notes  '67/8  op.cit.) 
With  regard  to  shape,  Flanagan  discovered 
that  Heaps,  Piles  and  Bundles  are  the  most 
natural  configurations  into  which  more  than 


one  given  group  of  shapes  will  organise  them- 
selves. 

At  this  point,  Flanagan  became  interested  in 
structure.  He  chose  Ad  Reinhardt's  5  feetX 
5  feet  square  as  a  convenient  starting  point — 
calling  it  'one  of  those  linear  crutches,  which 
have  their  uses.' 

The  consideration  of  structure  within  a 
painterly  context  but  from  a  sculptor's  stand- 
point naturally  led  to  an  examination  of  colour 
and  light,  preoccupations  manifestly  evident  in 
his  Rowan  show  in  London,  April  1970. 

Flanagan  approached  colour  not  as  pigment 
out  of  a  tube,  apcing  the  material  nature  of  the 
work,  but  as  a  particular  confrontation  within 
the  actuality  of  colour. 

He  regards  colour  not  as  existing  in  light,  but 
as  contained  within  the  material:  the  light 
assumed  white,  it  is  the  material  which  carries 
the  colour,  the  light  simply  allowing  the 
observer  to  see  it. 

Following  experiments  with  photography,  in 
particular  film-making,  he  began  projecting 
light  on  to  hessian  surfaces,  the  exposure  to 
white  light  producing  changes  in  the  colour  of 
that  area  of  hessian  so  exposed. 

These  experiments  appear  to  confirm  his 
observations  about  the  inherent  nature  of 
colour,  as  contrasted  with  the  painterly  con- 
viction that  it  emanates  within  light. 

The  course  of  his  development  has  been  an 
exploration  of  the  possibilities  and  nature  of 
sculpture;  it  is  significant  that  he  calls  himself  a 
'sculptor',  rather  than  the  more  fashionable 
term  'artist'.  All  that  Flanagan  wishes  is  that  his 
works  should  be  treated  with  the  normality  in 
the  spirit  of  which  they  were  made.  He  rejects 
the  concept  of  Great  Art  in  the  same  way  and 
for  the  same  reasons  that  he  rejects  the  concept  of 
Provocative  Art:  'the  for  and  against  value 
system  is  that  perpetual  state  of  affairs  by  which 
culture  manages  to  divide  and  rule  visual  ar:s  by 
deriding  one  artist  in  favour  of  another.' 


Barry  Flanagan.  June  1  '69,  1969.  Flax  on  stretcher,  78  x  Barry  Flanagan.  2  Space  Rope  Sculpture,  1967/69.  Rope,  length  60  feet.  Rowan  Gallery. 
72  inches.  Rowan  Gallery. 
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Art  News  in  pictures 
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A  LARGE  and  important  but  virtually  unknown  Italian  Renaissance  painting  is 
now  on  view  in  the  west  vestibule  of  London's  National  Gallery.lt  is  the  mural  of 
S.  Mary  Magdalene  borne  by  Angels  by  Giulio  Romano  and  Giovanfrancesco  Penni 
seen  above.  It  was  painted  for  the  Roman  church  of  S.  Trinita  de'Monti,  from 
which  it  was  detached  in  the  nineteenth  century.  It  entered  the  Gallery  as  early  as 
1852  and  recent  restoration  has  revealed  that  the  method  of  painting  was  not  that 
of  pure  fresco,  but  a  mixed  technique. 

TO  COMPLETE  its  records  on  the  work  of  Salvador  Dali,  The  Connoisseur  would 
be  obliged  if  the  owner  of  the  painting  by  the  artist,  Oeillet  Mystique,  pictured 
below,  wrould  advise  its  exact  size. 


AS  WITH  all  catalogues  of  important  art  exhibi- 
tions, those  recording  the  constantly  changing 
displays  of  the  art  treasures  belonging  to  Queen 
Elizabeth  II  at  the  Queen's  Gallery,  London,  are 
becoming  valuable  art-historical  documents.  In 
the  current  exhibition  prepared  by  Mr.  Oliver 
Millar  and  Mr.  Geoffrey  de  Bellaigue,  can  be  seen 
34  pictures  by  Gainsborough.  This  is  the  biggest 
single  private  collection  of  the  artist's  work  in  the 
world  and  is  the  first  time  that  all  the  Queen's 
Gainsboroughs  have  been  shown  together.  Three 
portraits — Richard  Hurd,  Bishop  of  Worcester , 
George  III  and  Queen  Charlotte — are  recent  addi- 
tions to  Gainsborough's  oeuvre  and  the  exhibition 
provides  a  unique  opportunity  for  seeing  a  lavish 
display  of  the  work  of  the  English  painter  who 


absorbed  and  reinterpreted  most  sensitively  the 
portraits  which  had  been  painted  for  the  English 
Crown  by  Van  Dyck  in  the  previous  century.  Ex- 
hibited last  year  the  Queen's  Van  Dyck  collection 
was  seen  by  152,000  visitors.  The  current  exhibition 
also  includes  a  number  of  pictures  which  illustrate 
certain  points:  for  example,  a  portrait  by  Gains- 
borough's nephew  and  Zoffany's  group  portrait  of 
the  Academicians,  some  of  whom  are  represented 
in  the  exhibition.  There  are  six  watercolours  by 
Paul  Sandby,  which  show  what  Windsor  looked 
like  when  Gainsborough  was  working  there,  and  a 
fine  group  of  miniatures  of  King  George  III  and  his 
family  by  Jeremiah  Meyer,  Ozias  Humphry, 
Richard  Cosway,  Mrs.  Mee  and  Edward  Miles. 


THE  TATE  Gallery  has  purchased  what  is  widely  regarded  as  the  master- 
piece of  Samuel  Scott,  the  eighteenth-century  painter  of  London  views 
and  scapieces.  This  is  the  large  painting  of  An  Arch  of  Westminster  Bridge, 
seen  at  right,  that  has  in  fact  been  hanging  in  the  Gallery  for  some  years  as  a 
loan.  The  picture  has  been  brought  direct  from  the  family  that  acquired  it 
over  a  hundred  and  fifty  years  ago.  This  picture  is  the  first  important  work 
to  be  bought  with  the  Gallery's  considerably  increased  purchase  grant  for 
the  new  financial  year. 
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LATER  GEORGIAN  PICTURES  IN 
THE  ROYAL  COLLECTION:  By  Oliver 

Millar  (Phaidon.  Two  volumes,  text  and 

plates.  £12.) 

THE  first  part  of  the  new  Catalogue 
Raisonnc  of  the  Queen's  pictures,  which 
includes  all  the  pictures  painted  in  Britain  from 
about  1500  down  to  the  end  of  George  II's 
reign,  was  discussed  in  The  Connoisseur  (an 
illustrated  review)  in  the  issue  for  January  1964. 
The  whole  prodigious  undertaking  (which  will 
put  all  previous  catalogues  of  this  collection, 
and  indeed  of  most  other  collections,  deep  in 
the  shade)  is  to  be  completed  in  five  large  quarto 
volumes. 

This  is  the  third  part  (for  a  second,  the  Later 
Italian  Pictures  by  Mr.  Michael  Levey,  has  been 
interpolated  into  the  sequence),  and  contains 
just  over  600  pictures,  with  very  few  exceptions 
painted  in  Britain  between  the  death  of  George 
II,  a  royal  philistine,  and  the  accession  of  Queen 
Victoria,  whose  taste  in  pictures  was  in  close 
accord  with  that  of  the  wealthy  mercantile 
classes  in  her  reign.  The  text  conforms  to  the 
original  plan,  but  as  the  period  covered  is 
shorter,  the  artists  have  been  placed  in  alpha- 
betical instead  of  chronological  order,  an 
arrangement  which  does  not  apply  to  the 
reproductions,  and  which  has  the  odd  result 
that  the  entries  begin  with  Jacques-Laurent 
Agasse  and  end  with  Johann  Zoffany. 

The  'blurb'  on  the  dust  cover  states  that  the 
catalogue,  like  its  predecessor,  is  'based  on  a 
careful  examination  of  the  pictures,  combined 
with  the  results  of  research  into  inventories, 
accounts  and  related  documents'.  To  those 
familiar  with  Mr.  Millar's  standards,  attain- 
ments and  conception  of  his  duties  that  will 
seem  to  put  his  achievement  in  almost  culpably 
modest  terms.  It  may  be  perhaps  be  superfluous 
to  add  that  the  Introduction  (over  forty  pages) 
and  the  catalogue  entries  display  the  same  rare 
and  conspicuous  excellencies  as  those  devoted 
to  the  Tudor,  Stuart  and  Early  Georgian 
pictures;  which  means  that  for  their  purpose 
they  could  scarcely  be  excelled.  The  Intro- 
duction is  a  complete  and  almost  too  scrupu- 
lously exhaustive  survey  (since  reference  to  the 
plates  is  needed  on  an  average  once  in  about 
every  second  line)  of  royal  collecting  within 
this  period  of  two  hundred  years,  enlivened 
with  apt  and  entertaining  anecdotes  from 
documentary  sources  hitherto  quite  inadequate- 
ly explored.  As  for  the  catalogue  entries,  they 
are  once  again  a  model  of  learning  and 
thoroughness,  abounding  in  out-of-the-way 
and  often  absorbing  particulars  of  the  c  ircum- 
stances in  which  the  pictures  were  painted  and 
how  they  were  obtained,  a  single  en 
so  replete  with  such  particulars  as  in  . 
instances  to  run  to  the  length  of  a  brief  article. 


For  any  catalogue  on  a  comparable  scale,  if  one 
can  imagine  one  being  undertaken,  Mr.  Millar 
has  set  an  exacting  standard  of  scholarship, 
blended  with  discerning  criticism  and  an 
understanding,  sometimes  humorous,  of  the 
foibles  and  idiosyncracies  of  the  protagonists  in 
the  formation  of  this  unrivalled  collection. 

Roger  Fry,  the  most  eminent  critic  of  the  last 
generation,  observed  in  a  lecture  on  the  British 
School  that  at  times  he  was  disposed  to  regard 
the  English  passion  for  portraits  as  amounting 
to  'a  national  vice'.  If  that  is  so — and  certainly 
the  love  of  'face-painting'  in  this  country  is 
endemic  and  incurable — then  the  later  sovereigns 
of  The  House  of  Hanover  by  incessant  indul- 
gence showed  themselves  to  be  vicious  in  an 
extreme  degree.  It  may  serve  for  their  excuse 
that  they  lived  in  an  age  of  great  portrait 
painters. 

Reynolds,  frowned  upon  by  George  III — 
'Gainsborough  is  my  painter' — was  properly 
appreciated  by  his  successor:  Lady  Thomond, 
Reynolds'  niece,  gave  the  Prince  of  Wales  the 
artist's  self-portrait  (Plate  105).  The  Prince 
shared  his  father's  admiration  for  Gainsborough, 
and  better  qualified  to  judge  of  his  merits,  he 
patronised  him  when  still  a  youth — the  series  of 
delicious  ovals  of  their  family  commissioned  by 
his  parents  were  surely  alone  a  sufficient  recom- 
mendation— ordering  the  splendid  portrait  of 
himself  with  a  charger  (now  at  Waddesdon) 
and  another  of  Colonel  St.  Leger,  'in  effect  a 
companion  and  a  worthy  one',  both  being 
exhibited  at  the  Royal  Academy  in  1782.  On 
Gainsborough  (represented  by  celebrated  works) 
Mr.  Millar  has  a  rather  enigmatic  passage.  Two 
of  his  finest  landscapes  (the  exquisite  'Harvest 
Waggon'  is  now  in  the  Toronto  Gallery)  were 
sent  to  Mrs.  Fitzherbert  in  18 10,  and  we  are 
told  that  'these  landscapes  although  they  were 
never  taken  up  by  the  Prince,  are  perhaps  more 
eloquent  than  any  written  testimony  of  the 
refinement  that  surrounded  the  Prince  at  this 
time  of  his  life'.  Why,  one  wonders  is  this 
proof  of  his  indifference  to  two  beautiful 
pictures  to  be  taken  as  testimony  to  his  refine- 
ment, which  is  not  exactly  the  quality  one 
associates  with  his  personality.  But  Mr  Millar  is 
indulgent  not  only  to  the  Prince  but  to  his  circle, 
the  rirf-raffish  dissolute  company  he  kept  before 
and  after  he  ascended  the  throne.  Of  him,  as 
George  IV,  Mr.  Millar  observes,  after  a  page 
almost  entirely  devoted  to  recording  his 
acquisitions  throughout  his  life  (of  course  the 
Flemish,  French  and  Dutch  pictures  which  he 
bought  so  freely  and  discerningly  are  held  over 
for  another  volume)  from  Gainsborough, 
Reynolds,  Hoppner,  Beechey,  Lawrence  and 
lesser  painters,  'no  other  Prince  or  King  in  the 
history  of  the  Royal  Collection  has  ever  as- 
sembled such  a  distinguished  contemporary 


portrait-gallery;  but  no  other  Prince  of  Wales 
has  been  at  the  heart  of  such  a  galaxy  of  talent, 
charm  and  high  spirits'.  To  have  been  'at  the 
heart'  of  it,  and  a  lavish  patron  of  the  arts 
which  ministered  to  his  self-indulgence  is 
perhaps  the  best  that  can  be  claimed  for  him; 
and  not  to  have  achieved  himself  of  the  best 
available  talent  would  have  proved  him  to  be 
obtuse.  His  personal  record  is  on  the  whole 
highly  discreditable,  and  it  must  now  seem 
astonishing  that  the  nation  put  up  with  his 
wanton  and  selfish  extravagences  for  so  long, 
receiving  little  if  any  value  from  him  in  return 
for  the  enormous  sums  of  public  money  he 
squandered.  The  Prince's  large  collection  of 
portraits  was  not  confined  to  his  relations  and 
friends  but  extended  to  his  horses  and  hounds, 
Stubbs,  Sawrey  Gilpin,  Ben  Marshall,  H.  B. 
Chalon  and  James  Ward  being  the  principal 
providers.  Most  of  the  Stubbses  arc  well  known, 
but  the  little  portrait  of  Hollyhock  (Plate  148) 
is  an  interesting  composite  work.  Bought  by 
George  III  in  18 10,  it  was  originally  painted  for 
the  2nd  Lord  Bolingbroke  in  the  1760s  and 
given  by  him  to  a  French  friend.  There  seems 
no  reason  to  doubt  the  statement  on  an  early 
label  that  the  background  is  by  Vernet  and  the 
figures  by  Boucher — a  rare  and  extraordinary 
instance  of  collaboration. 

It  is  possible  to  hold  that  the  general  high 
quality  of  the  Collection  covering  these  two 
centuries  owes  more  to  the  versatile  wide- 
spread talent  available  than  to  any  exceptional 
taste  and  discernment  on  the  part  of  the  royal 
owners.  Contemporary  artists  were  naturally 
anxious  to  surpass  themselves  on  receiving 
commissions  from  such  patrons,  but  even  so, 
quite  a  number  of  what  we  now  regard  as 
indifferent  or  positively  bad  pictures  were 
added  to  the  vast  and  splendid  assembly. 
George  III  was  infatuated  by  West's  vast  and 
dismal  neo-classic  historical  scenes  (though  at 
last  he  became  disillusioned  and  would  pay  for 
no  more).  When  the  Prince  of  Wales  became 
Regent,  West's  vanity  and  inordinate  expecta- 
tions of  patronage  were  f  inally  rebuffed. 

There  are  portraits  in  the  Collection  by  un- 
familiar hands,  and  others  in  which  well-known 
prolific  painters  rise  above  their  habitual 
standard.  Richard  Cosway  is  not  often  thought 
of  as  a  painter  of  portraits,  but  if  his  touch  in 
oils  is  apt  to  be  insensitive,  his  portrait  of 
Viscountess  Melbourne  is  more  original  in 
design  and  lively  in  characterisation  than  the 
series  by  him,  including  full-lengths,  at 
Powderham  Castle.  Of  the  Hoppncrs  the  most 
searching  portrait  is  that  of  Markham,  Arch- 
bishop of  York,  praised  when  at  the  Academy 
in  1798  'warmly  and  justly,  as  worthy  of 
Reynolds'.  The  Archduke  Charles  of  Austria  is 
certainly  one  of  Lawrence's  finest  inventions 
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and,  like  the  wonderful  Queen  Charlotte  in  The 
National  Gallery,  painted  when  the  artist  was 
still  in  his  youth,  won  the  warm  admiration  of 
Roger  Fry  (no  very  ardent  admirer  of  British 
portraiture).  Lawrence  notes  in  a  letter  from 
Vienna  (1819)  that  the  Archduke  was  of 'small 
figure':  he  has  elongated  it  and  given  him  a 
majestic  mien.  Tampering  with  facts  in  the 
interest  of  art  is  carried  further  in  Wilkie's  full- 
length  'Duke  of  Sussex',  in  which  that  'wicked 
Uncle'  is  transformed  into  an  heroic  Scottish 
Chief. 

Mr.  Millar  has  a  strong,  perhaps  an  excessive, 
partiality  for  George  IV  both  as  prince  and  king. 
He  credits  him  with  a  position  in  the  history  of 
the  Royal  Collection  'second  only  to  that  held  by 
Charles  I',  and  would  have  justice  done  'to  his 
almost  flawless  and  highly  imaginative  good 
taste'.  There  are  quite  a  considerable  number  of 
items  in  this  catalogue  which  go  to  refute  this 
estimate  of  his  sensibilities — the  vapidly  pre- 
tentious portraits  of  Queen  Charlotte  and  the 
five  princesses  by  the  German  Peter  Stroehling 
are  examples,  which  he  saw  no  need  to  suppress. 
The  works  by  Wilkie,  patronised  before  and 
after  his  accession  (and  by  Queen  Victoria  at 
the  outset  of  her  reign),  may  be  counted  in  a 
minor  degree  to  George  IV  for  righteousness, 
though  foreshadowing  the  Victorian  obsession 
with  anecdote:  but  where  are  the  Wilsons, 
Constables  and  Turners  to  lend  some  support 
to  this  claim  that  the  King's  taste  was  'almost 
flawless'?  Indeed  this  great  collection  of  British 
pictures  is  conspicuously  weak  in  landscape: 
works  by  De  Loutherbourg  or  George  Jones, 
Sawrey  Gilpin  and  others  of  their  calibre  are 
sadly  inadequate  compensation  for  the  lack  of 
those  by  the  two  great  living  landscape  painters 
whom  George  IV  so  lamentably  failed  to 
patronise. 

The  photographic  reproductions  (302)  are 
almost  uniformly  good  and  the  half  dozen 
colour  plates  rather  above  the  average.  The 
illustrations  begin  with  Allan  Ramsay's  fine 
state  portraits  of  George  III  and  Queen  Char- 
lotte and  end  with  a  sentimental  full-length  of 
Queen  Victoria  as  a  child  by  Richard  Westall. 
In  these  four  volumes  Mr.  Millar  has  made  a 
first-rate  contribution  to  the  history  of  the  too- 
long-neglected  and  vaguely  defined  British 
School.  Within  their  terms  of  reference  they  are 
the  final  word  on  the  Royal  Collection. — R.E. 

ROCOCO    ARCHITECTURE  IN 
SOUTHERN  GERMANY:    By  Henry- 
Russell   Hitchcock.   (The   Phaidon  Press. 
1 1  OS.) 

CONCEIVED  in  France  early  in  the  eighteenth 
century,  Rococo  architecture — exuberant  last 
fling  of  the  'Pig  and  Periwig'  period — event- 
ual] y  burgeoned  across  Europe  and  even 
seeded  itself  here  and  there  in  the  New  World. 
By  the  1730's,  it  was  flowering  in  several  states 
in  Southern  Germany  in  a  special  form,  at 
first  more  as  a  mode  of  decoration  than  as  a 
distinctive  architectural  style.  Here  the  local 
craftsmen  exploited  such  rich  possibilities  in 
their  native  stucco,  revelling  in  the  flamboyant 
shells,  foliage,  floral  swags- and  similar  extrava- 
gances which  were  its  essential  characteristics. 


As  offering  the  most  fruitful  scope  for  their 
impassioned  activities,  the  stuccoers  linked  with 
the  fresco-painters  went  to  work  mainly  on 
the  interiors  of  existing  churches,  excelling 
themselves  in  creating  magical  illusions  of 
ceiling  frescoes  wherein  the  saintly  denizens 
seemingly  soared  into  the  celestial  blue.  It  must 
have  become  clear,  however,  that  the  structural 
confines  of  these  transformed  buildings  would 
inevitably  hamper  adequate  fulfilment  of  the 
potentialities  of  so  joyous  a  decoration,  and 
towards  the  middle  of  the  century  new- 
churches  were  being  designed  expressly  for  its 
application.  Thus  Rococo  came  to  rank  as  an 
architectural  style  in  its  own  right:  'the 
symphony  of  hilarity'  so  aptly  described  by 
Lees-Milne  had  attained  full  maturity. 

In  the  main  body  of  this  erudite  and  wide- 
ranging  analysis  of  the  origin  and  development 
of  the  Rococo  peculiar  to  this  small  Continen- 
tal area,  Mr.  Hitchcock  examines  in  detail  the 
■ndividual  careers  and  achievements  of  the 
tand  of  gifted  architects  and  stuccoers  which 
brought  it  into  being.  To  each  he  gives  the 
fullest  appreciation,  to  each  revealing  illustra- 
tions of  rheir  work.  Sympathetic  study  of  this 
astonishing  array  of  more  than  200  photo- 
graphic examples  is,  indeed,  the  key  to  a 
proper  understanding  of  a  phenomenal  out- 
burst of  decorative  and  architectural  emotion 
unlikely  ever  to  be  equalled.  At  the  close  of  the 
century,  South  German  Rococo  had  disap- 
peared with  its  originators  but,  as  the  author 
points  out,  its  ghost  yet  lingers  in  the  painted 
decoration  of  house-fronts  in  Alpine  lands. 

Presentation  of  this  notable  volume  is 
befitting  to  its  fascinating  subject,  printing  of 
typematter  and  reproduction  of  plates  being  of 
a  high  order.  Illustrations  and  text  are  cross- 
referenced,  and  there  are  a  glossary,  map  and 
indices;  nor  must  a  word  of  praise  be  lacking 
for  Edward  Gould's  successful  capture  of  the 
spirit  of  Rococo  in  his  distinguished  pink  and 
white  jacket  design. — J.R.F.T. 

ON  NEO-CLASSICISM:  By  Mario  Praz. 
(Thames  and  Hudson.  400  pp.,  71  plates, 
£5  5S.) 

IN  recent  years  a  profusion  of  works  on  neo- 
classicism  has  appeared.  There  have  been  David 
Irwin's  excellent  English  Xeo-classical  Art  and 
Hugh  Honour's  all  too  brief  little  volume,  and 
various  books  on  neo-classical  furniture,  while 
whole  numbers  of  art  journals  have  been 
devoted  to  the  subject,  which  has  come  to 
rival  Mannerism  as  a  fashionable  topic  for 
academic  study  and  discussion.  The  publication 
of  a  translation  of  the  pioneer  work  by  Professor 
Mario  Praz,  Gusto  Seo-classico,  first  issued  in 
1940,  is  therefore  timely  and  refreshing. 

Some  recent  studies  in  neo-classicism  have 
tended  to  be  as  narrow,  arid  and  sterile  as 
certain  aspects  of  the  neo-classical  movement 
itself  in  the  late  eighteenth  century.  Professor 
Praz  himself  states  that  he  feels  neo-classicism 
to  be  a  phenomenon  he  would  rather  feel 
intuitively  than  judge  by  a  strictly  critical 
scholarly  approach. 

Professor  of  Literature  at  Rome  and  once 
Profcsso  '.of  Italian  at  Manchester,  Praz  brings 


to  the  study  of  neo-classicism  breadth  of 
imagination  and  poetic  insight,  calling  upon 
Milton  and  Poussin  as  heralds  of  neo-classicism 
to  round  out  a  picture  that  has  been  for  many 
people  dominated  too  exclusively  by  Canova 
and  Flaxman. 

The  various  chapters  are  rather  separate 
essays,  compiled  over  a  number  of  years  on 
various  aspects  of  neo-classicism.  The  essay  on 
Winckelmann  is  fit  to  rank  with  Walter  Pater's 
famous  study.  The  author  of  a  notable  work  in 
European  literature,  The  Romantic  Agony,  Praz 
is  well  equipped  to  bring  out  the  irony  of 
Winckelmann's  grotesquely  tragic  murder, 
that  was  provoked  by  the  inner  contradictions 
of  his  own  personality  and  was  far  removed 
from  the  classical  ideal  of  'noble  simplicity  and 
serene  greatness'  that  he  sought. 

Several  of  the  other  chapters  are  devoted  to 
the  Empire  style,  a  subject  much  neglected  in 
other  neo-classical  studies.  One  essay  discusses 
Tlie  Lady  on  the  Sofa,  another  The  Lady  with 
the  Lyre,  both  of  them  studies  of  intellectual 
and  romantic  as  well  as  of  physical  attitudes. 
In  Two  Old  Collectors  Professor  Praz  writes  of 
Paul  Marmottan  and  Edward  Knoblock,  one 
the  founder  of  the  famous  museum  of  Empire 
art  in  Paris,  the  other  the  playwright  who  in 
his  houses  at  Brighton  and  Worthing  gathered 
around  him  furniture  from  the  Brighton 
Pavilion  and  from  Thomas  Hope's  classical 
collection  of  Regency  days,  at  a  time  when 
Empire  and  Regency  furniture  was  despised, 
as  did  Professor  Praz  in  his  own  apartment  in 
Rome,  so  eloquently  described  in  his  auto- 
biography The  House  of  Life.  The  present  work 
is  not  merely  a  study  of  neo-classicism  in  many 
aspects,  some  of  them  much  neglected,  but  a 
romantic  evocation  of  an  era  when  writers, 
painters,  sculptors,  architects  and  designers 
were  striving  to  re-establish  what  Robert 
Adam  called  'the  beautiful  spirit  of  antiquity', 
and  in  doing  so  created  an  age  possessing  its 
own  special  enchantment,  power  of  inspiration, 
and  great  works  of  art. 

The  illustrations  are  an  improvement  upon 
those  in  the  original  edition.  They  admirably 
elucidate  the  text,  and  are  in  turn  usefully 
supported  by  ample  notes.  The  book  has  been 
rendered  into  English  by  Angus  Davidson  with 
the  skill,  accuracy,  sympathy  and  felicity  of 
expression  that  one  is  accustomed  to  look  tor 
from  this  gifted  translator. — CM. 

NATIONAL  GALLERY  OF  IRELAND: 

By  James  White.  (Thames  &:  Hudson.  8  gns.1) 
AN  Irish  painter,  James  Barry,  has  been 
credited  with  being  the  first  to  conceive  of  a 
National  Gallery;  but  the  Irish  had  to  wait 
until  1854  before  an  equivalent  institution  was 
being  set  up  in  Dublin.  That  it  has  grown 
steadily  in  excellence  has  been  due  partly  to  its 
total  independence  of  Government.  Its  present 
director,  in  his  account  of  the  gallery's  begin- 
nings, notes  that  111  its  first  three  weeks  it 
attracted  attendances  of  well  over  a  thousand 
on  weekdays  and  three  times  as  many  on 
Sundays.  Its  most  conspicuous  treasures,  how- 
ever, were  yet  to  come:  the  collection  was  at 
first  over-endowed,  for  the  taste  of  the  time, 


with  works  of  the  Italian  Baroque,  which  have 
only  lately  begun  to  emerge  as  fine  paintings 
in  their  own  right. 

The  first  direetor,  Mulvany,  managed  on  a 
comparative  shoestring  to  add  a  fine  Guardi, 
some  good  seventeenth-century  Dutch  pictures, 
a  Holy  Family  which  in  its  time  has  been 
attributed  to  Michelangelo,  and  an  Annunciation 
by  Rubens.  Mulvany's  successor,  Doyle,  added 
two  Rembrandts,  some  outstanding  Dutch 
landscapes  and  a  Fra  Angelico  Martyrdom  which 
he  paid  £73  for  in  1886.  Doyle  also  had  an  eye 
for  the  English  School,  which  is  well  represented 
111  the  collection:  half  a  dozen  Gainsboroughs 
of  the  highest  quality,  and  works  by  Hogarth, 
Wilson,  and  some  of  the  most  masterly  of  the 
watercolourists. 

Among  gifts  and  bequests,  perhaps  the  most 
spectacular  have  been  those  of  Sir  Hugh  Lane, 
self-made  by  twenty-seven  thanks  to  having 
the  best  'eye'  in  London  and  drowned  in  the 
'Lusitania'  in  191 5.  He  left  the  bulk  of  his 
fortune  to  the  Gallery,  which  has  put  it  to 
good  use.  More  than  forty  paintings,  including 
the  celebrated  Portrait  of  a  Young  Woman  by 
Rembrandt,  a  Titian,  a  Claude,  and  a  Goya, 
were  retained  by  the  Gallery  instead  of  being 
sold  for  their  funds,  as  Lane  had  intended.  The 
arrangement  under  which  the  Impressionist 
paintings  in  the  Lane  Bequest  are  shipped  to 
and  fro  between  London  and  Dublin  every  five 
years,  as  the  result  of  a  legal  quibble,  seems 
likely  to  continue:  though  the  National  Gallery 
of  Ireland  has  what  the  director  calls  'a  clear 
moral  claim'  to  the  thirty-nine  Continental 
pictures,  this  claim  'is  not  likely  to  be  pressed'. 
Some  of  them  are  illustrated  in  this  well- 
produced  book,  in  which  the  plates  also  include 
one  of  the  most  costly  of  the  Gallery's  recent 
purchases:  the  School  of  Avignon  Annunciation, 
bought  for  £220,000  in  1965  with  part  of  its 
one-third  share  of  George  Bernard  Shaw's 
estate. — D.T. 

THE  ITALIAN  MANUSCRIPTS  IN  THE 
LIBRARY  OF  MAJOR  J.  R.  ABBEY: 

By  J.  J.  G.  Alexander  and  A.  C.  de  la  Mare. 

(London:  Faber  and  Fabcr.  .£15  15s.) 
THIS  Italian  collection  contains  examples  of 
books  from  the  libraries  of  the  Medici,  the 
Kings  of  Naples,  Matthias  Corvinus  and  four 
Popes,  including  Leo  X.  It  has  been  mainly 
assembled  since  1946  when  twenty-nine  manu- 
scripts were  acquired  from  St.  John  Hornby. 
It  has  been  catalogued  in  'out  of  office'  hours 
between  November  1965  and  1967. 

The  introduction  contains  brief  but  brilliant 
surveys  of  Humanistic  script  and  of  the  illum- 
ination. The  descriptions  of  the  manuscripts 
(mainly  fifteenth  century)  arc  characterised  by 
the  number  of  works  which,  when  not  signed 
in  the  first  place,  can  be  attributed  to  definite 
humanistic  scribes;  and  of  which  the  illumina- 
tion can  be  assigned  a  definite  region  and,  when 
not  assignable  to  a  definite  artist,  can  be  placed 
in  a  group  of  similar  manuscripts  in  other 
libraries.  The  index  refers  to  over  three  score 
scribes  and  quotes  parallels  in  over  four  score 
libraries.  The  index  of  former  provenances 
(page  178)  is,  however,  dangerous.  It  includes 


Maggs  and  Sotheby,  but  not  Hocpli  or  Robin- 
son. It  includes  Yates  Thompson  and  Dyson 
Perrins,  but  not  Aldenham,  Vernon,  Ascherson, 
Chester  Beatty  or  St.  John  Hornby.  It  includes 
de  la  Valliere  but  omits  the  Renaissance  bibli- 
philes  named  on  page  xxi.  For  such  omissions 
one  must  consult  the  General  Index  as  well  as 
the  index  of  former  provenances  in  the  Index 
of  MSS. 

This  catalogue  is  far  more  than  just  a  cata- 
logue of  the  Italian  manuscripts  in  one  library, 
but  that  catalogue  forms  its  point  of  departure. 
Thus  a  manuscript  signed  by  Sanvito  is  the 
occasion  of  a  footnote  over  two  pages  in  length. 

This  adds  immensely  to  the  knowledge  of 
specialists  and  of  other  librarians,  but  is  not  of 
course  suitable  reading  for  those  who  merely 
appreciate  the  sight  of  handsome  books.  The 
same  footnote  devotes  thirty-five  lines  to  'an 
indication  of  the  places  in  which  these  problems 
[of  the  identity  of  the  artists]  have  been  touched 
on  (so  far  in  a  fragmentary  and  unsatisfactory 
manner)'. 

With  an  apparatus  on  this  scale  it  is  strange 
that  numerous  references  to  reproductions  of 
manuscripts  from  the  library  of  Matthias  Cor- 
vinus are  always  to  the  older  books  and  never 
to  Bibliotltcca  Corviniana  published  by  Magyar 
Helikon  the  year  before  last  with  its  magnificent 
series  of  143  Corvinian  manuscripts  in  colour. 
From  this  the  Abbey  Corvinus  is  unfortunately 
absent  as  permission  to  reproduce  it  was  with- 
held. Otherwise  comparison  with  Faber  and 
Fabcr's  plate  (despite  its  slightly  smaller  size) 
would  have  been  technically  interesting.  There 
are  five  other  colour  plates. 

Students  of  handwriting  will  be  thankful  that 
all  the  black-and-white  reproductions  arc  full- 
size. 

The  learned  editors  have  behind  them  the 
photographic  collections  of  the  late  James 
Wardrop;  and  while  they  have  been  preparing 
this  work  in  a  period  of  less  than  two  years  (it 
seems  incredible)  they  have  been  mainly  en- 
gaged in  cataloguing  similar  collections  in  the 
Bodleian  Library.  The  world  of  learning  in 
general,  and  employers  in  particular,  are  cer- 
tainly beneficiaries  when  busmen  take  holidays 
of  this  nature. 

It  can  be  maddening  for  an  outsider  to  read 
backscratching  reviews  of  literary  masterpieces. 

It  can  be  an  awkward  and  embarrassing 
matter  to  review  a  book  by  a  friend  or  by  a 
senior  whom  one  has  always  admired  if  one 
finds  on  close  inspection  that  the  feet  of  one's 
idol  arc  of  a  clay  of  such  deplorable  quality  that 
a  combination  of  truthfulness  with  kindliness 
becomes  impossible.  Here  there  is  no  such 
dilemma.  The  work  of  these  two  young 
scholars  is  wholly  admirable  and  I  cannot  write 
of  their  book  in  terms  other  than  of  unstinted 
praise.  I  am  happy  to  know  them,  to  have  been 
helped  by  their  specialised  knowledge,  and  to 
work  with  them. 

In  a  generation  which  sees  so  much  shoddy 
workmanship  in  every  field,  not  least  in  the 
production  of  art  ,ooks,  it  is  refreshing  to  see 
real  scholarship  beautifully  published.  So  often 
technical  skills  and  lavish  illustration  do  not 
hide,  but  even  emphasize,  a  complete  lack  of 


respect  for  the  cause  of  advancing  human 
knowledge.  Here,  however,  we  see  the  latest 
tools  of  organised  research  efficiently  put  to 
the  beneficent  purpose  of  describing  an  import- 
ant collection  of  individual  manuscripts  against 
the  background  of  the  state  of  knowledge  as  it 
is  today.  The  harvest  sown  by  a  former  genera- 
tion of  scholars  is  garnered,  a  feast  is  set  before 
us,  and  seed  is  scattered  from  which  a  new 
harvest  of  knowledge  will  be  gathered,  especi- 
ally by  students  of  the  manuscript  treasures  of 
Italy.  England  has  incurred  in  various  centuries 
a  great  intellectual  debt  to  Italy.  The  publica- 
tion of  this  volume  is  a  substantial  step  in  our 
time  to  redressing  the  balance  of  payments. 

Even  in  this  book  misprints  occur  (Bodelian, 
page  18,  lable,  page  100  and  paleography,  page 
108)  and  the  printer  has  set  a  caption  so  low 
down  on  page  102  that  the  bottom  line  is 
almost  cropped.  It  is  no  fault  of  the  learned 
editors  but  is  a  by-product  of  the  sale  room 
that  a  relevant  Clumber  manuscript  remains 
untraced  (page  110). — W.O.H. 
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The  American  Connoisseur 


Americana  in  the 
Diplomatic  Reception 
Rooms  at  the 
Department  of  State, 
Washington  D.C. 


CLEMENT  E.  CONGER  and  JANE  W.  POOL 


IT  is  hard  to  believe  from  the  stern  modern  exterior  of  the  huge 
Department  of  State  Building  in  Washington  that  inside  is  a 
series  of  Diplomatic  Reception  Rooms,  magnificently  furnished, 
hospitable,  and  warmly  lighted,  which  seem  to  be  of  another  era. 
These  rooms,  a  veritable  showcase  of  Americana,  extend  the 
length  of  the  topmost  floor  and  from  their  terrace  overlook  the 
beautiful  panorama  of  the  Lincoln  Memorial,  the  Potomac 
River  and  Virginia  beyond.  Here  the  Secretary  of  State  entertains 
official  visitors:  kings  and  queens,  presidents,  prime  ministers, 
astronauts  and,  in  fact,  visitors  from  all  walks  of  life.  The  Vice 
President,  the  Chief  Justice  and  Members  of  the  Cabinet  also  use 
the  rooms. 

Foreign  dignitaries  being  entertained  by  the  Secretary  enter 
the  State  Department  through  wide  glass  doors  and  are  escorted 
the  length  of  the  window-like  Diplomatic  Lobby  to  an  elevator 
that  carries  them  swiftly  past  floors  of  offices  to  the  top  or  eighth 
floor  to  the  Diplomatic  Reception  Rooms.  Here  all  ideas  of  a 
granite  plate-glass  world  arc  shattered  as  they  step  out  into  an 
elegant  early  American  setting. 


The  Great  Seal  of  the  United  States  seen  above  displays  the  American 
eagle  with  a  cluster  of  thirteen  stars  over  its  head  and  on  its  breast 
a  shield  which  represents  the  Union  of  the  thirteen  original  States 
under  Congress.  The  eagle,  representing  the  power  of  sovereignty  of 
the  American  nation,  faces  the  olive  branch  or  power  oj  peace  in  its 
right  talon,  and  the  cluster  of  arrows  in  its  left  talon  denotes  the  power 
of  war.  In  the  eagle's  beak  a  streamer  bears  the  celebrated  motto 
E  Pluribus  Unum. 


I.  The  Thomas  Jefferson  Reception  Room  showing  the  great  seventeenth- 
century  Brussels  tapestry  'America',  the  European  idea  of  what  America 
was  then  imagined  to  be  like.  This  room  is  furnished  with  European 
furniture  in  keeping  with  the  green  marble  walls.  The  settee  and  arm 
chairs  are  covered  with  Beauvais  tapestry,  made  originally  for  Marie 
Antoinette,  and  the  pair  of  Louis  XVI  commodes  are  by  Louis  Malle,  Paris. 
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The  scene  before  them  is  from  the  days  of  John  Quincy  Adams 
(sec  colour  plate),  Benjamin  Franklin,  Thomas  Jefferson  (No.  i), 
James  Monroe  (No.  2)  and  James  Madison.  The  furnishings, 
many  of  great  historical  import,  range  in  period  from  about  1740 
to  1820,  when  these  statesmen  lived  and  were  making  United 
States  history.  In  fact,  each  reception  room  bears  one  of  these 
illustrious  names. 

The  Project  Americana  for  furnishing  the  rooms  has  been  under 
way  for  only  the  short  time  since  the  State  Department  building 
was  completed  in  1961  and  is  progressing  at  a  rapid  pace.  There 
are  no  official  appropriations  for  such  art  objects  of  museum 
calibre,  and  they  have  been  obtained  all  by  gift  and  by  loan,  as 
well  as  through  financial  contributions.  Some  forty  percent  of 
the  furnishings  are  at  present  owned  by  the  Department  of  State. 
This  has  been  accomplished  by  the  Special  Fine  Arts  Committee 
of  the  Department,  composed  of  the  country's  art  experts  and 
friends  of  the  Department:  museum  heads,  art  historians, 
collectors  of  Americana,  and  authorities  on  various  aspects  of  the 
decorative  arts.  The  collection,  representing  the  Nation's  cultural 
heritage,  is  one  of  which  all  Americans  can  well  be  proud. 

In  passing  through  the  Entrance  Hall  one  sees  many  splendid 
examples  of  eighteenth-century  American  furnishings:  a  Balti- 
more Chippendale  sofa,  upholstered  in  gold  damask;  a  rare 
American  mahogany  block-front  slant  top  desk,  made  in 
Massachusetts  circa  1770;  and  an  historic  and  ingenious  longcasc 
clock  (No.  3)  built  in  the  year  of  American  Independence  (1776), 
both  case  and  works  by  Thomas  Harland,  clockmaker  of 
Norwich,  Connecticut.  The  clock  plays  six  musical  selections 
which,  in  the  Department,  are  humorously  referred  to  as  'The 
Hit  Parade  of  1776'.  The  music  has  been  recorded  and  is  played 
at  the  son  et  lumiere  ceremonies  in  front  of  Independence  Hall, 
Philadelphia.  American  musical  clocks  are  very  rare. 

On  the  mahogany  floors  are  laid  rich  Persian  rugs  and  on  the 
walls  are  paintings  of  the  early  days  of  the  country  by  well  known 
eighteenth-  and  nineteenth-century  American  artists.  The 
earliest  scene  portrayed  is  that  of  William  Penn  signing  the  treaty 
with  the  Indians  in  1683,  by  which  treaty  he  legally  acquired  the 
State  of  Pennsylvania.  This  is  the  first  recorded  diplomatic  act  on 
the  North  American  continent.  The  painting  is  by  Edward  Hicks 
( 1 780-1 849).  Others  are  Boston  Harbor  (No.  4)  by  Robert  Salmon 
(1755-1843),  Valley  of  the  Yoseniite  dated  1862  (before  becoming 
a  National  Park)  by  Thomas  Hill,  and  later  portrayals  of  western 
expansion.  On  opposite  sides  of  the  Hall  Indian  Meeting  by 
George  Catlin  (1 796-1 872),  faces  a  fine  western  cowboy  scene, 
Aiding  a  Comrade  (No.  5),  by  Frederick  Remington  (1 861-1909), 
both  on  loan.  Preconceived  ideas  of  some  foreign  visitors  who 
expect  to  meet  cowboys  and  Indians  in  this  country  are  not 
dispelled  here. 

Turning  from  the  Entrance  Hall  one  enters  the  Gallery  (see 
colour  plate).  Here  Palladian  style  windows  at  each  end,  broken 
arch  pediments  over  the  doors,  dentiled  cornices,  all  have  been 
recently  installed  to  make  that  area  more  in  conformity  with  the 
period  of  the  furnishings.  A  well-known  architect,  Edward  V. 
Jones  of  Albany,  Georgia,  contributed  his  services  for  this 
interior  improvement.  (Mr.  Jones  is  consulting  architect  for  the 
Tryon  Palace  restoration  in  North  Carolina  and  will  assist  the 
Curator  in  the  White  House.)  Near  the  entrance  to  the  Gallery 
is  an  American  Chippendale  secretary-bookcase  (No.  6)  from  the 
Robert  ('King')  Hooper  Mansion,  Marblehead,  Massachusetts, 
made  in  Boston  about  1765.  The  largest  shipping  fleet  in  America 
in  the  late  eighteenth  century  was  believed  to  have  been  run 
from  this  desk  by  'King'  Hooper. 

In  the  arched  recess  on  one  side  of  the  Gallery  is  another 
example  of  American  block-front  furniture.  This  is  a  four- 


drawer,  three-shell  mahogany  block-front  chest  of  drawers.  It  is 
a  superb  specimen  (Nos.  7  and  8)  of  the  Newport,  Rhode  Island 
School  and  was  labelled  in  1762  by  the  maker,  'John  Townsend — 
Newport'.  Block-front  pieces  with  the  convex  and  concave  shell 
forms  of  such  finished  workmanship  were  the  creation  of  the 
Townsend-Goddard  family  of  cabinet-makers.  They  are  new 
versions  based  on  the  European  baroque  forms  and  arc  distinctly 
American. 

Over  the  block-front  chest  hangs  an  American  Chippendale 
parcel-gilded  looking  glass  with  swanneck  cresting  having  floral 
terminals  and  centering  a  gilded  phoenix.  Opposite,  in  a  hand- 
some Georgian  five-section  English  breakfront,  is  an  important 
55-piece  set  of  Green  Fitzhugh  pattern  American  trade  Chinese 
porcelain  (circa  1800).  There  is  also  a  rare,  complete  35-piece 
American  trade  tea  set,  with  apricot  border  and  brown  leaf 
design,  decorated  with  a  scene  of  Mount  Vernon  enclosed  in  a 
sunburst  of  gold  (circa  1805).  This  scene  is  adapted  from  the 
painting  of  Mount  Vernon  by  William  Birch  (American  artist: 
1755-1834). 

Facing  the  door  of  the  large  Drawing  Room  is  an  exceptionally 
fine  example  of  a  Massachusetts  Chippendale  mahogany  bombe 
chest  of  drawers  (No.  9),  recently  acquired.  The  fine  proportion 
and  quality  of  this  great  piece  is  apparent;  the  superb  selection  of 
solid  figured  mahogany  used  on  the  drawer  fronts,  the  ogee 
bracket  feet,  the  rococo  chased  brasses  make  it  exceptional.  On 
the  side  of  the  chest  is  attached  a  metal  plate  which  reads 
'Ebenezer  Storer  1 730-1 807'.  The  chest  originally  belonged  to 
this  prosperous  Boston  merchant  who  had  a  fine  mansion  on 
Sudbury  Street  which  cost  15,000  dollars,  an  enormous  sum  in 
those  days.  It  is  the  gift  of  former  Under  Secretary  of  State  and 
Mrs.  C.  Douglas  Dillon.  Over  the  chest  hangs  a  splendid  painting 
(No.  10)  of  Indians,  Barter  for  a  Bride,  by  John  Mix  Stanley  (1814- 
1872)  who  ranks  among  the  greatest  of  American  painters 
specializing  in  Indian  scenes. 


Above.  View  of  the  Gallery  which  leads  from  the  Entrance  Hall  to  the 
John  Quincy  Adams  State  Drawing  Room.  The  Gallery  has  been  n*»wly 
designed  with  Georgian  woodwork  and  mahogany  floors  with  Persian 
rugs.  The  furnishings  on  the  left  include:  a  rare  Chippendale  bombe  chest 
of  drawers  (No.  9)  made  in  Boston  in  1765  over  which  hangs  a  painting  of 
Indians,  Barter  for  a  Bride  (No.  10)  by  John  Mix  Stanley;  in  the  recess  a 
block-front  chest  of  drawers  (No.  7)  made  in  1762  by  John  Townsend  of 
Newport,  Rhode  Island,  whose  maker's  label  (No.  8)  is  in  one  of  the 
drawers;  and  a  Philadelphia  Chippendale  lowboy  under  a  painting,  Valley 
of  the  Yosemite,  by  Thomas  Hill.  Colour  transparency  furnished  through  the 
courtesy  of  Hennage  Creative  Printers,  Washington,  D.C. 


Below.  The  John  Quincy  Adams  State  Reception  Room  leading  to  the 
Gallery.  It  is  furnished  in  the  manner  of  an  American  drawing  room  of  the 
late  eighteenth  century,  predominantly  in  the  Chippendale  style  of  a  large 
Philadelphia  house.  The  mahogany  floors  and  Heriz  rugs  are  recent  addi- 
tions. In  the  right  foreground  is  the  desk  on  which  the  Treaty  of  Paris  was 
signed  on  3rd  September,  1783,  in  the  apartments  of  David  Hartley 
(1731-1813),  the  British  Commissioner,  by  Hartley  and  the  American 
Commissioners  John  Adams,  Benjamin  Franklin  and  John  Jay.  Facsimiles 
of  the  first  and  last  two  pages  of  the  Treaty  are  displayed  on  the  desk.  Along 
t  he  right  wall  can  be  seen :  one  of  a  pair  of  Massachusetts  Chippendale  chests 
of  drawers  circa  1765;  an  American  Chippendale  parcel-gilded  looking 
glass,  surmounted  by  an  American  Eagle;  Massachusetts  Chippendale 
secretary  with  bombe  lower  stage,  mid-eighteenth  century,  flanked  by 
portraits  of  Martha  and  George  Washington  by  Rembrandt  Peale.  A 
portrait  of  John  Quincy  Adams  (copy  of  a  Charles  Leslie  still  in  the  Adams 
family)  hangs  on  the  end  wall.  Colour  transparency  furnished  through  the 
courtesy  of  Hennage  Creative  Printers,  Washington,  D.C. 
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2.  The  James  Monroe  Reception  Room  is  arranged  to  show  American 
furniture  of  the  period  when  James  Monroe  was  Secretary  of  State.  It 
includes  important  pieces  with  American  eagle  inlay.  At  left  background 
is  a  Salem  Massachusetts  secretary;  centre:  Edward  Savage's  portrait  of 
John  Hancock,  President  of  the  Continental  Congress,  signed  and  dated 
1785.  To  the  right:  important  New  York  State  mahogany  press,  circa  1805, 
with  superb  American  eagle  medallion  on  the  doors.  In  the  foreground: 
Duncan  Phyfe  sofa  table,  and  settees  in  the  Duncan  Phyfe  manner. 
Department  of  State  photography. 


of  sixteenth-,  seventeenth-  and  eighteenth-century  Chinese 
Powder  Blue  porcelain,  formerly  in  the  J.  Pierpont  Morgan 
Collection.  Among  other  interesting  pieces  in  the  room  is  a 
Hepplewhite  ladies'  tambour  desk  which  once  belonged  to 
Martha  Washington  and  was  purchased  by  her  from  Mrs. 
William  Thornton,  wife  of  the  architect  of  the  United  States 
Capitol.  An  American  Queen  Anne  lowboy  in  this  room  is  said 
tn  have  descended  in  the  family  of  the  early  Pilgrim,  'Speak  for 
yourself,  John'  Alden  of  Plymouth,  Massachusetts.  In  a  top 
drawer,  written  by  some  young  descendant  perhaps  too  steeped 
in  this  favourite  colonial  tale,  appears,  in  a  pencilled  childish 
scrawl:  'John  Alden  is  a  Big  Fool'. 

The  Gallery  leads  to  the  John  Quincy  Adams  State  Drawing 


At  the  end  of  the  Gallery  is  a  fine  Chippendale  chest-on-chest 
(No.  n)  of  circa  1770,  with  superior  carving  and  open  fretwork 
in  the  broken  arch  (No.  12),  attributed  to  Thomas  Affleck  of 
Philadelphia.  A  Chippendale  lowboy,  attributed  to  William 
Savery  of  Philadelphia  is  on  the  other  side  and  over  it  is  a 
mahogany  and  parcel-gilded  looking  glass,  with  gold  filigree 
inlay,  scrolled  terminals  and  American  eagle.  It  hung  at  Mount 
Vernon  from  1869  until  1964  when  it  was  lent  to  the  State 
Department  by  the  Mount  Vernon  Ladies  Association  of  the 
Union. 

Off"  to  the  right  of  the  Gallery  are  the  Ladies'  and  Gentlemen's 
Lounges.  These  rooms  might  correspond,  although  being  on  a 
more  sumptuous  scale,  to  the  'Retiring  Rooms'  of  the  colonial 
buildings  in  Williamsburg,  Virginia,  where  the  ladies  relaxed 
and  the  gentlemen  re-powdered  their  wigs.  Here,  some  of  the 
finest  eighteenth-century  American  furnishings  are  displayed. 
These  include,  in  the  Gentlemen's  Lounge,  a  handsome  Maryland 
highboy  with  scroll  top,  a  camelback  Chippendale  sofa,  a 
mahogany  drum  or  library  table,  and  a  large,  green,  New  York 
wing  chair  made  in  1756  and  attributed  to  Gilbert  Ash. 

The  blue  and  gold  of  the  fabrics  in  the  Ladies'  Lounge  accent 
the  Chinese  rugs  and  the  superb  collection,  in  the  English  cabinet, 


3.  Detail  of  the  dial  of  a  Thomas  Harland  longcase  musical  clock  made  in 
Norwich,  Connecticut,  in  1776.  This  historic  and  ingenious  clock  was  built 
in  the  year  of  American  Independence  by  Benjamin  Hanks  (who  made 
both  case  and  works),  apprentice  to  Thomas  Harland.  It  remained  in  the 
Hanks  family  until  presented  to  the  State  Department,  where  it  stands  in 
the  Entrance  Hall.  Recordings  of  the  six  musical  selections  (known  as  the 
'Hit  Parade  of  1776')  have  been  used  in  outdoor  public  presentations  at 
Independence  Hall,  Philadelphia,  as  authentic  music  of  1776.  The  selections 
are:  'Lass  of  Patty's  Mill',  'Shady  Bowers',  'Minuet  by  Handel',  'Lovely- 
Nymph',  'Mrs.  Hales  Minuet'  and  'Psalm  rune'.  Department  of  State 
photography. 
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4.  Robert  Salmon  (worked  in  Boston  1829- 
1840).  Boston  Hurbor  (oil,  23x15  inches),  exe- 
cuted in  1843.  This  important  view  includes 
such  Boston  landmarks  as  the  old  fort  and  State 
House.  Lent  by  the  Corcoran  Gallery  of  Art, 
Washington,  and  now  in  the  Gallery  of  the 
State  Department. 


room  (seventy  by  thirty  feet)  which  is  furnished  (see  colour  plate) 
in  the  manner  of,  but  larger  than,  an  elegant  American  drawing 
room  of  the  late  eighteenth  century,  and  has  furnishings  by 
American  master  artist-craftsmen.  The  room  might  well  be 
called  the  'American  Chippendale  Room'  as  that  style  pre- 
dominates, with  examples  made  in  the  centres  of  wealth  and 
culture  of  the  time.  Foreign  visitors  are  often  amazed  that  such 
works  of  art  of  this  perfection  and  sophistication  were  produced 
in  America  in  its  very  earliest  days. 


Crystal  and  gilt  chandeliers,  and  wall  and  table  sconces  light 
the  room.  The  soft  ivory  of  the  walls,  the  crimson  damask  sofas, 
the  green  and  gold  draperies  and  chairs,  and  the  polychrome 
lamps  made  from  Ch'ien  Lung  and  American  trade  export 
vases,  all  harmonize  with  the  colours  in  the  three  large  antique 
Heriz  rugs  on  the  dark,  highly  polished  floors.  One  of  these  rugs 
is  signed  and  dated  1219  of  the  Mohammedan  calendar  (1807). 

To  the  right  of  the  entrance,  between  the  windows,  is  one  of 
the  greatest  of  the  Philadelphia  Chippendale  highboys  (No.  14) 


5.  Frederic  Remington  (1861-1909).  Aiding  a 
Comrade  (47x34  inches),  a  very  important  and 
well-known  Western  cowboy  scene  Exhibited 
at  the  Museum  of  Fine  Arts,  Houston,  Texas; 
The  White  House,  Washington;  and  in  the 
exhibition  'How  the  West  Was  Won'  at 
Wildenstein  Galleries,  New  York  1968.  Lent 
by  the  Museum  of  Fine  Arts,  Houston,  and  now 
in  the  Entrance  Hall  of  the  State  Department. 
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6.  American  Chippendale  secretary-bookcase  made  in  Boston  circa  1765. 
The  upper  stage  has  noteworthy  scalloped  door  panels  and  well  developed 
hood  with  carved  rosettes  and  flame  finials.  It  was  originally  owned  by 
Robert  ('King')  Hooper  of  Marblehead,  Massachusetts,  an  eminent  mer- 
chant and  shipping  magnate,  who  owned  one  of  the  great  houses  of  New 
England.  It  stands  in  the  Gallery.  Department  of  State  photograph. 


and  nearby  its  matching  lowboy  (No.  13).  The  highboy  has  the 
same  bold  vine  and  scalloped  shell  carving  (No.  15).  This  is  one  of 
only  a  few  known  pairs. 

Over  the  chimneypiece,  in  the  centre  of  the  side  wall,  hangs  a 
painting  of  great  historical  significance.  It  is  one  of  the  three 
versions  of  an  unfinished  oil  sketch  by  Benjamin  West  showing 
the  American  Commissioners  (No.  16)  signing  the  Provisional 
Articles  of  Peace  between  the  United  States  and  Great  Britain 
(Paris,  30th  November,  1782).  The  British  Commissioner  and  his 
Secretary,  who  were  to  have  been  on  the  right  side  of  the  canvas, 
never  appeared  at  West's  London  studio  to  be  painted.  Was  this 
a  diplomatic  illness? 

In  the  right  foreground  of  the  colour  plate  of  the  John  Quincy 
Adams  Room  stands  an  extremely  important  item  of  furniture. 
On  this  English  Sheraton  cylinder  desk  the  Final  Treaty  of  Paris 
was  signed  on  3rd  September,  1783.  It  was  in  the  apartment  of 
David  Hartley,  the  British  Commissioner  who  signed  the 


mm 


•V-.-.. 

/ 


7.  This  block-front  mahogany  Chippendale  chest  of  drawers  was  made  in 
1762  and  labelled  by  the  maker  'John  Townsend — Newport'  (see  No.  8). 
With  its  blocked  front  and  convex  and  concave  shell  forms  it  is  a  superb 
specimen  of  the  Newport  Rhode  Island  School.  The  combination  of  the 
cross-hatching  and  fluting  in  the  centre  of  the  shell  should  be  noted.  The 
bracket  feet  and  ogee  curves  have  the  rounded  shoulders  and  the  pendant 
scroll  which  show  Chinese  influence.  Department  of  State  photograph. 

8.  Label  in  a  drawer  of  the  Newport  block-front  chest  of  drawers  (cf.  No.  7) 
reads,  'Made  by  John  Townsend,  Newport,  1762.'  It  apparently  changed 
hands  on  20th  November,  1792,  as  noted  in  in!  <!i  tiie  "label  by  the  owner, 
Sarah  Slocutn.  This  and  No.  7  Department  of  St.. 
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Treaty,  who  lived  in  the  Hotel  de  York  (the  building  is  still 
standing  and  marked).  The  desk  was  a  gift  to  the  Department  of 
State.  The  other  mahogany  desk,  a  loan,  is  in  the  form  of  an 
architect's  table  and  is  the  one  which  Thomas  Jefferson  designed 
and  on  which  he  drafted  the  Declaration  of  Independence  in  his 
apartment  in  Philadelphia  in  June,  1776. 

A  fine  Philadelphia  Chippendale  secretary  (No.  17)  with 
glazed  doors  has  its  original  finial  bust  of  John  Locke  (No.  18), 


9.  Very  rare  New  England  Chippendale  bombe-sided  chest  of  drawers, 
made  circa  1765.  The  fine  proportion  and  quality  of  this  great  chest  are 
apparent.  The  rococo  chased  handles  and  keyhole  escutcheons  are  unusual 
for  an  American  piece.  A  metal  plate  attached  to  the  side  is  engraved 
'Ebenezer  Storer  (1730-1807)',  a  member  of  a  prominent  Boston  family. 
Records  show  that  this  prosperous  gentleman  contributed  most  of  his  great 
fortune  to  the  American  Revolutionary  cause.  It  sold  at  Parke-Bernet  for 
55,000  dollars  in  October,  1969,  and  was  the  gift  to  the  State  Department 
of  former  Under  Secretary  of  State  C.  Douglas  Dillon  and  Mrs.  Dillon. 


the  English  philosopher  so  much  admired  in  the  American 
colonies.  In  the  upper  stage  of  the  secretary  is  shown  a  collection 
of  silver  by  outstanding  early  American  silversmiths:  a  tankard 
by  Paul  Revere  Senior  of  Boston  ;  a  pair  of  sugar  tongs  by  Paul 
Revere  the  Rider;  a  teapot  by  Philip  Syng,  Jr.,  who  made  the 
inkstand  in  Independence  Hall,  Philadelphia,  with  which  the 
Declaration  of  Independence  was  signed;  and  a  coffee  pot  by 
Joseph  Richardson,  also  of  Philadelphia ;  and  other  outstanding 
pieces. 

In  a  large  breakfront  on  the  opposite  side  of  the  room  is  dis- 
played a  rare  collection  of  American  trade  Chinese  export 
porcelain  (Nos.  19  and  20),  all  on  loan  with  the  exception  of  a 
bowl  (No.  21),  a  gift  of  the  Department,  which  belonged  to 
John  Jay,  first  and  only  Minister  of  Foreign  Affairs  of  the  United 
States,  tins  title  later  becoming  Secretary  of  State.  Included 
among  the  porcelain  are  ten  plates  from  the  service  of  George 
Washington  with  the  insignia  of  the  Order  of  the  Cincinnati 
(No.  22)  of  circa  1786,  designed  by  Pierre  L'Enfant  who  laid  out 
the  City  of  Washington,  and  used  at  Mount  Vernon.  There  are 
also  large  tureens  and  stands,  platters,  and  bowls,  all  with  the 
American  eagle,  ship  or  floral  designs,  circa  1 790-1 800.  Near  the 
door  is  a  fine  Rhode  Island  lowboy  by  John  Goddard  with 
intaglio  carving  on  the  legs  and  the  open  ball  and  claw  feet  which 
are  a  unique  characteristic  of  the  Townsend-Goddard  School  of 
cabinetmaking. 


10.  John  Mix  Stanley  (American  School,  1814- 
1872).  Barter  for  a  Bride  (40  X  63  inches).  An 
important  Blackfeet  Indian  scene  in  what  is 
now  the  State  of  Montana,  by  one  of  the  fore- 
most American  painters  of  Western  Indians. 
Exhibited  Whitney  Gallery  of  Western  Art, 
Cody,  Wyoming,  1964.  In  the  background  can 
be  seen  the  Great  Falls  of  the  Missouri  River. 
This  painting  hangs  in  the  Gallery. 
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12.  Detail  of  the  fine  fretwork  of  the  scroll  top  chest-on-chest  attributed 
to  Thomas  Affleck  of  Philadelphia  (cf.  No.  II). 


II.  At  the  entrance  to  the  Ladies'  Lounge  is  this  fine  mahogany  Philadel- 
phia chest-on-chest  attributed  to  Thomas  Affleck  of  Philadelphia  and  made 
circa  1770.  Note  the  superior  carving  and  the  open  fretwork  in  the  broken 
arch  pediment  (cf.  No.  12). 


13.  Philadelphia  Chippendale  lowboy.  This  lowboy,  or  dressing  table, 
is  of  mahogany,  with  cabriole  legs  on  claw  and  ball  feet.  All  four  knees  are 
carved  with  leafage  and  the  quarter-column  corners  carved  from  a  solid 
piece.  The  full  skirt  is  handsomely  carved  fully  across,  centered  with  a 
scallop  shell.  In  this  same  room  is  the  matching  highboy,  or  highchest 
(cf.  No.  14)  to  this  lowboy.  Matching  pairs  are  very  rare. 
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16.  Benjamin  West.  The  Signing  of  the  Treaty  of  Paris,  1782  (oil,  34x42 
inches).  West  re-created  in  his  London  studio  the  historic  event  of  the 
signing  of  the  Preliminary  Treaty  of  Paris  of  November  30th,  1782,  which 
officially  ended  the  American  Revolution.  Left  to  right  the  American 
Commissioners:  John  Jay,  John  Adams,  Benjamin  Franklin,  Henry 
Laurens  and  W.  Temple  Franklin  (Secretary  to  the  American  Commis- 
sion). The  British  Commissioner  and  Secretary  never  appeared  in  West's 
studio  to  be  painted.  This  is  the  second  version  of  this  subject,  the  first 
being  at  the  Henry  Francis  du  Pont  Museum,  Winterthur,  Delaware. 
The  State  Department  version  hangs  above  the  chimneypicce  in  the  John 
Quincy  Adams  State  Reception  Room. 


15.  Detail  of  the  finely  carved  scroll  top  and  elaborate  cartouche  and 
rosettes  of  the  Philadelphia  Chippendale  highboy  in  the  John  Quincy 
Adams  Reception  Room. 

14.  This  magnificent  Philadelphia  Chippendale  scroll-top  highboy  was 
made  in  Philadelphia  about  1765.  It  has  applied  naturalistic  leaf  carving, 
rosettes,  elaborate  cartouche  (cf.  No.  15)  and  flame  carved  urn  finials.  A 
highboy  or  highchest  was  usually  accompanied  by  a  lowchest,  also  on 
cabriole  legs,  which  is  now  affectionately  called  a  'lowboy'.  As  American 
families  became  more  prosperous,  the  elegance  of  furniture  such  as  this 
increased.  The  matching  lowboy  (No.  13)  is  shown,  with  this  piece,  in  the 
John  Quincy  Adams  Reception  Room. 
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17-  Chippendale  secretary-bookcase  made  in  Philadelphia  in  176s.  This  fine 
mahogany  piece  with  double  glass  door  bookcase  to  its  upper  stage  has 
as  handcarved  pediment  a  bust  of  John  Locke  (cf.  No.  18),  the  English 
philosopher  who  was  greatly  admired  in  the  American  colonies.  On 
display  in  the  upper  stage  is  a  collection  of  silver  by  well-known  American 
silversmiths  of  the  eighteenth  century.  It  stands  in  the  John  Quincy  Adams 
State  Reception  Room. 


18.  Detail  of  the  pediment  of  the  Philadelphia  Chippendale  secretary- 
bookcase  seen  in  No.  17.  This  and  No.  17  Department  of  State  photographs. 


In  this  Drawing  Room  visitors  from  England  are  likely  to  feel 
in  more  familiar  surroundings  than  do  those  from  other  countries. 
They  see  here  furniture  styles  that  they  recognize  yet  which  are 
different  from  theirs.  The  American  craftsmen,  ever  following 
the  lead  of  the  Mother  Country,  have  adapted  these  styles  to 
local  needs  and  tastes,  and  the  consequent  results  are  distinctly 
American. 

The  Drawing  Room  leads  into  the  Thomas  Jefferson  State 
Reception  Room  (see  No.  i),  named  for  this  first  Secretary  of 
State,  later  President  of  the  United  States.  The  room,  because  of 
its  marble  walls,  lends  itself  to  European  styles  rather  than  to 
early  American  furnishings.  The  great  seventeenth-century 
Flemish  tapestry  'America',  one  of  the  Four  Continent  scries, 
illustrated,  has  been  lent  for  the  long  wall  by  the  National 


Gallery  of  Art;  and  two  eighteenth-century  Beauvais  tapestries, 
after  the  cartoons  of  Francois  Boucher,  cover  the  opposite  side. 
At  the  end  of  the  room  is  an  imposing  mahogany  and  ormolu 
cylinder  desk  of  the  period  Louis  XVI,  by  David  Roentgen 
(No.  23),  on  which  it  is  believed  that  the  Louisiana  Purchase 
Treaty  was  signed  on  2nd  May,  1803.  By  this  Treaty  the  United 
States  acquired  from  Napoleon,  for  the  small  sum  of  15,000,000 
dollars,  the  territory  which  now  comprises  fourteen  States  in  the 
Union. 

This  handsome  room  is  used  not  only  for  receptions  but  also 
for  state  luncheons  when  the  number  of  guests  permits.  Stag 
luncheons  and  dinners  have  been  given  recently  in  this  room  for, 
to  mention  but  a  few,  the  Prime  Minister  of  Japan,  the  Emir  of 
Kuwait,  the  Foreign  Minister  of  India,  and  other  personages. 
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19.  In  the  collection  of  rare  American  trade  Chinese  export  porcelain 
shown  in  the  John  Quincy  Adams  State  Reception  Room  is  this  dinner 
plate  (circa  1780)  of  Orange  'Fitzhugh'  design.  With  its  large  sepia 
American  Eagle  and  striped  shield  on  its  breast  it  is  especially  colourful. 
While  the  so-called  Fitzhugh  design  predates  the  first  visit  of  an  American 
ship  to  China  by  about  ten  years  on  earlier  armorial  services  exported  to 
England,  it  became  a  favourite  with  American  buyers  and  is  usually- 
thought  of  as  an  American  design.  The  name  Fitzhugh  was  said  to  have 
been  given  the  design  because  an  American  sea  captain  of  that  name 
always  ordered  it.  Historians  have  always  taken  this  story  with  some 
mistrust  (see  Beurdeley,  p. 154). 


21.  The  John  Jay  Bowl.  This  historic  American  trade  Chinese  export 
punch-bowl  was  once  the  property  of  John  Jay,  only  U.S.  Minister  of 
Foreign  Affairs  (1784-1790).  It  is  decorated  with  three  American  eagles 
and  the  inscription  Tn  God  We  Hope'.  It  is  a  gift  to  the  Department  of 
State. 


20.  Plates  from  the  rarest  of  the  American  trade  Chinese  export  procelain 
with  the  ship  design  show  the  'America  of  Salem'  on  green  water  flying 
two  American  flags.  The  'America'  was  the  most  successful  and  fastest  of 
the  privateers  during  the  War  of  1812.  Records  show  that  in  1804  she 
visited  the  Far  East  where  this  service  was,  in  all  probability,  commis- 
sioned in  Canton.  It  would  be  interesting  to  know  if  any  other  pieces 
from  this  historic  service  still  exist. 


22.  American  trade  Chinese  export  platter,  one  of  ten  plates  in  the  State 
Department  Collection  from  the  service  of  George  Washington  with  the 
Order  of  the  Cincinnati.  The  set  was  purchased  for  Washington  in  April, 
1786,  upon  its  arrival  on  the  'Pallas'.  This  service,  with  a  wide,  blue 
'Fitzhugh'  border  and  the  Order  of  The  Cincinnati  suspended  by  a  blue 
ribbon  from  the  Angel  of  Fame,  is  now  known  as  The  George  Washington 
Cincinnati  Service,  possibly  the  most  famous  of  American  historical 
china  and  certainly  one  of  the  rarest  (see  Beurdeley,  p. 202). 
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23.  Louis  XVI  period  cylinder  desk,  by  David 
Roentgen,  on  which  the  Louisiana  Purchase 
Treaty  may  have  been  signed  at  Malmaison  on 
2nd  May,  1803,  by  American  negotiators 
Robert  R.  Livingston  and  James  Monroe  and 
Barbe-Marbois,  Napoleon's  Finance  Minister. 
Shown  in  the  Thomas  Jefferson  State  Recep- 
tion Room. 


24.  The  Benjamin  Franklin  State  Dining  Room 
with  the  table  set  for  a  state  dinner.  The  Secre- 
tary of  State  and  his  guest  of  honour  sit  in  the 
centre  of  the  curve  of  the  table  facing  the  Great 
Seal  of  the  United  States  on  the  wall  at  the  far 
end  of  the  room.  Department  of  State  photograph. 


226 


25.  Baltimore  sideboard.  (1790-1800),  one  of  four  late  eighteenth-century 
sideboards  in  the  corners  of  the  Benjamin  Franklin  State  Dining  Room. 
It  was  exhibited  at  the  American  Wing  of  the  Metropolitan  Museum  of 
Art  for  four-five  years  and  on  loan  in  1947  to  the  Baltimore  Museum  of 
Art  for  its  exhibit,  'Baltimore  Furniture  1760-1810.'  It  was  a  gift  to  the 
Department  of  State.  Also  seen  is  a  pair  of  magnificent  etched,  nineteenth- 
century  hurricane  globes  with  two  of  a  set  of  four  silver  Georgian  candle- 
sticks, dated  1758  and  1760,  by  William  Cafe  of  London.  In  the  centre  is 
one  of  a  pair  of  Georgian  silver  wine  coolers.  Above  hangs  The  Declaration 
of  Independence  (40  60  inches)  attributed  to  John  Trumbull  (1756-1843). 
The  details  agree  in  almost  every  arrangement  with  the  large  historical 
painting  (18  X  23  feet)  by  Trumbull  in  the  Rotunda  of  the  United  States 
Capitol. 


26.  Benjamin  Wilson.  Benjamin  franklin  (oil  50  40  inches),  painted  from 
life  in  London  in  1758.  This  portrait  was  specifically  sought  for  the  Ben- 
jamin Franklin  State  Dining  Room.  This  is  one  of  the  few  portraits  which 
show  Franklin  wearing  a  wig,  a  custom  he  discarded  after  1775  and  it  is 
the  first  of  the  foreign  series  of  portraits  painted  of  him.  Note  the  lightning 
experiment  portrayed  to  the  left  of  the  paintings.  Both  Franklin  and 
Wilson  were  interested  in  electrical  experiments  at  the  time  the  portrait 
was  painted  and  were  Fellows  of  the  Royal  Society. 


The  larger  state  luncheons  and  dinners  are  held  in  the  adjoining 
Benjamin  Franklin  State  Dining  Room  (No.  24).  Guests  enter 
this  room  through  electrically  operated  doors  and  are  seated  at  a 
great  horse-shoe  shaped  table  extending  the  whole  length  of  the 
room  and  accommodating  125  persons.  The  yellow  and  orange 
flowers,  often  arranged  on  the  dinner  table  with  the  silver  or  gilt 
candlesticks,  complement  the  tones  in  the  heavy  gold  damask 
draperies.  A  service  orchestra  plays  during  dinner  and  violinists 
stroll  during  the  serving  of  dessert. 

In  the  four  corners  of  the  room  are  American  eighteenth- 
century  Hcpplewhite  sideboards  (No.  25)  with  appropriate 
ornaments  of  the  period :  inlaid  mahogany  knife  boxes  with  silver 
fastenings,  silver  candlesticks  (by  William  Cafe  of  London)  with 
hurricane  globes,  Sheffield  wine  coolers  and  Waterford  and 
silver  bowls.  Over  one  sideboard  hangs  a  portrait  of  Benjamin 
Franklin  (No.  26)  painted  in  London  by  Benjamin  Wilson  when 
Franklin  was  only  thirty-seven  years  old.  It  illustrates  the  light- 
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27.  Bust  of  Benjamin  Franklin  (1706-1790),  from  life  in  1778,  by  Jean  Antoine  Houdon.  This  important  bust  in  terracotta  of  America's  first  great 
diplomat  has  Houdon's  personal  seal  on  the  back  and  was  the  personal  property  of  the  Houdon  family  until  1936.  At  the  request  of  former  Secretary 
of  State  Dean  Rusk,  sixteen  prominent  Americans,  \hose  names  appear  on  a  plaque  under  the  bust,  contributed  the  funds  to  purchase  the  bust  for 
the  Department  of  State.  Department  of  State  p! 
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ning  experiment.  Nearby  is  a  bust  of  this  'Father  of  American 
Diplomacy'  by  Jean  Antoine  Houdon  (No.  27).  Sixteen  promin- 
ent Americans,  whose  names  appear  on  a  plaque  on  the  pedestal, 
contributed  to  its  purchase.  British  Prime  Minister  Wilson,  on 
his  recent  visit  to  Washington,  was  entertained  by  Secretary  of 
State  Rogers  at  a  state  luncheon  in  this  room.  During  the  past 
year  luncheons  have  been  held  here  for  the  Shah  of  Iran,  the 
Emperor  of  Ethiopia,  the  President  of  Columbia  and  his  wife,  the 
Foreign  Minister  of  India,  and  others.  Prior  to  the  existence  of 
these  rooms  the  Secretary  of  State  had  to  entertain  visiting 


dignitaries  in  available  buildings,  clubs  and  hotels  in  the 
Washington  area. 

In  the  small  suite  of  reception  rooms  on  the  far  side  of  the  large 
Franklin  Dining  Room,  named  for  James  Monroe  and  James 
Madison,  is  the  most  important  known  collection  of  American 
eagle-decorated  furniture.  Most  of  these  pieces,  in  the  Hcpple- 
white  and  Sheraton  styles,  were  made  in  the  years  following  the 
American  Revolution,  and,  as  is  usual  with  current  influences  on 
the  decorative  arts,  the  wave  of  patriotism  that  swept  the  country 
is  reflected  in  the  work  of  the  cabinetmakers.  The  American  bald 


28.  Hepplewhite  press.  This  large  piece  comprises  cupboard  with  pierced 
inlaid  top,  original  gilded  American  eagle  finial,  and  Seal  of  the  United 
States  inlaid  on  the  doors  and  repeated  again  on  the  original  gilded  brasses 
of  the  lower  section  of  three  drawers.  This  extraordinarily  fine  piece  of 
American  furniture  is  attributed  to  Michael  Allison  of  New  York,  circa 
1805.  The  three  feathers  and  the  cross  below  the  finial  are  part  of  the  seal 
of  the  Roosevelt  family.  (Cf.  Nos.  29  and  30.) 


29.  Detail  of  the  fine  eagle-inlay  on  the  New  York  State  Hepplewhite  press 
cupboard  in  the  James  Monroe  Reception  Room.  The  cabinetmaker  has 
the  eagle  facing  a  similar  bird  on  the  other  door.  However,  this  destroys 
the  symbolic  significance  of  the  eagle  facing  the  olive  branch. 
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30.  Close-up  of  one  of  the  six  brasses  on  the  New  York  State  Hepplewhite  press  cupboard  in  the  James  Monroe  Reception  Room.  The  craftsman's 
rendering  of  the  Great  Seal  of  the  United  States  is  entirely  to  suit  his  own  taste  and  not  according  to  the  approved  Emblem. 


eagle  became  a  decorative  object  in  furniture  with  eagle  sur- 
mountings  on  case  pieces  and  many  fine  examples  of  versions  of 
the  Great  Seal  of  the  United  States  inlaid  into  dark  woods.  There 
could  be  no  more  appropriate  place  for  assembling  a  collection 
of  furnishings  with  the  eagle  emblem  than  in  the  Department  of 
State,  since  this  oldest  executive  branch  of  the  Government 
houses  the  Great  Seal  and  the  Secretary  of  State  is  its  official 
Custodian. 

A  magnificently  carved  eagle,  displayed,  surmounts  an  elegant 
Hepplewhite  secretary  desk  in  the  Federal  style.  It  is  the  work  of 
a  master  cabinetmaker  of  Salem,  Massachusetts,  possibly  William 
Appleton.  Balancing  the  secretary  desk  along  the  same  wall  is  a 
large  Hepplewhite  linen  press  (No.  28)  from  New  York  State  of 
date  circa  1805.  It  has  a  gilded  American  eagle  finial,  volant, 


and  the  eagle  is  repeated  again  on  the  brasses  (No.  30).  This 
press  cupboard  has  been  loaned  for  the  exhibition  of  American 
nineteenth-century  furniture  in  the  Metropolitan  Museum  of 
Art  in  New  York.  A  set  of  six  mahogany  Hepplewhite-style 
chairs  with  shield  backs  is  very  rare;  these  have  an  eagle  emblem 
inlaid  in  the  splats  (No.  31).  Nearly  all  of  the  cabinetmakers 
ignored  the  exactness  of  the  design  of  the  Seal  as  approved  by 
Congress  in  1782  and  have  created  it  to  suit  their  own  tastes. 
For  instance,  the  correct  position  of  the  bird,  with  relation  to 
the  symbolic  olive  branch  and  arrows  he  holds  in  his  claws,  has 
been  many  times  disregarded  (No.  29).  However,  the  beauty 
and  artistry  of  the  work  is  to  be  greatly  admired. 

There  is  a  very  fine  Hepplewhite  chest  of  drawers,  circa  1800, 
with  a  pair  of  eagle  inlays  in  lozenge-shaped  panels  (No.  32)  in 


31.  Two  of  a  set  of  six  mahogany  chairs  with 
American  Eagle  inlay  in  shield  backs.  This  is  a 
rare  set  of  Hepplewhite-style  chairs  with  shield 
backs  with  oval  medallions  inlaid  on  central 
splats  with  the  splayed  American  eagle  and 
shield  of  the  early  Republic  as  in  the  Great  Seal. 
Each  chair  has  the  eagle's  head  turned  to  face  a 
mate  so  that  there  are  three  perfect  pairs.  One 
of  this  set  is  branded  'W.S.'  for  William  Single- 
ton, cabinetmaker  in  Baltimore  about  1795. 


the  top  drawer,  and  a  pair  of  rare  Hepplewhite  half-round  dining 
tables  with  an  oval  variation  of  the  Great  Seal  over  each  of  the 


eight  let^s. 


The  James  Monroe  and  the  James  Madison  Dining  Rooms  are 
used  regularly  by  either  the  Secretary  or  other  high  officials  of 
the  Department.  Mrs.  Rogers,  for  example,  held  a  luncheon  in 
the  Madison  room  for  Mrs.  Wilson  the  day  following  the  State 
Luncheon  for  the  British  Prime  Minister. 

In  addition  to  a  beautiful  mahogany  eagle-inlaid  Hepplewhite 
sideboard  (No.  33),  a  Salem  Massachusetts  breakfront  and  rare 
inlaid  (No.  34)  serving  or  card  tables,  the  room  contains  one  of 
the  greatest  treasures  of  the  State  Department:  a  has  relief  of 
James  Madison  (No.  35)  in  alabaster  on  marble.  It  was  carved  by 
Guiseppi  Ceracchi  in  Florence  in  1794  from  a  terracotta  bust 
which  he  had  modelled  from  life  when  the  State  Department 
was  in  Philadelphia  in  1792. 

The  Diplomatic  Reception  Rooms  are  in  frequent  use  for 
official  functions,  there  being  sometimes  two  and  three  functions 


32.  One  of  the  two  fine  inlaid  eagle  emblems  in  lozengc-sbaped  panels  on 
a  mahogany  Hepplewhite  chest  of  drawers  with  magnificent  grain  and 
colour,  circa  1800.  The  cabinetmaker  has  the  two  eagles  looking  away 
from  each  other,  thereby  making  the  eagle  in  this  illustration  face  the 
arrows,  rather  than  the  peace  symbol,  the  position  of  which,  in  I  His 
instance,  he  has  reversed. 
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33-  This  rare  Hepplewhite  sideboard  in  ma- 
hogany is  a  superb  example  of  a  New  York 
cabinetmaker's  bow-front  sideboard,  showing 
in  a  satinwood  medallion  in  the  front  centre  an 
original  American  eagle  (displayed)  against  a 
shield  of  sixteen  stars  above,  with  other  fine 
examples  of  inlaid  border  edges  as  well  as  oval 
inlays  in  the  doors.  It  has  been  lent  to  the 
Diplomatic  Reception  Rooms  by  the  Metro- 
politan Museum  of  Art. 


34.  Detail  of  the  inlay  on  a  Hepplewhite  mahogany  Baltimore  (or  Anna- 
polis) demi-lune  card  table  of  date  circa  1800  in  the  James  Madison  Dining 
Room.  The  master  cabinetmaker  concerned  has  the  eagles  over  the  two 
front  legs  facing  each  other  for  the  sake  of  design.  It  is  interesting  to  note 
that  he  has  switched  the  olive  branch  from  the  right  to  the  left  claw, 
thereby  retaining  the  correct  symbolism  with  the  eagle  facing  the  power 
of  peace.  Photograph  by  Israel  Sack  Inc.,  New  York. 


a  day.  Their  beautiful  furnishings  are  therefore  admired  by 
thousands  of  visitors  annually. 

The  response  to  the  Project  Americana  continues  to  be  heartening. 
The  Special  Fine  Arts  Committee  is  also  appreciative  of  the 
contribution  of  one  of  its  members :  a  full-colour  brochure  of  the 
Diplomatic  Reception  Rooms,  published  by  his  firm,  which  is 
being  sent  to  many  interested  persons.  The  18-pagc  booklet 
shows  a  number  of  views  of  the  rooms  and  the  historical  furnish- 
ings. There  is  a  foreword  by  Secretary  of  State  William  P. 
Rogers  in  which  he  says:  'This  outstanding  program  has  my 
wholehearted  endorsement  and  support.  It  is  most  appropriate 
that  the  rooms  where  official  U.S.  Government  functions  are 
held  for  foreign  and  American  guests  should  be  furnished  with 
the  best  examples  of  craftsmanship  our  country  has  produced.' 


35.  Bas  Relief  of  James  Madison.  By  Giuseppi  Ceracchi,  Italian-American 
sculptor,  (1751-1802).  This  life-size  profile  of  Madison  in  alabaster  on 
marble  was  carved  by  Ceracchi  in  Florence  in  1794  from  a  terracotta  bust 
which  he  modelled  from  life  when  the  Department  of  State  was  in 
Philadelphia  in  1792.  It  was  acquired  by  the  Department  during  the 
secretariat  of  Thomas  F.  Bayard  in  1886.  James  Madison  was  one  of  the 
Framers  of  the  Constitution,  1787,  and  Secretary  of  State  1801-1809, 
during  which  time  the  Louisiana  Purchase  was  concluded.  He  was  Presi- 
dent of  the  United  States  from  1809  to  1817.  This  is  one  of  the  most 
treasured  possessions  of  the  State  Department.  It  is  shown  in  the  James 
Madison  Dining  Room. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


The  Age  of  Louis  XIII 

FLORIDA  was  the  location  earlier  this  year 
of  a  highly  interesting  exhibition  which 
explored  the  arts  of  France  over  the  first  sixty- 
years  of  the  seventeenth  century — until  the 
assumption  of  governmental  power  by  Louis 
XIV  in  1661.  The  show  was  a  joint  venture  of 
The  Cumner  Gallery  of  Art,  Jacksonville  and 
The  Museum  of  Fine  Arts,  St.  Petersburg. 

This  is  a  particularly  interesting  time  period 
to  explore  because  in  this  sixty-year  period  the 
arts  in  France  developed  from  a  particularly- 
low  ebb  to  a  kind  of  national  style  and  then 
began  to  decline  by  the  end  of  the  third  quarter 
of  the  century.  In  architecture,  the  influence  of 


Italy  and  particularly  of  Bernini,  was  felt  in 
France.  Such  architects  as  Salomon  de  Brosse, 
Francois  Mansart  and  Jean  du  Cerceau  were 
notable  exponents  of  the  French  Baroque 
style.  These  sixty  years  saw  the  emergence  of 
the  painters  Poussin,  Claude,  George  de  la 
Tour  and  the  Le  Nain  brothers  whose  works 
could  not  be  equalled  at  the  end  of  the  century. 
This  was  also  an  important  age  for  French 
graphics  as  it  produced  Abraham  Bossc  and 
Jacques  Callot.  Indeed,  the  latter,  in  his  over 
one  thousand  small  etchings  and  engravings, 
did  more  to  preserve  a  picture  of  life  at  the  time 
than  any  other  artist. 

It  is  very  difficult  to  understand  why  the 


works  of  this  school  should  have  begun  to 
weaken  after  1660.  It  is  perhaps  the  single- 
purposed  will  of  Louis  XIV  in  building 
Versailles  which  left  little  freedom  of  expression 
to  individual  artists.  Also,  patronage  under 
Louis  XIII  was  somewhat  feudal  and  therefore 
varied  and  diffuse.  This  could  have  accounted 
tor  the  sudden  burst  of  artistic  activity  which 
brought  France  to  a  position  of  equality  with 
her  neighbours. 

The  objects  in  this  Florida  show  were 
borrowed  from  public  and  private  collections 
and  dealers.  In  all,  seventy-six  different  objects 
were  included  and  the  show  was  divided  into 
five  categories — sculpture,  paintings,  drawings, 


1.  Simon  Vouet.  Venus  and  Mars  with  Cupid  and  Chronos,  oil  on  canvas.  2.  Gianlorenzo  Bernini.  Bust  of  Arm  and  Jean  Du  Plessis,  Cardinal  De 
Ringling  Museum  of  Art.  Richelieu,  marble.  Heim  Galleries  Paris-London. 
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3.  Jacques  Collot.  The  Hanging,  The  Miseries 
and  the  Misfortunes  of  War,  etching,  1633. 
Museum  of  Art,  Rhode  Island  School  of  Design. 


4.  Jacques  Callot.  Breaking  on  the  Wheel,  The 
Miseries  and  the  Misfortunes  of  War,  etching, 
1633.  Museum  of  Art,  Rhode  Island  School  of 
Design. 


etchings  and  engravings,  and  decorative  arts. 
One  of  the  important  thing?  which  this  show 
pointed  out  is  the  richness  of  holdings  of  superb 
examples  of  the  arts  of  the  period  of  Louis 
XIII  as  only  two  of  the  loans  come  from 
Europe.  It  is  a  shame  that  this  excellent  show 
which  is  accompanied  by  an  informative  and 
beautifully  produced  catalogue  could  not  have 
been  seen  in  other  American  cities. 

Jacques  Callot,  1592-1635 

Also  earlier  this  year  was  an  exhibition  at 
the  Museum  of  Art,  Rhode  Island  School  of 
Design  (Providence),  which  analysed  in  detail 
the  work  of  Jacques  Callot.  The  exhibition  was 
assembled  and  installed  by  graduate  students  of 
the  Brown  University  Art  Department  who 
also  wrote  an  extraordinarily  definitive 
catalogue  for  the  show.  This  work  is  especially 
valuable  for  little  has  previously  been  available 
in  English  on  Callot  and  his  work. 

Included  in  the  show   were  twenty-two 


drawings  in  ink  and  chalk  and  200  etchings  by 
Callot  as  well  as  a  selection  of  important 
European  graphic  artists  immediately  before 
and  after  Callot  such  as  Schongauer,  Rem- 
brandt, Jacques  Bellange  and  Stcfano  della 
Bella.  Eighty  of  the  etchings  which  Callot  made 
early  in  his  career  as  a  student  in  Rome  and 
Florence  are  included ;  these  show  the  elaborate 
festivals  and  celebrations  of  courtly  Italian  life. 
After  Callot's  return  to  his  native  Lorraine  and 
subsequent  success,  the  artist  began  to  con- 
centrate on  religious  subjects  and  also  on  the 
horror  and  atrocities  which  were  inflicted  by 
war.  His  The  Miseries  and  Misfortunes  of  War 
is  one  of  the  most  striking  commentaries  on 
man's  injustice  to  man  which  has  ever  been 
conceived.  The  impact  of  horror  in  this  series 
of  prints  is  so  great  that  ii  is  difficult  to  erase 
the  image  from  one's  mind.  The  scenes  of 
massacre  and  torture  are  among  the  boldest 
protests  in  the  history  of  art. 

The  material  in  the  exhibition  was  borrowed 


from  museums  and  private  collectors  and  again 
a  great  wealth  and  depth  in  American  hands  is 
evident.  This  exhibition  is  the  third  in  a  series 
which  the  graduate  art  history  students  at 
Brown  University  have  prepared.  It  is  becom- 
ing increasingly  evident  that  this  type  of 
university-museum  connection  is  responsible 
for  producing  some  of  the  most  interesting 
shows  which  have  been  seen  recently  in  this 
country. 

Masterpieces  of  Japanese  Art 

The  Dallas  Museum  of  Fine  Arts  recently  held 
a  show  of  eighty-seven  examples  of  Japanese  art 
which  provided  a  cross-section  of  important 
aspects  of  that  art  over  a  5,000-ycar  period.  Mr. 
Merrill  C.  Rucppcl,  the  Museum's  Director, 
in  a  foreword  to  the  catalogue  explains  that  the 
chief  purpose  of  the  show  was  to  acquaint  the 
people  of  Dallas  with  Japanese  art  through  a 
selection  of  some  really  fine  examples  although 
certain  aspects  of  that  art  were  deliberately 
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5-  Horse  with  Impressed  Design,  Haniwa  Period  (200-552  A. D.).  Terracotta. 
Robert  H.  Simmons. 


6.  Tile  Platform  for  Tea  in  Summer,  Momoyama  Period  (c.  1600).  Red 
Oribe  ware,  glazed  stoneware  with  painted  slip.  The  Cleveland  Museum  of 
Art,  Anonymous  gift. 


omitted.  He  cites  woodblock  prints,  sword 
equipment,  ancient  bronze  implements  and 
recent  painting  and  sculpture. 

Considering  these  self-imposed  limitations, 
the  resultant  exhibition  should  have  done  far 
more  than  its  stated  purpose,  for  the  materials 
which  were  included  are  truly  'masterpieces'. 
In  a  certain  sense,  it  is  refreshing  to  encounter  a 
show  whose  purpose  is  a  broad  exposure  of  a 
highly  complex  subject  which  spans  an  enor- 
mous time  period.  The  catalogue  is  extremely 
handsome  with  a  cover  and  endpapers  which 
look  Japanese  although  it  is  stated  that  it  was 
produced  here. 

Indian  Miniature  Paintings 

The  Doris  Wiener  Gallery  in  New  York 
City  presented  its  annual  exhibition  of  Indian 
miniature  paintings  through  the  end  of  May. 
One  hundred  and  ten  paintings  were  shown 
which  ranged  in  date  from  about  1 500  through 
the  end  of  the  eighteenth  century.  Each  of 
these  was  a  painting  of  high  quality  and  the 
richness  of  colour  and  shadowless  quality  of 
the  pictures  make  them  appeal  to  those  interest- 
ed in  both  antiquity  and  modern  art.  All  of  the 
major  schools  and  themes  of  Indian  painting 
were  to  be  seen  in  this  show.  The  Doris 
Wiener  Gallery  has  carried  on  an  established 
tradition  with  an  exhibition  of  truly  top  grade 
material. 


7.  Lovers  in  a  Terrace  Pavilion  at  Night,  Moghul,  Deccan,  watercolour  on 
paper,  c.  1725.  Doris  Wiener  Gallery,  New  York. 
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8.  Auguste  Rodin.  Male  Torso,  bronze.  Cincin- 
nati Art  Museum. 

9.  Raymond  Duchamp- Villon.  Torso  of  a 
Youth,  bronze,  1910.  The  Joan  and  Lester  Avenet 
Collection. 


The  Partial  Figure  in  Modern  Sculpture 
from  Rodin  to  1969 

This  captivating  title  was  used  for  an 
exhibition  which  was  seen  at  The  Baltimore 
Museum  of  Art  earlier  this  year.  It  was  organiz- 
ed by  Dr.  Albert  Elscn  of  Stanford  University 
(California)  who  devoted  five  years  of  research 
to  the  examination  of  the  partial  figure  as  a 
theme  in  sculpture  from  ancient  to  modern 
times.  As  a  conclusion  of  this  Dr.  Elsen  has 
stated  that  it  was  Rodin  who  'established  the 
partial  figure  as  a  self-sufficient  artistic  unity'. 
After  1900,  'it  was  no  longer  a  special  case  to 
serve  religion,  be  an  cx-voto,  or  a  souvenir  of  a 
loved  one,  or  a  great  man,  or  provide  building 
ornament.  With  Rodin,  the  part  is  the  whole, 
formally  and  in  terms  of  the  subject.  'A  well- 
made  torso  contains  all  of  life'.  Dr.  Elsen  feels 
that  interest  in  the  partial  figure  has  continued 
since  Rodin's  death  in  1917  because:  'The 
partial  figure  satisfies  for  many  artists  the  ethic 
of  the  artist's  intellectual  intervention  with  the 
motif,  either  through  editing,  conception  or 
selection.' 

The  Baltimore  show  was  arranged  in  a 
logical  manner.  Because  of  Rodin's  important 
place  in  establishing  this  sculptural  theme,  it  is 
his  work  that  the  viewer  first  saw  and  here 
wandered  through  galleries  of  Cubist  and 
Surrealist  works  and  eventually  to  the  Pop, 
Kinetic  and  light  works  of  the  sixties. 

A  truly  important  book  has  been  written  by 
Dr.  Elscn  on  this  subject  with  a  catalogue  of 


10.  Seymour  Lipton.  The  Prophet,  nickel-silver 
on  monel  metal,  1956.  Marlborough-Gerson 
Gallery. 


the  show  included  at  its  end.  The  text  is 
divided  into  four  parts — 'Rodin  and  the  Partial 
Figure,'  'The  Early  History  of  the  Partial 
Figure  in  this  Century,'  'Sex  and  Sadism  in  the 
Entre-Dcux-Gucrres'  and  finally  'Post  World 
War  II  Transformation  of  the  Partial  Figure: 
The  Legacy  of  Surrealism.'  This  account  is 
highly  readable,  well  illustrated  and  produced. 

Milton  Avery 

The  National  Collection  of  Fine  Arts  has 
circulated  an  exhibition  of  the  works  of  the 
American  painter  Milton  Avery  (1893-1965) 
which  was  first  seen  in  Washington  at  The 
Brooklyn  Museum  and  finally  closed  the  end 
of  May  at  The  Columbus  Gallery  of  Fine  Arts 
(Ohio).  This  was  the  first  retrospective  of 
Avery's  work  since  his  death  and  from  it 
evolves  the  importance  ol  his  work  in  the 
history  ot  American  painting.  The  show  was 
primarily  concerned  with  the  later  years  of  his 
life — one  third  of  the  show  being  devoted  to 
the  period  195 8- 1963. 

In  a  certain  sense,  Avery  pursued  his  personal 
investigation  ot  subjects  which  he  liked  to 
paint  with  an  avidness  which  can  be  matched 
by  few  other  painters.  I  lis  style  was  highly 
personal  and  colours  and  shapes  were  manipulat- 
ed in  a  quiet  and  balanced  manner.  I.  is  also 
the  intimacy  of  his  subjects  such  as  his  wife, 
his  daughter,  living  room,  Central  Park, 
friends,  places  where  he  summered  and  animals 
and  people  who  were  near  him,  that  give  a 
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feeling  of  warmth  and  depth  to  his  work. 

This  show  of  127  works  was  assembled  by 
Mrs.  Adelyn  D.  Brccskin,  Curator  of  Contem- 
porary Art,  National  Collection  of  Fine  Arts, 
who  is  an  outstanding  expert  on  Avery's  work. 
Mrs.  Brccskin  has  also  written  the  illuminating 
Avery  catalogue  which  contains  a  fascinating 
and  highly  personal  essay. 

Happenings  at  The  Art  Institute  of  Chicago 

The  Art  Institute  of  Chicago  has  held  its 
sixty-ninth  annual  contemporary  American 
exhibition  of  painting  and  sculpture  for  this 
year.  The  show  included  twenty-nine  works 
by  twenty-five  artists  and  reflected  a  number 
of  different  trends  reflected  in  the  work  of 
well  known  and  lesser  known  artists.  The  works 
presented  shared  certain  similarities  in  that  they 


11.  Milton  Avery.  Two  Figures  at  a  Desk,  oil  on  canvas,  1944.  R.  Roy 
Neuberger. 


12.  Milton  Avery.  Self  Portrait,  oil  on  board,  1949.  John  C.  Stetson. 


were  large  in  scale  and  all  were  completely 
non-objective.  This  is  essentially  the  kind  of 
contemporary  exhibition  which  will  typify  the 
future,  for  we  live  in  a  period  in  which  the  artist's 
activity  has  reached  a  crescendo  and  informa- 
tion about  individuals  is  quickly  known  in 
many  parts  of  the  world.  The  concept  of  the 
great  panoramic  exhibition  presenting  the 
works  of  a  school  or  the  development  of  a 
school  has  largely  been  outmoded.  The  paint- 
ings and  sculptures  were  chosen  by  A.  James 
Speyer,  the  Institute's  Curator  of  Twentieth 
century  Art,  who  exhibited  a  high  degree  of 
selectivity  in  his  choices. 

More  recently  The  Art  Institute  has  held  a 
show  of  drawings  which  were  presented  by 
Mrs.  Margaret  Day  Blake.  Until  1944,  the 
holdings  of  drawings  in  the  Institute's  collection 
were  relatively  modest.  That  year  Mrs.  Blake 
discovered  the  Print  and  Drawing  Department 
and  met  Carl  Schniewind,  its  curator.  She 
immediately  recognized  his  great  competence 
and  set  about  strengthening  the  collection. 
Although  the  drawings  were  purchased  by 
Mrs.  Blake,  they  were  always  housed  at  the 
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13-  Craig  Kauffman.  Le  mur  s'en  va,  acrylic  plastic,  1969.  The  Pace  Gallery, 
New  York. 


Institute  and  never  in  her  home.  Some  impor- 
tant American  collectors  doubted  that  a  first- 
rate  collection  could  be  formed  at  that  late 
date  but  the  harvest  of  the  first  two  years 
(1944-1945)  was  impressive:  The  Letter  by 
Fragonard,  The  Harlequin  by  Cezanne,  Crouch- 
ing Tahitian  Woman  by  Gaughin,  Tree  in  a 
Meadow  by  van  Gogh,  and  a  famous  late  Circus 
by  Toulouse-Lautrec. 

In  1947,  Mrs.  Blake  gave  the  Institute  a 
female  nude  study  by  Rembrandt,  the  first 
drawing  by  this  master  to  enter  the  institution's 
collection.  Also  that  year,  an  album  of  sixty-four 
leaves  by  Theodore  Gcricault  entered  the 
collection  and  in  1954  the  great  Watteau 
Studies  of  Actors.  It  is  not  to  be  thought  that 
Mrs.  Blake's  interests  lie  only  in  the  field  of 
early  drawings.  One  of  the  most  impressive 
twentieth  century  works  is  Max  Beckmann's 
Naples  Carnival  which  was  purchased  in  1947 
from  the  artist's  studio.  The  Boccioni  Portrait 
of  Ines,  Severini  Self  Portrait,  Matisse  Portrait 
of  Mine.  Glaser  and  finally  the  1933  Picasso 
Embrace  of  the  Minotaur  all  add  lustre  to  the 
Institute's  twentieth  century  drawing  collection. 
The  generosity  of  Mrs.  Blake  is  of  a  very 
special  kind  because  she  has  so  personally 
shared  in  the  selection  of  each  addition  to  the 
collection. 


14.  Edgar  Degas.  Mtne  Michel  Muss  on  and  her 
Daughters,  pencil,  grey  and  brown  washes  and 
touches  of  Chinese  white  on  paper,  January  6th, 
1865.  The  Art  Institute  of  Chicago,  gift  of  Margaret 
Day  Blake. 


15.  Henri  de  Toulouse-Lautrec.  At  the  Circus: 
Trained  Pony  and  Baboon,  pencil  and  coloured 
chalk  on  paper.  The  Art  Institute  of  Chicago,  gift 
of  Margaret  Day  Blake. 


16.  Gino  Severini.  Self  Portrait  with  C.anotier, 
black  chalk  on  paper,  r.  1912.  The  Art  Institute 
of  Chicago,  gift  of  Margaret  Day  Blake. 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N  Y.  10022 
TELEPHONE  PL  8-2297 


A  superb  coromandel  black  lacquer  and  ebony  Louis  XV 
secretaire  with  fine  bronze  dore  mounts  attributed  to  Rubestuck. 
The  beautifully  carved  Louis  XV  beechwood  chauffeuse,  one  of 
a  pair,  is  by  Cresson.  The  pair  of  bleu  turquoise  cachepots,  circa 
1770,  and  the  plate,  dated  1754,  are  all  Sevres. 


Our  contributors  in  this 
issue  include: 

Christopher  gilbert:  Keeper,  Temple  Newsam 
House,  Leeds. 

jo  miller:  Curator  of  Prints  and  Drawings,  The 
Brooklyn  Museum,  New  York. 

marvin  D.  Schwartz:  Consultant,  Centennial 
Project,  Metropolitan  Museum  of  Art,  New  York. 

tamara  talbot  rice:  Historian  of  Byzantine  Art 
and  Architecture. 


Next 
month  in 

The  Connoisseur 

The  September  issue  will  include : 

Late  Gothic  on  the  Upper  Rhine  by  Marta  Osterstrom  Renger. 
An  exhibition  at  the  Badisches  Landesmuseum  in  Karlsruhe 
shows  a  wealth  and  range  of  creative  imagination  never  again 
equalled  in  the  region. 

Thomas  Hope's  Shepherd  Boy  by  Timothy  Clifford.  A  pre- 
viously unpublished  marble  sculpture  by  Bertel  Thorvaldsen, 
originally  owned  by  one  of  the  leaders  of  Neo-Classical  taste 
in  Britain. 

The  Hetjens  Museum  by  Adalbert  Klein.  A  ceramics  museum 
in  Diisseldorf  which  is  the  oniy  one  of  its  kind  in  Germany. 

The  Mannerist  Goldsmiths,  5  by  J.  F.  Hayward.  The  main 
centres  of  the  craft  in  northern  Germany  in  the  sixteenth 
century  were  Liibeck,  Luneburg  and  Hamburg. 

Gold  at  Kition  by  R.  J.  L.  de  Pass.  Excavations  in  Cyprus 
provide  evidence  of  considerable  trade  in  copper  and  gold 
with  ancient  Egypt. 

Mysticism  to  Humanism  by  J.  L.  Schrader.  The  Waning 
Middle  Ages:  the  autumnal  phase  of  the  middle  ages  in 
France  and  the  Netherlands. 

Drawings  of  the  Hudson  River  School  by  Jo  Miller.  The 
second  generation  which  revolved  around  Thomas  Cole's 
pupil,  Frederick  E.  Church,  was  indifferent  to  the  turmoil  in 
the  nation  around  them. 
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A  fine  and  rare  17th  Century 
German  enamelled  gold  chalice 
Probably  by  Johann  Heel, 
Nuremberg,  c.  1680.  Height  17  cms 


An  example  from  our  collection 
of  antique  continental  silver 
and  objets  a" art 


A) 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.  1" 


American  Federal  Furniture:  Its  beginning. 


The  year  was  1788.  America  as  a  nation  was  new.  Brand  new. 

There  was  a  new  Federal  Constitution  stripped  of  the 
inessential,  the  stodgy,  the  unworkable.  A  new  government,  a 
democracy,  patterned  after  classical  Greece. 

The  neo-classic  influence  was  widespread.  Federal  archi- 
tecture, with  its  graceful  columns  and  simple,  open  facades,  is 
the  most  obvious  example.  Less  obvious,  but  nonetheless  influ- 
enced, was  furniture. 

London,  the  furniture  fashion  capital,  had  switched  its  tastes 
from  Chippendale  to  Hepplewhite  and  Sheraton.  These  more 
classic  forms  fit  perfectly  with  the  American  mood  of  the  day. 

America  was  in  love  with  the  pure,  the 
simple,  the  functional.  It  was  a  no-nonsense 
time.  Not  a  time  for  self-indulgence. 

Furniture  tastes  veered  away  from  the 
massive  and  ornately  carved.  And  moved  to- 
ward the  more  refined,  more  functional,  more 
gracefully  proportioned  pieces. 

This  was  American  Federal  furniture. 
Beautifully  functional.  Beautifully  simple. 


We  offer  this  early  Federal 
flame-grained  mahogany  stand, 
made  in  Philadelphia  about  1795. 


RTTOUMP 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration. 


1634  Latimer  St.,  Philadelphia,  Pa.  19103  •  (215)  545-1750  •  Open  12:30  to  5:30  weekdays  or  by  appointment  (Closed  during  August) 


255  KING'S  ROAD, 


Telephone :  FLAxman  0G44 
FLAxman  3127 


OPEN  AH 
Members  of  The  Br 


FINEST  ENGLII 


English:  last  quarter  of  the  i8ih  G 
period  semi-elliptical  commode  exec 
bandings  of  tulipwood,  the  doors  We 
flower  marquetry  decoration,  the  top 
Dimensions: 

Maximum  Height:  2  ft.  10  in. 
Maximum  Width:  3  ft.  5  in. 
Maximum  Depth:    1  ft.  5  in. 
Price:  £4,500  sterling. 


We  acquire  through  enterprise  with  discrimination 


rhe  very  fine  quality  early  Sheraton 
faded  Spanish  mahogany  with  cross- 
d  with  oval  panes  of  harewood  with 
laid  with  trophies  and  a  boxwood  fan. 


We  restore  through  expertise  to  perfection 


FOR  YO 


We  exhibit 


THE  ATTENTION  OF  OUR  PATRONS 
OUR  CAREFULLY  SELECTED 
COLLECTION  OF  OBJETS  D'ART, 
AN  ARTICLE  FROM  WHICH  WE 
ILLUSTRATE  BELOW: 


ro 


Cables:  jeremiq_ue,  london,  s.w.3 
TURD AY 

tiers'  Association  Ltd. 


CM  FURNITURE 


Swedish:  last  quarter  of  the  lfith  Century: 
A  magnificent  and  highly  important  pair  of 
ormolu  and  bronze  three-light  candelabra. 
Maximum  Height:  2  ft.  11  in. 
Maximum  Width:    1  ft.  o  in. 
Price:  £1,850  sterling. 


PRO  VAL 

for  appreciation  We  discu„  with  u^i^ge  for  elucidation 


mm  1  1  1 ,1111 


We  sell  with  confidence  for  good-will 


the 

twentieth 

NORTHERN 

ANTIQUE 

DEALERS9 

FAIR 


AT  THE 

ROYAL  HALL,  HARROGATE 

THURSDAY  10th  SEPTEMBER  until 
THURSDAY  17th  SEPTEMBER  1970 

will  be  opened  by 

The  Rt.  Hon.  Lord  Savile,  D.L.,  J.P. 
at  2.30  p.m.  on  Thursday  10th  September 
Open  daily  from  11  a.m.  until  7  p.m. 
excepting  Thursday  10th  September  and 
Tuesday  15th  September  when  the  fair 
will  remain  open  until  9.30  p.m. 

ADMISSION 

First  day  Eight  Shillings 

Other  days  Six  Shillings 


Very  fine  17th-century 
gate  table. 

Restored  -  good  colour. 
Top  -  6  ft.  X  4  ft.  10  ins. 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th  &  19th  CENTURY 

Dealing  in  antiques  since  1885 
3  MILES  FROM  Mi 

37-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday.    Own  Car  Park 


AUGUST  10-29 

GEOFFREY 

ARMSTRONG 

Sculpture,  paintings  and  monoprints 

PERMANENTLY 

APERGIS 

LACASSE 

BAKIC 

MITRIC 

BERLEWI 

NALECZ 

BEUERMANN 

PELLING 

BOHUSZ 

PORTER 

CLOSON 

PORTWAY 

CROZIER 

SCHETTINI 

FORNER 

SCHEURER 

FOUJINO 

STEPHENSON 

GARRISON 

TATE 

GUITET 

TENGBERG 

GWYER 

WELLS 

ILNICKI 

ZACK,  etc. 

drian 

galleries 

5-7  porchester  place. 

marble  arch. 

london  w2 

01 -723  9473 
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ROBERT  MORRISON 


ANTIQUl-S 


WORKS  OF  ART 


A  GOOD  2  CHAIR  BACK  SETTEE 
IN  MAHOGANY  WITH 
WELL  SHAPED  ARMS  AND  SPLATS. 
CIRCA  1760 
WIDTH  3'  8" 
HEIGHT  3'  2" 
DEPTH  2'  ol" 


THE  ADAMS  HOUSE,  PETERGATE,  YORK.  TEL  23333 


H.  S.  WELLBY 

Antique,  English  and  Continental  Silver 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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Although  English  art-historians  arc  noted  internationally  for  their  scholarly  research,  the  early  life  and  horological  activities  of 
Thomas  Tompion  have  always  presented  them  with  something  of  an  enigma.  A  void  exists  in  that  it  has  never  been  established 
to  whom  and  where  he  was  apprenticed,  although  after  serving  his  term  he  is  known  to  have  had  premises  in  1674  at  the  Fleet 
Street  end  of  Water  Lane  at  the  Sign  of  the  Dial  and  Three  Crowns.  The  names  of  the  first  members  of  the  Tompion  family  are 
however  recorded  in  the  Northill  registers  in  Bedfordshire,  and  an  entry  in  the  diary  ot  Thomas  Hearn,  dated  27th  November, 
r 7 r  3 ,  during  the  week  following  Tompion's  death,  states  that  the  great  clockmaker  lived  at  one  time  in  Buckinghamshire  before 
he  came  to  London.  Hearn's  diary  refers  also  to  Tompion's  friendship  with  Dr.  Hookc,  one  of  the  most  eminent  English  physicists 
ot  the  seventeenth  century  and  a  man  who  harnessed  his  fertile  brain  to  a  number  of  ingenious  horological  inventions.  The  plate 
of  the  famous  'King's  Watch,'  made  for  King  Charles  II,  carries  the  inscription  jR.  HOOK  invenit  an  1658.  T.  TOMPION  fecit  1675. 
I  he  latter  date  was  the  year  following  that  on  which  Tompion  was  admitted  'a  ftrec  Clockmaker  upon  Redemption'  and  thereafter 
became  free  of  the  Clockmaker^'  Company.  Later,  in  1703,  he  was  to  become  its  Master.  Towards  the  end  of  the  century,  between 
1689  and  1702,  he  was  at  the  height  of  his  career — his  portrait  was  painted  by  Sir  Godfrey  Kncller — and  111  the  first  decade  of  the 
eighteenth  century  he  is  seen  collaborating  with  Edward  Banger  and  George  Graham  111  the  joint  production  of  clocks  and 
watches.  It  is  Tompion's  elegant  longcase  and  table  clocks  which  collectors  and  museums  find  the  most  desirable  acquisitions 
today,  these  examples  of  his  work  being  particularly  distinctive  for  the  reason  that  his  casemaker  worked  only  for  Tompion. 
In  them  skilful  use  was  made  of  alternating  light  and  dark  woods  set  in  finely  figured  walnut.  There  are  also  rare  examples  with 
mulberry  and  olivewood  veneers.  Many  of  his  table  clock  movements  were  contained  in  his  much  favoured  ebony  cases  enriched 
with  gilt  mounts.  For  the  case  of  the  repeating  clock  seen  here,  which  dates  circa  1680,  he  chose  walnut — only  one  other  such 
clock  by  him  with  a  walnut  case  is  known — and  the  exquisite  floral  design  of  the  signed  backplate  shows  a  slight  Dutch  influence  of 
the  period.  At  1 1    inches  high,  it  is  of  a  standard  size  for  the  period. 


A  booklet  price  10s.  post  free  (81.50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  arc  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


Oil  on  Canvas 


Rue  de  Limas,  Rhone 

Signed  lower  left:  Maurice  Utrillo,  V.  1929,  Limas,  Rhone 


MAURICE  UTRILLO 

HflmUlER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

758-O4I0  Hammergall.  N.Y. 
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LOUIS 


WINE  lid- 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 


GEORGIAN  SILVER 
Set  of  four  Wine  Coolers 
London  1803-4  by  Robert  Garrard 
Weight  1 1 2  ozs. 


.  c  » 


Established  1840 


31  &  32  GRAFTON  STREET,  DUBLIN 


Tel:  Dublin  773865 


AUCTION 

Sunday,  September  13  1 .00  p.m. 

Monday,  September  14  7.30  p.m. 

Tuesday,  September  15  7.30  p.m. 

By  order  of 

BALABAN  &  KATZ  MANAGEMENT  CORPORATION 

COLLECTION  OF  VALUABLE  PAINTINGS 

Among  the  important  artists  are:  F.  M.  Boggs.  Adolf  Schreyer.  F.  Roybet,  G.  Jacquet,  C.  Stoiloff.  T.  H.  Deyrolle.  J.  Stow, 
A.  D'Andreis.  C.  L.  Muller.  V.  De  Paredes,  H.  Konig.  L.  Blume.  0.  Wisinger,  G.  Ingersol.  M.  Texidor,  H.  Corrodi.  Hugh 
Merle,  H.  Buchner,  C.  J.  Blenner,  0.  Erdmann,  M.  Kavel,  D.  A.  Teed,  A.  Van  Dusen,  H.  J.  Dobson,  Wm.  Underhill, 
E.  Breton,  G.  Drew,  L.  Perrey,  G.  J.  V.  Clairin,  F.  Cormon,  E.  Ferenghi,  Signorini,  Aurelli,  Fabbio,  etc. 

Marble  and  Bronze  Statuary 
Furniture  -  Art  Objects  -  Torchieres 
Electrified  Wall  Brackets  and  Fixtures 
Collection  of  Oriental  Rugs 


and  by  order  of  the  executor  and  heirs 
Furnishings  from  the  estate  of  the  late 
'  DON  DE  CARL 
with  additions  from  others 

PUBLIC  EXHIBITION 

Friday,  September  11   10  a.m.  to  5  p.m. 

Saturday,  September  12  10  a.m.  to  5  p.m. 

Crjttago  &rt  #aUerie£,  3nc. 

5960  NORTH  BROADWAY,  CHICAGO,  ILLINOIS  60626  LO  I -7256 
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350th  Mayflower  Anniversary 


To  commemorate  the  350th  Anniversary  of  the  sailing  of  the 
'Mayflower'  and  the  founding  of  the  Plymouth  Colony  by  the  Pilgrim 
Fathers,  we  have  produced  in  hallmarked  silver  a  craftsman 
made  miniaturised  reproduction  of  a  jug  made  at  the  time  the  Pilgrim 
Fathers  were  establishing  their  colony.  It  is  5 \"  in  height 
(weighing  1\  ozs.  troy)  and  makes  a  beautiful  Cream  Jug.  The 
original  Jug  is  in  the  collection  of  Eton  College  and  has  been  specially 
copied  with  the  kind  permission  of  the  The  Provost  &  Fellows 
of  the  College. 

The  jug  has  been  made  in  a  limited  series  of  2,000,  and  each  piece 
is  engraved  with  its  own  number  and  has  a  corresponding 
Certificate  of  Authenticity.  With  the  Cream  Jug  are  the  following 
items: — 

1.  A  velvet  lined  wooden  case  to  contain  the  Cream  Jug.  It  is  made 
in  the  form  of  a  sea-chest  and  bears  the  coat  of  arms  of 

the  Merchant  Adventurers  under  whose  aegis  the  Pilgrim 
Fathers  sailed. 

2.  A  92-page  reprint  of  the  rare  1622  book  written  by  the 
Pilgrim  Fathers  (only  four  original  copies  survive)  describing 


the  first  hard  year  in  America.  The  book  again  is  a  limited 
edition  of  2,050  and  each  is  numbered. 

3.  A  reproduction  of  the  famous  Campact  which  was  drawn  up 
before  disembarking  and  signed  by  the  male  heads  of  each  family. 

4.  A  booklet  giving  a  brief  history  of  Eton  College  with  particular 
reference  to  its  silver  collection. 

5.  Certificate  of  Authenticity. 

Price  (including  post  and  packing  to  anywhere  in  the  world) 
U.K.  £100,  U.S.A.  $250. 

Also  available  in  I  Set.  gold  (in  a  limited  series  of  50),  weight  approx. 
12  ozs.  U.K.  £490,  U.S.A.  $1200. 

HISTORICAL  HEIREOOM  SERIES 

Collectors,  this  is  No.  4  on  our  collection;  send  today  for  details 

No.  1.  Prince  of  Wales  Investiture  Goblet. 

No.  2.  Astronauts  Moon  Landing  Beaker. 

No.  3.  Cook's  landfall  of  Australia  Bi-Centenary  Tankard. 


For  delivery  from  stock,  please  send  cash / cheque / money  order  to 

PRESTONS  LIMITED 

DEANSGATE,  BOLTON,  ENGLAND 


ESTABLISHED  1869. 


Telephone  0204  25476    Telex  63221 

MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


Thomas  Lumley  Ltd 


Standbrook  House  2-5  Old  Bond  Street  London  W1  Telephone  01  -629  2493 


■yip 


An  unusual  George  I  silver  Taperstick 
by  James  Seabrook  London  1714 
4$  inches  high  [14.5  cms] 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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We  sell  nothingelse. 


We're  devoted  to  antique  chairs. 

It's  taken  months  of  searching  to 
find  really  beautiful  examples  for  our 
stock  and  we  now  have  more  than  200 
(dating  from  the  17th  century 
onwards). 

Four  of  them  are  shown  above, 
each  one  being  from  a  matching  pair. 

Top  left  is  a  Regency  library  chair 


in  the  manner  of  Henry  Holland, 
circa  1810. 

Next  to  it  a  fine  Sheraton  shield- 
back  chair  in  mahogany,  circa  1780. 

Bottom  left  shows  a  rare 
Chippendale  Crested  I  fall  chair  also 
in  mahogany,  circa  1765. 

On  its  right  is  a  Louis  XVI  chair 
with  cane  scat  and  back, circa  1770. 


in  association  with  /'< 

.'59  Elystan  Street. London 


try  Bernard  Ltd. 

SW3.  Tel:  01-584 1105. 


DELOMOSNE  AND  SON 
LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 


Two  finely  modelled  Ralph  Wood  Toby  Jugs 
decorated  with  translucent  glazes,  Lord  Howe 
and  Rodney's  Sailor. 

Height:  g|  inches  and  i  \  \  inches.  Circa  1760. 


4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE,  LONDON  W.8      TELEPHONE:  01-937  1804 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON,  WIY  OBS, 
TELEPHONE  01-499  74"  (5  LINES) 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 


A  superb  quality  and  most  unusual  Gainsborough  armchair 
with  elaborately  carved  arms  and  frieze,  the  legs 
having  intertwined  garlands  on  gutty  feet 
Formerly  at  St.  Giles's  House,  Dorset 
Height:    39  ins.  Height  to  seat  16  ins. 

Width:  28 \  ins.  Depth:  21  ins. 


Mallei t  are  pleased  to  announce  the  opening  of 
their  new  branch  and  showrooms  in  New  York  at 
Bergdorf  Goodman,  Fifth  Avenue  at  58th  Street 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  very  important  mid-l8th  Century 
carved  pinewood  chimneypiccc. 
Length  of  shelf        7  ft.  2\  ins. 


Total  height 
( )pening  width 


5  ft.  l\  ins. 
5  ft.  o\  in. 


Opening  height       4  ft.  32  ins. 
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Garpets  and  Hapestries 


Antique  Hila.  4ft.  3in.  X  3ft.  7in. 
Ref:  54670. 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 


112  BROMPTON  ROAD,  S.W.3 
Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


5T0UO1 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 

and  Jersey,  c.I. 


A  George  III  Circular  Dining  Table  (4  ft.  5^  ins.  diameter) 
in  finely  faded  Mahogany,  beautifully  grained.  Circa  1805. 
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HEIM 

SUMMER  EXHIBITION 
MANNERIST  PAINTINGS  AND  SCULPTURES 
28th  May  -  28th  August  1970 


Bronze  group  of  Neptune  and  Amphitrite,  probably 
workshop  of  Adriaen  de  Vries  after  a  drawing  by 
Bartholomaus  Sprangcr  (1516-1611)  in  the  Plantin- 
Moretus  Museum  in  Antwerp.  II.  12J  ins.  (31.7  era.). 


ih  01-493  0688 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 
Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


Cables:  HeimgaJ 
London  S.W.I. 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  Louis  XIV  Ho ul 1 1 
pedestal  clock  veneered 
with  a  marquetry  of 
brown  and  blue 
tortoiseshell  and  cut 
brass  in  foliate 
patterns  and  applied 
with  ormolu  mounts. 
The  movement  is 
signed  D.  BOURD1N 
A  BORDEAUX. 
(Circa  1720). 
Height  88  in. 
Width  20  in. 
Depth  16  in. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
($24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 


ENGLISH  CERAMIC  CIRCLE 


TRANSACTIONS 
Volume  7  Part  3  1970 

This  part  which  has  just  been  published  contains  97 
pages  of  text  and  160  half-tone  illustrations. 

Papers  include — Meditation  on  some  Tiles  in  a 
Country  Church,  by  Oliver  Van  Oss;  John  Brooks  in 
Birmingham  and  the  Bilston  Enamellers,  by  Eric 
Benton;  Medical  Ceramics,  by  J.  K.  Crellin;  Apothe- 
caries' Pill  Tiles,  by  Leslie  G.  Matthews;  Transfer- 
printed  Lowestoft  Porcelain,  by  John  Howell;  The 
Lowestoft  Site,  by  Peter  Danks;  The  Clay  Tobacco 
Pipe,  by  Adrian  Oswald;  Three  Dragons,  by  Robin 
Price. 

This  part  is  now  to  be  had  from  W.  &  J.  Mackay 
Limited,  Fair  Row,  Chatham,  Kent.  Price  £A  10s. 


is  *^ 
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Export  +0,* 
Packers       1  <fA- J| 

Shippers 

Customs  &.  |r^§&  •  > 
Insurance  V 
Brokers  .%a& 


Head  ST.  MARY  AXE  HOUSE 
Office'        LONDON   E.G. 3. 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY,  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

One  of  four  Wine  Coolers,  height  10^  inches. 
The  Arms  are  those  of  Preston  of  Chilwick, 
Co.  Hertford.  Date:  George  III  1806.  Makers: 
Digby  Scott  &  Benjamin  Smith,  London. 


GARRARD  AND  CO  LTD    112  REGENT  STREET  •  LONDON  W 1 A  2JJ  •  TEL :  0 1  -7 34  7020 
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LIMITED 

Members  of  The  British  Antique  Dealers'  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


An  elegant  late  18th  Century  Secretaire 
Display  Cabinet  in  beautifully  figured 
Satinwood,  the  panelled  doors  enclosing 
three  long  drawers. 
Width  3'  10".    Depth  1'  10".    Height  7'  8' 


Telephone:  01-235  1813/14 


45  SLOANE  STREET  LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I. 
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'The  Latest  Melodf  by  LEON  Y  ESCOSURA,  1866  (Signed  and  dated)  ^ 
Panel:  8£  x  6£  inches  (22  X  16  centimetres) 

Framed:  14  x  1  if  inches  (36  X  30  centimetres) 

Collection :  Mark  Jackson 


Preparing  for  the  Duel'  by  FRANCISCO  DOMINGO  Y  MARQUES,  1896 

(Signed  and  dated) 
inel:  6  J  x  5  inches  (16  x  13  centimetres) 

•amed:  10$  x  9  inches  (26  x  23  centimetres) 

Collection :  Percy  Tew 
Exhibited:  Clayton  Hospital  Exhibition,  Wakefield 


'Entrance  to  the  Plaza  de  Tows'  by  JOSE  BENLLIURE  Y  GIL  (Signed) 
Panel:  6£  x  4^  inches  (16  x  12  centimetres) 

Framed:  10x8  inches  (26x21  centimetres) 

Collections:  Martin  Colnaghi,  1880 

Andrew  W.  Arnold,  1 949 
K.  W.  Woollcombe-Boyce 
George  Farrow,  1969 


1870 


1970 


M.  NEWMAN  LTD. 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


JAMES  ALDRIDGE 

MANUFACTURERS  OF  ANTIQUE  REPRODUCTION  JEWELLERY 

10  HATTON  GARDEN     •     LONDON  E.C.1 

Telephone:  01-405  9136 

The  Unobtainable — Obtainable 
Historic  Reproductions 

Two  famous  and  historic  rings  are  the  subjects  of  the  first  two  limited  editions  from  James  Aldridge,  of 

Hatton  Garden,  London 

The  Gresham  Ring.  18ct.  gold  crystal  seal  engraved 
with  the  coat  of  arms  of  Sir  Richard  Lee,  who  was  granted 
arms  in  1 544  for  services  rendered  at  the  Battle  of  Boulogne. 
One  of  the  five  rings  given  by  Sir  Thomas  Gresham  to 
close  friends  on  the  occasion  of  the  opening  in  state  by 
Queen  Elizabeth  I  of  the  Royal  Exchange  in  1570.  The 
original  ring  can  be  seen  in  the  Victoria  and  Albert  Museum. 


The  Essex  Ring.  18ct.  gold  carved  Sardonyx  Cameo 
was  first  recorded  in  the  16th  century  when  Queen 
Elizabeth  I  took  it  from  her  finger  and  gave  it  to  her  dear 
friend  The  Earl  of  Essex  as  a  safe  conduct  ring.  The  original 
ring  can  be  seen  in  Westminster  Abbey  Museum. 

Both  rings  are  presented  in  a  black  leather  box 
with  a  written  history  and  documentation 


There  is  a  limited  edition  of  500  replicas  of  each  ring.  Only  a  small  percentage  is  reserved  for  U.K.  sales, 

so  order  now 

Special  Introduction  Price: — 
ESSEX  RING  £95.  0.  0.  GRESHAM  RING  WITH  LEE  ARMS  £140.  0.  0. 

Please  state  finger  size  when  ordering  Trade  Enquiries  Welcome 
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Antique  Sheffield  Plate 

G.  Bernard  Hughes  84s 

With  this  comprehensive  book  on 
Sheffield  plate,  illustrated  with  266 
plates  of  first-class  quality,  ^.  Bernard 
Hughes  fills  a  notable  gap  in  the 
bibliography  of  antiques. 
'I  have  endeavoured  to  explain  what 
Sheffield  plate  is,  and  hence  when  the 
name  Sheffield  may  be  applied,  and  I 
have  indicated  how  collectors  may 
attribute  periods  to  their  pieces  as 
closely  as  possible.'  G.  Bernard  Hughes 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc. 

Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01-636  1268 
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An  important  George  II  painted  and  parcel  gilded  centre 
table  in  the  manner  of  William  Kent,  retaining  the  original  decoration;  the 
top  veneered  with  coromandel  wood,  cross-banded  with  yew 
and  heartwoods.  and  centred  by  a  marquetry  reserve  of  acanthus 
scrolls  surrounding  a  scallop  shell.  English,  circa  1  745. 
Collections-The  Hon.  Mrs.  Nellie  lonides,  Buxted  Park;  Sir  Leon  Bagrit. 
Maximum  Width  4ft.  9ins.  Depth  2ft.  8'»ins.  Height  34ins. 


ASPREY  &  COMPANY  LIMITED,  165/169,  NEW  BOND  STREET,  LONDON  W1  Y  OAR.  TELEPHONE  01  -493  6767 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 

ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


ESTABLISHED  1823 

DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TIONS 
ELECTRICAL  WORKS 
H    E   A  TING 


VALUATION 


One  of  a  pair  of  William  and  Mary  carved  walnut  sidechairs 
with  cane  seats  and  backs  C1690. 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telephone:  01-629  2608/9/0,  2066 
Telegrams:  Gregco.Wesdo  London 


Early  Muslim  Architecture 

Volume  1  Parts  1  and  2  Umayyads 
AD  622-750 

K.  A.  C.  Creswell 

In  this  new  edition  in  two  parts  of  the  first  volume  of  Professor  Creswell's 
Early  Muslim  Architecture,  which  was  published  1932,  the  text  has  been 
revised  and  enlarged  throughout  to  include  descriptions  of  important 
Umayyad  monuments  brought  to  light  by  subsequent  excavation.  Second 
edition  two  volumes  141  plates  (7  in  colour)  690  figures  in  half-tone  and 
line  £36 


Norman  Illumination  at 
Mont  St  Michel  966-1100 

J.  J.  G.  Alexander 

Mont  St  Michel  was  refounded  as  a  Benedictine  community  in  966,  and  a 
series  of  manuscripts  survives  from  its  scriptorium  which  makes  it 
possible  to  trace  the  development  of  scripts  and  illumination  for  the  next 
hundred  years.    56  plates  £5/10/- 

Illuminated  Manuscripts  in 
the  Bodleian  Library 

2:  Italian  Schools 

Edited  by  Otto  Pacht  and  J.  J.  G.  Alexander 

This  volume  lists  over  a  thousand  manuscripts,  arranged  chronologically 
from  the  late  sixth  to  the  early  nineteenth  century,  and  representing 
nearly  all  the  main  schools  of  Italian  illumination.  Frontispiece 
70  plates  £6)61- 

The  Art  of  Appreciation 

Harold  Osborne 

Mr  Osborne  deals  with  the  nature  of  art  appreciation  in  general,  with 
particular  reference  to  the  visual  arts.  He  treats  appreciation  primarily  as 
a  form  of  percipience;  as  the  enrichment  of  our  capacity  for  awareness, 
its  value  lying  in  the  perfection  of  a  human  capacity  for  its  own  sake.  He 
discusses  the  theories  of  aesthetic  experience  and  assesses  the  historical, 
sociological,  and  technical  contributions  to  appreciation.  20  photographs 
50/-   paper  covers  30/- 

The  Illustrations  of  the 
Liturgical  Homilies  of 
Gregory  Nazianzenus 

George  Galavaris 

This  book,  the  first  systematic  study  of  illustrations  for  Byzantine 
homiletic  literature,  demonstrates  the  dramatic  impact  of  Byzantine 
liturgy  on  art.  Such  was  the  eloquence  of  Gregory  Nazianzenus  that  five 
hundred  years  after  his  death,  lavishly  illustrated  manuscripts  containing 
all  of  the  homilies  of  this  4th-century  Patriarch  of  Constantinople  were 
still  being  produced.  Frontispiece  112  plates  £14/5/- 
Princeton  University  Press 


The  Book  of  Kens 

A  selection  of  pages  reproduced  with  an 
introduction  and  notes  by  G.  O.  Simms 

20  half-tone  illustrations    8/6    Dolmen  Press 

Oxford  University  Press 
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OF  MOUNT  STREET  LTD 


EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


THE  DIRECTORS  OF  BARLING 
OF  MOUNT  STREET  LIMITED 
REGRET  ANY  TEMPORARY 
INCONVENIENCE  TO  THEIR 
CLIENTS  WHILE  THEIR  PREMISES 

ARE  BEING  ENLARGED 
BUT  WILL  BE  OPEN  AS  USUAL 

MONDAY  TO  FRIDAY:  9.30-18.00 
SATURDAY:  9.30 -13.00 


TELEPHONE:  01-499  2858 
CABLES:  BARGRO  LONDON  W.1. 


OF  EASTBOURNE 

have  opened  their  London  Branch  at 

3  BURY  STREET,  ST.  JAMES'S,  S.W.I 


Rare  Porcelain 


Telephones: 
01-930  4732 


and 


Eastbourne 
30780  &  28813 


WILLIAM  WALTER  ANTIQUES 


Fine  Suite  of  George  III  Candelabra  date  circa  1795. 
Made  by  Mathew  Boulton  of  Birmingham. 
Height  of  Centre  Candelabrum  23^" 
Height  of  Side  Candelabra  20" 


OLD 
SHEFFIELD 
PLATE 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


The  Connoisseur,  August,  1970 


NEWHOUSE 


GALLERIES,  Inc. 

Established  1878 


IN  THE  GARDEN,  VILLIERS-LE-BEL,  FRANCE,  1888' 

by 

CHILDE  HASSAM 
(1859-1935) 

Size  12\ X  i8\  inches 


19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 


SPECIALISTS  IN  REFERENCE  BOOKS  FOR  ART  &  ANTIQUE  COLLECTORS 

SOME  CHOICE  EXAMPLES  OF  OUR  BOOKS 

AH  Books  in  Original  Cloth,  8vo.  &  Illustrated  unless  otherwise  noted 


AMERICAN  ARTS  AND  CRAFTS 

ARMORY  SHOW— 'Celebrated'  Catalogue  of  the  Armory  Show  of 

1913.  Orig.  wraps  $100.00 

ARTS  &  CRAFTS  in  New  York.  1726-1799.  N.Y.  1938.  2  vols   $32.50 

A I  Dl'BON — Original  Water  Colour  Draw  ings  by — for  'Birds  of 

America'.  N.Y.  Historical  Society.  1966.  2  vols.  Sm.  folio   $75.00 

\\  KKY    Earlv  American  Silver.  N.Y.  1930.  First  ed   $40.00 

Reprint,  1070   $20.00 

HI  WI  TT    Guide  to  American  10th  Century  Colour  Plate  Books. 

N.Y.  1949    $20.00 

BLACK  X  1 , 1  I'M  AN—  American  Folk  Painting.  N.Y.  1966.  Sm. 

folio.  Colour  plates   $10.00 

BORN    Still  Life  Painting  in  America.  N.Y.  1947.  Sm.  folio   $15.00 

BREESKIN— Baltimore  Furniture.  1760-181(1.  Baltimore,  1947.  .  $35.00 

CAMEHL— Blue  China  Book.  N.Y.  1916   $20.00 

CARRICK — Shades  of  Our  Ancestors.  Boston,  1928   $32.50 

Reprint,  1970    $10.00 

CESCINSKY  &  HUNTER— English  &  American  Furniture.  N.Y. 

1929   $15.00 

CLA1BORNF — Comments  on  Virginia  Brickwork  before  1800. 

Walpole  Society,  1957   $12.50 

CLASSICAL  AMERICA,  1815-1845.  Newark  Museum,  1963   $11.00 

COMSTOCK— Looking  Glass  in  America,  1700-1825.  N.Y.  1968.  .  $6.95 
CONNECTICUT  FURNITURE— 17th  &  18th  Centuries.  Hartford. 

1967    $15.00 

CONNINGHAM — Currier  &  Ives — An  Illustrated  Check  List.  Rev. 

ed.  N.Y.  1970    $12.50 

DORMAN— Delaware  Cabinet  Makers.  Wilmington,  1960   $15.00 

DOW — Pirates  of  The  New  England  Coast.  1923.  Marine  Research  $55.00 

DOWNING — Architecture  of  Country  Houses.  N.Y.  1861   $25.00 

DOWNS — American  Furniture.  Queen  Anne  &  Chippendale.  N.Y. 

1952    127.50 

EARLE— Chesapeake  Bay  Country.  Baltimore,  1924   $30.00 

ELIOT— 300  Years  of  American  Painting.  N.Y.  1957.  Folio.  Colour 

Plates   $20.00 

FIELDING — Dictionary  of  American  Painters,  Sculptors  &  En- 
gravers. Rev.  ed.  N.Y.  1965   $28.50 

FORD — Edward  Hicks— Painter  of  The  Peaceable  Kingdom.  Phila. 

1952.  4to   $25.00 

FORMAN — Tidewater  Maryland — Architecture  &  Gardens.  N.Y. 

1956   $10.00 

GIRL  SCOUT  LOAN  EXHIBITION  CATALOGUE  of  Colonial 
and  Federal  Furniture.  N.Y.  1929.  Recently  rebound  in  blue  buck- 
ram  $150.00 

GOULD— Early  American  Woodenware.  Rutland,  1962   $8.50 

HARBESON— American  Needlework.  N.Y.  1960.  Folio.  Colour 

Plates   $7.00 

HINDES— Delaware  Silversmiths,  1700-1850.  Wilmington,  1967.  .  $9.00 

HORNOR— Blue  Book  of  Philadelphia  Furniture.  Phila.  1935  $250.00 

ISH  AM— History  of  American  Painting.  N.Y.  1943.  Rev.  ed   $27.50 

IVERSON— The  American  Chair.  N.Y.  1957   $12.50 

KNITTLE— Early  American  Glass.  N.Y.  1927   $20.00 

KUNZ— Gems  &  Stones  of  North  America.  N.Y.  1890.  4to.  Colour 

Plates   $37.50 

LAUGHLIN— American  Pewter.  Boston.  1940.  2  vols.  First  ed. 

Folio.  Signed  Presentation  copy  from  the  author  $275.00 

Same— Reprint,  1970    $27.50 

LIPMAN— American  Folk  Art  in  Wood,  Metal  &  Stone.  N.Y.  Sm. 

folio   $40.00 

LITTLE— Early  American  Textiles.  N.Y.  1931   $20.00 

LOCKWOOD— Colonial  Furniture  in  America.  N.Y.  1926.  Third 

and  best  edition.  2  vols   $60.00 

LUTHER— The  Hadley  Chest.  Hartford.  1935   $17.50 

McCLELLAND— Furnishing  The  Colonial  &  Federal  Home.  Phila. 

1936   $12.50 

MICHAUX— North  American  Sylva.  Phila.  1857.  5  vols.  Hundreds 

of  Colour  Plates.  Very  Fine  Set  s  100.00 

MYERS— Some  Notes  on  American  Pcwterers.  N.Y.  1926   $50.00 

MILLER— American  Antique  Furniture.  NY  .  1950.  Z  vols   $45.00 

NUTTING — Furniture  Treasury.  Framingharn,  Ma^.  1028.  3  vols. .  $1 00.00 

NUTTING — The  Clock  Book.  N.Y.  1935   $20.00 

PRATT— Treasury  of  Early  American  Homes.  N.Y.  1949   $20.00 

Second  Treasury,  1954   $20.00 

OSWALD— Printing  in  the  Americas.  N.Y.  1937   $25.00 

ROCKWELL  KENT— Album  of.  N.Y.  1945.  With  extra  Plate. 

Colour  Plates   $45.00 

PETERS— California  on  Stone.  N.Y.  1935.  Folio.  Boxed  $150.00 

PETERS— America  on  Stone.  N.Y'.  1931.  Sm.  Folio.  Boxed    ...  $350.00 


POWERS  &  FLOYD— Early  American  Decorated  Tinware.  N.Y\ 

1957    $15.00 

RATHBONE— Mississippi  Panorama.  St.  Louis,  1950   $20.00 

REYNOLDS    Dutch  Houses  in  The  Hudson  Vallev  before  1776. 

N.Y.  1929    $67.50 

REYNOLDS— Dutchess  County  Doorways.  1730-1830.  N.Y.  1931. 

4ot   $42.50 

RICCIUTI— New  Orleans  &  Its  Environs.  1727-1870.  N.Y.  1938. .  $25.00 
SEARS — Highlights  Among  The  Hudson  River  Artists.  Boston, 

1947    $25.00 

SELLERS— Portraits  &  Miniatures  of  Charles  Wilson  Peale.  Phila. 

1952    $10.00 

SONN— Early  American  Wrought  Iron.  N.Y.  1928.  3  vols.  Folio    .  $250.00 

SOUTHERN  FURNITURE,  1640-1820.  Antiques,  1952   $6.00 

TIFFANY'  GLASS— WINTER    Dynasty  of  Louis  C.  Tiffany. 

Boston,  1966   $25.00 

Supplement  to  above   $10.00 

TUCKER  CHINA— Catalogue  of,  1825-38.  Phila.  Museum  of  Art. 

1957.  Colour  Plates   $5.00 

WALCOTT — North  American  Wild  Flowers.  Smithsonian  Insti- 
tute, 1925.  5  vols.  4to.  With  hundreds  of  Colour  Plates  $155.00 

WARING — Early  American  Stencils  on  Walls  &  Furniture.  N.Y. 

1937    $60.00 

Reprint  of  above,  1970    $4.00 

WILDER  &  BREITENBACH— Santos  Religious  Folk  Art  of  New 

Mexico.  Colorado  Springs,  1943   $67.50 

WORLD'S  FAIR— First  American— SILLIMAN  &  GOODRICH— 
Catalogue  of  the  Exhibition  of  the  American  Crystal  Palace.  N.Y. 

1854.  Folio   $72.50 

WYETH,  ANDREW— The  Works  of  Andrew  Wyeth.  Boston,  1968. 

First  ed.  Folio.  Colour  Plates   $125.00 

FINE  ARTS 

BENEZIT — Dictionnaire  des  Peintres,  Sculptures,  etc.  Paris,  1966. 

6  vols  $150.00 

BERENSON— Studies  in  Medieval  Painting.  Yale  Univ.  Press, 

1930   $30.00 

BRY'ANS — Dictionary  of  Painters,  Engravers,  etc.  London,  1925. 

5  vols  $150.00 

CLEMENT  &  HUTTON— Artists  of  the  19th  Century.  St.  Louis, 

1969.  2  vols,  in  one   $22.50 

LUCAS — Catalogue  of  Sasson  Chinese  Ivories.  London,  1950.  3  vols. 

Folio.  Mint  set  boxed.  Ltd.  ed  $400.00 

MALRAUX— The  Psychology  of  Art.  1949.  Sm.  folio.  3  vols   $87.50 

MELLERIO— Odilon  Redon.' Paris,  1923.  Orig.  wrps  $100.00 

MUSEUM  OF  ART  PUBLICATIONS— Art  in  Our  Times,  1939, 
First  Loan  Exhibition,  1929,  Romantic  Painting  in  America,  1943. 

Each   $15.00 

Have  many  other  titles — Send  for  Listing. 

PIJOAN— History  of  Art.  N.Y.  1933.  3  vols.  Fine  set  in  d.w   $75.00 

POST — History  of  European  &  American  Sculpture.  Cambridge, 

1921.  2  vols   $57.50 

REY — Velazquez — A  Catalogue  Raisonne  of  His  Works.  London, 

1963    $30.00 

FURNITURE  &  TEXTILES 

CESCINSKY— English  Furniture  from  Gothic  to  Sheraton.  N.Y  . 

1927    $25.00 

CESCINSKY'    The  Old  English  Clockmakers  &  Their  Clocks,  1670- 

1820.  N.Y.  1938   $25.00 

CESCINSKY— English  Furniture  of  the  18th  Century.  London, 

1920.  3  vols.  Half  leather.  Sm.  folio   $87.50 

FARADAY" — European   &  American  Carpets   &   Rugs.  Grand 

Rapids,  1929.  4to.  Colour  Plates   $50.00 

FOLEY— Book  of  Decorative  Furniture.  N.Y.  1911.  2  vols.  Folio. 

Hundreds  of  Colour  Plates   $37.50 

HAWLEY— Oriental  Rugs.  N.Y.  1937.  4to.  Colour  Plates   $57.50 

HEAL— London  Furniture  Makers,  1660-1840.  London,  1953   $35.00 

HUMPHRIES— Oriental  Carpets.  London,  1910.  Sm.  folio.  Colour 

Plates   $40.00 

HUNTER— Decorative  Textiles.  Phila.  1928.  Folio.  Colour  Plates.  .  $57.50 
MACQUOID  &  EDWARDS— Dictionary  of  English  Furniture. 

London,  1927.  3  vols.  Folio  $175.00 

ODOM — History  of  Italian  Furniture — 14th  to  Early  19th  Century. 

N.Y.  1966.  2nd  ed.  rev.  2  vols   $47.50 

UNTERMYER — English  Furniture  from  the  Untermyer  Collec- 
tion. Metro.  Museum  of  Art.  1957   $50.00 


BOOKSHOP  OF  JAMES  J.  KANE 

18  EAST  33rd  STREET,  NEW  YORK,  N.Y.  10016.  PHONE  LE  2-4539  or  LE  2-1549 


CATALOGUES  SENT  UPON  REQUEST,  $1.00 
WITH  PRICES  OF  OVER  1,000  TITLES 


LISTINGS  OF  LIMITED  EDITIONS 
CLUB  TITLES  AVAILABLE 


Continued  from  page  34 


POTTERY,  PORCELAIN  &  METALS 

BEIRDELEY— Chinese  Trade  Porcelain.  Rutland,  1962.  4to. 

Colour  Plates   $35.00 

BOURGEOIS— Le  Biscuit  de  Sevres  au  XVIII  Siecle.  Paris,  1909. 

2  vols.  Sm.  folio.  Ltd.  ed.  of  20  copies.  Colour  Plates  $475.00 

BRYANT — Chelsea  Porcelain  Toys.  London,  1925.  Colour  Plates.  .  $125.00 
EL  MORFOPOULOS  CATALOGUE  of  Chinese,  Corean  &  Persion 
Potterv  &  Porcelain.  London,  1925-28.  6  vols.  Folio.  Ltd.  ed.  Colour 

Plates."  SI  000.00 

GALLO — The  Gold  of  Peru.  Recklinghausen,  1967.  4to.  Colour 

Plates   $25.00 

GODDEIV — Illus.  Encyclopedia  of  British  Potterv  &  Porcelain. 

1970   $6.50 

HENROIT — Encyclopedia  Luminaire.  Paris,  1933.  2  vols.  Folio ..  $300.00 
HOBSO.N — Catalogue  of  Collection  of  English  Pottery  in  British 

Museum.  London.  1903.  4to   $47.50 

HOBSON— Chinese  Pottery  &  Porcelain.  London,  1915.  2  vols  $200.00 

HOBSOX— The  Art  of  The  Chinese  Potter.  London,  1923.  Colour 

Plates  $100.00 

HOPPIX— Handbook  of  Greek  Black  Figured  Vases.  Paris,  1924.  .  $37.50 
JOHX  &  BAKER— Old  English  Lustre  Pottery.  Xewport,  Eng- 
land. 1951.  Ltd.  ed.  35  copies  bound  in  full  leather.  Signed  by 

authors   $125.00 

JOHN  &  WILLIAMS— Nantgarw  Porcelain.  Newport,  England, 

1948.  Folio.  Large  papered,  bound  in  full  leather   $47.50 

MEYRICK — Critical  Inquiry  into  Ancient  Armour  as  it  Existed  in 
Europe.  London,  1842.  Second  rev.  ed.  3  vols.  Folio.  Colour  Plates .  .  $350.00 
M  I  RDENBURG  &  RACKHAM— Old  Dutch  Potterv  &  Tiles. 

London,  1923   "   $65.00 

PENZER— Paul  Storr— Silversmith.  Boston.  1954  $100.00 

READ— Staffordshire  Pottery  Figures.  London,  1929.  Sm.  folio.  .  .  $25.00 
SAVAGE — English  Pottery  &  Porcelain.  N.Y.  1961.  Folio.  Colour 
Plates    $35.00 


ADDENDA 

COLOPHON— Complete  Set.  1930-40  $350.00 

D'ALLEMAGNE— Les  Accessories  Du  Costume.  1928.  Folio.  3  \  ols.  $250.00 

ENGLISH  MIHI  E     Old  &  New  Totament.  I  ondon.  1628.  \\  I- 

cuts   $50.00 

GROBER— Children's  Toys  of  Bygone  Days.  N.Y.  1928   $47.50 

I  \Mi:S— Early  Keyboard  Instruments.  London,  1960   $32.50 

LACHM  \  \  \  Collection  of  Historical  Stringed  Instruments,  1950  $25.00 
Mcl  I  I  I  I  AX D— Duncan  Phyfe  &  The  English  Regency,  Ltd. 

Signed  ed  $100.00 

PINCKN  EY — American  Figureheads  &  Their  Carvers.  N.Y.  1940  .  .  $62.50 
M  \<  Ml  \\1    GK  \ I1AME — Wind  in  the  Willows.  Ltd.  eds.  Club. 

>iuned  l>v  Arthur  Rackham  $165.00 

STOKES  &  HASKELL     American  Historical  Prints.  N.Y.  1932. 

Large  papered  $135.00 


BOOKSHOP  OF 
JAMES  J.  KANE 


From  our  current  Summer  shipment. . . 

An  unusual  English  mahogany  bow-front  chest-on-chest  on 
graceful  splay  feet.  Light  brown  color.  Circa  1790.  Height 
79",  width  43",  depth  21". 


Wakefield  Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY  AND 
B0EHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Open  curt/  day  W  a.m. -5  p.m.  Closed  Sundays.  Telephone:  (502)  Ml:  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  HOT  11  main  roads  (U.S.  fit)  and  1-64)  between  Louisville  and  Lexington 
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M.  KNOEDLER  &CO 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Masters 


LOUISE  BOURGEOIS  HENRY  MOORE 

SALVADOR  DALI  ERNST  WILHELM  NAY 

VIEIRA  DA  SILVA  BARNETT  NEWMAN 

AVILLEM  DE  KOONING  EMIL  NOLDE 

DUCHAMP-VILLON  MAURICE  PRENDERGAST 
ARSHILE  GORKY  BERNARD  ROSENTHAL 

ETIENNE  HAJDU  TONY  SMITH 

VASSILY  KAND1NSKY  PIERRE  SOULAGES 

BERTO  LARDER  A  BBAM  VAN  VELDE 


Cable  address  "Knoedler"  NEW  YORK,  14  East  57th  Street 
PARIS,  85bis  Faubourg  St.  Honore  .  LONDON,  34  St.  James's  Street 


Exeter 
Antiques  Fair 


IHHlHlHHIIi 


ine  Hougemont  notei,  txeter 


Wednesday  —  Saturday 

SEPTEMBER  2nd  -  5th 

1 1  a.m.  —  8  p.m.  daily 

(First  day  opens  2.30  p.m.) 


M     All  antiques  are  pre-1860 
**   except  for  Paintings,  Rugs, 
s  Jewellery  and  Marine  items 
pre- 1 890 


Organised  by 


"TOary  <PackhamciA.ntiquescFairs" 


7  Royal  Well  Place,  Cheltenham.  Tel  53485 

I  wM— 001  l1>BllllllllllllliaB<Wmrnrl»W¥> 


Car  park,  bars,  restaurant. 
Excellent  facilities. 
Admission  4/-  (first  day  5/-). 


The  Connoisseur,  August.  1970 


V, 


European 
Works  of  Art 


HEAD  OF  A  TARTAR 
Bronze 
Height  4|  inches 
ITALIAN  •  VENICE  •  18th  CENTURY 


DAVID  PEEL 


&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON,  Wi. 


Telephone:  01-493  3 161 


CHRISTOPHER 
SYKES 
ANTIQUES 


Late  19th  century  finely  painted  oil  on  canvas  Welsh 
mountain  scene  of  Llyn  Ogwen,  signed  by  Alfred  de 
Breanski  A  RCA  ,  muted  tones  of  greer  and  grey  with 
golden  highlights,  c.  1875.  22i"  x  144*.  C275 


11  Marketplace,  WOBURN 
Bletchley,  Bucks.  England 
Telephone:  Woburn  259 


Woburn  is  two  miles  off  M1.  Only  40  miles  north  of  London. 
Trade  welcome.  Antiques  shipped  to  all  parts  of  the  world. 
£1  =$2.40.    Open  all  week  and  Sundays  after  12  noon 


l>  XIX  cent,  blue/white  WEDGWOOD 
ues,  in  gilt  frames.  3"  diam.  £28  each, 
i.'ildon  plate,  3",  c.  1755.  £38.  Impressed 
iier  mug  decoration  of  classical  figures  and 
rers,  silver  rim.  £45.  Leeds  blue/white 
ijfer  coffee  pot.  c.  1780  £48.  Rare  Leeds 
k/white  transfer  jug,  c.  1780  £65.  Pair 
)GWOOD  creamware  candlesticks,  H"  H. 
,  pair.  WEDGWOOD  crocus  green/brown 
c.  1790.  £57 


Very  fine  antique  oak  bookcase  on  chest  of 
drawers  of  rich  colour,  cross  banded  and 
decorated  box  and  ebony  stringing,  c  1780. 
42"  W.  v  21"  D.  •  83"  H.  £250.  Faded 
mahogany  banjo  barometer,  inlaid  shell  and 
floral  designs  by  A.  Tacchi,  Bedford  c.  1780. 
38"  H.  £57. 


Imposing  George  II  serpentine  polished  steel  fire  grate, 
35"  ■  18"  ■  24"  H.,  c.  1750.  £185.  Regency  brass  lion 
foot  fender,  44"  >  10"  x  8"  H.  £28.  Brass  fire  irons. 
£15  set. 


Antique  oak  Welsh  dresser  c.  1780.  61" 
:•  16"  •  74"  £265.  Staffs,  teaset.  £14. 
Pewter  dish  £13.  Copper  preserve  pan.  £17. 
Pewter  plate.  £8.  Spode  grey/white  transfer 
tureens,  £17  pair  Pair  large  polychrome 
French  faiencecandlesticks  £35.  Pewter  meas- 
ure. £4.  3  pewter  measures.  £15.  4  pewter 
measures.  £24  Dutch  brass  pitcher,  c.  1680. 
£45.  Copper  fish  kettle.  £45  Mahogany  stick 
barometer  by  Adams  £95.  Banded  tub.  £15. 


9&  ■'  •      i  ■ 

Superb  pair  of  antique  mahogany  Hepple- 
white  pole  screens,  oval  frames  contain 
Moreland  prints.  62"  H.  £185  pair. 
Mahogany  stick  barometer  by  Marmaduke 
Greear.  c.  1770.  39"  H.  £85. 


SHOWCASE 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  01-7304240 

and  at  Thames  Ditton,  Surrey 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1 171 

Caddy  Spoons  and  Vinaigrettes 
and  Wine  Labels 


A  DICTIONARY  OF  MARKS 

Price  jos. 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Geo.  Ill  1773 
Solid  Silver 
Tea  Caddy 
Original  Engraving 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


I 


m 


KNCYCI.OIMvlHA  OK 

FIREARMS 


CHELSEA  Gold  Anchor  Mark 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE      Cambridge  56886 


A  very  rare  Irish  Ale  Jug.  Dublin, 
'773,  by  Ambrose  Boxwell.  Weight 
l$i  oz.,  height  7I  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i.  01-235  2978 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


01-734  7196 


FIREARMS  70s. 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY.  LONDON  SW18 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Books  on  Oriental  Art 

40  Great  Russell  Street,  London,  W.C.I . 

(01-580  7538) 


OMELL  GALLERIES 

Fine  19th-  and  20th-CENTURY  PAINTINGS 

At  realistic  prices  We  export  throughout  the  World 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I. 


839  4274 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Marine  Paintings 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antique 


Fine  old  Sporting  print 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Detailed  Editorial  Indices  for  The  Connoisseur 
are  published  three  times  a  year  at  ten  shillings  each 
(plus  fourpence  postage) 

From 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 


THE 


I  First  of, 

its  kind 
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*SEUR 


The  most  up-to-date  recon 
of  world  art  sales  in  one 
complete  annual. 

The  first  Connoisseur  Art  Sales 
Annual  is  now  available. 

It  incorporates  the  last  complete 
season's  sales  of  all  the  leading  British, 
American,  Continental  and  Asian 
auction  rooms.  More  than  17,000  oil 
paintings,  pastels  and  gouaches  sold 
for  £100  ($240)  and  over  between 
September  1968  and  July  1969  are  listed 
alphabetically  by  artists'  names. 

It's  so  easy-to-use,  with  its  modern 
format,  details  of  dimensions, 
descriptions  of  pictures  and  with  all 
currencies  converted  to  £s  and  $s. 
Graphs  from  the  Times-Sotheby  Index 
are  included  to  show  long-term  price 
trends.  And  there  is  a  chapter  by 
Christopher  Wood  of  Christie's  which 
analyses  price  movements  and  suggests 
artists  to  watch  if  you  buy  for 
investment. 

No-one  who  buvs  paintings  can 
afford  to  be  without  the  1969  CONNOISSEUI 
art  sales  annual  -  the  most  extensive 
record  of  art  auction  sales  in  the  world 
available  only  from  the  publishers  of  the 
connoisseur  magazine. 

Write  today  for  a  descriptive  leaflet, 
or  send  a  cheque  with  your  order. 

To:  THE  CONNOISSEUR, 

C 1 1 ESTERG  ATE  HOUSE,  VAUX 1 1 A I .  I . 

BRIDGE  ROAD.  LONDON  SW1. 

Price  (post  free):  £9.9.0  (U.S.  $2.)).  Airmail 
price:  £12.6.0.  (U.S.  $29.50). 

Please  make  cheque  or  draft  payable 

to  THE  CONNOISSEUR. 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTEL  fARLYLE 

Madison  Avenue  at  76th  St.,  N.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 


for  Personal  or 

Corporate 

Appreciation 

Original  Oils  and  Watercolors 
Original  Graphics 

(19th  Century  and  Contemporary) 

Sculpture  •  Reproductions 

Write  for  Catalog 

NEWMAN  GALLERIES 

for  all  art  reasons  .  .  .  since  1865 

1625  Walnut  Street,  Phila.,  Pa.  19103 

850  W.  Lancaster  Ave.,  Bryn  Mawr,  Pa.  19010 


CHINESE  SNUFF  BOTTLES  A  SPECIALTY 

Porcelain  with  18  Lohan  in  Famille  Rose  palette  on  white  back- 
ground. Tao  Kuang  period,  signed.  Wine  and  grey  mottled  Agate 
stopper  with  Turquoise  knop.  Ht.  3|". 

White  porcelain  with  crickets  enamelled  in  Famille  Verte  palette. 
Signed,  Tao  Kuang.  Green  collared  Coral  stopper  with  M.O.P.  knop. 
Ht.  3i". 

Peking  milk  glass  with  Famille  Rose  overglazed  floral  sprays.  Seal 
of  Ch'ien  Lung.  Green  collared  Amethyst  stopper.  Ht.  3j". 

Porcelain  with  formalized  white  wave  background,  the  Dragon 
enamelled  in  turquoise,  coral,  and  black;  different  Dragon  on  the 
reverse.  Dragon  Seal  underfoot,  early  19th  century.  Yellow  collared 
Turquoise  stopper  with  Coral  knop.  Ht.  3i". 

The  measurements  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


BOOK 

MANUSCRIPTS 
INVITED 


If  you  are  looking  for  a  publisher,  send 
for  our  free  illustrated  booklet  titled 
To  the  Author  in  Search  of  a  Publisher. 
It  tells  how  we  can  publish,  promote  and 
distribute  your  book,  as  we  have  done 
for  thousands  of  other  writers.  All 
subjects  considered.  New  authors  wel- 
comed. Scientific  and  scholarly  works 
in  limited  editions  a  speciality.  Write 
today  for  Booklet  CN-2.  It's  free. 

VANTAGE    PRESS,  INC. 
120  West  31st  Street 
New  York  10001 

///  Calif.,  6253  Hollywood  Blvd.,  Hollywood  28 
In  Washing  ton,  D.  C,  1010  Vermont  Ave.,  N.W. 
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The  Connoisseur     Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 


Eighteenth-century  Derby  Porcelain  and  pair  Richard  Dodson 
painted  shell  dishes  (£350).  Bryden— Rochdale  48728. 


PROPERTY 

Overlooking  IMewlyn  Harbour  with  wonderful  sea  views.  Superb 
compact  Georgian  house  with  fine  28  ft.  studio,  and  north  light.  3 
bedrooms  (2  basins),  2  bathrooms,  dining  room,  drawing  room,  kitchen/ 
breakfast  room  (dishwasher,  etc.),  cloaks,  utility  room.  Oil-fired  central 
heating.  Main  Services.  Garage.  Beautiful  secluded  garden.  Many 
original  features  in  house.  £14,500  freehold.  Vacant  Possession.  Sole 
Agents:  Chamberlaine- Brothers  &  Michelmore,  1  Barnfield  Crescent, 
Exeter.  (Tel.  75018.) 


Early  Nineteenth-century  Mellowed  Oak  Bookcase,  glazed  doors 
top,  spacious  cupboards  lower,  size  overall  6  ft.  3  in.xl  ft.  6  in.  x 
8  ft.  3  in.  Original  hinges  and  locks,  excellent  condition.  Box  No.  8505. 


MISCELLANEOUS 

Interior  Decoration — We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1 .  Tel.  01 -935  01  63. 


Very  Fine  Jacobean  Oak  Panelling,  circa  1610,  for  sale,  with 
original  overmantel  and  fireplace.  Can  be  seen  in  situ,  or  would  sell  room 
as  a  whole  for  re-erection.  Built  as  a  Music  Room,  circa  1904,  with 
reproduction  corners  to  suit  new  room.  Acoustically  perfect  with  fine 
ceiling  and  oak  floor.  Approx.  size  40  ft.  x  34  ft.  6  in.  Panelling  9  ft.  6  in. 
high.  To  be  demolished  November,  1970.  Architects  drawing  available. 
Further  details  from  Box  No.  8504. 


Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in 
contemporary  design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 


Inca  Dynasty.  Information  sought  on  origin  and  value  of  painting  of 
Inca  rulers.  Individual  likenesses  from  Manco  Ccapac  to  Atahualpa. 
Biography  of  each  in  Spanish.  Owner's  ancestor  acauired  painting  in 
Peru.  Box  No.  8506. 


WANTED 

Wanted:  Antique  Pistols,  cased  pairs,  all  steel  and  silver  mounted, 
pairs  and  singles.  Top  prices  paid.  Send  description  or  goods  to 
Thornton,  Walkers  House,  Darley,  Harrogate,  Yorkshire. 


Bruegal,  Peter.  The  finest  book  ever  published  on  this  astounding 
painter,  containing  full  colour  reproductions  of  all  his  paintings.  For  a 
full  descriptive  leaflet,  please  write  to: — Mark  Harwood,  c/o  D.M.S. 
Ltd.,  The  Press  at  Kingswood,  Tadworth,  Surrey. 


Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.19.  Tel.  01-946  3423. 


Restorers  to  the  trade  for  twenty  years,  specialising  in  Oriental  Art, 
are  now  able  to  undertake  restorations  for  private  collectors.  Tyl  Norland 
and  Jim  Spiller,  1  7  Willes  Road,  London  N.W.5.  Tel.  01  -485  3088. 


Pair  18th  century  Upholstered  Armchairs  on  finely  carved  frames. 
Urgently  required  for  important  house.  Upholstery  should  be  decorative 
needlework  or  other  beautiful  fabric,  must  be  period  and  in  excellent 
original  condition.  Also  pair  medium-sized  Wing  Armchairs  of  similar 
quality,  upholstered  leather,  or  other  material.  A  small  and  medium-sized 
Console  Table  and  other  side  tables  of  same  period  also  sought.  This  is  a 
private  inquiry  but  Trade  as  well  as  Private  offers  are  invited.  Prices  no 
object  for  selected  pieces.  Kindly  give  full  details,  stating  age,  size, 
price  and  send  photographs  if  possible.  Box  No.  8507. 


Register  advertisements  are  2/3  per  word,  minimum  £1 . 1.0.  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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Reflections  of  old  world  France  from  the  Middle 
Ages  to  early  19th  Century  can  be  found  in  this 
enchanting  Parisian  line  of  door  hardware  and 
window  bolts.  Designed  and  manufactured 
by  Gamier  of  Paris  (established  1832)  and  sold 
through  P.  E.  Guerin,  the  exclusive  American 
representative,  this  handsome  and  distinctive  line 
of  quality  hardware  may  be  ordered  in  a  variety 
of  styles  and  finishes. 

23  Jane  Street,  New  York,  N.Y. 

Also  shown  at  McCune  Showroom,  San  Francisco 

Send  for  Gamier  Catalog  and  Guerin  Catalog 
No.  8  showing  a  complete  line  of  period  and 
contemporary  bathroom  fixtures  and  accessories 
in  addition  to  builders  and  furniture  hardware 
and  period  tables    $1 .00 
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Why  you  should  start  collecting  Burgues  now. 

Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living  porcelainist. 
So  why  not  start  collecting  him  now  when  his  superb 
sculptures  have  not  yet  achieved  their  full  appreciation? 
For  booklet  illustrating 
the  entire  Burgues  col- 


Ruby-Throated  Humming  Bird 

7'/2"x8"— Limited  edition  of  300  numbered  pieces  signed  by  the  artist.  $600. 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Attractive  Queen  Anne  or  George  I  Walnut  Bureau,  the 
crosshanded  sloping  from  inlaid  with  a  sunhurst.  a  writing 
interior  and  three  drawers  below.  Height  I  fi.  II  ins. 


59/61    WIGMORE    STREET,    LONDON    WIH  9LF 

Established  1889  Phone  01-935  8664 


PUBLIC  AUCTION 

Held  on  Premises  —  Estate  of  the  late 
BLANCHE  EDMONDSON 
RAINWATER 

"Vztop" 

HIGHLANDS,  NORTH  CAROLINA 

SEPTEMBER  9th,  10th,  nth  and  12th,  1970 


17th  and  1 8th  Century  American  and  English  Antique 
Furniture,  carefully  selected  during  the  1920's  in  and 
around  Boston.  Supplemented  with  early  Prints  - 
Currier  &  Ives  and  Audubons.  China  of  the  period, 
including  Spatterware  and  Staffordshire.  Pressed 
Glass  and  Pewter.  18th  Century  Portraits.  Large 
Aubusson  Carpet.  Sterling  Silver  Flat  and  Hollow 
ware.  Teapot  and  Salts  by  Hester  Bateman.  Fine 
Continental  and  English  China  Sets.  Figures, 
Candelabra,  Crystal  Chandeliers. 

EXHIBIT:  MONDAY  &  TUESDAY 
SEPTEMBER  7th  &  8th 

Write  for  illustrated  Brochure  Illustrated  Catalogue  $3.00 

O.  RUNDLE  GILBERT,  Auctioneer 


Garrison-on-Hudson,  New  York  10524 
Telephone:  9 [4-424-3657 


'  i 


London  &  Provincial  Art  Dealers 


ALBANY  GALLERY 

14  MASONS  YARD.  DUKE 
ST..  ST.  JAMES'S.  S.W.1 
01-839  6119 
English  Drawings  and 
Watercolours  of  the  18th 
and  20th  Centuries,  small 
paintings  of  the  same  period 


ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET.  W.1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1131 

CABLES:  RUSSIANART.  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


CIRCLE  GALLERY 

9-13  GROSVENOR  STREET, 
W.1 

01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 


EDWARD  COHEN 

40  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools, 
Suppliers  to  the  Trade 


B.H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  18th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE. 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques. 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  ana  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

18th- 19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET. 
ST  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON.  S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET.  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO,  LONDON  W.1. 

Important  Old  Masters, 

19th  -  20th  Century  Paintings: 

HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 

HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST..  W.1 
01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and  20th 
Century  Paintings 
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London  &  Provincial  Art  Dealers 


2YRIL  HUMPHRIS  LTD. 

13  OLD  BOND  STREET,  W.1 
31-629  6240 

Sculpture  and  Works  of  Art 

<APLAN  GALLERY 

3  DUKE  STREET, 
5T.  JAMES'S,  S.W.1 
31-930  8665 
:rench  Impressionist 
Daintings 

V1IRAN  DA  VON 
<IRCHBERG 

1 30  EBURY  STREET,  S.W.1 
)1  -730  7055 
I  9th  Century  English 
3aintings,  Watercolours, 
_arge  Selection  of  Prints 

.EONARD  KOETSER 
3ALLERY 

I  3  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
)1-930  9348 

:ine  Old  Master  Paintings 

.EFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
)1-629  2250 
1 9th  and  20th  Century  - 
:rench  Paintings 

.EICESTER  GALLERIES 

>2A  CORK  STREET.  W.1 
1)1-437  8995 

:ABLES  :  LESGALLS.  LONDON  W.1 

3aintings,  Drawings, 
Sculpture  and  Original  Prints 
|Dy  19th  and  20th  Century 
Vtists 

VIAAS  GALLERY 

I5A  CLIFFORD  STREET, 
.VIEW  BOND  STREET,  W.1 
)1-734  2302 
1 8th  and  1  9th  Century 
English  Paintings,  Drawings 
ind  Water-colours 

VIADDEN  GALLERIES 

H  DUKE  STREET. 
3ROSVENOR  SO...  W.1 
)1-493  5854 

:rench  Impressionists,  post 
mpressionists  and  living 
:rench  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  18th  Century  to 
present  day 

MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs. 
Graphic  Prints  and  Posters  by 
Leading  Contemporary 
Artists 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.W.1 

01  -629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica  and 
Paintings  of  Tibet,  Nepal, 
Kashmir  and  India 

THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours,  Old 
Maps, Ship  Modelsand  Curios 


MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 

P.  POLAK 

21  KING  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 

ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD. 
OFF  BROOK  STREET,  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1  900. 
Surrealists.  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN.  KENT 
Tenterden  3749 
1  8th  and  1  9th  century 
English  and  Continental 
watercolours  and  drawings. 
Tuesday  -  Saturday  inclusive 
9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 

WEBB  &  MARIN  LTD. 

14  MASON'S  YARD, 
ST.  JAMES'S.  S.W.1 
01-930  6030 

17th,  18th  and  19th  Century 
Paintings  by  Artists  of  all 
Schools 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST..  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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562  LINCOLN  AVENUE.  WINNETKA,  ILLINOIS 
HILLCREST  6-0912 


English  convex  gilt  mirror,  55"  high,  29"  wide, 
circa  1810. 


$650.00 


Right:  Copper  tea  urn,  English  19th  century,  19"  high. 

$195.00 

Centre :  4-piece  silver  service,  Tea,  Coffee,  Cream  and 
Sugar,  English  19th  century.  $850.00 

Silver-plated  tray,  English  19th  century,  25"x16". 

$165.00 

Sideboard  and  urn  on  left  SOLD 


Closed  for  Vacation 
August  15th  thru  September  7th 


Ming  Vase 
Polychrome  Decoration 


FERNANDES  &  MARCHE 


A  good  quality  George  ll 
gesso  mirror,  circa  1750. 
Height  47".  Width  32". 


80  ISLINGTON  HIGH  STREET,  LONDON,  N.l 
Telephone:  01-837  8768 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 

Telephone:  (215)  794-7611 
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Commonwealth  Silver 


Standing  Cup  &  Cover 
London  1659 
Maker:  F.W.  in  oval  cartouche 
Weight :  44  ozs.    Height :  1 1\  ins. 


I.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 
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The  character  of  Lotherton  Hall 


CHRISTOPHER  GILBERT 


IN  1968  Lotherton  Hall  (No.  1),  near  Aberford  in  Yorkshire, 
was  given  to  the  City  of  Leeds  by  Sir  Alvary  and  Lady 
Gascoigne  and  formally  opened  last  August  as  a  country  house 
museum.  This  exceptionally  generous  gift — Leeds  now  has  two 
country  house  museums — included  not  only  the  Hall  with  its 
lovely  garden  (No.  2)  and  park,  but  also  the  fine  art  collection 
and  an  endowment  for  buying  works  to  add  to  it.  The  purpose 
of  this  article  is  to  provide  a  portrait  of  the  house  and  indicate 
the  strengths  of  the  Gascoigne  Collection. 

The  character  of  Lotherton  is  entirely  different  from  its 
famous  neighbour,  Temple  Newsam  House,  which  the  City  of 
Leeds  acquired  in  1922  and  developed  as  a  museum  of  decorative 
art.  The  latter  is  an  imposing  Tudor-Jacobean  palace  in  a 


spacious  landscaped  park,  while  Lotherton  is  an  intimate 
Georgian  house  greatly  enlarged  in  Edwardian  days,  surrounded 
by  a  beautifully  planned  garden  with  fringe  parkland  beyond. 
Furthermore,  Temple  Newsam  started  on  its  career  as  an  art 
museum  almost  as  an  empty  shell,  whereas  Lotherton  is  richly 
furnished  with  a  collection  reflecting  the  taste  of  many  genera- 
tions. Accordingly  the  interest  of  a  particular  object  is  often 
enhanced  through  interaction  with  its  companions.  For  example, 
Pompeo  Batoni's  majestic  portrait  of  Sir  Thomas  Gascoigne 
(No.  4)  depicts  two  bronze  busts  by  Louis  Valadier  executed  in 
1778  which  remain  in  the  house  together  with  the  enamelled 
gold  box  (reputed  to  be  a  gift  from  Marie  Antoinette)  which  he 
holds  in  his  left  hand.  Several  of  the  spectacular  race  cups  (see 
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2.  View  in  the  garden  at  Lotherton,  laid  out  in  1906. 


colour  plate)  arc  accompanied  by  paintings  of  the  horses  which 
won  them  and  pieces  of  jewellery  in  the  collection  are  worn  by 
sitters  in  family  portraits.  The  Gascoigne  papers,  deposited  at 
the  Leeds  City  Libraries  Archives  Department,  provide  useful 
documentation  in  the  form  of  bills  and  inventories  of  things  in 
the  collection  and  the  plans — mostly  drawn  up  in  the  Estate 
Office — for  many  improvements  to  the  house  and  gardens  are 
also  in  existence. 


Colour  plates:  Left  above.  Russian,  mid-eighteenth-century  tankard, 
silver,  parcel-gilt  decorated  with  engraved  swags,  plants  and  hirds  against 
a  niello  ground.  Height  7J  inches.  Right  above.  The  Doncastcr  Race  Cup 
(1776),  silver-gilt,  by  William  Holmes,  the  cover  inscribed  WON  BY 
TUBEROSE.  Height  19  inches.  Below.  Part  of  the  Chinese  armorial 
porcelain  dinner  service  decorated  in  enamels  with  the  coat  of  arms  and 
crest  of  the  Gascoigne  family,  c.  1770.  A  tea  service  was  made  in  Canton 
about  ten  years  later. 


The  presence  of  a  late-Norman  chapel  and  an  Elizabethan 
house  in  the  immediate  vicinity  of  Lotherton  Hall  suggests  that 
the  building  occupies  an  ancient  site.  However,  the  present 
structure  dates  from  about  1750;  major  internal  improvements 
in  orthodox  Grecian  taste  were  carried  out  by  the  then  fashion- 
able York  firm  of  Watson,  Pritchett  &  Watson  timing  the 
1820's  and  important  additions  which  gave  the  house  a  dignified 
Edwardian  countenance  were  made  between  t  893  and  1908. 

The  Hall  is  best  viewed  from  the  South  (No.  1)  where  the 
earliest  part,  centring  on  a  bow-shaped  window,  can  be  seen 
flanked  on  the  west  by  a  spacious  drawing  room  added  in  1903 
and  to  the  cast  by  a  wing  completed  in  1896.  The  external  walls 
are  rendered  with  rough  cast  and  display  bold  dressed  stone 
window  surrounds  throughout.  Although  architecturally  some- 
thing of  a  ramble,  this  front  has  a  pleasantly  casual  rhythm  in 
keeping  with  the  garden,  both  of  which  offer,  in  general  plan, 
an  informal  grouping  of  formal  shapes. 

The  south  garden,  laid  out  in  1906  with  straight  gravel  walks, 
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topiary  hedges,  low  stone  walls  enclosing  geometrically  arranged 
beds  and  spacious  lawns  punctuated  by  ornamental  features  has 
been  maintained  in  a  high  state  of  cultivation  and  provides  a 
delightful  prospect.  In  addition  to  its  period  charm  the  garden 
is  of  uncommon  botanical  interest  owing  to  carefully  placed 
shelter  belts  and  walls  which  allow  even  sub-tropical  plants  to 
thrive;  Lotherton  undoubtedly  possesses  one  of  the  most 
attractive  Edwardian  gardens  in  Yorkshire. 

In  1905  the  Gascoignes  left  their  ancestral  home  situated  only 
a  mile  away  at  Partington  and  moved  to  Lotherton,  taking  many 
of  the  finest  heirlooms  with  them.  Since  Lotherton  was  a  much 
smaller  house  the  surplus  furnishings  were  dispersed  at  a  five-day 
sale  in  July,  1905, 1  and  many  more  were  auctioned  when  a  wing 
of  Lotherton  was  vacated  in  1956. 2  What  now  remains  is,  in 
effect,  the  cream  of  the  art  collection  consisting  of  splendid 
pictures,  furniture,  silver,  jewellery,  oriental  and  European 
ceramics. 

The  grandest  picture  at  Lotherton  is  a  large  portrait  of  Sir 
Thomas  Gascoigne  (No.  4)  painted  in  Rome  by  Pompeo  Batoni 


in  1779.  Sir  Thomas,  8th  Baronet,  who  succeeded  in  1762  was 
a  wealthy  connoisseur  and  it  is  entirely  fitting  that  he  now 
presides  over  the  entrance  hall  surrounded  by  many  of  the 
precious  things  which  he  assembled  during  his  own  lifetime.  He 
is  portrayed  in  an  elegant,  relaxed  stance  and  cultured,  library 
setting,  symbolic  of  his  education,  taste  and  intellectual  interests. 
The  pair  of  bronze  busts  by  Louis  Valadier,  prominently  stationed 
on  a  table  in  the  background,  were  brought  back  from  Italy  to 
Parhngton  and  now  form  a  striking  group  with  the  portrait. 
There  is  a  third  bust  signed  by  the  same  sculptor  of  Sir  Thomas 
himself  in  the  guise  of  a  Roman  Emperor. 

Sir  Thomas  also  obtained  what  is  certainly  the  most  famous 
English  picture  in  the  Gascoigne  collection:  the  well-known 
view  of  the  Irish  House  of  Commons  (No.  5)  by  Francis 
Wheatley.3  This  vast  panoramic  portrait  records  the  scene  when 
Henry  Gratton  made  his  marathon  speech  on  the  repeal  of 
Poynings  Law  during  the  debate  of  19th  April,  1780;  the 
countenance  of  every  member  in  the  chamber  is  accurately 
portrayed  and  can  be  identified  from  a  key  diagram. 


3.  The  Edwardian  drawing-room,  built  on  in  1903. 
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Amongst  his  other  distinguished  acquisitions  were  two 
Chinese  armorial  porcelain  services;  the  dinner  set  (see  colour 
plate)  dates  from  about  1770  while  the  tea  and  coffee  wares 
were  ordered  some  ten  years  later.  Both  are  decorated  with  the 
Gascoigne  crest  'out  of  a  ducal  coronet  or  a  pike's  head  erect  of 
the  Last',  and  the  tea  service  also  bears  the  owner's  initials  T.G. 
An  inventory  of  Partington  taken  in  18434  records  that  the  tea 
and  coffee  services  then  comprised  ninety  items  including  a  very 
rare  set  of  seven  scallop-shell  butter  dishes;  the  dinner  service 
was  considerably  larger.  Although  none  of  the  shell  dishes  are 
extant  an  impressive  group  of  over  one  hundred  pieces  remains 
at  Lotherton  comprising,  in  addition  to  the  usual  range  of  dishes 
and  tureens,  a  cream  jug,  two  tea  poys,  coffee  pots,  teapots  with 
stands,  a  slop  basin,  sauce  boats,  salts,  coffee  cups,  tea  bowls  and 
saucers.  The  colour  plate  gives  some  idea  of  the  glamour  of  this 
service ;  it  is  rare  today  to  find  so  many  pieces  still  together  and 
in  the  house  of  the  family  who  commissioned  them. 

A  dramatic  conversation  picture,  possibly  by  Whcatley  and 
thought  by  its  title  Sir  Thomas  Gascoigne,  Sir  Walter  Vavasour, 
the  Priest  and  the  Vicar,  Hunt  Servants  to  represent  the  protago- 
nists in  a  famous  dispute  provides  a  compelling  reminder  of  Sir 
Thomas's  sporting  interests.  He  bred  race  horses  at  Parlington 
and  many  magnificent  cups  together  with  portraits  of  the  horses 
which  won  them  feature  in  the  Gascoigne  collection. 

The  race  cups,  all  of  which  are  silver-gilt,  were  made  during 
the  heyday  of  the  taste  for  spectacular  trophies.  The  earliest  is 
the  Doncaster  cup  won  by  Tuberose  in  1776  (see  colour  plate). 
It  bears  the  mark  of  William  Holmes  who  by  this  time  had 
ended  his  partnership  with  Dumee  and  is  inscribed  Pickett  & 
Rundctt  Fecit,  who  must  in  fact  have  been  the  retailers.  The 

4.  Portrait  of  Sir  Thomas  Gascoigne,  8th  Baronet,  by  Pompeo  Batoni. 
Painted  in  Rome,  1779,  98  x  68  inches.  The  bronze  busts  in  the  background 
and  the  snuffbox  survive. 


5.  Francis  Wheatley.  The  Irish  House  of  Com- 
mons. Signed  F.  Wheatley  px  Dublin  June  8 
1780.  Size,  66  x  84  inches. 
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6.  Gothic  chest.  English,  sixteenth  century, 
oak  with  chip-carved  decoration  on  the  front. 
Length,  53  inches. 


double-serpent  handles  are  remarkably  free  and  combine  with 
the  carefully  studied  neo-classical  ornament  to  create  a  prize  of 
extraordinary  sophistication.  Next  in  date  is  a  grandiose  cup 
fashioned  by  Robert  Salmon  in  1779,  commemorating  four 
great  St.  Leger  stakes  won  by  horses  bred  at  Parlington.  It  is 
embellished  with  pictorial  racing  plaques,  but  lacks  the  vigour 
and  concentrated  richness  of  the  earlier  example.  The  Beverley 
cup  of  1809  and  Lincoln  cup  of  1822,  both  by  Robert  Garrard, 
are  fine  specimens  of  Regency  taste.  The  former  has  serpent 
handles,  each  terminating  in  a  profile  with  a  winged  jockey 
cap — no  doubt  an  allusion  to  the  winged  helmet  and  serpent 
emblems  of  the  Perseus  legend.  The  Leeds  (1826)  and  Stockton 
(1842)  cups  are  in  a  totally  different  flamboyant  rococo  revival 
style. 

The  collection  also  contains  several  Victorian  trophies  for 
yachting  and  tennis,  a  wide  range  of  Georgian  domestic  silver- 
ware, mostly  engraved  with  the  family  crest,  and  two  foreign 
tankards  which  deserve  special  mention.  One  is  a  typical  late 
seventeenth-century  Swedish  example  of  cylindrical  form  resting 
on  three  ball  feet,  the  lid  in  this  case  being  ornamented  with  a 
sumptuous  inscribed  medallion.  Although  the  other  tankard 
resembles  Scandinavian  models  it  is  elaborately  enriched  with 
swags  and  flowers  against  a  niello  ground  and  was  almost 
certainly  made  in  Moscow  during  the  second  quarter  of  the 
eighteenth  century  (see  colour  plate). 

The  furniture  at  Lotherton  ranges  in  date  from  the  Tudor  to 
Edwardian  period  and  in  origin  from  Korea  to  all  the  major 
European  countries.  One  of  the  outstanding  English  pieces  is  an 
Elizabethan  oak  chest  of  plank  construction  carved  in  the  solid 
with  panels  of  Gothic  tracery  and  geometric  roundels  (No.  6). 
An  oak  settle,  dated  1756  floridly  decorated  with  archaic  'Jacobean' 
motifs  provides  a  remarkably  instructive  demonstration  of  how 
traditional  styles  persisted  in  the  provinces.  It  is  inscribed  with  a 
text  in  Latin  and  Greek:  DEUS  VIDET  Q.N.T.N.L.  TAYTA. 
The  abbreviations  may  be  expanded  to  'Quae  natura  tuac  nocte 
latent'  and  the  whole  roughly  translated  as  'God  sees  those 


7.  Louis  XV  petite  commode,  kingwood  with  ormolu  mounts  and 
top,  stamped /.  BIRCKLE  (1734-1803).  Height,  32  inches. 


marble 
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8.  Oak  bureau-cabinet,  probably  South  Ger-  ■■-^mmftWgFJ-' 
man,  early  eighteenth  century.  Height  84 
inches.  A  pair  of  lion-mask  chairs,  English,  c. 
1730,  beech,  upholstered  in  contemporary  wool 
needlework.  Height  39  inches. 


9.  A  group  of  bedroom  furniture  by  Gillows 
of  Lancaster,  part  of  a  large  consignment  sup- 
plied in  181 1  to  Richard  Oliver  Gascoigne  of 
Partington  Hall. 


io.  Attributed  to  Paul  Bril.  A  seacoast  with  the  Temple  of  Vesta,  oil  on  copper,  6x8  inches. 


thoughts  that  lie  hid  in  your  soul  at  night'.  The  carly-Gcorgian 
furniture  includes  two  handsome  lion-mask  chairs  (No.  8)  with 
contemporary  gros-point  needlework  covers  and  the  Regency 
era  is  represented  by  a  group  of  elegant  but  inexpensive  bedroom 
furniture  made  for  Parlington  by  Gillows  of  Lancaster.  The 
Gillow  papers,  now  in  London,  reveal  that  this  firm  supplied  a 
very  large  consignment  to  Richard  Oliver  Gascoigne  in  18115 
of  which  the  surviving  dressing  and  writing  tables,  pot  cupboards, 
mirror,  chest  of  drawers  and  bookcase  are  a  mere  remnant.  Each 
item  is  recorded  in  unambiguous  terms  in  the  schedule,  a 
standard  dressing  table  (No.  9)  for  instance  being  described  as: 
'To  a  Handsome  Mahogany  five  drawer  Dressing  Table  with 
rim  3  ft  6  in  long  and  turn'd  Reeded  legs  and  brass  sockett 
Casters  jT6  16s  6d'. 

Among  the  Victorian  furniture  ih  a  superb  walnut  and  burr 
maple  davenport  with  patent  locks,  previously  owned  by 
Florence  Nightingale  who  was  related  to  the  family.  From 


Wentbridge  House,  near  Pontefract,  formerly  the  home  of  Lady 
Gascoigne,  comes  an  Edwardian  bedroom  suite  and  several 
pieces  of  drawing  room  furniture  beautifully  decorated  with 
marquetry  designs.  The  technical  finish  displayed  by  this  group 
(which  may  all  have  been  made  by  the  smart  London  firm  of 
Edwards  and  Roberts  who  signed  one  of  the  card  tables)  is  of 
the  highest  quality.  A  pair  of  William  and  Mary  style  repro- 
duction settees  covered  in  pink  brocade  arc  of  particular  interest 
owing  to  the  discovery  that  they  were  bought  at  the  Temple 
Newsam  sale  in  19226  and  can  thus  be  linked  with  Mrs.  Meynall 
Ingram's  schemes  to  restore  the  baronial  character  of  her 
Yorkshire  seat. 

The  foreign  furniture  at  Lotherton  was  mainly  acquired  by 
Colonel  Frederick  R.  T.  T.  Gascoigne  who  died  in  1937.  The 
repertoire  includes  four  Korean,  huang-huali  wood  cabinets 
bought  in  Seoul,  Chinese  lacquer  cabinets,  stands  and  screens 
purchased  in  Peking,  a  lavishly  carved  early  seventeenth-century 
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Lutheran  chest  from  Cuxhaven,  a  provincial  French  armoire 
acquired  in  Rouen,  a  pair  of  Italian  armchairs,  Dutch  and 
French  marquetry  commodes,  a  massive  South  German  bureau- 
cabinet  (No.  8)  and  some  curious  colonial  pieces  probably  made 
in  the  Cape.  The  furniture  thus  extends  the  collection  already 
at  Temple  Newsam  in  many  directions. 

It  should  be  mentioned  that  Sir  Alvary  and  Lady  Gascoigne 
gave  a  number  of  pictures  from  Lotherton  to  the  Leeds  City 
Art  Galleries  in  1955,  including  the  choice  Immaculate  Con- 
ception by  Adriaan  van  der  Werff,  and  a  shimmering  moonlight 
scene  by  Aert  van  der  Neer.  These  are  now  joined  by  a  further 
group  of  Dutch  and  Flemish  paintings:  the  earliest,  attributed  to 
Paul  Bril,  being  a  delicate  little  Coast  Scene  showing  a  ruined 
temple  on  a  rocky  promontory  (No.  10).  Among  the  seventeenth- 
century  genre  pictures  are  a  party  of  travellers  resting  outside 
an  inn  by  Lingelbach,  a  Hunting  Party  by  Wouverman  and  a 
rural  scene  of  Peasants  Dancing  by  David  Teniers  the  younger. 
Many  of  the  best  canvases  at  Lotherton  were  bought  at  the 
Hadzor  sale  (Christie's  22nd  June,  1889),  the  Adrian  Hope  sale 
(30th  June,  1894)  and  other  auctions  in  London  during  the 
nineties.  However,  the  extensive  collection  of  family  portraits 
have  all  passed  by  descent  through  the  family  and  can  be  traced 
in  inventories  of  Parlington  Hall;  their  presence  in  the  house 
generates  a  strong  impression  of  historical  continuity. 

The  prints  and  drawings  at  Lotherton,  although  few  in  number, 
include  a  most  attractive  watercolour  of  Bristol  harbour  viewed 
from  the  south  signed  and  dated  1783  by  Nicholas  Pocock,  who 
repeated  the  composition  several  years  later  in  an  oil  painting 
now  at  Bristol  Art  Gallery.  The  family  portraits  are  augmented 
by  a  pleasant  group  of  miniatures  the  finest  being  a  half-length 
of  Catherine,  eldest  daughter  of  Silver  Oliver  Gascoigne  by 
Richard  Cosway.  John  Smart  contributed  an  elegant  portrait 
of  Sir  Thomas  Gascoigne  in  a  blue  coat,  and  others  can  be 
ascribed  to  John  Comerford  of  Dublin  and  the  French  minia- 
turist S.  J.  Rochard.  If  an  engraved  inscription  on  the  frame 
can  be  trusted  a  small,  unsigned  portrait  in  oil  on  copper,  of 
c.  1675,  represents  the  Earl  of  Rochester,  well-known  poet  and 
friend  of  Charles  II. 

The  Gascoigne  Collection  also  contains  some  delightful  pieces 
of  jewellery  dating  from  the  first  half  of  the  nineteenth  century. 
The  earliest  item,  a  gold  Maltese  cross  on  a  long  chain  pave-set 
with  garnets  of  about  1800  is  shown  in  a  portrait  of  Mar\  ( )liver 
Gascoigne.  Two  exquisite  Italian  parures,  one  consisting  of 
thirty-four  miniature  mosaic  pictures  depicting  Roman  ruins, 
the  other  being  made  up  of  shell  cameos  set  in  filigree,  illustrate 
the  late  Regency  taste  for  ancient  art.  There  is  also  a  necklace 
imitating  cameos  carved  in  the  antique  manner  from  a  variety 
of  materials  such  as  coral,  agate,  onyx,  malachite  and  cornelian. 
It  is  hoped  to  display  these  jewels  when  part  of  Lotherton  is 
opened  as  a  costume  court  later  in  the  year. 


NOTES 

1.  Parlington  Hall  Sale  Catalogue  (Hollis  &  Webb),  July  24th-2oth,  1905. 

2.  Surplus  Antique  and  Modern  Furnishings  at  Lotherton  Hall  (Hollis  &  Webb), 
October  1st  and  2nd,  1956. 

3.  The  provenance  of  this  painting  is  fully  discussed  in  the  Francis  Wheatley 
Exhibition  Catalogue  (Paul  Mellon  Foundation),  Leeds  Art  Gallery,  1965. 

4.  Parlington  Inventory  1843,  p. 100  (Leeds  City  Archives  Department  GC/F4/5). 

5.  Gillow  Archives  (Westminster  City  Library  ES/1725-2001/1803-1815). 

6.  Temple  Newsam  Sale  Catalogue  (Robinson,  Fisher  and  Harding),  July  26th- 
August  2nd,  1922. 


II.  Bronze  bust  ofa  lady,  one  of  a  pair,  c.  1778.  Probably  by  Louis  Valadier 
(1726-85)  who  executed  a  similar  portrait  bust  of  Sir  Thomas  Gascoigne 
in  Rome  in  1778.  The  lady  may  be  a  member  of  the  Swinburne  family 
who  were  travelling  with  Sir  Thomas  in  Italy.  Height  25  inches. 
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Some  experiences  of  a  creative 
collector  -  the  Van  Achtei  bergh 
collection  of  contemporary 
ceramics:  Part  1 


SOME  collectors  are  born.  Some  achieve  collectorship.  Others 
have  this  state  thrust  upon  them.  Of  the  three  categories,  the 
collection  assembled  by  the  true  collector  is  invariably  the  most 
interesting.  It  expresses  the  personality  of  the  collector  and  it  is 
usually  found  that  he  has  acquired  the  urge  and  embarked  on  the 
expensive  but  fascinating  exercise  of  collecting  at  an  early  age. 
He  will  in  course  of  time  claim  friendship  not  only  with  dealers 
of  international  repute  but  also  with  dealers  of  smaller  stature  in 
obscure  places  in  all  parts  of  the  world.  He  will  be  familiar  with 
those  museums  which  hold  art  objects  in  which  he  specialises, 
and  he  will  have  acquired,  in  addition  to  knowledge,  a  keen  eye 
particularly  in  the  art  auction  rooms;  for  a  knowledgeable 
private  collector,  just  as  much  as  an  experienced  dealer,  can  per- 
ceive and  quickly  profit  by  an  incorrect  catalogue  entry.  Finally 
the  true,  creative  collector  continues  to  buy,  irrespective  of 
whether  he  has  the  space  in  his  house  to  display  his  acquisitions. 
His  collection  grows  into  a  secondary  work  of  art. 


Colour  plates.  Top  left.  Sonja  Landweer  (born  in  Amsterdam  1933). 
Hand-thrown  earthenware  bowl  on  small  foot  (1969),  the  decoration  in  a 
Batik  technique,  glazed.  Height  6|  inches,  diameter  6  inches.  Top  right. 
Hans  de  Jong  (born  at  Leiden  1932).  Horse  and  horseman  (1968),  stoneware, 
decoration  part  incised  and  part  glazed.  Height  i6|  inches.  Centre  left. 
Etie  van  Rees  (born  at  Buitenzorg,  Indonesia,  in  1890,  settled  in  the 
Netherlands  since  1919).  'The  unknown  Christmas  pheasant'  (1962), 
earthenware,  decoration  part  incised,  part  hand-modelled  and  part  glazed. 
Height  7  inches.  Centre  right.  Lucie  Rie  (born  in  Vienna  in  1902,  settled  in 
London  since  1938).  Hand-thrown  porcelain  bowl  (1962)  with  transparent 
glaze  and  freely  dripped  decoration  from  the  rim,  exterior  only.  Height 
5y  inches,  diameter  7  inches.  Below  left.  Luigi  de  Lerma  (born  at  Reggio, 
Emilia,  Italy,  in  1907,  settled  in  the  Netherlands  since  1934)  and  his  wife 
Sophie  van  der  Does  de  Willebois  (born  at  's  Hertogenbosch  in  1891, 
worked  in  Italy  1925  to  1934,  died  1961).  Stoneware  bottle  with  five  spouts 
(1957-58),  hand-moulded  by  Sophie  de  Lerma,  decorated  by  Luigi  de 
Lerma.  Height  9  inches.  Below  right.  Hans  Coper  (born  in  Germany  in 
1920,  settled  in  England  since  1939).  Vase  with  horizontal  rim  (1966) 
hand-thrown  in  two  sections,  rough  surface,  glazed  rim.  Height  8J  inches, 
diameter  7  inches. 


1.  Walter  Popp  (born  at  Bunszlau,  Schleswig,  Germany,  1913).  Double 
globular  stoneware  vase  on  ring-shaped  foot  (1965),  hand-thrown, 
variously  and  partially  glazed,  greys  and  browns.  Height  II  inches, 
diameter  7  inches. 

2.  Paul  Barron  (trained  at  Brighton  and  London  Colleges  of  Art,  settled  at 
Farnham  since  1948).  Hand-thrown,  porcellanous  bowl  (1962),  decoration 
incised,  part  glazed  with  thick  drops  near  base,  celadon.  Height  7  inches, 
diameter  8  inches. 
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3.  Bernard  Leach  (born  in  Hong  Kong  1888,  settled  at  St.  Ives  since  1920). 
(a)  Small  porcelain  jug  (1962),  hand-thrown,  the  lower  section  shaped 
hexagonally,  white  with  celadon-like  glaze.  Height  6  inches,  (b)  Tall 
stoneware  vase  (1964),  decoration  incised,  tetnmoku-glazed,  dark  brown. 
Height  15  inches. 
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5.  Kyllikki  Salmenhaara  (born  at  Tyrnavalla,  Finland,  1915).  Stoneware 
vase  (i960),  hand-thrown,  greyish  white,  pale  grey  glaze.  Height  17  inches, 
diameter  at  centre  10 1  inches. 


Among  creative  collectors,  Mr.  J.  W.  N.  Van  Achterbergh  of 
Amstelveen  near  Amsterdam  stands  out  in  many  ways.  He 
collects  ceramics.  He  began  collecting  ancient  and  antique 
ceramics  and  suddenly  also  embraced  contemporary  pottery. 
Numerous  specimens  of  the  latter,  the  modern  part  of  his  collec- 
tion, are  the  result  of  close  cooperation  with  various  Dutch  and 
other  potters.  His  is  an  extra-creative  kind  of  collecting  and  it  is 
probable  that  had  Mr.  Van  Achterbergh  not  been  born  with  a 
silver  spoon  in  his  mouth  he  would  himself  have  become  a  potter. 

Mr.  Van  Achterbergh's  grandfather,  a  wealthy  man,  collected 
what  his  grandson  with  some  disdain  refers  to  as  'minor  Dutch 
Masters'.  His  father's  special  interest,  however,  was  for  majolica. 
Young  Van  Achterbergh,  now  in  his  early  forties,  was  therefore 
born  and  bred  among  a  growing  collection  of  very  fine  pieces  of 
majolica — Italian,  Spanish,  Flemish  and  Dutch — as  well  as  tiles 
from  these  and  other  countries.  Parts  of  these  collections  can  be 
admired  at  the  Rijksmuseum  in  Amsterdam,  the  Gemeente- 
museum  at  The  Hague  and  the  Museum  Boymans-van  Beunin- 
gen  at  Rotterdam,  where  they  are  on  loan. 


.  Hans  de  Jong  (born  at  Leiden  1932).  (a)  Robot,  called  'Transparency' 
(1961),  stoneware,  hand-modelled,  decoration  incised,  variously  and 
partially  glazed,  multi-coloured.  Height  14k  inches,  width  6i  inches, 
(b)  Tile  for  facade  of  Mr.  Van  Achterbergh's  private  museum  in  Amster- 
dam, gift  from  the  artist,  1965,  stoneware,  hand-moulded,  cream  and 
brown,  decoration  incised,  transparent  greyish-green  glaze.  Height  H\ 
inches,  width  13A  inches. 
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7.  H.  H.  Kamerlingh  Onnes  (born  at  Zoeterwoude  near  Leiden  1893,  successful  painter,  since  1933  also  a  potter),  (a)  Hand-moulded  mask  (1959),  low-fired 
earthenware,  yellowish-white,  dull  opaque  white  glaze  with  coarse  craquele.  Height  2|  inches,  width  5  inches,  (b)  'Happy  Family'  (1961),  hand-moulded, 
low-fired  earthenware,  decoration  incised,  dark  brown  and  green,  dull  transparent  glaze.  Height  7  inches. 


Although  Mr.  Van  Achtcrbergh  actually  began  collecting  at 
the  age  of  five — about  which  more  is  expressed  in  a  second  part 
to  this  article — it  was  not  until  1959  that  his  taste  for  modern 
pottery  suddenly  came  to  life.  This  dormant  love  was,  he  says, 
touched  off  following  an  important  exhibition  at  a  Rotterdam 
gallery.  He  maintains  that  Ins  interest  in  ceramics  is  primarily 
technical  and  that  he  set  out  in  search  of  technically  perfect 
specimens  made  by  'perfect  craftsmen'.  As  a  result,  and  by  visiting 
and  watching  old  and  young  potters  at  work  and  discussing  with 
them  their  experiments  with  ancient  and  new  techniques,  his 
own  knowledge  grew  enormously  while  buying  objects,  perfect 
according  to  his  definition,  straight  from  the  makers'  hands. 

All  this  coincided  with  a  remarkable  renaissance  in  the  potter's 
art  in  the  Netherlands.  The  enthusiasm  of  Art  Nouveau  potters 
in  this  country  soon  petered  out  in  a  long  and  rather  dull  period 
of  somewhat  uninspired  Dutch  pottery.  This  was  pleasant  and 
tasteful  at  its  best,  but  never  really  exciting — an  exception  was 
the  work  of  Bert  Nienhuis  (1 873-1960),  whose  products  were 
avidly  collected — which,  understandably,  failed  to  arouse  much 
interest  among  collectors,  museums  or  even  among  those  who 
merely  wished  to  buy  'artistic'  vases. 


By  the  end  of  1953  'Friends  of  Dutch  Ceramics'  was  founded 
by  a  group  of  people  interested  in  this  subject.  This  is  a  modest 
society  with  its  own  excellent  and  well-produced  quarterly 
publication.  The  latter  is,  of  course,  barely  self-supporting; 
sometimes  one  entire  issue  is  devoted  to  the  actual  catalogue  of  a 
special  exhibition  or  the  first  complete  inventory  of  a  private  or 
public  collection.  Contemporary  as  well  as  ancient  and  antique 
pottery,  and  porcelain,  are  featured  in  its  well-illustrated  pages 
and  it  has  certainly  materially  helped  to  further  the  new  and 
ever  widening  interest  in  ceramics  in  the  Netherlands. 


8.  Lily  ter  Kuile  (born  at  The  Hague  1926).  'Flat  Neurosis'  (1961),  hand- 
moulded,  low-fired  earthenware,  multi-coloured,  variously  glazed. 
Height  14^  inches. 
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9.  Luigi  and  Sophie  de  Lerma  (see  also  colour 
plate).  Soft-paste  porcelain  vase  in  the  form  of 
a  woman  (1952),  hand-thrown,  incised  and 
hand-moulded  figures  of  four  women  and 
children,  entirely  transparent,  transparent 
white  glaze.  Height  9A  inches,  diameter  "]\ 
inches. 


10.  Johan  van  Loon  (born  at  Rotterdam  1934). 
Mug-shaped  vase  on  tall  foot  (1960),  semi- 
stoneware,  browns  and  greys,  variously  glazed. 
Height  10  inches,  diameter  3J  inches. 


11.  Helly  Oestreicher  (born  at  Carlsbad,  Czechoslovakia,  1936,  emigrated 
to  the  Netherlands  1938,  where  she  has  since  lived).  Hand-moulded  stone- 
ware shells  (1968),  dark  red,  transparent  glaze.  Height  4  inches,  width 
6  inches. 


Far  more  remarkable,  however,  was  the  emergence,  in  the 
late  fifties,  of  a  large  and  varied  group  of  young  Dutch  men  and 
women  potters  who,  experimenting  in  often  very  primitive 
surroundings,  turned  themselves  into  first-rate  craftsmen.  As  the 
extensive  exhibition  of  the  modern  section  of  Mr.  Van  Achtcr- 
bergh's  collection  at  the  Museum  Boymans-van  Beuningen 
showed  in  the  spring  of  1969,  Dutch  potters  have  now  attained 
a  standard  comparable  to  the  best  Scandinavian  and  English 
potters  who  stimulated  and  inspired  them  initially.  This  stimula- 
tion and  inspiration  can  be  traced  to  a  considerable  extent  to  the 
Rotterdam  exhibition  of  English  potters  headed  by  Bernard 
Leach  in  the  autumn  of  i960.  Leach's  personal  influence,  and  also 
as  the  result  of  several  unforgettable  lectures  he  gave  to  Dutch 
audiences,  was  of  equal  importance  to  this  new  generation  of 
Dutch  potters  and  particularly  to  Mr.  Van  Achterbergh.  Leach 
in  fact  made  them  all  see  with  new  eyes  the  beauty  of  ancient 
Japanese  and  Chinese  pottery  and  porcelain. 

On  the  one  hand,  many  of  the  budding  Dutch  potters  first 
copied  these  classic  models  and  techniques  so  as  to  learn  all  about 
them.  During  the  next  phase  they  continued  their  experiments 


13.  Kces  van  Renssen  (born  at  Delft  1941).  Semi-stoneware  upright  figure, 
hand-moulded  in  three  sections  (1963),  decoration  incised,  browns  and 
greens  on  cream  background.  Height  28  inches,  width  12),  inches. 


12.  Etie  van  Rees  (see  also  colour  plate).  'Self-portrait  as  an  Etruscan  urn' 
(1961),  hand-moulded,  earthenware,  decoration  part  incised,  part  mould- 
ed, multi-coloured,  partially  and  variously  glazed.  Height  6  inches. 
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and  development  freely  and  individually  along  these  lines.  On 
the  other  hand,  Mr.  Van  Achterbergh,  as  a  collector,  was  also 
enchanted  anew  by  the  beauty  and  perfection  of  these  Oriental 
ceramics  and  he  experienced  a  renewed,  wide  interest  in  ancient 
and  antique  Oriental  specimens.  Of  this  part  of  his  collection, 
which  is  as  vast  as  it  is  varied  and  also  of  the  highest  quality,  and 
already  partially  on  loan  to  various  Dutch  museums,  more  will 
be  said  in  the  second  part  of  this  article. 

The  contemporary  section  of  the  Van  Achterbergh  Collection 
— exhibited,  as  mentioned  already,  in  the  Spring,  1969,  exhibition 
in  Rotterdam — contains  about  450  works  by  Dutch  potters  and 
some  200  pieces  by  European  potters.  It  is  due  to  this  creative 
private  collector's  absolute  freedom  to  buy  only  what  he  likes 
that  this  collection  is  so  varied  in  its  techniques  and  shapes,  in 
its  constantly  maintained  quality  and  in  its  wide  spread  among 
different  countries  and  individual  artists.  As  a  result  this  highly 
individual  selection  probably  tells  us  more  about  the  present-day 
level  of  potters  in  several  European  countries  than  any  carefully 
and  conscientiously  balanced  selection  by  a  museum  could 
have  done. 

The  fact  that  Britain  is  represented  with  almost  a  hundred 
pieces  by  twenty-one  artists,  Finland  by  almost  fifty  works  by 
ten  potters  and  that  the  remaining  fifty  are  divided  among  far 
fewer  artists  from  Denmark  and  Sweden,  Belgium  and  Germany, 
France  and  Italy,  is  an  excellent  example  of  the  fairness  of  unfair- 
ness. Life  is  unfair.  Nothing  in  the  living  world  is  equal  nor  has 


14.  Johnny  Rolf  (born  at  The  Hague  1936,  married  Jan  de  Rooden  1957, 
continued  to  work  under  her  maiden  name),  (a)  Tall,  hexagonal  pot  with 
round  rim  (1964),  hand-moulded  stoneware,  greyish,  irregular  transparent 
glaze.  Height  14',  inches,  diameter  6 -J  inches,  (b)  'Souvenir  d'Amsterdam' 
(1967),  back  and  front,  hand-moulded  stoneware,  multi-coloured  decora- 
tion incised  and  variously  glazed.  Height  8  inches. 


equal  opportunities.  Without  unequality,  whether  of  gifts  or 
opportunity,  there  would  have  been  no  civilisation  and  no  art. 

Two  points  were  very  apparent  at  the  Rotterdam  exhibition 
of  the  Van  Achterbergh  Collection:  first,  that  the  collection,  so 
varied  in  many  respects,  is  an  absolute  entity;  in  the  second  place, 
that  the  overall  impression  was  that  of  a  certain  serenity,  due  to  a 
return,  conscious  or  unconscious,  to  classic  simplicity.  This 
common  denominator  at  once  explains  the  preference  among 
many  Dutch  connoisseurs  of  ceramics  for  Bernard  Leach, 
Hans  Coper  and  Lucie  Rie  in  particular  and  for  British  contem- 
porary pottery  in  general.  It  also  explains  the  importance  to 
young  Dutch  craftsmen  of  Finnish  post-war  design  in  general 
and  especially  for  the  ceramics  of  that  country.  Yet  the  Finnish 
works  included  in  tins  collection,  almost  entirely  made  by 
women  at  the  Arabia  Studios,  differ  more  from  the  Dutch 


15.  Jan  de  Rooden  (born  at  Nijniegen  1931).  (a)  Raku  jar,  very  low-fired 
earthenware,  horizontally  ribbed  on  the  wheel  (1965),  white  with  black 
foot,  hand-painted  dark  blue  decoration,  shiny,  opaque,  cream  glaze  with 
craquele.  Height  5  inches,  diameter  5  inches,  (b)  Rectangular  shape  on  foot 
(1965),  hand-moulded  stoneware,  decoration  incised,  multi-coloured  and 
partially  glazed.  Height  5  inches,  width  8  inches. 
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[6.  Jan  van  der  Vaart  (born  at  The  Hague  1931).  (a)  Five-tiered  tulip  vase 
(1962),  stoneware,  dull  blackish-bronze  glaze.  Height  19^,  inches,  (b)  Tall 
vase  with  nine  'wings'  (1964),  stoneware,  browns  and  greys,  semi- 
transparent  glaze.  Height  17^,  inches. 
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17-  Adriek  Westenenk  (born  at  Bussum  1933) 
and  Lies  Cosijn  (born  at  Modjokcrto,  Java, 
Indonesia,  1931).  The  latter  has  settled  in  the 
Netherlands  since  1946  and  they  have  been  col- 
laborating since  the  late  'fifties.  Here  the  forms 
are  by  Westenenk,  the  decoration  by  Cosijn. 
(a)  Bowl  on  three  feet,  'Tangerang'  (1959), 
hand-thrown  high-fired  earthenware,  drawing 
in  relief,  pale  pink  and  blackish  green  on  white 
background,  interior  black  with  yellow  base. 
Height  64  inches,  diameter  8,;  inches,  (b)  Jar 
with  lid,  'What  a  pity!'  (1959),  hand-thrown, 
high-fired  earthenware,  white,  yellowish- 
white  glaze  and  black  incised  drawings,  black 
glazed  lid.  Height  6  inches,  diameter  5{  inches. 


character  as  expressed  here  in  ceramics  than  do  the  British.  The 
differences  are  very  subtle:  immeasurable  shades  of  lightness, 
elegance,  playfulness,  in  a  few  cases  of  outspoken  humour.  In  this 
respect  the  Danes,  Swedes  and  Germans  can  be  grouped  with 
the  Finns,  and  the  few  Belgian,  French  and  Italian  examples  with 
the  British  and  the  Dutch.  Clearly  lightness,  elegance  and  humour 
appeal  to  Mr.  Van  Achterbergh  without  ever  making  him 
deviate  from  his  self-imposed  level  of  technical  perfection. 

The  selection  of  illustrations  for  this  article  also  show  Mr. 
Van  Achterbergh's  personal  preferences  and  are  influenced  by  the 
technicalities  connected  with  the  pieces  concerned.  It  is  only  with 
the  aid  of  these  illustrations  that  it  is  possible  to  demonstrate  the 
quality  and  character  of  this  remarkable  collection  which,  in  its 
turn,  is  certain  to  influence  the  work  of  Dutch  potters  in  the  near 
future.  Practically  the  entire  contemporary  section  of  the  Van 
Achterbergh  Collection  is  to  go  on  permanent  loan  to  the 
Princcssehof  Museum  at  Leeuwarden  as  soon  as  the  restoration 
now  in  progress  includes  the  completion  of  the  top  floor,  where 
this  collection  will  be  exhibited. 

In  his  introduction  to  the  Rotterdam  catalogue,  Mr.  Van 
Achterbergh  quotes  William  Hazlitt:  'The  natural  in  visible 
objects  is  whatever  is  ordinarily  presented  to  the  senses:  the 
picturesque  is  that  which  stands  out  and  catches  the  attention  by 
some  striking  peculiarity:  the  ideal  is  that  which  answers  to  the 
prc-conceived  imagination  and  appetite  in  the  mind  for  love  and 
beauty.  The  picturesque  depends  chiefly  on  the  principle  of 
discrimination  or  contrast;  the  ideal  on  harmony  and  continuity 
of  effect:  the  one  surprises,  the  other  satisfies  the  mind;  the  one 
starts  off  from  a  given  point,  the  other  reposes  on  itself;  the  one 
is  determined  by  an  excess  of  form,  the  other  bv  a  concentration 
of  feeling'  (Table  Talk,  Essay  XXXII). 
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Palermo's  ancient  summer 

nlaisances  TAMARA  TALBOT  RICE 


THE  history  of  any  ancient  town  which  has  not  suffered 
from  the  twentieth-century's  disregard  of  the  past  can  be 
read  as  easily  in  its  architecture  as  in  a  book.  This  is  so  in  Sicily 
where  fine  buildings  survive  in  greater  numbers  and  in  more 
diverse  styles  than  almost  anywhere  else  in  Europe.  They  record 
the  success  with  which  the  Sicilians  interpreted  the  styles  which 
were  introduced  to  them  in  turn  by  the  Greeks,  Romans,  Arabs, 
Normans,  Byzantines  and  Italians  of  the  Renaissance  and  later 
times.  The  result  is  always  impressive.  Few  European  cities 
possess  as  many  truly  grand  buildings  as  Palermo,  and  nowhere 
else  is  their  grandeur  more  evocative  of  the  past  nor  more 


decayed.  They  survive,  often  in  serried  ranks,  in  the  almost 
rectangular  shaped  section  of  the  old  town  which  is  intersected 
at  right  angles  by  the  two  ancient  streets  which  still  form  its 
main  arteries. .  There  fine  houses  confront  one  on  all  sides. 
Frayed  and  faded,  dilapidated  and  mangled,  empty  or  over- 
flowing, the  rhythm  of  their  facades  as  often  impaired  by  their 
blocked  windows  as  by  the  meanly  proportioned  ones  which 
have  been  inserted  in  a  strangely  haphazard  manner.  Neverthe- 
less, the  splendour  of  their  masonry,  their  scale  and  excellent 
proportions,  the  assured  sweep  of  their  large  and  ornate  balconies, 
and  the  decorative  qualities  of  their  sculptured  decorations  still 


2.  The  Favara,  Palermo,  late  tenth  century.  It  is  now  little  more  than  a 
shell. 


contrive  to  flaunt  their  beauty.  Among  the  profusion  of  Norman, 
Gothic,  Renaissance  and  eighteenth-century  buildings  the 
pleasure  houses  which  Sicily's  Arab  conquerors  built  for  use  in 
summer  are  among  the  most  intriguing. 

In  addition  to  the  Palazzo  Reale,  originally  a  fort  built  by  the 
Arabs  to  defend  Palermo  from  inland  attacks,  but  which  the 
island's  Norman  rulers  were  quick  to  convert  into  their  principal 
palace,  four  of  these  Arabian  pleasure  houses  survive.  The  finest 
and  least  damaged  of  them,  the  Ziza,  is  temporarily  closed  to 
visitors  as  it  is  in  a  dangerous  condition.  But  it  is  scheduled  tor 
restoration  and  the  squatters  who  took  possession  of  it  after  the 
last  war  have  now  been  removed.  Strictly  speaking  the  Ziza 
should  probably  not  be  classed  as  an  Islamic  building  for  it  was 
begun  by  William  I  in  1160  and  completed  by  William  II,  the 
Good  (1166-89).  Yet  it  remains  essentially  Arabian  in  style  and 
conception,  though  its  interior  decorations  are  not  wholly  so. 
The  Ziza  was  intended  for  use  as  a  pleasure  house  and  its  great 
hall  was  therefore  designed  to  serve  as  its  main  feature.  In  the 
manner  of  an  Islamic  civan  it  occupies  a  central  position  and  opens 
on  to  a  garden;  its  arched  entrance  is  pointed  like  an  eivan's  and 
its  shape  conforms  to  one.  So,  too,  does  much  of  its  decoration, 
though  here,  as  elsewhere  in  Sicily,  Byzantine  elements  intrude. 
Thus  the  capitals  supporting  its  archway  are  decorated  with 
sculptured  peacocks  and  the  bird  is  said  also  to  appear  in  the 
mosaic  frieze  displaying  huntsmen  pursuing  birds,  fragments  of 
which  are  believed  to  survive  on  its  walls.  In  contrast  the  hall's 
three  niches  contain  the  stalactite  type  of  decoration  so  popular 
in  the  Islamic  world.  Although  the  Ziza's  high  and  solid  facades 


3.  Monte  Grifone,  Palermo,  an  area  which  has 
so  far  escaped  development. 
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recall  those  of  such  Arabian  desert  palaces  as  Ukhaidir  they  are 
lightened  and  their  flatness  broken  by  tall,  slender,  slightly 
recessed  blind  arches.  These  bring  a  touch  of  elegance  to  its 
severe  outlines. 

The  dignity,  sturdiness  and  grace  of  the  Ziza  are  also  to  be 
found  in  the  three  wholly  Islamic  buildings  which  survive  in 
Palermo.  All  these  were  intended  to  serve  either  as  shooting 
boxes  or  as  summer  residences  and  they  were  all  therefore  built 
on  sites  situated  on  the  town's  outskirts,  either  close  to  the 
foothills  which  border  it  or  near  the  sea.  They  now  stand  in 
some  of  Palermo's  poorest  districts. 

The  most  evocative  of  the  group  is  the  Palazzo  Favara,  the 
ruined  villa  which  the  Emir  Giafar  built  for  himself  at  the  end 


of  the  tenth  century.  It  stands  almost  at  the  foot  of  Monte 
Grifone,  in  what  must  until  recently  have  been  good  hawking 
country.  To  reach  it  it  is  now  necessary  to  skirt  the  Ponte  dell' 
Amiraglio,  the  magnificent  arched  bridge  which,  though  built 
as  far  back  as  t  t  t  3  by  the  Grand  Admiral  George  of  Antioch, 
was  until  early  in  the  present  century  the  only  one  to  span  the 
river  Oreto  at  this  point.  With  a  desert  dweller's  love  of  water 
the  Emir  surrounded  the  Favara  on  three  sides  with  a  huge 
artificial  lake  containing  an  island  at  its  centre  and  set  it  in  a 
large  park.  The  Normans  took  over  the  Favara,  provided  it  with 
.)  church  and  added  some  sculptured  decorations  to  the  exterior 
of  its  walls.  At  the  end  of  the  twelfth  century  it  w  as  therefore 
considered  a  tit  residence  for  young  Frederick  II,  Hohenstauffen, 
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5.  Main  front  of  the  Palazzina  Cinese,  Palermo. 


the  boy  who  was  to  be  proclaimed  the  Stupor  Mundi  of  his 
age.  The  years  he  spent  there  were  harsh  and  difficult,  but  al- 
though poor  and  neglected  he  must  have  experienced  fine  dreams 
as  he  sailed  on  the  Favara's  lake,  lay  on  its  island  or  strolled  in 
its  park.  His  later  admiration  tor  Islamic  culture  may  well  have 
originated  there. 

The  Arabs'  fondness  for  country  houses  must  have  commended 
itself  to  their  successors,  for  in  times  of  peace  many  a  Sicilian 
fled  from  the  heat  which  envelops  Palermo  during  the  summer 
months  to  a  cool  villa  or  pleasure  house  situated  within  easy 
reach  of  the  town.  In  the  sixteenth  and  seventeenth  centuries  a 
series  of  particularly  fine  ones  were  built  at  Bagheria,  a  village 
lying  some  ten  kilometres  from  Palermo,  just  off  the  road  to 
Cefalu.  It  was  there  that  the  eccentric  Prince  of  Patagonia  built 
himself  an  astonishing  palazzo.  Seen  from  the  outside  only  the 
grotesques  topping  its  boundary  walls  and  garden  gates  hint  at 
the  curiosities  incorporated  within  a  seemingly  traditional  house 
of  the  Italian  villa  type.  Within  it  more  grotesques  repeat  the 
warning  as  they  assail  the  visitor  from  unexpected  places  yet 
the  main  reception  rooms  conform  to  tradition  both  with 


6.  View  from  the  gazebo  of  the  Palazzina  Cinese,  Palermo. 
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7-  External  arcading  of  basement  in  the  Gothic 
Revival  style.  Palazzina  Cinese,  Palermo. 


regard  to  their  shapes  and  proportions.  At  first  sight  they  do  not 
therefore  seem  at  all  unusual.  All  too  soon,  however,  their 
ceilings  are  found  to  be  populated  with  countless  human  forms 
of  a  strangely  disturbing  nature.  It  takes  time  to  realise  that  the 
Prince  chose  to  line  his  roofs  with  pieces  of  mirror  in  preference 
to  lath  and  plaster,  setting  some  panels  in  slightly  inclined 
positions.  As  a  result  the  reflection  of  any  one  walking  close  to 
the  house  is  picked  up  by  each  of  these  panels  and  reproduced, 
not  once  as  in  a  camera  obscura,  but  gleefully  by  each,  the  myriad 
images  creating  a  sinister  yet  bacchanalian  effect. 

In  the  late  winter  of  1798  Napoleon's  forces  advanced  on 
Naples,  and  Ferdinand  II,  King  of  the  Two  Sicilies,  and  his  wife 
Maria  Carolina,  a  sister  of  the  ill-fated  Marie-Antoinette  of 
France,  thought  it  wise  to  abandon  their  capital.  Lord  Nelson 
conveyed  them  and  their  courtiers  to  Palermo  together  with 
Lord  and  Lady  Hamilton.  To  begin  with  the  exiles  settled  in 
Palermo,  but  they  soon  found  the  heat  there  unbearable.  The 
Hamiltons  hurriedly  moved  with  Lord  Nelson  into  the  Villa 
Palagonia.  Then,  realising  that  they  were  overhoused,  they 


8.  Detail  of  decorations  in  the  Turkish  and  Gothic  Revival  styles  in  the 
main  room  of  the  first  floor.  Palazzina  Cinese,  Palermo. 
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9-  Ceiling  decoration  of  the  room  illustrated  in  No.  8. 


proceeded  to  share  it  with  two  other  English  families.  The  royal 
refugees  were  less  fortunate,  for  the  Queen  failed  to  find  a  villa 
to  her  taste  and  decided  to  build  herself  one  on  a  site  situated  to 
the  north  of  Palermo,  on  the  Piano  dei  Colli,  close  to  the  present- 
day  resort  of  Mondello.  Though  she  intended  to  supervise  the 
work  there  she  employed  Guiseppe  Patrisola  as  her  architect. 
The  building  he  designed  appears  at  first  glance  wholly  to 
derive  from  the  Chinese.  As  such  it  can  be  regarded  as  the  last 
of  a  long  line  of  royal  European  residences  to  have  been  built 
in  that  style.  However,  a  more  detailed  study  of  the  building 
shows  that  the  architect  included  in  it  certain  Gothic  Revival 
features  as  well  as  others  of  Turkish  origin.  Since  the  Queen's 
boudoir  was  decorated  in  the  Turkish  style  and  a  sunk  Turkish 
bath  was  installed  in  the  building's  basement  it  seems  reasonable 
to  suppose  that  the  Queen  was  herself  responsible  for  the 
Turkish  features.  These  may  genuinely  have  appealed  to  her, 
but  she  may  equally  well  have  decided  to  include  them  as  a 
compliment  to  their  loyal,  though  ineffectual  ally,  the  Sultan  of 
Turkey. 


10.  The  Royal  Dining  Room,  fitted  with  a 
mechanical  table  similar  to  that  which  the 
Empress  Elizabeth  of  Russia  had  installed  at 
Tsarskoe  Selo  some  fifty  years  earlier  to  enable 
her  to  dispense  with  servants  at  her  private 
supper  parties. 
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II.  Scenes  from  Chinese  life  painted  by  Velasquez  in  the  private  Drawing  Room  of  the  Sovereigns  at  the  Palazzina  Cinese.  The  furniture  was  made  for 
the  room  and  is  a  blend  of  the  Regency  and  Chinese  styles. 


Whilst  the  Queen  concerned  herself  with  the  building  of  the 
villa  the  King  concentrated  on  laying  out  its  grounds;  these 
consisted  of  a  park  formed  of  palms  and  orange  trees  and  of  a 
parterre  of  clipped  trees  of  the  Italian  type.  Under  their  joint 
supervision  the  work  progressed  at  such  speed  that  the  villa  was 
ready  for  occupation  within  a  few  months.  Its  royal  owners 
called  it  La  Favorita,  but  it  became  known  to  the  Sicilians  as  the 


Palazzina  Cinese.  Although  it  was  opened  to  visitors  soon  after 
the  last  war  it  is  now  temporarily  closed  for  restoration. 

The  basic  severity  of  the  Favorita's  rectangular  ground  plan  is 
cleverly  masked  by  the  variety  of  its  surface  decorations  and  the 
inclusion  of  some  unexpected  architectural  features.  Typical  of 
the  latter  are  the  circular  external  staircases  with  minaret-shaped 
terminals  set  at  the  building's  sides  leading  to  the  terraces 
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12.  One  of  two  groups  of  eight  framed  mezzo- 
tints presented  by  Lord  Nelson  to  the  King  and 
Queen  of  the  Two  Sicilies  which  hang  on  the 
walls  of  the  Ballroom  at  the  Palazzina  Cinese, 
Palermo. 


occupying  much  of  the  building's  fourth  storey.  Ferdinand  and 
Maria  Carolina  liked  to  spend  the  late  afternoons  seated  there 
to  admire  the  views  framed  between  the  minaret-shaped  turrets. 
The  rooms  which  open  on  to  these  terraces  support  a  gazebo- 
like superstructure  which  is  covered  by  a  roof  of  Chinese  shape. 
Although  the  Favorita's  ground  floor  is  partially  sunk  this 
feature  makes  the  house  seem  both  taller  and  narrower  than  it  is. 

Ferdinand  and  Maria  Carolina  retained  the  building's  three 
upper  storeys  for  their  personal  use.  A  spacious,  well  pro- 
portioned circular  hall  surrounded  by  fairly  small  columns  leads 
to  these  apartments,  its  basically  Italian  form  concealed  beneath 
its  Oriental  decorations.  The  majority  consist  of  sections  of 
Chinese  painted  wallpapers  mounted  in  wood  to  form  panels. 
They  are  combined  with  painted  Chinese  geometric  motifs  and 
emblems  as  well  as  with  scenes  of  Chinese  life  based  on  the 
chinoiserie  decorations  created  by  Tiepolo  and  his  followers. 
The  most  exuberant  and  successful  of  these  decorations  are  to 
be  found  in  the  sovereigns'  bedrooms  and  in  the  gazebo,  which 


became  their  favourite  sitting  room.  The  best  of  the  Chinese 
wallpapers  are  combined  in  these  rooms  with  paintings  of 
Chinese  life  executed  in  a  rather  severe  style  by  the  distinguished 
Sicilian  painter  bearing  the  Spanish  name  of  Velasquez.  The 
decorations  of  the  throne  room  are  in  the  same  style,  though 
more  severe  in  character  than  those  of  the  private  apartments. 
All  these  rooms  contain  splendid  examples  of  furniture  designed 
specially  for  them,  mainly  in  the  Chinese  style. 

Admirers  of  Lord  Nelson  will,  however,  be  still  more  attracted 
by  the  barrel-vaulted  ballroom,  which  occupies  the  greater  part 
of  the  building's  basement.  Its  low  and  wide  proportions, 
coupled  with  its  lack  of  windows  give  the  feeling  of  the  bowels 
of  a  ship,  yet  its  atmosphere  is  that  of  an  English  drawing  room. 
Until  recently  its  walls  and  ceiling  retained  their  original 
stencilled  decorations  of  Regency  character,  and  both  its  side 
walls  still  displayed  the  magnificent  collection  of  mezzotints  and 
lithographs  which  Lord  Nelson  presented  to  King  Ferdinand 
and  Queen  Maria  Carolina.  They  were  hung  in  two  rows  in 
groups  of  eight,  their  frames  almost  touching,  the  Chinese 
illustrations  filling  the  whole  of  one  wall  whilst  the  English  and 
French  shared  the  other.  It  was  in  this  room  that  the  court  ball 
was  held  which  young  Lady  Elgin  attended  on  4th  October, 
1799,  when  travelling  to  Constantinople  with  her  husband.  The 
letter  in  which  the  young  bride  informed  her  mother  that  she 
had  never  seen  'anything  to  equal  the  fuss  the  Queen  made  of 
Lady  Hamilton'  is  referred  to  by  Carola  Oman  in  her  biography 
of  Lord  Nelson.  In  rather  shocked  tones  Lady  Elgin  reported 
that  the  ball  was  supposed  to  have  cost  -£6,000 — an  astronomical 
sum,  and  surely  a  much  exaggerated  one.  The  guests  supped  at 
small  tables  set  out  in  the  grounds  to  overlook  the  park's  main 
avenue  which  was  lit  by  coloured  lanterns.  They  were  waited 
on  by  servants  wearing  Chinese  costumes.  'It  really  outdid  the 
Arabian  nights',  the  young  Countess  conceded.  The  ball  was 
probably  the  Favorita's  swan  song.  On  the  following  morning 
Lord  Nelson  sailed  for  Malta  in  the  Voudroyatit  and  shortly 
afterwards  the  King  and  Queen  left  Sicily.  The  Palazzina  Cinese 
survives  as  a  curiously  light-hearted  relic  of  a  royal  exile  and  an 
enchanting,  if  somewhat  debased  and  late,  example  of  the 
European  chinoiserie  style. 

13.  The  bridge  built  by  the  Grand  Admiral  George  of  Antioch  in  1113.  It 
spans  the  river  Oreto  at  a  point  whicb  has  now  become  a  suburb  of 
Palermo. 
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Thomas  Merry,  citizen  and 
goldsmith  of  London 


STANLEY  T.  B.  PERCIVAL 


THE  identification  of  goldsmiths  at  the  turn  of  the  seventeenth 
century  is  at  times  unresolved,  and  the  case  here  presented 
is  an  endeavour  to  remove  Thomas  Merry  from  the  unidentified 
list. 

As  is  well-known,  the  marks  of  all  workers  from  25  th  March, 
1697,  New  Style,  were  to  be  expressed  by  the  first  two  letters 
of  their  surname  in  addition  to  the  date  letter,  the  lion's  head 
erased,  and  the  new  Britannia  mark  that  denoted  the  higher 
standard  of  pure  silver  to  a  fineness  of  11  oz.  10  dwts.  in  every 
pound  Troy. 

Sir  Charles  Jackson  lists  the  mark  Me  as  probably  that  of  Lewis 
Mettayer,  and  items  reaching  the  art  auction  rooms  have 
followed  this  classification  for  a  good  many  years,  as  also  items 
elsewhere  such  as  the  Holburne  Museum  and  the  Assheton 
Bennett  Collection  (see  The  Connoisseur,  May  and  June,  1956). 

Lewis  Mettayer,  apprenticed  to  David  Willaume  on  29th 
September,  1693,  free  by  service  on  17th  December,  1700, 
entered  his  mark  M  E  surmounted  by  two  sickles  and  a  sheaf. 
When  the  higher  standard  was  no  longer  enforced  he  entered 
the  mark  L  M  within  an  oblong. 

It  does  not  seem  logical  that  Mettayer  should  adopt  a  different 
mark  when  he  had  ready  to  hand  the  punch  with  the  mark  he 
had  entered  at  the  Goldsmiths'  Hall.  However,  one  cannot  be 
too  dogmatic,  for  Canon  M.  H.  Ridgway  the  authority  on 


Chester  goldsmiths  writes1  of  Nathaniel  Bullen,  1669-1715,  'four 
distinct  personal  marks  are  commonly  assigned  to  Nathaniel 
Bullen,  but  only  three  of  them  can  be  linked  with  any  certainty'. 

At  Christie's  in  February,  1967,  a  snuffer  stand2  with  the  date 
letter  1705,  formerly  in  the  collection  of  Mr.  H.  W.  May,  was 
sold  as  'probably  the  work  of  Thomas  Merry',  the  snuffers  by 
Samuel  Bates  (1743)  having  been  added  later.  This  is  the  earliest 
M  e  mark  noted.  While  there  are  a  number  of  other  goldsmiths — 
such  as  James  Mew  free  1684,  John  Meynell  free  1691,  and 
Edmund  Medlicott  free  1694 — the  most  likely  candidate  is 
Thomas  Merry,  free  on  9th  April,  1701.  Though  apprenticed  to 
Henry  Grant,  it  is  known  he  was  turned  over  at  an  unknown 
date  to  John  Laughton  'Junior'  a  maker  of  cast  candlesticks, 
and  Merry's  work  is  limited  to  this  side  of  the  trade.  The  accom- 
panying illustration  of  Merry's  entry  in  1701  (No.  1)  and  the  Me 
mark  (No.  2)  found  without  variation  between  1705  and  1716 
are  brought  together  for  the  first  time  through  the  courtesy  of 
the  Wardens  of  the  Goldsmiths'  Company. 

Sir  Ambrose  Heal's  'London  Goldsmiths'  is  not  very  in- 
formative and  reads  'Thomas  Merry,  silversmith,  Maidenhead, 
Maiden  Lane  (m)  1699'. 

The  Apprentice  Book  No.  4  at  the  Goldsmiths'  Hall  has  this 
entry:  '3rd  April  1693  Memoranda  that  I  Thomas  Merrey  son 
of  Thomas  Merrey  of  Coleshill  in  the  County  of  Berkshire, 


I.  Thomas  Merry's  entry  in  the  Books  of  the  Worshipful  Company  of  Goldsmiths'  of  London.  Reproduced  by  kind  permission. 
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Cordwainer,  put  myself  apprentice  to  Henry  Grant  Citizen  & 
Goldsmith  of  London  for  a  term  of  8  years  from  25th  March  last. 

Thomas  Merry' 

An  assessment  for  the  united  parish  of  St.  Anne  St.  Agnes 
and  St.  John  Zachary,  made  in  May,  1695,  for  the  raising  of 
revenue  towards  the  carrying  on  of  the  war  against  France, 
discloses : — 

John  Laughton  04  burial    02  birth 

Mary  his  wife  04 

Ann  Laughton  daughter  04 

John  Laughton  son  04 

Thomas  Merry  servant  04 

Mary  Standard  servant  04 

In  accordance  with  the  Act  in  1697  John  Laughton  entered  his 
mark  L  A  in  script  conjoined  beneath  a  crown  'of  Maiden  Lane', 
the  word  'Junior'  being  inserted  over  his  name.  There  are  a 
number  of  other  Laughtons  who  entered  a  mark  at  this  time 
(John,  Anne,  Jane,  Edward,  and  Charles)  and  they  all  appear  as 
free  by  patrimony  and  of  the  Grocers  Company. 

On  obtaining  his  freedom  by  service,  Thomas  Merry  started 
work  in  the  parish  of  St.  Sepulchre,  and  thence  forward  would 
style  himself  'Goldsmith'  with  a  capital  G.  He  shared  a  tenement 
with  Thomas  Harper  in  Green  Arbour,  paying  6d.  in  tithe  and 
4d.  for  the  Vicar's  augmentation  for  the  Midsummer  and 
Michaelmas  quarters,  and  then,  as  the  Tithe  Book  shows,  moved 
to  Maiden  Lane.  The  house  which  he  occupied  was  next  to  John 
Freeman  in  the  parish  of  St.  Michael,  Wood  Street.3 

The  Assessment  for  the  relief  of  the  Poor  of  the  parish  of  St. 
John  Zachary  begins  in  1692. 4  The  house  next  door  but  one  to 
the  'parish  House'  was  in  1692  occupied  by  John  Laughton,  and 
this  is  where  Merry,  at  the  age  of  I34a,  joined  the  family.  In 
1700  John  Laughton  was  elected  Upper  Churchwarden  but  by 
1703,  in  view  of  his  declining  health,  he  made  his  will5  in 
which  he  styles  himself 'citizen  and  Grocer  of  London'.  This  is 
dated  25th  May.  On  17th  September  following  John  Laughton 
died  and  was  buried  in  the  churchyard.  He  bequeathed  his 
estate  to  his  wife  and  children,  and  mentions  his  brothers  William 
and  Edward,  adding  'in  case  my  son  John  shall  follow  the  same 
trade  as  I  now  follow  I  give  all  my  working  tools  over  and  above 
his  share  of  my  estate'.  John  does  not  appear  to  have  had  his 
father's  aptitude  for  the  work.  Thomas  Merry,  now  married  and 
no  doubt  considered  as  one  of  the  family,  therefore  took  over 
the  premises  and  workshop  from  Mary  Laughton  and  is  recorded 
as  the  occupier  at  the  next  Easter  assessment  of  1704.  Meanwhile 
Mary  Laughton  and  her  family  removed  to  Noble  Street  from 
where  she  entered  her  own  mark  L  A  within  a  diamond  shaped 
device  on  31st  October,  1704. 

Merry  was  assessed  for  the  same  land  tax<*  as  John  Laughton : 
4/-  in  the  pound  for  rent  and  24/-  in  the  hundred  for  stock  or 
'office'  which  represented  a  payment  of  ^3.16.0.  and  6/- 
annually.  Some  reduction  was  made,  for  in  the  year  1714  he  was 
paying  .£1.16.0.  and  3/-  on  his  personal  estate. 

Thomas  Marriott  came  to  him  as  his  first  apprentice  in  1703; 
James  Seabrook  followed  in  1706;  a  third  apprentice,  John 
Bignell  joined  him  in  1709,  the  year  before  Marriott  left;  and 
finally  Gawen  Nash  in  171 3  who  worked  on  for  eleven  years 
before  claiming  his  freedom  by  service  at  the  testimony  of  Mr. 
Whipp  then  Warden  of  the  Company  on  4th  June,  1724.7 

In  addition  to  the  Land  Tax  there  was  the  Poor  assessment  to 
which  reference  has  already  been  made.  The  amount  to  be 
collected  was  entered  on  a  parchment  roll8  and  varied  according 
to  means.  The  Goldsmiths'  Company  paid  £10,  Merry  17/4, 
and  Matthew  Lofthousc,  who  had  acquired  the  house  next  to 
Merry  by  Easter,  1709,  a  similar  amount. 


2.  Mark  on  the  base  of  a  candlestick,  London,  1708. 


The  parish  register  of  St.  John  Zachary  informs  us  that  three 
children  were  born  to  Thomas  and  Mary  Merry:  Martha, 
baptized  27th  December,  1704;  Henry  on  nth  February,  1705/6; 
and  Mary  on  24th  November,  1709.  Death  overtook  both 
daughters  at  a  tender  age.  Martha  was  buried  on  19th  April,  1713, 
and  Mary  on  24th  March,  171 3/14,  for  which  Merry  paid  10/- 
in  fees.  At  the  Easter  Vestry,9  held  on  1st  April,  Merry  was 
elected  Under  Churchwarden,  Richard  Green  being  Upper 
Churchwarden  whose  disbursements  totalled  more  than  the 
receipts  which  amounted  to  ^163.  At  each  Vestry  there  was  the 
usual  allowance  of  a  pint  of  wine.  Before  the  next  meeting  in 
October  Merry  had  removed  from  the  neighbourhood  for 
reasons  we  are  unlikely  to  discover.  By  Easter,  1715,  the  premises 
had  changed  hands  to  another  goldsmith,  James  Seabrook  from 
Wood  Street.  James  had  of  course  been  brought  up  with  the 
Merry  family  in  the  same  way  as  Merry  had  with  the  Laughtons, 
and  this  investigation  into  the  tenure  of  Laughton's  workshop 
emphasizes  how  closely  knit  was  the  trade  at  this  time. Further- 
more the  address  entered  in  the  plateworkers  book  for  both 
Merry,  Lofthousc,  and  Seabrook  now  prove  to  be  little  more 
than  temporary  accommodation. 

In  the  parish  of  St.  John  Zachary  there  were  89  houses  and  two 
Halls.  The  principal  private  residence,  called  'The  Dutch  House', 
was  the  home  of  Sir  Richard  Lcvctt10,  an  Alderman  for  T3  years 
and  Lord  Mayor  of  London  in  1700.  The  Deputy  to  the  Court  of 
the  Common  Council  at  this  time  was  Lawrence  Coles,  Gold- 
smith, and  Sir  Peter  Floyer,  a  Warden  of  the  Goldsmiths' 
Company,  was  Sherrif  in  1701.  Additionally  there  were  eight 
other  Liverymen  of  the  Goldsmiths'  Company  residing  in  the 
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parish  most  of  whom  served  for  one  year  as  Under  Church- 
warden, and  one  year  as  Upper  Churchwarden.  Maiden  Lane 
was  by  no  means  a  poor  neighbourhood. 

In  October,  1712,  Thomas  Merry  in  the  company  of  28  other 
goldsmiths  was  admitted  to  the  Livery,  and  my  last  notice  of  him 
is  that  of  voting  as  a  Liveryman  for  Sir  John  Williams  on  20th 
March,  1724,  the  election  of  Aldermen  in  that  year  being  hotly 
contested. 

Merry's  last  recorded  work  bearing  the  date  letter  of  171 6  does 
not  agree  with  his  removal  from  Maiden  Lane  (No.  3),  although 
possibly  he  worked  on  for  a  further  18  months  with  James 
Seabrook.io3 

The  high  standard  of  workmanship  set  by  John  Laughton 
evoked  the  same  care  and  attention  in  those  who  followed. 
Laughton  made  a  noble  pair  of  table  candlesticks  on  octagonal 
gadrooned  bases  and  stems  bearing  the  date  1701.  These  were 
sold  at  Christie's  on  6th  June,  1966.  Merry's  work  is  illustrated 
here  and  Seabrook's  teapot  of  1718,  now  in  the  Ashmolean 
Museum,  is  illustrated  in  'Huguenot  Silver'  by  Mr.  J.  F. 
Hayward. 

If  the  mark  M  c  be  not  conceded  as  that  of  Merry,  where 


indeed  is  the  output  from  this  workshop?  It  is  unreasonable  to 
suppose  that  the  entire  production  of  a  master  and  three  appren- 
tices over  so  long  a  period  should  vanish. 

A  second  Thomas  Merry  of  St.  John  Street,  Clerkenwell, 
entered  a  mark  in  1731.  The  registers  of  St.  James  Clerkenwell 
include  Matthew  son  of  Thomas  Merry  buried  13th  May,  1688, 
and  Elizabeth  Merry  of  St.  John  Street,  buried  28th  July,  1719. 
In  my  view  the  mark  of  1731  was  not  entered  by  the  Merrys, 
who  derived  from  Coleshill  in  Berkshire. 

My  researches  all  but  done,  as  Thomas  Merry  disappears  from 
view,  there  still  remains  the  question  of  how  profitable  was  his 
occupation? 

Merry's  rare  table  candlesticks,  snuffers,  and  snuffer  stand 
bearing  the  date  letter  of  1708  and  weighing  overall  36  oz.  are 
here  illustrated  (No.  4).  The  pressing  blade  is  fully  marked,  the 
mark  of  Merry  is  also  on  the  box.  Snuffer  stands  have  been 
referred  to  by  Mr.  J.  F.  Hayward  in  The  Connoisseur  (May,  1956), 
where  he  remarks  that  the  manufacture  of  snuffers  appears  to 
have  been  a  separate  branch  of  the  trade.  Few  suites  have  survived 
and  snuffers  have  inevitably  been  mislaid.  Also  illustrated 
(No.  5)  is  a  further  example  of  a  suite,  made  by  Edmund  Pearce 


3.  The  neighbourhood  of  Maiden  Lane,  London, 
enlarged  from  Ogilby  and  Morgan's  Survey  of 
1682. 
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4.  Pair  of  7-inch  high  table  candlesticks  and 
a  snuffer  and  stand  fully  marked,  as  seen  in 
No.  2,  on  the  base  and  pressing  blades. 


bearing  the  date  171 3  with  the  same  armorials  but  the  snuffers 
are  dated  one  year  later  and  by  Edward  Peacock.  There  is  a 
superb  set  of  four  ecclesiastical  candlesticks  and  a  snuffer  stand  by 
Joseph  Bird  exhibited  at  the  Ashmolean  Museum.  But,  alas,  the 
snuffers  are  missing. 

Fortunately  for  the  present  study  there  is  a  record  of  the 
purchase  from  Thomas  Brydon,  on  9th  March,  1708,  of  a  pair  of 
candlesticks,  snuffers,  and  a  snuffer  stand  for  ^16.13.6.  The  cost 
of  silver  bullion  and  that  brought  in  for  melting  down  was 
approximately  5/2  per  oz.  Merry's  suite  made  in  the  same  year 
must  have  meant  an  outlay  of  over  £9.  If  we  assume  that  Merry 
obtained  the  same  price  for  his  suite  as  did  Thomas  Brydon,  he 
would  be  left  with  a  profit  of  £7.  In  addition  to  the  assessments 
for  tax  already  referred  to,  there  would  be  the  board  of  his 
apprentices.  The  nearest  contemporary  valuation  I  have  located 
is  that  for  1712  when  the  Earl  of  Bristol11  paid  Mrs.  Berisford 
^35  a  quarter  for  the  board  of  his  four  sons  and  their  servant  at 
Westminster  School.  On  this  basis  Merry  would  be  making  a 
payment  of  ^4-1 3 -4-  each  month,  rising  to  £7  in  1709. 

But  times  were  hard  and  those  necessitous  strangers'  the 
Huguenots  were  prepared  to  work  long  hours  for  little  reward. 
Furthermore  the  price  of  wheat  was  26/1  a  bushel  in  1707,  in 
1708  it  has  risen  to  37/1 1,  and  in  the  following  year  to  the 
prohibitive  price  of  71/n.  Merry  saw  that  some  economies 
could  be  made.  He  accordingly  designed  a  different  boxwood 
cast  for  pressing  into  the  moulding  sand,  not  unlike  Edmund 
Pcarce's  work  of  1713.  This  provided  a  handsome  saving  of  23/- 
in  prime  cost  as  compared  with  the  candlesticks  of  1708.  These 
candlesticks,  weighing  20  oz.  13  dwts.,  were  sold  at  Sotheby's  in 
December,  1968. 

It  would  seem  that  Merry  now  turned  his  attention  to  the 
fashioning  of  taper  sticks.  At  this  time,  and  indeed  for  the  next 
hundred  years,  letters  were  folded  to  form  an  envelope  and 
required  a  seal  on  the  reverse  side.  A  taper  stick  with  its  rather 
deep  socket  met  this  need.  During  the  summer  when  there  was 
no  fire  in  the  grate,  a  light  was  procured  from  the  tinder  box, 
purchased  in  161 8  at  the  price  of  one  shilling,  or  in  the  better  class 


houses  by  the  tinder  pistol.  At  Harting  in  T712  a  tinder  pistol  cost 
12/-.  The  sulphur  match  readily  ignited  from  the  smouldering 
tinder  and  could  be  used  to  light  the  tea  pot  lamp  or  taper  stick. 
Two  pairs  of  taper  sticks  by  Merry  are  noted  in  the  Untermeyer 
Collection  with  the  date  letters  1710  and  1716.  In  the  Assheton 
Bennett  Collection,  though  catalogued  as  made  by  Mettayer, 
is  a  further  pair  dated  170912  and  single  sticks  dated  1713  and 
I7i6.13  Lewis  Mettayer's  work  is  represented  in  this  fascinating 
collection  by  a  pear-shaped  castor  dated  1708  bearing  the  mark 
M  E  with  two  sickles  and  a  sheaf. 

As  a  final  illustration  of  Merry's  work  (No.  6)  this  taper 
stick  carries  the  date  1710,  stands  \\  inches  high  and  weighs 
3  oz.  4  dwts.  The  baluster  stem  is  so  beautifully  shaped  that  when 
placed  in  the  centre  of  a  table  the  stem  appears  to  diminish  to  a 
point  of  light. 

Winter  being  as  long  and  the  days  as  dark  as  they  are  now,  for 
any  mediaeval  city  the  stock  of  tallow  was  of  first  importance. 
In  the  countryside  a  primitive  form  of  lighting  was  general. 
Rushes,  some  two  feet  in  length,  peeled  to  leave  one  rib  to 
support  the  pith  and  dipped  in  scalding  fat  provided  the  cottager 
with  comfortable  light  for  five  hours  at  the  cost  of  a  farthing.14 
Rushlights  burnt  best  in  a  horizontal  position  and  as  the  flame 
advanced  along  the  charred  pith,  drops  of  grease  fell  to  the  floor 
and  no  snuffing  was  necessary.  Tallow  candles  provided  no  better 
light,  but  if  not  snuffed  every  twenty  minutes  they  often  guttered 
and,  due  to  their  low  melting  point,  might  waste  half  their  life  in 
this  fashion. 

Numerous  superstitions  centred  on  the  candle  as  the  poorer 
folk  sat  round  what  little  illumination  their  pockets  might  allow. 
If  the  candle  burnt  blue  there  would  be  a  frost.  If  it  gave  forth  a 
spark  then  the  person  sitting  nearest  would  shortly  receive  a 
letter  and  if  a  portion  of  the  tallow  rose  up  against  the  wick  this 
was  called  a  winding  sheet  and  was  a  sure  omen  of  death  in 
the  family.  White  wax  candles  were  three  times  the  price.  The 
Merchantmen  and  the  Yeomen  would  have  some  wax  candles 
in  reserve  for  special  festivities  but  only  the  rich  could  afford 
to  dress  their  reception   rooms,   particularly  their  graceful 
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5.  Pair  of  7-inch  high  table  candlesticks  by 
Edmund  Pearce,  London,  1713,  and  a  snuffer 
and  stand  by  Edward  Peacock,  London,  1714. 


6.  Taperstick,  London,  1710,  marked  as  in  No.  2. 


chandeliers,  with  wax  candles.  In  1710,  at  Cambridge,  King's 
College  purchased  100  dozen  at  $/-  per  dozen  and  in  the  same 
year  Corpus  Christi  100  pounds  of  wax  candles  at  i/ii  a  pound. 
In  1739  the  Earl  of  Bristol  paid  -£10.8.0.  for  8  dozen  lbs.  of  wax 
candles  at  2/4.  In  high  society  the  footmen  on  clearing  the  tables 
had  the  perquisite  of  removing  the  wax  which  in  turn  com- 
manded a  ready  sale  to  the  wax  and  tallow  chandlers. 

As  a  result  of  this  article  the  identity  of  Merry's  assistants  are 
now  known;  even  that  of  Mother  Laughton,  who  almost 
certainly  came  over  from  Noble  Street  with  her  son  John,  then 
aged  eleven,  to  give  a  little  gentle  advice.  Without  question 
Thomas  Merry's  elegant  and  graceful  designs,  free  of  any 
ornamentation,  remain  a  notable  contribution  to  the  silver 
craftsmanship  of  the  period.  The  honour  of  rescuing  Thomas 
Merry  from  oblivion  must  remain  with  Mr.  Arthur  Grimwade, 
who  first  drew  my  attention  to  his  name  and  mark. 

NOTES 

1.  See  p.  125,  Chester  &  N.  Wales  Arch,  and  Historic  Soc,  Vol.  53. 

2.  Illustrated  in  'Old  English  Silver'  by  Miss  Judith  Banister,  maker  shown  as 
Mettayer. 

3.  No  parish  registers  exist  for  this  period. 

4.  Guildhall  Ms.  1621. 

4a.  Thomas  Merry  was  baptised  3rd  November  1679.  (Reading  Record  Office.) 

5.  Guildhall  Ms.  9050/18. 

6.  Guildhall  Ms.  11. 316  16. 

7.  Kindly  communicated  by  Miss  S.  M.  Hare,  Librarian,  Goldsmith's  Hall. 

8.  Guildhall  Ms.  1621a. 

9.  Guildhall  Ms.  591/1. 

10.  Lady  Mary,  his  widow,  died  in  1723  when  a  list  of  her  plate  included  a  pair 
of  snuffers,  a  standing  case  for  them  and  an  extinguisher,  two  large  silver 
candlesticks,  and  a  silver  teapot  and  lamp. 

10a.  From  the  assessment,  James  Seabrook  left  these  premises  before  Easter,  1720, 
when  James  Rood,  goldsmith,  took  possession.  By  1724  James  was  dead  and 
widow  Rood  was  the  occupant.  The  premises  next  to  Merry  continued  to  be 
occupied  by  Matthew  Lofthouse  from  1709  until  Easter,  1731,  when  widow 
Lofthousc  was  in  possession.  Foster  Lane  (The  Goldsmiths'  Company).  James 
Gramar  from  1692  to  1725,  Livery  1694,  elected  to  Court  1707,  Church- 
warden 1725;  Matthew  Cooper  from  1702  to  1730,  Livery  1708,  Church- 
warden 1 71 3;  widow  Cooper  from  1731. 

11.  Diary  of  John  Hervey,  Earl  of  Bristol,  Brit.  Mus.  9914,  p. 2. 

12.  No.  160  and  161. 

13.  No.  166  and  170. 

14.  The  Natural  History  of  Selborne,  by  Gilbert  White,  p. 191. 
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Genoese  painting  in  the 
Palazzo  Bianco 


RICHARD  FREMANTLE 


VIEWING  it  now  in  retrospect  an  exhibition  is  rarely  as  well 
produced  as  that  recently  staged,  Pittori  Genovesi  a  Genova 
nel  600  e  nel  '700,  in  Palazzo  Bianco,  via  Garibaldi  in  Genoa. 
The  pictures,  almost  half  from  private  collections  and  never 
exhibited  before,  were  good.  Although  one  or  two  artists  were 
missing — such  as  Lorenzo  De  Ferrari  (Andrea,  Gregorio  and 
Orazio  were  present),  and  Borzone — the  illustration  of  the 
development  of  Genoese  painting  in  the  seventeenth  and  the 
first  half  of  the  eighteenth  century  was  chronologically  realised. 
The  way  in  which  the  pictures  were  displayed  was  also  excellent. 
Palazzo  Bianco  (built  about  1565  by  Niccolo  Grimaldi)  has 
white  marble  floors  with  black  designs  inlaid,  white  marble 
columns,  and  pure  flat  white  walls;  the  great  arches  into  the 
court  were  left  open  on  the  ground  floor,  and  on  the  first  were 
closed  with  unframed  sheets  of  glass.  This  left  an  uncluttered 


view. 


In  the  open  light  and  space  of  this  White  Palace,  148  paintings 


by  25  Genoese  painters  were  hung  cither  simply,  against  the  high 
white  walls,  or  left  standing  free.  The  pictures  were  shown  with 
an  agreeable  continuity  that  few  exhibitions  of  this  nature 
manage  to  achieve.  The  lighting  was  ingeniously  arranged  so 
that  the  pictures,  although  brightly  lit,  had  no  glare  or  shadow. 
Nor  did  the  visitor  ever  see  a  direct  light. 

The  focal  point  of  the  display  was  certainly  the  work  of 
Alessandro  Magnasco  (1667- 1749).  This  was  not  only  because  all 
the  other  painters  lead  up  to  his  own  powerful  vision,  but  because 
he  managed  to  step  so  far  beyond  his  age.  Chronologically  he  was 
the  latest  artist  shown.  His  Quaker  Sermon  (no.  139)  was  so  like 
Goya  that  one  wonders  if  the  latter  might  not  have  been  par- 
ticularly aware  of  Magnasco's  work.  The  Magdalene's  Communion 
(no.  140  and  illustration  No.  1  here)  is  an  excellent  example 
of  his  inventive  brush  work. 

A  unifying  feature  of  the  whole  show  was  the  almost  universal 
use  of  a  dark  underpaint.  This  extends  from  the  earliest  of  the 


I.  Alessandro  Magnasco.  The  Magdalene's  Communion.  Oil  on  canvas 
112  X  85  cm.  Private  Collection. 


2.  Valerio  Castello.  St.  Peter  Baptising  St.  James.  Oil  on  canvas  68  X  54  cm. 
Private  Collection. 
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3.  Bernardo  Strozzi.  The  Young  St.  John.  Oil  on  canvas  171  X  121  cm. 
Private  Collection. 


4.  Giovanni  Maria  Dallepiane.  Portrait  of  a  Lady  in  Blue.  Oil  on  canvas 
100  X  80  cm.  Private  Collection. 


5.  Domenico  Piola.  The  Holy  Family.  Oil  on  canvas  121  X  135  cm.  Private 
Collection. 


painters  shown,  Bernardo  Strozzi  (15 81-1644),  to  the  two  latest: 
Magnasco,  and  a  more  traditional  artist,  Giovanni  Maria 
Dallepiane  (1660-1745),  called  Mulinaretto. 

The  dramatic  light  and  deep  shadows  produced  by  the  skilled 
use  of  this  tool,  gives  the  Genoese  a  common  characteristic.  It  is 
a  characteristic  which  is  also  due  to  the  attempt,  during  the 
Counter-Reformation,  to  revivify  interest  in  the  Roman  Church 
by  new  and  strikingly  dramatic  pictures  of  old  themes.  When 
finally  under  such  painters  as  Scorsa,  Sestri,  Grechctto  and 
Cassana,  this  excellent  tool  turns  from  religious  themes  to 
secular  ones  (particularly  to  landscapes  with  animals  and  to  still— 
lifes)  and  a  new  freshness  springs  into  Genoese  painting  which 
culminates  in  the  grand  art  of  Magnasco. 

Strozzi's  masterpiece,  Young  St.  John  (no.  6  and  illustration 
No.  3)  and  Mulinaretto's  Portrait  of  a  Lady  in  Blue  (no.  148  and 
No.  4),  although  painted  a  century  apart,  both  have  this  same 
marvellous  drama.  Another  example,  falling  just  between  the 
work  of  Strozzi  and  Mulinaretto,  is  Domenico  Piola's(i627-i703) 
Holy  Family  (no.  100  and  No.  5).  It  makes  exactly  the  same  use  of 
heavy  underpainting  to  control  the  final  compositional  and 
psychological  effects. 

The  exhibition  also  included  the  opening  of  some  private 
palaz^i  to  visitors  on  Saturdays.  It  had  a  secondary  object  of 
proclaiming  the  renewal  of  Genoa  and  of  encouraging  travellers 
'<  visit  its  wonderful  monuments.  The  town  centre  is  now  easily 
accessible  along  the  various  autostradas. 


276 


Continental  Dispatch 


FROM  GERALD  SCHURR 


Cologne.    A  Selection  of  Engravings. 

PAINTERS  from  the  Renaissance  to  the 
present  day  have  frequently  been  attracted 
by  the  process  of  engraving.  The  different  tex- 
tures of  line  which  can  be  produced  by  exposing 
varnished  copper  to  acid  create  an  effect  superior 
to  outline  drawing.  The  Wallraf-Richardtz 
Museum  is  showing  until  August  30th  a  care- 
fully chosen  and  representative  selection,  from 
the  sharp  line  of  Diirer  to  the  baroque  figures  of 
Picasso  including  the  most  famous  compositions 
of  Rembrandt  and  the  proofs  of  a  hundred 
artists  of  the  classical  period.  It  is  a  discipline 
which  enriched  the  work  of  many  western 
painters. 

Berlin.  Ipousteguy. 

AT  the  age  of  50  Jean-Robert  Ipousteguy  is  a 
complete  master  of  his  art.  His  sculptures, 
primitive  in  appearance  and  influenced  in  the 
first  instance  by  Brancusi  and  Adam,  embrace 


all  the  problems  of  space,  movement  and  con- 
struction. Typical  of  his  need  for  freedom  of 
expression  is  his  choice  of  totally  unexpected 
material.  There  is  an  exhibition  of  his  work 
until  August  20th  in  the  Nationalgalerie,  Berlin. 

La  Rochelle.    Fromentin  and  the  East 

ART  lovers  on  holiday  should  pay  a  visit  to  a 
museum  on  the  Atlantic  coast  which  is  not 
sufficiently  well  known — that  of  La  Rochelle. 
At  present,  and  until  August  31st,  it  is  showing 
the  work  of  one  of  its  native  artists,  Eugene 
Fromentin  (1 820-1 876).  A  delicate  feeling  for 
light  and  shade  is  evident  in  his  early  studies  in 
Algeria  and  Provence,  rather  similar  to  the 
paintings  of  Corot  hanging  nearby.  He  was 
fascinated  by  the  east,  but  by  the  desert  bathed 
in  sun  and  light  rather  than  the  towns  and 
anecdotal  scenes  so  fashionable  at  the  time.  The 
exhibition  emphasizes  what  separates  him  from 
other  contemporary  devotees  of  the  east — 


Decamps  and  Marilhat,  for  instance.  His  views 
of  Venice  and  his  last  work,  a  portrait  dated 
1876,  show  an  astonishingly  lively  approach. 

At  the  same  time  the  Bibliotheque  Municipale 
ot  La  Rochelle  has  on  view  records  of  his  life  at 
home  where  he  wrote  'Maitres  d'autrefois', 
and,  through  drawings,  autographs  and  photo- 
graphs, demonstrates  the  awakening  of  his 
interest  in  the  east,  recalls  his  friendships  and  his 
dual  role  as  painter  and  author. 

Bordeaux.    Raoul  Dufy 

THE  light-hearted  painting  of  Dufy  which  is 
the  subject  of  the  exhibition  at  the  Galerie  des 
Beaux- Arts,  Bordeaux  (until  September  1st) 
arranged  by  Mile  Martin-Mery  is  a  delight  to 
the  eye.  After  the  Impressionist  works  of  his 
adolescent  years  in  Le  Havre,  after  toying  with 
Fauvism  and  after  his  dark  austere  Cubist  com- 
positions came  the  luminous  canvases  and 
watercolours  of  his  middle  years.  In  1920  Dufy 


1.  Raoul  Dufy.  Le  yacht  pavoise.  (Yacht  dressed  overall.)  Canvas. 
Galerie  des  Beaux-Arts,  Bordeaux. 


2.  Zoomorphic  openwork  ornament.  Fourth-century  B.C.  treasure  from 
Craiova.  Tresors  d'art  de  Koumanic,  Paris. 
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3.  Jean  Kwiatkowski.  Dream  Garden.  Mais  on 
de  la  Culture,  Mantes. 


discovered  the  light  of  Provence  and  later  of 
Sicily.  He  seemed  to  have  arrived  at  his 
own  distinctive  'manner' — a  rapid  calligraphic 
draughtsmanship,  a  dynamic  and  forceful 
rhythm,  soft  blues  and  various  shades  of  red. 
This  decorative  style  which  produced  one  of  the 
greatest  canvases  of  the  world  La  Fee  Electricite 
for  the  Exposition  Internationale  of  1937 
(10  X  60  m.),  now  in  the  Musee  d'Art  Moderne 
in  Paris,  was  achieved  by  hard  work  and  deep 
thought.  The  apparent  spontaneity  disguised  a 
great  deal  of  knowledge  and  ability  to  dis- 
sociate forms  and  colours,  to  indicate  the  design 
of  a  monument  or  movement  of  a  figure  by 
deft  strokes.  Dufy  solved  difficult  problems 
with  effortless  and  unselfconscious  virtuosity. 

Paris.    Rumanian  Art  Treasures 

RUMANIA  is  one  of  the  most  ancient  centres 
of  European  civilisation.  The  Petit  Palais  has 
assembled,  until  September  1st,  500  items  of 
;evvellery  covering  tour  thousand  years  from 
neolithic  times  to  the  seventeenth  century.  The 
forms  used  in  decoration  vary  very  little: 
spirals,  curves,  triangles,  animals  typical  of 
Scythian  art  arc  found  on  gold  and  bronze 
implements,  arms  and  jewels.  In  Rumania  the 
equivalent  of  the  Bronze  Age  was  the  Golden 
Age.  Dacian  jewellery  is  largely  in  silver: 
twisted  necklaces,  thick  spiral  bracelets,  spherical 
beaten  cups,  helmets  (sometimes  in  gold  like  the 
one  from   Cotofenesti).  Jewellery  after  the 


Roman  conquest  bears  traces  of  Roman  decora- 
tion. The  famous  treasure  of  Pietroasa,  of  the 
time  of  migration  before  attacks  of  the  bar- 
barians, is  on  show  here  in  Paris  in  its  entirety : 
cups,  buckles  and  necklaces  in  gold  cloisonne 
encrusted  with  fine  stones  (fourth  century).  The 
very  attractive  arrangement  ends  with  the  art  of 
monasteries  and  principalities,  a  period  from  the 
Middle  Ages  to  the  seventeenth  century.  The 
goldsmiths  seem  to  be  torn  between  two 
influences — Western  (Roman  and  Gothic)  and 
Byzantine. 

Mantes.    The  Naif  Art  of  Kwiatkowski 

SELF-TAUGHT,  simple  or  primitive?  A  naif 
painter  is  all  this  put  together.  Warm-hearted 
and  unfettered  by  tradition  he  re-creates  figures 


to  his  liking  and  reshapes  the  universe  in  his 
own  way.  But  Kwiatkowski  is  much  more  than 
that.  He  is  filled  with  wonder  and  as  delighted 
as  a  child  discovering  the  world  (he  is  now  76 
years  old).  The  collection  of  canvases  assembled 
by  the  Maison  de  la  Culture  at  Mantes  forms  a 
complement  to  the  one  shown  in  London  at  the 
end  of  last  year  at  the  Circle  Gallery.  His  fresh 
and  lively  style  is  apparent.  He  was  a  Pole  who 
came  to  France  at  the  age  of  17  and  settled  there. 
He  decided  to  be  a  painter  and  with  a  fiercely 
independent  spirit  always  steadily  refused  to 
align  himself  with  any  one  group.  His  canvases 
are  unusual  and  observe  no  rules  of  perspective. 
Like  the  miniaturists  of  ancient  Persia  he  paints 
extraordinary  plants  in  ordinary  settings  and 
does  not  hesitate  to  place  the  Eiffel  Tower  in  a 
field  of  exotic  flowers.  But  this  fantasy  is  never 
too  free.  Even  if,  in  the  words  of  Apollinaire, 
like  the  Douanier  Rousseau  he  treats  his  palette 
as  a  needlewoman  her  embroidery,  Jean 
Kwiatkowski  is  first  and  foremost  a  painter. 

Paris.    The  New  Faubourg  Saint-Honore 

IN  the  midst  of  this  street  traditionally  the  most 
dedicated  to  ancient  art  and  characteristically 
nineteenth  century —  at  102,  Wisen,  an  antique 
shop  of  extreme  elegance  has  just  opened.  It 
specialises  in  two  things:  bronzes  of  all  periods 
but  particularly  Chinese  and  German  porcelain, 
especially  Meissen  which  is  nowadays  so  rarely 
for  sale. 


4.  Meissen  porcelain  bowl  decorated  after 
Hogarth.  At  Wisen,  Paris. 
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i.  Orazio  Gcntileschi.  The  Madonna  adoring  the 
infant  Christ.  54.^  X  38}  inches.  /"13,00c) 
(Sotheby's). 


2.  Rare  George  III  silver  prize  milch-cow, 
inscribed  'W.  Gray,  New  Bond  Street'.  Length 
9',  inches.  By  John  Hutson,  1812,  58  oz.  2  dwt. 
/"i,ioo  (Sotheby's). 

3.  Rare  1 6th  century  Italian  Renaissance  box- 
wood comb  with  silver-gilt  frame  set  with 
cabochon  gemstones.  Width  5J  inches.  Si, 200 
<Parke-Bernet,  New  York). 


4.  The  Wilbraham  Cup.  Elizabeth  I  parcel-gilt 
cup  and  cover.  Height  ni  inches.  Maker's  mark 

5.  B.,  1585, 19  oz.  18  dwt.  S22,ooo  (Parke-Bernet, 
New  York). 


5.  Late  17th  or  early  18th  century  Japanese  two- 
fold white  egret  screen.  Each  panel  74x57 
inches.  ^"294  (Christie's). 

6.  Travelling  mahogany  games  table  made  for 
Queen  Alexandra  by  Walter  I  hornhill  and 
Co.,  144  New  Bond  Street,  London.  Width  23  \ 
inches.  v:\000  (Parke-Bernet,  New  York). 


7.  Part  of  a  suite  of  George  I  giltwood  seat 
furniture  comprising  ten  chairs,  pair  of  small 
settees  and  a  pair  of  stools  (each  2  feet  wide). 
_£'I9,000  (Sotheby's). 

8.  Rare  Chinese  export  porcelain  group  of  the 
Tyrolean  dancers  after  the  Meissen  model  by 
J.  F.  Eberlein.  Ch'ien  Lung.  Height  6  inches. 
£945.  One  of  a  pair  of  famille  rose  armorial 
plates.  Diameter  11  inches.  Ch'ien  Lung.  £  557 
(Christie's). 

9.  Pair  of  late  16th  century  Italo-Flemish  bronze 
dragons.  Height  8  inches.  /'l,I00  (Sotheby's). 
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10.  Andrea   Soldi.   Michael  Rysbrack   in  his 
studio.  45X341  inches.  ^8,400  (Christie's). 

11.  One  of  a  pair  of  George  III  silver  soup- 
tureens,  stands  and  ladles.  Width  25§  inches.  By 
R.  and  D.  Hennell,  1797  (ladles  1799),  534  oz. 
£2,500  (Christie's). 

12.  Rare  manuscript  survey  map  of  land  be- 
longing to  Col.  Lewis  Morris,  South  Bronx, 
New  York,  dated  1675.  27JX21}  inches.  $4,250 
(Parke-Bernet,  New  York). 

13.  Regency  mahogany  and  carved  giltwood 
centre  table.  Diameter  45 J  inches.  ,£1,500 
(T.  R.  G.  Lawrence  and  Son,  Crewkerne, 
Somerset). 

14.  Sebastien  Le  Clerc  the  elder.  Colbert  at  the 
Gobelins.  Red  chalk,  grey  wash,  4f  X9  inches. 
^"i,200  (Christie's). 

15.  Earliest  known  illustrated  manuscript  of  the 
Khamsa  of  Nizami.  Persian  MS  on  paper,  dated  20 
788-790  A.H.  (A.D.  1386-88),  304  leaves,  23  min- 
iatures. 242x168  mm.  ^45,000  (Christie's). 

16.  Arthur  Segal.  Zeppelin  over  Chicago.  Signed, 
inscribed  and  dated  1929.  63JX56  inches 
including  painted  frame.  .£'1,800  (Sotheby's). 

17.  Kees  van  Dongen.  ha  femtne  aux  colonttes. 
Signed.  39IX25J  inches.  _^2I,000  (Christie's). 

18.  Paul  Cezanne.  Les  baigneurs,  1896.  Litho- 
graph printed  in  colours,  i6|X2o]  inches. 
$13,000  (Parke-Bernet,  New  York). 

19.  One  of  a  pair  of  Louis  XIV  ormolu  and  rock 
crystal  candelabra.  Height  23  inches.  ^"1,365 
(Christie's). 

20.  Rare  late  17th  century  Dutch  alarum  table 
clock,  signed  by  Johannes  Tegelbergh  of  The 
Hague.  Ebonised  case,  height  15^  inches.  ^"1,800 
(Sotheby's). 

21.  Louis  XV  bonheur  du  jour,  attributed  to 
Jean-Francois  Oeben.  ^"6,276  (Mes.  Maurice  21 
Rheims,  Bondu  and  Laurin,  Palais  Galliera, 
Paris). 

22.  Russian  parcel-gilt  silver  reliquary  cross,  by 
Jacob  Schlossig,  workmaster  Ivan  Frolov,  St. 
Petersberg,  1758.  ^336  (Christie's). 

23.  George  James.  The  three  Miss  IValpoles. 
Signed  and  dated  1768.  69^  X  60},  inches.  ^'4,500. 
(Sotheby's). 

24.  Gerhard  Marcks.  Amazone,  1948.  Bronze, 
height  25^  inches.  S7,ooo  (Parke-Bernet,  New 
York). 

25.  Rare  Chinese  blue  jade  incense  burner. 
Incised  Ch'ien  Lung  seal  mark.  Height  $o\ 
inches.  831,000  (Parke-Bernet,  New  York). 

26.  Jervis  McEntee.  Landscape  in  the  Shawangunk 
mountains  at  sunset.  Signed  and  dated  1863, 
450x750  mm.  /"900  (Sotheby's).  22 
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Angelo  Zamboni 

12  May  —  20  June  1970 
Circle  Gallery, 
9-13  Grosvenor  Street,  W.i. 
Reviewed  by  marina  vaizey 

The  Circle  Gallery,  run  in  Anglo-Italian  part- 
nership, has  varied  interests,  but  in  London 
terms  one  of  the  most  delightful  and  instructive 
aspects  of  its  exhibitions  is  the  attention  being 
paid  to  20th  century  Italian  art.  This  has  recently 
been  illustrated  by  several  pioneering  exhibi- 
tions ;  the  Circle  will  continue  to  have  the  works 
of  these  artists. 

Angelo  Zamboni,  1 895-1939,  was  an  Italian 
post-Impressionist,  and  indeed,  his  structured 
paintings  do  in  an  oblique  manner  refer  to  the 
absorption  into  the  general  artistic  conscious- 
ness of  lessons  from  Impressionists  filtered 
through  the  new  abstractions  and  Cezanne  and 
Van  Gogh.  He  painted  thinly,  in  oil,  overboard; 
the  colourations  are  muted,  subtle,  coming  to- 
gether to  make  a  violet  sky,  a  brilliant  blue  lake, 
a  curl  of  wave,  by  a  patchwork  of  brush  marks 
of  delicately  varying  colours. 

Zamboni  was  born  and  lived  in  Verona,  and 
it  was  mostly  of  his  surroundings  that  he  painted, 
with  a  quiet  tenderness,  combined,  in  his  best 
paintings,  with  a  delightful  sparkle.  Some  of  his 
work  on  exhibition  appeared  ordinary,  but  I 
feel  the  gallery  may  not  have  set  it  off  to  best 
advantage;  the  hanging  was  not  good.  Even  so, 
there  were  some  marvellous  pictures,  for  in- 
stance, Lago  di  Garda  and  Spiaggia  Romagnola; 
and  a  magnificent  portrait  of  Signora  Zamboni 
reading  a  book  in  front  of  an  open  window. 
Little  is  known  here  about  Zamboni;  on  the 
evidence  of  this  exhibition  it  would  be  visually 
enormously  valuable  to  see  more  of  his  work. 


1.  Angelo  Zamboni.  Spiaggia.  Oil  on  board 
i8iX23  inches.  Circle  Gallery. 
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With  Zamboni,  the  Circle  has  some  remarkably 
fine  pictures  by  a  little-known  painter,  working 
in  an  idiom  flavoured  by  the  innovations  of  the 
French,  and  yet  distinctively  his  own. 

The  Zamboni  rediscovery  is  of  considerable 
importance;  another  activity  of  the  Circle  is  its 
laudable  presentations  of  representative  exhi- 
bitions of  modern  Italian  sculptors,  most  very 
well  known  in  Italy,  but  only  a  few  (Greco, 
Manzu)  well  known  here.  The  work  ranges 
from  what  I  would  call  modern  classical,  to  the 
classical  abstract,  with  some  diversions.  The 
common  factor  is  vitality.  Their  last  sculpture 
exhibition  included  Fabbri,  Carlucci,  Trubbiani, 
Fazzini,  among  the  eleven  sculptors  represented. 
These  shows  will  continue. 


2.  Eric  Mellon.  Circus  horse  and  rider.  Stoneware 
bowl  with  elm  ash  glaze.  Diameter  11  inches. 
Craft  Gallery.  (Auguste  Photographies.) 


Mellon  is  fascinated  by  the  almost  indestructible 
nature  of  apparently  fragile  ceramics;  even  the 
fragment  tells  something  of  the  civilisation  from 
which  it  came.  His  range  is  considerable,  from 
plates  decorated  with  circus  scenes  to  pots  that 
could  stand  with  the  timeless  products  of 
antiquity,  not  because  they  have  any  resemblance 
in  form,  pattern  and  colour,  but  because  they 
demonstrate  the  same  regard  for  anonymous 
excellence  at  all  levels. 


Coade  Stone  Urns 

T.  Crowther  and  Son  Ltd., 

282  North  End  Road,  London  S.W.6. 

Reviewed  by  Virginia  glenn  pow 

This  fine  pair  of  Neo-Classical  decorative  urns 
must  have  originally  graced  some  impressive 
architectural  feature,  or  crowned  some  impos- 
ing entrance.  Coade  'stone'  is  an  artificial  com- 
pound containing  kaolin  —  plus  other  ingredients 
so  far  unidentified — and  fired  in  a  kiln.  The 
extreme  hardness  of  the  finished  material  and  its 
remarkable  resistance  to  frost,  damp  and  even 
modern  air  pollution  is  amply  demonstrated  by 
the  crisp  outline  and  sharp  detail  of  these  pieces. 
The  main  urn  shapes,  with  their  elegant  fluting 
and  swag  and  paterae  decoration,  seem  to  have 
been  pressed  into  a  mould,  which  was  the  usual 
practice.  The  coats  of  arms,  on  the  other  hand, 
show  signs  of  vigorous  hand  tooling  in  the 
incised  lines  and  the  punched  holes.  Both  urns 
have  impressed  on  their  bases  'COADE, 
LONDON,  1793'. 

The  Coade  firm  of  artificial  stone  makers 
flourished  in  Lambeth  from  1769  until  1820.  It 


The  Miraculous  Craft 

1  -  14  June  1970 
Craft  Gallery, 

4  Park  Mansions  Arcade,  Knightsbridge,  S.W.i. 
Reviewed  by  paul  david  lewis 

The  ancient  art  of  ceramics  still  draws  artists 
although  it  requires  of  them  years  of  appren- 
ticeship, patience  and,  because  of  the  limited 
amount  of  high  quality  work  that  can  be  pro- 
duced, financial  hardship.  All  the  experience 
that  must  go  into  the  throwing  of  the  clay,  the 
selection  of  colouring  oxides  and  the  knowledge 
of  their  behaviour  and  interaction  with  a  range 
of  wood  ash  glazes,  is  hazarded  in  the  kiln.  The 
exhibition  of  work  by  Eric  James  Mellon  at  the 
Craft  Gallery,  Knightsbridge,  is  aptly  titled  The 
Miraculous  Craft  for  the  potter  can  never  judge 
the  ultimate  form  of  his  work;  every  piece  is 
unique. 

Those  who  are  used  to  stoneware  consisting 
of  heavy  'art  pots'  will  be  surprised  by  the 
lightness  and  strength  of  Mellon's  work.  His 
small  bowls  and  cylinders  come  readily  to  the 
hand,  as  it  was  a  hand  that  made  them.  Their 
pleasure  to  the  touch  is  enhanced  by  a  variety  of 
glazes  and  to  the  eye  by  the  rich  yet  elusive 
colours  obtained  from  the  oxides,  so  fused  as  to 
allow  the  light  to  play  through  the  glaze. 


3.  One  of  a  pair  of  Coade  Stone  urns,  English, 
1793.  Height  30  inches.  T.  Crowther  and  Son. 
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was  founded  by  Mrs.  Eleanor  Coade  and  carried 
on  by  her  unmarried  daughter  also  called 
Eleanor.  Apart  from  the  undoubted  excellence 
of  their  material  they  enjoyed  great  success  be- 
cause they  employed  many  first  class  designers, 
notably  John  Bacon  and  John  Flaxman.  The 
elder  Eleanor  herself  had  a  flair  for  modelling 
and  exhibited  at  the  Society  of  Artists  from 
1773  until  1786. 

The  firm's  main  output  consisted  of  archi- 
tectural decorations  like  keystones,  copings, 
fountains,  stoves  and  fonts.  Perhaps  their  most 
ambitious  undertakings  were  the  great  West 
window  for  Exeter  cathedral  in  about  1809,  and 
the  tympanum  of  the  west  pediment  of  Green- 
wich Palace — for  the  designs  of  which  Benjamin 
West  was  paid  a  fee  of  ^1,000.  These  urns, 
however,  are  closer  to  the  taste  of  those  dis- 
tinguished regular  customers  of  the  firm  of 
Coade — Sir  John  Soane  and  John  Nash. 


4.  Bill  Brandt.  A  snicket  in  Halifax,  1937. 
Photograph.  The  Museum  of  Modern  Art, 
New  York.  Arts  Council  oj'Greit  Britain. 


Bill  Brandt  Photographs 

30  April  -  31  May  1970 
Hayward  Gallery,  London. 
8-30  August  1970 
Oldham  Museum  and  Art  Gallery. 
Travelling  Britain  until  May  1971 
Reviewed  by  maxine  moi.yneux 

The  absence  of  a  national  collection  of  pictorial 
photography  has  prompted  the  Arts  Council  to 
arrange  annual  exhibitions  of  the  work  of  dis- 
tinguished photographers.  The  first  of  these  has 
been  organised  by  the  Museum  of  Modern  Art, 
New  York,  and  consists  of  125  plates  by  Bill 
Brandt.  The  work  dates  from  1934  to  1966  and 
includes  prints  from  his  well-known  series  The 
English  at  Home  (published  1936),  Perspective  oj 
Xndes  (1961),  and  a  collection  of  masterly  por- 


traits taken  over  a  period  of  twenty-five  years. 

Unlike  Cartier-Brcsson  who  was  completely 
opposed  to  'the  artificially  contrived,  the  con- 
trary to  life',  Brandt  was  never  loath  to  use  dis- 
tortion, fragmentation  or  other  devices  which 
were  anathema  to  the  'camera  verite'  school. 
He  learnt  from  Man  Ray  the  value  of  experi- 
mentation and  how  to  infuse  a  quality  of 
mystery  into  an  everyday  scene. 

But  it  was  not  until  after  his  powerful  docu- 
mentation of  English  life  in  the  thirties,  con- 
ceived at  a  time  when  photography  played  a 
significant  part  in  awakening  the  social  con- 
science, that  he  became  bored  with  straight 
reportage,  and  with  the  limitations  imposed  by 
the  accuracy  of  the  camera.  He  developed  an 
interest  in  portraying  the  nude,  and  in  1945 
acquired  the  old  wooden  camera  with  the  wide- 
angle  lens  that  was  to  create  the  floating,  almost 
Surreal  world  of  Perspective  of  Nudes. 

Yet  his  representational  photographs  of  the 
'thirties  and  early  'forties  cannot  be  classified 
simply  as  reportage.  His  studies  of  society  are 
sombre  and  intensely  moving,  his  views  of 
glistening  rooftops  or  deserted  streets  are  not 
only  poetic  descriptions  of  mood  and  place,  but 
also  betray  an  artist's  preoccupation  with  form, 
composition,  line  and  texture.  This  preoccupa- 
tion later  reduced  his  nudes  to  almost  abstract 
evocations  of  the  human  form,  his  portraits  to 
nothing  more  than  an  eye  embedded  in  swirling 
lines  of  facial  expression;  he  abandoned  twilight 
as  his  favourite  element  of  mystery,  and  let  the 
camera  create  its  own  mystery  of  smoothly 
rounded  shapes,  forms  and  patterns,  as  still  and 
impersonal  as  his  silent  empty  streets  of  the 
'thirties. 


Mannerist  paintings  and  sculpture 

28  May  -  29  August  1970 

Heim  Gallery,  S9jermyn  Street,  S.W.  i. 

Reviewed  by  sibylla  jane  flower 

One  of  the  most  interesting  paintings  to  appear 
on  the  London  art  market  for  some  time  is 
currently  on  view  at  the  Heim  Gallery.  This, 
the  Adoration  of  the  Magi,  by  Bartholomaus 
Spranger  is,  as  the  catalogue  points  out,  one  of 

5.   Attributed   to  Joseph  Heintz   the  Elder. 
Allegory  of  Music  enslaving  the   Senses  (?) 
62I  X  64  inches.  Heim  Gallery. 


the  most  important  signed  works  by  this  artist 
ever  to  come  to  light.  Spranger  was  born  in 
Antwerp  in  1546  and  before  he  was  twenty  had 
imbibed  the  lessons  of  Parmigianino  and  Cor- 
reggio  at  first-hand.  It  is  with  the  patronage  of 
the  Emperor  Rudolph  II  that  we  associate  him 
most  closely,  and,  111  a  model  example  of 
cataloguing,  we  are  able  to  trace  the  fate  of  this 
Adoration  from  1736  to  the  present  day  with 
certainty,  and  examine  the  strong  evidence 
which  suggests  that  the  painting  was  the  gift  of 
the  Emperor  to  the  Prince-Bishop  of  Bamberg. 
(It  has  now  been  bought  by  the  National 
Gallery.) 

A  series  of  seven  panels,  part  of  a  large  decora- 
tive scheme,  and  consisting  of  medallions  of 
allegorical  figures  surrounded  by  a  framework 
of  putti  and  grotesque  figures,  pose  a  question  of 
attribution  which  should  keep  someone  happy 
for  hours.  It  needs  little  stretch  of  the  imagina- 
tion to  transport  them  from  the  walls  of  the 
Heim  Gallery  to  the  kind  of  scheme  for  which 
they  were  intended. 

As  always,  the  sculpture  is  of  peculiar  and 
varied  interest.  This  ranges  from  a  pair  of  mag- 
nificent bronze  doorknockers  comprising  lions 
set  on  a  background  of  a  highly  intricate  design 
of  the  middle  of  the  sixteenth  century  to  a 
marble,  convincingly  attributed  to  Girolamo 
Lombardo.  Some  of  the  smaller  bronzes  show 
the  close  connection  between  sculptor  and 
goldsmith  at  this  period;  the  Stag  should  make 
a  fine  addition  to  someone's  collection. 


The  Sidney  and  Harriet  Janis  Collection 

1  May  —  3 1  May  1970 
Institute  of  Contemporary  Arts. 
Nash  House,  The  Mall,  S.W.I 
Reviewed  by  david  coombs 

Mr.  and  Mrs.  Janis  began  to  collect  contem- 
porary art  in  the  1920s.  They  brought  a  serious 
and  scholarly  approach  to  the  subject:  in  1934 
Mr.  Janis  became  a  member  of  the  Advisory 
Committee  at  the  Museum  of  Modern  Art  in 
New  York.  He  retired  from  business  in  1939 
and  in  the  same  year  directed  the  first  exhibition 
of  American  primitive  painters  which  intro- 
duced the  work,  amongst  others,  of  Grandma 
Moses  and  Morris  Hirshhcld.  Books,  magazine 
articles  and  more  exhibitions  followed  until  in 
1948,  Mr.  Janis  opened  his  own  art  gallery 
where  he  established  a  tradition  of  venturesome 
exhibitions  in  a  commercial  context. 

Mrs.  Janis,  who  had  collaborated  with  her 
husband  in  a  number  of  publications,  died  in 
1963  and  four  years  later  Mr.  Janis  gave  the 
whole  of  his  collection  to  the  Museum  of 
Modern  Art.  I  lis  positive  approach  to  collecting 
is  shown  by  the  extraordinary  generosity  of  the 
conditions  of  gift,  which  allow,  tor  instance,  the 
Museum  to  sell  or  exchange  certain  works  ten 
years  alter  the  donor's  own  death. 

In  total  there  are  103  paintings  and  sculpture 
in  the  Janis  collection  (only  96  were  seen  in 
London — the  others  could  not  face  the  journey) 
ol  many  sizes,  dates  and  styles.  More  than  fiftv 
artists  are  represented  by  important  works, 
including  Picasso,  Boccioni  and  Leger;  Schwit- 
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6.  George  Segal.  Portrait  of  Sidney  Janis  (1967) 
with  Mondrian  Painting  (1933).  Maximum  height 
170  cm.  The  Sidney  and  Harriet  Janis  Collect- 
ion. Institute  of  Contemporary  Arts. 

tcrs,  Klec,  Rothko  and  Kline;  van  Doesburg, 
Warhol,  Kelly  and  Lichtenstein;  with  sculp- 
tures by  Marisol,  Giacometti  and  Arp. 

This  remarkable  collection  displays  as  a  whole 
all  the  marks  of  a  careful  and  sensitive  taste. 


George  Lambert 

1  July  -  31  August  1970 
Iveagh  Bequest, 

Kenwood,  Hampstead  Lane,  N.W.3. 
Reviewed  by  sibylla  jane  flower 

Now  that  the  all  too  brief  honeymoon  between 
the  Mellon  Foundation  and  British  Art  is  over, 
and  we  are  left  to  our  own  resources,  it  is  en- 
couraging to  see  the  fruits  of  native  effort  at 
Kenwood  this  summer.  Here,  Elizabeth  Einberg 


7.  George  Lambert.  Wooded  landscape.  Oil  on 
canvas  23AX32A  inches.  Mr.  Arnold  Wiggins 
Collection.  Iveagh  Bequest,  Kenwood. 


has  gathered  together  a  representative  collection 
of  the  work  of  George  Lambert.  All  who  set  out 
to  visit  the  exhibition  will  be  grateful  to  her  for 
her  efforts  to  elucidate  the  artistic  career  of  an 
English  eighteenth-centurv  painter  who  had 
few  peers  as  far  as  the  patrons  of  his  own  day 
were  concerned,  and,  for  us,  represents  an 
aspect  of  one  of  our  most  compelling  artistic 
traditions — that  of  landscape. 

Lambert  was  a  many-sided  character,  as  the 
introduction  to  the  catalogue  demonstrates — 
from  beginnings  in  the  tradition  of  topographi- 
cal painting,  and  as  a  fashionable  imitator  of 
Gaspard  Poussin,  to  completely  naturalistic 
views  of  the  English  countryside,  and  from 
scene-painting  at  Lincoln's  Inn  Fields  Theatre 
and  Covent  Garden  to  founder  membership  of 
the  Beefsteak  Club.  His'  death  occurred  in 
November  1765,  just  after  he  had  been  elected 
first  president  of  the  Incorporated  Society  of 
Artists  of  Great  Britain.  He  was  also  a  friend  of 
Hogarth's  who  remarked  in  his  Analysis  of 
Beauty  that  the  imitation  of  the  rising  and  the 
setting  sun  which  had  been  Claude's  'peculiar 
excellence'  was  now  George  Lambert's. 

It  is  to  be  hoped  that  as  many  come  upon  the 
exhibition  unawares,  as  make  a  special  journey 
to  see  it,  for  few  can  come  away  unmoved  by 
such  sheer  joy  in  the  portrayal  of  the  English 
countryside. 


Turner  at  Petworth 

June  -  August  1970 
Petworth  House,  Sussex 
Reviewed  by  david  coombs 

One  hundred  and  fourteen  drawings  Ironi 
Turner's  'Petworth  Album'  have  been  loaned 
by  the  Trustees  of  the  British  Museum  for  dis- 
play at  Petworth  House  to  mark  the  75th 
.mm  versary  of  the  foundation  of  the  National 
Trust. 

It  is  a  most  moving  experience  to  look  at 
these  tiny  drawings  in  the  place  of  their  origin 
where,  in  the  1 830s,  Turner  began  to  finally  dis- 
solve the  physical  boundaries  ot  form  and  light. 
For  an  artist  who  protected  his  hypersensitivity 
with  a  crust  of  brusque  eccentricity,  life  at 
Petworth  was  exceedingly  congenial :  Lord 
Egrcmont  kept  open  house,  guests  came  when 
they  pleased  and  left  when  they  liked,  they 
played,  danced,  chatted,  walked,  rode  or  painted 
in  uninhibited  treedom.  Eventually  Turner  was 
given  a  room  where  he  could  work  undis- 
turbed, and  to  which  only  his  host  and  patron 


8.  J.  M.  W.  Turner.  Donkeys.  Watercolour  on 
blue  paper.  The  Petworth  Album,  British 
Museum.  National  Trust,  Petworth  House. 


had  the  right  of  entry  on  making  himself  known 
by  a  special  knock.  Yet  Turner  had  otherwise 
only  to  open  the  door  to  find  the  companion- 
ship of  continual  bustle  and  the  encouragement 
of  friendly,  unaffected  interest. 

The  idea  for  the  exhibition  was  Lord  Egre- 
mont's  own  and  the  sketches  were  selected  by 
Mr.  F.  St.  J.  Gore,  who  compiled  the  illustrated 
catalogue  which  also  contains  a  fascinating 
essay  on  Turner  at  Petworth  by  Kenneth  Clark. 

With  the  precedent  of  a  regular  loan  of  Turner 
drawings  to  the  Tate  Gallery,  it  must  be  hoped 
that  the  British  Museum  will  again  be  able 
to  lend  some  of  these  sketches  to  Petworth  in 
each  future  summer  when  the  house  is  open. 
The  great  collection  of  Turner  oils  there  will 
take  on  new  meaning  if  they  do. 


The  Royal  College  of  Physicians 

Regents  Park,  N.W.i. 
Reviewed  by  wtlliam  curtis 

The  headquarters  of  the  Royal  College  of 
Physicians  (Architects:  Denys  Lasdun  and  Part- 
ners) are  tucked  away  on  the  east  side  of 
Regents  Park  on  a  site  next  to  St.  Andrew's 
Place  adjoining  Nash  Terraces.  The  routes,  focal 
points  and  spaces  of  Nash  Terraces  are  in  no 
way  frustrated  by  the  new  building  whose 
light-weight  superstructure  is  lifted  tree  of  the 
ground,  allowing  an  easy  transition  from  the 


9.  Denys  Lasdun  and  Partners.  The  Royal 
College  of  Physicians,  Regents  Park. 
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picturesque  nineteenth-century  entirety  of  the 
Park  to  the  space  enclosed  within  the  fabric 
with  its  complex  servicing  and  environmental 
controls. 

On  a  superficial  level  the  oft-white  surfaces 
of  the  College  headquarters  correspond  with 
Nash's  cream-painted  facades,  and  the  blue 
Baggeridge  engineering  bricks  of  the  sloping 
lecture  theatre  block  recall  Nash's  blue  slate 
roofs.  But  the  choice  of  these  materials  has  a 
deep  significance  beyond  aesthetic  effect,  for  the 
architect  has  included  fixed  and  changeable 
elements  within  the  same  building.  The  brick 
zones  are  susceptible  to  change:  they  can  be 
altered  and  adapted  to  future  need  or  according 
to  technological  innovation.  The  administrative 
offices  and  lecture  hall  are  enclosed  in  this 
material.  In  contrast,  the  fixed  elements  of  the 
plan  are  finished  in  off-white  mosaic,  and 
include  such  functions  as  the  ceremonial  hall, 
the  library  (with  its  historical  collection  of 
books),  the  portrait  gallery  and  the  Censors' 
room.  These  are  contained  in  a  neo-classical 
shell  with  reminiscences  of  orders  and  triglyphs 
articulating  a  symmetrical  facade  which  over- 
looks the  Park.  Function,  meaning  and  symbol 
are  thus  fused  in  a  purist  formal  vocabulary:  a 
classical  style  to  house  the  traditions  of  the 
college  is  introduced  self-consciously  as  a  foil  to 
the  organic  properties  of  the  rest  of  the  building, 
but  in  a  way  which  rhymes  with  Nash,  who 
was  no  less  self-conscious  in  his  classicism. 


Larry  Bell,  Doug  Wheeler  and 
Robert  Irwin 

5  May  -  30  May  1970 
Tate  Gallery,  London 
Reviewed  by  peter  fuller 

In  a  dark  room,  vast  as  an  infinite  tomb,  every- 
thing is  black.  The  intruder  edges  slowly  for- 
ward, at  first  seeing  nothing,  but  night,  so 
thick  and  absolute  that  it  feels  almost  solid.  As 
his  eyes  grow  accustomed  to  the  darkness,  he 
looks,  then  sees  above  him  a  strip  of  yellow 
light,  floating,  suspended,  somewhere  up  there. 

In  the  next  chamber  insubstantial  flower 
shapes,  composed  of  shadows  from  a  suspended 
disc,  are  visible  on  the  wall.  After  the  observer 
has  looked  for  a  minute,  he  begins  to  see,  and 
the  more  he  looks,  the  more  he  sees.  The  infor- 
mation given  to  him  has  been  minimal  but  the 
willing  mind  quickly  finds  exciting  transitions 
through  colour  and  disturbing  kinetic  activity. 

Finally,  in  another  gallery,  he  is  confronted 
with  a  shimmering  whiteness  of  walls  and 
illuminated  screens.  He  stands  for  a  minute  like 
a  man  suffering  from  snow  blindness,  but  again, 
concentrated  looking  leads  to  seeing  as  subtle 
and  rewarding,  constantly  changing  and  shift- 
ing, patterns  of  grey  make  themselves  apparent. 

This  was  the  exhibition  of  environmental  art 
by  three  young  Los  Angeles  painters,  bravely 
shown  by  the  Tate,  and  it  was  a  remarkable 
experience. 

In  no  sense  is  their  work  'conceptual',  as  the 
process  of  seeing  is  everything,  the  idea  as  inde- 


pendent from  that  process,  non-existence ;  more- 
over, their  work  is  not  'minimal'  insofar  as  it 
depends  deliberately  on  provoking  subtle  illu- 
sions, and  yet  it  is  an  art  form  in  which  the 
object  has  been  completely  dematerialised,  the 
experience  is  only  valid  within  a  carefully  con- 
trolled environment.  So  accurate,  and  carefully 
balanced  is  the  information  that  they  chose  to 
give  us,  that  footmarks  on  the  floor,  or  the 
minutest  aberration  in  the  technical  installation 
becomes  a  major  irritation,  a  real  obstacle  to 
perception. 

There  are  so  many  important  implications 
raised  by  this  show  that  it  is  only  possible  to 
hint  at  some  of  them  here.  They  range  from 
exciting  aesthetic  suggestion  that  'the  lowest 
threshhold  of  visual  discrimination'  (to  use 
Michael  Compton's  phrase  from  his  interesting 
essay  on  the  three  artists'  work,  written  for  the 
exhibition)  can  lead  to  the  highest  levels  of  per- 
ception, to  significant  political  considerations. 
Many  artists  have  expressed  concern  at  the 
apparently  indivisible  link  between  the  visual 
arts  and  a  commodity  marketing  system,  but 
art  of  this  kind,  by  approaching  the  condition 
of  a  retinal  theatre,  frees  itself  completely. 

These  artists  have  produced  work  which  is 
anonymous,  object  free,  yet  infinitely  subtle.  It 
is  the  purest  of  art  forms  as  all  one  is  left  to 
judge  it  by  is  the  intimate,  often  personal 
dialectic  which  takes  places  between  the  eyes  of 
the  viewer  and  the  work  itself.  This  is  a  situation 
which  artists  in  many  other  media  have 
struggled  towards,  but  have  been  noticeably 
unable  to  achieve. 

(A  photograph  of  this  exhibition  is  quite 
meaningless  as  it  cannot  possibly  stimulate  the 
continuum  from  looking  to  seeing:  the  en- 
vironments are  so  carefully  adjusted  that  an 
image  of  them  as  remote  as  that  taken  by  the 
camera  could  actually  impede  subsequent  view- 
ing. It  should  also  be  stated  that  the  artists  have 
expressed  similar  concern  over  verbal  discus- 
sions of  their  work.) 


Byzantine  Russian  and  Greek  icons 

June  -  July  1970 
Temple  Gallery 

4  Yeomans  Row,  Brompton  Road,  S.W.3. 
Reviewed  by  paul  hetherington 

A  rewarding  visit  can  be  made  to  the  exhibition 
of  icons  at  the  Temple  Gallery;  a  number  of 
items  of  varied  interest  and  beauty  can  be  seen 
there  under  excellent  conditions.  Perhaps  the 
centrepiece  of  the  show  is  a  late  fifteenth  century 
Novgorod  icon  that  recently  went  through  the 
salerooms  with  the  title  of  the  Mid-Pentecost. 
This  title,  given  it  by  Vladimir  Lossky,  relates  to 
the  episode  of  Christ's  teaching  in  the  temple 
during  his  ministry,  which  occurs  in  the  Gospel 
for  the  Wednesday  mid-way  between  Easter 
and  Pentecost.  While  it  may  be  correct,  the 
youthful  character  of  Christ  strongly  suggests 
that  the  title  under  which  it  is  shown  here,  of 
Christ  teaching  in  the  temple  during  his  child- 
hood, is  to  be  preferred,  although  Mary  and 
Joseph  are  not  included.  Certainly  a  great  deal 


10.  Novgorod  School,  15th  century.  T 
Deposition.  Temple  Gallery. 


of  what  is  best  in  Russian  icon  painting  can  be 
seen  in  this,  as  well  as  in  such  works  as  a  large 
icon  of  Saint  Nicholas  with  other  saints  and  a 
pair  of  very  fine  portraits  of  the  Evangelists 
Saint  John  and  Saint  Matthew.  A  sixteenth 
century  Serbian  icon  of  Saint  Nicholas  should 
also  not  be  missed. 

It  is  often  said  of  works  of  medieval  Western 
art  that  they  show  'Byzantine  influence'  or  arc 
of  a  'Byzantinising'  style.  The  Descent  from  tin- 
Cross  (Novgorod,  catalogued  as  fifteenth  cen- 
tury) is  unusual  in  the  field  of  Byzantine  art  in 
that  it  shows  some  signs  of  a  knowledge  of  the 
art  and  traditions  of  Western  Europe.  The 
events  of  the  Deposition  are  described  in  a  late 
mediaeval  Latin  text  called  the  Meditations  of 
Saint  Bonaventura,  and  the  terms  in  which  he 
envisages  the  scene  are  to  some  extent  repro- 
duced by  the  Russian  painter  of  this  icon.  The 
writer  describes  how  ladders  are  placed  against 
the  cross,  and  after  the  nails  have  been  taken 
from  the  hands,  Nicodemus  pulls  them  from 
the  feet  while  Joseph  of  Arimathea  supports  the 
body  of  Christ.  Enough  of  these  features  sur- 
vive to  suggest  that  in  this  case,  probably  many 
\  ears  earlier,  a  version  of  the  scene  with  these 
and  other  Western  iconographic  features  had 
found  its  way  to  Russia. 
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n.  James  Eckford  Lauder.  The  Parable  of  Forgiveness,  1847.  78    123^  inches.  Walker  Art  Gallery. 


The  Taste  of  Yesterday 

16  July  -  20  September  1970 
Walker  Art  Gallery,  Liverpool 
Reviewed  by  mary  bennett 

In  July  the  Walker  Art  Gallery  will  be  holding 
an  exhibition  of  100  paintings  and  sculptures 
from  the  large  reserve  collections,  objects  of 
particular  note  which  the  passage  of  time  justi- 
fies in  bringing  out  for  reassessment  and  for 
permanent  exhibition  if  space  permitted. While 
there  will  be  a  few  pictures  from  the  seven- 
teenth—eighteenth centuries,  inevitably  the  em- 
phasis will  be  on  the  Victorians,  and  particu- 
larly those  from  around  the  time  of  the  founda- 
tion of  the  Gallery  itself  in  the  1870's,  of  which 
there  is  a  massive  accumulation  of  material. 
Yeames'  And  when  did  you  last  see  your  father,  has 
by  popular  demand,  always  been  on  show, 
withstanding  the  changing  taste  of  succeeding 
generations  on  which  it  remains  a  sociological 
comment  ;  but  pictures  like  George  Richmond's 
Comus,  R.  H.  Caldcron's  Ruth  and  Naomi, 
Boughton's  Road  to  Camelot,  or  Woodville's 
Battle  of  Omdurman,  are  at  least  equally  repre- 
sentative of  the  eclectic  taste  of  the  time  for  the 
classical,  the  biblical,  the  Empire  building  grand 
machine.  Their  later  neglect  is  probably  due  as 
much  to  their  inconvenient  massiveness  in  a 
limited  hanging  space,  as  to  their  aesthetic 
limitations. 

A  cross  section  is  being  shown  of  the  small 
specialist  collections  which  the  Gallery  possesses, 
the  Stone  Collection  of  sporting  paintings  and 
the  Liverpool  School  in  particular.  Liverpool 
saw  a  flourishing  provincial  school  of  artists, 
stemming  from  the  eighteenth  century,  with  its 
visiting  painters  like  the  American  Mather 
Brown,  or  the  ship-painter,  Robert  Salamon 
who  emigrated  to  America.  In  the  nineteenth 
century  came  Richard  Ansdell,  the  animal 
painter  who  successfully  rivalled  Landseer  in  a 
long  career  in  London,  William  Davis  and  D.  A. 
Williamson  who  backed  W.  L.  Windus,  the 


painter  of  Burd  Helen,  (praised  by  Ruskin)  and 
TooLate  (damned  by  him),  in  the  Pre-Raphaelite 
schism  of  the  1850's,  and  Huggins  the  animal 
and  portrait  painter  who  has  been  currently 
taken  up  by  London  collectors. 

These  are  familiar  artists  locally,  hitherto 
kept  in  the  background  for  lack  of  space  to 
show  more  than  a  few  at  a  time.  Real  finds  in 
the  storerooms  have  been  James  Eckford 
Lauder's,  The  Parable  of  Forgiveness,  dating  from 
that  vital  year  of  1847,  and  being  specially 
cleaned  for  this  exhibition,  and  a  landscape  by 
Turner,  which  cleaning  reveals  to  be  a  late  un- 
finished work,  probably  one  of  those  few  which 
were  abstracted  from  the  artist's  studio. 


Early  Italian  Paintings  and  Prints 

24  April  -  23  May  1970 
Whitworth  Art  Gallery,  Manchester 
Reviewed  by  peter  j.  day 

The  cat-alogue  stresses  that  this  exhibition  is  'no 
more  than  a  modest  attempt  to  assemble  a.small 
group  of  Italian  paintings  of  the  15th  and  early 
1 6th  centuries  from  nearby  sources,  and  to 
supplement  these  with  our  own  prints' — and 
certainly  no  visitor  would  disagree.  The  very 
limitation  of  means,  however,  has  led  to  an 
interesting  homogeneity  of  material  which, 
although  crossed  by  different  styles,  reveals  a 
close  affinity  of  aims  and  methods,  for  nearly  all 
the  exhibits  prove  to  have  been  originally  pro- 
vided for  domestic  consumption. 

An  obvious  example  is  the  charming  presen- 
tation salver  of  An  Allegory  of  Music  (private 
collection)  painted  by  Apollonio  di  Giovanni 
probably  to  commemorate  a  marriage,  and 
where  in  the  gracious  lords  and  ladies  who 
crowd  St.  Cecilia's  rather  solemn  court  we  can 
glimpse  the  kind  of  well-born  family  who  em- 
ployed the  artist.  It  is  equally  true,  however,  of 
many  of  the  prints,  whether  they  be  from  an 
instructive  series  (as  those  once  known  as  The 
Tarocchi  Cards  of  Mantegna)  or,  like  Boldrini's 
marvellous  woodcut  after  Titian  of  Landscape 
with  a  Milkmaid,  merely  aim  to  please. 

The  three  devotional  images  of  The  Madonna 
and  Child  with  Saints  by  Bicci  di  Lorenzo,  all  of 
which  come  from  separate  private  collections  in 
the  North  West  of  England,  would  have  occu- 
pied a  more  important  position.  In  each  the 
same  remote  and  rather  archaic  Madonna 
characteristic  of  Bicci  is  combined  with  a 
different  type  of  Child  to  produce  a  distinctive 
mood:  the  tenderness,  in  particular,  of  The 
Madonna  and  Child  with  Four  Saints  and  Two 
Cherubim,  is  well  served  by  the  sensitive  painting 
of  the  Infant  Christ. 

Even  in  an  exhibition  with  modest  aims,  it  is 
art  rather  than  its  social  milieu  that  matters 
finally,  and  Mantegna's  magnificent  engraving 
of  The  Entombment,  one  of  the  most  moving 
images  of  human  grief  ever  created,  reminds  the 
visitor  that  great  art  need  not  be  constrained  by 
the  humble  end  served  by  the  medium. 


12.  Apollonio  di  Giovanni.  An  allegory 
of  music.  Panel  25A  x  25A  inches.  Private 
Collection.  Whitworth  Art  Gallery. 
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Art  News  in  Pictures 

Boston  Museum  of  Fine  Arts  has  purchased  its  first  important  painting  by  an  Afro- 
American  artist.  The  museum  intends  to  acquire  a  number  of  works  by  such  artists.  The 
new  acquisition,  Night  Call  (canvas,  28  X  32  inches),  seen  below,  is  by  self-taught  Ameri- 
can painter  Horace  Pippin,  master  of  an  evocative  'naive'  style  discovered  and  first 
acclaimed  in  the  late  1930s. 


Right.  When  the  well-known  Parisian  art  connoisseur,  racehorse  owner  and 
member  of  the  Vermouth  family,  Vicomptesse  Vigier,  died  last  year  aged  100 — 
a  party  was  given  for  her  at  Longchamps  to  celebrate  her  hundredth  birthday — it 
became  known  that  all  her  works  of  art  were  to  be  sold  except  for  a  few  items 
bequeathed  to  the  Musee  des  Arts  Decoratifs  and  to  Versailles.  The  latter  included 
this  silver  tureen  and  stand  by  Thomas  Germain.  Total  of  the  Vicomptesses's 
recent  art  sales  at  Palais  Galliera:  ^"476,250. 

Below.  Trustees  of  the  Felton  Bequest  have  added  to  the  glass  collections  at 
Melbourne's  National  Gallery  of  Victoria  this  Hellenistic,  5th  century  B.C., 
4f-inch-high  Oinochoe  in  translucent  blue-green  glass  decorated  with  yellow  and 
light  blue  marvered  trails.  Photograph  by  courtesy  Mr  Howard  Phillips. 


Proceeds  from  its  1970  Benefit  Ball  have  enabled  the 
Dayton  Art  Institute,  Ohio,  to  include  this  marble 
Pieta  (German,  from  the  Rhine- Westphalia  area, 
f.1430)  amongst  its  new  acquisitions. 


Right.  Now  on  view  on  the  lower  level  of  the  Ahmanson  Gallery, 
Los  Angeles  County  Museum  of  Art,  on  extended  loan  from  the 
distinguished  art  collector  Mr  Norton  Simon:  this  80-inch-high 
dramatic  bronze  sculpture,  The  Burghers  of  Calais,  by  Auguste 
Rodin.  At  the  installation  ceremony  Mr  Simon  said:  T  was  eager  to 
have  this  commemorative  monument  here  in  Los  Angeles  because 
it  represented  not  only  a  great  achievement  by  Rodin  but  also 
because  it  is  a  great  monument  to  the  courage  and  nobility  of  man.' 
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Books  Reviewed 


The  Romanesque  initial 


NORMAN  ILLUMINATION  AT  MONT 
ST.   MICHEL,  966-1100:   By  J.  J.  G. 

Alexander.  (Oxford,  Clarendon  Press. 
£S  ios.) 

MEDIEVALISTS  who  have  been  awaiting  die 
appearance  of  Dr.  Alexander's  book  will  not  be 
disappointed:  it  is  a  model  of  clarity,  thorough- 
ness and  scholarly  percipience. 

The  Abbey  of  Mont  St.  Michel,  refounded  as 
a  Benedictine  community  in  966,  became 
prosperous  thanks  to  the  generosity  of  the 
Dukes  of  Normandy,  and  in  the  eleventh 
century  its  scriptorium  produced  a  series  of 
illuminated  manuscripts  ot  which  some  sixt) 
survive.  Dr.  Alexander  examines  in  detail  the 
script,  the  decoration  of  the  initials  and  the 
style  and  iconography  of  the  miniature  in  these 
manuscripts  and  he  appends  a  brief  catalogue 
entry  for  each  one.  With  the  aid  of  his  study  of 
the  palaeography  and  of  the  dates  of  the  named 
scribes,  a  chronology  is  proposed  which  pro- 
vides a  useful  guide  for  an  analysis  of  the 
development  of  the  illuminations. 

The  eleventh  century,  at  any  rate  until  its  last 
years,  is  not  one  of  the  most  glorious  periods  in 
the  history  of  French  art,  and  the  layman  might 
be  forgiven  for  imagining  Normandy  as  a 
fairly  barren  held.  And  yet  it  may  be  said  that 
it  was  at  Mont  St.  Michel  and  at  other  northern 
French  centres,  that  the  Romanesque  initial — 
one  of  the  most  splendid  creations  of  Western 
art — was  born.  The  key  feature — the  foliage 
scroll  inhabited  by  birds,  beasts  and  humans — 
was  a  common  classical  motif,  but  it  was  the 
medieval  artist  of  northern  Europe  who  adapted 
and  developed  it  and  fitted  it  into  the  confines 
of  an  initial  on  the  written  page.  The  British 
Isles  played  a  considerable  part  in  this  develop- 
ment, but  it  was  taken  up  with  greater  en- 
thusiasm in  northern  France  in  the  eleventh 
century,  and  Dr.  Alexander  traces  with  great 
clarity  the  contribution  of  Norman  artists.  He 
shows  that  Mont  St.  Michel  manuscripts  of  the 
period  c.  1040-70  contain  initials  with  inter- 
twined foliage  scrolls  and  figures;  the  figures 
engaged  in  combat  with  animals,  monsters  and 
each  other  in  a  way  that  brings  these  precocious 
works  within  any  definition  of  Romanesque 
art.  This  Norman  achievement  was  in  turn  to 
influence  the  growth  of  Romanesque  decora- 
tion in  England  in  the  late  eleventh  century. 

Only  two  of  the  surviving  Mont  St.  Michel 
manuscripts  contain  extensive  illustrative  cycles : 
a  Sacramentary  in  the  Morgan  Library,  New 
York  (c  1050-65)  and  a  two-volume  Bible  in 
Bordeaux  (second  half  eleventh  century).  The 
Morgan  Sacramentary  contains  eleven  framed 
miniatures  and  fourteen  historiatcd  initials; 
their  style  betrays  strong  Anglo-Saxon  in- 
fluence, but  in  the  figures  the  nervous,  calli- 
graphic character  of  Anglo-Saxon  art  is 
tempered  by  more  solid  and  static  elements  of 


Ottoman  influence.  An  examination  of  the 
iconography  of  these  illustrations  leads  to  a 
discussion  of  a  wide  variety  of  sources  and  again 
the  influence  of  Anglo-Saxon  models  on  the 
one  hand  and  Ottoman  ones  on  the  other  is 
shown  to  predominate.  The  author's  treatment 
of  the  iconography  is  as  professional  and  con- 
vincing as  his  analysis  of  the  style.  Only  in  one 
instance — when  he  deals  with  the  miniature  of 
Heraclius  and  the  exaltation  of  the  cross,  and 
hypothetically  connects  its  origin  with  Abbot 
Radulfus's  visit  to  Jerusalem  in  1058 — does  one 
feel  that  he  has  taken  his  arguments  further  than 
the  evidence  seems  to  allow. 

Dr.  Alexander  goes  on  to  show  that  in  the 
later  manuscripts,  those  from  about  1 065-1 100, 
the  dependence  on  Anglo-Saxon  art  is  replaced 
by  influence  from  Flemish  and  French  centres. 
The  later  initials  in  the  Bordeaux  Bible  are 
related  to  manuscripts  of  the  Loire  valley  and 
southern  France.  Whether  Byzantine  influence 
may  also  be  adduced  seems  more  doubtful.  The 
analogies  with  French  manuscripts  are  con- 
vincingly demonstrated,  but  the  extent  of 
Byzantine  influence  in  France  before  c.  1100 
remains  controversial,  and  the  argument  here  is 
not  supported  by  any  comparison  with  actual 
Byzantine  manuscripts. 

However,  these  are  very  minor  criticisms  of 
an  excellent  book.  It  will  clearly  be  both  in- 
dispensable to  the  specialist  and  invaluable  to 
the  layman,  particularly  for  its  masterly  analysis 
of  the  origin  of  Romanesque  initial  decoration. 
— C.M.K. 


EMIL  NOLDE.  LANDSCAPES: 
WATERCOLOURS  AND  DRAW- 
INGS: By  Martin  Urban.  (Pall  Mall  Press. 

150s.) 

THE  first  thing  to  be  said  about  this  book  is 
that  the  quality  of  the  twenty-one  colour  plates 
is  such  as  to  give  the  reader  a  vivid  sense  of 
being  in  the  presence  of  the  originals.  This  may 
be  partly  attributable  to  Nolde's  use  of  intense 
colours,  covering  the  whole  surface  of  the 
paper,  which  printer's  ink  is  capable  of  repro- 
ducing with  some  accuracy;  but  the  secret  is 
more  likely  to  be  found  in  the  fact  that  the 
plates  have  been  made  direct  from  the  original 
drawings — an  advantage  given  to  few  pub- 
lishers of  art  books,  and  one  in  which  the  Ada 
and  Emil  Nolde  Foundation  co-operated. 

In  watcrcolour  Nolde  was  influenced  most 
obviously  by  the  late  Turner,  and  seems  to  have 
shared  his  fascination  with  the  elemental  fusion 
of  light,  space  and  liquid  forms.  Martin  Urban's 
text  states  that  Nolde's  great  watcrcolours  were 
done  between  1918-19  and  1951,  usually  on 
dampened  Japan  paper  which,  once  painted  on 
and  dried,  he  would  return  to,  adding  to  the 


focal  points  of  interest  and  emphasising  detail.  In 
some  examples  the  larger  patches  of  colour 
were  painted  from  the  reverse  side  of  the  paper. 
In  all  cases  the  effect  is  strong,  masculine  and 
emotional. 

Nolde  tried  to  draw  without  regard  to  any 
rules,  but,  as  the  plates  show,  his  watercolours 
are  never  undisciplined.  The  free  flow  of  colour 
may  seem  at  times  haphazard  but  always  one 
senses  the  artist's  mind  at  work.  The  subjects, 
or  themes,  are  redolent  of  mystery  and  power: 
a  surging  field,  the  sweeping  flank  of  the 
Matterhom,  a  wave  poised  at  the  climax  before 
its  crash.  For  work  like  this  he  was  persecuted 
by  the  Nazis,  who  removed  all  his  paintings 
and  drawings  from  museums,  forbade  him  to 
exhibit,  and  then  even  to  paint.  So  he  took  to 
working  secretly  on  a  series  of  'Unpainted 
Pictures',  protected  by  close  friends,  which  are 
as  fine  as  anything  done  in  earlier  days  amid 
the  lowering  North  European  landscape.  This 
book  is  a  fitting  tribute  to  his  spirit,  as  to  his 
art.— D.T. 


DESIGNS  FOR  ENGLISH  SCULPTURE 
1680-1860:  By  John  Physick.  (H.M.  Station- 
ery Office  for  the  Victoria  and  Albert 
Museum.  75s.) 
THIS  decently  produced  and  well  illustrated 
book  is,  the  author  claims,  the  first  to  deal  with 
the  drawings  of  English  sculptors.  As  such  it 
will  be  welcomed  by  scholars.  As  a  summary  of 
the  collection  of  drawings  in  the  Victoria  and 
Albert  Museum  it  necessarily  has  limitations. 
For  instance,  the  Museum  happens  not  to 
possess  any  drawings  by  Grinling  Gibbons  and 
Francis  Chantrey,  so  the  work  of  these  im- 
portant masters  is  omitted  in  this  volume. 
Nevertheless  Mr.  John  Physick  has  done  a 
splendid  task  for  the  Museum  in  sorting  through 
and  identifying  its  hitherto  neglected  cache  of 
sculptural  drawings  in  the  same  way  that  Mr. 
John  Harris  is  doing  for  the  collection  of  archi- 
tectural drawings  at  the  Royal  Institute  of 
British  Architects. 

In  the  Introduction  Mr.  Physick  points  out 
that  whereas  at  the  Reformation  the  Protestant 
iconoclasts  destroyed  religious  images  whole- 
sale they  mercifully  left  recumbent  tomb 
effigies  alone.  Consequently  much  early  Re- 
naissance church  sculpture  has  been  spared  us. 
Until  the  Restoration  few  of  these  effigies  were 
actual  portraits  of  the  deceased,  'A  faire  decent 
and  well  p'portioned  picture  or  portraiture  of  a 
gentleman'  or  lady  being  deemed  an  adequate 
memorial.  In  Elizabethan  and  Jacobean  times 
the  designers  provided  'plotts'  and  even  three- 
dimensional  models.  Often  very  detailed 
descriptions  were  given  to  the  sculptor  by  the 
deceased's  heirs.  Mr.  John  Gage  in  ordering  a 
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tomb  in  1595  for  his  two  wives  wrote  to 
Gerard  Johnson  that  he  wanted  'Their  gownes 
to  be  made  lose  and  not  girded  with  no  girdle 
without  vardingales,'  etc.,  and  even  sent  from 
Sussex  to  London  a  box  containing  the  head- 
dresses ('ffrenche  hoods  and  cornetts  some  heare 
[to  be]  shewed  under  the  cornetts')  to  be 
reproduced. 

Until  the  late  seventeenth  century  a  sculptor's 
signature  is  rarely  found  on  his  work.  By  the 
eighteenth  century  a  discreet  inscription  was 
usually  supplied.  It  was  not  unusual  for  a  dis- 
tinguished sculptor,  like  Guelfi  and  Van  Gelder, 
to  carry  but  a  monument  to  the  design  of  an 
architect  like  Gibbs  and  Adam.  Indeed  the  early 
sixteenth-century  effigy  of  Henry  VII's  mother, 
the  Countess  of  Richmond,  by  the  great 
Torrigiano  was  apparently  to  the  design  of 
'John  Maynarde  the  paynter'. 

Mr.  Physick  is  a  little  less  than  just  to  Michael 
Sidnell  who  was  more  than  a  mere  mason 
erecting  the  monuments  of  his  master,  Gibbs. 
In  fact  Sidnell  designed  several  mural  monu- 
ments and  may  even  have  been  an  architect  in 
his  own  right.  And  his  remark  that  nineteenth- 
century  monumental  sculpture  fell  into  rather  a 
sorry  state  because  'everyone  concerned  [was] 
overwhelmed  with  a  sense  of  the  importance  of 
the  occasion ;  they  tried  too  hard  to  produce  the 
best  and  the  most  worthy,  which  in  the  end, 
eluded  them,'  is  surely  a  sweeping  opinion.  Can 
Chantrey's  (destroyed)  Hafod  monument  and 
Alfred  Stevens's  Wellington  monument  really 
be  dismissed  quite  so  summarily?  These 
criticisms  of  a  most  scholarly  and  fascinating 
volume  are  not  intended  to  be  captious.— J. L-M. 

STORIA  DEL  COSTUME  IN  ITALIA. 

By  Rosita  Levi-Pisetzky.  Volume  V  (19th 

century).  (Milan:  Istituto  Editoriale  Italiano. 

L. 225,000  the  set  of  five.) 
THIS  is  the  final  volume,  dealing  with  the 
nineteenth  century,  of  this  monumental  history 
of  Italian  costume  and  fashions.  Despite  its  fine 
pictures,  it  is  no  coffee-table  book,  and  those 
with  only  a  working  knowledge  of  Italian  must 
leave  their  fire-side  chairs,  and  sit  up  to  read  it 
at  a  table  with  the  largest  Cambridge  Italian 
dictionary  at  their  elbow. 

For  Italy,  the  Risorgimento  culminating  in 
the  establishment  of  the  Kingdom  in  1861,  was 
the  heroic  age;  in  dress,  the  national  spirit 
showed  itself  in  details  such  as  the  Florentine 
straw  hat,  coral  jewellery  and  Italian  velvet, 
rather  than  in  the  adoption  of  revolutionary  but 
somewhat  operatic  costume  ('alia  Lombarda') 
with  plumed  hats,  cloaks  and  scarves  taken  from 
Verdi's  Ernani.  Besides,  both  in  the  first  twenty 
years  of  classicism,  and  in  the  successive  waves 
of  romanticism,  English  tailoring,  the  frock 
coat,  travel  dress,  and  later  even  the  mackintosh 
had  their  vogue;  yet  the  Italian  climate  and  the 
Italian  way  of  life  demanded  clothes  quite  dis- 
tinct from  those  shown  in  fashion-plates  in  the 
international  style;  these  are  illustrated  in  the 
fine  series  of  social  and  domestic  portraits.  At 
the  end  of  the  century  the  personal  taste  of 
Queen  Margherita  induced  an  opulence  hardly 
modified  by  the  aesthetic  movement  or  the 
more  active  outdoor  life. 


The  authoress,  as  usual,  observes  detail  min- 
utely from  the  M-cut  of  the  lapels  in  1818, 
termed  in  Italy  'the  American  line',  to  the 
introduction  of  the  soft-crowned  hat  called 
after  an  Italian  deputy  Lobbia,  who  did  not 
happen  to  be  wearing  one  when  set  upon  by 
robbers.  There  are  sections  on  children's  cos- 
tume, on  wedding-dresses  and  mourning  and  a 
full  chapter  on  military  uniforms.  The  docu- 
mentation is  meticulous  and  the  reproduction 
of  plates  impeccable  as  before,  but  we  English 
while  regretting  the  absence  of  an  index  of 
costume  terms — it  is  not  easy  to  remember  that 
the  leg  of  mutton  sleeve  is  a  leg  of  ham  sleeve 
in  Italian — must  eagerly  await  the  appearance  of 
the  general  index  to  be  published,  on  account 
of  its  size,  as  a  separate  volume. 

So  concludes  the  series  to  which  we  shall  have 
nothing  comparable  until  Dr.  C.  W.  Cunning- 
ton's  English  Women's  Clothing  in  the  19th  cen- 
tury (this  work  incidentally  draws  appreciative 
references  in  the  book  before  us)  is  supplemented 
by  similar  volumes  on  the  earlier  centuries.  One 
hopes  there  will  be  some  public  recognition  in 
Italy  of  Dr.  Levi-Pisetzky's  great  achievement. 
—J.L.N. 

JAPANESE  DECORATIVE  STYLE:  By 

Sherman  E.  Lee.  (Cleveland  Museum  of 

Art/ Abrams  Inc.  90s.) 
WESTERN  interest  in  Japanese  art  was  first 
shown  in  Europe,  and  developed  in  more 
modern  times  with  the  French  discovery  of 
Japanese  lacquerwork,  sword-furniture  and 
so  on. 

From  a  Chronology  of  Japanese  Art,  begin- 
ning around  the  Jomon  Age  (up  to  200  B.C.),  the 
text  develops  with  a  discussion  of  style  in 
general  to  Japanese  style  and  decoration  in  par- 
ticular; leading  to  a  study  of  the  decorative 
elements  in  Buddhist  art  of  the  Heian  Period 
(794-1185),  to  the  first  flowering  of  true  Japan- 
ese decorative  style  with  Yamato-e,  to  the 
Muromachi  (Ashikaga)  interim  (1 392-1 573)  and 
the  Momoyama  (1 573-161 5)  and  Edo  Periods 
(1615-1868). 

One  important  point  of  view  which  is  ex- 
pressed in  the  book,  is  the  fact  that,  contrary  to 
popular  thought,  Japanese  art  is  much  more 
than  a  secondary  rendering  of  Chinese  art.  This 
was  indeed  never  a  valid  generalization,  al- 
though the  impetus  of  inspiration  came  from 
the  Celestial  Empire. 

The  text  is  supplemented  by  a  selected 
bibliography,  an  index  of  artists,  textual  notes 
and  an  appendix  on  each  of  the  illustrations 
reproduced. — R.L.B. 

THE  COUNTRY  SEAT:  Studies  in  the 
History   of  the   British   Country  House. 
Edited  by  Howard  Colvin  and  John  Harris. 
(Allen  Lane:  The  Penguin  Press.  £6  10s.) 
LIKE  the  Achilles  statue  at  Hyde  Park  Corner 
presented  by  the  admiring  ladies  of  England 
to  the  great  Duke  of  Wellington,  this  infinitely 
correct  and  comely  volume  is  offered  in  token 
of  homage  to  Sir  John  Summerson  on  his 
sixty-fifth  birthday.  A  short  dedicatory  inscrip- 
tion explains  its  worthy  purpose.  And  even  if 


for  the  modest  phrase  'We  the  architectural 
historians  of  Great  Britain'  a  stricter  interpreta- 
tion— 'We  the  great  architectural  historians  of 
Britain' — can  be  taken  as  meant,  the  lesser  fry 
floundering  in  these  particular  waters  will  grate- 
lully  profit  from  the  fascinating  discoveries 
which  their  superiors  have  brought  to  their 
attention. 

Skilfully  edited  by  Howard  Colvin  and  John 
Harris  The  Country  Seat  contains  forty-eight 
sections  by  forty  historians,  only  John  Harris, 
Mark  Girouard,  the  Knight  of  Glin,  Alistair 
Rowan  and  Howard  Colvin  contributing  more 
than  one  each.  In  every  section  some  fresh 
evidence  relating  to  a  country  house  is  present- 
ed, beginning  with  a  Fontainebleau  school 
chimneypiece  at  Broughton  Castle  and  con- 
cluding with  sketches  by  Lutyens  for  Munstead 
Wood.  It  is  perhaps  invidious  to  pick  out  the 
gems  from  so  many  riches,  for  choice  depends 
largely  on  personal  taste  and  interest.  But 
Bachecraig  by  Mark  Girouard,  Peter  Mills  and 
Cobham  Hall  by  Howard  Colvin,  and  Lord 
Burlington  at  Xorthwick  Park  by  Rudolf 
Wittkower  are  important  addenda  to  our 
country  house  scholarship. 

In  truth  not  one  section  lacks  interest.  All 
too  are  commendably  short.  Unlike  many 
commemorative  volumes  The  Country  Seat  is 
an  indispensable  addition  to  the  architectural 
student's  shelf.  Sir  John  Summerson  must  be 
gratified  indeed  by  such  a  gathering  of  fruits 
from  trees  mostly  of  his  planting — J.L-M. 

TREEN  AND  OTHER  WOODEN  BY- 
GONES: By  Edward  H.  Pinto.  (London: 
G.  Bell  &:  Sons.  £9  10s.) 
THIS  is  an  absorbing  book,  whether  one  dips 
into  it,  as  one  will  be  tempted  very  frequently 
to  do,  reads  it  straight  through,  or  consults  it 
for  reference.  It  must  rank  as  the  chef  d'oeuure 
of  the  acknowledged  world  authority  011  treen, 
the  subject  which  is  here  defined  as  small 
wooden  articles  ('not  larger  than,  say,  a 
spinning  wheel')  which  are  utilitarian  and  not 
merely  and  exclusively  decorative  (though  in 
these  days  we  all  recognise  that  purely  useful 
articles  can  be  among  the  most  decorative). 
This  broad  definition  naturally  includes  some 
articles  which  can  rank  as  furniture  in  the 
generally  accepted  sense  of  the  term,  but 
beyond  furniture  stretches  a  vast  hinterland 
where  every  aspect  of  social  life  is  reflected  in 
wooden  objects,  ranging  from  the  most 
sophisticated  kind,  able  to  take  their  place  in 
elegant  Georgian  rooms,  to  the  humblest, 
destined  for  the  kitchen,  dairy  or  farmyard. 
This  domestic  scene  is  wide  enough  when,  to 
mention  only  a  few  of  the  topics  included  in 
this  book,  we  consider  costumes,  pastimes,  the 
toilet,  fire  and  lighting,  cooking,  drinking, 
reading,  writing  and  smoking;  but  to  these  are 
added  main  other  fields  of  professional  and 
industrial  activity  in  which  treen  has  played  an 
important  part. 

This  book  reflects  the  present-day  wide- 
spread interest  in  antiques,  but  goes  well 
beyond  collectors'  interest,  however  admirable 
that  may  be,  for  it  is  a  measure  of  the  revolution 
in  museum  study  which  has  developed  since 
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the  war,  and  which  has  taught  us  all,  with 
particular  emphasis  on  the  education  of  the 
younger  generation,  the  proper  way  of  looking 
at  things.  And  as  the  craftsman's  social  context 
is  all-important — for  he  works  in  his  medium 
for  a  specific  purpose — the  study  of  treen  is 
also  a  study  of  social  history.  Nobody  has  done 
more  through  museum  study  to  foster  this 
interest  in  making  things  live  by  looking  at 
them  than  Edward  Pinto,  whose  Museum  of 
Wooden  Bygones,  formerly  at  Oxhey  Woods 
House,  and  now  transferred  to  the  Birmingham 
Museum  and  Art  Gallery,  put  the  whole 
fascinating  world  of  treen  before  us. 

His  book  now  embodies  a  lifetime's  research 
into  his  subject,  covering  many  countries 
(though  it  naturally  stresses  Britain)  and  all 
periods.  The  authoritative  text,  constantly 
referring  to  contemporary  sources,  is  backed 
by  460  plates  illustrating  more  than  3,000  ob- 
jects. It  is  arranged  in  twenty-eight  compre- 
hensive sections  in  alphabetical  order,  each 
section  prefaced  by  a  masterly  summary.  All 
this  makes  for  easy  reference  and  for  good 
measure  there  are  a  full  reading  list,  glossary 
and  index.  For  all  who  are  interested  in  smaller 
furniture  and  the  thousand  wooden  articles  of 
the  household,  this  is  an  indispensable  work. 
The  student  of  woodwork  will  want  to  add  it 
to  the  Dictionary  of  English  Furniture  and  to  John 
Gloag's  recently  enlarged  Short  Dictionary  of 
Furniture. — E.T.J. 


GEORGIAN  FURNITURE:  VICTORIA 

AND     ALBERT    MUSEUM.  (H.M. 

Stationery  Office  £5  5s.) 
THIS  is  an  attractive  and  lavishly  illustrated 
picture  book,  published  by  the  Stationery  Office 
at  a  price  likely  to  put  it  beyond  the  resources 
of  a  majority  of  visitors  to  the  Victoria  and 
Albert.  Severely  selective,  it  avoids  if  possible 
the  repetition  of  pieces  already  illustrated  in  the 
much  cheaper  and  excellent  series  of  earlier 
official  picture  books. 

The  writer  of  the  original  Introduction  to 
Georgian  Furniture  is  mildly  gratified  that 
large  chunks  of  it  have  been  judged  to  be 
still  serviceable  for  the  present  purpose  and  are 
neatly  dovetailed  (to  employ  an  appropriate 
simile)  with  the  considerable  interpolations  by 
Mr.  Desmond  Fitz-Gerald  that  the  many  im- 
portant recent  acquisitions  have  required.  Most 
of  them  are  of  a  conspicuously  high  standard 
and  some  yawning  gaps  in  the  collection  have 
been  admirably  filled. 

There  are  no  revelations  of  a  kind  to  excite 
The  Furniture  History  Society,  but  for  the 
ordinary  reader  it  is  fascinating  to  know  that  a 
playing  card  has  been  discovered  (how  in  the 
world  did  it  get  there !)  glued  on  the  interior  of 
the  spinet  by  John  Crang,  dated  1758,  which, 
with  missing  words  supplied,  reads — 'Mrs. 
Weston  desires  Mr.  Crang  will  call  tomorrow 
by  eleven  o'clock  without  fail  the  spinet  is  so 
bad  she  c'ant  play  upon  it .  .  .  Tuesday.' 

There  are  valuable  notes  about  recent  acquisi- 
tions and  some  particulars,  additional  to  those 
already  in  print.  For  example,  the  cabinet  from 
Kimbolton  set  with  Florentine  intarsia  panels  is 


now  known  to  have  been  made  by  Ince  and 
Mayhew  and  the  mounts  by  Matthew  Boulton. 
The  volume  was  published  before  Mrs.  John 
Hayward  proved,  or  came  near  to  proving, 
(in  Furniture  History,  1969),  that  John  Linnell 
designed  the  original  contents  of  the  well- 
known  Chinese  Bedroom  at  Badminton.  There 
is  a  note  on  gilding  which  states  inter  alia  'the 
process  employed  throughout  the  eighteenth 
century  is  known  as  water  gilding'.  It  is  mis- 
leading if  taken  to  mean  that  water  gilding  was 
the  sole  process,  or  even  the  one  normally 
employed.  Apart  from  documentary  evidence, 
anyone  who  has  been  concerned  over  a  long 
period  with  the  restoration  of  furniture  from 
'historic  houses'  will  know  that  many  fine 
pieces  were  oil  gilded.  To  take  one  instance 
only,  on  the  famous  set  of  furniture  in  'The 
Venetian  Room'  at  Knole,  made  for  James  II 
and  lately  restored,  the  gilding  was  beyond 
question  originally  in  oil.  Instances  might 
readily  be  multiplied. 

It  is  by  no  means  safe  to  say  that  'Lock  and 
his  collaborator  H.  Copland  .  .  .  were  un- 
doubtedly responsible  for  many  of  the  designs 
in  the  Director.'  Lock's  claims  as  a  'ghost'  may 
be  allowed,  but  the  attribution  to  Copland  is 
clearly  hazardous:  no  drawings  by  him  are 
known,  and  an  engraved  design  cannot  be  held 
to  establish  the  origin  of  the  drawings  whence 
it  derives. 

In  this  volume,  which  certainly  shows  no 


great  regard  for  the  interests  of  the  impecunious 
in  need  of  instruction,  the  photographic  plates 
are  in  the  main  of  a  high  standard  (two  of  the 
furnished  rooms,  plates  14  and  88  are  abomin- 
ably 'cropped')  and  the  three  in  colour  rather 
above  the  average. — R.E. 
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Francis  Wheat/ey  RA 

by  Mary  Webster 

ISBN  0  7100  6860  3 
Size:  10f  x  9|".  211  pages 
Approximately  250  illustrations  with  6  in  colour 
Price:  £8  8s. 

Francis  Wheatley  (1747-1801)  epitomises  several  facets  of  English 
1 8th  century  painting.  While  he  had  not  the  grandeur  and  vision  of  a 
Gainsborough  or  a  Reynolds,  he  was  a  highly  talented  and  sensitive 
master  of  portraiture,  fancy  pictures,  history,  landscape  and  that  most 
English  of  genre,  the  conversation  piece.  He  was  also  a  very 
accomplished  water-colourist. 

Miss  Webster's  definitive  study  contains  a  catalogue  of  virtually 
all  the  extant  oil  paintings,  and  the  engravings  by  or  after  the 
artist;  his  work  in  water-colours  is  analysed  and  discussed,  and  a 
representative  selection  of  his  enormous  output  in  this  genre  is 
illustrated.  The  author  presents  Wheatley  in  the  context  of  his  age. 
She  draws  attention  to  the  strong  links  between  his  art  and  contemporary 
literature  and  Shakespearean  drama,  and  explains  the  significance  of 
Wheatley  in  the  development  of  the  print  in  England.  It  is  to  this  that 
Wheatley  has  long  owed  his  reputation,  being  chiefly  and  deservedly 
renowned  for  his  series  of  pictures,  many  times  engraved,  of  the 
Cries  of  London.  But  Miss  Webster  shows  him  to  be  worthy  also  of 
serious  attention  in  other  fields.  She  gives  a  full  account  of  his  sojourn 
in  Ireland,  whither  he  fled  with  another  man's  wife  to  escape  his 
creditors.  There  he  painted  many  of  his  most  ambitious  compositions 
including  the  famous  Irish  Volunteers.  Neither  in  this  nor  in  another 
more  dramatic  major  group  subject,  the  Gordon  Riot  in  Broad  Street, 
does  Wheatley  lose  his  unfailing  eye  for  elegance.  An  enchanting 
colourist,  he  mirrored  to  perfection  the  taste,  the  manners  and  that 
confident  grace  which  so  characterised  the  elegant  society  of  his  day. 

Published  by  Rout/edge  and  Kegan  Paul  Ltd.  68-74  Carter  Lane.  London.  E.C.4..  England  for  the 

Paul  Mellon  Foundation  for  British  Art 


29O 


The  American  Connoisseur 


The  Metropolitan  Museum 
surveys  nineteenth  -  century 
America 


MARVIN  D.  SCHWARTZ 


NINETEENTH-CENTURY  AMERICA,  the  third  of  the 
major  exhibitions  the  Metropolitan  Museum  has  organized 
to  celebrate  its  hundredth  anniversary,  lays  the  groundwork  for 
the  new  direction  to  be  taken  by  the  museum's  American  Wing, 
collecting  decorative  arts  of  the  nineteenth  century.  The  exhibi- 
tion is  a  penetrating  survey  of  the  provocative  period  between 
about  1790  and  1910  covering  painting,  sculpture  and  the 
decorative  arts.  It  provides  a  panorama  of  American  accomplish- 
ments beginning  with  the  work  of  artists  and  craftsmen  pro- 
ducing distinctive  but  provincial  repetitions  of  English  work  and 
ending  with  efforts  of  Americans  winning  international  acclaim 
as  innovators. 

Evaluating  and  selecting  the  most  significant  examples,  it  was 
decided  to  ignore  folk  art  and  concentrate  on  the  work  of 


professional  artists  and  sophisticated  designers  in  order  to  establish 
the  basis  for  more  profound  research  into  the  characteristics  of 
nineteenth-century  American  styles.  The  single  most  consistent 
factor  influencing;  the  broad  rans;e  of  work  in  the  show  was  the 
historic  awareness  of  nineteenth-century  artists  and  designers. 
Inspiration  for  every  innovation  was  in  the  work  of  earlier 
moments  in  history  which  were  adapted  to  suit  the  demands  of 
nineteenth-century  taste.  Because  painters  tended  to  limit  their 
investigations  to  the  'Old  Masters',  while  designers  had  much 
broader  interests,  there  are  moments  when  there  was  little 
obvious  connection  between  painting  and  the  decorative  arts. 
Seeing  the  arts  together,  however,  highlighted  aspects  of  inter- 
relationships that  would  not  be  readily  discernible  otherwise. 
The  earliest  work  in  the  exhibition  illustrates  American  neo- 
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2.  Covered  glass  dish  and  tray  with  pattern  of  Gothic  arches,  hearts  and  stars,  1830-40.  New  England  glass  bowl  with  diamond  star  and  fan  pattern, 
1825-30.  Metropolitan  Museum  of  Art.  Gift  of  Mrs.  Charles  W.  Green  in  memory  of  D/.  Charles  W.  Green,  1951. 


classicism  which  was  introduced  with  the  birth  of  the  new 
republic.  A  wooden  figure  of  Hebe,  attributed  to  the  workshop 
of  a  New  England  sculptor,  Simeon  Skillin,  illustrates  the 
American  approach.  The  figure,  based  on  Canova's  interpretation 
of  the  subject,  is  simplified  and  has  less  classical  idealism  than 
the  original  to  make  it  suit  American  taste.  Post-Revolutionary 
American  painters,  following  English  precedent,  employed  a 
painterly  technique  without  the  obvious  elements  of  Greco- 
Roman  inspiration  characteristic  of  neo-classicism.  Portraits  by 
Rembrandt  Peale  and  Gilbert  Stuart  show  how  the  spirit  of  the 
style  could  be  suggested  in  the  colours  and  scale  of  paintings  that 
lack  the  classical  details  familiar  in  continental  efforts.  Similarly, 
the  narrative  and  landscape  pictures  by  Washington  Allston  and 
John  Vanderlyn  have  few  neo-classical  motifs  evident  but  the 
scale  is  right  for  the  moment.  Even  John  Vanderlyn's  painting  on 
a  classical  theme,  Metritis  Amidst  the  Ruins  of  Carthage,  is  an 
interpretation  of  the  subject  more  dependent  upon  the  High 
Renaissance  (as  understood  in  London  about  1800)  than  Ancient 
Rome. 

In  the  decorative  arts  neo-classicism  was  at  first  a  style  of 
delicate  elegance  with  Greco-Roman  ornament  applied  to 
relatively  simple  classical  or  geometric  forms.  Americans,  de- 
pending mainly  on  English  models  for  ideas,  favoured  simple, 
forthright  designs.  The  furniture  shows  a  range  from  a  richly 
ornamented  old-fashioned  chest-on-chest  with  carving  in  the 
latest  patterns  to  a  handsomely  veneered  desk  based  on  a  Sheraton 
design.  A  chest,  made  in  Salem  in  1796,  and  a  desk,  of  181 1 


Baltimore  origin,  show  the  distinctiveness  of  American  crafts- 
manship in  high  quality  work.  A  silver  tea  service  by  Christian 
Wiltberger  of  Philadelphia,  a  fine  example  of  neo-classical  silver 
design  made  in  1799,  has  a  similar  delicate  restraint. 

The  ladies  and  gentlemen  portrayed  after  18 10  by  Thomas 
Sully  and  John  Wesley  Jarvis  reflect  the  influence  of  a  classical 
idealism  that  remained  significant  until  the  1840s.  The  Muse  by 
Samuel  F.  B.  Morse,  a  portrait  of  his  daughter  completed  in  1837, 
has  the  idealized  young  lady  in  a  monumental  classical  setting 
with  details  in  the  Empire  style  then  fashionable,  although  the 
composition  was  inspired  by  the  Venetian  High  Renaissance. 
The  sculptor,  Hezekiah  Augur,  used  classical  detail  with  archeo- 
logical  precision  in  his  marble  group,  Jepthah  and  His  Daughter, 
of  about  1830. 

Colour  plates. 

Above  left.  Part  of  a  palour  set,  made  for  Samuel  Foot,  of  New  York,  by 
Duncan  Phyfe  in  the  1830s.  Length  meridienne  72  inches.  Metropolitan 
Museum  of  Art.  L.  E.  Katzenbach  Fund  Gift  (66.221.1,3,7,9). 
Above  right.  Stained  glass  window  by  Tiffany  Studios,  made  about  1905 
for  William  Skinner,  New  York.  Height  72?  inches.  Lent  hy  Mr.  and  Mrs. 
Hugh  F.  McKean,  Winter  Park,  Florida. 

Below  left.  Mrs.  Perez  Morton  by  Gilbert  Stuart  (1755-1828).  Oil  on 
canvas  29^  X  24^  inches.  Worcester  Art  Museum.  Gift  of  The  Grandchildren 
of  Joseph  Tuckerman. 

Below  right.  Arques-La-Bataille  by  John  Henry  Twachtman  (1853-1902). 
Oil  on  canvas  60  X  78!  inches.  Metropolitan  Museum  of  Art.  Morris  K.Jesup 
Fund  (68.52). 
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Furniture  of  the  same  period  became  more  monumental  and 
closer  to  the  antique  models  that  were  becoming  better  known. 
Duncan  Phyfe,  under  the  influence  of  the  English  Regency,  and 
Charles  Honore  Lannuier,  inspired  by  the  French  Empire  style, 
were  two  of  New  York's  leading  cabinet-makers,  employing 
richly  grained  dark  woods  for  a  variety  of  classical  forms. 
Lannuier  used  gilt  caryatid  supports  on  tables  and  chairs  of 
relatively  heavy  proportions.  Contrasts  of  the  dark  wood  and 
bright  decoration,  in  gold,  marble  or  glass  are  demonstrated  to  be 
characteristic  of  American  Empire  style  furniture. 

The  earliest  examples  of  the  fine  flint  glass  manufactured  in 
the  United  States  are  in  the  Empire  style.  A  footed  sugar  bowl 
in  a  classical  urn  shape  with  gadrooned  borders,  a  product  of  the 
New  England  Glass  Company  of  Cambridge,  Massachusetts, 
represents  one  facet  of  American  glass-making.  A  cut  glass  punch 


bowl  and  tumblers  in  a  modified  strawberry  diamond  pattern 
are  evidence  of  how  Pittsburgh  glass  makers  executed  distinctive 
work  under  English  inspiration. 

Significant  decorative  glass  was  made  by  the  two  processes 
introduced  to  simplify  production,  moulding  and  pressing.  Both 
methods  were  employed  to  produce  patterned  glass  that, 
theoretically,  could  be  an  inexpensive  substitute  for  cut  glass. 
The  moulded  glass,  popularly  called  'Blown-Three-Mold'  by 
American  collectors,  was  perfected  in  the  1820s  and  used  for 
low-relief  patterns  closer  to  ancient  moulded  glass  than  cut  glass. 
Pressed  glass,  developed  by  1830,  involved  the  use  of  metal 
moulds  decorated  with  sharply  defined  patterns  that  inspired 
applying  the  name  'Lacey'  to  typical  work  of  the  1830-40  period. 
Both  the  intricately  decorated  'lacey'  and  the  plainer  later 
examples  are  well  represented  in  coloured  as  well  as  clear  glass. 
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4.  Sanford  R.  Gifford  (1823-1880).  Lake  Nemi,  1856-57.  Oil  on  canvas  40  X  60  inches.  Toledo  Museum  of  Art.  Gift  of  Florence  Scott  Libbey,  1957. 


A  vase  made  by  Thomas  Fletcher  of  Philadelphia  in  1833, 
based  on  a  classical  example  excavated  at  Hadrian's  Villa  in  1771, 
illustrates  how  silversmiths  employed  classical  inspiration.  Even 
a  more  ordinary  tea  service,  by  Harvey  Lewis  of  Philadelphia,  is 
made  up  of  basically  classical  shapes,  but  the  urn  is  adapted  to 
meet  the  needs  of  every  form.  The  same  emphasis  on  the  classical 
is  manifested  in  ceramics,  as  is  shown  in  earthenware  as  well  as 
porcelain  by  Americans.  The  fine  porcelain  by  William  Ellis 
Tucker  and  his  successors,  dating  from  about  1826  to  1838,  was 
colourfully  decorated  in  both  floral  patterns  and  scenes  appro- 
priately Empire  in  spirit. 

The  generalization  of  naturalistic  detail  in  landscape  painting 
of  the  1820s  and  1830s  is  the  result  of  another  kind  of  classical 
influence.  The  seventeenth-century  masters,  Claude  Lorrain  and 
Caspar  Poussin,  were  important  influences.  Thomas  Doughty's 
In  Nature's  Wonderland  and  parts  of  Thomas  Cole's  Voyage  of  Life 
scries  have  hills  and  trees  in  the  ordered  arrangements  inspired  by 
Claude,  but  Salvator  Rosa  and  Turner  also  taught  Americans  of 
the  period.  The  Architect's  Dream,  a  painting  the  architect  Ithicl 
Town  commissioned  from  Thomas  Cole  in  1840,  suggests  a 
broadening  of  the  concept  of  sources  of  inspiration.  The  picture, 
which  disappointed  Town,  is  a  classical  panorama  reflecting 


the  influence  of  Claude  and  Turner.  A  dreaming  architect  has 
all  historic  inspiration  placed  before  him.  Egyptian,  Greek, 
Gothic,  and  Moorish  examples  are  the  choice  he  is  given,  but 
Town  would  have  preferred  a  more  picturesque  than  classical 
presentation. 

The  genre  painters  making  their  mark  at  the  time  got  away 
from  the  classical  by  recording  the  rural  life  that  was  beginning 
to  disappear.  In  the  work  of  William  Sidney  Mount  and  George 
Caleb  Bingham  contemporary  activities  are  recorded  with  a 
freshness  that  makes  one  forget  that  seventeenth-century  Dutch 
genre  painting  was  one  source  of  ideas.  John  Quidor  added  a 
note  of  drama  and  caricature  in  Money  Diggers  and  The  Return  of 
Rip  Van  Winkle  and  used  historically  correct  details  as  background 
when  he  could. 

The  Gothic  revival  was  one  of  the  first  alternatives  to  the 
classical  in  the  decorative  arts.  A  desk  and  bookcase  by  J.  and 
J.  W.  Meeks  of  New  York  has  Gothic  ornamentation  applied  to 
a  typical  late  Empire  style  form.  A  chair  by  Alexander  Roux  is 
classical  in  general  outline  but  the  pointed  arcade  of  the  back  is 
Gothic.  The  Gothic  furniture  made  for  a  Gothic  Revival  house 
by  A.  J.  Davis  at  Tarrytown,  New  York,  Lyndhurst  (sec  The 
Connoisseur,  March,  1969),  is  conceived  with  elaborate  archi- 
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5-  Desk  and  bookcase  by  J.  and  J.  W.  Meeks, 
1836-50.  Rosewood  and  satinwood.  Height  $)if 
inches.  Metropolitan  Museum  of  Art.  Rogers 
Fund,  1969. 


tectural  motifs  essential  elements  of  the  design.  The  backs  of  the 
chairs  are  based  on  the  rose  window  pattern. 

Little  effort  to  base  ceramic,  metal,  or  furniture  designs  on 
original  Gothic  models  can  be  detected.  Gothic  architectural 
ornament  was  used  to  embellish  nineteenth-century  forms  that 
were  used  for  a  chandelier,  church  silver,  and  a  ceramic  water 
cooler. 

Although  sculptors  at  mid-century  continued  to  find  the 


classical  a  source  of  inspiration,  the  painters  becoming  prominent 
were  more  intense  in  their  use  of  realism.  This  is  as  apparent  in 
portraiture  as  in  landscapes.  By  his  careful  recording  Charles 
Loring  Elliott  imparts  life  in  subjects  such  as  Mrs.  Thomas 
Goulding.  Sanford  R.  GifFord,  Jasper  F.  Cropsey,  George  Inness 
and  Frederick  E.  Church  studied  nature,  the  techniques  of 
recording  it  and  how  to  express  drama  through  it. 

The  rococo  and  Renaissance  revival  styles  seem  to  dominate 
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the  1 850s  despite  the  fact  that  architects  were  recommending 
picturesque  homes  in  a  variety  of  styles.  Both  styles  were 
characterized  by  relief  ornamentation,  but  the  rococo  often  had 
naturalistic  floral  and  leaf  ornament  that  seem  to  reflect  the  same 
interests  as  landscape  painting. 

The  most  interesting  and  typically  American  rococo  revival 
furniture  was  made  by  John  Henry  Belter,  a  New  York  cabinet- 
maker who  patented  a  process  of  bending  and  laminating  wood. 
He  could  create  the  exaggerated  curving  shapes  based  on 
eighteenth-century  French  models  that  were  characteristic  of  the 
style.  Belter  and  his  competitors  arc  represented  by  richly  carved 
curving  shapes  that  were  a  marked  contrast  to  the  preceding 
classical  styles. 

The  range  for  designers  in  the  rococo  revival  style  is  suggested 
in  the  ceramics  shown.  A  porcelain  pitcher  by  William  Boch  and 
Brother  is  decorated  in  relief  with  a  putto  drinking  wine  in  a 
grape  arbour  which  seems  to  be  based  on  an  cighteenth-ccnturv 
print,  while  a  parian  pitcher  by  the  United  States  Pottery 
Company  and  in  the  form  of  a  waterfall  is  the  height  of  natural- 
ism. Whatever  the  source  of  decoration  in  silver  and  ceramics, 
forms  tended  to  be  squat. 

The  earliest  Renaissance  Revival  examples  were  inspired  by 
French  and  Italian  sixteenth-century  models.  A  bookcase  given 
to  the  singer  Jenny  Lind,  topped  by  a  classical  pediment  with 
reclining  figures  reminiscent  of  Michelangelo,  illustrates  the 
early  approach.  By  the  1860s  the  concept  had  broadened  to 
include  neo-classical  elements.  The  parlour  set  Marcotte  made  for 
John  Taylor  Johnston,  the  first  president  of  the  museum,  is  a 
simple,  elegant  interpretation  of  Louis  XVI  design  in  ebonized 
wood  with  gilt-bronze  ornament.  A  cabinet  bearing  the  label  of 
Alexander  Roux  is  based  on  a  seventeenth-century  French 
prototype,  but  the  decoration  in  bronze,  porcelain,  and  inlays  is 
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6.  Silver  hot  water  kettle  and  stand  (part  of  a  tea  set)  made  by  John 
Chandler  Moore  for  Ball,  Tompkins  and  Black,  New  York,  c.  1850.  Height 
17^  inches.  Metropolitan  Museum  o  Art.  Gift  of  Mrs.  F.  R.  Lefferts,  1969. 


7.  Centre  table  in  the  style  of  John  Henry  Belter,  1850-60.  Rosewood  and 
marble.  Height  28k  inches,  diameter  36i  inches.  Metropolitan  Museum  of 
Art.  Gift  of  Mary  E.  Steers,  1961. 
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8.  Porcelain  pitcher  by  William  Boch  and  Brother,  Greenport,  New  York, 
1853-60.  Metropolitan  Museum  of  Art.  Anonymous  Gift  Fund,  1968. 


9.  Centre  table,  c.  1865-70.  Marble  top  with  Egyptian  ornament.  Length 
47  inches.  Metropolitan  Museum  of  Art.  Anonymous  Gift  Fund,  1968. 


neo-classical.  The  Renaissance  revival  continued  to  be  used  long 
after  the  rococo  was  forgotten,  but  in  the  1870s  carving  was 
minimal  and  decoration  was  inlaid  or  painted.  Egyptian  motifs 
became  a  popular  variation  of  the  classical  theme. 

American  contributions  to  the  Philadelphia  Centennial,  the 
world's  fair  commemorating  a  century  of  independence  in  1876, 
included  several  Renaissance  revival  examples  shown  in  the 
exhibition.  The  Union  Porcelain  Works  of  Greenpoint  (now 
Brooklyn),  New  York,  contributed  a  Centennial  Vase  designed 
by  Karl  Mueller,  a  sculptor.  It  is  a  simple  classical  shape  with 


historic  figures  in  white  relief  inspired  by  eighteenth-century 
neo-classical  bisque.  Baseball  players  with  their  bats  and  a  ball  are 
represented  on  a  parian  vase  with  classical  overtones.  Designed 
by  Isaac  Broome  for  Ott  and  Brewer  of  Trenton,  New  Jersey, 
the  bats  are  joined  in  a  fasces  topped  by  an  eagle.  Tiffany  and  Co., 
the  New  York  jewellers  and  silversmiths,  won  acclaim  for  a 
silver  vase  dedicated  to  the  poet  William  Cullen  Bryant.  It  is  a 
typical  Roman  urn  shape  embellished  with  an  overall  trellis 
pattern  of  eighteenth-century  inspiration. 

Breaking  away  from  the  narrow  confines  of  working  within 
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the  Western  tradition  is  first  suggested  in  the  work  of  the  painters 
who  matured  after  i860.  European  study  is  often  thought  to  be  a 
reason  for  the  increased  sophistication  discernible.  James  A.  M. 
Whistler,  exhibiting  at  the  Salon  des  Refuses  in  1862,  showed  his 
consciousness  of  the  merits  of  Japanese  woodcuts  in  work  of  that 
time  as  well  as  the  portrait  of  Thomas  Carlyk  of  1 873  in  the  show. 
Eastman  Johnson,  Winslow  Homer,  William  Morris  Hunt,  and 
Thomas  Eakins,  stimulated  by  their  European  experiences, 
experimented  with  new  painting  techniques  for  recording  light 
and  creating  compositions.  Studying  the  Old  Masters  and 
European  contemporaries  enabled  Eakins  to  develop  a  fresh 
personal  style.  His  Gross  Clinic,  although  it  brings  Rembrandt  to 
mind,  is  a  timely  account  of  a  tense  moment  during  an  operation. 
In  sculpture  technical  advances  are  suggested  by  Randolph 
Roger's  Nydia  of  1859  with  its  Hellenistic  classical  realism  and 


William  Rimmer's  The  Falling  Gladiator  which  has  the  seething 
power  of  a  Michelangelo. 

Whether  depending  upon  historic  precedent  for  developing 
personal  styles  or  experimenting  with  realism  like  the  Im- 
pressionists, technical  facility  characterized  the  best  known 
American  painting  of  the  last  decades  of  the  nineteenth  century. 
John  Singer  Sargent  and  William  Merritt  Chase  are  represented 
by  works  that  show  their  ability  to  use  the  brush-work  of  a  Hals 
or  Goya  for  nineteenth-century  expression.  The  trompe  Foeils 
of  William  M.  Harnett  and  John  F.  Peto  suggest  another  outlet 
for  technical  bravura,  while  the  influence  of  Impressionism  on 
Mary  Cassatt,  J.  F.  Weir,  and  Edmund  C.  Tarbell  is  evident  in 
work  characterized  by  a  personal  element.  No  matter  what  the 
approach  the  artists  shared  a  directness  characteristic  of  American 
expressionism. 


300 


Broadening  the  sources  of  inspiration  in  the  decorative  arts  is 
seen  in  a  Tiffany  &  Company  tea  service  of  1874  with  relief 
decoration  which  is  based  on  Oriental  models.  Byzantine 
ornament  on  solid  oak  forms  which  echo  the  feeling  of  his 
innovatory  architectural  solutions  were  designed  by  H.  H. 
Richardson  for  his  Court  of  Appeals,  Albany,  New  York,  about 
1880.  Japanese  and  Jacobean  ideas  were  in  the  minds  of  the 
designers  for  Herter  &  Brothers  of  New  York  when  they 
devised  elaborate  floral  decoration  for  the  large  straight-lined 
pieces  made  in  the  1880s.  These  are  American  interpretations  of 
English  Queen  Anne  period  furniture  that  was  contemporary. 
A  cabinet  by  Charles  Tisch  of  New  York,  dated  1884,  has 


marquetry  decoration  reflecting  Near  Eastern  influence  on  a 
form  that  shows  the  effort  for  innovation  of  the  period. 

Art  potters — such  as  Rookwood  in  Cincinatti,  Grueby  near 
Boston  and  Newcomb  in  Louisiana — used  Eastern  sources  for  the 
many  forms  and  glazes  that  attracted  international  attention  at 
the  turn  of  the  century.  Commercial  potters,  perfecting  tine 
porcelain  bodies  to  prove  their  technical  abilities,  used  a  wide 
variety  of  designs,  from  the  Oriental  to  new  versions  of  the 
rococo  revival. 

New  developments  in  cut  glass  and  the  introduction  of  art  glass 
enabled  the  American  glass  houses  to  show  off  their  technical 
improvements.  Additional  power  for  cutting  and  a  clear  harder 
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13-  Group  of  Tiffany  Favrile  glass.  Peacock 
vase,  1896.  Flower-form  vase,  1895.  Gladiolus 
vase,  1909.  Lava  bowl,  1908.  Metropolitan 
Museum  of  Art.  Various  gifts. 


body  resulted  in  a  variety  of  sparkling  patterns  inspired  by  early 
nineteenth-century  Classicism.  Near  Eastern  and  Oriental  in- 
spiration were  major  factors  in  the  new  colours  and  effects  for 
American  art  glass  which  tended  to  be  more  limited  than  the  old 
world  competition  in  its  repertory. 

At  the  Columbian  Exposition  held  in  Chicago  in  1893, 
Americans  were  represented  by  fine  work  in  every  field  of  the 
decorative  arts.  The  Art  Nouveau  style  was  used  by  Tiffany  &  Co. 
for  a  silver  and  enamel  vase  based  on  American  floral  and 
abstract  American  Indian  motifs.  Competitors  showed  adapta- 
tions of  the  Art  Nouveau  that  were  more  distinctively  modified 
for  the  American  taste. 

The  scion  of  the  Tiffany  family,  Louis  Comfort  Tiffany,  was 
responsible  for  the  most  innovatory  glass  and  metal  work  of  the 
time.  Devising  a  personal  style  in  which  naturalistic  ornament 
was  most  important,  Tiffany  worked  out  an  interpretation  of  the 
Art  Nouveau  which  had  great  influence.  Tiffany  stained  glass, 
glass  and  lamps  were  internationally  famous. 

Furniture  by  the  architects  Frank  Lloyd  Wright  and  the 
California  firm  of  Charles  and  Henry  Green  demonstrate  the 
new  directions  for  design.  Wright  is  more  severe,  and  almost 
functional,  while  the  Greens  did  simple  but  elegantly  detailed 
forms.  Gustave  Sticklcy,  a  dedicated  reformer  of  the  turn  of  the 
century,  produced  heavier,  medieval-inspired  functional  furni- 
ture that  was  equally  significant  as  evidence  of  the  movement  for 
innovation  with  which  the  century  closed. 

All  in  all,  the  exhibition  shows  the  diversity  and  richness  of  a 
century  which  has  yet  to  be  understood.  By  including  the  most 
ambitious  decorative  work,  it  points  up  the  underlying  desire 
for  elegance  that  was  continually  present,  and  probably  respon- 
sible tor  many  of  the  failures  that  we  tend  to  ridicule.  The 
exhibition  should  serve  as  the  point  of  departure  for  a  lot  of 
serious  study  in  the  future. 


14.  Arm  or  library  chair  by  Frank  Lloyd  Wright,  c.  1900 
Metropolitan  Museum  of  Art.  Lent  by  Edgar  J.  Kaufmann. 


Oak  and  leather. 
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Drawings  of  the  Hudson  River 
School:  the  first  generation. 
Part  1 


JO  MILLER 


IN  the  past  few  decades  American  connoisseurs  of  nineteenth- 
century  painting  have  made  numerous  and  sometimes  abortive 
attempts  to  revive  the  reputation  of  our  first  native  school  of 
landscape  artists.  Paradoxically,  the  revival  cascaded  into  a  torrent 
of  both  selective  and  insignificant  exhibitions  of  meticulously 
conserved  and  brightly  varnished  canvases.  The  Brooklyn 
Museum's  Department  of  Prints  and  Drawings  had  long  been 
aware  of  a  number  of  fine  drawings  by  the  Hudson  River  School. 
Further  investigation  brought  to  light  the  fact  that  an  exhibition 
of  drawings  by  the  two  generations  of  the  School  had  never  been 
assembled  by  a  major  museum.  Also,  very  little  graphic  work 
had  been  published.  The  curator  of  the  department  then  decided 
to  research  private  and  public  collections  to  determine  the  quality 
of  their  holdings. 

It  was  not  difficult  to  locate  drawings  by  Thomas  Cole  and 
Frederic  Church.  They  were  prolific  sketchers  and  produced 
hundreds  of  drawings  which  they  thoughtfully  preserved  for 
future  generations.  However,  it  took  nearly  two  years  to  find 


sketches  by  the  lesser  known  members  of  the  School.  Drawings, 
seldom  framed  during  the  period,  were  easily  lost  or  destroyed. 
After  examining  several  hundred  drawings,  an  exhibition  of  one 
hundred  of  the  finest  works  was  finally  chosen  and  opened  at  The 
Brooklyn  Museum  in  November,  1969.  Twenty  artists,  featuring 
Thomas  Cole  (1 801-1848)  of  the  first  generation  and  Frederic 
Church  (1 826-1900),  leader  of  the  second,  were  represented  in 
the  exhibition.  A  fully  illustrated  catalogue  was  published  as  a 
permanent  record. 

Oddly  enough,  American  scholars  do  not  always  agree  on  just 
which  nineteenth-century  artists,  other  than  Cole  and  Church, 
belong  to  the  Hudson  River  School,  or  whether  the  term 
'Hudson  River  School'  is  a  precise  one.  Some  comment  should 
be  made  here  regarding  the  disagreement.  It  was  decided  in  this 
instance  that  Hudson  River  School  was  a  valid  descriptive  title 
for  the  group  since  Cole  and  Church  maintained  private  residence 
on  the  Hudson  River  throughout  their  careers.  In  addition,  there 
is  no  doubt  that  the  two  artists  led  their  separate  generations. 


1.  William  Dunlap  (1 766-1 839).  Glen  Falls  from 
the  Bed  of  the  River,  1816.  Pencil  and  water- 
colour,  81  X  11  inches.  The  Brooklyn  Museum 
(Dick  S.  Ramsay  Fund). 
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2.  William  Guy  Wall  (1792-after  1864).  Falls  of 
the  Passaic,  c.  1826.  Watercolour,  17I  X  23J 
inches.  The  Brooklyn  Museum  (Dick  S.  Ramsay 
Fund). 


It  was  decided  to  concentrate  on  artists  closely  linked  to  the  two 
leaders — those  who  affected  each  other  in  student-teacher 
relationships  or  personal  friendships  and  who  eventually  de- 
veloped a  characteristic  style  quite  different  from  the  popular 
Diisseldorf  manner,  for  example. 

The  Hudson  River  artists  shared  the  common  bond  of  a 
disciplined  enthusiasm  for  working  out-of-doors.  They  were  the 
first  American  artists  to  leave  their  studios  for  the  open  air,  and, 
more  important,  they  formed  the  first  landscape  school  in  the 
new  republic.  The  significance  of  the  School  lies  in  the  fact  that 
they  were  the  first  American  artists  to  portray  country  life  as  it 
was  without  investing  it  with  heroes,  myths,  and  legends.  When 
they  resorted  to  allegory,  which  they  sometimes  did,  their  works 
approached  the  banal.  Consequently  very  few  allegorical 
sketches  were  selected  for  this  exhibition. 

The  Hudson  River  School  consisted  of  a  group  of  well-read, 
well-travelled  men.  They  were  influenced  by  English,  French  and 
German  artists  and  revered  the  Old  Masters.  Artists  whom  they 
held  in  high  esteem  were  Claude  Lorrain,  Salvator  Rosa,  and 
J.  M.  W.  Turner.  A  most  important  influence  on  their  philosophy 
was  the  criticism  of  the  formidable  English  critic,  John  Ruskin. 

The  span  of  the  School  generally,  covers  the  period  from  1825 
through  1875,  hut  precursors  and  transition  figures  were  included 
in  the  exhibition  for  comparative  study.  The  earliest  and  most 
colourful  of  the  precursors  was  William  Dunlap  (1766-1839). 


3.  Thomas  Doughty  (1793-1856).  River  Scene,  1840.  Pencil  and  wash, 
5|  X  l\  inches.  The  Metropolitan  Museum  of  Art,  New  York  ( Gift  of  James  C. 
McGuire,  1926). 


At  the  age  of  sixteen  he  had  already  painted  George  Washing- 
ton's portrait.  He  was  involved  in  several  arts.  He  studied  with 
Benjamin  West  in  England,  wrote  plays  and  histories,  managed  a 
theatre  and  sketched  the  Hudson  River  Valley  while  employed 
as  a  paymaster  of  the  New  York  State  Militia  in  1815  and  1816. 
He  played  an  early  influential  role  in  open-air  painting,  although 
his  skill  was  limited  and  his  drawings  bordered  on  the  primitive. 
He  was  a  friend  of  the  Hudson  River  artists  and  one  of  the 
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4.  Thomas  Doughty  (1793-1856).  Study  From  Nature,  1833.  Pencil,  7|  X  Ili  inches.  Cooper-Hewitt  Museum  of  Design,  New  York. 


founders  of  the  National  Academy  of  Design  in  New  York  City. 
Illustrated  here  in  Glens  Falls  from  the  Bed  of  the  River  (No.  1)  is  a 
rustic  scene  sketched  during  his  tour  as  a  paymaster. 

One  of  the  most  influential  of  the  forerunners  was  William 
Guy  Wall  (1792-after  1864).  His  topographical  views  of  Hudson 
River  scenes  were  tremendously  popular  and  engravings  after 
the  series  were  issued  in  several  editions  in  the  1820s.  His  Falls  of 
the  Passaic  (No.  2)  is  a  tightly  rendered  landscape  typical  of  the 
period.  Along  with  Dunlap,  William  Guy  Wall  was  one  of  the 
founders  of  the  National  Academy  of  Design,  the  institution  that 
eventually  drew  into  its  membership  the  major  members  of  two 
generations  of  the  Hudson  River  School. 

The  story  of  the  Hudson  River  School,  however,  really  began 
when  Thomas  Cole  moved  from  New  York  City  to  Catskill  on 
the  west  bank  of  the  Hudson  River  in  1826.  Two  generations  of 
artists  were  to  be  affected  by  that  move.  It  is  interesting  to  note- 
that  the  leader  of  the  second  generation  of  the  school,  Frederic 
Church,  was  born  in  the  year  Cole  made  his  move  to  the  small 
village  on  the  river.  Also  in  1826,  Cole  joined  the  group  of  artists 


who  founded  the  National  Academy.  Featured  in  the  academy's 
opening  exhibition  was  Thomas  Doughty  (1 793-1 856),  the  first 
American  artist  to  devote  himself  exclusively  to  American 
landscape  drawing  and  painting.  Doughty  began  his  career  as  a 
landscape  painter  in  Philadelphia  in  the  1820s.  He  was  appointed 
to  the  National  Academy  by  the  end  of  the  decade.  In  the  1830s 
he  managed  a  lithography  firm  with  his  brother  in  Philadelphia. 
He  taught  painting  in  Boston  and  travelled  abroad,  but  eventually 
settled  in  New  York  with  other  members  of  the  group.  Drawings 
by  Doughty  arc  extremely  rare,  and  just  two  were  located  in 
American  collections.  River  Scene  (No.  3)  is  a  linear,  calligraphic- 
drawing  characteristic  of  the  outdoor  sketch  as  practised  by  the 
Hudson  River  artists.  In  Study  From  Nature  (No.  4)  Doughty's 
sensitivity  to  natural  forms  is  apparent.  The  smooth  roundness  of 
the  sun-washed  rocks  is  carefully  rendered  in  soft  cross-hatching 
and  curved,  rhythmic  lines. 

Although  Doughty  is  justlyr  considered  a  co-founder  of  the 
school  with  the  English-born  Thomas  Cole,  Cole  was  the  central 
figure  in  the  circle  and  the  artist  who  most  deeply  influenced  the 
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second  generation.  The  revival  of  the  Hudson  River  School  in 
general  has  been  due  chiefly  to  the  re-evaluation  of  his  paintings. 
From  1826  to  his  untimely  death  in  1848,  he  lived  and  worked  in 
Catskill  and  during  those  years  attracted  artists  to  the  area.  Under 
his  guidance,  artists  moved  into  the  mountains  and  valleys  of  the 
river  to  record  the  wild  beauty  of  the  Catskill  and  Adirondack 
region.  The  two  drawings  by  Cole  reproduced  here  indicate  the 
scope  of  his  style.  White  Pine  (No.  5)  was  done  shortly  after  he 
moved  to  Catskill  and  marks  the  beginning  of  his  life-long 
fascination  with  trees.  He  once  wrote  of  them  in  his  journal: 
'They  spring  from  some  resemblance  to  human  form.  There  is  an 
expression  of  affection  in  intertwining  branches,  of  despondency 
in  the  drooping  willow  .  .  .'  He  thought  that  each  tree  he  drew 
had  a  unique  character  and  he  saw  the  white  pine  as  serene  and 
regal.  The  charming  study  of  his  wife  (No.  6),  done  some  years 
later,  is  of  special  interest  since  so  few  of  his  drawings  from  life 
are  extant.  Cole  died  at  the  age  of  47,  but  fortunately,  his  only 
student,  Frederic  Church,  led  the  Hudson  River  School  through 
three  more  productive  decades  after  the  death  of  their  Catskill 
master. 

A  principal  figure  in  the  group  was  Asher  Brown  Durand 
(1796-1886)  who  was  also  one  of  the  founders  of  the  National 
Academy  and  its  President  in  1845.  He  was  America's  most  dis- 
tinguished engraver  until  1835,  when  he  decided  to  devote  all  of 
his  time  to  landscape  painting.  His  forceful  style  is  evident  in 


5.  Thomas  Cole  (1801-1848).  White  Pine,  c.  1827-28.  Pen,  brown  ink  and 
wash,  15 J  X  9g  inches.  Museum  of  Fine  Arts,  Boston  (M.  and  M.  Karolik 
Collection). 


6.  Thomas  Cole  (1801-1848).  Portrait  of  the  Artist's  Wife.  Pencil  on  tan 
paper  touched  with  white,  I2§  X  9§  inches.  Museum  of  Fine  Arts,  Boston 
(M.  and  M.  Karolik  Collection). 
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Clove  (No.  7),  one  of  nine  Durand  drawings  shown  in  the  exhibi- 
tion. Durand  was  one  of  the  few  in  the  School  who  fully  under- 
stood the  use  of  negative  and  positive  space  in  drawing  which 
can  be  noted  in  Bolton  (No.  8).  His  bold  juxtaposition  of  deep 
blacks  and  airy  white  space  dramatise  his  perceptive  nature 
studies.  Few  nineteenth-century  artists  drew  trees  as  expressively 
as  Asher  Durand.  He  produced  some  of  the  most  distinctive 
landscape  drawings  of  the  period.  He  was  also  adviser  and 
teacher  to  two  generations  of  artists.  One  of  his  most  talented 
students  was  John  William  Casilcar  (1811-1893),  who  accom- 
panied Durand  and  John  Kensett  to  Europe  in  1N40.  Casilcar 
was  an  accomplished  bank  note  engraver  when  he  decided  to 


become  an  artist.  When  we  consider  his  many  years  spent  as  an 
engraver,  his  drawings  are  delightfully  free  and  even  daring  in 
his  time.  St.  Cloud  (No.  9)  was  done  .it  the  close  of  his  three-year 
tour  of  Europe  and  exemplifies  his  spontaneous  approach  to 
landscape.  His  style  tightened  in  his  later  years,  but  his  early 
sketches  remain  curiously  appealing  to  the  twentieth-century  eye. 

John  Frederick  Kensett  (18  16-1872)  was  an  engraver  trained  by 
his  father,  a  publisher  of  maps  and  prints.  I  Ie  turned  to  painting 
and  drawing  in  1840,  studied  briefly  with  Durand  and  lived  in 
Europe  from  1840  to  1847  where  he  perfected  a  spare,  but 
pleasing  style.  He,  too,  was  a  member  of  the  National  Academy 
and  friend  and  mentor  to  both  generations  of  the  school.  In 
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Elm  Trees  (No.  10),  a  quick  pencil  sketch,  one  can  see  Kensett 
beginning  to  free  himself  from  a  rigid  imitation  of  nature. 
Although  his  style  is  not  decisive,  there  is  in  his  light  approach  a 
definite  break  from  the  polished  realism  of  his  predecessors. 

Robert  Weir  (i 803-1 889),  a  Professor  of  Drawings  at  West 
Point  Military  Academy  and  George  Harvey  (c.  1 800-1 878), 
designer  of  Washington  Irving's  home,  although  peripheral 
figures  in  the  group,  were  included  in  the  exhibition.  Space  does 
not  permit  reproducing  their  drawings  here. 

Whether  the  founding  fathers  or  the  second  generation  pro- 
duced the  best  drawings  is  a  debatable  matter.  Drawings  by 
several  artists  in  the  older  group,  including  Cole  and  Doughty, 
were  at  times  dull  and  academic  and  of  little  interest  to  the 
scholar.  Despite  a  refinement  of  style  which  bordered  on  the 
precious,  and  finally  deteriorated  into  prettiness,  many  of  the 
younger  men  produced  striking  graphic  works.  However,  the 
elder  generation  surprised  experts  who  thought  Thomas  Cole 
had  produced  the  most  outstanding  work  of  the  period.  Lesser 
known  members  of  his  circle  stood  out  strongly  in  an  exhibition 
of  drawings.  Asher  Durand's  powerful  style  cannot  be  over- 
looked; drawing  for  him  was  a  major  media  to  be  treated  with 


the  same  respect  given  to  painting.  John  Casilear,  to  cite  another 
example,  practically  unknown  in  America  and  abroad,  emerges 
in  his  drawings  as  a  fascinating  innovator  in  mid-nineteenth 
century  American  art.  His  drawings  have  an  elan  seldom  seen  in 
American  draughtsmanship  of  the  period. 

The  second  generation  of  the  school  will  be  discussed  in  the 
second  part  of  this  article  and  will  include  the  following  artists: 
Worthington  Whittredgc,  Sanford  GifFord,  William  and  James 
Hart,  Jasper  Cropsey,  George  Hall,  Frederic  Church,  David 
Johnson,  Samuel  Colman,  Homer  Martin  and  John  H.  Hill. 
However,  it  was  Cole  and  the  early  group  who  pioneered  the 
movement  to  work  directly  from  nature  in  the  United  States. 
Prior  to  their  efforts,  landscape  had  been  used  as  decoration  to  fill 
in  backgrounds  in  paintings.  Of  chief  interest  to  Hudson  River 
School  enthusiasts  was  the  opportunity  to  compare,  for  the  first 
time,  drawings  of  the  two  generations.  Most  connoisseurs  are 
familiar  with  the  'brown'  look  of  Hudson  River  paintings  of  the 
last  century,  but  the  drawings  are  bright,  spontaneous  works, 
and  seldom  overworked.  One  could  say  that  the  Hudson  River 
artist  was  at  his  best  when  he  expressed  himself  with  a  pencil  or 
other  drawing  media. 


8.  Asher  Brown  Durand  (1796-1886).  Bolton,  1863.  Pencil,  12^  X  18^  inches.  New-York  Historical  Society. 
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9.  John  William  Casilear  (1811-1893).  St.  Cloud, 
1843.  Pencil  and  Chinese  white,  7§  X  nf  inches. 
Museum  of  Fine  Arts,  Boston  (M.  and  M.  Karolik 
Collection). 


10.  John  Frederick  Kensett  (1816-1872).  Study 
of  Elm  Trees.  Pencil  on  cream-coloured  paper, 
9^  X  14  inches.  Cooper-Hewitt  Museum  of  Design, 
New  York  (Gift  of  Mr.  Paul  Magriel). 
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Ben  Shahn  (1898-1969),  artist  of 
the  exalted  and  the  common 


NEVER  be  afraid  to  become  embroiled  in  art  or  life  or 
politics  .  .  .  never  be  afraid  to  undertake  any  kind  of  act 
at  all,  however  exalted  or  however  common,  but  do  it  with 
distinction  .  .  .'  Thus  Ben  Shahn  advised  his  Harvard  students. 
A  kindly  man,  he  could  not  turn  his  eyes  from  the  suffering,  the 
oppressed,  the  victims  of  injustice,  or  the  tragedies  of  great  men 
in  the  service  of  humanity.  Nor  was  he  ever  afraid  to  champion 
an  unpopular  cause  in  which  he  believed.  With  unforgettable 
impact,  he  presented  man  facing  the  eternity  of  the  universe  or 
the  unrelenting  force  of  justice  at  work,  and  man  seeking  to 
serve  or  to  annihilate  his  fellow  man.  Simply  drawn  portraits  of 
Sartre,  Einstein  or  Martin  Luther  King  became  monuments  of 
universal  appeal  through  Shahn's  brush.  The  exhibition  of  his 
works  at  the  New  Jersey  State  Museum  last  year  testified  to  the 
artist's  belief  expressed  in  his  admonition  to  the  students.  The 
one  hundred  and  thirty-three  paintings,  drawings,  prints,  two 
large  mosaics  formerly  on  the  SS  Shalom  and  now  in  the 
Museum's  collection,  and  an  assortment  of  books,  photographs, 
and  posters,  all  ranging  in  time  from  1929  to  1968,  also  docu- 
mented the  artist's  lifelong  concern  for  the  importance  of  human 
values  in  society. 

Together,  Ben  Shahn  and  curators  of  the  New  Jersey  State 
Museum  planned  this  major  retrospective  exhibition  which  drew 
over  1,600  people  on  opening  night.  Guests  from  three  nations 
and  cities  across  the  United  States  came  to  pay  respect  to  one  of 
the  truly  great  artists  of  our  mid-twentieth  century.  Six  weeks 
later  a  record  number  of  3 1,542  visitors  testified  to  the  universality 
of  Shahn's  appeal.  Of  all  ages  and  from  all  professions  they  came 
to  see  the  artist's  images  and  messages. 

But  as  this  exhibition  was  being  dismantled,  another  was 
taking  shape.  The  New  Jersey  State  Museum  and  New  York's 
Kennedy  Galleries  were  selecting  works  (tempera,  watercolour, 
lithography,  serigraphy)  for  another  equally  distinguished  Shahn 
retrospective:  that  now  running  at  the  City  Museum  of  Osaka 
in  Japan  until  the  end  of  this  month.  Through  an  unprecedented 
invitation  to  a  foreign  artist,  visitors  to  the  museums  of  Japan's 
five  major  cities  (Tokyo,  Kioto,  Kyushu,  Natagoya,  Shikoku) 
have  been  able  similarly  to  pause  before  Shahn's  images  of  man's 
confrontation  with  man,  society  and  the  universe. 

The  Japanese  exhibition  of  more  than  140  works  includes  oils, 
drawings,  temperas,  gouaches,  tapestries,  watercolours,  wood 
engravings  and  lithographs.  Carefully  chosen,  beginning  with  a 
Levana  lithograph  of  193 1  and  ending  with  Flowering  Brushes  of 
1968,  they  will  augment  the  paintings  that  have  been  lent  by 
museums  in  the  United  States  and  Sweden,  private  collectors, 


Ben  Shahn.  Sekowhegan  Parade  (1968),  z6\  X  2o\  inches,  watercolour.  Now 
on  exhibition  at  the  City  Museum  of  Osaka,  Japan.  By  courtesy  the  Kennedy 
Galleries,  New  York. 


and  the  Kennedy  Galleries.  Even  now  the  co-sponsors  are 
planning  another  major  retrospective  exhibition  for  Scandinavia 
in  1971.  Invitations  have  been  similarly  received  from  southern 
Europe  and  from  countries  'behind  the  curtain'. 

Born  1898  in  Kovno,  Lithuania,  Shahn  came  to  Brooklyn, 
New  York,  with  his  family  at  the  age  of  eight.  Raised  under 
rather  impoverished  conditions,  he  had  to  work  at  an  early  age, 
and  in  191 3  he  was  apprenticed  to  a  lithographer.  This  exacting 
work  under  the  watchful  eye  of  accomplished  craftsmen  gave 
him  a  respect  for  materials  and  exactness.  For  Shahn,  both  the 
line  and  letter  expressed  beauty,  and  he  carried  the  lithographer's 
skill  with  him  through  life.  He  often  acknowledged  his  indebted- 
ness to  this  basic  training.  It  is  one  of  the  unifying  characteristics 
of  his  life's  work. — K.P. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Album  Leaves  from  the  Sung  and  Yuan 
Dynasties 

ALBUM  leaf  painting  is  the  latest  develop- 
ment in  the  history  of  Chinese  painting;  it 
was  preceded  by  hanging  and  horizontal  scrolls. 
The  first  album  leaves  were  composed  of  frag- 
ments of  damaged  paintings  which  were  com- 
bined on  to  separate  sheets.  As  these  became 
popular,  artists  began  to  paint  in  either  fan  or 
square  shape  with  the  express  purpose  of  having 
the  paintings  mounted  in  albums.  This  form 
had  its  development  no  earlier  than  the  Sung 
dynasty  (960-1279)  and  it  is  thought  that  the 
first  deliberately  painted  album  leaves  date  from 
the  reign  of  Emperor  Hui-tsung  (r.  1101-1125). 

At  first  the  leaves  were  thought  of  as  separate 
paintings  but,  in  time,  they  were  thought  of  as  a 
set  combined  in  an  album.  Sometimes  a  group 
of  leaves  was  mounted  on  a  folding  screen. 
About  ninety  percentof  thepaintings  were  done 
on  silk  and  ten  percent  on  paper.  During  the 
Ming  dynasty  (1427-1509),  when  album  leaf 
painting  became  more  widespread,  it  became 
popular  to  paint  albums  of  eight,  ten,  twelve  or 
more  leaves.  While  the  album  leaves  are  much 
smaller  than  the  scrolls  in  size,  they  are  no  less 
impressive  from  the  standpoint  of  artistry  or 
literary  illusions  in  which  they  often  abound. 
During  the  Sung  dynasty  painters  often  com- 
bined lines  from  poems  directly  into  their  paint- 
ings and  the  essence  of  the  poem  was  interpreted 
symbolically.  By  the  end  of  the  Sung,  album 


leaves  were  executed  in  larger  numbers  than 
were  scrolls.  Many  problems  of  authenticity 
exist  because  many  later  copies  of  Sung  paint- 
ings were  executed.  It  is  only  through  a  study  of 
the  brush-ink  characteristics  of  each  period 
along  with  the  painter's  individual  method  with 
brush  and  ink  that  it  is  possible  to  determine  the 
period  of  a  given  leaf.  Seals  and  colophons  also 
provide  certain  clues  to  the  authorship  of  leaves. 
It  is  difficult  to  draw  differences  between  the 
styles  of  Sung,  Yuan,  and  Ming.  However,  a 
few  general  statements  can  be  made — works 
produced  before  the  beginning  of  the  fourteenth 
century  have  lines  which  tend  to  be  more  solid 
and  slowly  drawn,  yet  maintaining  flexibility, 
while  the  works  of  the  late  Yuan  and  Ming  tend 
to  be  in  a  more  harsh  and  flat  style  which  incor- 
porates a  faster  motion.  Most  of  the  Sung 
forgeries  were  executed  in  the  Ming  dynasty 
but  to  the  eye  of  one  trained  in  the  connoisseur- 
ship  of  Chinese  painting,  these  differences  will 
become  evident. 

China  House  Gallery  of  The  China  Institute 
in  America  in  New  York  City  held  an  im- 
portant exhibition  of  album  leaves  which  closed 
on  30th  May.  Mr.  C.  C.  Wang  chose  the  _s> 
paintings  in  the  show  and  wrote  the  highly 
informative  catalogue.  Mr.  Wang  is  well 
known  as  both  a  connoisseur  and  also  as  a 
painter.  His  paintings,  in  the  classical  Chinese 
idiom,  have  recently  been  extensively  shown  in 
a  book  of  exquisite  format  Mountains  of  the 


Mind,  edited  by  Meredith  Weatherby,  pub- 
lished by  John  Weatherhill  and  distributed  in 
the  United  States  by  Walker  and  Company. 
A  selection  of  Mr.  Wang's  paintings  was  seen  in 
connection  with  the  album  leaves  at  China 
House  Gallery. 

Important  Seventeenth-Century  French 
Canvas  Acquired  at  Houston 

THE  Museum  of  Fine  Arts,  Houston  (Texas), 
has  recently  acquired  its  first  seventeenth- 
century  French  painting,  The  Rape  of  Ettropa, 
by  Laurent  de  la  Hire  (1606-1656).  The  picture 
is  fully  signed  and  dated  (1644)  by  an  inscription 
which  is  painted  in  the  foreground  simulating  a 
stone  carving  just  behind  a  group  of  seashells. 
The  Arras  Museum  in  France  owns  a  tapestry 
which  was  woven  after  this  painting. 

La  Hire  was  one  of  the  twelve  original  mem- 
bers of  the  French  Academy  of  Painting  which 
was  founded  by  Louis  XIV  in  1648.  The  Rape 
of  Europa  was  painted  a  year  before  Louis 
XIV  became  king  and  four  years  before  the 
Academy's  establishment,  thus  dating  from  the 
formative  years  of  the  classicistic  and  rational- 
istic project  which  was  to  establish  the  French 
royal  style.  La  Hire  received  his  early  training 
under  his  father  Etienne  and  later  studied  with 
Georges  Lallemand,  a  Parisian  painter  who  had 
adopted  the  late  mannerist  style.  He  was  led 
from  the  style  of  the  school  of  Fontainebleau, 
through  the  influence  of  Caravaggio  and  the 
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3.  Laurent  de  la  Hire 
(1606-1656).  The  Rape 
of  Europa ,  oil  on  can- 
vas, 1644.  The  Museum 
of  Fine  Arts,  Houston. 


early  seven tcenth-ccntury  Bolognese  artists  and 
then  to  the  type  of  classicism  which  was  being 
practised  by  Foussin.  La  Hire  developed  an 
individual  style  which  was  highly  decorative; 
the  Houston  painting  dates  from  the  artist's 
best  period.  The  picture  is  of  importance  to 
Houston  because  it  is  a  'first'  from  this  particular 
school  and  also  because  it  is  the  perfect  summa- 
tion of  the  French  Grand  Siecle. 

Thomas  Couture  and  his  American 
Pupils 

EARLIER  this  year  the  University  of  Maryland 
Art  Gallery  held  two  significant  exhibitions 
devoted  to  Thomas  Couture  and  his  influence 
on  American  art.  The  first  of  these  titled  Thomas 
Couture:  Paintings  and  Drawings  in  American 
Collections  was  seen  at  the  College  Park  gallery 
from  5th  February  until  15th  March  and  the 
second  American  Pupils  of  Thomas  Couture  from 
19th  March  until  26th  April.  The  consecutive 
nature  of  the  shows  provided  a  highly  valuable 
tool  for  analyzing  the  importance  of  this 
painter  whose  role  has  until  very  recent  years 
been  negated.  These  exhibitions  were  the  result 
of  the  collaboration  of  George  Levitine,  Head, 
Department  of  Art  and  Marchal  E.  Landgren, 
Director,  Art  Gallery  at  the  University  of 
Maryland  and  they  were  ably  assisted  by  gradu- 
ate students.  This  is  another  example  of  the 
excellence  ot  exhibitions  which  are  being  pro- 
duced in  universities  as  a  result  of  museum 
training  courses.  The  two  catalogues,  with 
introductory  essays  by  the  gentlemen  men- 
tioned above  respectively,  will  long  remain 
standard  American  works  on  Couture  and  his 


influence. 

Thomas  Couture  (18 15-1879)  was  an  im- 
portant figure  in  French  art  during  the  Second 
Empire  and  was  equally  well  known  as  a  painter 
and  a  teacher.  The  artist  achieved  international 
fame  when  he  won  the  first  gold  medal  at  the 
Salon  of  1847  for  his  painting  Romans  of  the 
Decadence  winch  is  now  in  the  Louvre.  Edovard 
Manet  studied  with  Couture  for  six  years  and 
Puvis  de  Chavannes  and  the  German  Ansclm 
Feuerbach  were  among  his  European  pupils. 
However,  it  was  Americans  who  seemed  to  be 
Couture's  favourite  students.  As  far  as  can  be 
determined,  William  Morris  Hunt  was  his  first 
student,  entering  his  Paris  Studio  in  1847  and 
the  last  was  Sarah  Wyman  Whitman  who  went 
to  his  studio  at  Villiers-le-Bel  the  year  of  his 
death  (1879).  Hunt  stayed  with  Couture  for 
five  or  six  years  while  others,  such  as  John  La 
Farge,  were  with  him  briefly. 

Couture  taught  his  pupils  colour,  draught- 
manship,  and  canvas  organization  by  light  and 
dark  values.  In  a  greater  or  lesser  degree  these 
qualities  can  be  observed  in  the  work  of  his 
students  but  all  of  them  possess  a  painterly 
quality  which  is  typical  of  Couture.  The  list  of 
American  collectors  of  Couture's  work  abounds 
in  the  important  figures  in  the  formation  of 
some  of  this  country's  great  collections.  In- 
cluded are  Francis  Bartlett,  W.  T.  Blodgett, 
W.  L.  Elkins,  the  artist  G.  P.  A.  Healy,  George 
A.Heam,  the  artist-actor  Joseph  Jefferson,  John 
G.  Johnson,  Mary  Jane  Morgan,  James  Parme- 
lee,  William  A.  Vanderbilt,  John  Wanamaker, 
John  Wolfe,  and  Grenville  L.  Winthrop. 
Twenty-four  paintings  and  twenty-four  draw- 


ings by  Couture  were  shown  as  were  forty-two 
works  by  his  American  pupils. 

Couture  never  visited  America  but  when  he 
published  his  Methode  et  entretiens  d'atelier  in 
1867  he  dedicated  it  'a  L'  Amerique'.  In  1864 
the  American  critic,  collector,  and  glassmaking 
pioneer,  John  Wesley  Jarvis,  published  The  Art 
Idea  and  wrote  of  Couture  that  he  was  'among 
the  foremost  in  skill  and  science,  not  a  great 
creative  mind,  but  one  of  striking  talents  and 
profound  knowledge,  to  which  are  superadded 
original  conception  and  individual  force'. 

The  Reality  of  Appearance:  The 
Trompe  L'Oeil  Tradition  in  American 
Painting 

MR.  ALFRED  FRANKENSTEIN,  art  critic 
of  the  San  Francisco  Chronicle,  is  certainly  the 
greatest  authority  on  American  trompe  I'oeil 
painting.  His  book  After  the  Hunt  has  long  been 
the  standard  work  on  the  subject.  Mr.  Franken- 
stein organized  this  exhibition,  which  is  the 
largest  ever  to  be  devoted  to  this  subject  and  he 
also  wrote  the  highly  personal  yet  completely 
objective  catalogue  for  it.  The  catalogue,  by  the 
way,  illustrates  all  of  the  105  works  discussed 
and  is  extremely  handsome  in  format. 

Twenty-eight  artists  are  represented  but  the 
show  actually  concentrates  on  the  work  of  four 
important  nineteenth-century  artists,  Raphaelle 
Peale  (1774-1825),  William  Michael  Harnett 
(1848- 1 892),  John  Frederick  Peto  (18  54- 1907), 
and  John  Haberle  (1856-1933).  Peale,  the  first 
significant  American  still  life  painter,  is  repre- 
sented by  six  works.  Harnett,  who  is  certainly 
the  centra]  figure  of  the  style,  is  shown  in 
thirty-four  pictures.  Fifteen  examples  of  Peto's 
work  are  included  of  which  one  half  have  not 
been  previously  shown  publicly.  Peto  is  con- 
sidered the  master  of  the  rack  picture,  a  type  in 
which  letters,  cards,  stamps,  photographs,  etc., 
are  tucked  under  ribbons  which  are  stretched 
and  tacked  to  a  board.  The  extraordinary  aspect 
is  that  these  flat  objects  appear  to  stand  out  from 
the  depth  of  the  painted  background.  Eleven  of 
Haberle's  paintings  are  included  in  the  show  and 
these  demonstrate  a  kind  of  flamboyant  carica- 
ture which  is  not  seen  in  any  of  the  other 
painters.  Mr.  Frankenstein  has  called  Haberle's 
Night  'probably  the  greatest  trompe  I'oeil  paint- 
ing ever  produced  in  America';  it  is  publicly 
shown  here  for  the  first  time  and  was  only 
recently  discovered. 

A  trompe  I'oeil  painting  is  successful  in  the 
degree  to  which  it  fools  the  viewer.  The  painter 
chooses  objects  which  involve  as  little  depth  as 
possible  and  maintains  the  normal  scale  of  the 
object.  If  the  meticulousness  of  his  style  is 
successful  and  a  kind  of  motion  is  maintained, 
the  painting  should  truly  fool  the  eye.  In  the 
present  show,  it  is  probably  the  effect  of  seeing 
so  many  of  these  paintings  together  which 
creates  the  great  emotional  impact.  Rarely  has 
this  writer  so  honestly  enjoyed  an  exhibition. 
Currently,  it  can  be  seen  in  California  at  the 
University  Art  Museum,  Berkeley  and  the 
California  Palace  of  the  Legion  of  Honor,  San 
Francisco  until  31st  August;  it  then  travels  to 
the  Detroit  Institute  of  Arts  (15th  September- 
31st  October).  Previously  the  exhibition  was 
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4.  Thomas  Couture  (1815-1879).  Enrolment  of  the  Volunteers,  oil  on  canvas. 
Museum  of  Fine  Arts,  Spring  field  (Massachusetts). 

5.  Thomas  Hicks  (1823-1890).  The  Musicale,  Barber  Shop,  Trenton  Falls, 
New  York,  oil  on  canvas,  1866,  North  Carolina  Museum  of  Art. 


6.  Eastman  Johnson  (1824-1906).  The  Earring,  oil  on  academy  board,  1873. 
Corcoran  Gallery  o  f  Art. 

7.  Edward  Harrison  May  (1824-1887).  Lady  Jane  Grey  Goes  to  Execution 
and  Gives  Her  Tablets  to  the  Constable  of  the  Toiver  of  London  as  a  Remem- 
brance, oil  on  canvas,  1864.  IVoodmere  Art  Collection ,  Pennsylvania. 


seen  at  the  National  Gallery  of  Art  and  the 
Whitney  Museum  of  American  Art. 

Plain  and  Fancy 

AMERICAN  folk  art  continues  to  be  sought 
after  and  its  popularity  has  increased  by  large 
measure  in  recent  years.  Hirschl  and  Adler 
Galleries  in  New  York  City  held  an  exhibition 
of  over  one  hundred  works  in  May  which 
included  some  of  the  finest  examples  of  Ameri- 
can folk  art  on  the  market  today.  The  terms 
'folk',  'primitive'  and  'naive'  have  variously 
been  used  to  describe  this  type  of  painting  which 
varies  considerably  depending  on  the  relative- 


degree  of  sophistication  of  the  artist  and 
generally  dates  from  the  mid-eighteenth  and 
throughout  the  nineteenth  century.  The  Hirschl 
and  Adler  show,  organized  by  Stuart  Feld, 
Director  of  its  American  Department,  included 
examples  which  embraced  a  wide  spectrum  of 
these  paintings  along  with  a  few  pieces  of 
sculpture. 

The  exhibition  was  arranged  on  three  floors 
and  probably  the  most  dramatic  moment  for 
this  writer  was  emerging  from  the  staircase  on 
the  second  floor  and  seeing  the  enormous  still 
life  of  fruit  and  flowers  by  I.  W.  Nuttman 
which  probably  dates  from  the  second  quarter 


o(  the  nineteenth  century.  Another  intriguing 
painting  (actually  a  window  shade)  shows 
George  Washington  and  his  family  in  a  vertical 
setting  with  .111  enormous  and  elaborate  drapery 
behind  them.  One  of  the  great  values  of  folk 
art  is  the  documentation  which  it  provides.  The 
artist  was  generally  not  encumbered  by  aca- 
demic precepts  and  was  thus  free  to  paint 
essentially  what  he  saw.  Thus,  the  views  of 
interiors  provide  a  valid  if  stylized  view  of 
furnishings  ot  the  period  and  landscapes  otten 
provide  fascinating  architectural  details  as  well 
as  clues  to  garden  arrangements,  etc. 

In  all,  this  was  a  thoroughly  satisfying  show. 
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8.  William  M.  Harnett  (i848?-i892).  Five  Dollar  Bill,  oil  on  canvas,  1877. 
Philadelphia  Museum  of  Art :  Alex  Simpson  Jr.  Collection. 


9.  John  Frederick  Peto  (1854-1907).  Old  Souvenirs,  oil  on  canvas,  1881. 
Lent  to  the  Metropolitan  Museum  of  Art,  Bequest  of  Oliver  Burr  Jennings. 


The  number  of  really  top  quality  items  is  rarely 
ever  seen  in  a  show  today.  Some  interesting 
sculptural  objects  are  included  ranging  from 
weathervanes  to  carved  eagles,  fire  hats,  and  a 
Civil  War  drum.  A  carved  wooden  eagle  by 
the  Pennsylvania  German  Wilhelm  Schirnmel 
is  of  superb  quality  and  was  one  of  the  high- 
lights of  the  show. 

Larry  Rivers:  Drawings  1949-1969 

THIS  exhibition  of  drawings  by  one  of 
America's  leading  contemporary  painters  was 
organized  at  The  Art  Institute  of  Chicago  and 


later  seen  at  Smith  College.  It  was  comprised  of 
about  one  hundred  and  fifty  works  which 
showed  the  artist's  development  over  a  twenty- 
year  period.  Rivers  began  his  career  as  a 
musician  and  he  was  particularly  absorbed  by 
jazz  in  the  1940's.  It  was  actually  through 
musical  contacts  that  he  was  first  introduced  to 
New  York's  avant-garde  artists;  about  1946  he 
was  persuaded  to  become  a  full-time  artist  and 
began  studying  with  Hans  Hoffman  and 
William  Baziotes. 

rhe  present  show  had  its  beginnings  111  1967 
when  Mrs.  Carol  O.  Selle,  then  a  staff  member 


10.  Eagle  Weather- 
vane,  copper,  c.  1850. 
Hirschl  and  Adler 
Galleries. 


at  The  Art  Institute,  asked  Rivers  to  paint  her 
portrait.  During  the  sittings  in  his  New  York 
studio,  Mrs.  Selle  became  fascinated  by  the  piles 
of  drawings  which  were  scattered  about.  She 
persuaded  Rivers  to  allow  her  to  bring  them  to 
Chicago  for  cataloging  and  matting.  Because  of 
the  quantity  of  material,  it  was  possible  to 
present  a  truly  unusual  in  depth  analysis  of  the 
artist's  work  from  a  highly  personal  side. 

Rivers  was  first  influenced  by  the  Old 
Masters  and  he  then  evolved  through  Im- 
pressionism to  the  great  twentieth-century 
artists,  especially  Picasso.  By  195 1  de  Kooning 
and  Pollock  had  become  his  heroes  and  by  1954 
total  realism  ceases  to  exist  in  his  pictures.  In 
the  catalogue  of  the  exhibition  a  recent  letter 
from  Larry  Rivers  to  Harold  Joachim,  the 
Institute's  Curator  of  Prints  and  Drawings,  is 
published  which  includes  the  following  state- 
ment: 'Trying  to  choose  a  line  of  thinking 
which  relates  to  drawing  after  about  twenty 
years  of  doing  them  is  as  about  as  easy  as  it  is 
to  determine  what  constitutes  your  character 
by  thinking  about  all  the  tilings  you  have  done 
in  your  life.  For  me,  one  thing  is  certain. 
Drawing  is  the  straightest,  least  encumbered 
choice  an  artist  can  make  between  first  con- 
ceiving an  idea  and  its  visual  realization  within 
the  many  ways  open  to  an  artist  who  happened 
to  have  popped  up  on  the  earth  around  this 
time.' 

Japanese  Lacquers  at  the  Walters— 
A  Book  and  an  Exhibition 

WILLIAM  T.  WALTERS  (1 820-1 894)  and 
his  son  Henry  (1848-193 1)  were  American 
pioneers  in  the  collecting  of  Oriental  art.  They 
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assembled  a  large  and  important  collection  of 
Oriental  ceramics  as  well  as  a  fine  Japanese 
collection  which  included  arms  and  armour, 
swordguards,  bronzes,  and  lacquers.  Their 
interest  was  certainly  sparked  by  the  great 
international  exhibitions  which  were  held 
during  the  second  half  of  the  nineteenth  century. 
The  collection  was  begun  in  the  1860's  by  the 
elder  Walters  while  he  was  living  in  Europe 
and  continued  by  his  son  who  added  to  the 
collection  until  about  191 5.  Eventually,  this 
collection,  along  with  the  vast  horde  of  art 
objects  assembled  by  the  two  Walters,  became 
a  part  of  the  Walters  Art  Gallery  in  Baltimore, 
Maryland. 

The  lacquer  collection  contains  three  hundred 
and  ninety-three  pieces,  the  majority  of  which 
date  from  the  nineteenth  century  although  a 
few  are  eighteenth  century  or  transitional  and 
four  are  twentieth  century.  Included  are  boxes, 
cabinets,  censers,  hair  ornaments,  tea  jars,  wine 
cups,  and  writing  stands.  Lacquer  is  a  resin 
which  is  obtained  from  the  lae  tree,  a  native  of 
Japan.  It  is  resistant  to  alcohol,  acids,  and  hot 
water  and  has  been  used  since  ancient  times  for 
sealing  and  preserving.  Usually  a  lacquer  object 
has  a  wooden  base  over  which  layers  of  paper, 
which  receive  a  coat  of  lacquer,  are  applied. 
The  number  of  layers  depends  upon  the  type 
and  size  of  object  being  made.  Before  another 
coat  is  applied,  the  previous  one  is  polished. 
The  principal  colours  are  red,  black,  and  gold 
with  silver  and  green  as  subsidiary  colours. 
Decoration  is  painted  with  a  fine  brush  and  the 
vocabulary  of  design  embraces  almost  anything. 

Now,  after  many  years  in  storage,  the 
Walters  Japanese  lacquers  have  been  studied, 
catalogued,  and  a  definitive  volume  has  ap- 
peared concerning  them.  This  extraordinary 
book  is  the  work  of  Martha  Boyer,  Curator  of 
the  Department  of  East  Asia  at  the  National 


11.  Larry  Rivers  (born 
1923).  Le  Roi  Jones, 
pencil  on  paper,  1964. 
Collection  of  the  artist. 


Museum  in  Copenhagen  and  an  expert  on 
Japanese  lacquers.  The  definitive  scholarship  of 
this  book  is  impressive;  it  is  arranged  in  the 
categories  of  objects  mentioned  above  and 
contains  an  excellent  bibliography  as  well  as  a 
list  of  signatures  and  seals  which  will  be  of  great 
value  to  the  collector  and  student.  The  publica- 
tion of  the  volume  was  aided  by  a  special  grant 
from  The  Ford  Foundation  in  a  programme  to 
bring  to  public  attention  collections  in  American 
museums  which  have  been  previously  almost 
unknown.  It  contains  276  pages,  416  illustra- 
tions in  black  and  white  and  a  frontispiece  in 
colour;  the  price  is  $25.00.  The  book  was 
printed  and  bound  in  Germany  and  it  lives  up 
to  every  standard  which  might  be  imposed  on 
modern  bookmaking. 


Presently  the  lacquers  themselves  are  on 
exhibition  in  Baltimore  at  the  Walters.  For 
anyone  interested  in  Oriental  art  or  simply  in 
beauty,  this  show  is  a  must.  It  stands  as  a 
testimony  to  the  taste  of  the  two  Walters  who 
were  not  only  pioneer  collectors  of  Oriental 
art  but  who  also  exhibited  through  their  con- 
noisseurship  a  catholic  knowledge  of  art  rarely 
encountered. 

Wrightsman  Rooms — Correction 

IN  an  article  in  our  April  number  we  published 
eight  illustrations  of  the  Wrightsman  Rooms 
in  the  Metropolitan  Museum  of  Art.  Credit  for 
the  use  of  these  photographs  should  have  been 
given  to  Messrs.  Taylor  and  Dull  Inc.  of  New 
York.  We  much  regret  this  omission. 


12.  Wine  Cup,  red  and  gold  lacquer,  Japan,  nineteenth  century.  The 
Walters  Art  Gallery. 


13.  Cabinet,  gold  lacquer,  Japan,  eighteenth  century.  The  Walters  Art 
Gallery. 
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An  exceptionally  fine-quality,  early  Queen  Anne  period 
secretaire  cabinet  in  finely  figured  and  faded  walnut. 
Circa  1700. 
Height:  84}  inches 
Width:  43J  inches 
Depth:  20J  inches 


orman  rSTbams 


8-10  HANS  ROAD,  KNIGHTSBRIDGE,  LONDON,  S.W.3 
Telephone:  01-589  5266/7 
Members  of  The  British  Antique  Dealers  Association 


Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss  and 
advise  on  investment  or  other  matters  relating  to  antiques  and  works  of  art. 


STANLEY  J.  PRATT 

Limited 

17  MOUNT  STREET  LONDON 
WiY  5R.B 
01-499  1747 
Cables  FRAN  LEEKS  LONDON  W.i 


George  III  Mahogany  Breakfront  Bookcase 
90  inches  wide  by  100  inches  high 


